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KHUPHULI (Pancada goxropu (PhD) auccepranusicu aHHOTAIUSICH)

Jucceprauuss MAaB3yCHHMHI J0J3ap0iuru Ba 3apyparu. JKaxoH
anaOuETIIYHOCTUTHIA HWXKOJIKOp JlabopaTopusick Ba MaxOpaTUHU  sIHTUYA
TaxJIWJIIap OpKaJId YpraHulll, HIYHUHTACK, HAcpui acapiiap, XycycaH, Kucca
KAHPU TOATUKACHHU OENTHJIOBYM WIMHM TagKUKOT HIUIAPU MYXUM aMalldi
axamusaTra sra. MyalsH xank agaouétunga 103 OepaéTraH >KaHPUH TMOITHUK
SHTUJIAHUIUIAD Ba WXKOJIKOP MaxOpaTWHU WIMHM Oaxosnaml ajnaduii-Hazapuid
KApalUIAPHUHT PUBOXJIAHUIIMIA TabCHp Kypcataau. by Oopagarn wuiMui
Mysoxazanap OyTyH KaXOoH Oaguuil agaOuéTu XycycHUsITIapu Xakuja Xysocanap
YUKAPUIIAA MYXUM aXaMHST KacO 3TaJiu.

JyHé amaOuérmyHOCHUruaa Kucca >KaHpy, WKOJKOP MaxopaTh MaB3yCH
Typiu Ha3zapuid Kapauulap OpKaJIM PHUBOXKIAHTUPWITaH. XyCyCaH, HEMHUC
anaOUETIIYHOCTUTMHUHT WJIK Ha3zapui, agaOuii-3CTETUK Kapauuwapuaaék Oanuui
acap Ba Maxopar Macajacuaa aKji XaMmJa MyTJaK pyX MYLITapakiuru €ku xap oup
Oamuuil acap y3uya anoxuja >KaHp HSKAHJIMIMHU TaBCU(IOBUM MyJioXa3allapH
wirapu cypuwiaaud. Pyc amaOuérimryHocnuruyaa KHCCAaHMHI POMaH Ba  XUKOS
OpaJUFfUJard KAaHOHUK JKaHp, WXKOJKOP MaxopaTd IIAXCHUHI HWHAWBUAYAJ
KOOWJIMATH  SKAHJIUTH, MHIMIM3  agaOuETUIYHOCIWIHAAa  3Ca  JKaHPHHUHT
VOKTUMOUMIINTUTA 3Mac, OaJuMAIMK ME30HJapura »bTHOOp KapaTull OupiaMyu
sKaHmuru TtapkuanaHagu. [y mabpHOIA Kucca KaHpH Ba MXKOJIKOP MaxoparTd
MaB3yCHHM WJIMHA TaJKUK OTUII OyryHIW aAaOMETIIYHOCIUKHHUHI J0J13ap0
MyaMMOJIapuJaH OUpHU caHaIaaHu.

V36ex anabuETIyHOCTUIHA CYHITH HUUIap y36eK HACPH, KMCCAUMIINTH Ba
O0anuuii Maxopar MacallaCMHU YpraHum 3XTuéxu naigo Oynnu. Cababu, OyryH
y30eKk alabueTn Y3MHUHT TabCUP KyUHMHHU HACPU acapiap, >KyMJiaJaH, Kuccajnapaa
WHCOH PYXUSTUHUHT Mypakkad Oaauuii ndoaacu (OHr OCTH OKUMHHM KYpCaTHILTa
YPUHHII), Y3Ura XOoc TapakKyp Tap3MHUHT aKC STUIIM KabW SHTU TaMOWWIUIap
acocuzia HaMOEH STMOKAa. “AnaOuéT XaJKHMHT IOparu, J3JIHUHT MabHABUATH
Ky3rycu. byrynru mypakka0 3aMoHIa oJamiiap Kajaoura iy TOMUII, yJIapHU 33Ty
Makcaajiapra WiIXOMJIaHTUPHUIIIA aa0uETHUHT TabCUpYaH KydujiaH (oigaiaHuli
kepax”!. E3yBun Hazap DIIOHKYN XaM aifHU Iy Makcaj WyIuaa MxkKoj KUIaéTraH
agubOnapumusganaup. Hazap DOmioHKyn Kuccalapu MOJEPHU3M HYHAIHIINIA
E3wIraniaury, oOpasznap XWIMa-XWUIMTH Ba BOKEIUK pamM3uidl TaCBUPUHHUHT
KYIOKJIMTY OujiaH xapakrepauaup. Hatuxana mxoakop MmaxopaTH, KUCCaJapUHUHT
MOATUKACH Ba YCIYOUHM SXJUT TAAKUKOT cudaTtuaa YpraHuin XO3upru agaduit
kapaéHna Oanuuii MaxopaT XamjJa >KaHp TaOuaTH Macajacura Ouj WIMHUN
XyJiocajap YMKapHIlra TabCUp STUILN OUJIaH J0J13apOJIUK Kach 3Taju.

V36exucron Pecry6mukacn ITpesunenturmnr 2017 iivn 7 pepannaru I1d-
4947-con  “Y36eKkHCTOH PecnyOnMKacMHM sHAja PUBOXIAHTHPUII Oyiimua
Xapakarnap crparerusicu tyrpucuna’tu, 2019 #iun 8 oxrsaopnaru [1dD-5847-con
“V36ekucTon Pecnybnukacuia omuit  TakauMm  Tm3umuHEEM 2030 fiunraua

1 V36exucton Pecry6mukacu Ilpesumentu IllaBkar Mupsuéesnnnr Amumep Hasouit Hommmarn Y3Gekucton
Muuit 6oruga 6apmo sTriran Anubnap Xu€OOHHHUHT OYMIMIIKAA cy3naran HyTKd. / Xank cy3u, 2020, 21 mai,
Ne106 (7608).



PUBOKJIAHTUPHUII KOHIENUUACUHU Tacaukiam Ttyrpucuna’ v, 2019 bun 21
oxTa0paaru I1d-5850-con “Y36ek THIMHUHT AaBIaT THIX cudarugard Hydysu Ba
MaBKEMHHM TyOJaH OIIMPHIN Yopa-Tagoupiapu Tyrpucuaa’tu, 2020 iwmn 20
oktsaOpaaru  I[1dD-6084-con  “Mamnakatumm3ga  y30e€Kk  TWIMHH  sSHajJa
PUBOMUIIAHTUPUIIT Ba TUJ CUECATUHU TAKOMWLIAIITHUPHUIL Yopa-TaaOoupiapu
TVrpucuaa’ru papmonnapu Ba 2017 vun 17 despannaru [1K - 2789-con “dannap
akajgeMusc GaosuaTH, UWIMUANA TaJIKUKOT UILIAPUHU TAIIKWI STUI, OOIIKApUIl Ba
MOJIUSJIAIITUPUIITHU SHAJla TAKOMWUIAIITUPHUIL Yopa-Ta0upiaapu TyFpucuaa’ Ty,
2017 ¥un 13 centabpnaru [1K-3271-con “Kuto0 MaxcynoTaapuHU HAIIp 3TUII Ba
TapKATUIIl TU3UMHHHA PUBOXJIAHTHPHUIN, KUTOO MYTOJAacl Ba KHTOOXOHJIHK
MaJaHUSATUHU OIIUPHUII XaMJa TapFUO KWIHII OYirda KOMILJIEKC Yopa-Taadupiap
JACTypu TYFpPUCHIA TH KapopJiapy xamjJa Ma3Kyp coxara TEerunui OoIIKa
MEBEPUM-XYKYKUI  XyxXoKaTiapjaa OenruiaHraH — BasudalapHUHT  aMmalijiaru
WXKpocura ymoy auccepTaius TaAKUKOTH MyaisiH Japakaja Xu3mMaT KUJaau.

TagKUKOTHUHT pecny0/nka (¢an Ba TEXHOJIOTUSAJIAPH
PUBOAJIAHMINMHUHI YCTYBOp HyHajuunuiapura wmociauru. Jluccepranus
pecnyOnuka (aH Ba TEXHOJOTUsJIApU pUBOXIAHUIIMHUHT [. “/leMokpaTuk Ba
XYKYKHH KAMUSTHH MabHaBUW-aXxJOKMH Ba MAJaHUM PHUBOXKJIAHTUPHILI,
WHHOBAIIMOH WKTUCOMUETHU MIAK/UIAHTHPUIIT YCTYBOp HYHaIMIIUra MYBO(UK
OakapuIras.

MaB3yHUHI YpraHwiranjamk jgapasxkacu. Wik agabuit  Hazapuit
Kapanuiapad TO OyryHra Kajap Hacpuil acapiap, KUcca >XaHpu TaOuatu, y
XaKMJard Haszapuil (QuKpnap? axOH Ba pyC aJaOUETIIYHOCIUIHIA CaIMOKIH
MaHOaapHu y3 wyura oJjiaad. MasKkyp TaJKUKOTJIapJa KucCCa >KaHPU, YHUHT
cnenuduKacu, JkaHpjaapapo ajokacu; agaduétaa cy3 KyJuaml, BOKEINK, KaXxpaMOH
Ba XapakTep sIpaTHIll MaXxopaTy Kabu macananap KaMpad OJIMHTaH.

AMaOMETIIYHOCIUTUMU3AA 3Ca Ha3apuil JapcivKiap, KyJiaHmaniap,
puconanap® Ba QUCCEPTALMOH TAAKMKOTIApAa® Kucca >KaHpy, LIy >KaHp OMJIaH

2 Apacry. Iosthka. Axyoku kaGup. Putopuka. — TomkeHT: Y36eKMCTOH MWIMii >HumMKIonmeauscH, 2018;
KoxwunoB B. IToBects. CnoBaps nureparypBeaueckux TepmMuHoB. — M.: IIpocBemenue, 1974; Yamiek P., Yoppen
O. Teopus nutepatypsl. — M.: 1978; Jluxaues [[.C. HepaBHoaymHas mnpo3a. — M.: Xya0XKeCTBeHHAs TUTEpaTypa,
1984; Becenosckuit A.H. Uctopuueckast moatuka. — M.: Beicimag mkomna, 1989; I'onmosko B.M. Iloatuka pycckoii
nosectu. — CapatoB: 1992; Xanuzes B.E. Teopus nureparypsl. — M.: Beicmias mxkona, 2002; Tamapuenko H.JI.
Teopust nureparypst // Pogst n sxanpsl. — M.: UMTU PAH, 2003; Croyn W. Buorpadux xucca xakuna // axon
anuOnapu anabuért xakuaa. — Tomkent: MabHaBusT, 2010.

8 Hopmaror Y. Xo3upru kuccanap mnostukacura jgoup // Hacpumus ydxnapu. — Tomkent: AnaGuér Ba caHbar
Hampuéry, 1974. — b.45-64; Xoramos H., Capumcokos b. AnabuETITYHOCIUK TePMHUHIAPHHUHT pycua- y30ekua
M30X/H JTyFatH. — TomKeHT: YKUTYBUH, 1983 — B.248; Cynron M. Anabuér maszapusicu. — TomKeHT: YKUTyBuH,
1986; Kapumos 3. V36ek coseT anabuéruaa nosects xanpu // Anabuii Typnap Ba xaupiap. |-xuin. — TOUIKEHT:
®an, 1991; Kapumos H., Mamaxxonos C., Hazapos b., Hopmaros V., lllapapunauaoB O. XX acp y30ex amadbuétu
tapuxu. — TomkenT: YkutyBun, 1999; Pacynosa V. XX acp y36ek Kuccanapu Tagpuxu. — Tomkent: Dan, 2012;
Quronov D. Adabiyot nazariyasi asoslari. — Toshkent: Navoiy universiteti, 2018.

4 PacynoB A. XapakTep MOJIOJIC)KH B COBPEMEHHBIX Y30€KCKMX COBETCKMX MOBECTAX: JlMcCC... KaH/. (MIION. HAyK.
— Tomkent, 1966; A6popos A. V36ek mosectu. — Tormkent, 1973; Typaes JI. X03upru §36ek KiCCamapuia CIOKET
npobiemacu: ®@unon. dan. HOM3. ..jgucc. — Tomkent, 1974; Pammnos A. IlpoGiema 1yXOBHO-HPaBCTBEHHOTO
CTaHOBJIEHUs reposi B y30eKckoil moBectn o pabouyeM kiacce (1920-1960 rr.): Jluce. ... kaHa. ¢uion. Hayk. —
Tomkent, 1981; TarmaroB K. HpaBcTBeHHBI MHUp reposi M XyH0)KECTBEHHbIE HCKaHUS B y30€KCKOI IOBECTH
(1960-1970 rr.): ducc... kaua. ¢unon. Hayk. — Tomkent, 1981; 3axugosa C. JKaHpoBble U CTHIIEBbIE OCOOCHHOCTH
coBeTCKO# y30ekckoit moBectu (60-70 r): Hucc... kaua. ¢unon. Hayk. — Tomkent, 1982; YnyroB A. OcHOBHBIC
TEHJCHLUH Pa3BUTHUS COBPEMEHHOHM Yy30E€KCKOW NMOBECTH B HMHTEPIIpETaluH JUTEpaTypHOW KpuTHke. Jluc. kaHm.
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OOFNIMK MyalsH MyamMMoOJIap (XapakTep, KaxXpaMOH, CIOKET Ba II.K.) TaJKHK
TWITaH. Ma3Kyp TaJIKUKOTJIAp aaaOuETIIYHOCTUTUMHU3Aa KUCCA >KaHPU, YHHHT
HaMyHaJapuHU OaxoJail, TaJKUH STHUIl Ba MYyalsiH MXKOIKOPJIAPHUHT yIIOY
YKaHPHU Kall Tap3/la pUBOKIAHTUPraHINKIAPUHU KYpPCATUILTa XU3MaT KUJITaH.

