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KHWPHUII (®an noxropu (DSc) Auccepranusicu aHHOTAIMSACH)
Juccepraumnsi MaB3YCMHUHI JoJ3apOauru Ba 3apyparu. JKaxoH

anabuETIyHOCIUTUaa aqadueT Tapuxu Ba agabuil skapaéH OusaH OOFIMK Oaauuii
acap TaxJuiura JoOMp MyaMMOJIADHU MEAUTATUB JUPHUKA CaTXUJa YpraHUII Xam/ia
YHU aHrjam 3apypatd (uionorusi coxacuja XaMm KUIJAUM MacajlajapHU KyH
TapTuOura Kyimoxkna. KaxoH agaOMETMHUHT IOKCAaK HaMyHaJlapu >KOpHil acpra
Kenuo, rmoban wiMuil MyaMMmo Joupacuia ypranuiamokna. JKapaéHna rymanurap
coxajap/ia Ma3MyHaH MyKammal, cuar >kuxaTuaaH yTa SHTU WIMHN TaIKUKOTIap
onub OOpHIl YYyH HMKOHHSTIAp eTapiu. byHman yHymun doiinananaérran
amaOuETITYHOCTUK WIMH XaM ¥3 OOBEKTUTA STHTY HUTOX OWJIaH Kaparll, MEeIUTaTHB
JUpHUKara OWj MyaMMOJIADHU UYYKYpPpOK aHIIam wynuaaH Oopau. MemutaTuB
JUPUKAHU TaxJIWJIUKA YPraHull WHCOHHUHT TOJTUK TadakKyp Tap3ura Xoc
KOHYHUSITIAPHU aHIJIall Y4yH MyXHM. VDKTUMOMHA MyXUT XaMmHuIla angaOwuii-
MabHaBUM, MajaHui xaér OwiaH dvamOapdac OOFnWK Oymamu. ByryHru naBp
KUIIUJIApU OHTY TadakKKypH, PYXUATUIATH SHTUIWMK Ba Y3rapuiuiap Oupiamuu
XoJjlaTaa, agabuér Ba caHbaTAa Y3 akCHMHM Tomaau. AMHUKca, agabuii Typiap
Wuua KAIIUN EHAAIIyBHU Tajnad JTaJuraH JUPUK TYpHU aHUK OWp Hazapuii
MyaMMO acOoCHJa KeHI KYJIaMJId TaJAKUK ATHII 3aMOHABUM aqaOUETIIYHOCTUKHIUHT
n0J13ap0 Macajaiapu cupacura Kupasu.

JyH€ anaOuéTnryHocauruja MeAUTATHB JIMPUKAHUHT SIHTUYA Ha3apusIch
VHUHT OJIIMHTH JaBpJjlapJlard TApUXUN PUBOXIAHUIIMHU TEpPaH aHIJIAIIra
MYIDKaJUTaHraH. AJaOMETIIYHOCIUKAA Oy COXalard S3HT MyXuM Ba3u(a METMTaTUB
JUpHUKa TaJKUHU OuiaH Oofnuk. HMmpa agaOuET TapakkuéTuga MEIUTaTUB
JUPUKAHUHT YPHU Ba aXaMUSATUHU KYpCcaTUIl MyXHUM MyamMMo cudaTuia Kyunuiau.
Japxakukar, ebpUsTIa MEAUTATUB JIUPUKA MyaMMOCHUHHU YPraHUIIl MyaisiH J1aBp
MOA3USICUHUHT criel(Puk TaOuaTHHU aHUKIanaa xaM myxumaup. Lllespustaaru
SHTUJIaHTaH O0anuuii Tadakkyp YKyBUMIIAp AyHEKAPAIIMHA KECKUH Y3raptupau. by
XoJIaT y3 HaBOaTuja Oamuuii agabuéTra, MEbPHUATIa MyHOCAOATHUHT STHTHUIAHHO,
WIMHUI-Ha3apuil TaJKUHIIApJa MyaisiH y3rapuiuiap ro3ara Keauimra xam cabab
Oynau. 3amMoOHaBUUW IIEHPUATIA, XYyCYCaH, aHbaHABUW WICbpUN IIAKIUIApa
y3rapunmiap fo3ara Kengau. SbHHU, OYrYHTM KYHHHUHT FOKOAKOpPJIApH KajaOWHU
TYJKUHJIAQHTUPraH, YJapHU WXOJ Ba DXTUPOCra YHIAWIWIAH HWKTUMOUMN
TaMOMMIIIap, XaéT XakKuKaTiapw Y3rapau, Iy Tapuka MmespusTaa Oanuuid
sBosmonus 103 O0epau. [y 6unan Oupra nupuk GUKp Ba XUC-TyHFyIapHU aOCTpaKT
ycyJiga, MaBXyM MIaKJIa TaCBUpJIalll TakpuOaniapu xaM nanao 0yiau.

MycTakmuiik gaBpua Y30eK MebpUSTHHUHT 103 WHIIJIaH OPTUK BAaKT MUK
MalJJOHra KeJiraH HaMyHaJJapUHU KailTa KYypuO UYMKUII, SHTUIaHAETraH, MOJAECPH
ycilyOaru JIMPUK acapiiapHU y3ura MoC Hazapuil TaMOWMIUIap KOHTEKCTHA
ypranuil MyXAMAUpP. 30TaH, MYCTAKWJI MaMJaKaTUMHU3 WXKTUMOUW CHECATHUA:
“bytok ammoma Ba MyTa(akKUpJapHUHT XaéTH Ba WIMHH-WOKOIUN (aomusTtu
XaKuJa SXJIUT TACaBBYP YHUFOTHIN, €M1 aBJIOJHU TYMAaHHCTHK FOSUIAp, MUJLUIAN



FYpyp Ba H(THXOp PyXHAa TapOMsIALIAEK 33Ty Makcajiap Ky3aa TyTHIran” .
AGnypayd ®utpar, Adoaynxamua Cynaiimon yrmm Yynmnon, Xamza Xakumsona
Huésnii, Yemon Hocup cunrapu xaaua anabuétu Hamosiaanapu, Oiidek, Fadyp
Fynom, Xamun OnumskoH, Mupremup kabu coOMK UTTU(DOK JaBpUAa WKOJ TraH
moupnap, Dpkud Boxumos, A6aymia OpunoB, OMoH MatxoH, Payd Ilapdu,
Xanuma XynouOepaueBasiek Xam IMIypojap Ty3UMH JaBpua, XaM MYCTaKWILITUK
MHWJJIapUIa €TyK acapiiap €3raH WKOoAKopJap, ﬁyﬂnom Ombek, Dmkooun lykyp,
®axpummus  Hmsomos, Baxpom Pysumyxamman, Ambzam YkraM, Xamuma
AxmenoBa, 3e60 Mup3aesa, ['ynno3 Mymunosa, Oitnunnuco, ['y3an berum kabu
y3ura xoc yciayOui HyHamuImmMma WxKOJ KHIAETraH IIOUpiap acapiapuHu
“MeqUTaTUB JIMPUKA~ MYaMMOCH acOCHJA YpraHWII 3aMOHAaBHH Y30€K IIEhPUSATH
XaKuJa KOMIUIEKC Ha3apuil XyJnocanap YMKapuilura TypTku Oepanu. YOy Hazapuii
MyaMMO aCOCHUJAard WIMHUH TaJKUKOT MWUIMHA Tapux, OylOK MyTadakkup
QXKIOIJITADUMU3HUHT Uean Xa€T NYJH, XalKOHa PYXHUAT, IIAXCHUHT MHKTUMOUMN Ba
WHJMBUAYaJl MCUXOJOTUSICH, JaBp MAJlaHWl aypacUHU JIMPUK TAIKHH KyJaMuJa
EputnO Oepulll UMKOHUSTUHU [03ara KeNTUPAJAUKHU, OyJIapHUHT XaMMacH TaJAKUKOT
OJIIUTa KYHWIraH MyaMMOHHUHT J0J3apOJUTH Ba YHUHT peciyOiiKa jJoupacuia
onnb OopunaéTraH WIMUNA HWIUIAPHUHT YCTYBOp HYHanuuuiapura MyBO(GUK
9KaHUJAH Jajonat oepaau.

V36exucron Pecry6mukacu ITpesupentununar 2016 imn 13 maiinaru I10-
4797-con “Anumep HaBouit Homumaru TomkeHT naBnaT y30ek THIM Ba agabuétu
YHUBEPCUTETUHHU TALIKWI ATUII Tyfpucuaa v, 2019 imn 21 okrsaopnaru 11D-
5850-con “Y36ek TWIMHMHT JaBnaT TWIM cupaTuiard Hy]py3H Ba MaBKCHHH
TyOlaH omupwui 4opa-taadupiapu Tyrpucuna’tu dPapmonmapu, 2017 #mn 13
ceatsiOpaaru [1K-3271-con “Kuto6 maxcynoTiapuHU Hamip 3THUII Ba TapKaTHII
TU3UMUHU PHUBOKJIAHTUPHUIL, KUTOO MyTOJaacu Ba KUTOOXOHJIMK MaJaHUSTUHU
OLIMPHUII XamJa TapFu0 KWKl Oyiinda KOMIUIEKC Yopa-Tagdupiiap JacTypu
Tyrpucuaa’tu Kapopwu, V36exucTon Pecniybnukacu Basupnap MaxkamacHHUHT
2018 iiun 16 despangaru 124-D-con “Y36ex MymMTO3 Ba 3aMOHABHIl anaOHETHHN
XaNuKapo MHKECAA YpraHuil Ba Taprud KWJIUIIHUHT [o3apd Macanamapu’
MaB3yCHJIaTd XalKapo KOH(EPEHIMSHU YTKA3uIll TYFpUCHAA TH (HapMONHIIH,
V36exucron Pecniy6mukacu Ilpesupentununr 2018 iinn 28 nexaGpmaru Ouwuit
Maxnucra MypokaaTHOMacu Xamjaa coxara Oujl OOITKa MEBbEPHN-XyKyKUN
XyKKaTiapja Oenruianrad BazudanapHu amalira OlMpuIia ymoy auccepranus
MyailsiH Aapaxkaja Xu3maT KuJJaau.

TagKUKOTHUHT pecmyOyuka dan Ba TEeXHOJIOT UAJIAPH
PUMBOAJIAHMIIMHUHI  YCTYBOp HyHaJMUUIapura Mocauru. Jluccepranus
PecniyOiinka (aH Ba TEXHOJIOTHsUIAp PUBOXIAHUIIMHUHT  “/[eMOKpaTWK Ba

XYKYKMHA JKaMUATHH MabHAaBUM-aXJIOKMM Ba MaJaHUN  PUBOXKIAHTUPULL,
MHHOBAIIMOH HMKTUCOMUETHU INAKIJIAHTUPHUII® YCTYBOp WYHAIMUIIUTa MYBO(DHUK
OaxxapuIras.

! Mupsuée III.M. Anabuér, caHbaT, MaZaHUATHH PUBOXJIAHTHPUII — XaJlKMMH3 MabHaBUH OJIAMUHH
FOKCAITHPHUIIHUHT MycTaxkaMm mnoiaeBopuaup. Ilpesuaent I[llaBkar Mup3uéeBHUHT Y30EKHCTOH WKOIKOP
3UENMIIApU BaKWJUTIApH OWJIaH yapanryBaaru Mabpysacu //Xank cy3u. — Tomkent, 2017, 4 aBrycr.
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Juccepranus MaB3ycu Oyiin4a XOpvKuil HIIMHH-TAIKUKOTJIap mapxnz.

MeauTaTuB JuUpHKa MyaMMOCH Ba 3aMOHaBUM Yy30€K IIEHPUATH XaKuia
YKaXOHHUHI TaH OJIMHraH wiMuid Mapkaszmapu, OTMuapuaa, xycycan, Oxford
University (bytok bputanus), Cambridge University (byrok bpuranus), Humboldt
Universitat (I'epmanus), the University of Sorbonne (®pannus), Kioto University
(Smonwus), National University of Seoul (JKany6uit Kopest), Mapxka3zuii-EBpona
yHUBepcuTeTH Ba «OuuK xamusat» uHCTUTYTH (Bynanemr, Benrpus), Manchester
University (bytok bputanust), )Kopkxusi yHUBEpCUTETUHUHT 3KOJIOTHS HHCUTUTYTH
(AKII), Massachusets Institute of Technology (AKI), Indiana University
(AKI), MWcranbyn yHuBepcutetn, AHKapa yHuBepcuteTH, KapaOyk
yuuBepcutetd (Typkusi), Poccus naBnaT rymaHuTap yHUBEpPCUTETH, MOCKBa
napnat yHuBepcutetd (Poccus), Mwumumit wimnmap akageMusich  AnaOuér
unctutytd, baky EBpoocué ynuBepcutetu (O3zapOaibkon), Anumep Haowuit
HoMuaaryu TONIKEHT JaBlaT ¥30eK THIM Ba afaGuETH YHHUBEPCUTETH, Y36eK THIIH,
anabuéTn Ba (HOIBKIOPH HHCTHTYTH (Y36EKUCTOH)Aa MIMHHA-aMalInii Ta{KUKOTIAp
o0 GopuIIMOKAa.

KaxoH mWEebpUIyHOCTUTUAA XyCYCaH, 3aMOHABHU MIEbPHUSATHU YpraHulra
WYVHANTUPWITaH TAAKUKOTIIAp HATWKACHIA KyWHJaru WIMHI HATUXKajaap OJMHTaH:
MEJUTATUB JIMPUKAHUHT HBOJIIOIUSICH Ba T€HE3UCH, 0auui, 3CTETUK, MaJJaHU Ba
Tapuxuii, gancaduii omuimapu, MUQPOIOITUKACH, KAXOH JIMPUKACH]IA METUTATUB
TAIKWH YCYJIMHUHT INAK/UIAaHWIHM, Tapakkuér omwmmiapu (the University of
Sorbonne (®pannus), Kioto University (Anounus), Manchester University (byrok
bpuranus), Indiana University (AKIL), Aunkapa yuuBepcutetd, KapaOyk
yauBepcutetd (Typkusi), Poccus naBnaT rymaHuTap yHUBEpCUTETH, MoOcCKBa
JIaBJIaT YHUBEPCUTETH.

Hyné anaOuETIIYHOCTUTH 1A 3aMOHaBHM moupJap VKON
nabopaTopusiiapiHi  SHTU4Ya CHAANTYB Ba KOHIENIUsIAp EpaamMuaa TaaKuK
ATUIIHUHT KyHUJard yCTYBOp MYHanmumnuiapuja TaJKUKOTIap OJu0 OOpHIMOKIA:
KATUIAUAIUK JaBpu J1e0 HOM OJraH I[EbPUATHUHT  MOKTUMOUWMIIAIITAH
KYPUHUIILUIAPH, COBET JaBpU Y30€K MICbPUATUHHUHT XaHp Ba MaB3y kymamu, 90-
WWUIapJaH KEMMHId MWUIAA WEbpUAIT, ylapAaa WKTUMOUM 3pK, O030/UJIMK,
MYCTaKWUIMK FOSUIapU WITapu CYPWITAHJIUTH, YHIAa WHCOH Ba WHCOH OOTHHH,
maxc uaeaid, MIUIUK TICHXOJIOTUSHUHT aKC ATHUIH, Y30€K JIMpUKacuaa >KaHp,
oOpa3, JHpPUK KaxpaMoH, MeTadOpaHUHI HAMOEH OYIUIIl XyCyCHATIapu Ba
TapakKUET TAMOWMUIUIAPUHN UITA0 YUKHILL

2 Jluccepraums MaB3ycu Oyiinua xopkuii wiMmil TaakukoTiap wapx  https://arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au;https://sllc.umd.edu/persian/about;http://nelc.uchicago.edu;https://nelc.osu.edu;h
ttp://ut.ac.ir;http://www.um.ac.ir;https://www.amu.ac.in;http://www.du.ac.in/du; http://www.istanbul.edu.tr/tr; https://
www.ankara.edu.tr;http://gazi.edu.tr; https://www.orientalstudies.az/ru;http://literature.az/?lang=aze; http://www.kaz
nu.kz/ru;www.iaas.msu.ru;https://www.ivran.ru;https://spbu.ru;www.orient.spbu.ru/ru; http://www.orientalstudies.ru
;http://orientalstudies.org.ua/uk/home;http://zoa.dmt.tj; http://iza.tj/ru/institut-yazyka-literatury-vostokovedeniya-i-

pismennogo-naslediya-imrudaki; _http://tashgiv.uz/ru/;http://navoiy-uni.uz/uz-k; http://www.samdu.uz Ba Gomika
MaHOaJIap acoCHIa aMmaira OITUPHIIIH.
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MyaMMOHUHT YpPraHwiIranjauk aapaxkacu. JKaxoH agaOMETIIyHOCINTH,
aKcapusT pyc anaOui-uaMui Jgoupanapuia YTraH acpliaH 3bTUOOpaH JUpHUKaIa
MEIUTATUBIUKHUHT HAMOEH OYJIMII TaMOWUIUIApU, METUTATUB JTIMPUKAHUHT JTUPUK
JKaHpyap OwiaH MyHOca0aTH, MEAUTATUB JUPHUKA Ba YHUHT €TaKud BaKWUJUIapH,
MEUTATUB JTUPHUKA Ba alabuil JaBp, anaduil OKUM, H>KOJUI METoIIap Macaiacuia
KATOp TAaiKMKOTIAp MailIOHra KeiraH ° . XO3HPIH ¥30eK IIehpHsATH, YHIA
MEIUTATUBIUKHUHT HAMOEH OYIuIIM Macajacu Y30eK alaOuéTHIyHOCIUTHaa
Maxcyc VypranwiamaraH. AMMO XO3UpPrH V30€K IMIChPUATHUHUHT  TMOITHK
XYCYCUATIApH, >KaHpiapu, oOpaszimap KyjJaMu, JHPUK KOMIIO3UIUS, JHUPHUK
KeUYMHMa, “‘co(p JaupHKa”, YHUHT MyMTO3 MIEBPHST, (HOIBKIOpP, MyMTO3 YCIyO Ba
oOpaznap OuinaH MyHOocabaTu, MIUTHIINTH, Ba3H, Kodus Macananapu aTtpodianya
ypranuwnrad. AitHu naitaa XX acp kagupa mebpusatu: Uynmnon, @utpar, Xamsa,
Yemon Hocupnap mxoay TaAKMKOTYWIAPUMU3 TOMOHHUIAH TYPJIU Ha3apyuil-UIMHI
MyaMMoJiap Joupacuja Taakuk HdTwiran. Onoek, F.Fymom, X.Omumxonmap
HICbPUATUHUHT OaJUMATH, O0pa3iapu Ba FOSBUM XyCYCHUSTIIApU TaXJIWJra
toptuirad. llyaunraek, O.Boxumos, A.Opumnos, O.MamxkoHn, X.Xymoibepauena,
M.A6GaynxakuM, V.Aszum, 1I1.Paxmon, X.JlaBpon, A.Ykram, D.Illykyp cuarapu
anbaHaBuii, P.Ilapdmu, 1.2mbex, Qaxpuép, b.Py3umyxamman, X.AxMmenosa,
X.PycramoBa, 3.Mwup3aeBa, Oitagunnuco, ['y3an berum, I'"MymuHoBa cuHrapu
3aMOHABHI MIEHPUAT BAKWIIAPU MXKOJIM XAKUIArd TaxJIWIMKI XyJocallap, Ha3apuii
yMyMJIaliMajap MakoJia, pucoyia, MOHOrpadusi Ba AMccepTauusiapaa y3 aKkCUHU
TOITaH .

3J'IIvITepaTypHHI‘/'I SHUUKJIONEAnYecKuil cioBapb. — MockBa: CoBerckas sHuukioneaus, 1987; B.I'.benunckuid.
Makonanap. Y36eKHCTOH gaBnaT HampuéTH. — Tomkent: 1948; Mypassés B.C. MeuratuBHas nupuka //
JlutepaTypHBIH SHIMKIIONEINYECKUI cioBaps. — MockBa: CoBerckas >HIukKiIoneaus, 1987; Xammzer B. Teopus
nuaTepatypbl. — MockBa: Beicias mkoma, 1994; Ilemm I1.B. Fap6 mamomn. — Toukent: Y3Gekucton, 2014;
IMocnenos I'.H. JIupuka. — Mocksa: M31-Bo Mock. yH-Ta, 1976; Dmmreitn M. [Ipupoaa, Mup, TallHUK BCEIEHHOM. —
Mocksa: Beicmas mikona, 1990; D.Kaccupep. Cuna metadopsr / Teopust metadopsl. — Mocksa: IIporpece, 1990;
Kupmynckuii B.M. Komnosunus nupudeckux ctuxotBopenuii / Teopust cruxa. — Jlenunrpaa: Cos.nucarens, 1975.
* KymaGoepa K. XX acp y30ex IIebpUATHIA NCHXOIOTHK TacBMp Maxopartn. — Tomkent: Hasowmii, 2000;
Kypakynos Y. Xynyacus xmuna. — Tomkent: Dan, 2006; Uynnomes K. Exuk cyj3. — Tomkent: SIHru acp aBiozw,
2007; Wynnomes K. Cy3 énxunn. — Tomkent: Fadyp Fynom HMIY, 2018; Mynnomes K. Ouxuu cyj3. — TomkeHTt:
Tadaxkkyp, 2019; Kapumor b. Pyxusar amudoocu. — Tomkent: Fapyp Fymom HMUY, 2016; Kapumor H. XX acp
anabuérn manzapanapu. 1-knto6. — Tomkent: O°zbekiston, 2008; MamaxxonoB C. busnunr Uynmnon. — TomkeHT:
Esysun, 1997; Mustuii yitronunr. — Tomkent: Yuusepcuret, 1993; Hopmatos V. Usxon cexpu. — Tomkent: I11apk,
2007; PaxumrkoHoB H. Mycrakwumk paBpu y30ek mebpusitu. — Tomkent: ®an, 2007; Fapypos U. Xaé —
xanmockop. — Tomkent: lapk, 2007; Xamaamor Y. Anrmmanum 3xTuéxu. — Tomkent: ®an, 2007; Xakkyn U.
TacaBByd Ba mewpusar. — Tomxkent: Fadpyp Fymom HMUY, 1991; Kypbou6Goes M. Meautatus mebpust //
V36ekucton anabuérn Ba cambatn, 2000; XKa66opos H. 3amon. Meson. Illenpust. — Tomkent: Fadyp Fymnom
HMIY, 2015. MymnaxyxaeBa P. Tadakkyp surmmanumu (IllaBkar Paxmon mxomm mmconmnaa). — ToIIKeHT:
Myxappup, 2019; Adokosa H. A6aynna OpunoB nupukacuma O6agumii canbpatiap: @wimon. ¢aH. HOM3. ...JHCC.
aBroped. — Tomkent, 1997; XKab6oposa JI. Mctukion aaBpu y30ex agabué€rmryHocnuruaa YYImoH mebpusITH Ba
Hacpuid acapnapu Tankuau: Owion. ¢aH. 6-da danc. n-pu. ..guc. aBtoped. — Camapkana, 2018; Mupsaesa /.
Xo3upru y30ex mebpuaruna oaxunii Tadpcun: dunon. dpan. Homs. ...auc. aBroped. — Tomkent: 1994; Typanmos XK.
Jlupuk xeunnma tabuaru: @unon. ¢an. HoM3. ...auc. aBroped. — Tomxkent: 1999; XaitutoB A. 90-iimmiap y30ek
JMpUKacua aHbaHa Ba Oanuuii n3nanunuiap: dwion. gax. Homs. ...auc. aBroped. — Tomkent: 2004; Kypbonboes
W. 90-iimmmap ¥y30ex mebpustuna obOpazmmummk: Puinon. ¢aH. HOm3. ..jucc. aBroped. — Tomxent: 2005;
CabupaunoB A. Oiibex mewspusituaa cy3 Ba obpas: ®dwumon. ¢an. Hom3. ..juc. aBroped. — Tomkenr: 1999;
CysonoBa XK. Xo3upru y30ex mespusituaa 6aanuii m3nanunuiap (Y.A3uM mwxoan Muconuaa): ®umnon. dan. HOM3.
..guc. — Tomkent: 2000; X3¥ykaMKynoB Y. Mupremup Jupukacuaa cy3 Ba obOpa3: ®wion. (an. HOM3. ...TuC.
aBroped. — Tomxkent: 2004; [Mapumosa JI. XX acpaunr 70-80-fimmiapu y30ek 1ebpustiaa (GoIbKIOPU3MITIAP:
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Maskyp unuiapa X03Upru y30ek IebprusaTH Kynuaara TaMoiwiapra Kypa
TaIKUK STWIAU: 1) MyalisiH aBp anaOuil, MKTUMOUM XOaucaiupu OuiiaH OOFIIUK
paBHUIla, COLMAJIOTUK MPUHIMUILIIAP acocuia TAJIKUK STUII (KaIUA IIEChPUSTH,
ypyll AaBpH WEBPUITH, MYyCTaKUIUK JABPU WIEHPUITH Tap3uaa); 2) IUPUKAHUHT
TapakKUET TaMOMMWIIIapH, MaB3y Ba FOSl TaJApWKUA HYKTaW HazapuaaH; 3) OupoH
Oup Hazapuii MyaMMO joupacujaa; 4) sSroHa UIOUP JIMPUKACHHUHT TIOITHUK
XycycusiTIapura Kypa; 5) 3aMOHaBUM MIChPUATIA €TAKYMIMK KUJIAETraH ajnaluii
UYHaINILI, OKUMJIAPHA HAMOEH OYJIUII XOCCAIapH KUXATH]IaH.

Wxtumownit xoaucanap omnan 00¥nad ypraHuiaran TaaKUKOTIApaa agaduit
naBp cudaruga axpatud YpraHuigaétraH MICbPUSHUHT HWKTUMOUN-TApUXUH,
WHJIMBUAYAN-TICUXOJIOTUK, HA3apUU-TIOATUK KUXATIApPUHU YpraHuil, Oy Xakuja
Hazapuii yMymilamMajgap YUKApHUII, aMalui WYHAIWIIIApWHA — OeNruianl
TAJKUKOTHUHT €TAKYM IIPHHIMIH OYIM6 XU3MaT KWIamH. Y30eK MebpPUATHHUHT
TapakKUET TaMoMWIIapura OaruIllJIaHTaH UIIIap/ia MEbPUIT TAKOMIIMHUA TAITKUIT
TYBYM OMWJIJIAP, WYKH I[IOATUK MPUHUIUILUIAD MYaMMOCH TAaJAKUKOTIAPHUHT
ymymuii ku€pacuHu HaMo€H sTaau. Hazapuit MyamMmonap ro3acujiaH TajdKHH
KWINIIJIa 3aMOHABUM MIEHPUATIA Ky3ra TAlLJIAHTaH MO3TUK TaMOWHILIIApD XaKWa
bukp roputuiaau. SIroHa MoOUp MOITUKACHHY TaXJIWJ THUIIA, aCOCaH, 11y IIOUP
WKOJIMJIA CTAKYWINK KUJTYBYM KaHpJap, oOpa3 Ba TUMcoJUIap, 6aauuil yciyOHU
oenrumam Oom Me30H KwinO onuHagd. Anmabuii okumutap OanaH  OOFIMK
TaJIKUKOTIapaa 3ca allHu OKUM €KHU agaOuii METOJHUHT JUPUK TacBUp, Udojaa Ba
yClIyOaru KYpuHUILIapU TaAKUK 00BEKTH Ba3u(acuHu Oaxxapaiu.

Xo3upru y30ek aJaOMETIIYHOCINTH, MIEbPIIYHOCIUIY IOKOpUIa KypcaTud
YTWIIraH TaJKUKOT, pyUcojia Ba MOHoOrpadusiiapAa MyailsiH I0TyKJapra 3pyIlTraHH,
OTM Ba MakTad npapciaukiapu, VKyB KyJJlaHMajgapu YYyH WIMUNA 3aMUH
XO3UpPJIAraHUHU aN0XUAa TAbKUAJIAI JO3UM. AMMO Xajura Kajap X03upru y30ek
HIEBPUATHIA ““‘MEIUTATUB JIMPUKA MyaMMOCH KOMIUIEKC ypranwimarad. Maskyp
TAJIKUKOTJAa 3aMOHABUM aJaOUETIIYHOCIUTHMMU3AAa Ky3ra TanuiaHaéTraH aiHu
OVIITUKHYU TYJIIAPHUII MaKca KHUJIMHTaH.

TagKuKoT MAaB3yCMHHHI [aucCepTalus Oa’KapwiraH OJIMid TabJUM
MYacCACACHHMHI WIMHI-TAAKUKOT HILJIAPH pekajapu OMJIaH OOFJIMKJIUTH.
HMuccepranmst Anumep HaBouit Homumarm TomkeHT maBmar y30eKk THIM Ba
anabuéTu yHHUBEPCUTETH WIMUN-TAIKUKOT PEKACUHUHT «ANaOuér Hazapuscu Ba
3aMOHaBUM a1abuil )kapaCHHU TaJIKUK STUIIHUHT J0J3ap0 MyaMMoOJIapu» MaB3yCH
noupacuga OaxapuiraH.

TagKUKOTHHUHI MAaKCaaM XO3UPrH VY30€K MICHPUATHHUHT MEIUTATUB
tabuatuHu Oenrwiampaa XX acpHUHr OonuiapugaH OyryHra kajgap MaiJoHTra
KeJIraH Y30€K MIEehPUSTH HaMyHaJapUHU MEIUTATUB JUPUKA KOHTEKCTHAA WIMUM
acocnarijian uoopar.

TaagkKuKOTHUHT Basudasapu:

®wton. ¢aH. HOM3. ... auc. aBToped. — Tomkent: 2008; [lapunosa JI. XX acpHUHT UKKUHYH IPMU Y30€K MEbPHUITH
Oamuuii Tapakku€Tuna ¢ponpkiop: @unon. dan. g-pu. (DSc) ...quc. aBroped. — Tormxkent: 2019.
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MEAUTATUB JIMPUKA TYUIYHYACHHUHI KeNuO YMKHUIIN Tapuxu, ¢aicaduii
acoclapy, WIMHA-Ha3apuil  XyCYCHUSITIIApUHU  KAXOH  aJa0METIIYHOCIUTU
KOHTEKCTH/1a EPUTHILL;

MEJIUTATUB JUPUKAHUHT y30eK (OIBKIOPH, MyMTO3 anabuétu, XX acp
Oonutapy MIEbPUATHAA U3UMI Tap3fa M[IAKIJIaHUO, PHUBOXKIAHUO KeJraHw,
MEIUTATUB JIUPUKAra XOC XYCYCHSTIAPHUHI MWUIMM 3aMUHra 3ra SKaHWHU
MabHaBUU-Mabpuuii, OaauUA-TApUXHI OMWUIApUJIAH KeIuO YHMKKaH X0Jija
acocnai,

MUWUTMNA yWFOHUII JaBpu Y30€K MIebpUATHIA MEIUTATHUB JIMPUKAHUHT
HaMOEH OYJIHII NPUHUMUIUIAPUHA KYpPCaTHUILI;

myponap naaBpuaa wkoj kKuiaran Onbek, F.Fynom, X.Onumxon,
Muptemup  mebpusTHAA  aKC ~ OTraH  “‘MapCUSBUMWIMK’,  “OaFuIILIOB”,
“CeHTUMEHTAJUIMK KaOu MEAUTATHUB JIMPUKAra OuJl )KUXATIapHA 04n0 OepHIlr;

D.Boxunos, A.Opunos, X.XyjaonOepaueBaniap WXOAUJIA aKC OTraH
MUWJUIMA Tapux, WKTUMOMHM upean Ba ¢ancaduili TahakkypHUHT JUPUK TAIKUH
ATWINII TaMONWILIApUHU EpUTHO Oepui;

P.ITapdu, II.Paxmon, M.AOaynxakum, Y.A3um, ﬁ.3m6eK, X.AxmeqoBa
KaOu SHTY IIaKJI Ba Ma3MyH U3JaHUIUIApH, OYHUHT aHUK HaTHXKAJTapUHU TaKIuM
ATraH IIOUpJIap JIMPUKACHAA TAapUXUM YTMHII Ba axXIo[jiap OOpa3MHHUHT
MeTadOopHK aKC STTUPWITAHIUTHHI UIMHANA acOCIIAIIL;

MYCTaKWJUIMK JTaBpU Y30€K MIEebpUATHIA TUHUK-MabpU(Uid MaB3yJIapHUHT
JUPUK TAJTKUH STWINILIH, Y30€K MOJIEPH HMIEChPUITHIA MEIUTATUBIUKHUHT HAMOEH
Oy TaMOMMIUTApUHU OeJITUIIalLl.

TagkukoTHUHT 00bekTH cudatuga A.Ddurpar, A.Uynnon, X.Huéswmii,
VY.Hocup, Oitbek, F.Fymom, X.Onumxon, Mupremup, 2.Boxumos, A.Opurmos,
P.ITapdu, X.Xymnoitbepnuena, III.Paxmon, M.AOnynxakum, Y.A3um, 1.Dmibek,
X.AxmenoBa, X.Pycramona, 3.Mup3zo, Oitnuanuco, b.Opamu, ['y3an berum kabu
HIOMp Ba MIOMPAJAPHUHT MEAUTATUB JIMPUKA TaMOMWJUIAPH aKC ATraH LIEbpPUd
acapyapy OJIMHTaH.

TaagKUKOTHUHI mpeaMeTHMHH MeauTatuB JIUPUKAHUHT  TapUXHUM,
dancapuii, ICTETUK OMWUIAPH, >KaXOH MICHPUATUAATA KYPUHUIILIAPH, Y30€K
HEhPUATHIA Ky3aTUIAQQUraH Tapuxui YTMUII, HAean axXAoajaap TaJIKHHH,
OarumuioBNap, WyM XOTUpaJapu, JUPUK “MEH HUHT WKTUMOMMIIAIIYBH,
YMYMMWUIMKA Ba ymMyMOamapuil XoJaTlapHUHT JUPUK “‘MEH’Ia XyCyCUHIallyBU
MyaMMOJIapUHU KOMIUIEKC TaJAKUK OTUII XamJa Myauind anaduid-3CTeTHK
KapaluHU EPUTHII TAIIKUI KAJIAH.

TagkKukoTHUHI  ycysuiapu. Jluccepranus MaB3yCUHM  EpUTHUILIA
AHAUIUTUK, KUECUU-TAPUXUM, KUECUU-TUIIOJNOTUK, TEPMEHEBTUK, KOHTEKCTYyall
TaxJIMJ1 ycysuiapuaan Ghoigaianuiim.

TagKMKOTHUHT WIMMIA SIHTWJINTHM KyHugaruiapaad noopar:

¥30eKk amaOuéTITyHOCTUTHIa WK OOp MEIUTATUB JMPUKAHUHT Oamuuii-
Tapuxuii, wWKTUMouin-pancaduii, wiIMHIl-Ha3apuil TymyH4Ya Xamaa —y30ek
JUPUKACUTA XOC TIOITUK XOAKCa SKaHU MHUCOJIIap acocua HCOOTIIaHTaH;
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MEUTATUB JIMPUKAHUHT XaJIKOHA Oamuuii TadakKyp, MyMTO3 MOITHKA,
¥y30ek Xanku Tapuxujard (aon WKTUMOWM Xojuca OuiaH OOFJIUMK TOMOHHU, aillHU
XOJIMCAHUHT MUJIJIMN 3aMUHU HIOUPJIAPHUHT Y3HUra XOC OBO3H, YCIYyOU, MaHEpacH,
FOSIBUM-ICTETUK MPUHLUILIAPY MHUCOJIIAP ACOCHIA ANIMJUIaHTaH;

Vy30eKk MIIITUN YUFOHUII JTaBpU JTUPUKACUHUHT MEJAUTATUB XYCYCHUSITIIapU
A.®urpar, A.Uymnon, X.Hué3uit, Y.Hocup, Oiibek, F.Fymom, X.Omumxow,
Mupremupiap MEbPUATAHUHT MapCHUSIBUMIIUK, OaruIllJIOB, CEHTUMEHTAJLIUK
KaOW JIMPUK »KaHpJIapAa aKC STUIIM Ba y3uUra XOoC Oaguuii-dCTETHK >KUXATIapu
oun0 Oepuiray;

XX acp y30ek mol3usAcHIAa MEAMTATHB  JIMPUKAHUHT  KaHPUU
SHTWIAHUILJIATA ~ YPHU, TOITUK XYCYCUSITJIIAPH, SBOJIOLMUSICUHUHT MUK KYyJlam-
XaNK WKOMW OWjlaH YWFYHJIMTH Ba TOATHK Tadakkyp acocu OYIMHII — pams,
MeTadopa, Tambex, HUCTHOpa Xamja OOIIKAa MICbpUN CaHbATIAPHUHT MUKECH,
MUWUIMA TapuX, WKTUMOUN uaealn, dancapuil TapakKypHUHT JTUPUK-MEIUTATHB
HaMOEH OVIIHII TaMONUIIapU aCOCIIaHTaH;

X03Upru y30€eK WICbpUATHIATH €TaKyu Fosulap OuiaH MeEIUTaTHB
JUPUKAHUHT YUFYHIIUTH, YIIOY MEBPUIT BAKWUTAPUHUA Y30€K XaTKUHUHT Oaauuii-
ACTETUK TadakKyp PHUBOXKHUIA KYIITaH YJIyIId Ba YJIAPHUHT acCOCHUWA FOSIBUU
WyHaNMMI,  IAKIUA-yCcIyOud — XyCyCHsIT, KOMIIO3UIIMOH  paHr-OapaHriuk,
noJM(OHUK OXaHIJIapra ajoxujaa dbTUOOp OepuiraHu Xamjaa UIMUN-Ha3apui
KUXATIAH MWUIUKA KaApusTiap, uaealn axiaonjap oOpasMHUHT METaoOpUK aKc
STTUPUIIUIIMN UCOOTIIaHTaH;

[apk  apabuétura xoc  WwKTUMOUH-(pancaduil, TUHUNA-MabpUPU
MaB3yJapHUHT MYCTAKWJUIUK JaBpU Yy30€K MOJIEpH HICHPUATUIA JIMPUK TAIKUH
STUJIUIIN MEIUTATUBIMK MyaMMOCH OpPKaJId 04U0 OCpUIIIu.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPH KyHuaaruiapaad noopar:

MEIUTATUB  JIUpUKA TYIIyHYaCHUHH  OaJuuN-TapuXuil, MKTUMOUK-
dancadpuii, LIMUN-HA3apUid TYITyHYA, JIUPUK Typra Xoc MO3TUK Xojauca cudaruaa
EpuTuIia Ba anabUETIIYHOCIHMKIA SHTH Ha3apuid TaMOWWJUIAPHUHT MaiJaoHTa
KeJUIIUAa Ma3Kyp TAAKUKOT MYXUM aMajiiil axaMHsT KacO 3Taju;

MEJUTATUB JIMPUKAHUHT XaJIKOHA Oaauuii Tadakkyp, MyMTO3 MOITHKA,
y30eKk Xalku Tapuxujaard (paonm WKTUMOWN Xoaucaiap OuiaH OOFIUKIIUTH,
J)KaXOHHMU IIOAPTUK XOJAMCAHWHI MWJUIMM 3aMHUHTa JTajJurd WIMHHU TaJIKUKOT Ba
WIMHM YKYB J)Kapa€HU YYyH XU3MaT KUJIaIu;

MUJUIMA YUFOHUII IaBpU Y30ek anaduéTtu, xycycad, A.®@utpar, A.UynmoH,
X.Huéznit, VY.Hocupmap  mewpusitu, Oiidex, F.Fymom, X.Onumxon,
MupTtemupiapHUHT COOMK UTTU(HOK JaBpua MalOHTa KeJlraH JMPHUK acapiapu,
XX acp y30exk mebpuATHA Ky3aTWIaJWraH ‘‘MapCUSBHIUIUK”, “OaruIlLIOB”,
“CeHTUMEHTAUIUK KaOu MEIUTATUB JIMpUKAra Xoc 0aguuii-3CTETHK KUXATIapHU
TepaH aHTJall Y9yH Ha3apuii MaHOa Bazudacuau Oaxxapaau;

D.Boxunos, A.Opuno, X.XypoiOepaueBanap WKOIuAa akc JTraf
MUJUTHIA Tapux, HKTUMOU ujean Ba (ancadwuii TagakKypHUHT MEIUTATUB JTUPUKA
KoHTeKkcTHaa Tankud >tunuimu P.Ilapou, I.Paxmon, M.Abnynxakum, Y.A3um,
M.Dmbek, X.AXMeaoBanap JMPUKACHAA MIJUTHI TAapux, Maean KapHsATiap Ba
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axponmap oOpa3uHUHT MeTapopuK TacBUpiapu, Y30€K MOJAEpPH MIEHPHUITHIIA
[Ilapx amabuértura xoc wkrtumouii-pancaduii, TUHUK-MabpudUd MaB3yJTapHUHT
MYCTaKWUIMK ~MadKypacu acocuja TaxJiiil ATWIMO, WIMHM  Xylocanap
YUKApWIMIIK €11 aBJIOJ, MabHABUSITH, WIMHM Ba Oamuuil Taakkypu TaKOMUI
TonUIIKAa (PAoa aMalIuii MOXUSITra Sraaup.

TagKMKOT HATHKAJAPUHMHI MINOHWIWIMIM TaJKUKOTAa ucTUdOIa
ATWITAaH EHJAIYB Ba METOJIap, JKaXoH Ba y30€K aqaOHETIIYHOCIUTH OTYKIapu
acocuJla Hazapui xamJia aMallii yMyMJIallMaIap YWKAPWITAHJIUTH; KUECHIM-
TUPUXHHA, KHECHIA-TUIIONOTUK, TEPMEHEBTHK, CTPYKTYp TaXJWid YCYJJIapUHUHT
OeBOCHTa MIULTUH MIChPUIT HAMYHAJIAPW HETU3UAA SHTWIAHTAHU, STHTH KUppanapu
oun® OepwiraHv; OJWHTAaH HATWKAJAPHUHT HY(PY3IM WIMHA TalIkAjioTIap,
BaKOJIATJIM Ty3WJIMaJlap TOMOHHUIAH TaCAUKITAHTaHU OMJIaH W30XJIaHAIH.

TaagkuKoT HATHXKAJIADUHUHI WIMHMHA Ba aMaauid axamMusTH.
TaAKUKOTHUHT WIMHM axaMUATH TaXJWira TOPTUITaH MaTepuaiapAad OJIMHTaH
XyJoca Ba HaTwkajapjgaH Anabuér Hazapusc, AJAOMETHIYHOCIMKKA KHUPHII,
Xo3upru ¥y30ek amabuétu, SAurm y30ex anmabuéru, bamuumit Taxjmin acociapw,
Anabuii xapacH, V36ek anabuii TaHKUIU Tapuxu Kabu daHmap HyHAIMIINIA
MoHorpadus, NapCiIuK Xamja YKyB KyJUlaHManap Tal€pramija TasHd WIMUN
MaHOa OVIUIIM, MOA3UAJATH MEIUTATUBIIUK, YCIYyOud OETakpopivK Macajiaiapu
XaKuJgaru — Mymoxajaaiap — WKOAKOp (peHoMmeHu ~Oopacumard  TacaBBYpPHHU
TYJIIUPUIIN OUJIaH U30XJIaHAIH.

TaaKUKOTHUHT aMaluii axaMWsITH TIYHJaKW, agaObuér Tapuxu, amaOueT
Hazapusicy, 0aauuid TaxJIUi acociaapy, 3aMOoHaBui ¥30ek anabuéru OVitnua Maxcyc
KypC Ba Maxcyc ceMHHapJap ojaubd OopwHInaa, JOKTOpaHTIaAp, TasHY JOKTOpaHTIIAp,
MarucTtpantiap, OakajgaBp OOCKWYM TajnabalapuHUHT OWJIMM CaBUSJIAPUHU
TaKOMIJITAIITHPHUIIAA (Ooi1aJaHUIl MyMKHH.

TagKuKOT HATHXKAJAPHUHI JKOPMH KWJIMHHIIMA. XO3UPru Y30eK
anabuéruna MeauTaTUB JUpUKa Tabuatu, Tapuxuid, pancaduii-6aguuii acocnapu
MyaMMOCH TaJIKUKU OYHHMYa OJMHTaH HaTHXKajaap acocuaa:

XX acpaunr 20-30 #wwtapu Y30€K MeAUTATHB JMpUKacu OoOwura
taautykiaun  (Onbek, F.EFynom, X.OnumKoH) MEIUTATUB XYCYCUSITIIAPHUHT pPyC-
eBpora supukacu (Ilymkun Ba 6omikanap) 6unan KUECU TaKKOCIAHUIIH, Oy JTaBp
JUpUKacura Xoc Oamuuii-hancabuii KuppaJapHUHT MILUIAN Ba jKaXOH HMICHPUITH
OwiaH KUECUM-TUIIONIOTUK YpraHWIUIIWra Joup WiaMuil xynociapaan @A — dl-
040 pakamn “Vi0ex anabuétd KuSCHii anaOMETITYHOCIIUK — aCTeKTH/IA:
tunojioruss Ba Tabcup” (2012-2016) map3ycuparu ¢yHIaMEHTaI JIOMMXACHIA
doitnananunrad. (Gannap akagemusicuHuHr 2020 #iun 11 HosiOpaaru Ne 3/1255-
2452-coH MabiayMoTHOMAacH). HaTmxkana Xxo3upru y30eKk mebpusTuaa MEeAUTATHB
JUpUKa TaOMaTUHU OONIKa XanKiap agadueéTu Ounian KMECUM Ypranuiiga, XycycaH,
TUTIONIOTHS, anabuii Tabcup Kabu Ku€cwii anabuETIIYHOCIUKHUHT MYyXHM
MyaMMOJIapUHU EPUTHII Ba aHUK OaxoJaiira acoc OyraH;

MEIUTATUB JIMpUKA Tapuxu Ba YyHUHT (dancadwuii, wunMmuii-Hazapuit
XYCYCUATIApUHN EPUTHINIA MYMTO3 Ioupiap, xycycaH, Asnumep Hapouii
JUpUKacu OuilaH OOFJIMKJIMTY Macalacwura JIOWp WIMHUN-HA3apui Xyrocajaap/aH
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2015-2017 i#wmnnapna Oaxapwiran A-1-118 pakammu  “Anumep Hasowuit
OoOpa3MHUHI TacBHp Ba TAJKUHJIApUra OuJ YKyB KYJJIJaHMAacuMHU Tai€prain Ba
Halp STUII’ MaB3yCcHUJlard amanuil yonuxana Qoiinananwiran (Onuil Ba ypra
Maxcyc TabiuM BasupauruHuHr 2020 iun 14 centsaoppaaru 89-03-3303-connm
MabIyMOTHOMacH). HaTwmkana HMCTUKJION AaBpH JIMPUKACHIla TUHUK-Mabpubuid
MaB3yJlard ILIE€bPJIAPHUHT MEIUTATUB XycycusTH aciauaa Hciaom Mabpudarwu,
TacaBBy( Fosuiapu OWiIaH OOFIMKIMIU Macajlac Ba YHUHI axaMUsTH JoMHnxa
WIMHUH XyJlocaJapiuHu OOWUTHUINTA XU3MaT KUJITaH;

V¥30€K MIebpUsITUAA MEAUTATUB JIMPUKAHUHT BY)XKYJra KEJUWIIW, T€HE3UCH,
KaHpJap Ba JaBpiiap MacalacUHU TaaKUK Kuiauil, yTradn acpHuHr 20-30-iumiap
JUpPHUKACUA TIaiiI0 OYITaH MEAUTATHB MICHPUAT HAMYHATAPUHU TaXJIMJI Ba TAJKHH
KWW KaOW WiaMuii-Hazapuil xynocamapuaadn OzapOaibkon Mwummit Mmviap
akagemusacu Hwuzomuii TamkaBuii HoMupgarn  AfaOMET  MHCTUTYTUHHUHT
“Osap6aibkon-TypKMaHUCTOH-Y30eKUCTOH — amgabuil  amokamapu” — OyIuMuzia
03apOaiib>KOHIMK Y30€KIIyHOC oJIMMiiap ToMoHuJaH Qoiinananwiradn (Huzomwuii
NamxkaBuii HoMuumaru Anabuér wuHcTUTyTHHUHT 2020 #un 18 cenTsaOpaaru
MabIyMOTHOMacH). HaTwxkanga MCTHKIION AaBpu Y30€K HIChPUSTHIA MEIUTATHB
JUPUKAHUHT MaB3y Ba FOSBUU KYJIaMUHM YpraHuil, OyryHru y30eK MmebpusiTHaa
TUHUN-MabpU(PUN MOTUBIIAP €TAKYMIIUTH Ba YHTA XOC MEAUTATUBIIMK MacaJIaCHHU
Ypranuin Xakugard TaxJIMIud XyJjocalap XOPIK TaIKMKOTUYUIIAPHUHT Y30eK
anabuETn XaKuaaru OuIMMIIapuHy MyCcTaxKamJalira acoc Oyiras;

3aMOHABUI TYpPKUW XaJIKJIAp IIEbPUATHHUA KHECHM TaxJIMJI KAJIUII OuiaH
OOFNMK WIMUNA MyamMmojapra ouj xylocanapaaH Typkuss McranOyn
YHUBEPCUTETHAArM 3aMOHABUN TYpK Jlax)ajgapu Ba adaOUETH Kypciapu VYKYB
xapaénura tarouk stwirad (Typkuss McTaHOyn yHUBEPCUTETH HOKTOPU DMEK
VYcenmesnunr 2020 vnn 12 okTsOpaaru mabaymorHoMacu). Hatmwxkana MctanOyn
yHUBepcuTeTHAa “Anabuii xapa€n”, “Xo3upru y30eKk mebpusité’ Kabu Kypciap
I03aCHJIaH TaIKWI KWIMHTAH Japciap caMapajopJiury OIIWILINATa, coXara OWJ
KYJUTaHMa Ba yCIyOuid KypcaTMaapHU UIUIad YUKHINTA XU3MaT KUJITaH,

XKaauJ WEbPUATH, IIYPO aBpH HMIOUPIAPU WKOJA HaMyHajapu Ba MOJEPH
ajaouérura OUJ WIMUMN XyJiocanapaaH V36ekucron MUWLIAN
TEJIEPATUOKOMITIAHUSICU “V36eKNCTOH Tapuxu’ TenekaHaauHuHT ““Takaumot”
KYpCaTyBH CIEHAPHIICUHM IAKIUIAHTHpHIIIA ¢oiinamanmim  (“Y36exucTon”
tenepaguokanau  JYKuauar 2020 #wun 3 gexkabpnarm  02-40-12-25-con
MabIyMOoTHOMacH). Harwxkana MeauTaTUB JMPUKAHUHT Tapuxui, ¢ancapuit
acocyiapy, XO3Upru Y30€K MEbPUSTUHUHT MabHaBUU-MabpupUid OMUILIAPU
Xycycuaa WiIMHN (pUKp-MysIoxXazajaap IPUTHIAN Ba €I TaAKUKOTUMIApTa UIMUIA-
Ha3zapuil MabIyMOTIap OepuiiraH;

V36ekucron EsyBumnap yrommacu Karkanapé uostu 6ymamu 2018-2020
Huap MoOaiiHuIa Imoupiiap XaéTh Ba IDKOJAWTA OaFWIUIaHTaH MaJlaHHA-
Mabpuduil Taabupiap gacTypuHu Tanéprnamga, AOmymwia OpuUIIOB  HXKOJ
MakTabuja YTkaswiraH ‘‘maxopar napciapu’na ¢oumananuwiaran (2020 iun 4
cearsiopaaru  01-03-06/740-connmn MabiymoTHOMa). Harwkana —EnmiapHuHT
P.Ilapdu, II.Paxmon, M.AOmynxakum, Y.A3uwm, I7I.3m6e1<, X.AxmenoBanap
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JUpUKACUJa MWUIMH TapuxX, KaapusTiap, WAeal aXIomIap OOpa3uHUHT
MeTa(pOpUK XyCYCUSITIIapU 0YUO OepUiIraH.

TagkuxkoT HATU/KAJIAPUHHUHT anpodanuscu. Huccepranus
HaTwxkamapu 9 wiMui aHXyMmaHiapaa, >KymjalaH 6 Ta Xalkapo Ba 3 Ta
pecnyOiuKa UIMHUi-aMalnuil KoH(epeHIusIapuaa MyxokaMaaaH YTKa3uiras.

TagKUKOT HATWKAJAPUHMHI JbJOH KWIMHHIIM. [luccepranus
MaB3ycu Oyiinua kamu 28 Ta uIl, )KymiangaH, 1 Ta MoHorpadus, V3P Basupnap
Maxkamacu Xy3ypuzparu Onuii  arrecTauuss KOMHCCHSICMHUHI  JIOKTOPJIMK
JUCCEPTALMSUIApA ACOCUWA WIMHMM HATW)KAJIAPUHUA YOI STHULI TABCUS STUJITAH
uimuil Hampiapaa 19 ta makona, skymiamad, 11 tacu pecnyOiamka xamaa 8 tacu
XOpWXKAArd UMUK )KypHaJUlapAa HAIp 3TUJITaH.

JuccepTanMsIHUHT XaKMHU Ba Ty3WJIMINM. J[rccepTanus TapKUOU KUPHUIILI,
TYypT 000, Xxynoca, (QoiganaHwiran anabuérnap pyWxatugad uOopar.
TaAKUKOTHUHT YMyMUN XaKMH 272 caxyudaHu TalIKWI dTajau.

JIACCEPTAIIUSIHUHT ACOCU MASMYHH

TaaKUKOTHUHT KUPUII KUCMHJIA JUCCEPTAIMs MaB3yCHHUHT J0JI3apOJIuru
Ba 3apypaTd acociaHTaH, TaJAKUKOTHUHI MakcajJ Ba Basudamapu, OOBEKTH,
NpeIMETH, WIMHH SHTWIATA Ba aMajdud KUMMaTH CpUTWITAH, OJIMHTaH
HATWKATAPHUHT WIMHAKA Ba aMajuil aXaMusITH O04YnO OepwiraH, TaaKHKOTHHHT
YKOPUHUJIAHUTITHN, HATWKAJTAPHUHT YBJIOH KWIMHTAH! XaMIa TACCEePTAIUs Ty3HUITHIIN
XaKuJa MabIyMOT OepHIITaH.

JucceprauustHuHr  “MeaMTaTHB  JMPMKA TYLIYHYACH Ba YHMHI
Tapuxuii, ancaduii-6aguuii acocaapu” ne6 aranraH OupuHYM 000U MKKHUTA
dacaam  Tamkun odtagu. bupunum  dacn “MeguTaTMB JIMPUKA TApUXH,
dancaduii, namuii-nazapuii xycycusariaapu” ne6 nHommanaau. Maskyp dacnna
3amMoHaBU# Y30€K MICHPUSTUTA SHTUYA pakypcaaH 0Oaxo Oepuin ydyH AyHE
amaOuETITYHOCTUTH/IA KEHT UCTEBMOJIA OYITaH “MeAUTATUB JIUPUKA™ TYITyHYACH
noupacuna GuUKp-Mylioxasa ropuTHll, HadakaT, xopui dacn, Oanku ymoy
TQIKUKOT HIIW OJIIWJa TypraH acocui Basudanapmaad Oupu XucoOIaHaIH.
Adcyckn, 3aMmoHaBul ¥30€K MIEHPUATH OyHIaW WIMHI-Ha3apuil ME30H acocHja
carxuga 6axoliaHraH dMac. Y36eK MIChbPUATH TApKUOMAa XHIMa-XMI LIAKIIap,
Typau  TaxpuOanap, IKaxOH [IEbPUATHUIAH  TabCUPJIAHUILIAD  MaBXKY/I.
W3nanuniap HaTWKAacuaa METUTATHB JIMPUKA TYIIYHYACHHUHT WJIMUUN-Ha3apuid
Ma3MyHH aHT7a0 oJuHrad, y30eK mebpuiaTuaa JUPUKAHUHT OyHAal Typura MUCOI
Oynmamuran kymiad HamyHaiap Oopyuru aéHnamaav. Axabuil XoaucaHu ¥3 HOMU
OwnaH araill, XaKuKUM HCTEebloJJIapra Xojauc 0axo Oepull, caHbaT acapuHU
akpaTa OWJIMII Ba 3aMOHaBHM y30€K LIEHPUATH Fo3acuiaH (oiganu ymymiiamma
XyJiocayiap YMKapHUIl OyTyH 3XTUEKTA ailTIaH Iu.

Menuratus nupuka (zam. Meditatio — uykyp yinan, myaiisH iyHamuia
buKp-Myoxa3a IOPUTHUII) — KaHpP Ba MaB3ycura kypa dancaduil 1upukara sKvH,
aMMO YHra Tyjga MOC KeIMaWIWraH IIebpud acap. MeauratuB mupukara
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TaaJUTyKJIM OynraH mebpiap OeBOCHMTa MyIoxXajna, yil-xaénara acocliaHTaH Ba
OOPJIMKHUHT CHUPJIM KOHYHHUSTJIIADUHU aHIJalira WyHaaTUPWIraH HMHIAUBUIYal
MyJI0Xa3a acoCHMra KypwiraH Oymamu . YOy MaH6aga MEIHTATHB IHPHKA
JoTuHYa “meditatio” cYy3umaH OJIMHTAHIWTKA Ba Oy Oaauuii-dancadpuii TepMHUH
“qyKyp Ba aHUK HYHAJITUpWIraH MyIIoXajaa~ JieraH MabHOJApHU OuIAupuo,
XKAHPUI-TEMaTUK >KUXATIaH TO33USHUHT, XycycaH, ¢ancaduil JHpuUKa Typura
SKUH KEJUIIN TabKUAJaHaau. byHnail mupuk mebpiap “mymioxagaBuid’” TabuaTi,
OOpJAWK KOHYHHUSITIADU  CHUpJIapUra CTUIIUIIra HYHAITUPWITaHU, IIOUpP
“MEH”MHHUHT YJIyFBOPJIUK KacO HSTuUIIM OwiaH axpanud Typaaun. Meautatus
IIEBPUAT TAPUXHUTa Kypa HACPOHMIANIAp MOI3UACHIA f03ara Kemm. Macanan, YpTa
acpmap Buzantus mewpustuga I['puropuit Hasmansmn Ba XVI acp wucnan
mebpusTHaa Xyas ae na Kpyc mebpnapu Oynra mucon Oynaau. bynnait mebpuit
acapiapja JAWHUN TyIIyHYa Ba XHUC-TyWFynap Kynpok wudojga KUAJUHAIY.
MeauTaTuB JUPUKAHUHT DHI SXIIM HaMyHacu cudaTuja HHIIN3 CEHTUMEHTAl
mebpuaTd Bakuwian Iayapa FOurauar “Ilukosat éxyn xa€t, yiaum Ba abaguiiianuk
Xakujaa TyHru yinap” (1742 - 1745) womuu acapu K}”/pcaTHJIaL[HG. LTyHuHr €K,
T.I'peitnunr “Kunuiok xkadpuctonuna €3wiran snerus” (1751) acapu meauTaTuB
JUPUKAHUHT >KaHPUN Y3Ura XOCTUTHHHM Oenrunad Oepuiln yuyyH Xu3maT KUJIIH.
XIX acp pyc agabuéruna mebpuil MakTyO, caéxaT xotupaiapu €ku cadapHoMa
pyXujara mewpiap, Tabuar wmaH3apajgapu OwuiiaH YHFYHJAITaH dJIETUSBUMA
XapakTepiu mebpiiap MEIUTATUB JTUPUKAHUHT SIXIIIA HAMYHACUIUD.

Menuranusi TylIyHYacw UIebpiiapfard OaHJ Ba Ba3H KOHYHUSITIapUra
KapaMacJaH Xap KaHJal NO3THK >KaHPHUHI KYJIaMUHU CE3WIApiu Japaxana
opTTHpHG 1060pay’. KeHr MabHOIA anaGuil acapHUHT GAIMHATH, CAHBATTA XOC
KUXATH, SKaHPUM XYCYCHUATH, Ma3MYH-MOXMSITH Ba WHIAUBHIyal IIaKJIAN
KUppaJapuHy  aJa0METIIYHOCIMK WJIMH  MEOUTalusi ME30HJapu  acocHia
Oaxonamra xakiau. lllyamarnaa Gaguuii acapHHHT TY3aJUIMTH, HAKaaap aaaluii-
ACTETUK TahCUP KyBBaTUTa 3TAJIMTHU, TOITUK Japa)kacu aHJIaIlau.

W3nanummap HaTHXKacuaa MEIWTATUB JUPUKAHUHT KaTeropuasl OeNrucu
cudaruga KyWugard TH3UM Ky3ra TallaH u:

1. JIupuk KaxpaMOHHUHT WYKH OJIaMM HaMOEH OYnuIM >kapaéHuma ¥3-
Vy3uHM TaTUII KUIALIY;

2. lllewpuii MaTHIa SMOLIMOHAINTMKHUHT MaBXKYJIUTH;

3. ®ukp Ba TYWFyHUHT YWFyH wudojacuja oJlaM Ba oOjaM XaKujaaru
MYIIIOXa/IaBUi yMymiiammaiap OepuIuim.

Acnua MabHHMAAH, XMCIAH WUPOK OYyiaraH acap OMPOBHUHT KYHIJIMTa
yrupmaiinu. oupHuHr ¥3u XadpaTinanu® Y34 XasykoHra TylIMaca, YyHAau
toudagaru wmwebpiaap OomiKanap KanOuaaH YpuH onMaau. MeauTatuB JMpHUKa
HaMyHaJlapu CHpacura WXOJ aXJMHUHT SHI TYy3a]l Ba ACTETUK KUMMaTra nra
acapiapu kupagu. byHnail myxokamanap HaTWKachJa MEIUTATUB JIMPUKAHUHT
udoma makimra Kypa UKk Typu y3apo dapKiaHaan:

> JluteparypHblii SHIMKIIOTIEANYECKHi croBapb. — M.: CoBerckas sHunkinoneaus, 1987. — C. 214,
® Kapanr: http://feb-web.ru/feb/kle/kle-abc/ke9/ke9-5232.htm
" Mupomnukoea O.B. JIupuka K.K. CirydeBckoro ()kaHpoBO-KOMIIO3HIMOHHOE CBOCOOpasme): aBToped. MWC. ...
kaua. ¢pwtoi. Hayk. — JI.: 1983. — C.16.
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1. TaBcu¢uii-meAUTaTUB JTUPUKA;

2. TacBUpU-MEIUTATUB JII/IpI/IKaS.

TaBcuduii-MmeuTaTUB MICHhpPJap KYIMPOK BOKEJIHWKKAa acocjaHraH OViuo,
OyHra caéxar xoTtupajiapu, WEbpUid MakTyO Tap3uja OUTWITAH JIMPUK ILIEhpJiap
KUPAJIH.

TacBupuii-meauTaTHB MIEHPIIAPa MABIYM Japaxkaaa TaBcud Oynuinm xam,
JUPUK CyOBEKTHUHT PyXHM X0aTh U(oJaJaHUIIN Ba HIOUPHUHT YMyMKailduaru
udona KWIMHUIIM XaM MyMKHH. Jlupuk acap MeauTaTUBIMKKA OOFIad
YpraHwirasjia Ma3MyHHra ;xuxatuaad 1. Pyxuii-menuratus mespaap; 2. MaBxym-
MEAWTATUB LIEHPJap Tap3ua XaM TacHU(IaHATH.

MenuTanust OMJIaH TaCBUPUIIMK Y3ap0 YUFYHIMTHHH XaJlK OF3aKU MOXKOIU
HaMyHaJIapuJa XaM KypuIl MyMKUH. MaBcyMuil KyIIMKJIapAa HUJO Ba YHJIOB,
CaBOJ Ba XaWkupuk HHCOH OotuHuAaH uyukaau. [.H.IlocmenoB pyc xank
KYIIUKIapuaara OaXOpHUHT KEJIUIIM Ba y OWIaH MYJIOKOT >Kapa€HIapuHU
TACBHPH-MEINTATHB JTHPKAHUHT Y3Ura XOC HAMYHACH CH(ATHIA KeITHPAIH .
MenuTtaTuB JMpUKa TapuXd Ba Y3Ura XOC KMXATJIapu Xycycuja ram OopraHua
ayerus, mebpuil MakTyO, OaFuIUIOB Ba Iy Kabu OuUp KaTop Iebpiap TYFpHUCHIA
XxaMm (UKp IOpUTHUIN YpuHIM OYiamu. Dnerust — Qancaduii Ma3MyHIaru, Kauryiu
Vitnapuu udoganaoBuu mebp. by kaHp kynpok Qancaduii Kapanuiap, Karyiud
VH-U3TUPOOJIapHU aKC OATTUPATU Ba YHUHI XajK OF3aKU WKOJUJAru
makJapuaan oupu “mapcust” 1e0 I0pUTUIaIu.

V36ex mIebpUATH TaApHXKWHYE TaXJIMIMHA Ky3aTHII IIYHH KypCaTaJuKi: a)
MapcuUsiBUMIMK; O0) caéxaT Ba y OuyiaH OOFJIMK WYJ XOTUpajapu; B) TEXHHK
TapakKUET Ba MHIYCTYpHUsl TAKOMWIMHM WHCOHUW TYHFYJIapHUHT KyllaHaacu ae0
Ownui, T) KaOpUCTOH MOd3Msicu, Xa€r Ba yiauM dancadacu; 1) OGaruuuioBiap
(Baran, maxc, Hapca-xoaucaiapra OaFuIUIOB LIEBPJAP); €) JUPUK “MEH HHUHT
WKTUMOUITaTyBy; €) nyHE Ba Oamapuar xakuaard GUKp KYJTaMUHUHT KEHTJIUTU
OwiaH axpanuO Typul, >X) (GOJBKIOpP Ba NyHE XalKjIapu aaaOUETHHUHT Y30K
Tapuxu OuslaH OOFIMKIUK MEIWTAaTUB JIMpUKAa TaOMAaTHHU  Oenrwiaiau.
TagkuKoTaa Iy WIMHH-Ha3apyui TaxJIUJI Ba TACHU(Ta MOC MyIIOXasaa IOPUTHIIIH.

“MeauTaTuB JIMPHUKAa Ba XO03MPIrH V30eK WMIebPUATH: MabHABMI-
Mabpuduii, 6aguunii-rapuxuii oMmwIapu” ne0 HOMJIAHTaH WMKKUHYM (acnuma
X03upru  y30eK IebppuATHIA Ky3ra TalulaHaéTraH MEIUTATUB JIMPUKa
HAMYHQJIApPUHUHT  MabHaBUU-Mabpuduii, Oanuui-Tapuxuii OMMJUIAPUHHA
Oenrumniaill, yJlapHM aHUK TaJKUHIAp acocuja KypcaTtub Oepull MyamMMO-€4uM
Tap3ujaa akc dTaJIu.

JlapxakukaT, X03upru ¥30€K MEIUTATUB IIChPUSITUHUHT OaauUN-TapuXui,
MabHaBUM-Mabpuduil wiau3napu yta uvykyp. Y Oamuuii xoauca cudaruna
V3UHUHT OMp HeuTa MyXuM OOocKuuiapura sra. Yoy Oockuuiap TYFpUCHAA aHUK
TaCaBBYp XOCWJ KWIMII Y4yH 3Ca MEIUTATUB JUPUKAHUHT WKTUMOWM JaBp Ba
MaJaHUW MYXUT OWJIaH OOFJIHK >KMXATJIapH, axXOH HICbPUATHIA Ky3aTHUJIaJuraH

8 Mocnenos T'.H. Jupuka. — M.: U31-Bo Mock. yu-Ta, 1976. — C.103.
® Hocmenos I'.H. JIupuxka. — M.: 3x-Bo Mock. yH-Ta, 1976. — C. 103.
10 Kypowos JI., Mamaxouos 3., [llepanuesa M. Ana6uérmynociuk nyratn. — T.: Akademnashr, 2010. — B. 358-
359.
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TapUXUA MIAKIJIApH, IBOJIIOIMOH-TWMHAMUK TaOWaTH, KAlCH JUPHK >KaHpJapia
JOMUHAHT IMaKJIWW-Ma3MyHUM Xocca cudatuga HaMo€H Oynuimd Xamja,
MEIUTATUB JIMPUKAra Xoc MOATHK ME30HJap XakKujaa Oup TyXTamra KeiauOd OJIMII
Makcaara wMyBoguK. byHnmail Hazapuit ymymiaimiMa, #urmMa Tabpud Y30ek
MEIUTATUB JUPUKACMHU WIMHUN 0a3za acocuja Ypranuiura KyJ KeJIWIId OuiaH
Oupra, Ma3Kyp XOAMCAHWUHT MWJUIMH MIEHPUATAATM WHAUBUAYal XYCYCUSTUHU
Oenruan UMKOHUHU XaM Oepajin.

Karop TankukoTnap, TEpMHUHAJIOTHK JIyFaTiapJa pyCc TaHKUIYUCH
B.benMHCKUWHUHT MEAUTATUB JIMPUKA HAMYHAJIAPUHHM, XYCYyCaH, MEIUTaTUB
JUPUKAHUHT €pKUH HamosiHAacu JlamMapTUH MIEbPUATUHU TAaHKU]I OCTUTA OJITAHU
Kl stinamgd . “XIX acp agaGHETIIYHOCINIUIA MEIUTATUB JIMPHKA” TEPMHUHHM
KMHOSUIM MabHOAA KysuiaHagu. Macanan, B.l'.benuHckuil pealMcTuK MO33UsAaaH
HUPOK, KYNIMHYA KypyK OX-BoxJjapaaH ubopar JlamapTuH mebpustura HucOaTaH
ymoy TepMUHHU Kyutaan”, ne6 €3aam Oy xakna amadbuérmrynoc JI.KOakeBud 12
bynpait Kaiin Ba Tacaukiap MEAUTATUB JTUPUKA TaOMATH XaKUJIarkd TacaBBYpJIApHU
XUpANATUPUIIN OWiaH Oupra, YHUHT WKTUMOMI BOKEIUK, peajl TypMyIll OuiiaH
OOFJIMKJIUTUHU 1IyOXa OCTUTA OJajau. AMMO MEIUTAaTHUB JIMPUKA HAMYHaJapUHU
TU3UMJIIM YpraHUIl Kapa€HuJa IIyHJIald XyJiocara KEJIAUKKHU, JIMPUK TATKUHHUHT
Ma3Kyp MIAKIWra OaxJAop Xap KaHJal acap WXXTUMOMWIMKIAH MYTJIOK XOJIH
Oymumu MymMkuH sMmac. [LloupHUHT KTUMOUI BazuATIap, peasl MaUIIHk TypMYII
BOKCJIUTU/IAH TAabCHUPJIAHUIIM, YHTAa WYKA XUCCUM-DMOIIMOHAT MyHOcabaTu
MEIUTATUB MIECHLPUATHUHT [03ara Kenuiura omun Oynanu. B.benunckuii sca V3
JaBpu pyc kamusaTuAa (akaT TaHKUAYM-adaObuETIIyHOC cudatuia sMac, Oajku
bunoiin BaTaHMapBap, WAKTUMOMI-CUECUI Fosulap TapFUOOTYHMCH, PYC TypMyLI
MaJIaHUSITUHU STHTUJIAIll, 3aMOHABUMJIAIITHPUIN Tapadaopu cudartuaa MaiijoHra
YUKKaH, Oup ymp ¥3 Gaonustu naBoMuaa yimlOy NO3ULMSICUIAH YeKHHMAraH 1axc
sau. MenuraTtuB JUpUKara Xo¢ OOTHMHHMMIIUK, MOKTUMOUNA MyaMMOJIADHUHT WYKU
HBOJTIOIUSICKH TacBUpU GoHUAA OCPWIMIIK YHH TYIa KOHOATIAHTHpa OJIMAC JJIH.
B.benunckuii HucOaTaH OYMK, aHWK WXXTHMOWM Makcajara HyHaJITUPHITaH
HIEBPUATHUA MabJIyM MabHOAA MHTHUMJIAIITAH MIEbPUITAAH YCTYH KYUTaHUHU allHU
KUXATJaH TaOUHUH KaOyJT KWIJTHII Kepak.

3amMoHaBH# y30€K MEAUTATUB JUPUKACUHUHT TapUXHii-a1a0uii, MabHaBUM-
MabpupUil OMUWUIAPUHU OCNTUIaaUuran MyxXuM MaHOamapjaH Oupu Qakatr cod
JUPUK KaHp 3Mac. banmku snuk Kynam, snuK oOpasziap MyTaHOCHOJIUIU acOCHUTa
KYpWJITaH XaJlK KaxpaMOHJIMK 3I0caapu, MU(OJIOTHK TacaBBypiap XxaM MeJIUTaTUB
JUPUKAHUHT TyO acociapu xucobaanaau. Slna 6up acocu — Oy y30ek MyMTO3 €3Ma
agabuétuaup. Axman FOrnakuiiHunr ‘“Xubatyn XakoWuk’, BypXoHuaauH
Pabry3uitnunr “Kuccacu PaGry3uii” acapmapuna, Axman fAccaBuii, CynaiiMOH
boxuprounii, Cybu Omno€p, bobopaxum Mampad, 3axupunauH Myxamman

1 By xakoa kapane: B.I .Bemmnckumii. Maxonamap. — T.: V36ekucron, 1948; Mypasbés B.C. MenuraTupHas
nupuka. JluteparypHblil SHUMKIONEeAUYeckKuil cioBapb. — M.: CoBerckas s>numkinoneaus, 1987; FOnkesuu JI.
MepnuratuBHas nupuka. CloBapps JHUTepaTypoBeaueckux TepMuHOB. — M.: Ilpocsemenue, 1974; Xoramos H.,
CapumcokoB Bb. ANaGHETIIYHOCINK TePMHHIAPHHUHI pycua-y36ekua u3oxiu jayratd. — T.: Vikurysum, 1983;
Anabuii Typ Ba xaHpnap. 2-xuna. Jlupuka. Komnexrus. — T.: ®an, 1992.

2 fOnkenu JI. MenuratuBras imprka. CIIOBapb THTEPATYPOBEIYECKIX TepMUHOB. — M.: IIpocBemmenne, 1974. —
C. 204.
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bobyp, Typmu ®@apormii, Myxammanpuzo Oraxwmii, X¥yxkanazap XyBanmo,
Myxamman Amunxyxka Mykumuii, 3okup:koH @DypkaT kKaOu KaTop MYyMTO3
nioupiap MWEbpPUATHAA 3aMOHABUHM Y30€K MEIUTATUB JIMPUKACUTA acoc OYyiraH
Kuxariaap TadairuHa. XX acp Y30€K MEbPUATUHHHT 2HT EPKUH HaMOSHIAJIapH
WKOJIMJA Ky3aTUJAJUTraH yMYMHUHCOHHM, ymymdancaduid, yMyMIICUXOJOTHK
MOTHUBJap, o0pa3 Ba THUMCOJUIAPHUHT WIAU3JIApU MaHa WIy YJIKaH ICbpUAT
Xa3uHacura 60puob TakaIMIK uijia arpodanda 6aéH KUIMHIN.

lapuann, “meautatuB Jnupuka’ TEpMUHUM OupuHuM 600ma  Kaij
TranuMu3feK, EBponaga maiino OYynuO, V3MHUHT OpUTHMHAI HaMyHaJIApUHU
WHTJIA3 CEHTHMCHTAIM3M IIChPUATHAA HAMOEH OTran Oyica-ma, yJIapHHHT
unan3napu 6eBocuta lllapkka kenmub 6ormanaau. Miciom naspu lllapk agabuérrma
Ky3Ta AKKOJI TallJlaHAJUTaH )KaBOHMaPJIUK, aXUUITUK 3TUKACH Ba YHUHT TacaBBY(]
HIEbPUATH]IA aKC ATUIIM YpTa acpiapia canud ropunuiapu owian [lapkau kypud
KallTraH puIapiiap MEbPUSITUTAa KyWIHM TabCUP KypcaTrad. by Xakaa Kuécuii
anaOuETITIyHOCTUK  Macajajapu OwjaH >SKUJAWM  IIyFyJUIAaHTaH — OJUMIIap
H.Kommiio, ®.CynaliMoHOBa acapjlapujia ajloxyja Kahjgiap yuypauau 13
Hatmxana Fap6 mebspustuaa xam ynumra uOpaT Hazapu OWsiaH Kapail, YIUMHU
OOKMI1 MHCOH YMPUHHUHT OUp YTHUII MAUIacH Jiesl TATKUH KUJTUI, )KaMUST TYpMYII
Tap3u Ba TaOWaT HSK30TUKACHMHM KapaMa-Kapliud KYWHIl, WHCOHUST OOJaIuru
XaKuga MyIioxajaa-mylioxasara O€puiMil, MapCUSBUWIUK, WY XOoTUpaiapu
acocujia XMCCUETIIap SPKUHIIUTUHU Kyilnali, caéxatiaa Xxaét dancadacuHu aHrail
MOTHBH, HWHIYCTypusiiaH xaB(cupaml Ba oOHa Tabuar Oarpura HWHTUIMII,
“kaOpUCTOH TOZ3UACH’, VYIMMHU OClall, VTMUIIJATd WAea]l  axaoJsap,
TYFULITAHJIAp, 3pTa TapK 3TraH MyxaOOaTtra OaFulIUIOBIAp, WIOUP “MEH MHUHT
WOKTUMOUMIIAIYBA KaOW MEAUTATUB JIMPUKAra XoC XYCYCHUSITJIAp acTa-CeKWHIIUK
OwiaH, TUHAMHUK Tap3/ia IaKIaHuO, TaKkOMWUJ OOCKUYMHM drajuiaaud. byHnaH
KeMMO YMKAIMKH, Y30€K MIChPUSTUHUHT XaM apXauk: (QOJbKIOp Ba MHUdra Xoc
JaBpujia, XaM KIAcCUK JaBpuJa MEAUTATUB JUpUKAara Ouj >3JEMEHTIAPHUHT
kymab yupamu Taconud smac. AWHU TaWTaa, Y30€K KIACCHK MIEhbPUSATUHUHT
MEJIUTATUB JIMPUKAra X0C KaTop XyCyCUSTIIApU, YHUHI aHbaHa Tap3ujaa acpiapaH
acprmapra ytubO smab kenmaérraHu ucioM Mabpudaru, aynéna pyi Oepaérran
BOKCJIMKHM WCJIOM aKuJajdapyd acocuja TYIIYHHUII Ba Oaguuil TYyITyHTHUPHII
TaMONMIIIapu Omiian 6eBocUTa OOFIIUKAMP.