Cyurru wimapna camapanu kanam TeOparaérran Hazap DmioHkyn wxoau
Ba YHUHI y3HMra XOC yCIyOM TaJKUK OSTWITaH unuiap Ttajaiiruna. JXymianaH,
X. Ayctmyxammenos, I'.CatropoBa, M.PyctamoBa, C.MatskynoB, A.X0JaIMypoa0B,
. Xongopos, ®.Pamxabosa, ®.BypXaHOBAaHMHI IMCCEPTALMOH TAIKUKOTIAPU®
XamMla TypaM MWIAKIJard WIMUHA uiouiapaa’  mKOAKOp —SpaTraH  XMKOsIap,
KHUCCAJapHUHT Y3HUra X0C XYCYCHSTIIapH, MOATHK THJIM Ba yCIyOu, Myauu(pHUHT
amaOuii-3CTETUK Kapalulapu Xakuja WIMUAKA MyJoxazaiap MaBxyzd. bupok Hazap
OWOHKYJI KUCCAJapUHHUHI IIOATHUKACH, KaXpaMOH, XapaKTep SpaThIl, CIOXKET
KYpHII MaxopaTu Ba aHpP TAKOMUJIUIATH U3JIAHUIILIAPU WIK 00Op SXJIUT TAJKUKOT
cudarua Ma3Kyp AUCCepTalus UILK JOUpACUa YPraHWIIH.

TagKUKOTHHHT AuccepTanus 0aKAPWITaH OJMH TAabJIUM Myaccacacu
WIMHI-TAAKUKOT MIUIAPH peskajapu Ouinan Oormkauru. Taaxkukor Kapuim
JaBJaT YHUBEPCUTETH WIMHH-TAJIKUKOT WIUIAPU PEKACUHUHT  “Amabuii
XOJIUCAIAPHUHT TapUXUM Tagpv>KM Ba Ha3apuil TapaKKUETH MacallaJlapuHU
Yypranuur’ MaB3ycu Joupacuja Oakapuiras.

TagkukoTHUHT Makcaaum Hazap DmIoHKyn Kuccajnapu TaxXJWid acocuia
KHCCa KaHpHU TaKOMWIM, OaJuuid Maxopar TYFpUCUAAru MyausiH WIMHUI-Ha3apui
KapalUlapHA YMYMJIAIITUPHILIAH HOOpaT.

TaagkukoTHUHT Bazudanapu:

X03Upru Y30eK KUCCAJapUHUHT TAPAKKUET TAApPUKUHU OeNruiail OopKaiu
€3yBun Hazap DOIIOHKYNn WXOIWHUHT KUCCAYWJIMK PHUBOXHUIATA aXaMUSITUHU
KYpCaTHILL;

¢unon. Hayk. — Tomxent: 1988; TenrmameB M. OcobeHHOCTH KOH(MIMKTAa B y30€KCKHX MOBecTsSX 80-X TomoB:
Hucc. ... kaua.¢unon. Hayk. — Tomkent, 1989; Tammynaros I'. HpaBCcTBeHHBIE HCKaHHS B COBPEMEHHOHN y30€KCKOH
nosectu (M.M./lycr, Tarait Mypan, I'adpdap Xoram): ducc. ... kana. ¢unon. Hayk. — Tomkenr, 1993; Kyoaes K.
V36ex Kuccanapuaa Tapuxuil Xakukat Ba Oamuuit Maxopat (60-80-inmiap): ®unosr.dan.HOM3...muce. — TOIIKEHT,
2001; Kapumonra FO.A. TTupumkyn Koaupos kuccanapuaa MabHAaBUKR-aXJIOKHH MyaMMOJIAPHUHT OaJuuid TaJIKUHH:
Ownon.an.Hom3...tuce. — Tomkenrt, 2005;

5 NMycrmyxammenoB X. XO03Upru ¥30€K XUKOAUMIMIUAa Oaauuii TaQakKypHUHT sSHruianumy (80-HujuiapHUHT
MKKUHYM SpMH Ba 90-HUIUtapHUHT aBBaIUAAru Xukosiap mucoina): dumon.dan.Homs. ... quce. — Tomkent, 1995;
CarropoBa I'. 90-iimmmap ¥30ex xukosumiuruna mMuwumi xapaktep Myammocu (F.Xoram, X./lycrmyxammarn,
H.Dmonkyn xuxostmapu mucosmaa): ®umnoin.dan.Homs... qucc. — Tomkent, 2002; Pycramosa M. Hcruknon naspu
¥30eKk KHCCAJapUHUHT TapakKuéT TeHaeHumsuiapu: dunon.dan.Homs... mucc. — Tomkent, 2005; Marsakynos C.
X03upry ¥30eK XUKOsIIapH/ia MHCOH KOHIEIIIUSACH Ba Maxc 0aannii TankuHu: Ounoi.¢aH. HoM3...Jucc. — TOIIKEHT,
2006; XonmmypoaoB A. Y36ek KHCCAdHIHTH: TapakKuéT Myammonapn: Ounomn.dan.1okT. ...auce. —Tomkent, 2008;
Kammora C. XX acp oxupu — XXI acp 6onmapu pyc Ba y30ek anabuétraa XuKos >KaHpH MOATHKACUHIHT PUBOXKH:
®wton. daH. A0KT. ...qucc. — Tomkent, 2016; Xonmopos Jl. Xo3upru y36ek Kuccanapuaa 0aaunii ycryd MyaMMOCH
(Ilotium bytaes, Hazap DmonKyn Kuccamapu muconmaa): @wion. ¢aH. danc. AOKT. ... aucc. — Tomkent, 2018;
Pamxabosa @. Vctukion naBpu y30ek KUCCAUMIMTHAA YCIyO Ba MOATHK T Duion. ¢an. danc. TOKT. ..1ucc. —
Tomkent, 2018; bypxanosa ®@. Myamnud agabuii-scTeTHk Kapanuiapu Ba ywkoauid napautennsMm (Hazap Dmonkyn
Ba Yiryroek Xamaam mwxoan Mmuconnaa): dunodn.dan.painc.jokT. ...qucc.aproped. — Tommkent, 2019.

6 HopmatoB V. Ymunoaxm tamoimmiap. — Tomkenr, MasHaBust, 2000. — 110 6.; ﬁynaomeB K. Enuk cy3. —
Tomkent: furu acp aBnoam, 2006. — 546 6.; KyukopoBa M. baaumii cy3 Ba pyxust manzapanapu. — TOLIKEHT:
Myxappup, 2011. — 232 6.; Kapumos b. Pyxust anud6ocu. — Tomkenr: Fapyp Fynom nomunaru HMUY, 2018.
—3620.



Ha3zap ODOmioHKyn Kuccalapuiard CHOKET, 3aMOH-MAaKOH UIIaKJUIApUHU
Yypranu6, MyaUTM(PHUHT CIOKET Ba 0aIMKMA MAKOH SApaTUI MaXOpaTUHU EPUTHUII;

Hazap Dmonkyn ycnyOuHM 103ara KeJITUPraH NO3TUK OMUJLIAPHU, XyCYCaH,
“Vpym onammnapu”, “Momoxymmk”’, “Tyn namkapanapu” Ba “Kopa kuto6”
KHCcallapuia WKOAKOP yCIIyO KUuppajlapuHu aHUKJIAI,

Kuccamapiaru — oOpasziap TaJlKMHM Ba Myaluind — amabuil-dCTeTHK
KApALUITADUHUHT IAK/UIAHUIINIA JKaXOH IICHUXOJIOIVIAPUHUHT TabJIMMOTIIAPH,
KaxoH alabuETH TAbCUPUHU KYPCATHIIL,

Oanuuii Maxopar Ba KHCCa JKaHPH MO3TUKACH MacalajlapUHU YpraHUIITHUHT
XO03Upru y30eK agaOuETIIYHOCTUTHIATH axaMUsTH Oopacuia WIMHI Xyrnocanap
YUKAPUIIL.

TagkukoTHUHT o00bekTH Hazap OmoHKynHUHr “Ypym opamuapu’,
“Momokymuk”’, “TyH mnamxkapanapu” Ba “Kopa kuT00” KHuccamapu Xamja
MYCTaKWJUTMK WUILIapua sipaTuirad aifpum ¥30ek Kuccainapuan noopar.

TagkuKoTHUHT npeaMeruHyn Hazap DIIOHKYN Kuccalapd MO3THUKACH Ba
VMKOAKOP MaXOpaTUHH YpraHUII Macajajgapy TallKul KWIIaJIu.

TagKuKOTHUHT ycy/uiapu. JluccepTauusHU MIAKUIAHTUPHINIA KUECHII-
TUIIOJIOTUK, CTPYKTypal, Ouorpaduk Ba TICUXOJOTHMK TaxXJWJI yCyJUlapujiaH
dhormamaHuIIn.

TagKMKOTHUHT WIMMIA SIHTWJINTM KyHugaruiapaad uoopar:

XO3Upru y30€K Kuccalapuaa KaxXpaMOH, XapakTep, CIOKET spaTHIL
Oopacupard TO3THK Y3TapUUUIAPHUHT JAaBOMUWIIUTH, CYHITH Mwwiap y30ek
KHCCAUMJIMTMHUHT TapakKUET TaJIprku, €3yBun Hazap DmIOHKYN KuccanapUHHUHT
0anuuii TaKOMUIIJIAIIYB XyCYCUSATIApU EPUTHIITAH;

Hazap ODOmionkyn kuccamapujga Bokeasap Oa€HM Ba Oaauuii TacBupaa
aHbaHAaBUW PpEATUCTUK, HOAHBAHABUM (MOJEPHUCTHK) WYHAIMII XYCYCHSTIIApH,
3aMOH-MaKOHHUHT aHbaHABHUM XaM/1a CHHTETUK IIAKIUIAPYA aHUKJIAHTaH;

KHccajgap MaTHHU/IA KYJUIAHWITaH pamM3JIapHUHT acap KOMIIO3UIUSACHUTa Kypa
tacHu(u, 00pasznap TaIKUHU Xamja aaabuii Tabcup (HOIBKIOP, MyMTO3 a1a0uéT
TabCUPH), acap MaB3yCH Ba FOSICM KabW MacaJaJapHUHT aKC JTHUIIHIA
MyaTuHUHT OauKii MaxopaTu KypcaTtud Oepuiras;

“VYpym omammapu”, “Momokymmk”’, “Tyn mamxkapanapu”, “Kopa xkuto6”
KHccalapua MyaUTM(PHUHT WKOIUNA WHANBUIYAJUITUTH, TIOITUK TUJI Ba udomana
pam3-metadopanapHUHr, Oaguuil CHHTE3, aJUII03Usd XOJUCATaApUHHUHT  (aoil
KYJUIAHWIWIIY, Mypakkad KypwiMalud OKymiajap, pOBUK-KaXpaMOHHUHT
KUHOSIBUM, aopucTUK HYTKH OpKaIu TaCBUPUIIMKHUHT W3YHIT
IAKJUTAHTUPUITUIIHN 0YMO OepuiiraH.

TagKUKOTHUHT aMaJIMii HATHKAJIAPHU KyHuaaruiapaH noopar:

KaXOH Ba 3aMOHaBUHM Y30eK agaOMETIIYHOCIMTHAA KUCCA >KAHPU WIMUHN
TaIKUKUTa JOUp MaHOaitap TacHU(U YpraHwiraH Xamjaa TaJKUH TaMOWWIUIapu
aHUKJIaHTaH;

“Vpym omammnapu”, “Momoxymmk”’, “Tyn mamkapanapu”, “Kopa kuto0”
Kuccaiapuga o00pa3, yciy0, CIOKET TOdTHKAacH Ba 3aMOH-MAaKOH TaJKWHU
Macananapu oun6 Oepuiras;



“Tyn mamxapanapu”, “Kopa kuTO0” KHCcajgapu CIO)KETUHUHT BOKE
Oynmummuaa anabuil TabCUp Xamaa MOJECPHUCTUK TaMOWHIIJIApHUHT YMyMHUH Ba
XyCYCHUM TabCUPHU KYPCATUIITAH;

“Vpym opamnapu”, “Momokymuk’, “TyH mamxapanapu’, “Kopa
KUTOO’ KHCcajIapu/ia MKOIKOpP MaxopaTu Ba yciy0 Kuppajgapu EpUTHIITaH.

TagKuKOT HATHKAJAPUHUHI HMIIOHYWIMJIMIM  MYaMMOHHMHI  aHUK
KYWUITAHIIUTH, XYJIOCAJAPHUHT KUECUU-TUTIONOTUK, Ouorpaduk, MCUXOJIOTHK,
CTPYKTYpaJI TaXJIMJI METOJIapHU EpJlaMHJ1a aCOCIAHTaHIUTH, IIyHUHTIEK, KUccanap
taxyiimaa Hazap OmOHKYJIHUHr anaOuil Kapanuiapu, Y3 H)KOJ HaMyHalapu
xakuna (pukp-mynoxazamapu EpUTWITAH —acapiapuiaH  (hodgaTaHMITaHIATH
TaJIKUKOT HAaTWKAJIAPUHUHT UITOHWIMJIUTUHY OeNruiIaiu.

TagKUKOT HATHKAJIAPMHUHI WIMHHA Ba aMajMd axamMHMATH. TaJKAKOT
HATIWKAJIADUHUHT WJIMHH axaMUSTH KHCCa KAHPU I[IOATHUKACH Ba HUKOJIKOP
MaxopaTura Oujl TaJKUKOTJIapAa SPUIIMIraH Hazapui (GUKpIapHU TYIIUPHUIIH,
KHccallapiard oopasyiap TalKWHU Ba Myauiud amgaOuii-3CTETUK KapalulapUuHUHT
MIAKJUTAHUIIIATA XaMJla MyCTaKWUIMK JaBpu agabuétu ManOamapuHu OOHUTHUIITA
XU3MaT KWIKIIK OWJIaH U30XJIaHaIH.