V36ex MymMTO3 a1abMéTHIA MEINTATHB JIMPUKA XyCYCHATIAPHHN HAMOGH
9TraH acapjap TYpTTa MyXHM TasiHY-acocra 3ra. ByHMHT OWUpUHYHCH, HCIIOM
TabJIUMOTU akc 3Tran KypboH, MyxamMmana anailxucajioM Xaauciapu, yjapaaH
KeHUH sIaral JAWH yJaMojapH, aBIMEIApHUHT acapjapu; HKKHHYUCH, XaJkK
OF3aKM TO3THK IKOJUHUHI SIHTU TIOJTUK IHAKJIJa, HCIOM ajgabuérura
MochamTupwminy;, yuuHuucH, Illapk TacaBByd amabuéru awbaHanapu;
typrununcH, FOcyd Xoc Xoxub, Axman FOrnakuii, Atoiu, Cakkokuii, Jlyrdwuii,
HaBowuii cuHrapm wucioM MyxXUTHAAa IIAKJUIAHTAH IIOWPJIAPHUHT WHIWBUAYAI
TaJaHTIapU Ba TyHEHU MEIUTATUB UIPOK ATUII YII-yCyIIapUuIup.

3 Kapanr: Komunos H. M6n Cuno Ba Jante. — T.: Viurysun, 1982; Cynaiimonsa ®. Illapk Ba Fap6. — T.:
Fadyp Fynmom HMIY, 1997.
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V36ex (OIBKIOPH HAMyHAZapu Ba KYIO AacpiHK MYMTO3 ILIChPHUAT
TaOWAaTUHU YpraHWIl IIYHU KypcaTaaukH, 3aMOHaBUU Y30€K IIEhbpUATHAA Ky3ra
TanutaHaéTraH MEeIUTATUB JIMPUKA XOJIMCACH chpa XaM Tacoaud €xu y3ra xaiakiap
anabueTuaaH TabCUPJIAHUII HATWIKAcHUJa TMaijo OyinraH meBpUAT 3Mac. Y
V3UHUHT co) MUIITUH acociapura 3ra 0ynu0, TeHEeTHK XoccaapuHu XX acp Ba
VHAAH KEWHWHTU JaBp Y30€K 3aMOHAaBUN HIEbpUATHIIA SAKKOJI HAMOEH 3TMOKJA.
AViHM TalTAa 3aMOHaBHM y30€eK IIebpUsATUra MaHCYO MEIUTATUB JIMPUKA KaIH]l
mebpuatu, 60-90-inymmap MmeppUsTH, MYCTAKWUIMK JaBpU IICHPUATH KaOu
XPOHOJIOTMK KOHTEKCT/a Y3WHWHT aHbaHABHM Ba SHTU KUXATJIapu OWIaH y3ura
XocauK kacod stanu. Mmga 3amoHaBuil Y30€K MIEbPUATHTA XOC XYCYCUSATHUHT OUP
KUPPACUHU MEIUTATUB JTUPUKAHUHT WIMHN-Ha3apuil TAMOMUIITIAPU aCOCUIA XOJIUC
OaxoJaml XakuKuid caHbaT XOJIMCACUHU TEPAHPOK HJIIPOK ATHINTA €pjaM Oepulln
WJIMUAN aCOCIIaH]IH.

HuccepranussHuar WKKkuHYH 000u “XX acp 20-30-iimiapuaa  y30ek
MeIUTATHB JHpPUKacu” 1e0 artamaau. YHuUHr “XX acpHuHr 20-iiunagap
LIEbPUATUHUHI  (ancadpuid-MeIUTATUB XYCYCHUATJIApPH TaAKUKU” 71e0
HOMJIaHTaH OupuHun dacnuga, XX acpHuHr 20-iwmap MEbPUATUHUHT
dancapuii-meUTATUB XYCYCUSTIApU Ba YIapHU WIMUN KUXATAAH aCOCTU EPUTHII
yCyJiu OGopacujaru Ha3apuil Kapaiiap akc dTTUPUIITaH.

XX acp y30ex amabuéruHuHr capOommapunan Yynmnon Ba durpatiap
Ownan Oupra gaBp aaabuii kapaé¢Huga umTupok 3tran X.X.Huésuit, A.ABnoHui,
bory Ba Dnbex kaOu ¥3 NaBpUHUHT €TYK IIOUPJIApU OOpPKH, YIAPHUHT WKOIUN
MEpPOCHUHHU XaM IIEebPUN MEIuTalMs HYKTau Ha3zapuJaH, XyCyCaH, HIOWUPJIAPHUHT
KYHTWJI OJaMuHHM, Typiu cadap € caéxammap xapa€Huna €3raH TabCUPIIU
mebpJIapuHu, OYTYH BYXKYA-BY)KYIUJaH OUp Jax3ajla OTWUIMO YMKKAH alpum
OaruIIOB €KU Mapcus WYCHHMIA €3raHIapyuHu Ky3aTHII SXIIIU camapa Oepiu.

@urpaTHUHT Mamxyp “Muppux rongysura”’, “Menunr keuam”, “Illapk”
KaOu mmebpiapuaa WKTUMOUN Ma3MyH Kywid. AJaOMETIIYHOCIHMKAA MapCUSBUN
Ma3MyHJU OarunuioBiap €ku Oupop mraxcra Oarunuiad €3uirad mewbpiap Xam
MEIUTATUB JIMPUKAHUHT HamMyHacu cudaruma xapakrtepiaHaaun. DUTpaTHUHT
“bexOyAMWHUHT CcaFaHAaCMHU wu3daauM’ mebpu Maxmynxyxka bexOynuiiHuHT
ynmumu MyHoca0ath OwiiaH, YHU COFMHTAH HIOTUPIHUHT JUJ U3XOpH cudaruma
&sunrad. Aciuna bexOynuii katiu Tydaitiu Oy Tunaaru mespuit mapcusi, Yynmon
wxoauaa xam 6op. AMMo ®@utpaTHUHr bexOynuMHUHT KaOpWHU H3Jalu — Oy
¥y3ura xoc anoxuna xomucaaup. UyHKH yjap Macliakja, MabHaBUATAA, YCTO3-
HIOTUPJJIUK 1A Oup-Oupura *yjaa sKkuH Oyiran agabuil maxcustiap cananaau. Ly
caba6sm dutpar ¥3 mebpuaa:

“boTtyBaa Ku3apub Typras OynyTaaH

D3uiraH KyHIJIMMra MoTam érapan’,
ne6 amamuuam €3aau. lllepp MoxmsTMra Kypa amonaT OwiaH ajoJIaTCHU3IIUK,
XaKUKaT OMIaH HOXAKJIMK YpTacuJard aHTUTe3a acocura Kypwirad. byHunr udomna
cababuucu anbarra mabpudroapap O6up mHCOH — Maxmynxyka bexOynuitHUHT
KaTJI STWIULLUIUD.
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JlaBp WIEBbpUATH MEIUTATUBIUK JEraH WIMHW-HA3apu{d TyNIyHYa acOCHAA
Iy TMalTrada Taxjl KWiuHraH smac. XoJoyku, durtpar Ba UYynmoH kabu
HIOUPJApPHUHT  IIebpiapura  xoc  (asunamiapHd  ¥3  HOMH,  AYHE
anabuETImyHoCcauruaa 0op UCTWIOX OmiaH atam Oy JaBp agaOuil MEpOCHHHMHT
y3ura xoc OMp KUpPaCUHU HAMOEH KUJIAIH.

UynmnoHHur “cod) KYHTUJ JIMpUKAcH’, TaOUaT JTUPHUKACH, WY XOTHpaIapH,
OarunuIoB Kabu WyHamuIga €3raH mebpiaapuaa kaxoH agadbuérunaru ¢ancadpuii-
MEIUTATUB JIMPUKAa HaMyHaJlapu OWIaH OWp Karopja TypaJWraH acapjapHHHT
oopmurn XX acp y30eKk MEhbPUSTHHUHT FOKCAK FOSIBUH-Oamuuii JapaskacujiaH
napak Oepamu. ['y3ammuk WHCOHHM Y3ura maiao kwiaau. Jlynéna tawnou, muaw,
daxm-apocatu Typauda OYiIraH MHCOH KYN OYNTaHUICK, YIApHUHT Ty3ajIMKKa
OIIHOJINTM XaM Typiuda. AMMO 4YHMHAaKaM TY3aIMK KOImuga — Yy TaOuar
XOJIUCACUMH €KU OJAMi Oup aénMu, y cy3 HapocaTUMH €KU IOpaK TYITKUHHUMH —
HUMa OViraHjga xaM HMHCOHJIAPHHMHT IOpaK ypHIIapuaa OUp XWJUIMK CE3UJIajIu.
Xycycan, UynnonHuHr “I'y3an” mebpuaad OJMHAIATAH 3CTETUK 3aBK KYIMUUIUKIA
oup xun €ku Oup-Oupura sKuH Kedamu. 3epo, “lllebpust — xuc-Tyirynap
rynmanu. buz Uynnonnunr “I'y3an” cuHrapu JIMpUK WEbPIAPUHA YKUTAHUMU3A,
KAIOHMU3 LTy TYJIIIaHAaH Tapairad HadocaT upopu 6uian Tyinnamu” . Bynmaii
IOpaKJard TYWFyHUHT MeEIWTaTUB Hdogacu mmebpHU anaOUETHUHT OOKUMITUK
ryJianura Mmymappad KUIMIIY aHUK, andarra.

MeH cyiiraH CylOKIH IIyHYJIap rysai,

Oiinan-ga ry3anaup, KyHaaH-aa rysan!!!

[llebpra Hucbaran Oupékiiama MyHocabaTda Oynumn oxuOatuma “T¥y3am”
TANHUAATA WEBPIAP Y3 TapOBATMHHU WYKOTHIIM XaM MyMKuH. Opamiap roparuaa
KYPKYB TYWFyCH XYKMpPOH Oyica, YyHAAll OJaMJIapHUHT pPyXHM XaéTu
KapaxTJIaHaJlM, TY3a/UIMKKa 3XTUEXK XUpajamaan. XaTTo dHT 3yp opudiap xam
XOJICU3JIaHUO, TY3aJIMK caMOCHra KyTtapuia oJiMail Komamuiap. “‘Jlaxo
CaHbATKOPJIAp SPATTaH I'Y3aJUTMKHY aHTJIAIl, YHUHT MOXUSITHHH HAPOK dTa OWIIHUIII,
cupiapuHu Kamig 3THO, Oy Ty3aUIMKHU KaJl0 MYyJKUTa aWJaHTUPHIL YYYH,
OupuHYM HaBOAaT/a, CaHBATKOPTra KaccoOIeK, MPOKYPOPACK, KaIojaaek OYiuo
9Mac, yHra Myxa00ar Ba XaipHXOXJIMK OMIaH MyHocabartia GYIMOK Kepak™ .
Jlatnd MmEbpHUHT MEIUTATUB XYCyCHSTHAA KYyuyuM, MeTadopa ajioxuja axaMusr
KacO sTaau.

DpTa TOHT IIAMOJIU COYIapuH E3H0,

Enumpan yTranmga cypad xypamen.

“I'Y3an” mebpuaa MOUPHUHT (GUKPH TaOUaAT OJIAMUTA, AUpUMIIAPU OCMOH
XKUCMIIapura kyuuO yragu. UynmoH “TOHT ronay3u” JOeraH MabHOHU aHTiaTap
9KaH, IIyHra MOC PaBUILAA YHHUHT WKOAWJA IOJIIY3 00pa3u Kym KYJUlaHa/IH.
“I'y3am” mebpuja JAactaBBall ‘“SHr €EpyF roagys3’ ra roznaHagu. lowp ¥3m
M3JIa€TraH XaKMKaTHH 0JIIy3/1aH, oiaaH cypaiau. “IIloupHUHT TUPUK KaXpaMOHH

¥ Kapumos H. V4 Gyrok cuiimMo: AGaymia Komupuii, Yynmon, Oiibek. —T.: Mumtoz so‘z, 2019. — b. 295.
¥ IMapadummuros O. Yynnonnu arrmam. — T.: Esysun, 1994. — B. 18.
20



— (uxp xumucu. YHUHT GuKp Wymmapu keHr. Y (ukpiaad XakukaT axTapaju.
XaKUKaTra TaIIMHAO, Mymoxagaigapra oepmiamm” *. “T§3an” MebpHHA MYMTO3
anabuérnary OIIMK Ba Mabllyka oOpasnapu M(OJACUHUHT aHbaHanapu (poHuga
TaxJIMJI ATraH yynmnoHiryHoc Junmypon KypoHOB HMIOMPHUHT acoCHMi HUSTHUHU
WCTHUKJION Fosulapura Oofnaiiau. byHaaru mMOWPHUHT MKTUMOUHN JapauHU OONIKA
mebpaapu (aeinmmk, “Men xam ceBaman”, “AnmgaHunr”’ kabw) OWnaH yHFYHIIUKIA,
ynapaara  nadocHu ourra Maxpaxra kKenTtupuO® Taxymn dtaad. [apk
MIChPUATH/IAH SXIIUTHHA Xabapmop OynraH moup yHUHT udoma ycymuaaH cy3
aUTUII MMKOHMATH YCKJIAHTaH IIapoOWTAa MOXUpoHa (doigamanau, camaduapu
KyJularal “olMK’ Ba “MabllyKa’ TUMCOJUIApUIa SIHTMYa pyX Ba Ma3sMyH Oepnu,
SHTMYA OKWIONAHTHpa Owimk * . SIHIrMYa SKWIOHMHT HETH3HAA IIOMPHUHT
UCTEBA0UTH OBO3WHUHT MYMTO3 Oauuii caHbaTiap OWiiaH UYFpUIIraH akc-cajocu
6op. lllebpaaru Takpopuii cy3nap, Oup KaTtop yxmaTuil Ba cudarianuiap y3ura
XO0C TMOATUK Ma3MyH kacO sramu. Jlapxakukat, “Yaunr (“I'y3an” mespu — '.0.)
axud OUp HWYKM MycuKacu OOp, IOparuHru3HM 4vyiarad ojaaurad axud Oup
pUIITAIApU MaBXY[l, OJANN Tuil OuniaH 0aéH KUiIMO OyimMaiinuran >ko3udacu 60p.
BynapHUHT Gapn Gupnamm6, yHTa 6eTakpop cexp-koxy Garummaiimm’™'®. Kyarm
HIebpUATH, co JIUPUK Tabuarra sra OyHIAl MIEbpIAp PYXHUI-TICUXOJIOTUK
TabCUPU, MEAUTATUB XYCYCUATH Ty(palau YKyBUMHUHT OyTYH BY)KYJIUHH Kampao
onanu. by pyxuit kallpusaTHE YKyBUM XaM, XaTTO Oab3aH MIEbPHU E€3TaH MIOUPHUHT
V34 XaM MIapXJanra 0u3 Koaau. XaKuKiii caHbaT HaMyHAacH OYJraH MIEebpPHUHT
COXHp QyHECU IIyHAAN TylIIyHYaTapHU Naia0 KWJIau.

HucceprammstHuHTr ymoy dacnuga XyppusT TyIIyHYacH MUJUIATIIApBap
mioupjap Y4YyH JOMMO WIXOM OyloFd Ba3ubacHHU YTaraHu, 3aMOHAHUHT
Mypakka0d OyXxpoHiapu OWJiaH MIOUPJAPHUHT IPKKAa MHTWITAH KYHTJIU YpTacuiaru
TYKHAITyBJIAPHUHT Tebpud udOJacu o3ara KejraHu, OyHIal WHIUBUIyal
XUCCUET OWJaH WIXKTUMOMM JapJHUHT KECHUITaH HyKTacuja y30eK MeIuTaTUB
JUPUKACH MOXHUATAH MIAXCUM TyIIyHYaJap YJIKaH YMYMHHCOHMM mMadoc TOMOH
HBPWIMILN UIMUHN JaJIAIUTAHTaH.

BoOHUHT uKkkuH4YM Qaciu “MeAUTATHB  JIMPUKAHWMHI YMPOOKHMIUK
tabuatn” 1e0 HomuaHanu. Maskyp ¢dacnma Oitbex, Fadyp Fynom, Makcyn
[aiix301a KaOu WIOUpIAPHUHT WIEbpiapu Y3UHUHT (ancaduil KyBBaTH, XaMH]
ONMMXOH IIEbPUATUHUHT HapuUC nupu3Mu, Y cMoH Hocup nupukacu ¥3 muagatiu
OwiaH agabuET KApBOHUHMUHT OJIIUHTH caduiapuiiaH YpUH drajularaHd Xycycuaa
(UKD IOpUTHIITAH.

lapuang, 30-iimmnapna agabuii MyXuTAa WOKOAWM SPKUHIUK OYFUITaH
oynca xam, Oiibexyiap aBioau Y3 amabuii Mepocuaa Oapxa€T mebpiapHu €310
Komaupau. KyHriowmawm pamsmapra kymub 6a€n kunam. by aBimog wxomuma
acpjlapJlaH  acpyiapra VTaJuraH Iiebpiap agabuETIIyHOCTAPHUHT — JOUMHMA
MyposkaaT o0beKTH OYimu0 Konnu. ONOeKHUHr KYTuiald MKoA HaMmyHaslapu ‘“‘cod
mupuka”’ MUKEcH cudartuma MebpuAT Tapuxu caxudanapuHu 0e3ald Kemaiu.

16 Xakkyn U. Kan6 énkuan - cyamac énkud. / UynmonauaT “baXopHU COFMHAMM™ KUTOOHTA CY3001IH.
IOnnys3ua, 1989. — b. 8.
Y Kapanr: Kyporos JI. Uymmon xaéru Ba mwxomu. — T.: Ykurysun, 1997. — B. 31.
18 [ITapadummuros O. loBouuaru yitnap. — T.: MasnaBust. 2004. — B. 358.
21



Kelivarn yH Huwap AaBoMuga anaOUETIIYHOCTAPHUHT JIWKKATUHU TOPTIraH
Oin6exnunr “HabmaTak” mebpu Typinya Tabpu@ Ba TaBcudiIap yayH acoc OYam.
Haduc gaiikanaau Oup Tyn HabMaTak
MaiinH pakcura Xxe4 KOHUKMac KYyHTHII,
Baxmmii Tonmapra xam y 6epap gpycyH,
Cynamaiiam ro3uaa EpKuH Tadaccym”.

Kymnanan, OWOekHUHT KanO cagocu cudaTuaa SHrparaH, HIOUPHUHT
metadopuk, dancaduii-MmequTaTUB  Xycycustra osra Oy acapu  y30ek
HICHPUSATHHUHT SHT Ty3al HaMyHanapugaH Oupu xucoOnananu. “Hazapumpaa,
Vurmaiiran 0aJJKOBOK KOsiJlap CaJiTaHATHAA YJIAPHUHT COBYK HUTOXJIAPUHM MUCAH]
KUJIMail, Oup caBaT OK Xapup TyJUIapHH Ky€lra TyTuO, Hypra UHTUJITaH HabMaTaK
tuMmcoiuaa OWNOek V3UHUHT acll HUATUHU TacBUpJaraH’ 19 , Ie0 é&3amn
agabuétmynoc  O.lllapapuanunoB. Jlapxakukar, “Habmartak” mIOMpHHUHT
KYHTWIa MOBY/U1ad YycraH axu® Oup rynaup. YHHUHT Ma3MyH-MOXHSITHTA
HIOUPHUHT MYIIOXAJaBUIl TyIIyHYaJapu CHUHTIUPUITAHANP. MUKM NCUXOJIOTHUK
KOHTPACT SIKKOJI Ce3WIau: TyJl OMJIaH KOs, YIIIIailraHIuK Ounan tabaccym...

Oitbex yMpUHMHT JIaX3aJlapu, TacaBBYp Ba TadaKKypUHHUHT ¢a3uiiaTiapu
yi0y axohu6 mewbpuaa xamiaanran. Ounonorus dannapu IoKTopu Y.Xamam:
“UHCOH TY3aiTMKKa Ay4 KelraHjaa Moo Kodaau, XasyKoHra TyIIaau, aTpopHu
yHYTUO, OyTYH nyHECH OWUJIaH KYHTJIMHU POM ATraH OOpJIMK MOMHra KymyIl KOp
SHOIAF TH3 9yKaad, GUKPH Ba 3HKPU TY3QUIMKHE ankam Oymagm” ., 1eb
tapkuanaian. lllebp wmoupHUHr Tabuatgarun ry3auidKk OwWjlaH —yypallyB
MaxaluJiard XasbkOHJIapy Ba xalpariapuaad Mmaiinonra kenrad. loup Oy tabuat
XOJlMCacura y3 MaxopaTd OWIaH TypJiauda H30XJap y4yH HMMKOH Oepaaurax
Kal(pUATUHUHT paHriapujaH 0yE€x OepraH. 30TaH, Xalpar — MIOUP KYHIJIMJArH SHT
0e0axo HepMar. Xailpar OyiaMaraH >xkoija webp nmango OynMmalau; XailpataaH
WHCOH IOpaK YpHUIIMAArd Mapomiap y3rapaau, Tadakkypu y3raya iymiapra
KUpajJu, TacaBBypUJa TYpJIM-TyMaH MaH3apanap yiroHaau. by mebpaa nadocar
OwJiaH BaXXOXaT, MaFrpypusIT OWJIaH OXKHU3IUK EHMa-EH Kenmamau. “Umxky”, “uedax”,
“gamma”, “HuX0on” — Oy MOITHUK paHTUH, HOEO cy3map MICbPHUHT Y3HUra XOC
TapoBaTUHU Kypcarca, “BaxXmMid Kosmap” mmebpuil TahakKKypHUHT OOIIKa Oup
MyIIIoXajara 4opjiaiiurad KUppacuHu y3uaa skammaaud. Xap oup mesp, xap oup
JKymuta — Jlax3anap, peJMeTIapra, OfaMIapHUHT HMO-HIIopanapH, TabaccyMiapH,
Vi, Xaél, HUATIAPMHUHT YTKUHYM, 0e0aKOIUrura Kyiunran EAropaukaup. Ezysun
yui0y EAropaukiapHd OWp BAKTHUHT Y3MJa XaM BOKEJMKHUHT Y3ura, Xam
MIUAATIM OKUM OJTHO KeTa€TraH 3 Xaétura Kysau. Y spataérran Oapya Hapcayiap
KAThUW paBUILA YHUHT Y31 OUJIaH XaM KaHAalIup pyxui-MabHaBUN ajoKara ara.
“Uxonkop sApaTraH acapjapuaa y3  TaKOUP-KUCMAaTUHUHT,  3aBK-ILABK,
KYBOHWIAPUHUHT, a)CyC, apMOH Ba FaM-aHyXJApUHUHT 3appajiapH, aJioMaTiapu
0aaiiHi KOH JOHAYaJlapyu SHIJIUF aI‘/’maHaI[H”Zl. [Tonpmianuk agabuérmrynoc Sx

9 lapadpummuaos O. Musnathu yiiroTtran agu6. Mycrakmwumk naspu apabuéru. — T.: Fagyp Fynom HMIY,
2006. - b. 14.

 Xammam V. OiiGexuur CUHMpaTUHU CcyBpaTWra aijgaHTupra acap. MwuiatHu yiirorran amu6. — T.
Yuusepcurer, 2005. — b. 49.
2 oIy TMapannoBckuii. Cy3 kumécn. JKaxoH amabuétn, 2017. Ne 11. 182-Ger.
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[TapanaOBCKUWHUHT ¥3 MXKOIU OUIIaH KaXOHUI Ma3MyH KacO 3Tran Oapua yikaH
HUCTEBHJIO] OrajJapuHUHT WKOIUW Ouorpaduscura TaauTyKiau OViarad yioy
bukpunu aitnu ¢azunatiapra sra Oibexnap aBioOAM, XyCycaH, YJIaQpHHHI SHT
ry3an mebpiapuHu €3raH JMPUK Jax3ajJlapura HUCOATaH KYIJaml XaM YpUHIA
Oynaau. 3epo, MHCOHJIAru Xap OUp Kapail, Xap Oup TyHry ry3auiMK Kaplidcuia
IOKcalaau, aHayxJjap, Fam-ajiamiapra OypkaHranjia sTuiiaau, OyKuiaau.
3amoHacuHMHT 3a0apaact moupu Xamuj OJUMKOHHUHT 3aBKJIM, WIIKUN
JUpUKacu TabMaTuaa XaM MYIIOXaJaBUMIHK, (QalcahUuiInK eTaKYMIUK KUJIaIH.
Axanemuk Hamm KapumoB yHuHT KanOnmapHu 3aBKJIapra OIIHO KWJIaJWTaH
mebpaapuaan oupu “Umum Gopaup yima oxyna” MIEbPUHUHT MalIOHTa KEJHII
JKapa€HUHM >KyJla YPUHIM TacaBBYp KWIraH XoJjja &3aau: ‘“3epo, WIEbp CY3
HIaKJIUAa, PUTMUK OMpIIMKIAp MAKIUAa KOFO3ra TyIIMAc/IaH aBBall IIOUP XaEnuaa,
XUCCUET Ba KEUMHMAJAPHHUHI FUpaA-IIMpA KUIBAJIapu IIaKIuAa maigo Oymanw,
CYHIpa y To60pa EpHIING, aHNUK Kuppanap kaco stagn’>2. OJNNUM IIOUp MIChPHHHIHT
MaliIoHTa KEJIHUILIU F03acuAaH (UKp IOpUTCa, IMIOUPHUHT Y3U XaM allHU HIebpUaa
HIEbpUN  MHUCPAJAPHUHI, WJIXOM OHJIAPMHUHI XapopaTH XyCycuJa IO3THK
MynoXasamap OaéH OSTajgu. Y3 BakTHIa IIYpo anaGHETIIYHOCTHTH XaMHJ
ONMUMXOH MICHPUATUHUHT JaBp OWJIaH XaMOXAaHT Kuppajapura JIUKKaTHU
Kapatagu. Cup smacku, Oy moup “0axT Ba MIOMIMK Kyhuucw’  cudaruaa
TaBcU(IIaHIU. AMMO YHUHT IOparujard Japajapy mebpliapura TYKUIrad, Xxap oup
WHCOH Ta(paKKypUHU 3YPUKTUPATUTAH IEbPJIapu XaM OOpJIMTUHU UHOOATra OJIMOK
703uM. bannuii WKOA y4yH YIMM MaB3yCH y30K KaJAMMAAH MaBXyIIup. 3yKKO
mebpuryHoc borupxon AkpaMmoB “xap Oup UCTEHAOIIH OUP, AadbaTaH MIEbPUIT
CcTUXMSICH — “‘co(” mupuka Ouian” TaHWIMIIWTA YpFy Oepanu. Oukpu 1aBoMugaH
HIOMPHUHT MOKTUMOUN Oypuura IUKKATHU Kapataau. Tabuuiiku, OyHaan “cod’”auk
Ba WXTUMOMIIMKHUHT ¥y3ap0 YUFYHJIUTH Xap Oup JaBpHUHT €TyK WIOUpiapu
wxoauaa Kysatwiaau. by macanara onum Muptemup aupukacugaru o0pasinimk,
MaKO3HIT-paM3HITTHK, XaTKIMITHK MacaTagapd HyKTan Ha3apuaaH 6axo oepagn’.
@urpar Ba UynnoH wxoauja y3ura XocC Tap3/la WHIAUBHAYAI JUPUK KaxXpamoOH
dbonuna  Hamo€H OYica, ynapJaH KEWWHTH aBioj] LIOWpJiapuaa HucOaTad
VOKTUMOMIIIAIITAH JIMPUK KaXpaMOH KYPUHUIIINIA MalTOHTa KeJau. XX acp y30ek
MICbPUATH TAOMATHHU WCTUKJION WWIapuja YpranraH agaOuérmryHoc YiyrOek
Xammam Oy Macanara anoxuaa Tyxranaau. “Suru y30ek mebpusité’ KATOOMHUHT
aupuMm dacmiapu “JInprKaHUHT VOKTUMOWIJIAITYBH ¢, “JInpukaHuHT
MadkypaBuiiamyBu” Tap3uga HomaHagu. CekuH-acta Oy MOKTUMOUMNIIUK
WHCOHTA SIKMHJIAIIUII afabuit xoxucacura Y.Xamaam “Jlupukana HKTAMOUN
JApJIHUHT UHCOHUMaIyBu~ cudaTuia Kapaiau. Myxokama KWIraH MacajajapHu
TalIK{ Ba MYKU OMUWJIIap KECUMHUJA acoCiy ypraHaiu Ba KyWHJard ymyMJjalirad
MyXuM Oup Xxynocanu Takaum otanu: “lllynmait xkumm6, XX acpaa TyOnaH
WOKTUMOWITAITalH Y30€K MIEhbpUITH OaJIMHMIIINK Japakacl HYKTaW Has3apujiaH
UKKHTa aXpajJMOKIa: OWpPUMHYMCH JIaBp MyaMMOJapu CaHbaTKOpPOHA aKc
STTUPWITAH, KYNHWUHI JapAd [IOWp JapJdra auJjlaHraH — IIaXCUWJIAHTaH

%2 Kapumos H. XX acp aga6uéti mamsapanapu. — T.: O‘zbekiston, 2008. — B. 361,
%8 Kapanr: Borupxon Axpamos. Onamannr 6ytyrmura. — T.: Fadgyp Fyzom HMUY, 1988. — B. 58-100.
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(mepconuduxanus xoaucacu) mebpusat. bynra Uynnon, Fadpyp Fymom, Ackan
Myxtop, A6aymia OpunoB, OpkuH Boxumo, Omon MarxkoH, Xanuma
Xynoitoepauena, [llaBkat Paxmon, Xypmma JlaBpon, Ycecmon A3zum kabu moupiap
HIEbPUATA MUCOJ OYI1a OJIaJIu.

WNkkrHYKCH naBpra XOC MyaMMOJApHHU OaIuUilIMK ME30HJIapuliaH TypuO
sMac, OaJIKU yJIApHUHT >KaMHUATAAQ TYTraH YpHHU, MOJ3apOJUTMHM KAl 3TUII Ba
KAMOATUMJIMK ~>bTUOOpUra XaBoJIa KWIMII Makcaauaa €E3uirad, Oab3aH
Ha3MOO03/IMK Maxcynu cudaruaa AyHEra Kenrad MebpusIT. AWHA MalTaa, XyKMpPOH
Madkypanu yiyrinad €3wmiraH, Oamuuid KuUXaTAaH 3ca Oym-0a€B ImehpIapHUHT
ypHE XaM 1y epaa”>t. OnuMHEEHT GUKpIapn YpuHmd, anbarrta. TaaKMKOTAA JaBp
MICHPUATH OaAuHil KUIMaT, MO3THUK KyjaaMm, OOpas3muiIMK, SCTETHK mnadoc kabu
Me30HJIapHU KaMpab onanuran ¢ancaduii-MmeuTanus TAMOHUINTA CYSTHTaH X0J1a
0axoJ1a0 TaxIniI KWJIWNHIN.

by naBp wmoupmapu wxoauma WyJl XOTUpaldapy, KYHTMII MaH3apaliapy,
alpuiIMKIaH KelraH ajamjap TabuaT XoAucajapura MylTapak, my OuiaH Oupra
00pa3NUINK, MaXKO3UH-PaM3UIIINK XyCycUsTIapyu OuilaH yHFyHIanO, MEIUTaTUB
JMpPHKara XoC XyCyCHITIIApHU HAMOEH 3THUILIN WIMHUHI TaJKUK STUITaH.

Yyunun 600 “Mwuiimid Tapux Ba Maead aXKI0AJap OO0pPa3ZMHMHI
MeIUTATHB TAaJKMHJIapu” 7e0 HomiaHraH. boOHuHr OupuHun daciu
“MeauTaTUB HICbPHUATAA MWIJIMHA TapuxX, MKTUMOWI uaeaa Ba dancadmii
Tapakkyp TajdkKuHu”’ 1e0 artanrad. YHJa XHUC-TyWFry, oOpa3, pam3, Oaauuii
caHbaT, MIOUp CYOBEKTH, MHAUBUIyaANl yCIyOH, JIUPUK “MEH W; MUJUIMA TapHX,
WKTUMOMI uaean Ba (Qancaduil Ttadakkyp Xxycycuaa ran Oopamu. bymapHuHr
Oapyacu IWIEBPUATHUHT Yy3rapMac WYKW KOHYHHSTIapuiaup. Mokonuii sxapaé,
VKONl TICHXOJIOTHSICH, WXOJKOp J1abopaTopusaACH XaKuJard TyIIyHYa Ba
TaJKUHIApAaH KeauO yukKaguran Oyicak, Oy TYUIyHUYaHMHI MXKOJKOp IIaXCHUATU
Owmad OOFIMKJINTH MabayM OYIasu.

V36exucTon Kaxpamonn  OpkuH BOXUMIOBHHUHI akcap mIebpJiapuia
AMU30/IMK BOKEa-XOAMCa, KMUMK OHMp JeTaljaH yJKaH MyLIoXaja Ba TapuXui
accouuanusara Kypuiran MeAMTaTUB TAJIKUH SKKOJ HaMOo€H Oynaau. Kenr miannu
MeTadopuK Ky4uM IIebpAa HCTH(OJAa KWIMHTAH CY3JapHUHT MEAUTATUB
JIOUPACUHM KYIamMAOpJIuK KacO stumura onud kenaau. Cy3 KeTuaaH KyTuiMara
CY3 KeJNWILIHM, CY3JIapHUHI MabHO Ba TaXXHUC YHWWHJIapu — Oapyacu IIy YJIKaH
HIOMPHUHT UCMUTA, SPKUH PYXUTa TYJa MOC KEJITaHUHU alTMOK JIO3UM.

“Nm ynaupmac, UIKai yagapap,

2Kon 3aBonu 103 €mmac, ky3 éur’”.

bynna “wm” Ownan “‘mmkan”, “ro3 €mr’ OwnaH “ky3 €ur’ mertadopuk
KYYUMIIH, TabCHPIIH, YMH MabHOJATH WIAPKOHA TomMMamapmup””>. By kuxar
HIOUPHUHT JINPUK-MEJIUTATUB KUXATAAH MyCTaxKaM aHbaHajlapra aiinanuo Oyiraxn
HICHPUAT ME3OHJIApUTa SIHTUJIMK KYIlIa OJITaHKUJIaH JajojaT Oepaau.

AnabuériryHoc, MabliyM MabHOJAa BOXUIOBIIYHOC AaTaJMIIra-ia Xakiu
LIEBPILIYHOC Y.HopmaToBHUHT KyWujaru bukpnapu IOKOpUAaru

* Yiyr6ex Xammam. Saru y36ex mespusiti. — T.: Anu6, 2012. —5.83-84.
2 Kapumos B. Pyxusit anud6ocn. — T.: Fabyp Fynom HMIY, 2016. — B. 89.
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XYJOCAUTAPUMHU3HUHT XAKJIWUTUTa AKKOJ Jamwianp: “OpkuH BoxuaoBHU Kyruiap
oupuHun ranga “Tonr nadacu”, “Emumumk neBonu”maru py6oOuii TapoHanap,
“Tupuk camnépanap”, “llapkuii Kuprok’, “SXmuaup ayduK XakKukKaT KaOu
TYIIaMaapuaal KoM oyiraH YTKUp (GyKapoJduK TyWFycd OuJiaH TYJIUO TOIITaH
WOKTUMOUM IIebpiap, 4YyKyp ApamaTuiMm, Tepad dancaduii Yit-mymioxaganap
ownan wyrpuwiaran “Huno”, “Pyxmap ucéuu” moctoHmapu Myamumubu cudartuia
Ownanwiap. AWHU MalTaa MOUP XaXKB, FOMOp 000uIa XamM O€Ha3Up HKOJAKOPIUDP.
XX acp MKKMHYM SPMH MWUIMK IIEHPUN XAKBUMIMTUMH3[1A X€4Y KAWUCH ILIOUP
DpKHHYAINK “Ky0 Ba x¥6” &3ram smac”?°. Jlemak, FOKOpHIarn Tax/IHIUTapHMH3HA
Y.HopmatroB ¢Qukpmapu Ownan yWFyHiamrtupaauran Oymncak, 3.Boxumos
HICHPUATA VY3UHUHT WIK HaMyHaJlapuJaH »>bTUOOpAH MEAUTATUB JIMPUKA
XoccallapuHu HaMOEH 3THO KenraH. MeIWTaTHBIMK JHPUKAHUHT OOIIKa amaOwid
Typiapaad (apKIaHUIIAra OMHJI OYJIaguraH MyXUM YHCypiapAaH Oupuiup.
Uynku nupuka “onamMHuHr OoTmHuUM maknu” (I.B.®.I'erenn) 6ymub, Oy Typ
XapakTepuHu Tyia udonananau. MeauTaTUBINK MIOMPHUHT Y3-Y3ura Ba TaIlKd
oJlaMra HWHIUBHAyall MyHocaGatumaup. O.BoxumoBHuUHr “VIHCOHUSAT Tapuxu’,
“Camapkany”, “Xoomsra”, “Y36erum”, “Ilymkun”, “Op3y uammacu”,
“Kenaxxakka MakTy6”’, “MHcOH Kacumacw”, “OCKH XaMMOM, 3CKH TocC~ Kalu
mebpiiapua MEIUTATUB JIMPUKAHUHT KATOp XYCYCHUSTIApH aKC 3TraH. YJIapHU
MyaMMO F03acuaH Ky3aTuill ymoy mebpiapaa adcoHa Ba peall Tapux yUFYHIIHUTH,
caéxaT TaacCcypoTjiapu, IIaxc TAJIKWHU, KeJaxaK XakKuaa Mylioxajaiap, Iaxc Ba
YKaMHST, MHCOH Ba TaOWaT, MOKTUMOMN MyaMMoJiap KaOu MEIUTATUB JIMpUKara Xoc
KUXaTiap yUFyHJIalnO KeTraHuHU KypcaTaiu.

S’ITKI/IP WOKTUMOUM JMapJl, WKTUMOUM “MEH”HHMHT fo3ara KajakuO YHUKHUIIIH,
Tapux Ba aXJI0AJapra Mypo)kaaT, OyHUHI HaTWKacuja MylloxXaaaBuii-(ancaduii
KUXATJIAH KaMpOBIOp JUPHUK KOHUEHMIMSHUHT WTapu Cypuiuiny, cadap-caéxar
MOTHUBJIApH, YO0y MOTHUBJIAPHUHT O€BOCHTAa MUJIIAT TApUXHU OuJiaH OOFIAHUIIH,
dboxkuaBuil xoJjaTiaapra €4uM TOMHIIHUHT WHIWBHUIyaJl YCYJUJIapH, BOXHIOBYA
kuHos, “HuM Tabaccym” (b.Kapumo) 3.BoxumoB MeauTaTUB JIUPUKACHHUHT
¥y3ura xoc kmxariapuaup. byHnmal nUpHK TalKWHIAp TaOWMM XOJaT/Ia MUJUIHHA
MIEbPUATUMH3 TAPAKKUETUTA XaM KaTTa TabCUP KypcaTraHu 1ry0xacus.

V36exucTon Kaxpamonn AOaymia OpunoB WKOAWIA MEIUTATHUB
JUpHUKara Xoc crenuduk xoccamapHu wuoMATAWAUTaH IMIEebpiap XKyJda KyII.
VYayrBop HurH, ep ocTu AyHECHU Ba yiauM Qasicadacu, Typiau GarunuioBiap, JUPUK
“MEH”HMHT KTUMOMWJIAIIYBH OuWjaH yHFYH XOJJa akc J3Tagu. Yoy
JnanuutapHuHT O0apuacu A.OpUIIOB MIEHPUSTHHU MEIUTATUB JUPUKAHUHT V3HTa
XOC HWHIMBHAYyaJl HamMyHacu cudartuga YpraHuiiHu Tajnad staad. MeauTaTus
JUpUKaNa MIOUp Y3 JaBpuJiaH TypuO Tapuxuii xoaucanap Xakuja CyObEeKTHB
MYIIIOXaJ1a FOPUTHUIIH, TapUXUi (akTIap acocuia JaBp MyaMMOJIApUHUA MEIUTAaTUB
aKC STTUPUIIN MYMKWH. AWHHMKCA, NIOMPHUHT HUCOMN MapCUSBHUIUIUK TPUHITUTTN
akc otran “IlaxmaBon Maxmyn”, “Mymun Mwup3o”, “Anumep”, “Otemwno”
CapJaBXaJii IIChpPJApUla PaM3UWINK BAa KUHOSBUWIMK WKTUMOUW JapaHU
smpuH udoaa stum uMkoHuHH ommprad. A.OpunoB Hasowii, bobyp, @ypkar,

% Hopmaros V. Mxox cexpu. — T.: Illapk, 2007. — B. 162.
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Oitbex, Fapyp Fymom, AbGaymna Kaxxop, Muptemup, Ackag Myxrtop, DpKuH
Boxunosnapra Oarunuia® €3raH mebpiiapuga Y3 JUPUK OOBEKTIAPUHUHT XAET
Tap3u, XapakTep XYCYCUSTIapH, Y3 PYXUU-WKTUMOMM MyHOocaOaTUIaH Keiauo
YUKAO JTUPUK MYIIOXaja IOpUTagu. Xap OUPUHUHT JIMPUK TAJIKUHU Ma3MyHHTa
MOHAHJI y3 3aMOHM  MyaMMmoJlapura JUKKAT  Kaparaau. HaBowiina
KaxoHIymMy/uuK, boOyp Ba ®ypkarnma Baran corunum, Oiibekna Tyitrynap
nosukiauru, Fadyp Fymomma dancadba Ba VYrrammmk, Ao6xymia Kaxxopna
WHCOHMNApBapiuK, Ackang MyxTtopraa TadakKyp €TaKYMIMTH MEAUTATHB TATKUH
Mapkaszura Kyimnaau. [llloupHuHr y1im mespustiaa BaTaHHUHT yT™MuIIN, OyTyHU
Ba 3pTacHu mapajien yusukiapia kecumraniaek ry€. Coxubkupon Amup Temyp
Oaprio »TraH Ba 0omKa OYyIOK aXJIOJIapUMH3 Cabil-XapakaTu MaiBacTta OyiraH
yJIKaH JaBjaT MaxoOatwHH, EBKyp OoOomapumm3 Hadacw Ba KAaTHUATUHHU XHC
KWIraHAeKk Oynamu3, ailHu 3aMOHAAa OYyIOK aXJOJJIapUMHU3HUHI KAacOCKOp pyXHu
Baran xypnurura yopnaérranjek. llloup mebspnapuna MUUIHN PyXUST Ba Haeal
axnomiap olpa3d 4YyKyp JHPHU3M, Yy3uUra XOC WKTUMOUN JApaMaTtu3M OujiaH
MyIITapakiIuKaa TAIKAH 3TUTIAIH.

V36ex MEIUTATHB JIMPUKACHHHUHT SHA GMP HO3HK KUPPACH HHPHK IIOMPA,
D.Boxunos Ba A.OpurioB kaOu MIOUPIAPHUHT 3aMOHJIOIIN, MACIaKAOIN XaauMma
Xynoitbepauena mebpUATHIA Ky3ra TanulaHaau. “Xaauma XyaonOepaueBaHUHT
niebpjapuiard  BaTaHMAPBApPJIMK SKOH(PHUIOIMK, MapJOHABOPJIUK MabHOCHUTA
yitkam. [llesp pyxu Jlax3aga CU3HHM 3a0T 3Taau. DXTUPOCIAPHUHT TOIIUO KeJraH
OKMMHM  Kabpura ToptuO keraau. Cy3map alaHEUYyK  KOHJIM-KUCMIIU
TYUFyJTapHUHT TUFU3 cauaek, yiaapHu €Epuld VYTKyAeK Kyd-KyApar HYK’ o,
X.Xynonbepanera MIEbpUSITUTA XOC MEIUTATUBIWK OuMpUHYM HaBOaTga Bartan
YTMUILY, Yy XaKAard SXTUPOCIH MYyIIOXadajlap, MAJUIATHUHT IIOHJIM YTMHUIIN Ba
OYIr'YHHHMHT 0aAuuil CUHTE3U OmiaH yuryHiaamuo keraau. X.XynonoepaueBaHUuHT
Baran, maxc Ba BOKea-xoAucajgapra KapaTWiraH TepaH Ba Ma3MyHIOp
GAaFMIIIOBIAPH  KyJa KYI. Y30eK MEIMTaTUB JIMPMKACHHUHI  CTaK4H
Xycycusatnapunan Oynran Oy »kuxar X.XynouOepaueBana y3ura XOC JIUPUK
oxaHrmapaa Y3 u@oJacMHU TOMAIUKU, Y Y3UHUHT OHA, aél PyXuaTu OuiiaH
KOPUIIMKJINTA HYyKTan HazapugaH OJ.Boxumo, A.Opunosnap wmebpusTUIaH
KeckuH ¢apkiaanud typaau. [llompa Baranra ry€ TupuK »KOH30THEK, OAAMJICK,
XaTTO Y3UMHMHI TYKKaH OHAacHIEK MyposkaaT Kuianud. AmaduérmyHoc Ko3zok0oii
Uynnomesuunr: “Illoupa kucMaa OyTyHHH, OyTyH#a Gyiakiap MIOJACHHH Kypa
ownanu. [y 6ouc mebpiapua TaCBUPHU UMKOH Kajap y3ura SIKI/IHJ'IaH_ITI/Ipa)II/I”ZB,
JIeraH cy3Jiapu I0KOpuIaru GUKpUMU3 TaCAUFUTAa XU3MAT KUJIAJIH.

X.Xynoibepauenra mebpiaapuaa Bartan, mwuiar, y30ek, Y3IMK, HMOH,
BIDKJIOH, cajokat, Bado, cabp TymyH4ayJapu IauH, AuEHAT, SccaBuit, YiyroOek,
Hagowuii, Mampa0, boOyp kabu upean axpaoaiap TylmryH4Yansapu OujiaH OUPUKUO
KeTanu. XyIaud M0y >KUXathra Kypa MWUIMIUIMK capxajuiapuaud €pubd yTuo,
YMYMIKTUMOUN Kynam kacO staau. lllompanuHr tapuxuii YTMHUII Ba wHaean
QKAOTAp IMIAXCUSTH XaKUJard Miebpiapuaa aKJIOMJIAPHUHT YTKUHYM JTyHE

2 Opunos A. Xonpunonuk //Xynoitbepanesa X. Tannauran acapaap. — T.: llapk, 2019. - B. 7.
% PMymmom K. Cy3 énkuan. — T.: Fadyp Fynom HMIY, 2018. — B. 180.
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XaKMJArd —XyJloCalapvMHH dyKyp MyIIOXajga KWIagd. Y3 3aMOHACHJIAr
NyHENapacTiap Kuédacura dusrunap Oepaid. Y3W Ba Y3ura yximaraH Max3yH
IOpaKiapra MajxaMm Kysau. MeauTaTuB MylIoxaja skapa€Huga JHPHUK “MEH”,
“myamnd” Ba “YKyBUM YUJIUTH KAJIOWa KaTapCUC XOJATHHU YHFOTAIH.

Etakun XycycusiTM caMMMHMIUIMK Ba COFMHY OYiraHn Iiebpiapia,
OM3HUHIYA, KOMIIO3UIIUOH, CTPYKTYP TY3WJIUIITHUHT Y3UAaEK MEIUTATUBIIMK SKKOJI
HaMOEH Oynanu. Uykyp myiioxana, 00THHUNA U3TUPOO Ba ApMOH OXAHTHHU JTUPHUK
udopanamga KOMIO3UIUSA, CTPYKTypa XaMm OupleKk Xu3MaT Kuiaad. Mabiaym
OynsanTuKH, Cy3 Ba cy3 OpKadw H(OJATaHTaH XHCCHH MAaTEPUATHHHT IIIOWP
FOSICMHM Hojanamra Xu3Mar KWIAJUIraH, YKyBUM XHC-CE3THJIapura TabCUP
YyTKazaguran TapTudaa xouamyBu pakaT MKOAKOP MaxopaTH Ba WKOIUN HUSTH
Oounan OornmuK smac. OOBEKT XaKHJIard 4yKyp MEIWTAaTHUB MYIIOXaja, BOKEAJIHK
MyXakamacu jxkapaéHujaru mnagdoc, oObeKT-IIaxcra HuUcOaTaH Mexp-Myxadoar,
APMOHHUHT MaBXYJJUTH MIEHPHUHT KYPWIHII KUXATIAPUHU OeiTuianiga MyXum
OMIJI OYNIMO XU3MaT KUJIa Iu.

Tepan wmymoxana, OOIIKAJIApHUKHUra VYXIIaMalJuraH wujeal MabHOTa
WHTWINIT agabuil MCTEHIOAHMHT Oup Oenrucuaup. MenuraTtuB MEbpUSITAA
MUJUIMI TapuX, IKTUMOUUN ujean Ba dancaduii Tagakkyp xamaa y3rajiap yHUaIUuK
»THOOP Xam Oepmaiiiuran Xojucaiap, TypMyll BoOKeadapu, ojamiap,
Xapakrepiap, XoJamiap, OAAUINTHHA JAeTaUIap XaKUKUKA UCTEHJI0] 3TACHHU YYKYyp
MyIIOXaJa opuTulra yHaawau. Hartwkana JUpUK MEAUTATHBIMK, OPUTHHAI
HIebp AyHEra Kenaiau.

Maskyp daciga MM YTMHUIIL Ba UAcaT aXI0Jjap MaB3yCH HOKOpHUAA
miebpiaapu TaxXJuid JTWITAH y4 I[IOUMp WIEbPUATHIA AJOXHMAA YPUH TYTHILIU
ucOOTIaHTraH. Xap ydaja MIOUp TapUXUW YTMHUILI Ba YHU HYPJIAHTUPUO TypraH
KOMUJI @XJ0JIapura IOKcak XypMar OujaH Kapauau. YIIapHUHT Xa€T WyJUIapuHu
uopar cudaruaa upuk TankuH Kuinaau. Hloupnap acapiapuaa y3 naku qyHECUTA,
Oy OpKamu >KaMHSIT PYXusiTUra pa3Mm cojiagu. KaMusIT KHIIUCHHU, KeJTakak
aBJIOJIHA KOMWJUTMKKA YHJAWIU; I3TyJIMKKAa WYFpUITaH KOMWUIMK (ancapacuHu
MEUTATUB MYIIOXaaa Wyau OUilaH MO3TUK TAJIKUH ITAJIH.

Yyunun O0OHMHT “MeauTaTHMB IIEbPUATIA TAPUXUHA YTMHII Ba
axkaoasap oopa3suHuHI MeTadgopukIamyBu” 1e0 HOMJIAHTaH UKKUHYM (pacinaa
MEIUTATUB JMpuKara xoc dancabuil MyIIOXaJaKOpJIHK, aCCOIMaTHUB Tap3Ja
YTMUII BOKEIUTUTa KAUTHIL, QK0 U1ap 00pa3vHU MO3TUK UIIPOK ITHIILL, Teorpapuk
XyIyajaap Ba ¥3 OOTMHU vuujard cadap oxaHriaapu y3-y3ujaaH mMetadopuk UAPOK
Ba TAJKUHHU TaJ1a0 dTUIIN aCOCJIaHTaH.

MeradopuknanyB acocuga peadl BOKEIUK, TaOuaT, >KaMHST, IIaXC
TYyIIYHYQJIAPUHUHT  Oaauuii KampoB Maiinonu kenrasau. Illewspuit  acap
OaIUUATHUHI YeK-uerapacu3 JyHECMHM XyAId IIy Tap3a MyKamMmal akc
STTUpHUIITA dpUIaan. Meradopa MaliJoHTa KEJIUIIK yU4yH y4 Hapca 3apyp Oynaau:
OMpUHYHUCH, peall BOKEIIUK; UKKUHYKCH, TUHUN, MADOTIOTHK, Xa&lnuii TacaBBypiiap
TU3UMU; YUUHYUCH, HIOUP, Myaiuug cyObekTu. byHra kymmmua paBuiia ssHa Oup
HapcaHW XaM Kaijg ASTum jo3uM. XX acp ¥y30€K MIEebPUSTUHUHT TaIAPUKAN
TapakKUET Kapa€HUHM Ky3aTUII IIYHU KYPCATAUKH, WKTUMOUNA MYXUT
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DPKCHU3IUIHY, CHECMHA  Ty3yM Ta3WMKIapu  KydalraH JaBpiapla  Xam
MeTadopuKiIanlyB skapa€Hu Te3namrad. by jkapaéHIa >kaxoH MIEBPUSITHAAH
TabCUPJIAHUIL, a1a0Ui TABCUP MAaCAIACHHU XaM UCTUCHO Je0 OYVamaiiau.

Pay¢ Ilapdu, lllaBkar Paxmon, MaTtHazap AOmynxakum, YCMOH A3uM,
ﬁynﬂom Ombek, XanmuMma AXMenoBa KaOW MIOUpPJIAp MXKOJIUHM EHMa-EH KYHuo
ypranuin Ou3HM IIyHJal Xyjocara ojM0 KelaJuKH, MaHa Iy TUIJard Ioupiap
WKOJIMJIAa MEIUTATUBIMKHUHT MeTadOopUKiIallirad IAaKJId eTaKYWIMK KUJITaH.
Xyamu 11y KuxXaTaaH Kenmu0 dYukuO, yduH4Ydu 00012 XPOHOJIOTHK TH3WMIIaH
YEKWHMIII, Ma3Kyp MIOUPJIAp JUPUKACHHHA MeTa(hOPUKIIAITYB MyaMMOCH F03aCH IaH
Yypranuu 3apypaTty naiuao 0yiau.

P.ITapdu amabuii-rapuxuit XxpoHnosnorusra kypa 3.Boxunos, A.Opunosnap
Owinan OWp Karopaa Typaau. AMMO YHHUHT JIMPUKAcu ¥y3 XapakTepH, BOKEIUKHU
MOATUK aKC ATTUPHUII YCYJU KUXATHUJIaH IOKOPUJArd UKKA WMPUK 3aMOHIOIINAH
bapk kunaau. by ycyn aitHan MeradopuKIAITUpUII yCyldu OYiaub, OupuHYH
HapOatma P.Ilapdu maxcusaru Ounan Gormukaup. “Xap KaHmai agud vKOIUHHHT
MOXMSITUHM YHHUHT IIaXCUATUIAH KUIAUPraH MabKyl, - 1ne0 &3amu Oy xaknaa
anabuérmynoc K.JynmomreB. — Herakm, KOIKOp XaMHIIA V3 IIAXCHATH
JoMpacuia Ba YHUHT Japaxkacujia Mapxya OVmamau. YUyHKH WKoja >kapaCHU Ba
YHUHT HAaTHXKACHJIa XaM acOCaH sSpaTyBUM MIAXCHUHT KUppajdapu HaMOEH OYiaau.
Payd Ilapdu mebpnapu cuHunKIad YKuUica, MOUPHUHT XaMUIIAIUK HOPO3U PYXHU
ce3wnb Typaau... Y, OupuHuM HaBOatnaa, y3ujaan HOpo3u... [lyHé xoaucanapuaan
Ma3MyH Tajad 3Tajau, aMMO OyHra UMKOH TOHOHMaﬁI[H”Zg. Jlapxakukar, axCHUHT
WMKOHCHU3JIUTH, SPKCU3JIUTH YHU WXKOAWN cyOiumanuara oiaud kenaaud. SAbHuU y
KaMUAT MUK, Ky OWjlaH KWIHIIKA Kepak OYiraH amMajUlapHU to3ara YuKapuill
MMKOHWHU TONIMaraHuJaH KEWWH YHM cy3ra, mesbpra kyuupaau. Cy3 spku HyK
JKOWJa sca MOATUK Tadakkypla pams3ianlyB Kydasau. HaTuwkana HXTUMOWH,
MUJUTAM, Maxcuil napanap oup 0yTyH metadopara Kydaim.

P.ITapdununr “/IumopoMHUHT KY3imapu’ acapu ydTa MYCTaKWJI COHETHHU
Ma3MyHaH Ba IIakJIaH OoFJiaras siroHa acap. bynna moup 6apua aittMokun Oyirax
raruiapuHu “ky3” Meradopacura roknaigu. Uynku mesp 1977 #unpa &3mniran
Oynub, y BakTJIap Ha IIaxXc JpKH, Ha CY3 3PKU y4yH MYXUT Oyamaranu Ousra
MabiayM. P.Ilapduraua mebpuii acapuunr OyHmai rapoin0 Ty3umiamacu XX acp
HIoupJiapuaa yupaMmaiin. Y4 COHET JOUPACHIA JIUPUK TACBUP STUIITAH MOATUK FOS
ylaap VypTacHIaru TaApYOKUWIMK, Y3BUIWIMKHU TabMUHIAMAW. Xap ydana
COHETJaru OUPUHYM KaTpEeHJIap MYKOSCACUIAHOK (PUKPUMHU3HHHT aCOCIHIIUTU
aGHJIaIIa .

bupunuu kaTpeHaa cy3 XaKMKaTIaH XaM a€ll Ky3Jiapu yCTUaa KeTa€TraHra
Vxmanad. YHaaru “uyncus ypMoH’, “Kopa €NKUHIMK® CyJdyB a€ll Ky3napuiaru
MabIOCIMKHU aKC 3TTUPAJIH. SvayBIH/I Ky3 oauaa a€lIHUHT MAablOC KOpa Ky3jiapu
)KOHJIaHaau. JlekuH Huma y4dyH moup JMIOPOMHHMHI Ky3JIapuHHU OapaxTiapu
THFU3, HYJT TOMMG FOPHITHIHT MII0XKH OYIIMAraH YPMOHTA YXIIATANTH? Y PMOHIArH
KOPOHFYJMK HWYuJa EIKUHIMK KaHyajgap CcyJdyB aél Ky3JlapuJard YaKHOKHU
6epamu? Konasepca, MyHT Ba €JIKUH CY371apyu CEMAaHTUK KUXATJIaH Oup-Oupura 3ust

2 PMymnom K. Exnk cy3. — Tomkent: STuru acp aBmomu, 2006. — B. 370.
28



sMacMu? YPMOH TyUIyHYacH MUJUTHH MEHTAIMTETHMU3A y Kajap SpKHH 3Mac.
V36ekucTonaa ToM MabHOIATH ypMmoniap Uyk. Jlemak, Oy epaaH Oollka, MaTH
OCTM  MabHOCMHM  U3JIAMOK  Kepak. @ Mana  my  MapHO  ailHaH
MeTa(pOPUKIAITUPWITaH MabHO OYymanu. XakKUKUKA YpMOHAAru Kopa EIKUHIUK
Kaiicu XoJlaTna MaijoHra kenaau. KauoHkH, KOPOHFY TyHIA, YPMOH Kapujaa yT
€ékmiica Xyoou 1y xonatHu  Kysatuml wmymuH. llynma  ypmon sHana
KOpPOHFWIIAIIAIN. YHAA EKWITaH TyjixaH 3ca €pKUHPOK KypuHaau. byHman kenud
YUKAIUKH, KY3 KapoFru MeTadopacu TacBUpJaHraH Oy YpMOH MUJUIMN dMac, Y30K
Poccuss ypmMoHnapu. YHHHI MabIOCIUTH, THUHIJIAETTAH JIMPUK KaXpaMOHHU
SHTUKTUPHUIIM TAPUXHUHT OUpOH (oXKMamu HYKTAaCMHU akC OJTTUPAJIH.
JIMIIOpOMHUHT Mabloc Ky3nmapu Meradopacd acocuja MIOUp TapUXHUHT KOpa
HykTanapu, Cudup ypMoHIapura CypryH KWJIUHTaH 3UéNH IOPTAOLULIAPUMHU3 OFUD
kucMaTuHu upopanaigu. CoByK TyHJIapAa YpMOHJA JapaxT Keca€TraH, ryjixaH
EJIKMHUIa UCHHUIITA-1a UMKOH TOINMAETTaH, TAPUXHUHT KOpa YPMOHJIApU UYU]a
cynran Ycmon Hocup kabu BaTanjounuiapumus Goxkruacunu kypcaraaud. MKkuH4m
KarpeHgaru “‘iyncusz YpmoH”, “KyxHa kapoxar’, ‘“rapuba yBmaétran o,
“unrpaérran xaén’ yxmarunuiapu ymoly GUKpIapUMU3HM siHaja KyBBaTiia
Tymaad. XakuKaTAaH/la, KaTaFOHra yd4paraH BaTaHAOUUIApUMU3 Y4yH Oy
VpMOHJIaH 4YMKUO KeTaauraH uyn Wyk sam. Ymoly (oXKuaHUHT KYXHa Kapoxat
OKAHJIUTH 3ca, OYIOK cailTaHaTiap KypraH MWUIATHUHT WYKH HU30Jap,
MOJIMAPACTINK, JIOKAHUIMKKa Oepuiand HOMYHOCHO pakuOiapra eHruiraHura
UIIOpATANp. YBIAETraH OW KaauM TYPKHIWIADHMHT KyK TaHrpura 3bTUKOA
KWINIIY, OYpU aBJOAM SKaHUTa YKyBUM 3bTUOOPUHM TOPTUIIM OuiaH Oupra,
HIOHJIM Tapuxu 0yya TypuO XOpy 30pJAMKKa MyOTano 3TWITaH MUJUIAT 3UENHIIApU
dboxuacCUHM Ky4auTupuO KypcaTuira Xu3Mar Kujlaad. Y YuHYU KaTpEeH1aru HeuyH
“kynmaiican”, “KaHOT €3MaiicaH” CHHTrapH PUTOPUK CYpPOKJIAp MyaUTM(DPHUHT 11y
BOKeara MeJuTaTHB MyHOcabOaTWHU wudonanaian. UyHKH SHIWIMKIA MHJUIAT
KyJITUHU YHYTTaH, Y3JIUTHIaH OeroHanamrad Oup MaHKypTra aillanraH. DpKIUK
KaHOTJIapU KaWupUJITaH:

“Samkupmu [lapk KU3MHUHT KYJIapuH/a,

bup xyu TonuimMacMu, KAIIaH CHHMAacCMH,

TypkuctoH, TypKUCTOH 3HAN KyJIMacMHu? ...
Jeradn mucpanapuuHr YynmnoH, @urpar, YcMon Hocup oxaHrimapuHu 3ciiaTuim,
HUCOATaH OYMKPOK akc OJTraH Ma3MyHHM IIyHAaH jaionar Oepaau. Jlupuk
KaXpaMOH UIyHM aHrjarad, ILIyHJaH Kairyga. AMMO KyJAUpPHINra, KAaHOT
ésnupuiara koaup sMmac. lllyHnan ramrud, myHzaaH anamii. Xyaau LIy YpuHIA
moup “MeH”’M JUPUK KaXpaMOHTa aijiaHuO, TUPUK “MeH” 3ca WKTUMOMH “MeH’Ta
AWJIAHTAHWUHU SIKKOJI XUC KWJIWII MYMKHH. K.ﬁ}"fﬂﬂomeB FOKOpHUJA KaiJ 3TUJITaH
TaIKUKOTHIa yIIOy IIebpui acapaard Oapya XoJiaT, XMC-TyHFyJap TaCBUPHUHU
JUPUK KaXpaMOHHUHT €pU, CYIOKIIMCH, MabIllyKacu el TymyHaau. by dbukpHH
KeHrautupumra 3apypatr 0op. Tyrpu, Aupux OOBEKT MIOMPHUHT MAabIITyKaCH.
dakar Oy mabmryka aén smac, cyrokimu Bartanmaup. Meradopa, mMaxos, meitzax
tacBupu, Xa€T Ba YynuMm xakumaru (ancaduii  mymoxananap P.Ilapdu
HICbPUATHHUHT TYO aCOCHAA TypaH.

2
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Xopa3sm au€puHUHT OynOynaHaBo moupu M.AOAYIXaKHMM XaM Y3UHUHT
MEIUTATUB MYIIOXaJalapuHu (paKaT CEMaHTUK YCyJJIap OpKaju 3Mac, CTUIUCTUK
ycyJulapHM sHTHiIam Ouinadn xam udoma stagun. WMmpa Oy Macamamap Xam
MyXOKaMa KUJIUHIU.

Xynau A.Opurnos, D.Boxunos, M.AG6aynxakumM, I1I.Paxmonnapna 6Viaranu
kabu YCMOH A3UM MEbpUITHAA XaM JUPHUK KaXpPaMOHHUHT XanK Oanuuid
XOTHPAacCH TOMOH accolMaTUB caiéxatu Kysarwiaau. Illounp XalKHUHT 3pTak
OpTHIArd XoTupacura y30eK YKyBUMCHHH >XKall0 KWJIap SKaH J3pTaK BOKEIUTU
VHHHT y49yH Mako3 BasH(bacHHM VyTailiu. YKyBUMHHM MyIIOXajgara yHIAIl
OapoOapua SHI'M MEAWTATUB MabHO KacO dsTaau. Arap OyHAalWH >XUXaTjiap
[II.PaxmMoH Ba M.AOaynxakuMaa aHbaHABUHUPOK IMAKJIIA aKC dTTHpHUCA, Y.A3uM
P.Ilapbu #ymuman Oopub, spkuH udoma yciayOMHW TaHmaad. Y.A3HWMHUHT
Hapowuiigan Oomabd xartop mioupnapra OarunuioBiapu Oop. boOyp, AOmymia
Komupuii, ®urpar, Uynmnon, Oitbek, [llaiix3oma. YIapHUHT akcapusTH IIE€HD
OarvIUTaHTaH MIAXCHUHT “‘CYHITH KYIIWFW~ Tap3una Oepunaau. byHnai mebpuit
TAIKMHHMHT Machy/lMATH KaTTa, an0aTTa. EHIAIIyBHMHI paM3uil XapakTepia
HPKaHMHU UCTHUCHO KWJIAIuTraH Oyicak, OMPOH WKOJIKOPHUHT CYHITH CY3M HUMaA
OYyNraHMHM Xe4 KUM Oujia ojJMaiaud. XarTo Xap KaHjal yrnaérraH ojaMm Xam
“CyHITH cy3uM 1y’ neuumgaH Kypkaan. UyHKH KUMHHUHT CYHITH CY3U KaHJan
oymumuHN AsoxziaH y3ra xed kum OunMaiinu. lyHuHr yuyH Oy pyxjaaru
niebpiaap TaJKUHUAIA HXTHET OYIIUII JIO3HUM.

Xymnac, P.ITapdpuaan 6omnuiad y30ek mebpusTHaa BOKEITUKHI MEIUTATUR
TQJKUH JTUIIHUHT OWp MyHYa SIHTM HIAKIU — METapOpUK TaCBUP TaMOWWIH
CTaKYWJIMKHUA Kydra oJaradH. Ta0uaT, >KaMusaT, Imaxc, OOTHUH TYWFyJIapuHU
Metadgopuk TacBupiam ypdra kuprad. III.Paxmon, M.AOnynxakum, Y.A3um,
.2mbek, X.AXMenoBagap MIEbPUATHAA OyHIAH KUXATIAp M3UMI Ky3aTHIMIIN
Owian 6up Karopnaa, Xxap OUp MIOUP MEIUTATUBIMKHU METAQOPUK aKC dTTUPHIIIA
y3HUra xoc Ma3MyH Ba IIAKJIHH HAMOEH 3TTaH.

PIlapbuna muwmumii yTMmum, Tapuxuid maxciap ¢doxxuacu, OOTHHHI
U3TUPOOJIAPUHUHT TUPHUK MeTadopacu Tap3uaa HaMo€H Oyica, M. AGaynxakumaa
BaKT Ba ol metadopacuHuHr yurynnamysu, LII.Paxmonma munnuit aypa Ba
KAHTaBOp pyX, Y.Aszumaa mneizax, X.AxMenoBajga panriap wmetadopacu
CTAKYMWJINTU Ky3aTwiaau. TaakukoTAa ymoy moupilapHUHT Oapuacuma metadopa
TapuxXuil MEIUTATUB MYIIOXaJa, MapCUSBHUIUIMK, “O0THHTa cadap”, EIFu3IaHTraH
“MEeH”, WKTUMOUN H3TUPOO XOJIATIAPUHM AKC ATTUPUIL YUYH aCOCHM MOITHK
BOCUTA DKaHU EPUTHIITAH.

JuccepTallUsitHUHT  TYpTUHYKM 000M “MyCcTaKWIIMK [JaBpu y30ek
HEebLPUITHIA MEIUTATUBIUK MyamMmocu” 1e0 artainrad. “McTUKII0J JaBpH
JUpUKAcUAa JUHU-Mabpuduii MaB3yjaru HmebPJAPHUHT MeIUTATUB
XycycusiTu’ra OarunuianraH OupuHYM (aciuga MyCTaKWIUIMK JlaBpura Keiauo
Yy30€eK MIEebPUSITH SHTHJIAHUII, MO3TUK Ma3MyH-MOXHUSATHIA Kypa Yy3rapuiira o3
TyTranu xakunaa ran oopaau. [lloupnap kanbuma cakianu® KenraH y30K JaBpiap
MoOaliHuAa aiTa oOJMaraH S3bTUKOAMM TYyWFyJapuHHM UIebpUil WycuHIa OaéH
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Kuinian. VICTUKITONIeK axon® Owp HEbMaT mioWpiapra pyXuil SpPKUHINK Ba
yJIKaH aJ1a0uif UMKOHUSTIIAp OEpau.

Acnuna y30ek anabuéTu Tapuxuaa, MyMTO3 HMIEhbpUITAA TUHUN-MabpUdUid
MaB3yHHHT 4yKyp ¢ancaduil Taxiauuiapu, OaéHiapu Ky3aTwiaad. JIMpuKaHUHT
JIMH Ba TacaBBY(], MabpudaT Ba XUKMAT OuiIaH YUFyH Kuppaiapu Axman SccaBuii
XukMmaTinapuna, Amnumep HaBoudHuHr mmpuxk mepocuaa, Mampad, Xyaio,
Xa3uHuil KaOW IIOUpJAPHUHT FazawMETHAA SKKOJI Ky3ra TanulaHaaud. by
HIOUpJIApHUHT afa0uil Mepocu Xycycuna, ailHaH auHui (ancadara, TacaBBY(d
TaBIMMOTHTA OOFJIMK paBUIla OMp KaHYa TAAKAKOTIAp aMajra OMUPUITaHd XaM
MAabIIyM, anbarra’.

Iypo naBpu y30€K MWIEbPUATHAA MEOUTATUB JIMpUKAra XocC Xynaa Kyn
KUppajap HaMOEH OYJraH Ba yMpH y30K OYiraH mebpuil AypJoHanap sipaThiirad
Oynca xam, MUHUKW-Mabpupuil, AUHUN-TacaBBy(pUU Webpiap €3UMIHUHT UMKOHU
XaMm, WIoXu xaM Oynmanau. byHra maBp cuécatu, OGaaumii amabueT ycruaa
oputiiiran MadkypaBuii cuécar u3H Oepmaau. 3epo, Oaauuil anabuér ycTUIaH
IOPUTWIITAaH XYKMpPOH MadKypaBuil TamoWmiap AaBp WXKOJIKOPJIApU OJIIUra
KyiraHn tanabnmapu aH4a OoIlKaya, SbHU JIUHY AUEHATAAH Y30K 3JU. DBTHUKO]
OwiaH OOFIHMK TyUIyHUaJapHUHT Oamuuii udojacu ydyH Hymnap €nuiarad d37u.
AKCHHYA, aTeUCTUK pyXJia €3WiraH mebpiiap TapFruO-TalBUK KWIWHApP, KYI1ao-
KyBBaTllaHap Ba MHUHOapiapna Oananj oBo3na skapanriap »au. [lywmait Oup
HIapOUTAa MYMTO3 aHbaHallap, WHCOHHUHT KaMOJIOTUHM HaMOEH KWIaJuraH
TacaBBY (Uil TApUKATIAPHUHT Oanuuid ndoaacu aAesipiau XoTupaaaH y4ya 0op.u.

AMMO MyCTaKWUIMK miapodatu y30eK MEebpUsSTA YUyH, SHTWJIAHTaETTraH
¥30eKk JMpuKacura 3aMOHABHM MaB3yjap TakIuM JTAW. Y30K YTMHII aHbaHACH
SHruIaHau. MyCTaKWIIUMK Wriapuaa agadueT OWiiaH KMCIOM JWHM YpTacuiaru
MyHOCa6aTnapaa XaM KeCKHH OypHIHII 103 Gepiau. Y30ek agaGHSTHHHHT UCIOM
dancadacugan Ba UCIOM TABIMMOTHIAH WIXOMJIAHUO, YHIAH TabCUPIAHUO, YPHU
KeNraHaa y3u XaM yHTa MyalsiH TabCUp KypcaThO PHUBOKIIAHUIIM DHIIM pacMaH
TaH ojuHTaH ¢akt 6ynu6 Konau. [y cababman Oy macaiara OaruIIaHTaH KaTTa-
KHYMK WIMUKA acapiap Tmaigo Oyna Oomwiaagd. Yiaap JIdH Ba  anabuér
ATOKAIAPUHUHT KAJUMUNIUTH Ba KYJIAMJIOPJIUTUHU KypcaTuil OuiaH Oupra, Oy
coXaJa KHJIMHHIIK JIO3UM OYJIraH MILTAPHH aHWKIAIIra XaM &paaMm GepMokma .
Jlunuii Macananap reHe3uCH y30K Tapuxjapra 0opu0 TaKaIWIIUHA TabKUJJIaraH
anabuérmynoc O.lllapabuaauHoB Oy MaB3yHMHr Oaauuil udomacu ydyyH Xam
WOKOJT aXJIMJIaH UCTEBA0]] Talad KMIIMHUILIUTA YPFy Oepras.