TagKUKOT HATWIKAJAPUHUHT aMaliuii axaMUSITUIAH OJIMI TabJIMM TU3UMUIA
“JamoHaBuil ¥30ex amabuétu’, “Xo3upru amabuii skapaéH”’ Qannapu OYyitnua
JapCiIvK, VKYB KYyJUIaHMa Ba MaXMYyaJlapHHU SIPATHUI, I[IYHUHTAEK, VKYB
agabuétnapu ta€pnamaa GonamaHuIl MyMKUHIUTY OWJIaH U30XJIaHA N,

TagKUKOT HATHKAJIAPUHUHI KOpUM KwinHMmM. Hazap OmoHKyn
KHCCAJIADUHUHT MO3TUKACH Ba MXKOJKOP MaxopaTH MacallaCMHM YpraHuil Oyiinua
0JInO OOpWIIraH TaAKUKOTHUHT WIMHIM HaTHXKajlapy acoCHUJa:

Hazap OmioHkyn Kuccaiapujga Bokeasap Oa€Hu Ba Oaauuii TacBuUpAa
aHbAHABUM PEAMCTUK HYHAIMII XYCYCHSTIApH, 3aMOH-MAaKOHHUHI aHbAHABUU
XaMJla CUHTETHK IIAKJUIApU MaBXKYyIJIUTU TYFPUCHIIATM WIMUNM HaTHKaJlapuiaH
UTH A-1-118 pakamiu “HaBouit 0Opa3WHUHT TaCBUP Ba TAJKUHJIAPUTA OUJ YKYB
KYyJUTaHMacuHM  Tan€pnam  Ba Hamp dtanr’’  mae3ycuaard - (2015-2017)
bynmamenTtan nouunxana Qorgananmwirad. (Onmit Ba ypra Maxcyc TabiuM
BasupiuruauHr 2020 #imn 2 oktsiOpmaru Ne89-03-3643-coH MabiIyMOTHOMACH).
Hartmwxkana 3amoHaBuii anabuérina aHpaHa Ba alabuii TabCUp Macajgajiapu MaB3ycu
WJIMUNA OOMUTHIITAH;

KHCccallap MaTHUIA KYJUIAHWIITAH paM3JIapHUHT acap KOMITO3MIIMIICUTA Kypa
TacHu(u, oOpaznap TadKUHU XamJa anaduil Tabcup ((HOIBKIOPHUHT TABCUPH)
Tyrpucugaru  xyjocamapuaan OT-Al-47 pakamim  “DoOJbKIOPLUIYHOCTUK
aTamainapu ayratu’” ma3zycuaaru (2017-2018) amanuii toitnxana ¢oiiaiaHuraH.
(Onuii Ba ypra maxcyc TabauM Bazupauruauar 2020 iun 2 oktaOpaaru Ne89-03-
3643-con mabiymoTHomacH). Hartmxkana wmaskyp ManOamap V30ek Hacpu
TapakKuETHaa (DOTBKIOPHUHT YPHUHU Oenruiamra JOUp MabIyMOTIAPHUHT
TYIAUPUIIUIINATA XU3MaT KUJITaH;

“VYpym ompammapu”, “Momokyumk”’, “Tyn mamkapanapu”, “Kopa kuto0”
KHccalapua MyaUTM(QHUHT WKOIUNA WHANBUIYAJUIUTH, TIO3TUK THJI Ba udoaana
pam3-mMetaopanmapHUHT, OaguUil CHUHTE3, QUIIO3UsS XOJUCATAPUHUHT  (haoi
KYJUIAHWIWIIN, Mypakkad KypwiMald IKymijajgap, pPOBUH-KaXpaMOHHHUHT
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KUHOSIBUH, ahOpUCTHK HYTKH OpKaiau TaCBUPUIIMKHUHT 15120
MAKJUIAHTUPUIINIIN TYFPUCHIArM UMUK MabiyMoTiaapAaH Kamkanapé Buiositu
TeJepaaIuOKOMITAHUSCUHUHT “AnbMaHax’” pykHU octuaaru “Uink y30ek peaaucTuk
Kuccacu: “O0uj KeTMOH™ Ba XO3Upru Yy30ek Kuccanmapu Taapwku’”’, “Mxomakop
MaxopaTu Ba yciay0” MaB3ycuJard KypcaTyBjiap CIEHApUWNapUHU Tani€paiia
dorinananunran (Kamkamgapé Buiostu TenepaguokoMmnanusiciHuar 2020 i 29
utoHb 547-coH MabiymoTHOoMacu). Harwxkama xypcatyBiaapHu Mabpuduii Ba
aMaliiii )KUXaTJaH OOMUTUIII UMKOHHM SIpaTHIITaH.

TagKuKOT HATHKAJAPUHUHT anpodaumsiapu. Taakukotr HaTWxanapu 4
Ta XaJlKapo Ba 2 Ta pecnyOiHMKa WIMH-aMaliuil aHKyMmaHiapaa amnpoOainusaa
YTKa3WJIraH.

HaruxkanapHMHT YBJIOH KMJIMHTanaurd. /[uccepramus maB3ycu Oyiinda
>kaMu 15 Ta WIMHMI Wi, mynapaaH, Y36exucTon PecnyGmukacu Onuil aTTecTamus
KOMHUCCHUSICHHUHT JHCCEpPTalUsiap acoCUd WIMHNM HAaTWXKaJapWUHU YOIl STHII
TaBCH STWITaH WIMHUM Halpiapja 3 Ta MakoJia, >kyMmjaaaH, 2 Tacu pecnyonuka, 1
TacH XOPWKUH KypHaJIapAa bJIOH KWJIUHIaH.

JuccepTanisHUHT TY3WININN Ba XaxmMu. Juccepranus xupuiil, y4 600,
XyJoca Ba (QoiinanaHwiran anabuériap pyHxaTHJaH TalIKUI TONraH OYiIuo,
ymymuit Xxaxxmu 158 caxudanan nbopar.

JACCEPTAIIUSIHUHI ACOCUM MASMYHHA

TaakukoTHUHT “Kupum” KUCMHIAa MIIHUHT J1013apOJMrd Ba 3apypartw,
MyaMMOHHMHT ~ YpraHwidil Japakacu, WIMHUM  SHTUJUTH, TaJIKUKOTHUHT
pecniyonika ¢aH Ba TEXHOJOTHsUIAPU PUBOXKIAHUIIMHUHT aCOCHM  yCTYBOP
WyHanuuuiapura OOFIUKJIWIYA, OOBEKTH, MPEIAMETH, METOJJIapu, MaKcaau Ba
Basudanapu aHUKJAHTaH, OJIMHTAH HAaTHXXKAJTapHUHT WIMHH Ba aMaJIMil aXxamusiTu,
aManuéTra S>KOpUM KWJIMHTAHU, anpoOaluscy, HalIp JSTWITaH HWIUIap Xamja
JTUCCEPTANMSHUHT TY3UIUIIHN OViinda MabllyMOTIIap KEATUPUIITaH.

HMucceprauustHuar “Kueca KaHPMHMHI YPraHWIHMIIM Ba SIHTUJIAHUIL
Tamoiimiapu” 1e0 HoOMJIaHTaH OupuHYM 6000MIa MaB3yra JOWp WIMUN-Ha3apuid
anabuérinapra aukkar Kaparwiaad. CYHrru wuiap y30eK KUCCAauyMITUTHHUHT
¥3ura Xoc TapakKUET TaMOMMIUIAPU XaKuaa GUKP IOPUTUIIA]IN.

boGuunr Oupunum Qacnuga “Xo3upru 3aMoH Y30€K KUCCAUYUITUTHHUHT
Vpranunumu’” TYFpUCHIA WIMHA Mynoxasanap Oa€H sTwiradH. ABBajo, KHucca
KaHpU TalbuaTu, XyCyCHSATIapy Ba HWMKOHUATIApUM XaKHJa KucKada CcYy3
toputuirad.  Ulynunraek, y30eKk  KUCCAUWJIMTMHUHT  3aMOHAaBHM  y30ek
anaOUETIIYHOCIUTHAA YpraHwiranura 3bTHOOp KapaTwirad. Mabiaymku, XX
acpuuHr 80-90 iwmiapu sipatwiraH Oaauuii Hacp TaJKUKUTa JOUp KYIL1ad
JUccepTauusuiap Ba TYpJAM HYHaNIMIIIArd TaJKUKOT HIUIapuaa KHUcca >KaHpUra
MyHOca0aT, *aHp OwinaH OOFIMK amabuil Xoaucanap, MyamMMoJjap, KHCCAaHaBUC
oOpa3u Ba WXOJIKOp MaxopaTd KabW Macamamapra MyHocabaT OWJIIWPHIAIH.
Anabuérmynoc omumiiap Ywmapanu Hopmaros, A6myradyp Pacynos, [lamun
T¥paes, Kosoxoii MynaomeBHUHT X03Upry y36eK agabuéTH, NCTUKION HACPH Ba
KUCCAJIApU TYFpPUCHAA MyIIOXaJa IOPUTWITAH aCApPJIApUHUHT WIMHMN-aMalui
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aXaMHATH CATMOKIUANP. Ma3kyp acapiapjari Tax,imiiap Ba TAIKUHIAp OyryHTH
anaOuETUMHU3HUHT, HACPUMHU3HUHT, XYyCYCaH, KUCCAJapUMH3HUHT V3HMra Xoc
SHTUJIAHUIT XYCYCHUSITIIapy Xamja Oaauuil TakoMuil TaApW>KUHU Kypcataau. Yoy
OJIUMJIADHUHT HACpUW acapiapuMH3Zard HMHCOH O0Opa3u TacBUPU XaKuJaru
bukpnapu pTHOOpIMAMpP. Kymnanan, agabuériryHoc oauMm Y.HopMaToBHUHT
“IIlaxcHu (akaT MWKTUMOUN MyHOcabaTiap Maxcyiau cudaruga smac, KYIpok
WIOXUH, TyFMa-TaOUUM, CUPIU-CEXPIU MaBXYAOT Tap3ujia KypcaTyBYH, YHUHT
WKTUMOUET, TapUXuil I[MApouT — Ty3yM, JaBiaT, cuécat, Madkypara
OYyiCcyHMaluran rapoiu® TyWFy, XHUCIATIapWHHU, OHT-UAPOKIAH TalllKapuaaru
aHrna® eTWaMaraH XoJaTJapuHu Oaguuil TaIKUK ATYBYH, 3K3UCTEHIIUAIN3M
dancadacura TasHyBUM acapiap XaM SpaTWiIaéTup €KW 1[Iy XWil TaJKWHIIap
KEHTPOK M3 0THO Gopaétup...”’” kabu (UKpIapy X03UprH acapiapuMu3 Oaauuii
MaH3apacu Ba yjiapra Oyiaran wiMuii MyHocabaTHu udogananiu.

Anabuétmynoc omum JI.TypaeB »ca UCTUKION JaBpu Hacpujaaru
y3rapunuiap cudaruna Kyhuaarmwiapau kypcataau: “McTukion naBpu Hacpuaaru
PHT MYXHUM V3rapulnuiapiad Oupu, 11yOxacus, KaHpjlap T[O3TUKACHAArd
sHruIaHunuapaup. HacpuMuzaaru snuk TacBUpJaml yCyiH SIHTUYa U3JIaHUIUIap
Owman 0oiuO, »axoH anabuéTu TU3UMUJArd HOAaHbaHABUU Je0 aTaayB4YH
HyHanuin WycuHu 103 Kypcatau. by xungaru acapiapia 6aauuii TalkuH, BOKeajiap
O0aéHuman Qapkiu YaapokK, peajucTUK NMUHXOHA OHr OoKuMiapu, (ancaduii Ba
pamM3Hui Tax) T XamJla KaXpaMOH PYXUSATHHH TAIKUK KUJIUII OPKATH OCpYIIHIIN
xapakrepin’®,

['TammynaroB, A.YnyroB, K.KybaeB, M.PycramoBa, }0.Kapumosa,
A.XonmyponoB, M.boboxonos, M.Illepanuea, [.Xongopos, ®.PamxaboBaHuHT
nuccepraumsnapu’ KWcca JKaHPM, YHUHT TaOuaTH, HWCTHKION apadacu Ba
MYCTaKWUIMK JaBpUja SpaTWITaH KUCCAJTAPHUHT Y3UTa XOC XYyCYCHSATIApU
XaKujaaru uiMui Qukpiaap MoOHOTpaduK, SXJIUT TaAKUKOT Tap3ujaa OakapuiiraH
unuIapaup. Xo3upru y30eK KUCCATAPUHUHT TapakKUET TEHACHIMSIApU, yiapa
aKCIIaHTaH TaCBUP ycCyJulapu, Oaauuil TUIT UMKOHUSATIAPH, UKOJKOP MaxopaTH Ba
yCIyou TYFpucHaard MaBxyZ GuKpiap ymlOy auccepTanusuiap  TaxJIiiId
Mucomuaa ound Oepwmiiagu. Maskyp WIMHN TaAKUKOT WIUIAPUHUHT Y3UTa XOC
KUXATIApU YbTUPOG ITHINO, WIMHI-HA3apHUM Kapaluiap yMyMIalITUPUIITaH.

" Hopmaros V. Ymujabaxm tamoiimiap. —Tomkent: Mabnagusr, 2000. — B.5.

8 Typaes . Panrun tacBupnap xwunocu. — Tomkent: Akademnashr, 2014, — B.4.

® Tammymnaros I'. HpaBcTBeHHas HCKaHUS B COBPEMEHHOM y36ekckoii nosectu (M.M.Jlycr, Taraii Mypax, Taddap
Xaram): [uc. kaun. ¢unon. Hayk. — Tomkent, 1993; YnyroB A. OCHOBHBIE TEHICHIIMH Pa3BUTHS COBPEMEHHOM
y30€KCKOH MOBECTH B MHTEPIIPETALINY JUTEpaTypHOU KpuThke. Jluc. kaua. ¢unon. Hayk. — Tomkent, 1988; Kybaen
K. V36ex kuccamapuma Tapuxuii Xakmkat Ba Oagumii maxopar (60—80-immap): ®uioir.daH.HOM3...uCC. —
Tomkent, 2001; Pycramoa M. MHcruknon npaBpu ¥30€K KHUCCAJAPWHMHT TapaKKUET TEHACHIMSIAPH:
Omunon.an.HOM3...tuce. — TomkenT, 2005; Kapumona 1O. ITupumkyn Komupos kuccamapuaa MabHaBHHA-aXJIOKUI
MyaMMONIApPHHHT Gajuuii Tankuuu: ®unomdan.Homs..gucc. — Tomkent, 2005; XommypomoB A. V3bek
KHACCAUMIINTH: TapakKuET Myammounapu (XX acp cyarru doparu ): ®@uion. ¢as. AOKT... muc. — TomkeHt, 2008;
Bob6oxonoB M. Xo3upru ¥30ek Kuccaunnuruaa rncuxonorusm: Ouson.pan.Homs... auc. aBroped. — Tomkenr, 2012;
lepanneBa M. Xo3upru y30ek Hacpuia KMHOS (MXKTUMOMM-TICUXOJIOTHK OMMJUIApH, MO3TUK TH3MMJAArW YPHM):
@unon. ¢an. danc. goxr. nuc. aBroped. — Tomkent, 2017; Xonnopos [I. Xo3upru y30ex Kuccamapuga 0agunii
yciay6 myammocu (Iloiinm ByTaes Ba Hazap Dmonkyn xuccanapu muconuaa): ®unon. dan. danc. nokT. muce. —
Tomkenr, 2017; Pampkabosa @. Mcruxion naBpu y30ek Kuccaumnuruaa yciryo Ba nmostuk i @uioin. das. danc.
IOKT. aucc. — Tomkent, 2018.
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Hly Vypunga TabKuuIall Kepakkd, sHrH Kuédanarm anabuérumus
HaAMyHaJIApUHU, XYCYCaH, KUCCATAPUMU3HU TEKIIUPUII YCYJUTAPUHUHT MUJUIAN-
3aMOHABUI TaxJIMJI Ba TAJIKUH METOJUIapyra XxaMm/Ja MyaisiH KOHIIETIIHITa 3apypar
MaBxXkya. XO3UPrd 3aMOH KucCcallapy Ba ylapja KYpUHAETraH SHTHJIAHUII
xKapaCHIIapUHU WIMUAN KUXATJAaH acocialll, TaXJIulall TPUHIUIUIAPUHY SIPATHILI,
MUWUIHAIMK yUFyHJIamrad €Kkd cod MOJEPHU3M pyXujaru acapiiapHu OaxoJsiarl
METOJIAPUHU, YMYMaH, KEHUHTH JaBp Y30€K KuccaJapuHU TeKITUPHUIIHUHT SXJIUT
HA3apUSICUHH MIUIa0 YuKUII 1oi3ap0 macana 0ynub kenaértup. by Oopana sxaxoH
aMaOuETIIYHOCTUTHA KYpWiraH TakpuOanapra TasHMILN, HaTWxkaaa Y30ek
KHUccaJlapu OaIUUSATHHH TYJIAKOHJIM KypcaTuO Oepa ojaguraH MUJUIMH, 1Ty OujaH
Oupra, yMyMUHCOHMI Kapaluiapra acocjiaHraH Ha3apusra 3XTUEXK MaBxKY/I.

bupunun 600HuHT “Kucca xaHpuga SHTUJIaHWII TamMoWwiapu” 1e0
HOMJIAHTaH UKKWHYU (paciuaa UCTUKIION apadack Ba CYHITH HWiUiapaa sspaTHIIral
KUCcajap TaxJwira TOPTWIAAA. 3aMOHABUW KHCCAJapHUHI Yy3Ura Xoc
XyCyCUsITIapu, HWHCOH TacBUpUra OViraHn ¢EHAAIIYBHUHT V3rapuild, >KaHp
TapakKKUETUHU TabMUHJIAraH aja0buil xoJaucajiap Ba €Takyu TaMoWusuiap udona
stunagu. Kymnanan, X./Jyctmyxammanauar “Kysa...”, “Cypok”, “Opomkypcu”,
D.Ap3aMHuHr “Yanakmap Ba wvannakiap Mamuiakata, “llloupHuHr TYitn”,
HI.byraesuunr “Kyn6otapaaru 6of”, [LI. Xampouunr “Kopa kyn”, ¥Y.XaMaaMHUHT
“Enrusmux”, U.Cynronnunr “Po6us banxuii xuccacu”, H. Dmonkynuuar “Kopa
kuto0”, “TyH mnmamwxkapanapu” KaOM KHUCcalapy TaxJWira TOPTHWIraH. Yoy
TaxJIMJIJIap acoCHJa KaHpAa KaxpaMOH MacallacH, BOKEIMKHUHT Oa€H STHIIMIL
yciyou xamaa myamung “MeH”n Oopacuaard Hazapui Kapauuiap TYJIAUpPUIITaH.
Maskyp Kuccanapaard JIaBp 3UAAMUSTIAPH, WUIATIAPUHUHT EPUTHIINLIN, KAMUSAT
TaHa33yJMHUHI  TaCBUpPH, BOKEJIUKKA  POBUMHHMHI  aJJIETOPUK-KUHOSBHMA
MyHOCa0aTH, pam3-meTtadopanapra ooitnru, KaXpaMOHJIApPHUHT
WHIUBUTy ATTAIITHPUIMATAHINTH €KW yIApHUHT Y3 Yii-QuKpiapu, KeduHMaIapu
KypIIOBH/Ia TACBUPJIAHUIIK KaOW SIHTH Xycycustiap Oyii kypcarran. Komasepca,
taceupga [llapk amabuérupgan, MymTO3 acapiapuMH3JaH TabCHUPJIAHMIII
HaTWXKacuja JHUPUSMHUHT, MyOoiara, TamOeX CaHbATUHUHT CalIMOFH EKU
OaCHHMHT AaHbAHABUIUINIY, BOKCAIAPHUHT PEATUCTUK OaéHM  ETAKYMIIMK
KWIMOKa. by kaOu Xycycusitiap >KaHpHUHT Yy3ura Xoc TaOuaTth Ba TaKOMHMII
TaJIPYKUHA OSITHITak 1.

HucceprauustHuar “KaHp crokeTHaa y3ura XoCJIMK Ba 3aMOH-MaKOH
TAJIKHHH 710 HOMJIAHTaH MKKUHYM 000M yu dacnman ubopataup. boOHHHT
“Kucca >xaHpuza CrKeT TaJlKuHM Je0 HomjaHraH Oupunuu dacnuga Hazap
DIIOHKYJI KUCCATAPUHUHT CIOXKET KyPUIIUIIN XaMJla MyaJTTUGHUHT KOMIIO3ULIMOH
Tadakkyp UMKOHIapuaaH (oiigalanuil MaxopaTura 6axo oepuiaay.

X03Upru y30eK KUCCATAPUHUHT CIOKET KOMIO3UIMACU y3ura xoc OYnuo,
crokeT HadakaT peas BOKeIUK cudaruia, 6k Hopeaa BOKEINK TACBUPIAPUHUHT
YUFYHJIAIIYBU €KW HOpeaj BOKEJIMKHUHI alHHM Y3M acoCHJa TAIlKWIIIAaHMOKJIA.
Pean Bokenuk acoc OynraH CIOKETIIM acapiiapjia Bokea(Jlap) UAPOK KWJIHII, aKiI
yerapajapura CUFIUPUIL, KYpHIL, CE3UII TUIIWAA aKCIaHaau. BOKenuk MyaulsiH
peal MakOH-3aMOH/a, oOpaznap xaMm €H aTpoduMU3IArd MaBXyA OJaMIAPHUHT
Oenru-xyCycHsITIapuHM  y3Wuja JKamJlaraH XoJjigja TacBupiaHamu. Hasap
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OmoHKYJIHUHT “Ypym oxamiapu”, “MOMOKYIIMK® KHCCAJIapud Ma3Kyp CHOXKET
HIaKJIUAard Kuccaiapaup.

Hopean Bokenuk acoc Oynran crooketrium acapyap myamumauHr Fap6
anabueéTuaan TabCUPIAHUIIM, agabuil GaHTa3us KyjJaMu, Oaguuil HUATH VIapOK
Byxyara kenanau. llly 6unan Oupra, crokeT Hadakat Bokeajgap TU3UMH cudaruna,
Oasky Oup BOKea WYMAArd YCHWIll, KAXPAMOHHUHT WYKU — PYXUATHJA, KanOuia
KeuraH TyWFryJapu, y3-Y3u OwWslaH Kypaiid, Y3uHH TadTHII STUIIH, OaxXoJjaIiu;
KaXpaMOHHHMHT TICHUXOJOTMK XOJaTH 3Ca OHI' OKUMUHHHI WHBUKOCH Tap3uja
TacBUpiaHagy. E3yBummmar “Tyn mnamkapanapu”, “Kopa kuTto6” acapiapu
CIOKETH aHa IIyHJall Kuccajgap cupacura Kupaim.

“Ypyi onamnapu’ KUCCACH CIOKETHIa MyauiiQ KaXOH YPYIIMHUHT OyTYH
WHCOHMSAT XaéTuaa KOJIUpTraH (poXuamapuHu MyBKa3 OUp KUIUIOK KHUIIHJIAPU
muconuaa Eputud 6epran. Kucca crokeTria KOHIEHTPUK TUM €TaKYUINK KWJITaH,
aMMO XPOHUKIMIIUK XYCyCUSITIapuiaH XaM camapaiu doinananunrad. by y3apo
yUFyHJIAIlyB HaTWXKacuaa acap Oaguuil MyKaMMaJUIUTH  TabMUHJIAHTaH.
Kuccamaru pnerammap Oom kaxpamMoH — HopmaTHuHr pyxustuaa kedaéTraH
MyXxa00aT Ba COFUHY TyHFyJapu OWIaH yWFyHJIAIUO KeTraH. Acaplard mopTper
Ba mel3axx TacBupiapu opkamu myamumd Hopmatr kucMmatuHuHr GokuaBuit
SKyHHWTra ypry Oepaju, nryHra xoc kadust spataau. Kucca croxxeruna myammud
“cup cakanr”’ ycyiauaaH camapainu doiigananraH.

Hazap DIIOHKYJIHHMHI CIOKETH peajl BOKEIHMK acoc OyiraH sHa Oup acapu
“MoMoKYIIMK~ Kuccacuaup. Myammnd Kucca CIOXKETH 3SKCHO3ULMSICUHUHT
V3uma€k KoHTpacT ycynuaaH Qoiinanmanaan. Hartwxkana MaTHaa MyXUT Ba
KaxpaMOHJIap,  XapakTepyiapapo  KoH(uukTra  “moiiaeBop”  spaTHIIAJIH.
Kaxpamonnapapo KOH(QIMKT YJapHUHT TalllKM KYpUHUIIM, MOPTpETiapuja Ba,
anbarra, Kapauuiapuaa xam Y3 wudomacunu Tomamu. Kucca kaxpamoHu
Mya33aMHHUHT KYH, aMMO IIapKOHAa IyHEKapallu acapja ‘“maixyp moup”’ nes
tabpudanran [llamcu CanoxHuHr OanaHanapBo3 Ba XyAOWHOHA (UKpIapura
Kapama-kapmi kyhwiaau. Kucca skyHuaa 9ca  coxTa, ‘‘3aMOHaBUi’  Ba
“KUM>KUMAZ0p” GUKPIAPUHUHT HOTYFPU, YPUHCH3 DKaHU aEHJIaIlraH.

“TyH maHkapanapu’ KHCCAaCH CIOKETH HOpeaj BOKEJIHMK acocura Kypuiap
9KaH, KHCCa Ma3MyHHUJa, andaTTa, peaJyTuKaH OyTKy/I BO3 KeunaMmaraH. SIbHH 103
OepaétraH BoKea-xoucanap Tapuxui, TMHUH-MU(OTIOTHK 00pa3nap KypIIoBHIaru
POBUN-KAXpaMOHHHUHI pyXHil-MabHaBUM, (PUKPUI-UHTEIJIEKTYyald, OHI OCTH (Tyll,
Taxaillon) onamMuaaH YTKa3uO TacBupiaHaau. HaTwkana ClOKET UKKU acocui
YU3UKJAa KYpUHAIW. bupvHYMCH, KaxpaMOH MAaBXYJIUTMHUHT, XapaKaTUHUHT
peaMsaACUHU TabMHMHJIATaH peaJl CIOKET YM3WUFU, WKKUHYKMCH, KaXpaMOHHHUHT
maiiton, CynaliMoH, Tapuxuid maxc AHTOHUM (Kagumru Pum Xykmupopriapuiax
Oupu) OuJIaH ydpauryBu Ba MYJIOKOTH HOpEasl CIOKET YN3UFUHU XOCHII 3TTraH.

“Kopa kuTO0” KHMCCAacH CIOKETH KaXpaMOHHHHI MOHOJIOT IMaKIUAard
MyJioXa3zajapura acocjianaau. Acap KaXpaMOHUHHHT YMPU OXUPHUAA Y3UHHUHT IIy
naiitraua MOnucra xu3mar KwiraHuHU, (ap3aHmajiapuHd XaM YHUHT sipaMac,
MaH(yp Fosmapu OUTUITaH KOpa KUTOO TabCHUpUAa YIFAUTHPTaHWHU AHTJIANIIH.
Venmnapy Gypura aiinaHnG BaXUMIUIMKIAp KWIMIDAp 304, XarTTo ¥3 OTacura
XyXyM Kunub, yHu Oup axponra conumanud. Kusu sca Mbnucra acup tymmoO,
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VHUHT HAclIMHU J1aBOM »JTTUpYyBuUMra ainananu. Acapgaru Oy kabu Hopean
TacBUpJIAp BOKEIUKHUHT OYTYH JaXIIaTUHU, APAMATUK IIUIJATUHU TAbMUH JTTaH.
Kucca Bokenuruia pamiuit--metaQopuk TacBUpiiap Ba 00pazIapHUHT MaBXKY/JIUTH,
Ma3MYHHUHT HOpPEaJUIMK acoCH]la OSPUIIUIIN TaXJIUJIap acocu/ia UCOOTIaHTaH.
boOuuHr “3aMoH Ba MAaKOHHUHT Oaaunil TaaIKUHKA X A0 HOMJIAHTaH UKKUHYHA
dacouaa Hazap DmioHKyn Kuccanapyaa 3aMOH-MaKOH MacaiacH YpraHuira.