AaOMETIIYHOCIUKAA HA3apui KuUxXaTAaH OyHJal yHUFYHJIUK IypTaHajgapu,
KYIIKUHIMKIApU XaM OeBocHTa MEAWTAIMs XoAucacu OujlaH H30XJIaHAIU.
Uctuxnon immnapuna Mupso Kenxkabek mwxoauaa Xam ssHTH caxuda odmiam Ba
meppiaapuaa  IMHUNM  MOTHUB  Kydaiau. Illoup JMpuUK KaxpaMOHJIApUHUHT
MYHOKOTJIapY IOKCaK OuWp Aapaxkanapra Kytapwinu. JIupuk kaxpamMoH TaOuataH
AnoxHHM dciaiaurad Ba aciaTaguraH kKuéda kacO sTa OopHIIHIAa ITOMPHHHT

%0 By xakna H.Komunos, M. Xakkyn, C.Paduanuaos, O.2Kypabos Ba OoIIKa OJTUMIAPHUHT WIMHUHN TaJKUKOTIAPH,
pHucoia Ba MOHOTpadUsUIapy HAIIp OYITaH.
*! [ITapadummmros O. Wsxogun anrmam Gaxra. [lapk, - T.: 2004. — B. 181.
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“Nbomat” mespu xxyaa MyxXuM caHanaau. Acnunaa nbonat xapaéuu, SpaTryBunra
IOKMHUII, SXTUEKIAPUHN cypalll najiacuaa ofam Oy AyHENa y3wiaad Ba Y3UHU
Oomka ayHéna tacaBByp Kuiagu. by xonm nOomaT XaKKOHMSITH, XYIIyb Ba Xy3yh
xoJlaTu OwyiaH OofjaHraH OYymanu. AitHaH uOonaT »kapa€Hula OJaMHHHT OYTyH
BYXKY/JH Ba PYXOHHMSATH MEIWUTATUB Kandusarra tyna Oymamu. M.KenxaOeKkHUHT
MYCTaKWJUIMK WHIJIapu TUHUM-Mabpubui yHanmumaa é3unran “Moogar” mebpu
nyHE, TUPUKIMK, OXUpAT Japld, yMp Ma3sMyHHU YCTHJA (QUKpIalira yopJanml
YbTUOOPUJIAH METUTATUB JIMPUKAHUHT SHT SIXIIIM HAMYHAJIApUJIaH OUpHU caHaJaIu.

VNHCOHHUHT JBTUKOAMN aMalUlapu, y3 PYXUATHHU TAKOMUJUIAIITHPUII
06o0umarn xapakaraapuaa 6ab3aH kaz0a Ba xo3uba Oymamu. Ogam TymnryH4amap,
0e0axo rys3an Xuc-TyWfyJlapHU OomMAaH Keunpaau. MHCOHNapHM Ty¥pu Hyira
OolIaliiuran XuKMariapra Ayd Kejca, yJIapHU SXIIW [MIoupiap HIebpra CoJaju.
XaIUCIapHUHT MIEhPra COJUHUII XOAUCACU XaM MCTUKJION WWJUIapH MIChPUATHUTA
X0C MyXUM OHp XyCycusT caHajmaiau. Aciuga Oy XO0JI MyMTO3 HIChpUSTIA
“ApOabuiiH” aTamacu OWJIaH MalIXypaup. XaauciapHu mebpra coirad Llykyp
KypOoH Y3MHUHT KHUpKTa TYPTIUTHHU MyMTO3 IIIOMpPJIAp aHbaHACHUTa JpraiiraH
xonna “ApOapuitn” ne6 araiiaum. uHuit-mabspuduili MazMyHAard mebpiaapiaa
y3Ura Xxoc MHCOH YMpPH — Xa€T WYIMHUHT MHBUKOCU Ky3aTuiaau. bynmail “uyn”,
caiipy caéxart, TaOMUHKH, MEIUTALIAS XOAUCACUTa Ma3MyHaH OOFJIaHA !,

Iy >KMXaTnaH KapajaauraH Oyica, MCTEHIOMIN WIOMp AB3aM YKTaM
mebpiaapu MyxuM. lloupuunr “Tapapnyn”, “Kupkunum Oaxop”, “Ukku ayHE
caomatu’ Kabu KuTOOJIapuIaru mebpiap WHCOHHUHT YBTUKOIUN
TyIIyHYaJIapHHUHT LIChPUH TAJKHHU CcaHAIagd. Ab3aM YKTaM IICHPHATH Ba
WHCOHUI KUppaJlapura JI0up alpum >kuxamiap ymoly ukrudocaa y3 udonacuHu
tonraH, an6arta. Illomp Aw3aM VYKTaM IIebpIapd  Ma3MyH-MOXMSATHTA
CUHTAUPWITaH MEIUTATUBIMK XYCYCUSITJIapu OeBOCUTa JAUHUN-MabpUuUid,
OJIAMHUHT UHWMOH Ba YBTUKOJIMU OWMJIaH OOFIMKJWTH Ky3ra sKKoj TanuiaHamu. Ly
aBJIOAHUHT siHA Oup HamosiHmacu Omkooun Illykyp Ba AOayBamm KyrOummux
WKOAUAA XaM FOKOpUIA TaxXJIMJI KWJIMHTAaH Ma3MYyHJIU HI€bpJiapra XaMOXaHI U0
HamyHanapu yupaiau. lllynunaraex, Dmkooun lllykyp mebpnapuna iyn Owian
HyoBun obpazapura Ky MyposkaaT Kujiaau. YHUHT TacaBBYpHUJia TOF/IaH MacTra
Kapab KeTraH iyn — Oy GonanukHu, EnuUmMKHM >ciatagd. “Mynra uucGaran
TalIXuc Kysianrad. bonmanuk, éuumk mry ynga cai€x OypryTt, JeBOHA IIaMoJI
Ownad ramamany. [lynna xapatianrad moup:

“Torna >kuiira Kabu >KuJiguparaH myi,

CeH aciu HyIMucaH, HyToBIrME &772
neran tapaanyara tymand. Kyarun posnapu Anumep HaBowmit, Uynnon, OpkuH
BoxunoB Ba AoOaymia OpunoBnapaan ytu6 Cupoxwmaud Caiiung Ba HMk6on
Mup3onapra etu6 kenau. Mk6oa Mup30HUHT AacTiIa0Ky MIEbpUNA TYTUIaMIIapy/IaH
oupu “Kyurmn” nebd atamanu. YHAArud >kamiiaHraH IiebpiapiaaH oupu “Ou maun”
ne6 aramaau. “Oi, AW, HE UCTAWCU3 SUIOHFOUY KYKHaH’, “O#, mui, oFpuMaincus,
yekMaiicu3 anam’” ae0 moup ¥3 roparura, KyHTJIMra MypokaaT Kujdaau. Aoxuaa
TabKUJIAIl KEPAKKH, IOKOpWJAa HOMJIApU 3UKp OSTWIraH LIOUPJIAp KaTtopuaa

¥ Smko6un [ykyp. K3 tomu6 kyprammapum. — T.: Akademnashr, 2013. 39-Ger.
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TUHUI-MabpuQuil MaB3ynaru mebpiapHu Oomka kymnad — daxpuép, baxpom
Py3umyxamman, Xanuma AxmenoBa, 3¢00 Mup3aeBa kaOu miowp Ba IIHOpaiap
WKOJIMJIA XaM YUYpATUIl MYMKHH. 3aMOHAaBUH Y30€K MIEHPUATUIA Y30K YTMHUII Oy
KyHraya eTu0 KeJraH IIO3THMK aHbaHajgap Kakta Oy kypcatau. bymapna
XaJIMCIAPHH IIEHPra CONMII XOAMCACH Ky3aTWIaAu. Y3 LIehplapHaa IIOUpIIap
JUHUW MaB3yHW OWIMMIOHJMK OWiaH TajdkuH Kuigwiap. JuHuili MaB3y
udonacuga UCIOM TapUXUJArd XoJucajiapra TacaBBy(puid Xa€T Keuyuprax
aJlJIOMaJIapHUHT HOpaTiu XaéT Tap3ura MyposkaaT KWJIUII XOJaT/Iapu XaM OYJiu.
Jyné anabuétu y3 MoxusTHra Kypa IUHUNH-Mabpuduil MaB3yJaH y3WJIMaraHuHH,
dakat coOUMK WIyponap 3aMOHUAA MMM anabuétnapra Oy MaB3y YYyH H3H
OepuaMaraHuHU, UCTHKJIOJN WWJUIapuia 3ca KalTalaH KyH TapTUOMIa YMKKaHU
Xamia JIUHUR-MabpUGUil MIEhpPIApHUHT KyJda SXIIM HaMyHaJllapy MaioHra
KEJITAHUHU TabKUUIAI JO3UM OYIIaau.

Maskyp dacnga auHMii-mabpuduii  mEbpPIAPHUHT  Y30€K  MYMTO3
anabuértuaaru KypuHUIIApura AUKKAT KapaTWiAu Ba Oy aHbaHAHUHT 3aMOHAaBUUN
y30ek mewpusTHIa KalWTagaH AaBoM STTHpuiranu Aonymia Opunos, Mupso
Kemxabek, [llykyp Kyp6on kabu moupiap mxoau MUCOIUIA KYypcaTuo Oepuiiiu.
XaIUCIApHUT WIEbPUN TAJIKUHIAPUAA WHCOHTa TabCUpP KWIAJWTAH MOITHK
YHCYypiap KyJUIaHIM. 3aMOHBHI y36eK mIomprnapuiaH Ab3aM YKTaM, DIIKOOHT
Illykyp, Ao6myBaymm Kyrounaun, Cupoxummun Caiving, Wxbon Mupso
niebpjapuia XxaM IUHUA-MabpuU(puil Ma3MyHJIard mebpiaap Kajld XO0JaTH, KYHTHII
apMOHJIapM, KOMWUIMK MapTabacu KaOW TylIyHYajap Joupacuia MyxoKama
kwinHau. by mas3y ®@axpuép, baxpom Py3zumyxamman, Xanuma Axmenona, 3e60
Mup3aeBa kabu moup Ba HMIMOpaiap WKOAUHU XaM yernad yTraHu WyK. AcIMHU
oJiraHAa >KaxXOH aaaOuéru y3 MOXHUATUra Kypa AUHUN-Mabpuduil MaB3ylaH
y3WJIMaranuHu, pakar coOuK 1Iyposap 3aMOHUIa MUAJUTUHN afaduériapra 0y MaB3y
y4yH W3H OepwIMaraHWHU, UCTUKJION WWJUIapuja dca KalTajgaH KyH TapTUOHWTra
YUKKAHU XaMJla TUHUH-Mabpu(pUi MIebPIAPHUHT XKyAa SXIIH HaMyHaJIapH Maumao
Oynranura ypry Oepuil YpUHIA SKaHU KYpCaTUIITaH.

TypruHuE GOOHWHT “Y30eKk MOJAEPH IeLPUATHAA MeTHTATHBINKHUHT
HAMOEH Oyaummm” 1e0 HomJIaHTaH WKKUHYM (aciuna Y30ek 3aMOHaBUMN
MICbPUATUHUHT MaB3yra ajoKaJ0p Kuppajlapu Xycycuaa GuKp ropuTHIaIu.

V36ex MoJepH IIEBPHATHIA MEIUTATHBINK MyaMMOCH XAKHIa LICHPHil
MaHOanap acocujia (UKp HOPUTUIIAAH OJAWH aqaOuETITYHOCIUTUMU3IATH Oup
MyamMMoOra TYXTaqu0 YTUIIHUHT 3apypaTtd Oop Ae0 Vinaiimus. by myammo
MOJIEpHU3MIa  alaOuETIIYHOCIMK Ba  aaabuii TaHKUIHUHT  MyHOca0aTu
Macanacuaup. “byryHru y30ex mebpusTH V3 TapakKKUETUHUHT MYXUM Xa€Tui
XOJIMCaJlapHU TacBUpJIALl Ba JA0J3ap0d MyaMMOJIapHM aKC STTUPUUIAAH KYHTHII
MaH3apajapyuHu YU3UII Ba pyXHUil X0naTIapHu MOAIUNAIAIITUPUIT OOCKUYHTra YCub
yrou. Tyrpu, Oyryn pon3ap0 KyHAaIuK Xoaucanapra OaFHIlJIaHTaH, MYXHM
cuécuii BOoKeasap EKM oOfaM KYHIJIMHM WKTUMOWUNA MOXUSATH udogananran
TU3MaNAp spatuiaaétup. JIEKMH akcap XoiuiapAa YUH WEBPUIT KYHUL XOJAAMUHU
MAH3apanlaumupuwl, Ce3UMIap uueaiiucy 6a UMupoonap paHeuHu yYusul,
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paHenaprune mosywiunu oOepuwiea mymunean” ™ . Y30€K MOJEpPH IIEbPUSTUTA

MaHCy0, IOKOpHJa HOMJIApW CaHalraH Ba Oab3u caHajIMaraH MIOWpJAp HYK]IA
Qaxpu€p, b.Pysumyxammammap MmeppuATH TaOKUKOTYUIAPUMHU3, MAIIXYpP
ONUMJIap TOMOHHUJAH €Tapiii Japa)kaja ypraHwiraH Ba MaTOyoT caxudanapuia
Typan Gaxc-MyHo3apanapra ca6a6 6ymran (K.Mymmom, C.Memn, V. Xamuam,
H.2Omonkyn, 2.0unnoB maxonanapu) 3au. Lllymapuu Hazapaa TyTuO, WUITHUHT
oxupru 000m cyHrru daciauga HucOaTaH Kam IBTHOOpP KapaTWwiraH €1l MOJEpPH
HIoupiap WKOAU MUCOIUAA (PUKP IOPUTHINTA XapaKaT KUJIMHTaH.

MenutatuB JUPUKAHUHT MYXUM HyHanumnuiapujgad oupu EBpomana keHr
TapKairad “KabpuctoH moasusicu’” nup. by mebpust Dayapa FOur, Tomac ['peit,
Tomac Kunm, K.OK.Pycco kabu wHrIm3 Ba (paHIly3 MIOUPIAPUHUTHHA HMAC,
pycaudr A.llymkun, M.JlepmontoB, A.benui, B.bamsmont, A.AxMmartoBa,
M.1IBeTaeBa kabu MWOHWpIApUHU Y3 Tabcupura toprrad. by mewpust EBpomana
azanjaH OyJiraH 3JerusBUiA, MapCUSIBUM JIMPUK TAIKUHAAH TyOAaH (apK KUIalu.
bynna nupuk “meH” YIMMHUHT Y3UHM 3Mac, YHHHI Ty(aillln TyFuiraH JIMPUK
MYIIOXaJaHH JHUPUK YCylJga TacBUpNaiiin. YIMM Xonucacuuu dascaduii-
MEJIUTATUB TATKUH KUJIaIH.

apaéunaru iiupuk moup M. dmbexnunr “Kabpucton” mebpu ca EBpomna
€k ymapra spramu6b &3unrad Y30eK “KaOpuUCTOH MO33UsCcH” TaMOWWIUIApUIaH
TabCUpJIaHMacaH, Oanku cyduéHa tapux, cypuéHa pyx, ITUHUNA-UCIOMHM
TaJKUHUTA Kypa OpUTMHAN acap XucoOnaHaau. by mebpHUHT KaOpUCTOH
oOpaznapura ouja Oup KUproru. YHAa Oup MapXyMHUHT AadH MaH3apacHHH acocC
KWIMO Y3 JUPUK KaxXpaMOHUHHU BOKEIMKHUHT MKKH KUpForura Oyimmub robopanu.
bupuHun Kuprokaa nadHra KeiraH JUpUK “‘MeH”. Y YIMMAaH Baxumara TYIITaH,
TE3poK “‘to3ura ¢Gortuxa TOpTUO” Oy JaxXIIATIM >KOWJAH KETHUIIHU XOXJIahau.
V3unan VAuM coaTu XaJld y30KJIWTWJIaH TAaCKWUH u3naau. Xanu “€mman” ned
Vinaiinu. Keitnn my TydryHMHT “‘cababumiiapu’ Xakuja cy3 KeTaau. YJap yura:
“kyurmn”, “akn’, “Hadc”’. KYHrWi-KOH TOp MakoHJapra CUFMaiau. YHUHT
SApaTUINII TUHHATH yHAal. TaHa kKyMuiaranu OunaH yHUu KymMubO Oynmaiian. Y —
abaauit. UkkuHuucu akia. AKa AyHE UIIApuHU Yilnainu. bona-yaka, myHéna
KOO KeTa€TraH Makcaj Ba Op3yJiap YHU YIUMIAH KYpKATAIu. AMMO aKi Tyrno
Typran OyHjaii XucHUHT Oommnga Hadc Typanu. Hadcuu enrum, ynmmra
KYHAUPUII yTa KUMUH Ul Y €p OCTUlA ETUIIHU chpa ucramanan. KayoHku mry
Hadc Ynmupunap sKaH, X03upruHa AadH ITHITAaH MAWUTACK, WHCOH “VnMaCAaH
OypyH ynamu”. [laitFamOap amalXpCCaJIOMHUHT XaJuciapura MyBOOUK MYMHUHTa
aitmananu. byHnainap nupuk ‘“mMeH”’ 3aMOHJONIIApHU Wuuja OyaMaca XaMm YTMHMII
axnaomnap opacuna 6op 3au. MlHCOH MaHa 11y 30Tiapra MHTUIMOFH, Y3 HAQCUHU
Ynaupmoru, yamMacaan OypyH Yiamoru jo3uM. [lebpHUHT Xysocacu IIyHTa OJu0
KeJau.

V36ek MojepH MIebPUATHIA Ky3ra TalLIaHASTraH Oy KaOH y3ura Xxoc
xycycustaap M.DmOeKkIaH KeWMH WIehpUATra KUpHO KENraH aBlIoj IIOUPJIapH
WKOAUAA XaM sKKoJ ce3uwnaau. Macanan, moup boOomypon OpanuHUHT

¥ Mymmom K. Exnk cy3. — T.: SIuru acp aBinomm, 2006. — B. 315.
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“CykyHar cubOuszracu” 1e0 HOMJAHTaH MYybKa3 MICbPUA TYIIaMH Y3UHHHT
KOMITO3UIIMOH KYpWJIMIIN OWJIaHOK MEJIUTATUB JIMPUKA XOCCAapUHU HaMOEH
ATaJIH.

Ok OynyT cy3u6 ropap. Aummn Kkado kusip OOF,

Ol yuKKaH1a, JapaxTiiap WUPUH Xaénra yymap.

V1nap y3pa qonkuuiab 6axopHUHT SPKaTOMH

Hananapy 6ornapuu axxud udopra kymap.

Myxa66amea iiyn ouap Kopoan 6ywazan cyxmox...>

Tymnam yu kucMmuan uOoparT KWinO IIaKIIaHTHpWiIraH OYymuO, OupuHYU
KUCM TaOuaT XOAWCAJAPUHUHT JIUPUK TANKUHUAAH, UKKUHYM KUCM MAaIIXyp
maxciapra Kaparuiarad “‘barummmoBnap”’maH, yduHYM KACM dca Hun Qaciapura
Oarunuianrad “Kacunanap”aaH Talikui TONTaH.

bab3n  moupnapga = MeOUTAaTUB  JIMPUKAHMHT  acoC  FOsUTApUIAH
xucoOaHaauran xaéT Ba YJIUM Macallacy MapajoKcal yCyJjaa TaTKUH KUIMHAJIH.
Xa€T Ba YIMM COJMINTHPWIIAP SKaH, MHCOH Xap WKKU AYHEHW sIIalra MaxKyM
9KaHM Xakuaard Qancaduil Xyjgoca HMIIOHAPIM TamOexjgap BOCHUTACHUA JUPHUK
0aéH KunuHaau. MonepH woupanapumuzgad  OWAMHHUCO WXKOAMIAA XaM
MEUTATUBIUKHUHT OOIIKa IIOMpaIApUMHU3Ta yXIamaran Oup KUXaTh €TaKuMIuK
kwiagu. HOkopumarm  Hazapuit  6o0napia  TabKUJUIAHTAHKH, MEJIUTATUB
HICbPUATHUHT TYFUJIMIIN]IA THCOHHUHT TEXHHUKAJIAIIyBUTa KapIIu OUp UCEH PyXHU
MyXUM VpUH TyTaad. AMMO OJaMU30T MaJlaHWIIAIITaHu capu Oy KapaéHHUHT
Te3amub Oopullv, HAPC UCTAKIAPUHUHT KYHTUJ UCTAKIApU YCTHIaH Naiaaprian
rajjabara HpUIIYBU [IOUPOHA KaJOJIapHU M3TUPOOTa Colaau, KyTapraH
UCEHJIAPUHUHT XATTO Y3 HadciapuaaHia XMMOS KWJia OJIMACIUKIApH YJIapHU
TaxJIMKara TYHIMpaad Xxamaa Max3yH Oup iurura myOrtano stagu. Kysatunummra
kypa, OWIMHHHCO WEbPUATHIA XYIOU LIy XapaKTeplard Max3yH pyX Ke3uo
I0pajy.

[Iloupa X.PyctamMoOBaHM TagKUKOTUWIAP YJIMM XaKUJa SHI KYyIl €3raH
mwxonkop cudaruga Ounumnanau. bab3uma OyHnmail mebpiap AXIM OaxoJiaHca,
O0ab3aH TaHkuaud Guxprap xam Oungupunamu. [llowpa mry xabu panr-6apasr
Kapanuiapra MmyHocabar cudaruna €3raH mebpuga XaMm Xap UKKUA TYHTyHUYaHUHT
MOXMSTHHM  Oepuinra ypuHamu. X.PycramoBa miebpnapuga MeIUTaTUB
JUPUKAHUHT (Paosl KOMIOHEHTH OYnTraH UkKu (ancaduii TylmryHda — “‘ep ocTu’ Ba
“ep ycTn’ — JIMPUK MYKOSCA aCOCHJIa HO3MK MYIIOXaaa KWwinHaad. OWAUHHKUCO
HIEbPUATH]IA 3CA YMYMHHU XYCYCHUIIAIITUPUII Ba “Xy3H~ Macajach OOl IIaHra
YUKKaHKH, Oy XaM MEIUTATUB JIMPUKara Xoc “TYIIKYHJIUK KOHUENTHHUHT Y30eK
MOJIEPH MYXHUTHIa XOC SIHTUYa KYPUHUITUAMD.

[Moupa I'y3an berum mebpnapuna “iyn XoTupajapu HUHT Mypakkad Ba
WYKW TIaKIW JIMPUK-MEIMTATUBIMKHUHT MOJAEpHYa ycynuaa udogananran. AMMo
Oamuuit  agaObuETHUHT  OOmIKa >KaHpiapuaa Kymnad  yupaijauran  iyn
xotupanapujan Typiauda (apxmaaubd typamu. [llowpa ymp iymm, cadap ymm,
VKOl MymuaaH Kypa “O0TUH WYIu HUHT MEAUTATHB (ancaduil )Kuxarura KympoK
TUKKAT Kaparaau. [ .MyMrHOBa Hiebpiiapyuia pean Tapuxui JaTWLIapIaH 3aMOHTa

¥ dpamu B. Cykynar cuGusracu. — T.: Akademnashr, 2012. — B. 3.
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ouJ JIMPUK yMyMJalIManap 4YWKApHUIL, JHUPUK KOHTPACTIAp AacoCula SHIH
KOHILIENUMSJIAPHU JATWIUIAIl TAMOWWIINA €TaKYUIINK KUJIaIu.

Mopaepn mewpusitu, spHU P.Ilapdu wmxoauma Oy uy3raH SHTM aHbaHa
yHIaH KeuuHpoK Paxpuép, b.Py3zumyxamman, 1.2mbexk, 3.Mup3aeBa, b.Opanu,
X.Pycramoma, J[.Paxxa6, b.bermatoB, Iy3am Oerum, I'ymHo3 MymuHOBa,
OiauHHUCO Ba OUp KaTop €11 MIOUPY IIoupagap TOMOHHUIAH 1aBOM STTUPWIIU. by
HIebpUATIIA TAIKU XOJUcanapra HUcOaTaH MHCOH WYKU OJJAMUHU Ta(THIN STHIL,
OoTHHAA Ke4ya€Trad 3uAUsATIAAp, TYHIYHApCU3 KypalUIapHU SHTU IIAKIIa JUPUK
TaCBUpP JTHUII, WYKUA ‘“‘MEH HUHI KEHI UMKOHUSITIAPUHU LIChpAa aKCIAHTUPHUIII
METUTATUBIMKHUHT HUCOATAH SIHTY KYPUHUIITUHU HAMOEH KUJIAIH.

XVYJOCA

V36ex mIEbPUATHHHHT SKHH Tapuxga OOCHO VTraH iynura Hasap
TalulaHaural Oymica, panr-6apanr O0aauuii xojucaiapra, MO3THUK XaKUKATiapra
Iyd KeIWIl MYMKHH. By XoN MmebpusTUMU3HM AyHE aaaOuéTIIyHOCTUTHIA
MaBKyl OYJTraH SHT MyXUM WIMHI-Ha3apuil Me30HJIap OuilaH 6axoall Ba TaxJIui
ATUII UMKOHWHM Oepuiin Hamo€H Oynmaau. llly »bprubopman 3amonaBuit y30ex
HIEbPUATUTA XOC OYITaH MeauTaIus Xoaucacu OatadCcui TaAKUK KWJIMHAP DKaH,
Oy W3MaHuWIl Ba VYpraHuiulap HaTwkacujia Y30€eK IIebpusTUra Xoc Oynran
Macaianap Xycycujaa OWp KaHua yMyMilalliMa XyJiocaiap YWKApUIIH HWMKOHU
naisio 6ynasau.

1. V36ex anabuéTnna MeIMTATHB JIMPUKA HAMyHAIapH OYIraH IIebpHil
acapjapHy Y30K Ba SKMH Tapuxjaa ydpatuin MymkuH. [apuana, Oy Xxoamca Ba
TYIIyHYAaHUHT TeHe3ucu EBpomna amaOuETIyHOCHMTuAa BYXKyAra Keinran Oyica
XaM, YHUHT WIAM3JIApUHHA MapKoHa TadakKypJaH, NEHIMK XWHJIAPHUHT HOTa
Mamikjaapu €ku cyduinapHUHT TacaBBydoHa XaéT Tap3ujia XaMm Ky3aTHIIl MYMKWH
6ynaan. Y30ek anabuéTIIyHOCIUIHAA WIK GOp MEIUTATHB JUPUKAHUHT Oaunii-
Tapuxuii, wKTUMouin-pancaduii, wiIMHIl-Ha3apuil TymyH4Ya Xamaa — y30ek
JUPHUKACUTA XOC TTOATUK XOAMca dKaHU WIMHI acociad Oepuiay.

2. V36ek MyMTO3 amabuéTu TasHraH Ba MCAUTATUB  JIMPUKA
XYCYCUSATIAPUHU HAaMOEH ATraH acapiiap TypTTa MyXUM TasH4Y-acocra sra. byHUHT
OMpUHYMCH, UCIOM TabJUMOTH akc 3TraH KypboH, Myxamman amnaiixuccaiom
XaIuciapy, ylapJaH KEWWH slllaraH JWH yJlIaMmoJapy, aBIUENapHUHT acapiapu;
UKKIMHYMCH, XalK OF3aKM MO3THUK IDKOAWHHWHT SIHTH MOJTHUK IIAKIJIA, HCIOM
anabuérura MocHalITUpWIMIIK; yuyuHuucH, Illapk TacaBByd anabuéru
aHbaHaJIapu; TYPTHUHUYUCH, Y30€K MyMTO3 IIOMPIAPUHUHT HCIOM MYXHUTHIA
HIAKJJIAaHTaH TyHEKapalll acoCHIard acapiiap HEeTM3M Ba NYHEHH MEIUTAaTHB
WJIPOK ITUIL NYI-yCyIUIapUIup.

3. V36ex (onbkiopu HAMyHAnapH Ba KYI ACPIMK MyMTO3 IICHPUST
TaOMATUHU YpraHuill UIYHW KypcaTaJuKd, 3aMOHABUM Y30€K MIebpUsATHAA Ky3ra
TanutaHaéTraH MEIUTATUB JIMPUKA XOJIMCACH cHpa XaM Tacoaud €Ky y3ra xaiakiap
anabuéTuaan TabCUPJAHUII HATIDKACHUA TAWA0 OYnraH MmIebpPHUST 3Mac. V36ek
XaJIK KaxpaMOHJIMK 3I0CIapH, MaBCyM Ba MapoCHUM KYIIMKIapuaack ¢ancaduii
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PyX, OJlaM Ba OJlaM, IyHE Ba YHUHI MOXMUSATH XaKHJa XAJIKOHA Kapaluiap, TaJlKuH
Ba TaBcu(uap YpuH onrad. byHaail TanKUHIApHUHT OUp TapMOFH KCIOM JTMHU Ba
YHJAaru akuJaBuili MabHO-Ma3MyHIa 60pub OofaHca, UKKUHYM OUpP TapMOFU XalK
JIOHOJIUTH, XaéT TaxpuOanapy JaBOMHJIAa aHTJIaraH XMKMaTJIapu, YMKapraH Xucca
Ba XyJiocaJlapuaH Keauod YuKaau.

4. MenuTaTUBIUK Y3UHUHT cod) MUJUIMM acocjapura sra 0yiub, TeHeTHK
xoccamapuH XX acp Ba yHAAH KEWHUHTH AaBp Y30€K 3aMOHABUU IIEHPHUATHIA
akKoJl Hamo€H 3Tau. llly O6uman Oupra 3amoHaBui Y30€K MICHPUSTUTA TETUIILIN
MEIIUTATUB JIMPUKA KAJUJ WICbPUSITH Ba YHJIAH KEHHUHTHU JABp MIEHPUSTUHUHT
XPOHOJIOTHK KOHTEKCT/Ia Y3WHUHI aHbaHABUM Ba SIHTM KUXATIAPUHU KYpcaTaw.
MenuTaTuB JTUPUKAHWHT XajdKoHa Oamuuii Tadakkyp, MyMTO3 IOITHKA, Y30€K
XaNKy Tapuxuaard (aona WKTUMOWA Xoauca OwiaH OOFJIMK TOMOHH, aiHH
XOJIMCAHUHI MWUIMH 3aMUHJIAPU  [IOUPJAPHUHT Vy3Ura XOC OBO3H, YCIyow,
MaHEpaCH, FOSIBUI-3CTETUK MMPUHIUIUIAPHA ACOCHUIA TATTMIUIAHAY;

5. Jlyné mebpusatd TabcUpHlia TaiAo0 OYiaraH Ba SHTUJIAHTaH Y30eK
aupukacu ytrad acpHuHr 20-30-iwiapuaa y3ura Xxoc Ma3MyH, Xap Oup YKyBUMHH
TabCUPJIIAHTUPATAUTAaH MOXHUAT OWUJIaH MaWOHTA YUKAHU. Y30€K MUJUTMM YHFOHUIII
JIaBpU JIMPUKACUHUHT MeauTaTuB Xycycusatiapu A.@urpar, A.Uynnon, X.Hué3nii,
Y.Hocup, Oiibek, F.Fymom, X.Omumxon, Mupremupnap MmebPUITUHUHT
MapCHUSIBUMIIMK, OarulllJIOB, CEHTUMEHTAUIMK KaOW MEIUTAaTHB JIMpUKara Xoc
0aIUUI-3CTETUK KUXATIAPU TaxIMIMKA Kypcatuinau. Xycycadn Yynmon, durpar
WKOJWJIa MEAUTATUBIMK JKyJla SXIIM HaMyHallapd Ky3aTwiagu.Y JapHUHT
niebpiaapura xoc ¢asuiatiapHu y3 HOMU OujiaH, TyHE afaOuETIIyHoCnuruaa 6op
UCTWIIOX OWJaH aTaml MIOWp HIEHPUM MEPOCHUHHUHT y3Ura Xoc Oup KUppacHHU
HaMOEH Kwiagu. YYNMmoHHUHT “cod) KYHTWI JIMpUKAacHu’, TaOWaT JUPHUKACH, UYII
XoTHpajapu, OarvIIIOB Kabu MyHanumaa €3raH  Webpiapuaa  KaxoH
amabuértunaru dancapuii-MeIUTATUB JTUPHUKA HaMyHajdapu OuiaH OWp KaTopja
TypajauraH acapiapHuUHTr Oopiuru XX acp Y30eK MEhbPpUSTHHUHT FOKCAK FOSBHI-
Oanuuit mapakacuaaH aapak Oepaim.

6. XyppusaT TylIyHYacH MIIIIaTHApBap MIOUPJAp YYYH TOMMO HIXOM
Oynoru BasudacuHu YTagu. 3aMOHAHUHT Mypakka®d OyxpoHyapu OuiiaH
LIOUPJIAPHUHT 3PKKAa MHTWITaH KYHIJIM YPTACUJArd TYKHAIIyBJIAPHHUHI LIEbPUN
udomaacu ro3ara kenau. byHnai uHIuBUIyan XUCCUET OMIIaH MXKTUMOUMN AP THUHT
KECHUIITaH HyKTacu1a y30€K MeIUTATUB JTUPUKACH MOXUSTAH IIaXCUM TylUTyHYaIap
ylIKaH ymMymMuHCOHUM mnadoc TomoH »Bpuiaau. Oitbexk MaHcyO OViran anaduit
aBloJ Y3 MOAITHUK Mepocuaa O0apxaér mebpiapHu €3u0 konaupau. KYHriouHu
pam3iapra KyMmuo 6aéH KUIIH.

7. 3aMOH WICHPUATUIATA MEIUTATUB JIUPUKAHUHT KATOP XYCYCHUSITIApPU aKC
3TraH acapjapHHU Ky3aTUIl yiapja adcoHa Ba pean Tapux YHUFYHJIWTH, caéxar
TaacCypoTJiapH, IIaXC TAIKUHU, KEIaXaK XaKuJla Myloxajanap, [axc Ba KaMHUsT,
WHCOH Ba TabWaT, WXTUMOHWM MyamMMOJIap KaOW MEIHWTATUB JIMPUKAra Xoc
KUXATap yUFyHJIamuO KETraHWHH KypcaTajiu. S"TKHp VOKTUMOUM  Jap/l,
VOKTUMOWM ‘““MEeH HUHT [03ara KaJIKUO YMKHIIM, TApUX Ba aXJOJJIapra Myposkaar,
OYHUHT HaTWXKacuja MyIoxXaaaBuii-pancadguii >kuxaTaaH KaMpOBIOP JUPHUK
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KOHICTIIUSIHUAT ~ Wirapu  cypwmmmu, cadap-caéxaT MOTHUBIApH, YOy
MOTHBJIADHUHT OEBOCHTa MWUIAT Tapuxyd OujgaH OOFJIaHUIIM, (POKHMABUN
XoJjlaTiapra €4uM TONMIIHUHT MHAWBHAyal yCyJUlaph, BOXHUIOBYAa KHUHOSA
MEIUTATUB JIMPUKACUHUHT Y3Ura X0cC KuxaTiaapuaup. XX acp y30ek molssuscuaa
MEIUTATUB JIMPUKAHUHT >KaHPUN SHTWIAHUILIATH YPHU, MOATHK XYCYCHUSTIAPH,
HBOJIIOCUSICMHUHT 3IUK KYJaM-XaJlK WKOAW OuilaH YHFYHJIUTHM Ba MOATHK
taakkyp acocu OViaMmuin — pams, Meradopa, TamobOex, UCTHOpa Xamiaa OoIllKa
HICbPUI CaHbATIAPHUHT MHUKECH, MUJUIMK TapuX, WXTUMOUN uuean, Qancaduii
TahaKKypHUHT JUPUK-MEIUTATUB HAMOEH OYIIHII TAMONUIIApH aCOCIIAHIH.

8. MeauTtaTuB nupHKaga MIOUp Y3 AaBpUAaH TypuO Tapuxuil XoJaucaiap
XaKuaa CyOBEKTHB MYyIOXajga IOPUTHINM, Tapuxuid ¢akTiap acocuja aaBp
MyaMMOJIADUHUA MEIUTATUB aKC STTUPHUIINA MYMKHH. XX aCpHUHT YJKaH IIOUPHU
AOnynna OpumnoB mebpuatTHaa Oy Kuxar sKkoa kKypuHagu. lllowpHuHr Katop
niebpjaapuia paM3UillIMK Ba KUHOSIBUMIWK WXKTUMOWW NapAHU SIIUPUH udoja
ATUII UMKOHUHU OepraHu aHuK, anbarra.

9. A.OpumoB Oup karop amabuii maxcusitiapra Oarunuiad &3raH
nmebpiaapua ¥3 TUpUK 00ObEKTIIAPUHUHT Xa€T Tap3H, XapakTep Xycycusiapu, V3
PYXUM-MKTUMOUN MyHOca0aTuaH KeluOd YWKUO JMPUK MYIIOXajda HOpPUTAIH.
[HoupHUHT TUPHUK TATKUHIAPU Ma3MyHUTa MOHAH/] OYJITaH KaXOHIIYMYJITUK, FOPT
COFMHYM, TYHWFylap HO3UKIUTH, (ancada Ba YKTaMIMK, HMHCOHIIAPBAPIIHK,
TapakKyp €TaKYWIMTKd Ka0u XyCyCHSTIIap MEOUTAaTUB TaJIKUH MapKa3ura
KyWUIaau.

10. X.XynoitOepaveBaHWHT TapuXWW YTMUII Ba WAean aXA0ojap
MIAXCUSATA XaKuJaru Iiebpiapuja aXIOMJAPHUHT YTKUHYM JyHE XaKuaaru
XyJIOCAIApUHU YYKyp MyIIOXaja Kwiaad. Y 3aMoHacujard AyHEmapactiap
kuédacura yusTHIap 6epamy. Y3u Ba y3uTa yXIIaraH Max3yH IOpaKiIapra Maaxam
Kysaau. MenuTaTuB Myloxajia skapaéHuaa Jupuk “men”, “myannud” Ba “YKyBun”
YUJIUTH KaJ0u1a KaTapCuc XOJaTUHU YUFOTaIH.