AnuOHuHT “Ypym omamiapu’” KUCCacuJa 3aMOH Ba MaKOH aHbaHaBUI
XPOHOTOII IIAKJIWJa BoKesnanraH. Kucca Bokeanapu TepcoTa KMIIIOFUIA Kedau.
MyannudHUHT akcapusT acapiapw, kymmuanad, “[llamomau TyTnO OYynmmaiinn”
xukosicu, “TyH mawkapanapu” KuUccacuJa XaM Ma3Kyp KHIUIOK HOMM THIITa
OJIMHTaH Ba Oamuuii MakoH BasudacuHU yTaraH. “Ypym ojamiapu” KHACCachIa
TaCBUpPJIAHTaH 3aMOH YpPYII JaBpU Ba YHUHT OJaMiiap WXXTUMOUMN-UKTUCOAUMH,
pyXHuil-MabHaBUM Xa€TUAa KOJAUPraH acoparjapd acHOCHMIA aKC ITTUPHIICA,
MaKOH 3Ca aHa UIy MHCOHJAp XaM XUCMaH, XaM pyXaH ‘‘XapakarjaHaJuraH’,
AXJIUTIAITaH, YMYMHH, allHU maiiTaa, pean, gkka xyrpoduit oobexkT (Tepcora
KuIUiord) cudaruaa tacsupiananu. Kucca matHuna akc 3tran byxop kostiapu,
KUIMH YpMOHJIap Ba yjlapra TyTall KUIUIOK TacBUpU IOyHAAW XyJoca
YUKApUIIMMHU3ra HMMKOH Oepaau. Acapia TOF oJamilapura Xoc Jaralulvk,
CAaMUMUWIIUK, Op-HOMYCHHU, FypypHH YCTYH KYyHUII KaOu MakoHUU (ebi-
ATBOPHUHI  WHIUBUIyaJl XapakTep XyCycusiTiiapy Ouiad  yWHFyHJIAITyBU
KaXpaMOHJIApHUHT MWUIMKA KuédacuHu sHaja KoHJAM wudojanamra Xu3mar
kwirad. Kucca crokeTn Ba KaxpamMoOHJIap Kejlakarn OujiaH OofIuK Oapua
XOJMcagap Y3WHUHI XYyCYCHW 3aMOHMra 3ra MaxCcyC MakKOHJIapAa Kedras.
Macanan, HopmaTHUHT XOHAJOHM allHaH IIyHAaW XpoHortoraup. Kuccama mapé
(kuprok) Ba Xa€T (TOMOpKa, OOF), “ypylicu3 IOPT’ acoCUd XPOHOTON HYUJATU
KUYHK, XyCYCUM XpOHOTOM OY110, MeTaOpUK XPOHOTOILIIAPAUD.

“MOMOKYIIMK~ KHUCCACHJIard XPOHOTON THU3WMM XaM aHbaHABUN XPOHOTOII
makiauaa Oynub, 1y aHbaHaBUW XPOHOTON HMYWA HMIWJUTMK XPOHOTOI INAKIN
XyCycusiTiIapu Ky3ra TanuiaHagu. Bokeamap O0ynu6 yramuran xpoHoron baxtux
n30x)1a0 KypcartraH WIWUIMK MIAKIHUHT aiiHad Yy3uaup. M.baxtunra kypa,
UIWJUIUSIIApra XOC XPOHOTOIHHUHI aCOCHM XYCYCHUSITH: ‘‘aBBajio, WAWILIWAIATU
3aMOHHHMHI MaKOHTa MyHOcabaTuja akc 3Taau. Xa€T xoJaucaiapu OoHa JUEPHUHT
Oapua my4YMoKjiapura, KaJpJAOH TOFJIAp, BOAWMIAp, KEHT MaljoHiap, aAapé Ba
VpMOHJIapy TyFUJTaH XOHAJOHra HakKajap y3BUM OOFJIlaHraHuga KYpHUHAJIH.
Nnunnuk xaét Ba yHra JOUp BOKEIUK yIOy — 000osap, otaiap simaras, Oosanap
Ba HaOupanap XaM slllaiiIuraH — KOHKPeT MakoH OypuakiapuaaH aipu xoJatiaa
MaBxyz 0yna onmaiinu™. Kymnanan, acapiary Xamapuunap, TepUMUYKIap, KeHT-
KEHI IMaxTa Jajlajlapy, [MIUUIIOHJIAp, Yaliaiap Ba y epjapa XyKM Cypa€Tran Xacr
Tap3u TacBUpU alHM (PUKpUMU3 uUcOOTUIUP. AmMO OyHAail TacBUpAaH
MyaTUHUAT Makcaau IIyHYaKd HUIWUIMK XaéTHU EpUTHIN dMac. bamku cod,
caMuMui TyWrynap Owinadn osmdranamo, OanmaHAnmapBo3 TYyHFynap Kapama-
KapIIWJIWTUIA, Op3y Ba Makcal, Xa€l Ba peaulMK Yypracuaa KOJraH WHCOH

10 Baxtun M. Pomanjia 3aMoH Ba XpoHoToM makiiapu. — Tomkent: Akademnashr, 2015. — B.218-219.
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KaJTOMHUHT Mypakkad Oamuuii udomacuHu spaTHIIIaH uOOpaT SKAHIUTU
udoaananay.

“TyHn manHxapanapu~  KUCCAaCM XPOHOTONM 3Ca CHHTETUK IIaKJIa
BOKEJNaHaAu. SbHM KHUCCAJaru peal 3aMOH-MAaKOHHUHI HOpEal 3aMOH-MaKOH
OwjiaH YWFYHJIAIIyBU acap XPOHOTONMHUHI CHHTETUK SKAHJIMTUHU KypcaTajiu.
Acapna TepcoTa KHUILJIOFMHUHT KHCCAa MATHUHUHT y €EK-0y €ruma “Kankub
YUKaIUran~ TacBUPH EKU MKapa Y XpOHOTONMHUHT M)Kapayu oHa Ba KU3 (pebii-
aTBOPUHM TacBUpJAIa FUpa-IIupa KYpUHUO KOJIraH, “3CKH, TaHa33yJIu MyKappap
yi’ KYpUHHIIKWZAH OOIIKa peal MakoH yupamaian. Kucca KaxpaMOHUHUHT
CynaiiMOH OwiaH yuypalura Oof €Ky IIalToHIap OONUIMFU OWJIaH y4dpaunlyB KOWH
(kapmaigup OWHO epTYIacH)HUHT MaBXyMJIUTH XaM aCapHUHT aHUK MaKOHJa 103
OoepmaéTranauruau udonaiaiam; ynap KOHKpeT Ba 6aradcun myaiisH reorpadukx
xoil cudaruna tacBupianMaiau. KaxpaMoH smmaérraH XxpoHoTon (Mxapa yil)
YHUHT YH-MyJjoxXazajapuja akc 3TraH MaBXyM XpOHOTOIl OujaH yHryHJammo
KETa/I!.

Myanmudg kucca croketuaa Oy kabOu Hopeanm TacBUpJapHH KYyiuiao,
KaxpaMoH “smaéTran” 3aMOH-MakoH Ownan asanuit (CynaiiMmoH mnairamoap,
Antonuii, llezap, Kineomarpa mapxysa OVyiraH) 3aMOH-MaKOHJIapHU OCOHI'MHA
Oupnamtupa onaau. byHmail xpoHoTon THU3MMMIA ‘“XapakaT Kuiaérran’ o0pa3
Y30K Ba yJIKaH 3aMOH-MakKOHHH “00cu0 YTHO”, Y3MHUHT Oaauuil acaplard acocui
MuUccusAcH (OaapUATHUHT TapUXUM, KTUMOU-Qasicaduil, MabHaBU-MabpU Ui
TapakKUE€T OOCKUWIApWJa HWHCOH Ba YHUHI KaJIOWHMU aHrjam Basudacu)Hu
TYJIAKOHJI OakapraH.

Kuccagarm ana mry y30K Ba yJKaH XpOHOTOI BoOKeajap pyil Oepaértran
acocuil BaKT-3aMOH — TyH OwsiaH “HukoOnaHanu”. “TyH manxapanapu’ Kuccacuia
WMKKUTAa XPOHOTON YM3UFU Ky3ra TauulaHaJu. bBylapHUHr OupHHYMCH, peall
(OOBEKTHUB) XPOHOTOM YU3UFU OYIHO, y OOIIKAa OMp UKKUHYHM — CIOKET BaKTH YUYH
HOpeal XpOHOTON OwiaH yHFyHJamlagd Ba YMYMUWIUK (YMyM 3aMOH-
MaKOHMIIIMK) KacO atanu. by xomar sca myammd “MeH’M Ba anabuil wueanu
OwiaH OOFJIMKIIUK YJIapOK BY)KY/ra KeJraH.

Hazap DOmonkymauar “Kopa kuro6” Kuccacu XpoHoTormu 3ca HaBowuit
acapyiapy TacBUPHJArd 3aMOH-MAaKOH uerapajapujia €TyBYM, Iy XPOHOTOITHUHT
WUpUK KUCMUHU Y3 WYWra OJYBYM 3aMOH Ba MAaKOHHU Kampal omnamu. SIpHU acap
BoKenuru yerapacu Ogam Ato Ba MoMo XaBBOHUHT SIPATUJIUILIN, CYHIPA YIAPHUHT
uomuc xuitmacu Tydaiiau >KaHHATAaH KyBWIMIIATA WIIOpAa KWIMO, IIy acHOAaH
oonwtabd epparu wik Opamaad To OyryHrH KyHrada ogam3oTHUHT [llaiiTon Owian
Kypaly Keya€TraH XpOHOTOMHU paM3uid udonananan. Maskyp 6aauuil TankuH yioy
KHCCa XPOHOTOMMHUHT XaM CUHTETHUK IIaKJIJa SKaHIUTHHHA KYpCcaTa/Iu.

Kucca xaHpHMHHUHT MUK KYJaMUHU Ba CYHITH HWLIapaa sipaTwiraH y30ek
KHCcallapua KypuHAETTaH €TaKuyd TaMOMWUIApHU IBTHOOpra ojiagurad OyIcax,
XPOHOTOIIHUHI aHbAHABUM BAa CHHTETHUK IIAKJUIADWUHU KYpUII MYMKHH. SbHH,
Oamuuii acapra MaKOH uyerapajapu Oup-Oupura 1axyi dTMaraH XoJjga oJu0
KUPWITaH SIKKa-ajnoxuaa, cod pam3uii-mMeTaQopuK MabHO TalIMHAWraH XPOHOTOI
KYPUHUIIUTADH Ba CIOKETHUHI OOIIMIAH OXUpUradya aHa IIyHAal pam3uidi-
MeTaOpUK XPOHOTOI ACOCHra KYPHJIMIIN XaM MHKUIIO( STUIAETTaHUHU alTHII
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xou3. Hazap DuioHKyn Kuccanapuga XaMm XpOHOTOMHUHT ailHU 11y XUJIM MaBXKYy/l
sKaHMra ryBox O0ynmamus. [lemak, Hazap Duionkyn acapnapuna anbanaBuii (“Ypyin
omamtapu”’, “MoMOKYIIIMK Kuccanapuaa) Xxamaa cuaTeTuk (‘“TyH mamxkapanapu”,
“Kopa kuto0” Kuccajgapuaa) XpoHOTOI MIAKJIApH MaBXKY/I.