11. Hlaxc 60THHU Ba MKTUMOHMI BOKEJIMKHU YHFYH Xojaraa mMeTadopuk
udoganail, MEAUTATUB MYIIOXAJAKOPIUKHUHT cyObektuBnamyBu P.Ilaphu
JUpUKacuJa  IbTUOOpAH  ce3wnapiu  Japaxkaaa  peauiamiad.  AWHaH
Metadopukiamy Oouc O6um3 P.Ilapbu, M.A6aynxakum, III.Paxmon, V.A3zum,
X.AxMenoBanap MIEhpUITHIA IMAXCHUHT, MWUIATHUHT, MWUJUIAT TapUXUAATU
MYAXHII OUpP BOKEAHUHI OYMK-OMJIMH dMac, MaTH OCTH — ‘330N THJIW~ OpKaJIH
Oepwiran TacBUpUHU Kypamus. by suru anwana P.Ilapdupan Oomrnanran.
P.Ilapdunan keiMHru moupiaap WKOAUIA XaM U3UMII 1aBOM dTraH. X03upru y30ek
HICHPUATUIATH €TaKYU FOsIap OWJIaH MEAUTATUB JIMPUKAHUHT YUFYHJIUTH, YIIOY
HIEHPUAT BAKWUIAPUHU Y30€K XaJTKUHUHT Oaquui-3CTeTUK TadaKKyp pHUBOXKUTA
KYIIraH YJAyIId Ba YJIApPHUHT acCOCH FOABUM MYHaNWII, IIAKIHA-yCayOui
XYCYCHUAT, KOMIIO3UIIMOH paHT-0apaHriukK, MOJMU(POHUK OXaHIJIapra ajoxuiaa
BTUOOp OSPHIITaHU Xama WIMHN-HA3apHi )KUXATaaH MUJUTHN KaIpusTiap, uiacal
axao1ap oOpa3suHUHT MeTa)OPHUK aKC STTUPWIHINN UCOOTIAHIH:

12. Aunm xuxatnap P.Ilapbuaga mummuit yTMUIn, Tapuxwii maxciap
¢doxxnacu, 60TUHU W3TUPOOTAPUHUHT JUPUK MeTadopa Tap3uaa HamoEH Oyica,
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M.AOnynxakumaa  BakT Ba  KOW  MeTaQOpacCHHMHI  YHFyH — MIaKjjaa
metadopuknanrysu, [I.PaxmMonga Muumii aypa Ba >KaHraBop pyx, Y.Asumiaa
neizax, X.AxmenoBana paHriap metadopacd €TaKUMIUTH Ky3aTWiIaJd. OHT
MyXUMH, YOy IIOUpJAPHUHT Oapuacujga Metadopa Tapuxuil MeaUuTaTHB
MYIII0Xa/1a, MAPCUSABUMIIMK TaMOWUIIU, “‘00THH nuuaa cadap”’, EnFusaaHrad “MeH”,
WOKTUMOMIM U3THPOO XOJATIIAPUHU aKC STTUPHII YYYH acOCHM TMO3ITUK BOCHTA
BasupacuHu Oakapras.

13. duuwuii-Maspuduii Map3yna €3wirad mebpiap moxusatura KpyboHu
KapMU Cypajlapy, XaJauciapja KelraH XHKMarjap CHHIOUPWIOU.  XYCYycCaH,
A.OpunoB, M.Kemxabek, A.Vikram, A.Kyrouname kaGu IIoMpnap IIebpHii
MepocuJa KOMUIJTUKKA, aXJIOKUN MOKJIMKKA, XaKUKATTYHIMKKA TErUIUId aaa0uid
TaMOMMIIIAP €TAaKYMIMK KHIIAIH.

14. V36ex momepH mespusTa P.Ilapdu Gomua® Geprad sHTM aHbaHA
yHIaH keuuHpokK Paxpuép, b.Py3zumyxamman, 1.Dm6exk, 3.Mup3aeBa, b.Opanu,
b.bermaroB, X.PycramoBa, J[.Paxxab, b.bermatoB, I¥3an6erum, I'yiaHO3
MymunoBa, OliguHHICO Ba OUp Kartop €Il HIOMp Ba IIOUpajap TOMOHHUIAH J1aBOM
STTUPWIANTU. By mIebpuaTIa Talku xoaucanapra HucOaTaH HHCOH UYKHU OJJAMUHU
tadTui >TUll, OO0TUHAA KedaéTraH 3uIMTIAp, TYIIYHAPCU3 KypalllapHU STHTH
IaKJIJIa JIMPUK TACBHUP JTHI, UYKUA ‘MEH HHUHI KEHI MMKOHUATIAPUHU IIEHpJa
aKCIAHTUPUII MEIUTATUBIUKHUHT HUCOATAH STHTM KYPUHUIIIUHA HAMOEH KUJISAIITH.
[Mapk agabuérura xoc WwKTUMOHMM-(pancapuil, TUHUA-MabpUPU MaB3yJIapHUHT
MYCTaKWJUIMK JaBpU Y30€K MIEbpUATHIA JIMPUK TAJKUH STUIMIIHA Y30€K MOJAECpH
HIEBPUATUIA METUTATUBIIUK MYAMMOCU OPKAIH OYUO OCPUIIIH.

15. M.Dmbex mebpusTH MycTaKuiI, GONTKA MIOUpIAP IebPUATHIAH KECKHH
aXpanub Typagural Karop XycCycHsTiapra sra OyiauIIMra kapamaciaH yTa Kam
YBTHOOP KApaTHIraH IKOJ HaMyHanapu 6yam6 xucoGmanamu. M.DmGex sHru
y30eK MEhbPUSTHHUHT €TaKYM aHbaHAIAPUHU OPUTHHAN JUPUK oOpasziap, pam3 Ba
TUMCOJIIAp, YCIIyO paHr-OapaHrimrua OwiaH OOWWTraH MOUpIapUMU3aH. YHIaH
KeWnH mebpustra Kupub kenran b.DOpanum Ba b.bermatoB mewprnapuaa sca
OarunuIoBNIAp, WY XOTUpAIapH, JOKAJIAIITUPUITAH MAaKOH Ba Oauuii KUXaTaaH
xaénnamras, (aHTaCTUKIIAITaH 3aMOH BOCUTACHa SHru4Ya TaJKUH KWinHaau. by
xKuxatiap (akaT Ma3MyH Ba JIMPUK CIOKETJa dMac, OaJIKM JIMPUK KOMITO3UIIHSIA
xaMm EpKUH HaMOEH Oynaau.

16. X.PycramoBa mebspiapuia MEIUTAaTUB JIUPUKAHUHT (HA0J KOMIIOHEHTU
Oynran ukku (ancaduii TymyHya — “ep octu”’ Ba “‘ep ycTH — JUPHK MYyKoOsica
acocusla HO3MK Mylioxaaa KuiuHaau. OWIMHHHMCO WEbpUATHIAa 3Ca YMYMHH
XyCYCHUIJIAIITUPUII Ba “Xy3H” Macaiacu OOl IJIaHra YUKKAHKH, Oy Xa MEIMTaTUB
JUpUKara Xoc “TyHMIKYHJIUK KOHUENTUHUHI Y30€K MOJIEpPH MYXUTUTA XOC STHIHYa
KYpUHULIUIUD.

17. llloupa I'y3an berum mewpnapuma “iyn xorupaaapu HUHT Mypakkad
Ba WYKWH MIAKIU JIMPUK-MEIUTATUBIMKHUHT MOJEpHYA ycynuaa udoganaHraH.
AMMo Oamuuii agaOu€THUHT OOIIKA >KaHpiapuaa Kymiaad ydpadaurad Wyl
xotupanapunan typiauda (apkmanub® typamu. [llowpa ymp iymm, cadap uymm,
YOKOJ UynmuaaH Kypa “00TUH MYnu HUHT MenuTaTuB ¢ancaduii )KuxaTura Kympok
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JOUKKAT Kapataau. I .MyMuHOBa mebpiiapuia pean Tapuxui JaTwiapaal 3aMOHIa
OWJl JIMPUK YMyMJallMaJlap 4YWKAPHWILI, JUPHUK KOHTPACTIAp AaCOCHIA SIHIHU
KOHLENIMUIAPHU JAJIAJUIAIl TAMOWHIIM €TaKYMIMK KWIaau. bynapHUHr xamMacu
Yy30€K MOJEpH HIEHbPUATUHUHI OJaM Ba OJIAMHU XMCCHUW-TMPUK UAPOK 3TULINA
SIHTY WY1 Ba ycysuiap Kamig 3TaéTraHuaH fajaoiaT Oepaiu.
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INTRODUCTION (Doctoral (DSc) dissertation annotation)

Topicality and necessity of the research theme. In world literature the
necessity to study and interpret the problems of literary history and the analysis of
literary works related to the literary process at the level of meditative lyricism also
raises serious issues in the field of philology. Unique samples of world literature
are being studied in the context of the global scientific problem of the present
century. In the process there are ample opportunities to carry contextually
proficient, qualitatively new scientific researches in the humanities. Using it more
effectively literary science has also gone the way of looking at its object with a
new perspective and a deeper understanding of the problems of meditative
lyricism. Analytical study of meditative lyricism is important for understanding the
laws concerning the poetic way of thinking of human. The social environment is
always closely connected with the literary-spiritual and the cultural life. The
innovations and changes in the mind and spirit of today’s people are reflected first
of all in literature and art. A large-scale study of the lyrical genre on the basis of a
specific theoretical problem, which requires a serious approach, especially within
literary genres, is one of the current issues of modern literary criticism.

A new theory of meditative lyricism in world literature is aimed at a deeper
comprehending of its historical development in earlier periods. The most important
task in this field in literature is related to the interpretation of meditative lyricism.
The research work pointed out at the importance of the problem of showing the
role and significance of meditative lyricism in the development of literature.
Indeed, the study of the problem of meditative lyricism in poetry is also important
in determining the specific nature of the poetry of a particular period. The renewed
artistic thinking in poetry has changed the worldview of the readers intensely. This,
in its turn, led to a renewed attitude to fiction and poetry; and also caused the
certain changes in scientific and theoretical interpretations. There have been
changes in modern poetry, especially in traditional poetic forms. That is, the social
principles, the realities of life that excited the hearts of today's creators, inspiring
them to creativity and passion, have changed, and thus an artistic evolution has
taken place in poetry. At the same time, experiments have emerged to depict lyrical
thoughts and feelings in an abstract way and in an abstract form.

It is important to reconsider the examples of Uzbek poetry that have
emerged over the past hundred years during the period of independence, to study
the renewed, modern-style lyrical works in the context of appropriate theoretical
principles. Indeed, the social policy of our independent country aims such noble
goals as "awakening a holistic view of the life, scientific and creative activity of
great scientists and thinkers, educating the younger generation in the spirit of
humanistic ideas and national pride." * The study of the works of the
representatives of Jaded literature such as Abdurauf Fitrat, Abdulkhamid ogli

% Mupsuée II.M. AnaOu€r, canbar, MaJaHUSITHA PHBOXKIAHTUPHIN — XaIKUMH3 MabHAaBUA OJaMUHHU
FOKCITHPHUIIHUHT MycTaxkaMm mnoiaeBopuaup. Ilpesuaent I[llaBkar Mup3u€eBHUHT Y30E€KHCTOH HKOIKOD
3UENMIIApU BaKWJUIApH OWJIaH yapanryBaaru Mabpysacu //Xank cy3u. — Tomkent, 2017, 4 aBrycr.
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Chulpon, Khamza Khakimzoda Niyaziy, Usmon Nasir; poets of the former Soviet
Union such as Oybek, Gafur Gulyam, Khamid Olimjon, Mirtemir; the poets and
poetesses who wrote mature works both during the Soviet era and during the years
of independence, Erkin Vokhidov, Abdulla Oripov, Omon Matchon, Rauf Parpi
and Khalima Khudoiberdiyeva; poets creating their literary works in specific
direction such as Yuldash Eshbek, Eshkobil Shukur, Fakhriddin Nizomov,
Bakhrom Ruzimukhammad, Azam Uktam, Khalima Akhmedova, Zebo Mirzayeva,
Gulnoz Muminova, Oydinniso and Gozal Begim under the problem of "meditative
lyricism" leads to complex theoretical conclusions about modern Uzbek poetry.
Scientific research based on this theoretical problem provides an opportunity to
clarify the national history, the ideal way of life of our great thinkers, the national
spirit, social and individual psychology of the individual, the cultural aura of the
period in lyrical interpretation, all of which testify the actuality of the problem put
before the research and its relevantness to the priorities of the directions of the
scientific work having been carried in the republic.

This dissertation serves in implementation of the tasks set out in Presidential
Decree PD-4797 of the President of the Republic of Uzbekistan dated May 13,
2016 "On the establishment of the Tashkent State University of Uzbek Language
and Literature named after Alisher Navoi", PD-5850 of October 21, 2019 "On the
measuares of deep improving the prestige and status of the Uzbek language as the
state language”, Decree No. PQ-3271 of September 13, 2017 "On a
comprehensive program of measures to develop the system of publishing and
distribution of book products, increase and promote the culture of reading books
and book readers", Decree of the Cabinet of Ministers of the Republic of
Uzbekistan dated February 16, 2018 No 124-D-number "On holding an
international conference on theme “On actual issues of international study and
promotion of Uzbek classical and modern literature”, Address of the President of
the Republic of Uzbekistan to the Oliy Majlis dated December 28, 2018 and in
other normative-legal acts to a certain extent.

Conformity of the research to the priorities of the development of
science and technology of the Republic. The dissertation was completed in
accordance with the priorities of the development of science and technology of the
Republic "Ways of formation and implementation of a system of innovative ideas
in the social, legal, economic, cultural, spiritual and educational development of an
informed society and a democratic state."

Review of foreign research on the topic of the dissertation®®

% Nuccepranuss MaB3ycu Oyiinua Xopxkuil WIMHN TaaKUKOTiIap miapxu https://arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au;https://sllc.umd.edu/persian/about;http://nelc.uchicago.edu;https://nelc.osu.edu;h
ttp://ut.ac.ir;http://www.um.ac.ir;https://www.amu.ac.in; http://www.du.ac.in/du;http://www.istanbul.edu.tr/tr; https://
www.ankara.edu.tr;http://gazi.edu.tr;https://www.orientalstudies.az/ru;http://literature.az/?lang=aze;http://www.kaz
nu.kz/ru;www.iaas.msu.ru;https://www.ivran.ru;https://spbu.ru;www.orient.spbu.ru/ru;http://www.orientalstudies.ru
;http://orientalstudies.org.ua/uk/home;http://zoa.dmt.tj; http://iza.tj/ru/institut-yazyka-literatury-vostokovedeniya-i-

pismennogo-naslediya-imrudaki; http://tashgiv.uz/ru/;http://navoiy-uni.uz/uz-k; http://www.samdu.uz Ba Gomika
MaH6aJ1ap acocuia amajira OupuiIan.
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The problem of meditative lyricism and modern Uzbek poetry is having
been investigated in such recognized by world-renowned scientific centers and
universities as, Oxford University (UK), Cambridge University (UK), Humboldt
University (Germany), the University of Sorbonne (France), Kyoto University
(Japan) ), National University of Seoul (South Korea), Central European
University and “Open Society” Institute (Budapest, Hungary), Manchester
University (UK), Georgia University Institute of Ecology (USA), Massachusetts
Institute of Technology (USA), Indiana University (USA), Istanbul University,
Ankara University, Karabuk University (Turkey), Russian State University for the
Humanities, Moscow State University (Russia), The Institute of Literature of the
National Academy of Sciences, Baku Eurasian University (Azerbaijan), Tashkent
State University of Uzbek Language and Literature named after Alisher Navol,
Institute of Uzbek Language, Literature and Folklore (Uzbekistan).

The following scientific results have been obtained in world poetry, in
particular, in the study of modern poetry: the evolution and genesis of meditative
lyricism, artistic, aesthetic, cultural and historical, philosophical factors,
mythopoetics, the formation of meditative interpretation in world lyricism, the
factors of development (the University of Sorbonne (France), Kyoto University
(Japan), Manchester University (UK), Indiana University (USA), Ankara
University, Karabuk University (Turkey), Russian State University for the
Humanities, Moscow State University (Russia)).

Research work is carried out in the following priority areas of investigation
of creative laboratories of modern poets with the help of new approaches and
concepts in world literature: socialized views of poetry called the Jadid period,
genre and subject matter of Uzbek poetry of the Soviet period, national poetry after
the 90s, promotion of the social freedom, the idea of independence, the existence
of man and the human being, the ideal of the person, the reflection of national
psychology in it, the appearance of the features of the genre, image, lyrical hero,
metaphor in Uzbek lyrics and working out of the principles of development.

The degree of the study of the problem.

In world literature, most Russian literary and scientific sphere since the last
century have been published a number of studies on the principles of meditation in
lyric poetry, the relationship of meditative lyricism with lyrical genres, meditative
lyricism and its leading representatives, meditative lyricism and literary period,
literary trends, creative methods®’. Modern Uzbek poetry and the problem of
reflection of meditation in it has not been specifically studied in Uzbek literature.
However, the problems of the poetic features, genres, extent of images, lyrical
composition, lyrical experience, "pure lyricism", its relationship with classical
poetry, folklore, classical style and images, nationality, weight and rhyme are

37J'II/ITepaTypHLH71 SHUUKJIoNeanYeckuil cioBapb. — MockBa: CoBerckas s>Huukioneaus, 1987; B.I'.benunckuil.
Makonanap. Y36ekucTon mapmar HampuétH. — Tomkent: 1948; Mypasbés B.C. MenutatuHas nupuka //
JluteparypHslil SHIMKIONEMUECKUI cnoBapb. — MockBa: CoBerckas 3Huukioneaus, 1987; Xamuses B. Teopus
nuteparypsl. — Mockpa: Beicimas mikoma, 1994; Illemmu ILB. Fap6 mamomu. — Toukent: Y3Gekucron, 2014;
IMocnenos I'.H. JIupuka. — Mocksa: U31-80 Mock. yH-Ta, 1976; Omureitn M. Ilpupona, Mup, TallHUK BCEIEHHOM. —
Mocksa: Beicias mkomna, 1990; 3.Kaccupep. Cuna meradopst / Teopust metadopsl. — Mocksa: IIporpecc, 1990;
Kupmynckuit B.M. Komno3unwust mupudeckux ctuxorBopennii / Teopus ctuxa. — Jleannrpan: Cos.mucarens, 1975.
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studied in detail. At present, the works of modern poetry of the twentieth century:
Chulpon, Fitrat, Khamza, Usman Nasir have been studied by our researchers in the
framework of various theoretical and scientific problems. The art, images and
ideological features of the poetry of Oybek, G.Gulom and Kh. Olimjon are
analyzed. Analytical conclusions, theoretical generalizations about the works of
such traditional poets as E.Vakhidov, A.Oripov, O.Matjon, Kh.Khudoyberdiyeva,
M.Abdulkhakim, U.Azim, Sh.Rakhmon, Kh.Davron, A.Uktam, E.Shukur; and
modern poets such as R.Parfi, Y.Eshbek, Fakhriyor, B.Ruzimukhammad,
Kh.Akhmedova, Kh.Rustamova, Z.Mirzaeva, Aydinniso, Guzal Begim,
G.Muminova are reflected in articles, pamphlets, monographs and dissertations*®,

In these works, modern Uzbek poetry was studied according to the
following principles: 1) the study of literary and social events of a certain period
on the basis of sociological principles (in the form of Jadid poetry, wartime poetry,
independence poetry); 2) in terms of the principles of development of the lyric, the
evolution of the theme and the idea; 3) within the framework of any theoretical
problem; 4) according to the poetic features of the certain poet's lyrics; 5) the
leading literary direction in modern poetry, in terms of the properties of the
manifestation of literary directions and trends. The leading principle of the
research is to study the socio-historical, individual-psychological, theoretical-
poetic aspects of poetry, to make theoretical generalizations about it, to determine
its practical directions in the researches connected with social phenomena as a
literary period. In the works devoted to the principles of development of Uzbek
poetry, the factors constituting the perfection of poetry, the problem of internal
poetic principles reflect the general picture of research.

In the interpretation of theoretical problems, the poetic principles reflected
in modern poetry are considered. In the analysis of the poetics of a certain poet, the

% KymaGoesa XK. XX acp ¥306ek ICHpHATHIA NCHXONOTHMK TacBHp Maxopard. — Tomkent: Hasowii, 2000;
Kypakynos Y. Xynyacus xmuna. — Tomkent: Dan, 2006; Uymnomes K. Exuk ciy3. — Tomkent: SIHru acp aBuoz,
2007; Wynnomes K. Cy3 énxunn. — Tomkent: Fadyp Fynom HMIY, 2018; Mynnomes K. Ouxuu cyj3. — TomkeHTt:
Tadakkyp, 2019; Kapumor b. Pyxusar anudoocu. — Tomkent: Fadyp Fynom HMUY, 2016; Kapumor H. XX acp
anabuétu manzapanapu. 1-kuto6. — Tomkent: O‘zbekiston, 2008; MamaxonoB C. busaunr Uynmon. — TOIIKEHT:
Esysum, 1997; Munnuii yitrorumm. — Tomkent: Yausepcurer, 1993; Hopmaro V. Uxon cexpu. — Tomkent: 11lapk,
2007; PaxumyxkoHoB H. Mycrakwumk paBpu y30ek mebpusiti. — Tomkent: ®an, 2007; Fapypos U. Xaé —
xanmockop. — Tomkent: lapk, 2007; Xamaamor Y. Anrmmanum 3xTuéxu. — Tomkent: ®an, 2007; Xakkyn U.
TacaBBy¢ Ba mebpusar. — Tomkenr: Fapyp Fymom HMUY, 1991; Kyp6onbGoe M. Menuratus mebpusr //
V36exucTon amabuétu Ba cambatu, 2000; XKa6Gopos H. 3amon. Meson. Illespusr. — Toukent: Fadyp Fynom
HMIY, 2015. MymnaxyxaeBa P. Tadakkyp surmmanumu (IllaBkat Paxmon mxomm mmconmaa). — TomKeHT:
Myxappup, 2019; Adokosa H. A6aynna OpunoB nupukacuma 6agumii canbpatiap: Owmon. ¢aH. HOM3. ...JHCC.
aBroped. — Tomkent, 1997; XKab6oposa JI. Mctukion aaBpu y30ex agabué€rmryHocnuruaa YYImoH mebpUsITH Ba
Hacpuid acapnapu Tankuau: Owion. ¢aH. 6-ya danc. n-pu. ..quc. aBtoped. — Camapkana, 2018; Mup3aesa /.
Xo3upru ¥30ek mebpustuaa 6anuuit Tagcmn: Ounon. Gan. Homs. ... auc. aBroped. — TomkenT: 1994; Typaumos XK.
Jlupuk keunHama Tabuatu: @wnon. gan. Hom3. ...auc. aBroped. — Tomxkent: 1999; XaiintoB A. 90-iimnap y306ek
JMpUKacua aHbaHa Ba Oanuuid n3nanunuiap: Ounon. ¢an. Homs. ...tuc. aBTroped. — Tomkent: 2004; Kypbonboes
W. 90-iimmmap ¥y30ex mebpustuna obOpazmmummk: Puinon. ¢ad. Hom3. ..jucc. aBroped. — Tomxent: 2005;
CabupaunoB A. Oiibex mebpusitTuaa cy3 Ba oOpas: ®dwion. daH. HOM3. ...auc. aBroped. — TomkeHr: 1999;
CysonoBa XK. Xo3upru y30ek mebpusatuiaa 6aaunit unanunuiap (Y.A3uM wkoau muconuaa): @umoin. daH. HOM3.
..quc. — Tomkent: 2000; X¥yxamkymnoB Y. MupremMup aupukacuiaa cy3 Ba oopas: ®uion. daH. HOMS3. ...JHC.
aBToped. — Tomkent: 2004; apunosa JI. XX acpuunr 70-80-inmnapu y36ek mebpustuna (HoabKIOpU3MIap:
®wton. ¢aH. HOM3. ... auc. aBToped. — Tomkent: 2008; [lapunosa JI. XX acpHUHT UKKUHYH IPMU Y30€K MEbPHUITH
Oamuuii Tapakku€Tuna ¢ponpkinop: @unon. dan. g-pu. (DSc) ...quc. aBroped. — Tomxkent: 2019.
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main criteria are mainly the genres, images and characters that lead in the work of
this poet, the definition of artistic style serves as the main criteria of the research.
In studies involving literary trends, the lyrical description, expression, and style of
the same direction or literary method serve as the object of study.

It should be noted that modern Uzbek literature and poetry have achieved
certain successes in the above-mentioned research, pamphlets and monographs,
and have prepared a scientific basis for university and school textbooks and
manuals. However, the problem of "meditative lyricism" in modern Uzbek poetry
has not yet been comprehensively studied. This study aims to fill the same space in
our modern literature.

Relevance of the dissertation research with the plans of the scientific
research works of the higher education institution where the dissertation was
completed.

The dissertation was completed within the research plan of the Tashkent
State University of Uzbek Language and Literature named after Alisher Navoiy on
the topic "Literary theory and current problems in the study of modern literary
process."

The aim of the research is to study scientifically the examples of Uzbek
poetry in the context of meditative lyricism, which emerged in the early twentieth
century to date in determining the meditative nature of modern Uzbek poetry.

The tasks of the research work are as follows:

To clarify the history of the origin of the concept of meditative lyricism, its
philosophical foundations, scientific and theoretical features in the context of
world literature;

to substantiate the fact that meditative lyricism was consistently formed
and developed in Uzbek folklore, classical literature, poetry of the early twentieth
century, the features of meditative lyricism have a national fundament on the basis
of spiritual-enlightenment, artistic-historical factors;

to show the principles of meditative lyricism in Uzbek poetry of the
national revival period;

to reveal aspects of meditative lyricism, such as "Marsianism",
"Dedication”, "Sentimentality” reflected in the poetry of Oybek, G.Gulom,
Kh.Olimjon and Mirtemir who created during the Soviet era;

Clarification of the principles of lyrical interpretation of national history,
social ideals and philosophical thinking reflected in the works of E.VVokhhidov,
A.Oripov, Kh.Khudoyberdiyeva;

Scientific research of new forms and content in the poetry of such poets as
R.Parfi, Sh.Rakhmon, M.Abdulkhakim, U.Azim, Y.Eshbek, Kh.Ahmedova and
scientific substantiation of the metaphorical reflection of the historical past and the
image of ancestors in the lyrics of poets who presented the exact results;

lyrical interpretation of religious and enlightenment themes in Uzbek
poetry of the independence period, definition of the principles of meditation in
modern Uzbek poetry.

47



The object of research is the poetic works of such poets and poetesses as
A Fitrat, A.Chulpon, H.Niyaziy, U.Nosir, Oybek, G.Gulam, Kh.Olimjon,
Mirtemir, E.Vakhidov, A.Oripov, R.Parfi, Kh.Khudoyberdieva, Sh.Rakhmon,
M.Abdulkhakim, U.Azim, Y.Eshbek, Kh.Ahmedova, Kh.Rustamova, Z.Mirzo,
Aydinniso, B.Erali, Guzal Begim and others in which the principles of meditative
lyricism are reflected.

The subject of research is the historical, philosophical, aesthetic factors of
meditative lyricism, its manifestations in world poetry, the historical past in Uzbek
poetry, the interpretation of ideal ancestors, dedications, road memories, the
socialization of lyrical "I", the problem of privatization of national and universal
and to define the author's literary-aesthetic point of view.

Methods of the research work.  Analytical, comparative-historical,
comparative-typological, hermeneutic, contextual analysis methods were used to
clarify the theme of the dissertation.

The scientific novelty of the research is:

for the first time in Uzbek literature it was proved on the basis of examples
that meditative lyricism is an artistic-historical, socio-philosophical, scientific-
theoretical concept and a poetic phenomenon inherent in Uzbek lyricism;

the aspect of meditative lyricism related to international artistic thinking,
classical poetics, an active social phenomenon in the history of the Uzbek people,
the national background of this phenomenon is proved by examples of the unique
voice, style, manner, ideological and aesthetic principles of poets;

meditative features of the lyric poetry of the Uzbek national renaissance
period and reflection of "Marsianism", "Dedication”, "Sentimentality" genres in
the poetry of A.Fitrat, A.Chulpon, Kh.Niyaziy, U.Nosir, Oybek, G.Gulam,
Kh.Olimjon and their aesthetic aspects are revealed,

the role of meditative lyricism in Uzbek poetry of the twentieth century, its
poetic features, the harmony of its evolution with epic folklore and the extent of
symbolic, metaphorical, allegory and other poetic arts, national history, social
ideals, philosophical thinking based on the principles of meditative manifestation
are proved,

the harmony of meditative lyricism with the leading ideas of modern Uzbek
poetry, the contribution of the representatives of this poetry to the development of
artistic and aesthetic thinking of the Uzbek people and their main ideological
direction, formal-stylistic features, compositional diversity, polyphonic melodies
and national-theoretical values and a metaphorical reflection of the characters of
ideal ancestors has been proven;

lyrical interpretation of socio-philosophical, religious and enlightenment
themes of Eastern literature in modern Uzbek poetry of the independence period
was revealed through the problem of meditation.

Practical results of the study are as follows:

this research plays an important practical role in the development of the
concept of meditative lyricism as an artistic-historical, socio-philosophical,
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scientific-theoretical concept, a poetic phenomenon specific to the lyrical type and
the emergence of new theoretical principles in literary criticism;

MEJIUTATUB JIMPUKAHUHT XaJKOHAa Oaguui TadakKyp, MyMTO3 IIOITHKA,
¥30eK XalnKu Tapuxujard (Gaosl WXKTAMOUM Xoaucaiap OwiIaH OOFIUKIIUTH,
J)KaXOHUM IIOPTHUK XOJAMCAHUHT MHWJUIMM 3aMHUHIa Srajurda WIMHM TagKUKOT Ba
WIMHIA YKYB jkapaCHH ydyH xu3Mat Kuaau; the connection of meditative lyricism
with international artistic thinking, classical poetics, active social events in the
history of the Uzbek people, the national basis of the world poetic phenomenon
serve for the process of scientific research and scientific education;

Uzbek literature of the national renaissance period, in particular, poetry of
A Fitrat, A.Chulpon, H.Niyazi, U.Nosir, lyrical works of Oybek, G.Gulam,
H.Olimjon, Mirtemir, which appeared in the former Soviet Union, serves as a
theoretical source for a deeper understanding of the artistic and aesthetic aspects of
meditative lyricism, such as "Marsianism™, "Dedication”, "Sentimentality";

interpretation of national history, social ideals and philosophical thinking in
the context of meditative lyricism reflected in the works of E.Vakhidov, A.Oripov,
H.Khudoyberdieva R.Parfi, Sh.Rahmon, M.Abdulhakim, U.Azim, Y.Eshbek,
H.Ahmedova, the lyrical analysis of national history, ideal values and metaphorical
images of ancestors, the analysis of socio-philosophical, religious and
enlightenment themes of Eastern literature in modern Uzbek poetry on the basis of
the ideology of independence play an important role in formation of ideological,
scientific-artistic thinking in young generation.

The reliability of the results of the research. Theoretical and practical
generalizations based on the approaches and methods used in the study, the
achievements of world and Uzbek literature; the renewal of methods of
comparative-historical, comparative-typological, hermeneutic, structural analysis
on the basis of direct examples of national poetry, the discovery of new aspects;
the results obtained are explained by the approval of authoritative scientific
organizations, competent structures.

Scientific and practical significance of research results.

The scientific significance of the research is that it is a basic scientific
source in the preparation of monographs, textbooks and manuals in the field of
Literary Theory, Introduction to Literary Criticism, Modern Uzbek Literature, New
Uzbek Literature, Fundamentals of Artistic Analysis, Literary Process, History of
Uzbek Literary Criticism. Observations on the issues of meditation,
methodological uniqueness in poetry are explained by the fact that it fills the image
of the creative phenomenon.

The practical significance of the research is that it can be used in the
conduct of special courses and special seminars on the history of literature, literary
theory, basics of artistic analysis, modern Uzbek literature, improving the
knowledge of doctoral students, undergraduates, masters and bachelors degrees.

Implementation of the research results. Based on the results of the study
of the nature, historical, philosophical and artistic foundations of meditative lyric
poetry in modern Uzbek literature:
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in the comparison of meditative features of the Uzbek meditative lyric
poetry of the 20-30s of the XX century (Oybek, G.Gulom, Kh.Olimjon) with
Russian-European lyric poetry (Pushkin and others), national and world poetry of
artistic and philosophical aspects: The scientific conclusions of the comparative-
typological study were used in the fundamental project FA-F1-G040 "Uzbek
literature in the aspect of comparative literature: typology and influence” (2012-
2016). (Reference of the Academy of Sciences No. 11/3 / 1255-2452 of 11
November 2020). As a result, in the comparative study of the nature of meditative
lyricism in modern Uzbek poetry with the literature of other nations, in particular,
it became the basis for the coverage and accurate assessment of important
problems of comparative literature, such as typology, literary influence;

In the preparation and publication of a textbook on the description and
interpretation of the character of Alisher Navoi Reference No. A-1-118 in 2015-
2017”(Handbook of the Ministry of Higher and Secondary Special Education No.
89-03-3303 of September 14, 2020) was used. As a result, the meditative nature of
religious-enlightenment poems in the lyrics of the independence period actually
served to enrich the scientific conclusions of the project, the question of its
connection with Islamic enlightenment, mystical ideas and its importance;

to come into scientific-theoretical conclusions such as the emergence of
meditative lyricism in Uzbek poetry, the study of genesis, genres and periods, the
analysis and interpretation of examples of meditative poetry in the lyric poetry of
the 20-30s of the last century were relied on Turkmenistan-Uzbekistan Literary
Relations “section used by Azerbaijani Uzbek scholars (reference book of the
Nizami Ganjavi Institute of Literature dated September 18, 2020). As a result, the
study of the thematic and ideological scope of meditative lyric poetry in Uzbek
poetry of the independence period, the study of the leadership of religious and
enlightenment motives in modern Uzbek poetry and the specific issues of
meditation were the basis for strengthening foreign scholars' knowledge about
Uzbek literature;

conclusions on scientific problems related to the comparative analysis of
modern Turkic poetry have been applied to the teaching process of modern Turkish
dialects and literature at Istanbul University of Turkey (Reference of Dr. Emek
Usenmez of Istanbul University, Turkey, October 12, 2020). As a result, the
courses organized at Istanbul University on such courses as "Literary Process",
"Modern Uzbek Poetry" helped to increase the effectiveness of the course, the
development of manuals and guidelines in the field;

Jadid poetry, works of poets of the Soviet era and scientific innovations on
modern literature were used in the formation of the script of the program
"Presentation" of the National Television and Radio Company of Uzbekistan
"History of Uzbekistan" (reference No 02-40-12-25 dated December 3, 2020
National Television and Radio Company of Uzbekistan). As a result, scientific
discussions were held on the historical and philosophical foundations of meditative
lyricism, the spiritual and enlightenment factors of modern Uzbek poetry, and
young researchers were provided with scientific and theoretical information;
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The Kashkadarya regional branch of the Writers' Union of Uzbekistan used
the "master classes" held at the Abdulla Aripov School of Creativity in the
preparation of the program of cultural and educational events dedicated to the life
and work of poets for 2018-2020 (reference No. 01-03-06 / 740 dated September 4,
2020). As a result, in the lyrics of young poets and poetesses R.Parfi, Sh.Rakhmon,
M.Abdulkhakim, U.Azim, Y. Eshbek, Kh.Akhmedova the metaphorical features of
the image of national history, values, ideal ancestors are revealed.

Approbation of the research results. Approbation of research results.
The results of the dissertation were discussed at 9 scientific conferences, including
6 international and 3 republican scientific-practical conferences.

Announcement of the research results. A total of 28 works on the
topic of the dissertation, including 1 monograph, 19 articles in scientific journals
recommended by the main scientific results of doctoral dissertations of the Higher
Attestation Commission under the Cabinet of Ministers of the Republic of
Uzbekistan, including 11 articles in republican and 8 articles in foreign scientific
journals.

The volume and Structure of the dissertation. The content of the
dissertation consists of an introduction, four chapters, a conclusion, a list of
references. The total volume of the study is 272 pages.

MAIN CONTENT OF THE DISSERTATION

The relevance and necessity of the dissertation topic is based, the aims and
tasks, object, subject, scientific novelty and practical value of the research is
clarified, the scientific and practical significance of the results are analyzed, the
implementation of the research, publication and dissertation structure is informed
in the introductory part of the research.

The first chapter of the dissertation, entitled "The concept of meditative
lyricism and its historical, philosophical and artistic foundations"” consists of
two units. The first unit is entitled "History of meditative lyric, philosophical,
scientific and theoretical Features'. In order to evaluate modern Uzbek poetry
from a new perspective to reflect on the concept of "meditative lyricism" is one of
the main tasks not only of the first unit but of the whole research work, because it
is widely used in world literature. Unfortunately, modern Uzbek poetry is not
evaluated on the basis of such scientific and theoretical criteria. Uzbek poetry
contains various forms, different experiences, influences from world poetry. As a
result of research based on the scientific and theoretical content of the concept of
meditative lyricism is clarified, it becomes clear that there are many examples of
this type of lyricism in Uzbek poetry. It has become necessary today to call a
literary event by its name, to make an objective assessment of real talents, to
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distinguish a work of art, and to draw useful generalizations about modern Uzbek
poetry.

Meditative lyricism (lat. Meditatio - deep thinking, thinking in a certain
direction) - a work of poetry that is close to philosophical lyricism in terms of
genre and theme, but does not fully correspond to it. Poems relating to meditative
lyricism are built on the basis of individual observation, based on direct
observation, thought, and an understanding of the mysterious laws of existence™.
This source states that meditative lyricism is derived from the Latin word
“meditatio” and that this artistic-philosophical term means “deep and clearly
focused observation” and is genre-thematically close to poetry, especially
philosophical lyricism. Such lyrical poems are distinguished by their
"observational™ nature, their focus on the mysteries of the laws of existence, and
the glory of the poet's "I". According to the history of meditative poetry, it
originated in Christian poetry. For example, the poems of Gregory Nazianzin in
medieval Byzantine poetry and Juan de la Cruz in 16th century Spanish poetry can
be examples of this. In such poetic works, religious concepts and feelings are more
expressed. The best example of meditative lyricism is the work of Edward Jung, a
representative of English sentimental poetry, entitled "Complaint or Night
Thoughts on Life, Death and Eternity®" (1742 - 1745). Likewise, T. Gray's “Elegy
written in a Rural Cemetery” (1751) also served to define the genre specificity of
meditative lyricism. In nineteenth-century Russian literature, a poetic letter, travel
memoirs, or poems in the spirit of a travelogue, elegiac poems combined with the
view of natural landscapes are good examples of meditative lyricism.

The concept of meditation significantly increases the extend of any poetic
genre, regardless of the laws of lines and weight in poetry*. In the broadest sense,
literary science has the right to evaluate the art, literary aspect, genre, content and
individual forms of a literary work on the basis of the criteria of meditation. Only
then will the beauty of the work of art, its literary and aesthetic influence, its poetic
level become clear.

As a result of research, the following system has emerged as a categorical
feature of meditative lyricism:

1. Self-examination of the lyrical protagonist in the process of revealing
his/her inner world;

2. The presence of emotionality in the poetic text;

% JlureparypHbIii SHIUKIONEUYecKuil cioBapb. — M.: CoBerckas sHiukinonenus, 1987. — C. 214.
“0 Kapanr: http://feb-web.ru/feb/kle/kle-abc/ke9/ke9-5232.htm
MupomaukoBa O.B. Jlmpuka K.K. CiydeBckoro (3kaHpOBO-KOMIIO3HIIMOHHOE cBOeoOpasue): aBToped. awC. ...
kaua. ¢pwtoi. Hayk. — JI.: 1983. — C.16.
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3. Giving observational generalizations about man and the universe in the
harmonious expression of thought and feeling.

Actually, a work that is far from meaning and feeling does not suit to
anyone's heart. Unless the poet himself is amazed and excited, poems of this
category can not find a place in the hearts of others. Examples of meditative
lyricism include the most beautiful and aesthetically pleasing works of the creators.
As a result of such discussions, two types of meditative lyricism differ in their
form of expression:

1. Recommend-meditative lyrics;

2. Descriptive-meditative lyrics*.

Recommend-meditative poems are more based on reality, including travel
memories, lyrical poems written in the form of poetic letters.

Descriptive-meditative poems can be to some extent in recommend
character, express the mental state of the lyrical subject, and express the general
mood of the poet. In terms of content when studying a lyrical work in connection
with meditation it is also classified as: 1. Spiritual-meditative poems; 2. Abstract-
meditative poems.

The interplay between meditation and description can also be seen in
examples of folklore. In seasonal songs, exclamation and appeal, question and
shout come from within a person. G.N.Pospelov cites the arrival of spring in
Russian folk songs and the processes of communication with it as a unique
example of descriptive-meditative lyricism*. When it comes to the history and
peculiarities of meditative lyricism, it is also appropriate to speak about elegy,
poetic letters, dedications, and a number of similar poems. Elegy is a poem with a
philosophical content, expressing sad thoughts. This genre reflects more
philosophical views, sad thoughts*, and one of its forms in folklore is called
“marsiya”.

Analytical observation of the evolution of Uzbek poetry shows that: a)
marsiyanism; b) travel and related to it road memories; c) recognizing that
technical progress and industrial perfection are the killers of human emotions; d)
cemetery poetry, philosophy of life and death; e) dedications (poems dedicated to
the Motherland, person, events); f) socialization of the lyrical "I"; g) to be
distinguished by the breadth of thought about the world and humanity; h) the
connection with folklore and the long history of literature of the peoples of the

“2 Mocnenos I'.H. JInpuxka. — M.: U3n-Bo Mock. yH-Ta, 1976. — C.103.
*® [ocmenos I'".H. JIupuka. — M.: U3a-Bo Mock. yu-Ta, 1976. — C. 103.
* Kypouos JI., Mamaxonos 3., [llepamnesa M. AnaGuéruryrociuk ayrati. — T.: Akademnashr, 2010. — B. 358-
359.
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world determines the nature of meditative lyricism. The research was conducted in
accordance with this scientific-theoretical analysis and classification.

In the second unit, entitled "Meditative lyricism and modern Uzbek
poetry: spiritual-enlightenment, artistic-historical factors", the problem-
solving is to identify the spiritual-enlightenment, artistic-historical factors of
meditative lyric patterns in modern Uzbek poetry, to show them on the basis of
clear interpretations.

Indeed, the artistic-historical, spiritual-enlightenment roots of modern
Uzbek meditative poetry are very deep. It has some important stages as an artistic
phenomenon. In order to develop a clear idea about these stages first of all it is
expedient to come to a certain point about aspects of meditative lyricism related to
the social period and cultural environment, its historical forms that can be found in
the world poetry, evolutional and dynamic peculiarities, lyrical genres in which it
appears as a formal-semantic property, in short, poetic criteria peculiar to
meditative lyricism. Such kind of theoretical combination, complex interpretation
besides being usable in the study of the Uzbek meditative lyricism on the base of
scientific foundation give the opportunity of determining the proper peculiarities of
this phenomenon in our national poetry.

A number of researches, terminological dictionaries show that the Russian
critic V. Belinsky criticized examples of meditative lyrics, especially the poetry of
the outstanding representative of meditative lyrics Lamartin®. In L.Yudkevich’s
interpretation such an attitude has directly ironic essence. “In the Literature of the
XIX™ century the term of “meditative lyrics” was applied in ironic meaning “°. For
instance, V.G.Belinskiy applies this term towards Lamartin’s poems which are
away from the realistic poetry and mostly full of idle sighs”, - writes the scholar
about this Such kind of notes and confirmations besides blurring our imaginations
about the nature of meditative lyrics, puts its relation with social events and real
life under doubt. But in the process of systematic study of meditative lyrics
examples we came to such a conclusion that, every kind of work belonging to this
type of lyric interpretation cannot be absolutely free from sociality. Poet’s feelings
affected by social situations, realities of life and his sensitive-emotional reaction to
them become a factor for occurrence of meditative poetry. V.G.Belinskiy was
known not only as a literary critic in the Russian society, but he was a faithful
patriot, a propagandist of socio-political ideas, a supporter of the attempts to renew

45 By xakoa kapane: B.I Bemunckumit. Maxonamap. — T.: V36ekucron, 1948; Mypasbés B.C. MenutatupHas
nmupuka. JlutepaTypHslil 3HIMKIONeAndeckui cinosapb. — M.: Coserckas sHuuxionenus, 1987; KOakesuu JI.
MepnuratuBHas nupuka. CloBapps JHUTepaTypoBeaueckux TepMuHOB. — M.: Ilpocsemenue, 1974; Xoramos H.,
CapumcokoB Bb. ANaGHETIIYHOCIHK TEPMUHIAPHHHHI pycua-y36ekua u3oxiu jayratd. — T.: Viurysum, 1983;
Anabuii Typ Ba xaHpunap. 2-xuna. Jlupuka. Komnexrus. — T.: ®an, 1992.
*® YOnkeBna JI. MeanratuBHas mmpuka. CloBaph THTEPATYPOBEIUCCKUX TepMHHOB. — M.: IIpocBemenne, 1974. —
C. 204.
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the Russian life and modernize it and he was the one who always kept his position
all his life. He could not be fully satisfied by the sensitiveness characteristic to
meditative lyrics and expression of social problems given on the background of the
image of inner evolution and dynamics. It must be naturally and legally accepted
that VV.G.Belinskiy preferred the poetry directed to an exact social purpose to the
poetry intimated to a certain sense. Pure lyric genre is not the only important
source that determines the historical-literary, spiritual-enlightenment factors of
modern Uzbek meditative lyrics. The epic scale, the folk heroic epics based on the
balance of epic images, the mythological imagery are also the fundamental
foundations of meditative lyricism.

One of important sources of modern Uzbek meditative lyrics indicating to
the historical-literary, ideological and enlightenment bases is an Uzbek classic
written literature. There are a lot of peculiarities of meditative lyrics in the literary
works of well-known Uzbek classic poets as Yassavy, Sulaymon Bokirgony, Suphi
Olloyor, Boborakhim Mashrab, Zakhiriddin Mukhammad Bobur, Turdi Farogy,
Mukhammadrizo Ogakhy, Khujanazar Khuvaydo, Mukhammad Aminkhuja
Mukimy, Zokirjon Furkat and in the literary work “Khibatul Khakhoyik” by
Akhmad Yugnaky, “Kissai Rabguzy” by Burkhoniddin Rabguzy which were the
bases of modern Uzbek meditative lyrics. It will be true to say that the best
representatives of Uzbek poetry of XX century were inspired by them while
creating their philosophical, psychological motives, characters and symbols.

Though the term “meditative lyrics” appeared in Europe and its original
specimens were seen in the English sentimental poetry, their roots are connected
with the Oriental literature. The etiquette of generosity peculiar to the Islamic
period of the Oriental literature influences the knights’ literature after their
attending the oriental countries during the wars. This fact was noted in their works
by the scientists N.Komilov, F.Sulaymonova who carry the investigations on the
problems of comparative literature *’. Finally the peculiarities of meditative
literature as realizing the death as the transitive period of the permanent life of
humans from one view to another; putting opposite the manner of life of the
society and exotics of a nature; remembering the childhood; realizing the
philosophy of life while travelling; remembering the ideal ancestors; odes devoted
to the abandon of love; socializing the poet’s “I” began to be formulated step by
step, dynamically. It can be determined that in both archaic and classic periods of
the Uzbek literature the elements of meditative lyrics existed.

v Kapanr: Komunos H. 1ou Cuno Ba [ante. — T.: S"KI/ITquI/I, 1982; Cynaiimonsa @. [llapk Ba Fap6. — T.:
Fadyp Fynmom HMIY, 1997.
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The works that reflect the features of meditative lyricism in Uzbek classical
literature have four important bases. The first of them is the Quran, which reflects
the teachings of Islam, the hadiths of Mukhammad, the religious scholars who
lived after them, and the works of the saints; second, the adaptation of folk oral
poetry in a new poetic form according to Islamic literature; third, the traditions of
Eastern mystical literature; the fourth is the individual talents of poets being
formed in an Islamic environment, such as Yusuf Khos Khojib, Akhmad
Yugnakiy, Atoiy, Sakkokiy, Lutfiy, Navoiy and their methods of meditative
perceiving the world.

Specimens of Uzbek folklore and the study of the nature of centuries-old
classical poetry show that the phenomenon of meditative lyricism in modern
Uzbek poetry is by no means accidental or influenced by the literature of other
nations. It has its own purely national basis, and its genetic features are clearly
reflected in modern Uzbek poetry of the twentieth century and beyond. At the
same time, meditative lyrics of modern Uzbek poetry acquires its originality with
its traditional and new aspects in the chronological context, such as Jadid poetry,
poetry of the 60s and 90s, poetry of the independence period. It is scientifically
proved in the research, that an objective assessment of one aspect of the peculiarity
of modern Uzbek poetry on the basis of scientific and theoretical principles of
meditative lyricism helps to gain a deeper understanding of the real phenomenon
of art.

The second chapter of the dissertation is called "Uzbek meditative lyric
poetry in the 20-30s of the XX century.” The first unit of this chapter is entitled
as "Study of the philosophical and meditative features of the poetry in the 20-s
of the XX century" it reflects the theoretical views on the philosophical and
meditative features of the poetry in the 20-s of the XX century and the methods of
their investigation.

Along with the masters of Uzbek literature of the XX th century Chulpon
and Fitrat there were mature poets of their time, such as Kh.Kh.Niyaziy,
A.Avloniy, Botu and Elbek, who took part in the literary process of the period, it
was a good result to observe the impressive poems written by them on theme of
various travels or voyages, in the form of some dedication or marsiya erupted from
their whole human bodies.

Fitrat's famous poems "To the Star of Mars", "My Night", "East" have a
strong social content. In literature, dedications or poems dedicated to a person are
also characterized as examples of meditative lyricism. Fitrat's poem "I sought the
tomb of Bekhbudiy" was written on the occasion of the death of Makhmudkhoja
Bekhbudiy as a verbal expression of an apprentice who missed him. In fact, due to

the murder of Bekhbudiy, this type of poetic marsiya exists in Chulpon's literary
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works. But Fitrat's search for Bekhbudiy's grave is a special case. Because they are
literary personalities who are very close as teacher-discipleship to each other in
profession, spirituality. That is why Fitrat expresses his sadness in his poem:

“From the red cloud at sunset

| was devastated. "

The essence of the poem is based on the antithesis between justice and injustice,
truth and wrong. The reason for this is, of course, the execution of an enlightened
man - Makhmudhoja Bekhbudiy.

The poetry of the period has not yet been analyzed on the basis of the
scientific-theoretical concept of meditation. However, calling the qualities of the
poems of poets such as Fitrat and Chulpon by their own name, a term that exists in
world literature, reflects a unique aspect of the literary heritage of this period.

Chulpon's poems, such as "pure heart lyrics", nature lyrics, road memoirs,
dedications, along with examples of philosophical and meditative lyricism in world
literature, testify to the high ideological and artistic level of twentieth-century
Uzbek poetry. Beauty fascinates a person. Just as there are many people in the
world with different tastes, and intellects, so are their acquaintances with beauty.
But in the face of true beauty - whether it’s a natural phenomenon or an ordinary
woman, whether it’s the subtlety of words or a wave of the heart - there’s a sense
of similarity in people’s heartbeats no matter what. In particular, the aesthetic
pleasure taken from Chulpon's poem "Beautiful" is often the same or close to each
others’. After all, “Poetry is a flower-garden of emotions. When we read Chulpon's
lyrical poems like " Beautiful”, our hearts are filled with the fragrance of this
flower®. " It is clear, of course, that the meditative expression of such a feeling in
the heart makes the poem the flower of eternity in literature.

My beloved is so beautiful,

More beautiful than the moon, more beautiful than the day !!!

As a result of a one-sided approach to poetry, poems of the type of
"Beautiful" may lose their freshness. When the feeling of fear reigns in the hearts
of people, the spiritual life of such people becomes numb, the need for beauty
dims. Even the best wise men are exhausted and unable to ascend to the heavens of
beauty. "In order to understand the beauty created by genius artists, to discover its
secrets and turn it into the property of the soul, one must first treat the artist with
love and kindness, not as a butcher, prosecutor or executioner. **" In the meditative
feature of mild poetry, figurative meaning of a word, metaphor plays a special role.

Early morning wind passes me blowing hairs,

I'll ask it.

8 Kapumos H. Y4 Gyiok cuiimo: AGxyia Komupuii, Yynmon, Oiibek. —T.: Mumtoz so‘z, 2019. — b. 295.
* IMapaduamuros O. Uynmnonsu anrnanr. — T.: Esysun, 1994. — B. 18.
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In the poem "Beautiful" some of the poet's thoughts move to the natural
world, some of them to the celestial bodies. Chulpon means "morning star”, and
accordingly, the image of a star is often used in his literary works. In the poem
"Beautiful” he first addresses to the "brightest star". The poet asks the truth he is
looking for from the star, from the moon. “The poet's lyrical hero is a man of
thought. His ways of thinking are wide. While thinking he seeks the truth. Striving
for the truth he is devoted himself to observation.”®” Analyzing the poem
"Beautiful" against the background of the traditions of expression of the images of
lovers in classical literature, the investigator of Chulpon’s literary activity, poet
Dilmurod Kuronov connects the main intention of the poet to the ideas of
independence. He analyzes the poet's social pain in harmony with his other poems
(for example, "I love you too", "Deception™ etc.), bringing their pathos to a single
point. The poet, who was well acquainted with the poetry of the East, skillfully
used his style of expression in the conditions of limited ability to speak, gave a
new spirit and meaning to the symbols of "lover” and "mistress” used by his
predecessors™. At the heart of the new polish is an echo of the poet’s talented
voice interspersed with classical art. The repetition of words in the poem, a series
of analogies and adjectives acquire a peculiar poetic content. Indeed, it (the poem
“Beautiful” - G.E.) has a wonderful inner music, a wonderful bond that will touch
your heart, a charm that cannot be described in simple language. It all comes
together and gives it a unique magic.>® ” The poetry of the soul, such poems of a
purely lyrical nature, cover the whole body of the reader due to their spiritual-
psychological effect, their meditative nature. This spiritual mood cannot be
commented by both the reader and sometimes even the poet himself who wrote the
poem. The magical world of poetry, which is an example of true art, gives rise to
such notions.

In this unit of the dissertation it is proved that the concept of freedom has
always been a source of inspiration for nationalist poets, also the poetic expression
of the struggle between the hearts of the poets intended to the sky and the crisis of
the period, the development of the Uzbek meditative lyrics in the cross of the
individual feelings and social pains towards the great general humanitarian pathos
are analyzed as well.

The second unit of the chapter is entitled "The Lifetime Nature of
Meditative Lyrics." In this unit it is considered that the poems of such poets as
Oybek, Gafur Gulyam, Maksud Shaykhzoda have their philosophical power, the

50 Xakkyn U. Kan6 énkuan - cyamac énkud. / UynmonauaT “baXopHU COFMHAMM™ KUTOOHTA CY3001IH.
IOnnys3ua, 1989. — b. 8.
*! Kapanr: Kyporos JI. Uyimon xaéru Ba mwxomu. — T.: Ykurysun, 1997. — B. 31.
>2 [ITapadummuros O. loBouaru yitnap. — T.: MasnaBust. 2004. — B. 358.
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elegant lyricism of Hamid Olimjon's poetry, the lyrics of Usman Nasir are at the
forefront of the literary caravan.

Although creative freedom was stifled in the literary environment in the
1930s, the Oybeks generation left a lasting legacy in their literary heritage. He
described his heart filled in symbols. In the works of this generation, poems that
have been passed down from century to century have become a constant object of
appeal to literary critics. Many of Oybek's works adorn the pages of the history of
poetry as a "pure lyric" scale. Oybek's poem "Dog rose", which has attracted the
attention of literary critics for the last decades, became the basis for various
definitions and descriptions.

An elegant swaying bush of dog rose

No satisfaction in hearts by its soft dance,

It will give sorcery to the wild stones,

There is endless bright smile on its face. "

In particular, this work of the poet, which sounded like the echo of Oybek’s
heart, has a metaphorical, philosophical and meditative nature, is one of the most
beautiful examples of Uzbek poetry. "In my opinion, Oybek portrayed his true
intentions in the image of dog rose presenting a basket of white silk flowers to the
sun, striving for light, ignoring their cold gaze in the kingdom of the ugly rocks,”*"
writes literary critic O. Sharafiddinov. Indeed, "Dog rose" is a wonderful flower
that grows in the heart of the poet. Its essence is the poet's observational concepts.
The inner psychological contrast is obvious: a rock with a flower, a smile with a
frown...

The moments of Oybek's life, the qualities of imagination and thinking are
summed up in this wonderful poem. Doctor of Philology U.Hamdam says: "When
a person encounters beauty, he is in a hurry, excited, forgets his surroundings,
kneels as a silver snow at the feet of a creature who is captivated by the whole
world, and his thoughts and remembrance are applauded by beauty. **" The poem
arose from the poet’s excitement and amazement at the encounter with the beauty
of nature. The poet has painted this natural phenomenon with the colours of his
mood, which with its skill allow for different interpretations. Indeed, amazement is
the most precious gift in the heart of a poet. Where there is no wonder, poetry does
not appear; from astonishment the rhythms of the human heart change, the mind
enters into different paths, various scenes awaken in the imagination. In this poem,

elegance and vulgarity, pride and weakness go hand in hand. "Pearl", "flower",

> Hlapadpunmuaos O. MusnathHu yiirorran agu6. Mycrakwumk naspu apaduéru. — T.: Fadyp Fynom HMIY,
2006. - b. 14.
> Xammam Y. OMGCKHHT CHIDATHHH CyBpaTHra aillaHTHpraH acap. MEUIaTHH yiiFotraH ammb. — T.:
Yuusepcurer, 2005. — b. 49.
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"spring”, "sprout” - these are poetic coloured words show the unique freshness of
the poem, while "wild rocks" embody an aspect of poetic thinking that invites
another observation. Every poem, every sentence is a monument to the moments,
to the objects, to the gestures, to the smiles of the people, to the transience, to the
immortality of their thoughts, their imaginations and their intentions. The writer
places these monuments both in reality itself and in his own life, which is carried
by a violent waves. Everything he creates firmly has some kind of spiritual
connection with him as well. "In the works of the creator, the grains of his destiny,
his joys, his sorrows, his hopes and sadness, his blood grains become new™." It
would be appropriate to apply this idea of the Polish literary critic Jan Parandowski
to the creative biography of all the great talents whose work has gained worldwide
significance, especially to the lyrical moments of the Oybeks generation, who
wrote the most beautiful poems. After all, every look, every emotion in a person
rises in the face of beauty, bends when it is covered with sorrows and pains.

In the nature of the cheerful, romantic lyrics of the great poet of his time
Khamid Olimjon the observation and philosophy dominate. Academician Naim
Karimov writes with a very realistic idea of the process of creation of one of his
poems "I have an affair in that beer": “the poem appears in the form of words in
the thoughts of a poet in the dim faint of his feelings before being written on the
paper in the shape of rhythmic units then it becomes brighter and clearer. °®” While
the scholar thinks about the emergence of the poet's poem, the poet himself in the
same poem expresses poetic considerations about the warmness of the poetic lines,
the moments of inspiration. In its time, Soviet literature draws attention to the
aspects of Khamid Olimjon's poetry in sync with the times. It is no secret that this
poet was described as a "singer of happiness and joy." But it must be taken into
consideration that the pains of his heart are poured into his poems, and that there
are also poems which strain the mind of every man. The theme of death for artistic
creation has existed since time immemorial. The clever poet Botirkhon Akramov
emphasizes that "every talented poet is known at once for the element of poetry -
"with pure lyrics". His thoughts continue to focus on the poet’s social duty.
Naturally, such a harmony of "purity" and sociality is observed in the works of
mature poets of each period. The scientist evaluates this issue from the point of
view of figurative, metaphorical-symbolic issues in Mirtemir's lyrics®’. While in
the works of Fitrat and Chulpon it appeared in a peculiar way against the
background of an individual lyrical hero, in the poets of the next generation it
appeared in the form of a relatively socialized lyrical hero. Ulugbek Khamdam, a

% fu [Mapannosckuit. Cy3 xkumécu. XKaxon amabuérn, 2017. Ne 11. 182-6er.
*® Kapumos H. XX acp aga6uéti mamsapanapu. — T.: O‘zbekiston, 2008. — B. 361,
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literary critic who studied the nature of twentieth-century Uzbek poetry during the
years of independence, pays special attention to this issue. Some chapters of the
book "New Uzbek poetry" are called "Socialization of lyrics”, "Ideologicalization
of lyrics". Gradually, this social approach to man became a literary phenomenon
and Ulugbek Khamdam describes it as “The personification of the social pain in
lyrics”. He examines the issues discussed in terms of external and internal factors
and draws the following important conclusion: “Thus, radically socialized Uzbek
poetry in the twentieth century is divided into two in terms of artistic level: the first
artistically reflects the problems of the time, general pain became the poet’s pain —
this is called personification (personification phenomenon) of the poetry.
Examples of this are the poetry of such poets as Chulpon, Gafur Gulyam, Askad
Mukhtor, Abdulla Aripov, Erkin Vokhidov, Omon Matjon, Khalima
Khudoyberdiyeva, Shavkat Rakhmon, Khurshid Davron and Usmon Azim.

The second is poetry, written not to stand out from the artistic criteria of the
period, but to emphasize their place in society, their relevance, and to bring them to
the public's attention, sometimes as a product of poetry. At the same time, it is a
place where the poems are written in honor of the ruling ideology, and which
artistically empty poems®®.” The scientist's opinion is reasonable, of course. In the
research, the poetry of the period was evaluated and analyzed based on the
principle of philosophical-meditation, which includes such criteria as artistic value,
poetic scale, imagery, aesthetic pathos.

It has been scientifically investigated that in the works of poets of this
period, road memories, emotional landscapes, pain from separation are common to
natural phenomena, as well as combined with figurative, metaphoric and symbolic
features, reflecting the characteristics of meditative lyricism.

The third chapter is entitled "National history and meditative
interpretations of the image of ideal ancestors.” The first unit of the chapter is
entitled "The Interpretation of National History, Social Ideals, and
Philosophical Thought in Meditative Poetry." It is spoken about the emotion,
image, symbol, art, the subject of the poet, individual style, lyrical "I"; national
history, social ideal and philosophical thinking in this unit as well. All these are the
unchanging internal laws of poetry. From the concept and interpretations of the
creative process, the psychology of creativity, the creative laboratory, it becomes
clear that this concept is related to the creative personality.

In most of the poems of the Hero of Uzbekistan Erkin Vokhidov, an
episodic event, a huge observation from a small detail, and a meditative
interpretation of the historical association are clearly visible. The broad

%8 Viyr6ex Xammam. Suru y36ex mespusiti. — T.: Anu6, 2012. —5.83-84.
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metaphorical shift leads to the scaling up of the meditative range of words used in
the poem. The unexpected word after word, the meaning of the words and the play
of pun — all of this is in full accord with the name of this great poet and his free
spirit.

"Work doesn't kill, trouble kills,"

The ruin of soul is not hundred years, but tears.”

In this case, "work™ and "trouble", "hundred years" and "tears" are
metaphorical transmission, influential, truly oriental findings. **" This aspect
indicates that the poet was able to add novelty to the criteria of poetry, which has
become a lyrically-meditatively strong tradition.

The following views of U.Normatov, a literary critic and poet, who
deserves to be called an investigator of Vokhidov’s works in a certain sense, are a
clear proof of the correctness of the above conclusions: Erkin Vokhidov is known
as the author of social poems, full of sharp civic feelings, with deep drama, deep
philosophical reflections "Cry", "Rebellion of Spirits", which are included in such
collections as “Breath of the early morning”, “Divan of youth”, “Alive planets”,
“Eastern shore”, “The bitter truth is better”. At the same time, the poet is a unique
creator in the field of humor. In the second half of the twentieth century, no poet in
our national poetic humor has written "more and better" than Erkin.®" So, if we
combine the above analysis with the thoughts of U.Normatov, E.VVokhidov's poetry
from the very first examples has shown the properties of meditative lyricism.
Meditation is one of the important elements that make lyrics different from other
literary genres. Because the lyric is the “inner form of the universe” (G.V.F.
Gegel), it fully expresses the character of the species. Meditation is the poet's
individual attitude to himself and to the outside world. E.VVokhidov's poems
"History of Humanity", "Samarkand"”, "To the singer”, "My Uzbek", "Pushkin",
"Fountain of Dreams", "Letter to the Future", "Ode to Human", "OId bath, Old
basin" reflected a number of features of meditative lyrics. Observing them on the
problem shows that in these poems the peculiarities of meditative lyrics are
rendered in the combination of mythical and real history, travel impressions,
interpretation of the person, observations about the future, personality and society,
man and nature, social problems.

Acute social pain, the emergence of social "I", the appeal to history and
ancestors, resulting in the promotion of observational-philosophical lyrical
concept, travel motives, the direct connection of these motives with the history of
the nation, individual ways to solve tragic situations, VVokhidov's sarcasm, his "half
smile” (B. Karimov) are the peculiarities of E. Vokhidov's meditative lyrics.

> Kapumos B. Pyxusit anud6ocn. — T.: Fadyp Fynom HMIY, 2016. — b. 89.
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Undoubtedly, such lyrical interpretations naturally had a great influence on the
development of our national poetry.

In the works of the Hero of Uzbekistan Abdulla Aripov there are many
poems that express the specific features of meditative lyricism. The glorious
mourning, the underworld life and the philosophy of death, the various dedications,
are reflected in harmony with the socialization of the lyrical ‘I’. All this evidence
requires the study of A. Aripov's poetry as a unique individual example of
meditative lyricism. In meditative lyric poetry, the poet can make a subjective
observation of historical events from his time, meditatively reflect the problems of
the period on the basis of historical facts. Especially in the poems of the poet
"Brave Makhmud", "Mumin Mirzo", "Alisher", "Othello", which reflect the
principle of relative Marsianism, symbolism and satire increased the possibility of
hiden expression of social pain. A. Aripov in his poems dedicated to Navoiy,
Bobur, Furkat, Oybek, Gafur Gulyam, Abdulla Kakhkhor, Mirtemir, Askad
Mukhtor, and Erkin Vakhidov makes lyrical observations based on the way of life,
character peculiarities, his psycho-social relations towards his lyrical objects. The
lyrical interpretation of each of them focuses on the problems of that time which is
similar to the content. In Navoiy, worldliness, in Babur and Furkat, nostalgia for
the homeland, in Oybek, the tenderness of feelings, in Ghafur Gulyam, philosophy
and amiableness, in Abdullah Kakhkhor humanity, in Askad Mukhtor, the
leadership of thought is at the center of meditative interpretation. In the poet's fiery
poetry, it is as if the past, present and future of the Motherland intersect in parallel
lines. It is as if we feel the great love of the state, founded by Sakhibkiran Amir
Temur and the efforts of our other great ancestors, their breath and precision, as
well as the vengeful spirit of our great ancestors calling for the freedom of the
Motherland. In the poems of the poet, the image of the national spirit and ideal
ancestors is interpreted in connection with deep lyricism and a peculiar social
drama.

Another subtle aspect of Uzbek meditative lyricism can be seen in the
poetry of Khalima Khudoyberdiyeva, who is the great poetess, a contemporary and
a colleague of such poets as E.Vakhidov and A.Oripov. “Patriotism in Khalima
Khudoyberdiyeva's poems is connected with selflessness and courage. The spirit of
the poem captures you in an instant. The overflowing stream of passions conquers
you at that moment. “Words like a dense line of some kind living and physical
emotions and there is no power to tear them apart®.” The meditative nature of
Kh.Khudoyberdiyeva's poetry is first of all combined with the past of the
Motherland, passionate observations about it, the glorious past of the nation and
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the artistic synthesis of the present. There are a lot of meaningful dedications
written by Kh.Khudoyberdiyeva, which are devoted to the Motherland, personality
and events. This aspect, which is one of the leading features of Uzbek meditative
lyricism, is reflected in Kh.Khudoyberdiyeva's unique lyrical melodies, which
differ from the poetry of E.VVakhidov and A.Oripov in terms of its relation with the
being mother and female spirit. The poetess addresses the Motherland as a living
being, as a human creature, even as her own mother. Literary critic Kazakboy
Yuldashev proves the above mentioned statement while saying: “The poetess can
see the whole in a part, and a string of parts in a whole. That is why she brings the
image as close as possible to herself in her own poems. 2

In Kh.Khudoyberdiyeva's poems, the concepts of homeland, nation, Uzbek,
identity, faith, conscience, loyalty, fidelity, patience are combined with the
concepts of religion, and with the names of ideal ancestors such as Yassaviy,
Ulugbek, Navoiy, Mashrab, Babur. In the same respect, it transcends the national
boundaries and acquires a general social dimension. In the poems of poetess about
the historical past and the identity of the ideal ancestors, she deeply observes the
conclusions of the ancestors about the transient world. She draws figures of the
worshipers of money and property of her time. She puts salve on her sad heart and
hearts of others like herself. In the process of meditative observation in the heart of
the lyrical trinity of “I”’, “author” and “reader” evokes a state of catharsis.

In poems, the leading feature of which is sincerity and nostalgia,
meditativeity is clearly manifested in the compositional structure. In deep
observation, the composition and structure also serve as a lyrical expression of the
tone of inner anguish and harmony. It is clear that the placement of emotional
material expressed in words and phrases in an order that serves to express the
poet’s idea, influencing the reader’s emotions, is not only related to the creative
skill and creative intention of the writer. In the deep meditative observation of the
object, the pathos in the process of discussion of events, the love for the object-
person, the presence of desire are important factors in determining the structural
aspects of the poem.

In deep observation, the pursuit of an ideal meaning that is unlike any other
is a sign of literary talent. In meditative poetry, national history, social ideals and
philosophical thinking, as well as events, life situations, people, characters, and
simple details that others do not pay much attention to, encourage the true talent to
observe deeply. In the result of which the lyrical meditation, an original poem
appears.
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In this unit, the theme of the national past and ideal ancestors has been
proved to have a special place in the poetry of the three poets whose poems have
been analyzed above. All three poets hold in high esteem the historical past and the
perfect to their ancestors who illuminated it. Lyrically interprets their way of life as
an example. In their own works poets look at their inner world, and through it they
look at the spirit of society. Society encourages people, encourages the next
generation to perfection; through meditative observation poetically interprets the
philosophy of perfection, which is rooted in goodness.

In the second unit of the third chapter, entitled as "Metaphoricalization of
the historical past and the image of ancestors in meditative poetry" and based
on the philosophical observation inherent in meditative lyricism, the associative
return to the reality of the past, the poetic perception of the image of ancestors, the
metaphorical perception and interpretation of geographical regions and the tones of
travel within oneself.

On the basis of metaphorization, the artistic scope of the concepts of real
actuality, nature, society, personality expands. The work of poetry achieves a
perfect reflection of the boundless world of art in the same way. Three things are
necessary for the metaphor to emerge: first, the real actuality; the second, a system
of religious, mythological, fictitious imaginations; the third, the poet, the subject
author. In addition, one more thing should be noted. Observations of the gradual
development of Uzbek poetry in the XX century have shown that the process of
metaphorization has accelerated even in times of social instability and increasing
pressure from the political system. In this process, the influence of world poetry,
the issue of literary influence, is no exception.

A parallel study of the works of such poets as Rauf Parfi, Shavkat
Rakhmon, Matnazar Abdulkhakim, Usmon Azim, Yuldash Eshbek, Khalima
Akhmedova leads us to the conclusion that the metaphorical form of meditation
prevailed in the works of this type of poets. From the same point of view, in the
third chapter there was a need to deviate from the chronological system and to
study the lyricism of these poets on the problem of metaphorization. According to
the literary-historical chronology, R.Parfi is on a par with E.Vokhidov and
A.Oripov. But his lyricism differs from the above mentioned two great
contemporaries in its character, in its method of poetic reflection of reality. This
method is a method of metaphorization, which is primarily associated with the
personality of R.Parfi. "It is better to look for the essence of any writer's work in
his personality,” - writes literary critic K.Yuldashev. - Because the creator will
always exist within his personality and at its level. Because the process of creation
and as a result of it, mainly the aspects of the creative person are revealed. If Rauf

Parfi's poems are read carefully, one can feel the poet's always dissatisfied spirit ...
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He is, first of all, dissatisfied with himself ... He demands content from world
events, but he can't find an opportunity to it.**” Indeed, the impossibility, the
unfreedom of the individual, leads him to creative sublimation. That is, within
society, when he does not have the opportunity to reveal what he must do with his
hands, he transmits it into words, into poetry. Where there is no freedom of speech,
symbolism intensifies in poetic thinking. As a result, social, national, personal
pains move into a whole metaphor.

R.Parfi's work untitled as "Dilorom’s eyes" is the only literary work that
connects three independent sonnets in content and form. In this case, the poet loads
all the words he wants to say into the metaphor of the "eye". Because the poem
was written in 1977, we know that at that time there was no environment for either
individual freedom or freedom of speech. Until R.Parfi, such a wonderful structure
of the poetic work is not found in the poets of the XX century. The poetic idea,
lyrically described in the framework of the three sonnets, provides a gradual,
coherent relationship between them. From the comparison of the first quatrains in
all three sonnets, the validity of our opinion becomes clear.

In the first quadrant, the word really seems to go over a woman’s eyes. The
"roadless forest” and "black flame" in it reflect the sadness in the eyes of a
beautiful woman. The woman's sad black eyes appears in front of the reader. But
why does the poet resemble Dilorom's eyes to a dense forest, a forest where it is
impossible to find a way? How much flame in the darkness of the forest gives a
gleam in the eyes of a beautiful woman? By the way, aren’t the words anxiety and
flame semantically contradictory? The concept of forest is not so bright in our
national mentality. There are no real forests in Uzbekistan. So it is necessary to
look for another, subtextual meaning here. This is exactly what metaphorical
meaning is all about. In what situation does the black flame in a real forest occur?
The same situation can be observed when, in the dark of night, a fire is lit in the
middle of the forest. Then the forest gets more darker. The fire in it looks brighter.
It follows that this forest, which depicts the metaphor of the eye, is not a national,
but a distant Russian forest. Its frustration, the enthralling of the lyrical protagonist
who is listening to, reflects some tragic point in history. Based on the metaphor of
Dilorom's sad eyes, the poet represents the dark spots of history, the hard fate of
our educated compatriots exiled to the Siberian forests. It shows the tragedy of our
compatriots, such as Usmon Nosir, who cut down a tree in the forests on cold
nights, could not even warm himself by the flames, and perished in the dark forests
of history. The analogies of the second quaternary, "roadless forest," "old wound,"
"impoverished roaring moon," "groaning fantasy," reinforce these ideas. In fact,
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there was no way out of this forest for our oppressed compatriots. Being the old
wound of this tragedy is the hint to the defeat with the unequal enemies of the
nation having built great reign and becoming apathy and worshiper of money and
property at the result of inner conflicts. Roaring moon is used to attract the
readers’ attention to the fact that ancient Turkish prayed the sky heaven and the
fact that they were the generation of wolves; together with these facts though
having a bright history, the intelligence of the nation was obsessed to humble and
sobbing, and this tragedy is also shown with the help of roaring moon. The
rhetorical questions such as “why don’t you smile?”, “why don’t you spread your
wings out?” in the third quatrains express the author’s meditative attitude towards
these events. UyHKM DHHAWIMKAA MWUIAT KYJATMHA YHYTraH, Y3JIUTHUIaH
Oeronamamran Oup MaHKypTra aitnanran. Because the nation has forgotten the
smile now, become zombie as a stranger to himself. The wings of freedom are
turned:

“Is the chain in the hands of the daughter of the East,

If a force is not found, if the shackles are not broken,

Turkistan, will Turkestan laugh then? ... ”
This is evidenced by the fact that his poems are reminiscent of the melodies of
Chulpon, Fitrat, Usmon Nosir. The lyrical protagonist realizes this, he is saddened
by it. But he can't make to laugh, he can't make to spread the wings. He is sadder;
it's more painful for the author being unable. At the same time, it is clear that the
poet's "I" has become a lyrical hero, and the lyrical "I'" has become a social "I". In
his above-mentioned research, K.Yuldashev understands that the whole situation in
this poetic work, the image of emotions, is the wife, lover, belover of the lyrical
hero. There is a need to expand this view.
It is true, that the lyrical object is the poet’s mistress. But not only this lover is a
woman, it is a beloved Motherland. Philosophical observations about metaphor,
description of the landscape, life and death are at the bases of R.Parfi's poetry.

The nightingale poet of Khorezm M.Abdulkhakim expresses his meditative
observations not only through semantic methods, but also by updating stylistic
methods. These issues were also discussed in the research.

Just like in A.Oripov, E.Vokhidov, M.Abdulkhakim, Sh.Rakhmon’s
creative activities there is an associative journey of the lyrical hero to the national
artistic memory in Usmon Azim's poetry too. While the poet draws the Uzbek
reader into the memory of the people behind the fairy tale, the reality of the fairy
tale serves as a metaphor for him. As it encourages the reader to observe, it
acquires a new meditative meaning too. If such aspects are reflected in a more
traditional way in Sh.Rakhmon and M.Abdulkhakim’s works, U.Azim follows the

path of R.Parfi and chooses the style of free expression. U.Azim has dedicated
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works to a number of poets, starting from Navoiy, Bobur, Abdulla Kodiriy, Fitrat,
Chulpon, Oybek and Shaykhzoda. Most of them are given in the form of the “last
song” of the person to whom the poem is dedicated. The responsibility of such a
poetic interpretation is great, of course. With the exception that the approach is
symbolic in nature, no one can know what the last word of any creator was. Even
any dying person is afraid to say “this is my last word”. Because no one knows
what the last word will be except Allah. Therefore, care must be taken in the
interpretation of poems in this spirit.