“PamM3 Ba MeTaOpaHUHT KMCCA KOMITO3ULIUSICHIATU YpHU 1e0 HOMIJIaHTaH
yauH4M daciga dca acap OaauusaTHIa pam3 Ba MeTadOpaHUHT OUp-OMpHIaH
(dbapku, yIapHUHT KYJUIAaHWIMIN XYyCycUsTiapu EpuUTUiraH. XycycaH, Kuccaiap
KaxpaMoOHJapura ara0 KYWWIraH HOMJIAPDHUHT MeTa(OpUKIUTH, MeTaQOpHK
AMU30/UTAPHUHT MaBXYUIUTHIA YOy XYCYyCHST SKKOJI HaMOo&H Oyiras.
HlyHuHrAeK, WUCTHOPAJAPHUHT KYIaMIOpAUTd Oaauuii MAaTHAArd MabHOBHIA
KY4MM Ba TaCBHp XWJIMA-XWJUIUTMHU TabMUHIarad. Hazap DmoHKyn Kuccanapuaa
y4YpaUral MCTHOPABUM TaCBUPJIAP WKOAKOPHUHI XAaKUKUM CY3 CaHbAaTKOPH
sKaHUHU Kypcatanu. “KyHrmum 3apao0nanHu0-3apno0naHud, oxupu KypTiad
ketnu...”; “TyH pomra KykpakjapuHu KyHuO, Kopa KHUHTaH KaMIIUPACK MEHra
cuHOBYaH THKUIUO yrupuOawm...” (“Tyn namxkapanapu”)' maskyp mmucomrapma
KYJUIAaHT@H UCTUOpajap MyalsH TaCBUPHUTHHA 3Mac, KaXpaMOHHUHT Mypakkad
pyxuii nynécunu Xam udopanarad. KYHruaHuHT 3ap001aHuO KypTialid WHCOH
BY)KyIuJard Oup Mapya OSTHUHT aWHUIINTAa 5Mac, PYXHUHT MaXXpyXJIMTura
accouuaTtuB umopa Kuiaau. KelnHru xymiajga 3ca WKOJKOPHUHI TaCBUPJIALI
Oopacugaru Oaguuii mMaxopaTd HamyHa OVarynuk. Mabiymku, yHUHT “TyH
MaHKapajapu~ Kuccacuaa TyH paMm3aup. SAbHU TyH — XOTUpa, TyH — KOpa KUCMAT,
TyH — CIFU3IMK, TyH — Yy3rapmac, abaauii €31k, TyH — HadC, MaWTOHUWUIIUK
MabHOJIApUHU U(oAaIaraHKH, UAKOJIKOpP OUp Cy3HM Oup Oaauuii MaTH (acap)HUHT
¥3uma Oup Hedta Kyuma MabHOMa Kyyuaid onrad. Mxoaxopuunr “Kopa kuto0”
KUCcacuJiaru KuToO pam3uil AeTalnu Xakujaa Xam IyHjaau aeium myMkuH. Cy3
KYJUTalIHUHT Oy KaOu MabHOBUM “Kypama JUTd MYCTaKWUIMK JaBpu Y30eK
anabuéTu ydyH TaMOMMJIa SHTY Xonauca. byHman tamkapu, H.Omonkyn Oamuuii
MaTHAa OWp cy3ra IIyHYa MabHOHU ‘‘CUFAMpUIN’ OWiaH Oupra, 1y pam3HU
HCTHOpA OpKaIu XaM udoaanai onaau. Hatuxkana MabHOBHUM KYYUMHHUHT FapoOrnuo
KOMIO3ULMSICK BYXyAra Kenaau. SpHHM 1okopuaa kentupuirad: “TyH pomra
KYKpaKjIlapuHu KyhuoO, Kopa KHWraH KaMIMpJeK MEHTa CHUHOBYAH THUKHUINO
YTupubau...” xKymiacuia TyH — Kopa Kucmar (TyH Oy epaa allHM 11y pam3uid
MabHOJa — H.Y.) UHCOH (MHCOHUAT)HU a3anull, ICKU, KYNHU KYPSaAH Kapu KAMNUup
(ucTHOpa) MUCOJIM CHUHAI/IA JABOM ATAETraH €3/IMKKa YXIAaTUIMOK/IA.

Anub wxoauna OyHaal cepkaTiaM >kymjaigap Kymiad ydpaiiau. Macanas,
“MoOMOKYIIIMK KUCcacuaa IIyHIal UCTHOpaBUM TacBUp Oop: “TUKUINO-TUKHINO
KapacaHr, Oy KOpauukjaap cymacuja xopa audoc Kuilean cexpeap YTUPTraHUHU
KYpapAuHT, cexprap y3ura Te3-Te3 >KOCYCOHa HUIOX TallIaéTraH aHyauul cyp
Ky31apea TOXO aXXaOJaHWIL, TOXO Xaupam my30KIapuHu KYSpId, TOX Y3UHUHT
AHCUMUMOAUSUHA CAXHACU2A KOKCYSK, XYMpaueaHn 103HUHe CYPATHUHH YH3apId; rOX
Oy xuukuna carmaramea O0CTUPUO KUPMOKYHU OYIIaéTraH atieoKuu HUSOXIAPHU
TaxauaoHa Mysaddapiauk OwiaH Kapiiv oJlapAu Ba V3WUHWHT 11y TaXJIUT
TAJICUMOHA YWHWHIApU OwiaH xap KaHgal OaxT Ba OaxXTCHU3IUK XaKujaru

n Omonkyn H. Snmuz xuau. Kuccanap Ba xukosinap. —Tomkent: [lapk, 2008. — Bb.168.
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TyLIyHYaNapJaH FOKCAKJIa TYPUIIMHM MCOOT 3TMOKUM Oynapmu. Wyk, ityk, Oy
Ky3/1apJia cexprap sMmac, ouboama Kymapean xHcainod YTupapad, y Oy Mynk
neBopiapuaad xypeéna omub YTMOKUM OViIraH yepu KapawiiapHu aWBOHH
caxHacuaa VKupmupub-ykupmupub xama smapou..”*?. MasKkyp KOHTEKCTAa
MyaJu@ KY3HUHT KOPAaUYUFUHH KOpa JU00C KUHTraH cexprapra, oibosira KyTapral
XKaoAra, xapar Ty30KJIapUHU KYIOBUM OBYHUTa, Oy KOPAUMKHUHT IIAKJIMHU 3Ca
KUMUTIAN caxHara, KUYKMHA cajlTaHarra Kuéciaiad. MaTHHUHT KypcUB OWJIaH
aXpaTwiran KucMujaa 3ca 0y ky3ra (spHM Myaz3amra) HUroX TaluUIla€TraH cyp,
alroKuu, VFpHU Kapaiuiap COXuOM — KOKCYsK, xympaiiran ro3nu [llamcu Canox
TacBupianrad. by Vypunaa wuctuopa Hadakar TAaCBUPHIIIMK (QYHKIMSICUHU
Oaxkapran, OaJdKd MaBXyJ BOKEJIMKKAa MYya/NIMQHUHT MYHOCAOaTHHH, XaTTo
KaxpaMoOHJIapapo 3WIJAUATHH XaM TacBUpiamra xu3mar Kuirad. Hartmkana
WKOJAKOPHUHT CY3 KyJutain 000ugaru Mmaxoparura ssHa oup 6op ryBox Oyiamus.

Mabnymkn, 6aaunii acapaa pam3, MeTaopalapHUHT KYJUTAHWJIUIIK acap
Ma3MyHHU Ba FOSICHHU 0ouu0 Oepuiga myxuM Bazuda Oaxapaau. XKymianaH, acap
KOMITO3UIIMSICHHUHT pamM3 Ba MeTadopanapra acoclaHUIIMIa XaM Iy Basuda
amManuéTy Typaau. Ymly Xoauca MYCTaKWUIMK JaBpu Y30€eK Kuccalapu
MOATUKACUA YKaHpPra Xoc eTrakyu Oenruiapnaan Oupumaup. lly xuxaTmaan xaHp
KOMITO3UIIMSICUIaT YpHUTA KYpa pam3iiapHu TacHudmam axamusatiauaup. Hazap
DUIOHKYJ KUCCalapyu MHUCOJUAA paM3jiapHU Kyluaarndya TacHUGIalm MyMKHH: a)
nepcoHax pamziap; 0) eTalib pam3iiap; B) TONOC paM3iap; T') meh3ax pamaziap; 1)
MOPTPET pam3iap.

Acap TamikMm KOMIIO3MIIMSACHTA Kypa, capiaBxa Ba smurpad pamsnapra
tacHuGIad VYpranvm Xamja TaxJuid OTUII KUCCA KAHPUHUHT Ma3MYyHUU
KypUJIUIIN/IA paM3JIapHUHT aXaMUATHHU KypcaTaiH.

TaaKUKOTHUHT yduH4YU 000U “HMkoaKop MaxopaTu Ba KaHp OaquusiTu”
ne6 aramagu. by 0600HuHT Oupunun dacnuga “OOpasnap TadKUMHH Ba KaHP
TaKOMWJIM® Macajacu Myxokama KuiuHaau. Hatwxana €3yBum Hazap DmoHKYy:
WKOJIMJIATH, JKyMJIaJaH, Kuccajapuaard obOpasiap, XaMm Y30€K HACPUHUHT KYTI
acpiuK amabuii Taxpubacu Maxcyiau, Xam Fapd amaOuéru MoJepH TacBUD
IIAKJIUHUHT Oaquuil CUHTE3NamyBu cudaTtuga TaBJaJlaHTAaHWHU KYPUIITUMU3
MYMKHH.

“Ypym omammapu” Kuccacuja Typiau €mmard, ¢Gebia-aTBopAar, Yid-
bukpmnarn kuédamapau Kypammus. Acapia ypyll Ba YHUHT HCKaH)XacHIaH
KyTYJIHUII KaXpaMOHJIapHU OMpPIAIITUPTaH MypoJ-Maciakka aitnanrad. Kuccamaru
AH3upaT 00pa3u pyXuATHIA OHT Ba OHT OCTH TYWFyJapu Kypalld apo TYJIFOHTaH
aén kuédacu Y3MHUHT O0p MypakKaOIUKIapy OujaH MHKUIIO() ATUATaH. AH3UpaT
OHIJIA paBUIIIa TYHOXJIAPUHU aHTIIa0 e€TajJu, BIDKJOHU OJIUIA Y3UHH ail00p XHC
aTaau. AH3UpaTHUHT XUEHaTH HopMaTt ToMoHUIaH OMpO3 aéBCU3 KAPIIU OJUHTaHU
MyalnmuHUAT acapra Mannaboii oO0pa3swHU KHPUTHIIN OPKAIM TabKUIJIaHAIH.
Kuccamaru Mammaboit oOpasu xymnu “Vrkan KyHJlap”~ acapujiard ycta AJUM
byskusicuan 6axaprad. AsHu Hopmar ¥3 Wynunu, TyWryJapuHu aHUKJIAIITHPUO
onuimga Masmtaboit umnynsc o0pa3 — TypTku OepyBum oOpa3 O¥yma ofras.

12 3monkyn H. Slnnus xuan. Kuccanap Ba xukosnap. —Toukent: [llapk, 2008. — 5.129.
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Manna6oit ¥3 a€nunu (ap3aHpiapu ydyH KeuupranuHu smurtraH Hopmar xam
KUCMaTH yCTUAaH dakat Y31 Kapop KaOysl KWJIUIIra XaKkjau dKaHUHU aHTJ1a0 eTaju.

WNxonakopHUHT AH3HMpaT 0Opa3vHM SIPATUILKA KAXOH MCUXOJOTIAPUHUHT
WHCOH PYXMSTH XaKUJaru WIMHA (UKpiIapu TabCUpPU XaMm ce3uiiafau. Myammmd
KuccaHdn 1986 #um 9BaI0OH KwiraH. EsyBum Yyma mnalitnappa Vsusauar Fap6
NICUXOJIOT OJIUMU 3UTMYHT OpEelTHUHT UHCOHHU YHJIATU OHT OCTH TYWFYyJIapUHUHT
acocua TypaJuraH Maiiiap OOIIKapUIM XaKuJard Kapamiapyu TabCHUpUa
OynranwHN Tabkummanau: “Vnrapupok &3wiran “Ypym omamiiapu’aa Y3UM Xam
aHJa TabCUpJAHTaHUM (DpEeHTIMIINKIAH JApPOB KaAUTIUM. MEH WHCOHHU KOWHOT
Maxcynu nae0 TylIyHaMaH. YHUHT sipalMIlyAa KOMHOTAArd Oapya ojamuiap
WIITUPOK 3TraH. YHUHI Maljulapyu WIJU3WHHM XaM IIyHAaH u3jam kepak. Opeiin
3ca XaMMa HapCaHW XKUHCUM Maiira TakaiBepaau. Y OYIOK OJMM, INCUXOJor. by
XaKaa ramn Oyiauiyd MyMKHHMAac. MeH XaMmulilla yHU YKUHMaH, X03Up XaM. YHJaH
Kyl Hapca YpraHuil MyMKHH. AMMO YHUHT Kapalulapura KylmriMmaiMaH. Aénra
Maiil Ky3u Owranmac, yHH aén naeb, ry3an wioxud XuiakaT Ae0 Kapalll
Tapadaopuman”?,

XaKuKaTaH, MHCOHHHM TAacBUpJAllla YHHHI FOKCAKJIWIU T'y3ajdl MabHaBUM-
axJIOKUH sxuxaTiapuya Hamo€H Oyaumu Hazap DmoHKy HUHT “MOMOKYIIIHK Ba
“TyH manxapanapu’ KuccajJapu Xamjaa KaTop XHKOsUIlapuaa y3 aKCUHH TOIIU.
“VYpym omammapu” Kuccacujaa xaM AH3UpaTra cajaokar 0obmma Kapama-Kapiid
Mo3uLKsAla Typran oopa3 — buiiim MOMO Ba YHUHI TYHFUY KEJIMHH XapaKTepu
TacBUpJapH MKOJKOPHUHT Oy Oopajard KapallapyuHU aH4YalMH KEHrauTHpaJIu.
Myannuduuar uHCOH (a€n) TacBUpuAaru siHa Oup OollKa EHAALIYBUHU XaM
udoaanaiu.

Maskyp €HAAIlyBHUHI [aBOMUHU E3YBUMHMHI “MOMOKYIIMK~ KHCcacuaa
XaM Kypulll MyMKUH. Acapaa aéaHUHT WHXa TYWFyJapud Ba K03u0 Kuédacu
uHKHIIO( STHiranura ryBox Oymamms. Kuccagarm Myas3am, Mmomo obpasiiapu Ba
KYIIUK Jaetanu — Oup-Oupu Tynmmupamnu. Kymmk neranu pam3uil MabHOTa 3ra
O0ynu6, yHUHT 3amMupuga Oapya OKCaK TYWFylap, MIUIMKA KaapusTiap, yMyMaH
oJIraHjia, MHCOH aciuAaTy udonananran. Kymuk ¢gakar Myas3amaek ry3ai Ba MOK
KaJI0 mxpocuaa ¥3 KyJapaTHHU HaMOEH 3Ta ojaau. TacBuUpiaHUIINYaA, YOy TOK,
camMmuMuid, ynyr Ba MuCKMH oxaHr [llamcu Canoxra Oojanaivik XOTHpaJapyuHU
scnatagu. Hypcusz, ammo ¢€aura coiraHuja IOparuiHd KEMHPYBUM aY4HK
XOTHpaJlapy YyHra, aciuaa, KUMIuruHu anrnatud kysau. [lamcu Canox Yy3uHu
VHYTTAaHUHU XHUC KWiaaud. Y OoJlaiuruia MOMOCH XUPTrOMM KWJTaH Max3yH
OXaHIrJard KYIIHUKHU A3Ciap 3KaH, MOMOCHHHMHI ‘“Oy KYIIMKHM yHYTMa JieraH
VTUHYM OpTHJa “YTMHUIIMHTHU, Y3JIMTMHTHU YHYTMa JI€TaH YHJIOB OOpJIMIMHU
aurnad eramu. llly Vpunga, myamnmudauHr ymoOy oOpa3 xakuaaru Qukpiapu
axamusariuaup: “Kuccamaru momo o0pasu MeHHM KYNpoK MadTyH 3Tranau. “Ypyin
oJlamJIapH’’Iary KaTTa KeiauH, 0y Kuccamaru Myas3aM MeH Y4yH KyJa sSIKUH, Oup-
Oupunu Tynaupagurannek. KelnHuanuk Oy acapjga TomwJIMaraH HapcaHU
“llamonau TyTnO Oynmaiimw” Xxukoscuga baiiHa mMomo o6pasuaa Tommum’ 4,

13 Smonkyn H. Mengan “men’raua. — Tomxkent: Akademnashr, 2014. — 5.132-133.
1% Smonkyn H. Kypcarunran manba. — 5.163-164.
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“MomokymmK’ Kuccacugaru MoMo oopaszu [llamcn CamoXHUHT Y3UHUHT YTMHUIIN
Ba acaMsATHra OOKHIIM YYyH KHPUTWITAH pamM3ui-uiiopaBuii oOpa3. Dacina
KHccanaru oOpasziap Ba YJIapHUHT OaJuuid ME30HJIapu CTPYKTypasl TaXJIUJl
acocujia 6axojaaHu0, UKOJAKOP MaxopaTu ypryJaHTaH.

“Tyn mnamxkapanapu” Kuccacuaa Myauiud KaxXpaMOHHHUHT Tadakkyp
Tap3UHU, PYXUSATUHU YKyBUUTA SHAJla OWIUHIIAIITUPUII YUyH Y3Ura XOC YCYJHU
Kyanaiinn. STbHM KaxpaMOH TWIMIAH TYpPIM XUKOSUIAp KENTHpamd. VIMTHT y3m
€3ran “TyH 3pTaknapyu” HOMJIM TYPKYM XHKOSUIAPUHHU acap JaBOMHMJIA MelIMa-Tell
kentupagu. Hatmxkana acapaa MyalmuHUHT TICUXOJOTHK TaXJIMIM €TaKYUITHK
KHJIaU.

“Kopa kuto6” xuccacuga Yykku cokon — MoOnuc, kopa kuto0 3ca Oapua
EMOHIUKIApHUHT nOTHIOCH, UOnucHuHT WypukHOMacuanp. Myamnud obpasmap
TacBMpuJa Meramop(o3a YCYJIUMHM Kyjutaiian. Ammo ymOy Meramopdo3sa
(OBpWIMIN)HUHT aHbaHaBUM (ol 3TyBUMIUK (QyHKIUsCUIaH QoiinananMaiiu.
ABHU WKOIKOP KaxpaMoH Ku€DacMHHHT TyOaHJallyBu Ba Oy TyOaHJIAITyBHHHT
opTra KaTMmac, JaBOMUN WHKHUPO3UHU KYpCATUII YYyH Ma3Kyp TacBUP YCYJIHUIaH
doitnanananu. “Tyn nmamxapanapu’” Ba “Kopa kuTo0” KuccamapuHHHT oOpasiap
TaJKUHUJIATH paM3Uil HIOpaliap CAJIMOFM Ba BOKEIMKHU Oa€H STUIN YCYITHMHUHT
HOAHbAHABUWINTY MyaJTU(DHUHT yCIIyOH XaMm/ia MaxopaTu cudaTuia Kapaiau.

Yyunun 600HUHT “VIxoakop yciyou Ba skaHp Oamuusti” 10 HOMIJIAHTaH
ukkuHun (aciuaa agub Hazap DmioHKyn yciyOu, KUCCAJIApUHUHT TWJIW Ba
O0aauUATH XaKuaa cy3 IOpUTUIIAIN.

Hazap Omionkyn acapiapu ycayOW Xakujaa MyTaxacCuciaap YHUHT
MOJICPHUCTHK, pam3uii-MeTaopuK  TacBUpP yCyJulapuaH CaJIMOKJIH
doiifalaHMIIMHN TabKUUIAIIA M. YHUHT y3u 3ca Oy TyFpuaa WIyHIad Aeiau:
“..KypykK 0a¢H kunuO Oepuill aHbaHaBUM OYiica, TYFpu, MEH OYHJIaH KOYMIIITa
ypuHaMaH. Acnuja, yTa aHbaHaBUW €3aMaH. Vaum wyHAan yunarmad. HaBoun,
bo6yp, Mampab €xku TOCTOHIApUMU3Ta KapaHr. YJIapHU CHHYMKIIA0 YypraHCaHTH3,
MEH OJIuil aHbaHamapacT MamK KWIyBdM Oyiu6 Komaman . Whkoakop
buKkprapuH JaBOM OTTUpPAp OJKaH, QOJNBKIOP — XalK OF3aKd WXKOIU
HAMyHaJIApUHUHT afabuii xampuérnap cudatuga Hakagap yJkaH mMaHOa OYnuo
XU3MAaT KWIUIIUHY, Y3 WKOIUTa TAhCUPUHH ajJoxXuaa dbTupod staau: “Donbkiop
xap Oup 3aMOH €3yBUMCHTa €Tapyii CIOXKeT, Tambex, (ancada, metadopa, yciayo
oepanu. dakat yHU TOMa OJIMII, YKUII Ba oJu0 yukuil kepak. donpkiop 0y —
JIGHTM3, YHHM KaHua KaBJlaCaHT, IIyHYa XUKMaT YHKaad. AcapapuMHUHT
akcapusaTuaa (OJNBKIOP TabCUPH AKKON ceswnaam™®. “Ypym ogammapu”
KHCCacuJia ypyuICHU3 IOPT XaKuUJard PUBOSTHUHT KEATUPWIMIIK EKU AH3UpaT
OOpa3MHUHT XapakTep XyCycusTiIapuHu Oepuinga Myamuiud QoJIbKIopaaH
camapanu (oigasaHraH.

[IyaunTAeK, Ma3Kyp KUCca MaTHUAH KOW OJITaH XaJKOoHa caTpiapaa y30ex
XaJIKUHUHT oJinuc, abamuii op3y Ba Xaémapu, CaMUMHSTH akc dTraH. Myammd
KaMIUPJIApPHUHT  “MUCKMHY IIYyX OXaHrga’  KYIIMK KyWJalmd — OpKaJiu,

15 Dmonkyn H. Menpan “men’raua. —Tomkent: Akademnashr, 2014, — 5.164.
18 Smonkyn H. Kypcatunran manba. — 5.222.
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TEPCOTANMKIAPHUHT,  yMyMaH,  y30eKk  XalKuHMHT  OOH  Mepocwura,
JOHUIIMAH/JIMTUTA, A3TyJMKKa TAINUWHUIUIApUra UWOIOpa JTaad. YPYyLUUIU
MapJIOHJap Ba XAJIKHUHT EpPyF Op3y-yMHIJIApu ¥y3apo KOHTPACT MAabHOHHU,
MaTHJIard WKKA OXAHTJIMJIMKHU to3ara kenatupaau. Kymuk MaTHuaa KyJUlaHTaH
madTosv, TYT AapaxTiapu udojamaraH pam3uii MabHO 3ca KUCCa Ma3MyHHra
YUAFYHIND.

Wxxonkop ycnybura xoc Oynran ammo3us (“moruHdua allusio — wurmiopa,
Xa3wi;, Oapuara TaHUII 10 XHCOONaHTaH pean CUECH, MaWIIUi, Tapuxuil Exu
amabmii (pakTra wWIoOpa KWIMIITa acoCIaHTaH CTWIMCTHK ycyn ) opkamm
KHCCAJIAPHUHT FOSIBUN-Ma3MyHHH KEHTJIUTH, MyaJTud aiTMOK4YM OynraH ¢ukpiap
XWIMa-XWUIMTK TabMUHJIaHraH. Macanan, “TyH mnaHxkapanapu”  MaTHHJA
KaxpaMoH ¥3 KanOuaard WIOXUNA WIIKHUHT HEUOFJUK OYIOKIMTHHU U3XO0p STa/H.
Yuiby KuccaHuHT siHa Oup YpHHAa 3ca Oaauuil agaOuET MHCOHHUHT JapJIUHU
alTUIN Ba AUAAKTUK MakKcaJ y4yH sipaTuiraHura Pymuil Ba y sparraH XUKOSTTra
umopa KwinHaau:  “Kauonmapaup yHu  Oup-Oupiapura  Iopakiapujaaru
OFpUKJIAPHU aWTUII Ba MOpar KWIMO KypcaTuil y4yH Yiina®d Ttonumrad. bup
BaKTIap Pymuii sKOHIOp, TyJIKH, apCJIOHHU y4pAIITUPHO, SHIH Tamobex Torran’ e,
Abun PymuiiHunr “MacHaBuiin MabHaBuil® acapujaa “OBra 4MKKaH OBJIAHTan”
HOMJIM XMKOST Oop. By XuKosATIa OBra 4MKKaH TyJKH, OYpu Ba apciioH Oupra oB
KWINIITaHU, OKHOAaT/1a Yibka TaKCUMIIAIIa apCIOHHUHT KaXpura ydparaHjiukiapu
tacBupnanagu’®., OBra 4YMKKaHJIAPHUHT Y3M XaM OBJIAHMINM yJIapDHMHI Xa&lura
KenMaiau. Pymuii Oy XMKOST OpKajld KMMKHU Y3 Hadcu Hynuaa KUMIagap 030D
Oepca, anbarTa, ¥3 >KOHUTra *Kal0p KWIMIIMHU Maxo3ud kypcatubd Oepaau. Acap
KaxpaMoHM Pymuii mxojura uuiopa OpKajiu aJa0uéT KYHTWIJaruHu alTUITHUHT
5Hr Haduc Hynmuaup, aeraH QukpHu namwuiadgu. Myammud “Kopa kuto0”
KHCCAaCU OpKaJIM WHCOH Ba uWONMC ¥YpTracujard Kypam alaauid SKaHJIWTUHU
TabKUJIANUIH.

Maskyp 60612 SHTM TO3TUK XOMCATApHUHT KUCCa MaTHU/Ia BOKEIAHUILIUTA
atpodnmya >pTHOOp KapaTwirad. Hazap OmoOHKyIHHMHT ycny0 KUppalapuHu
TAIIKWJI 3TYBUYM OMHJUIAp OENTUIIaHTaH.

XVYJO0CA

1. V1ran ACPHMHT CYHITH 4YOparu, sHTU acp Oycaracuaa Kucca anabwuid
xKapaCHa siHa €TaK4yW KaHpjapaaH Oupura aimannu. MytaxaccuciapHUHT Oy
*kaHpra Oepran Tabpudura kKypa, y XUKOS Ba pPOMaH OpaJUFUIard ajaaduii
xoaucaaup. KaxpaMoH XaéTMHUHT OMPTrUHA BOKEACH aKC ITraH XUKOSAJIaH EXYI
OyTyH OOCKMYM TacBHpJIaHTaH pomaHjaH (GapKJId paBHIlJla KHCCala KaxpaMOH
XaCTUHUHT KatTta Oup OockMuM Tynamurudya y3 UdOAACHHH  TOMAJIH.
Jluccepranusiia Kucca XaHPUHUHT IIIaKJI Ba Ma3MyH, BOKEJHMKKa MyHocaoar,
KaXpaMOH TaCBUPHUHUHT Y3UTa XOCJIUTH OWJIaH 3MHK TYp TU3UMUJA (PapKJIaHUIIN
KaHp TaOMATUHU TAAKUK TUII ACOCH]Ia Ky3aTHJITaH.

17 Kypownog [1, 3.Mamaxonos, M.I1lepanuesa. Anabuétirynociuk syratu. — Tomkent: Axagemuamp, 2013. — B.26.
18 Dmonkyn H. Slnnus xunu. Kuccanap Ba xukosiap. —Touikent: [llapx, 2008. —5.176.

C2L)

19 TunaBoB A. “MacHaBuii”’ 1aH uOpaTiIu XUKOATIAp. WWW.ZiyouZz.com.
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2. Kucca »XaHpWUHWHT TOSTUK SIHTWIAHUIINAA OpPKUH Awb3am, XypIiuia
Ayctmyxamman, Iloitum byrtaeB, Hazap Omonkyn, [ogukyn Xampo, Mcaxon
CynroH, YnyrOek Xamaam kabu aauONapuMU3HUHT XU3MAaTiapu KaTTaaup. by
aauOiap OoOIKa Hacpuil >kaHpiiap OuiaH OWp Karopjaa, KUCCAUYMJIMKAA Xam
camapalid WxoJ Kuiaub kenmokaa. Kucca skaHpuja AMKKAT KapaTWiaJdrad Mapkas
KaXpaMOHHHUHT y3M Ba YHUHT MabHaBUW, PyXuM, WKTUMOHMM TacCBUpU Macajlacu
HKAHJIUTH, NIy JKUXATAaH XaM KaHp MHCOHHMW Oaauuil kamid sTuiira OyiraH >HT
“Kynail” SKWHJAIIYyB OSKAHJIWTMHU TabKWJIAl JIO3UM. Ma3sKyp MXOIKOpIap
KHCCcalapya HWHCOHHUHT MabHaBHM KuEhacu TaJIKUHU, Mypakkad pyxuit
XOJIATJIAPUHUHT 0a MU TACBUPU €TAKUYMIIUK KUJITaH.