Saying in short, since R.Parfi, a somewhat new form of meditative
interpretation of reality in Uzbek poetry - the principle of metaphorical imagery -
has taken the lead. Metaphorical depictions of nature, society, personality, and
inner feelings have become a tradition. In the poetry of Sh.Rakhmon,
M.Abdulkhakim, U.Azim, Y.Eshbek and Kh.Akhmedova the consistent
observation of such aspects is followed; in addition each poet shows a specific
content and form in the metaphorical reflection of meditation.

If in R.Parfi’s works the national past, the tragedy of historical figures are
described in the form of the lyrical metaphor of inner suffering, in
M.Abdulkhakim’s works the harmony of time and place, in Sh.Rakhmon’s works
the national aura and fighting spirit, in U.Azim’s works the landscape, in
Kh.Akhmedova’s works the dominating of the metaphor of colours are observed.
The research highlights that metaphor is the main poetic tool for reflecting
historical meditative observation, Marsianism, the “journey to the bottom,” the
lonely “I,” and social distress in all of these poets’ works.

The fourth chapter of the dissertation is entitled "The problem of
meditation in Uzbek poetry of the independence period." The first unit,
"Meditative features of religious-enlightenment poems in the lyrics of the
independence period", tells about the renewal of Uzbek poetry during the period
of independence, the transformation of its poetic content. The poets expressed in
poetic terms the religious feelings which they had not been able to express during
the long periods which had remained in their hearts. A great blessing like
independence gave poets spiritual freedom and great literary opportunities.

In fact, in the history of Uzbek literature, in classical poetry, the deep
philosophical analyzes and descriptions of the religious and enlightenment theme
is followed. The harmonious aspects of lyricism with religion and mysticism,
enlightenment and wisdom are clearly seen in the sayings of Akhmad Yassaviy, in
the lyrical heritage of Alisher Navoiy, in the ghazals of poets such as Mashrab,
Khuvaydo, Khazini. It is well known that a great deal of research has been done on
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the literary heritage of these poets in connection with religious philosophy and
mysticism®.

Although in the Soviet-era the Uzbek poetry had many facets of meditative
lyricism and longevity poems were created, there was neither possibility nor
opportunities to write religious-enlightenment, religious-mystical poems. This was
not allowed by the politics of the time, the ideological policy of fiction. After all,
the requirements of the dominant ideological principles of fiction were very
different from those of the artists of the time, that is, they were far from religion.
Pathways were closed for the artistic expression of belief-related concepts. On the
contrary, poems written in an atheistic spirit were promoted, supported, and
resounded loudly in the platforms. Under such conditions, the classical traditions,
the artistic expression of the mystical sects that reflect the perfection of man,
almost disappeared from memory.

However, the glory of independence provided modern themes for Uzbek
poetry and renewed Uzbek lyrics. The tradition of the distant past has been
renewed. During the years of independence, there was a sharp turn in the
relationship between literature and Islam. The development of Uzbek literature,
inspired by and influenced by Islamic philosophy and Islamic teachings, has now
become an officially recognized fact. For this reason, large and small scientific
works on this subject began to appear. They not only show the antiquity and scale
of the relationship between religion and literature, but also help to identify what
needs to be done in this area®. Literary critic O.Sharafiddinov noted that the
genesis of religious issues goes back a long way and he pointed out that peculiar
requirements are put before writers to express these themes literary: they are
demanded to have a talent.

In literature, theoretically, such storm and excitement of harmony are also
directly explained by the phenomenon of meditation. During the years of
independence, a new page was opened in the works of Mirzo Kenjabek, and
religious motives were strengthened in his poems. The prayers of the poet's lyrical
heroes rose to a higher level. The poet's poem "Pray" is very important in the fact
that the lyrical hero by nature acquires an image that remembers and reminds the
God. In fact, in the process of praying, relying on the Creator, while asking for
needs, man is interrupted in this world and imagines himself in another world. This
state is associated with the state of truthfulness of worship, kindness and humility.
It is in the process of prayer that a person’s whole body and spirituality becomes
filled with a meditative mood. M.Kenjabek's poem "Pray", written in the religious-
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enlightenment direction during the years of independence, is one of the best
examples of metaphorical lyricism in terms of encouraging people to think about
the world, life, the pain of the hereafter and the meaning of life.

Man’s religious deeds are sometimes courageous and enticing in his efforts
to improve his spirit. Man experiences insights, priceless beautiful feelings. When
confronted with proverbs that guide people to the right path, they are put into
poetry by good poets. The phenomenon of poeticization of hadiths is also an
important feature of the poetry of the years of independence. In fact, this case is
known in classical poetry by the term "Arbaiyn". Shukur Kurban used hadiths in
his poems, called his forty quatrains "Arbaiyn" following the tradition of classical
poets. Poems of religious and enlightenment content reflect a unique human life - a
reflection of the way of life. Such a "path", travel is, of course, connected in
essence with the phenomenon of meditation.

From this point of view, the poems of the talented poet Azam Uktam are
important. The poems in the poet's books such as "Preparation™, "The Fortieth
Spring”, "The Happiness of Two Worlds" are considered to be poetic
interpretations of human religious concepts. It is obvious that the meditative
features absorbed in the essence of the poems of the poet Azam Uktam are directly
related to religious enlightenment, human faith and belief. In the works of another
representatives of this generation Eshkobil Shukur and Abduvali Kutbiddin there
are examples of works in harmony with the meaningful poems analyzed above.
Also, in his poems Eshkobil Shukur often refers to the images of the road and
traveler. In his imagination, the path down the mountain is reminiscent of
childhood, youth. Diagnosis was applied to the "Road". Childhood, youth on this
path speaks to the tourist eagle, the mad wind. The astonished poet said in
hesitation:

“The road that trickled like a rivulet in the mountains,

Are you a path or a passenger? °®”

The manifestation of the heart riches Sirojiddin Sayid and Ikbol Mirzo after
Alisher Navoiy, Chulpon, Erkin Vokhidov and Abdulla Oripov. One of Ikbol
Mirza's first collections of poetry is called "Heart". One of the collected poems in it
is called “O heart”. In this poem the poet treats to his heart: "O heart, what do you
want from the naked sky?", “O heart, you don’t pain, never get sad”. It should be
noted that in addition to the above-mentioned poets, poems on religious and
enlightenment themes can be found in the works of many other poets and poetess,
such as - Fakhriyor, Bakhrom Ruzimukhammad, Khalima Akhmedova and Zebo
Mirzaeva. In modern Uzbek poetry, the poetic traditions of the distant past have
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survived. There can be followed such phenomenon as using hadiths in poetry. The
poets interpreted the religious theme in their poems skillfully. There have also been
cases in which scholars who have lived a mystical life have treated to the
exemplary way of life in the expression of a religious theme to the events of
Islamic history. It should be noted that the world literature is not separated from
the religious-enlightenment theme by its essence, only in the former Soviet Union
national literature was not allowed for this topic, and during the years of
independence it was revived and very good examples of religious-enlightenment
poems appeared.

This unit focuses on the appearance of religious and enlightenment poems
in Uzbek classical literature and the resumption of this tradition in modern Uzbek
poetry is illustrated by the works of poets such as Abdulla Oripov, Mirzo Kenjabek
and Shukur Kurbon. In the poetic interpretations of the hadiths were used poetic
elements which influence the man. In the poems of modern Uzbek poets Azam
Uktam, Eshkobil Shukur, Abduvali Kutbiddin, Sirojiddin Sayyid and Ikbol Mirzo
the religious and enlightenment poems were discussed in the context of such
concepts as the state of the heart, the desires of the heart, the career of perfection.
This theme has not bypassed the works of poets and poetess such as Fakhriyor,
Bakhrom Ruzimukhammad, Khalima Akhmedova and Zebo Mirzaeva. In fact, it is
important to emphasize that world literature is not separated from the religious-
enlightenment theme in its essence, only national literature was not allowed in the
former Soviet era, but re-emerged during the years of independence and very good
examples of religious-enlightenment poems appeared.

The second unit of the fourth chapter, entitled "The manifestation of
meditation in modern Uzbek poetry", discusses the relevant aspects of modern
Uzbek poetry.

We think that before speaking about the problem of meditation in modern
Uzbek poetry on the basis of poetic sources, it is necessary to dwell on a problem
in our literature. This problem is a matter of the attitude of literature and literary
criticism to modernism. “Today's Uzbek poetry has moved from the depiction of
important life events and current issues to the stage of painting scenes of heart and
materializing of moods. It is true that today systems are being created that focus on
current day-to-day events, important political events, or the social nature of the
human heart. But in most cases, true poetry is about depicting the state of heart,
drawing the color of the confusion and suffering of the senses, giving the tone of
the colors.®” ” The poetry of Fakhriyor and B.Ruzimukhammadlar belonging to
the above-mentioned and some of the non-enumerated poets of modern Uzbek
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poetry, has been sufficiently studied by our researchers, famous scholars and has
caused various debates in the press (K.Yuldosh, S.Meli, U.Khamdam, N.Eshonkul,
E.Ochilov’s articles). With this in mind, in the last chapter of the research there
have been tried to reflect on the example of the works of young modern poets
which received relatively little attention.

The widespread of the one of the important directions of meditative
lyricism which is known as "cemetery poetry" in Europe. This poetry affected not
only English and French poets such as Edward Young, Thomas Grey, Thomas Kid,
J.J.Russo but the Russian poets as A.Pushkin, M.Lermontov, A.Beliy, V.Balmont,
A.Akhmatova and M.Tsvetayeva. This poetry is radically different from the
elegiac, Marsian lyrical interpretation that has traditionally existed in Europe. In

this case, the lyrical "I" does not lyrically describe death itself, but the lyrical
observation born of it. Interprets the phenomenon of death philosophically and
meditatively.

The poem "Cemetery" by the great poet Y.Eshbek is not influenced by
European or Uzbek "cemetery poetry", but is an original work in terms of Sufi
history, Sufi spirit, religious-Islamic interpretation. This is one aspect of the poem
that belongs to the cemetery images. In it, he divides his lyrical protagonist into
two sides of reality, based on the funeral scene of a deceased person. The lyrical
"I" who visited the first shore to the funeral. He is terrified of death and wants to
get out of this horrible place as soon as possible. He seeks solace because of being
the hour of his death still in the distance. He thinks that he is still young. Then the
talk is about the "causes" of this feeling. There are three of them: "heart", "mind",
"lust”. The heart does not fit into narrow spaces. Such is the essence of its creation.
Once the body is buried, it cannot be buried. It is eternal. The second is mind. The
mind thinks of worldly affairs. Children, the goals and dreams that remain in the
world scare him to death. But lust is at the forefront of such a sensation.
Overcoming lust and persuading it to death is a very difficult task. It doesn't want
to lie down under ground at all. When this lust is killed, like a body that has just
been buried; the man "dies before he dies." According to the hadiths of the
Prophet, he became a believer. Such people existed among the ancestors of the
past, though not among the lyrical "I" contemporaries. Man must strive for these
people, kill his lust, and die before he dies. The conclusion of the poem leads to
this.

Such peculiarities, which can be seen in modern Uzbek poetry, are also
evident in the works of the generation of poets who entered poetry after Y. Eshbek.
For example, a short collection of poems by the poet Bobomurod Erali, entitled
"The Whisper of Silence", shows its meditative lyrical properties as soon as it is
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A white cloud floats by. The garden, which wears green,
When the moon rises, the trees dream sweetly.

The coddled of the spring rushing over the grass

Cover the fields and gardens in a wonderful fragrance.
A snow-free path that opens the way to love ... ®®

The collection is formed of three parts, the first part consists of lyrical
interpretations of natural phenomena, the second part of "Dedications™ to well-
known people, and the third part of "Poems" dedicated to the seasons.

One of the basic ideas of meditative lyricism the issue of life and death is
interpreted in a paradoxical way in the works of some poets. When life and death
are compared, the philosophical conclusion that man has to live in both worlds is
lyrically conveyed through convincing metaphors. In the works of one of our
modern poetess, Oydinniso, an aspect of meditation is also dominated that is
different from our other poets. As it was emphasized in the above theoretical
chapters in the birth of meditative poetry a spirit of rebellion against the
technicalization of man plays an important role. But as human civilization
progresses, the acceleration of this process, the gradual victory of the desires of the
lust over the desires of the heart, afflicts the poetic souls, and the inability of their
rebellions to protect themselves, even in their own lusts, endangers them and leads
to mourning. It has been observed that in Oydinniso's poetry there is a sad spirit of
the same character.

Poetess Kh.Rustamova is known by researchers as the author who wrote the
most about death. Sometimes such poems are well appreciated, sometimes critical
opinions are also expressed. The poetess also tries to convey the essence of both
concepts in her poem, which she wrote in response to similarly diverse views. In
Kh. Rustamova's poems, two philosophical concepts that are an active component
of meditative lyricism - "under ground" and "above ground" - are carefully
observed on the basis of lyrical comparison. In Oydinniso's poetry, the issue of
general privatization and "sadness" comes to the fore, which is a new manifestation
of the concept of "depression” in meditative lyricism, typical of the modern Uzbek
environment.

In the poems of the poetess Guzal Begim the complex and internal form of
"road memories" is expressed in a modern way of lyrical-meditative. But it differs
from the road memories that are common in other genres of fiction. The poetess
pays more attention to the meditative philosophical aspect of the "inner path" than
the path of life, the path of travel, the path of creation. In G.Muminova's poems the

% Jpanu B. Cykynar cuGusracu. — T.: Akademnashr, 2012. — b. 3.
73



principle of making lyrical generalizations of the time from real historical facts,
proving new concepts on the basis of lyrical contrasts prevails.

Modern poetry that is a new tradition in the works of R.Parfi was later
followed by Fakhriyor, B.Ruzimukhammad, Y.Eshbek, Z.Mirzaeva, B.Erali,
Kh.Rustamova, D.Rajab, B.Begmatov, Guzal Begim, Gulnoz Muminova and
Aydinniso was continued by a number of young poets and poetesses. In this poetry
the study of the inner world of man in relation to external events, the contradictions
within the lyrical depiction of incomprehensible struggles in a new form, the
reflection of the vast potential of the inner "I" in poetry shows a relatively new
form of meditation.

CONCLUSION

If we look at the recent history of Uzbek poetry, we can come across
colourful artistic events and poetic realities. This will allow us to evaluate and
analyze our poetry with the most important scientific and theoretical criteria
available in world literature. In this regard, a detailed study of the phenomenon of
meditation inherent in modern Uzbek poetry as a result of this research and study,
it is possible to draw a number of generalizations on issues specific to Uzbek
poetry.

1.Examples of meditative lyric poetry in Uzbek literature can be found in
the distant and recent history. Although the genesis of this phenomenon and
concept originated in European literature, its roots can also be traced to Eastern
thought, such as the Hindu yoga practice or the mystical lifestyle of the Sufis. For
the first time meditative lyricism in Uzbek literature was scientifically
substantiated as an artistic-historical, socio-philosophical, scientific-theoretical
concept and a poetic phenomenon specific to Uzbek lyricism.

2. Works based on Uzbek classical literature and reflecting the features of
meditative lyricism have four important bases. The first of these is the Quran,
which reflects the teachings of Islam, the hadiths of Prophet Mukhammad, the
works of the religious scholars who lived after them, and the works of the saints;
second, the adaptation of folk oral poetry in a new poetic form, adjusted to Islamic
literature; third, the traditions of Eastern mystical literature; the fourth is the basis
of the works of Uzbek classical poets based on the worldview formed in the
Islamic environment and the ways of meditative perception of the world.

3. Examples of Uzbek folklore and the study of the nature of centuries-old
classical poetry show that the phenomenon of meditative lyricism in modern

Uzbek poetry is by no means accidental or influenced by the literature of other
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nations. Uzbek folk heroic epics, seasons and ceremonial songs contain popular
views, interpretations and descriptions of the philosophical spirit, man and the
world, the world and its essence. One branch of such interpretations is related to
Islam and its doctrinal meaning, while the other branch is based on the wisdom of
the people, the wisdom they have learned during their life experiences, and their
conclusions.

4. Meditation has its own purely national basis, and its genetic properties
are clearly reflected in modern Uzbek poetry of the twentieth century and beyond.
At the same time, the meditative lyricism of modern Uzbek poetry has shown its
traditional and new aspects in the chronological context of Jadid poetry and the
poetry of the following period. The aspect of meditative lyricism related to
international artistic thinking, classical poetics, an active social event in the history
of the Uzbek people, the national background of this event was proved on the basis
of the poets' unique voice, style, manner, ideological and aesthetic principles;

5. Uzbek lyric poetry which appeared under the influence by world poetry
and renewed came into existence in the 20s and 30s of the last century with a
unique content and essence that impressed every reader. Meditative features of
Uzbek national renaissance lyrics were analyzed in the artistic and aesthetic
peculiarities of meditative lyricism such as Marsianism, dedication, sentimentality
in the poetry of A.Fitrat, A.Chulpon, Kh.Niyaziy, U.Nosir, Oybek, G.Gulyam,
Kh.Olimjon and Mirtemir. In particular, there are very good examples of
meditation in poetry of Chulpon and Fitrat. Calling the qualities of their poems by
their own name, a term that exists in world literature, shows a unique aspect of the
poet's poetic heritage. Chulpon's poems written in such directions as "pure heart
lyrics”, nature lyrics, road memories, dedication, along with examples of
philosophical and meditative lyricism in world literature, testify to the high
ideological and artistic level of twentieth-century Uzbek poetry.

6. The concept of freedom has always served as a source of inspiration for
nationalist poets. There was a poetic expression of the clashes between the
complex crises of the time and the poetic aspirations of the poets. At the crossroads
of such individual feelings and social pain Uzbek meditative lyricism of personal
concepts has essentially evolved into a vast universal human pathos. The literary
generation to which Oybek belonged wrote living poems in its poetic heritage. He
described his heart immersed in symbols.

7. Observation of the works which reflects a number of features of
meditative lyric in contemporary poetry shows that they combine the
characteristics of meditative lyricism, such as the combination of myth and real
history, travel impressions, personal interpretations, observations about the future,

personality and society, man and nature, social problems. Hard social pain, the
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emergence of social "I", the appeal to history and ancestors, resulting in the
promotion of observational-philosophical lyrical concept, travel motives, the direct
connection of these motives with the history of the nation, individual ways to solve
tragic situations, Vokhidov's sarcasm, are the peculiarities of meditative lyrics. The
role of meditative lyricism in twentieth-century Uzbek poetry, its poetic features,
the harmony of its evolution with epic folklore and the scale of symbolic,
metaphorical, allegorical and other poetic arts, national history, social ideals,
philosophical thinking are based on the principles of meditative manifestation.

8. In meditative lyric poetry, the poet can make a subjective observation of
historical events from his time, meditatively reflect the problems of the period on
the basis of historical facts. This aspect is evident in the poetry of the great poet of
the twentieth century Abdulla Oripov. It is clear, of course, that the symbolism and
irony in a number of the poet’s poems allowed for the hidden expression of social
pain.

9. In his poems dedicated to a number of literary figures, A. Oripov makes
lyrical observations based on the lifestyle, character traits of his lyrical objects, his
spiritual-social relations. Features such as worldliness, nostalgia, sensitivity of
feelings, philosophy and domination, humanity, leadership of thought, which are
consistent with the content of the poet's lyrical interpretations, are placed at the
center of meditative interpretation.

10. In Kh.Khudoiberdiyeva's poems about the historical past and the
identity of the ideal ancestors, she deeply observes the conclusions of the ancestors
about the transient world. She describes the image of the worshipers of money and
property of her time. She puts ointment on sad hearts like herself. In the process of
meditative observation, the lyrical trinity of “I”, “author” and “reader” evokes a
state of catharsis in the heart.

11. The metaphorical expression of the inner person and social reality in a
harmonious state, the subjectivization of meditative observation have been
significantly realized in R.Parfi's lyrics. It is precisely because of metaphorization
that we see in the poetry of R.Parfi, M.Abdulkhakim, Sh.Rakhmon, U.Azim and
Kh.Akhmedova an image of a person, a nation, a terrible event in the history of the
nation, which is given not through the text, but through the description in
"Aesopian language"”. This new tradition began with R. Parfi. It continued in the
works of poets after R. Parfi. The harmony of meditative lyricism with the leading
ideas of modern Uzbek poetry, the contribution of the representatives of this poetry
to the development of artistic and aesthetic thinking of the Uzbek people and their
main ideological direction, formal and stylistic features, compositional diversity,
polyphonic melodies and national-theoretical values, a metaphorical reflection of

the image of ideal ancestors have been proved.
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12. The same aspects are manifested in R.Parfi’s works as the national past,
the tragedy of historical figures are described in the form of the lyrical metaphor of
inner suffering, in M.Abdulkhakim’s works the harmony of time and place, in
Sh.Rakhmon’s works the national aura and fighting spirit, in U.Azim’s works the
landscape, in Kh.Akhmedova’s works the dominating of the metaphor of colours
are observed. Most importantly, in all of these poets, the metaphor served as the
main poetic medium for reflecting the historical meditative observation, the
principle of Marsianism, the “journey within”, the lonely “I”, the social distress.

13. The essence of the poems written on the theme of religion and
enlightenment absorbed the chapters of the Quran, the wisdom of the hadiths. In
particular, the poetic heritage of such poets as A.Oripov, M.Kenjabek, A.Uktam,
A.Kutbiddin is dominated by literary principles of perfection, moral purity,
truthfulness.

14. Uzbek Modern poetry that is a new tradition in the works of R.Parfi
was later followed by Fakhriyor, B.Ruzimukhammad, Y.Eshbek, Z.Mirzaeva,
B.Erali, Kh.Rustamova, D.Rajab, B.Begmatov, Guzal Begim, Gulnoz Muminova
and Oydinniso is being continued by a number of young poets and poetesses. In
this poetry the study of the inner world of man in relation to external events, the
contradictions within the lyrical depiction of incomprehensible struggles in a new
form, the reflection of the vast potential of the inner "I" in poetry is showing a
relatively new form of meditation. The lyrical interpretation of socio-philosophical,
religious and enlightenment themes appropriate to Eastern literature in Uzbek
poetry of the independence period was revealed through the problem of meditation
in modern Uzbek poetry.

15. Y. Eshbek’s poetry is an independent work, which, despite the fact that
it has a number of features that differ sharply from the poetry of other poets, is a
work that receives very little attention. Y.Eshbek is one of our poets who enriched
the leading traditions of the new Uzbek poetry with original lyrical images,
symbols and emblems, a variety of styles. In the poems of B. Erali and B.
Begmatov who later entered the poetry, it is reinterpreted through dedications, road
memories, localized space and artistically imaginative, fantastic times. These
aspects are reflected not only in the content and lyrical plot, but also in the lyrical
composition.

16. In Kh. Rustamova's poems, two philosophical concepts that are an
active component of meditative lyricism - "under ground" and "above ground" -
are carefully observed on the basis of lyrical comparison. In Oydinniso's poetry,
the issue of general privatization and "sadness"” comes to the fore, which is a new
manifestation of the concept of "depression” in meditative lyricism, typical of the
modern Uzbek environment.
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17. In the poems of the poetess Guzal Begim the complex and internal form
of "road memories" is expressed in a modern way of lyrical-meditative. But it
differs from the road memories that are common in other genres of fiction. The
poetess pays more attention to the meditative philosophical aspect of the "inner
path" than the path of life, the path of travel, the path of creation. In G.Muminova's
poems the principle of making lyrical generalizations of the time from real
historical facts, proving new concepts on the basis of lyrical contrasts prevails. .
All this testifies to the fact that modern Uzbek poetry is discovering new ways and
methods of emotional and lyrical perception of man and the world.
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BBEJAEHUE (anHoTauust 10KkTOpCcKoii quccepranuu (DSc)

HCJIBIO HCCJICA0OBAHUA  ABJIICTCA  HAYYHOC 000CHOBaHME O6p8,3HOB
y36CKCKOﬁ IIO93H1H, COSI[aHHOﬁ ¢ Hayana XX B. IO HACTOAIICC BPCMA B KOHTCCKTC
MGHHT&THBHOﬁ JIUPUKU 1 OIIPCACIICHUA MCIUTATHBHBIX 0COOCHHOCTEH y36CKCKOI>i
IIO33HH.

OO0BEeKT MCCIeIOBAHHAA: B KA4eCTBE OHOTO  B3SThl  MOATUYECKHE
NPOU3BEJAECHUS TaKuUX MO3TOB, Kak A. ®durpat, A. Yynnon, X. Hué3u, Y. Hocwup,
Atibexk, I'. I'ymam, X. Omamokon, Muptemup, 3. Boxunos, A. Opunos, P. [Tapdu, X.
Xynoiioepauena, LII. Paxmon, M. A6aynxakum, Y. A3um, . Dmibek, X. AxmeoBa,
X. PycramoBa, 3. Mup3o, Oitgunauco,, b. Opamu, ['yzan berum, B KOTOpBIX
OTPa)KE€HBI TCHJICHIIMN MEUTATUBHOM JIMPUKHU.

Hay4Hasi HOBU3HA IMCCEPTANMH BKIIOYAET CIEAYIONIUE:

BIIEPBbIE B Y30€KCKOM JIUTEPATYpPOBEACHUH OOOCHOBAHBI XY0KECTBEHHO-
HUCTOPUYECKHE,  COIMAIBbHO-(UIOCODCKOEe,  HAYYHO-TCOPUTUUYECKOE  MOHATHS
MEIUTATUBHON JIUPUKHU U TO, YTO OHA SIBJSECTCS MOITHUUYCKUM SIBIICHHEM, IPUCYIINM
y30€KCKO JIMpUKE, HA OCHOBE MPUBEICHHBIX TPUMEPOB;

B3aMMHAasi CBSI3b MEJIUTATUBHON JIUPUKU C (DOIBKIOPHON MOITUYECKON
MBICJTBIO, KJIACCUYECKOM TOITUKOM, AaKTUBHBIMU COIIMATIBHBIMU SIBJICHUSIMU B
UCTOpUU y30€KCKOro HapojJa U HallMOHAJbHAs OCHOBA JIaHHBIX SIBJICHUI
apryMEHTUPOBAHbl CBOCOOpa3HbIMU TIOJIOCAMH, CTHJIEM, MaHEpPO, uAeiHO-
ACTETUYECKUMU MPUHIIUIIAMU MTO3TOB;

OTPOKEHUE MEIUTATUBHBIX CBOWCTB JIMPUKW TMEpUoja  y30E€KCKOro
HAIIMOHAJIBHOTO BO3POXKACHUS B TaKUX JIMPUYECKUX JKaHpaX, Kak jsnutadus,
MOCBSIIICHUE U CEHTUMEHTAJIBHOCTh B 1Mo33un A. ®@urtpara, A. Uynnona, X. Huésu,
VY. Hocupa, Aitbexka, I'. I'ynama, X. Onumxona 1 Muptemupa u ux cBoeoOpa3HbIe
XYy10’)KECTBEHHO-ICTETUYECKUX ACTIEKTHI PACKPBITHI B JAHHOU AHCCEPTAIUY;

00OCHOBaHBbI MECTO MEIUTATUBHON JMPUKKA Ba >KAHPOBOM OOHOBJIECHUHU
y30eKCKO# 1033uu XX B., TAPMOHUYHOCTH €€ BOJIOIUU C IMHUYECKUM Pa3MaxoM —
HApOJHBIM TBOPYECTBOM, MacmTad TaKuX BHUAOB MOITUYECKOTO HCKYCCTBa, Kak
CUMBOJI, MaTadopa, ajulIerOpUs | T.II., YTO SBJISTFOTCS OCHOBOM MOATUYECKON MBICIIU U
NPUHIUINBI  JIMPUKO-METATUTATUBHOTO  MPOSIBICHHUS  HAIMOHAIBHOM  HCTOPHH,
COIMATILHOTO Hjeana u GriocodCcKoil MbICIH;

JIOKa3aHbl TAPMOHUYHOCTh BEAYIIUX Ui COBPEMEHHON Y30€KCKOM MO33HUH C
MEIUTATUBHOW JIMPUKOM, BKJIAJ TPEACTABUTEIECH [TAHHOW TO33UM B Pa3BUTHE
XyJ10’)KECTBEHHO-ICTETUYECKOM MBICTH Y30€KCKOTO Hapoja, uX oco00e BHUMaHUE K
OCHOBHOMY HWJIEWHOMY HampaBieHUIO, (DOPMaTbHO-CTUIIUCTUUYECKUM OCOOCHHOCTSIM,
KOMIO3UIIMOHHOMY  Pa3HOOOpa3vi0 M MOJIU(POHUYECKOMY  CO3BYUHIO U
MeTahopriecKkoe OTpaKEHHWE HAIMOHAIBHBIX IIEHHOCTEeHW, oOpaza mpenkoB (B
KauecTBe Mpoodpa3a) C HAYYHO-TEOPETUUECCKOM TOUKH 3PEHUS;

pacKkpeiTa  JUpHYECKas  MHTEPIpEeTanus  COMHAIbHO-(QUIOCOPCKON |
PEIUTMO3HO-TIPOCBETUTEIBLCKON TEMATUKU, CBOMCTBEHHOW BOCTOYHOM JINTEPATYPE, B
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y30€KCKOM TO033UM MOJEpPHH3Ma IIepuoja HE3aBHUCHUMOCTH 4epe3 Mmpoliemy
MEJUTATUBHOCTH.

Buenpenne pe3yabTaroB mucciaenoBanusi. Ha ocHoBe pe3ynbTaToB IO
HCCJIEIOBAHUIO TIPOOJIEM OCOOEHHOCTEH MEAUTATUBHOW JIMPUKH B COBPEMEHHOM
y30€KCKO InTepaTyphl U UX UCTOPUUYECKUX (HPUITOCODCKO-XYA0KECTBEHHBIX OCHOB:

Hay4yHbIE BBIBOJIbI [0 CPAaBHUTEIBHOMY COIOCTABJICHUIO MEIUTATUBHBIX
O0COOEHHOCTEM, Kacaroluxcsl r1aBbl 00 y30eKckoil MeauTaTuBHOM aupuke 20-x u 30-
x IT. XX B. (Aitoek, I'. I'ymam 1 X. OIUMXKOH) € pyCCKO-€BPONENCKON JTUPUKON U
CPaBHUTEIHHO-TUIIOJIOTUIECKOMY M3YYEHUIO XYJ05KEeCTBEHHO-(PHIOCO(CKIX
XapaKTepHBIX YepT, CBOMCTBEHHBIX JIMPUKE JTAHHOTO TMEPUOJA, COMOCTABIISI
HAI[MOHAJBbHYI0O M MHUPOBYIO MO33UI0, OBLUTM HCIOJB30BaHbl B (DyHAAMEHTaIbHOM
IPOEKTE Ha TeMy «Y30eKckass JMrepaTypa B AacleKT€ CONOCTABUTEIBHOIO
JUTEepaTypoBeeHus: THIoNOrusS W BimsHue» (2012-2016)0 Ne A — D1-1'040.
(CmpaBka Akanemun Hayk Ne 3/1255-2452 ot 11 Hos10pst 2020 1.) B pesynbrate, 310
CTaJI0O OCHOBaHHUEM IS CPaBHUTEIBHOIO M3yYEHUS OCOOCHHOCTEW MEIUTATUBHOU
JUPUKKA B COBPEMEHHON Y30€KCKOW MMO0A3UM C JUTEpaTypoll ApYyrux HapojOB, B
YaCTHOCTH, JJII OCBEIICHHS M TOYHOM OLIEHKHM TaKuX HACYIIHBIX MpoOsieM
CPaBHUTEJIBHOTO JIUTEPATYPOBEACHHUS, KAK TUIIOJIOTHS U JINTEPATYPHOE BIHSHUE;

B TNpakTUYecKoM mnpoekre Ha Temy ‘“TloaroroBka u u3naHue y4eOHOTO
nocoOus 1Mo M300paKeHHIO U MHTepIpeTanuu oopasa Anuinepa HaBou”, No A-1-118,
ocyuiectBiaeHHOro B 2015 — 2017 rr. ObulM MCHOJB30BaHbl HAYYHO-TEOPETHUECKUE
BBIBOJIBI TI0 BOIIPOCAM OCBEIIECHUSI UCTOPUH, PIIOCO(PCKIX U HAYYHO-TEOPETUUECKUX
CBOMCTB MEIUTATUBHOM JIMPUKH U UX CBSI3H C TBOPUYECTBOM KIIACCUYECKUX ITOITOB, B
yacTHOCTH, ¢ Jmpukoil Amumepa Hasou (CrnpaBka MuHuCTEpCcTBa BBICIIETO M
CpenHe-crenuaasHoro oopazoBanus ot 14 centops 2020 r., Ne 89-03-3303). B
pe3ynbTare, MEAUTATUBHBIE OCOOEHHOCTH CTUXOB JMPHUKHU MEPUOIA HE3aBUCUMOCTH
PEJIMTHO3HO-TIPOCBETUTENLCKON TEMATUKH HCIAMCKOE MPOCBELICHHE, BOMIPOC €ro
CBS3aHHOCTH C HJEeAMH Cypu3Ma W 3HAYCHUE TMOCTY>KUIU OOOTaIlEHUI0 HAyYHBIX
BBIBOJIOB B paMKaX MPOEKTa;

TaKhe HAYYHO-TEOPETHUYECKHE BBIBOJBI, KAaK BO3HWKHOBEHHE MEIUTATUBHOU
JMPUKH B Y30€KCKOW MO33UH, UCCIIEI0BAaHUE BOIPOCA FEHE3UCA, )KaHPOB U MEPHUOIOB,
aHaJIM3 U HCCIIeIOBAaHUE OOpa3I[OB MEIUTATUBHOMN TMOA3WHU, MOSBUBIINXCA B JTUPUKE
20-x wmw 30-r TIT. TpOmIIOrO BeKa OBUIM HKCIOJIB30BaHBl a3epOaiIKaHCKUMH
y30eKkosoramMu u3 OTJIECJICHUS “AzepOaii>KaHCKO-TYPKMEHCKO-Y30€KCKHE
auTeparypHeie cBs3u”’ JluteparypHoro mHCTHTyTa MMeHM Hmzamu-I'eHmkaBu mpu
HaunvonanpHoit akamemuu Hayk AsepOaiipkana (CrpaBka JluteparypHoro
nHctutyta uMmeHu Husamu-I'enmxaBu ot 19 centsops 2020 r.). B pesynbrare
W3yYeHHE TEMATUKU M MJCHMHOro Maciitaba MEIUTATUBHOM JIMPUKU B Y30€KCKOM
MO33UM TMEpUOJia HE3aBHUCHUMOCTH, AHAJIMTUYECKHUE BBIBOJABI 00 UCCIEN0BaHUU
JUAUPYIOUIETO MOJIOXKEHUS PEIUTHO3HO-TIPOCBETUTEIHCKIX MOTUBOB B CETOIHSIITHEH
y30€KCKOM TO033MM M BOIPOCOB €€ CBOCOOPa3HONM MEAUTATUBHOCTH MOCTYXHIN
OCHOBAaHHMEM I YKpEIUJICHUS 3HaHUM MEXIYHApOJHBIX HCcienoBareneii o0
y30€KCKOH JINTEpaType;
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BBIBOJIBI TI0 HAYYHBIM TIPOOJIeMaM, CBSI3aHHBIM C CPABHHUTEIBHBIM aHATU30M
COBPEMEHHOW MO33UM TIOPKCKUX HApOJOB OBbUIM BHEAPEHBI B Y4YEOHBIM Mporiecc
COBPEMEHHBIX TIOPKCKMX Hapeunid M jauteparypHbix KypcoB (CrpaBka Omeka
VYcenmesa, nokropa CtamOynbekoro ynusepcurera Typiuu ot 12 oktsiOps 2020 1.).
B pesynbrare, 3T0 MOCITYX U0 MOBBIIIEHUIO 3(P(HEKTUBHOCTH YYEOHUKOB MO TaKUM
Kypcam, kKak «Jluteparypubiii mporeccy u «CoBpeMeHHas y30eKCKasi Mo33usi» B
CtaMOyJIbCKOM YHUBEPCUTETE, pa3pabOTKe MOCOOUI U METOANYECKUX MHCTPYKIIMM B
JIaHHOM 00J1acTH;

HAy4YHBIC BBIBOJIBI MO JUCCEPTAIMH OBLIN MCIOIL30BAHbI 711 OpMUPOBAHUS
cueHapus nepenaun «Takaumor»  («IIpesentanmsi») Tenekanana «Vctopus
VY30ekuctana» HammonanpHOW  TenmepamuokoMiannu — Y30ekuctana (CropaBka
tenepanuokanana ['VII «V36ekucron» Ne 02-40-12-25 ot 3 mekabps 2020 r.). B
pe3ynbTare, HaydYHbIE pa3MBIIUICHUS OBUIM BBICKAa3aHBI 00 MCTOPUYECKUX U
bunocockux OCHOBAX MEIUTATUBHON JMPUKH U MOPAIBHO-TIPOCBETUTEIbCUKX
dakTopax y30€KCKOM TI033UM, M HAYYHO-TCOPETUYECKHUE CBEJICHUA ObLIU
MPEIOCTABIEHBI MOJIOJIBIM UCCIIEIOBETENSM;

OHM TaKXe ObUIM HCIOJb30BaHbl B IOJTOTOBKE MPOTPAMM KYJIBTYpPHO-
MPOCBETUTEIILCKUX MEPONPUSITUH, MOCBSIICHHBIX dWU3HU U TBOPYECTBY MOSTOB B
2018 — 2020 rr. KamkamapsuHckuM oOnacTHbIM oTAeneHueMm Coro3a mucatenen
V30ekuctana U B «MacTep-Kiaccax», MPOBEIACHHBIX B TBOPUECKOW IIKOJIE MM. A.
Opwunosa (Cnpaska Ne 01-03-06/740 ot 4 centsiops 2020 1.) B pesynbrate, Obutn
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