3. Hcruxnon nwuiapuaa spaTuiral Kuccallapia y3ura XOC sHIWJIAHMII
TaMOWWJUIApU acOCHJa WHCOH Ba TYWFYJIAPUHUHT aCOCHM KajapusaT cudarumga
OaxonaHuilM, CcoOMK Madkypa, JaBpHUHT HHCOHJIAp XacTuaa, pyXusaTuia
KOJIUpraH acopaTjapyuHU paM3uil ycyjja TaCBUPJIAHMINIU, TUJIHUHT aJIErOpPHUK-
KUHOABUIUIMTH, MeTaopuKk TacBupiapra Ooinuru, 1wy Owian Owupra,
aHbAHABUWJIMKHUHT JIaBOM ITTUPWIUIIMN (aHbaHABUM 0afH Ba PEATMCTHK TacBUP
YCTYBOPJIUTH), KUCCAaHABUCIAPUMHU3HUHI MYMTO3 acapjlapuMu3ra Myposkaatr
ATUIIM KaOW XyCYCHUSTIIAp Ky3ra TallIlaHMOK/Ia.

4. Hazap DmoOHKyN XHKOsUIApW, POMaHU aJaOuETIIYHOC OJUMIIApUMH3
TOMOHHMJIaH KymaaH OyE€H Yypranu® kenuHaérran OYiica-ja, KUCCATapH SXJIUT
anabuii xoauca Tap3uaa, WXKOIKOP MaxopaTUHU Oenrminad OepyBUM eTakyu
)KaHprmapAaH Oupu cudaTHaa TAAKWK OTHIMIIMHE Tamad dTagd. E3yBum
KHUccajapuaa WHCOH-KaMUAT-OOPJIMK YWIWTHUA acll WHCOH TYWFyJIapW, YHUHT
Mypakkald pyxuil xojaTu, y30€K XajKura Xoc MUJUIMM XapakTep OeNruiapuHUHT
Oaauuii TacBUpPH, BOKEJIMKHUHI aHbAaHABUM PEATUCTUK Ba MOJEPHUCTUK
nyHamumgaru udoacu Kabuaap €eTakuu Xycycustiaap cudaTuaa Ky3aTUIMOKIA.

5. V3bexk anaGUéTHIyHOCTMIMAA JKAHP TAiKMKM KECHMHIA  SIXJIHT
ypranunmarad Hazap DmioHKyn Kuccanmapuaa WKOAKOpP YcIyOW Ba Maxoparu
Macananapu, Mmyamud “MeH’u, aabuii-3CTEeTHK Kapaluiapu, KaXpaMoOH SPaTHII
Oopacuaard W3MAHUILIAPUHUHT Y3Ura XOCIWUTH MYyaTU(HUHT MyalsH Oaauuit
FOSSHU PYXHMHU-TICUXOJIOTMK acOCJallnga, pPOBUM-KAXpaMOH HYTKHIA PYyXUH
TaXIMJTHUHT €TaKYWINK KAJTUIIHIa HAMOEH OYaan.

6. Xo3upru y30eK KUCCATApUHUHT CIOKET KOMITO3UIIMSICH Y3HUra XOCIUTH,
CIOKET HadakaT peaj, OaJKu HOpeasl TACBUPJIAPHUHT YUFYHJIAITYBU EKH HOpeal
BOKEJIMKHUHT allHU Y3 acocuja TallKWUIaHTaHWHU Ky3aTuill MyMKUH. Pean Ba
HOpeaJl BOKEIMK acoc OYJIraH CHOKETIM KUCCAIAPHUHT KOMIO3UIMOH Y3Hra
xocnurn Hazap DOmioHKyn KuccallapuHu —y3apo  COJUIITHPHUILI Kapa€HHIA
kypuHaau. Hopean Bokenuk acoc Oynran croxerinap MyaumbauHr Fapo
anabuéTuaan TabCUpPJAHUIIM, anabuil gaHTazud Kynamu, OaJuuil HUSTH YIapoK
BY)Ky/Ira Keiran. Acap CIOKeTu dca HadakaT BoKeasap TU3UMH cudaTuma, Oanku
Oup BOKea MuuAaru yCHill, KaXpaMOHHUHT PyXUATUIATU TyHFyJiapu OunaH, y3-y3u
OwiaH Kypamwu, Y3WHM TaQTUII STUIH, Oaxoyamud Tap3uja HamMo€H OVymanu.
Nxonkopuunr “TyH mamxkapanapu”, “Kopa kuto0” Kuccamapu UIyHIai Kuccaaap
cUpacHura Kupaju.
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7. Cyurru wusuiap y30ek Kuccanapuia TaCBUpiIaHAETraH 3aMOH-MaKOHHUHT
YerapacuslIura Kuccajgap/la 3aMOH-MaKOH TAJIKUHUHU YPraHouil SXTHEKUHU
KenTupu® uyukapau. Xo3upru Yy30exk Kuccalapu, skymianad, H.OmoHkyn
Kuccanapuaa XpoHoton aHbaHaBui (“Ypym onmammapu”, “MoMOKYIIUK’
Kuccanapuaa) Ba cuHTeTuk (“TyH mamxkapanapu”, “Kopa kuTo0” Kuccazapuaa)
maksuiapra sra. Kuccanap taxjawim opKaid aHbaHABUM XPOHOTOI MYMAa EHJOII
XpOHOTOIl Oelruiapyu Xam MaBxkyld. XycycaH, “Ypyum ojgamiapu’” Kuccacuia
acocuit xponoron (Tepcora KuILIOFH) aHbaHABUII XPOHOTOI MIAKIUAa OYica-na,
MeTadOpuK MabHO TallUTaH MHUKPO XpOHOTOIUIap yupaiian. “MoMOKYIIHNK”
KUCCAcUJa 3aMOH-MAaKOH HWJIWUIMK XPOHOTON IHAKIWAa BOKenaHraH. “TyH
nawxkapanapu’ Ba “Kopa kuTo0” Kuccallapuard XpOHOTOITHUHT CUHTETUK IIaKIIn
3ca yMyMHIUTHK (YMyM 3aMOH-MaKOHUWINK) kacO 3traH. by xomar aca myammud
“MeH”H Ba afgabuil uaeanu OwiaH OOFIMK Tap3/a BY>KyJra KeJraH.

8. MycTakuuTHK JIaBpu ¥30€K Kuccanapuaa Ky3ra KypuHa&éTral xaHpra Xoc
eTakuu OenruiapjaH OMpu — acap KOMIO3UIMSCUHHUHT pam3 Ba Metadopainapra
acocnanumy. lllyHuHr y4yH Kucca mo3TUKacuaa pam3 Ba MeTapOpaHUHT
axaMHUATHHU Kypcatuin Makcaara myBoduxmaup. Iy skuxatmaH Kuccajgapiaru
paM3llapHU YpraHull Ba >KaHp KOMIIO3HMIMACUAArU YpHUTA Kypa YJIapHH
TacHU(IIA axaMUSTIUAUP. Acap KOMIIO3UIUSCUTAa Kypa, MEPCOHaX, JeTab,
Tonoc (MakoH), TeH3aX, MOPTPET pam3iap; capiaBxa Ba snurpad pamsiap
cuatuaa rypyxjam Kacca CTPyKTypacu xamjia Oaquuid TacBUpAa MabHOBUH
KYUYMMHUHT POJUHU OaxoJyialll MMKOHUHM Oepanu. Ym0y TacHuduam opkaiu
Hazap Omonkyn kuccanapuaa >kaHp TaKOMWIM Ba MYyaJTMQHUHT yCIyOui
WHJUBUAYAJJTUTH HAMOEH OYJIraH.

9. Hazap DmoHKyn Kuccaiapugaru Oaguuil yCIyOHMHI Y3Ura XOCIUTHHU
KyWHaard: a) XaJKUMU3HUHT HeYa MUHT WWIUIMK ypd-oaaTiapu, KaapusTiapH,
aHbaHaNapu Ba TaakKyp Tap3WHU Y3UJa MY}oKaccam ITTaH XalK OF3aKH MXKOIU
XaMJa KaxoH aTaOMETMHUHT TabCUPH; O) MyMTO3 anabuér Xamaa JUHUN
MaHOaapra uIiopa KWJaull caHbatu (ajuo3us); B) cy3 Kysuiamiga MetadhopaHUuHT
CaJIMOFU Xamja IleBara oujl Cy3jiapJ/laH TaCBUPJAHUIIN Mypakkabd OynraH BOKea-
xonucanmapau udonpamaa (GoWgamaHWI; T) KUAccalap THIMAA MyalTud
TyHEKapaly XxaMa pOBUM-KaXpaMOH PYXUSTUHUHT a)OPUCTUK Ba KUHOSIBUN HYTK
opKasin u(oIaTaHUIIN; J) TacBUpAa Oaquuil CHUHTE3HUHT (aoJlallyBu KaOu
XyCYCHUSITIAp TAIIKUI dTAJIH.

10. Hazap DmioHKyn Kuccanapu OaauusaTH KaHp MOSTUKACUHUHT YCITyOuH,
MAKJIMH-Ma3MyHUN KYJTaMUHU KEHTaUTUpUIIKM OwiaH Xapakrepauaup. Moxomkop
acapjapv TaxJIWIM KUCCa >KaHPUHUHT Y3Ura XOoC TaOuaTH, »KaHp TaKOMUJIWJA
WKOJKOP MaXOpaTHHUHT HaMOEH OYiuin cababnapu, >KaHpaard MOTHUB oOpasiap
TAJIKUHUJA sSHTU4Ya EHJAIlyB Ba TapakKKUET OMWIJIApUHU Oelruiaiml UMKOHUHU
O0epamu. Kuccamap Oamumsituga Qoabkiop, y30ek MymMTO3 agabuéru, KaxoH
anabuéTu HaMyHAJIApUHUHT TabCUPUHHM KypcaTtuil Oapobapuaa HKOJIKOPHUHT
acap spaTuin Oopacuaard U3JMAHUIILIAPH ACCOIMATUB (PUKpIIAI, HOpeasl BOKEIHK
KyJIamMu, pam3uii-MeTaQopuKk TacBUp yCy/ulapuiaaH QoimamaHum - Kabu
KUXaTiaapaa Ky3aTUiau.
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INTRODUCTION (abstract of PhD thesis)

avance and necessity of the dissertation is to study the creator

and skills through new analyzes in the world literary criticism, as well

ic research work that defines the poetics of prose works, in particular, the
genre of short stories is great practical importance. Scientific evaluation of genre
poetic innovations, the skills creator taking place in folk literature influences on the
development of literary-theoretical views. These scientific considerations are
crucial this is mainly because they are of importance in drawing conclusions about
the characteristics of world literature.

In the world literary criticism the genre of storytelling, the subject of creator
skill, has been developed through various theoretical perspectives. Especially, from
the earliest theoretical, literary and aesthetic points of view of German literary
criticism, the question of the commonality of mind and absolute spirit in the
question of art and skill, or comments describing that each work of art is a separate
genre in its own right are put forward. In Russian literary criticism, the canonical
genre of the story between the novel and the story, the creative skill is the
individual ability of the person, whereas in English literary criticism, the primary
focus is on the criteria of art rather than the social feature of the genre. In this
sense, the scientific study of the subject of the story genre and creative skills is one
of the most pressing problems of today’s literature.

In recent years, there has been a need to study Uzbek prose, short stories and
artistic skills in Uzbek literature. This is could be because today Uzbek literature
demonstrates its influence on the basis of new principles, such as prose works,
including the complex artistic expression of the human psyche in stories (an
attempt to show the flow of the subconscious), the reflection of a unique way of
contemplation. “Literature is the heart of the people, the mirror of the nation’s
spirituality. In today’s difficult period, it is necessary to use the influential power
of literature to find a way into the hearts of people, to inspire them to noble
goals™. Writer Nazar Eshankul is one of the representatives of our literature who
works for the same purpose. Nazar Eshankul’s stories are written in the direction
of modernism, characterized by the diversity of images and the thickness of the
symbolic image of reality. It results the study of creative skills, poetics and style of
storytelling as a holistic study becomes relevant in the current literary process as it
impact the development of artistic skills and scientific conclusions on the nature of
the genre.

No. DP-4947 of the President of the Republic of Uzbekistan dated February
7, 2017 “On the strategy of actions for the further development of the Republic of
Uzbekistan, No. DP-5847 dated October 8, 2019 “On approval of the Concept to
develop the higher education system until 2030 in the Republic of Uzbekistan”,
No. DP-5850 dated October 21, 2019 “On measures to radically increase the
prestige and status of the Uzbek language as the state language”, No. DP-6084 of

1 V36exucron Pecry6mukacu Ipesunentn Illaskar Mupsuéeaunr Ammmep Hapouit momuuaru Y36ekucron
Muuit 6oruaa 6apmo sTwiran Anubnap Xu€OOHHHHUHT OYMIMIIKAA cy3naran HyTKd. / Xank cy3u, 2020, 21 mai,
Ne106 (7608).
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October 20, 2020 “On measures to further develop the Uzbek language and
improve language policy in our country” Decrees and No. DP 2789 of February
17, 2017 “On measures to further develop the activities of the Academy of
Sciences, the organizing, managing and funding of research”, No. DP 3271 of
September 13, 2017 “About the complex program of measures on developing the
system of publishing and distributing book products, increase and promotion of
culture of reading and reader” Decrees, “The development of literature and art,
culture is a solid foundation for the development of the spiritual horizon of our
people” to a certain extent contributes to the practical implementation of the tasks
set out in the report on the subject and other regulations in the field.

Correspondence of the research to the priority directions of
development of science and technology of the Republic. This dissertation was
carried out in accordance with the priority direction of the development of science
and technology in the Republic I. “Spiritual, moral and cultural development of a
democratic and legal society, the formation of an innovative economy”.

The degree of study of the problem. From the earliest literary theoretical
perspectives to the present day, prose works, the nature of the short story genre,
and theoretical ideas? about it contain significant sources in world and Russian
literary criticism. In this research, the genre of the story, its specifics, the
relationship between the genres; the literature covers issues such as word usage,
reality, hero, and character creation skills.

In our literary criticism, theoretical textbooks, manuals, pamphlets? the genre
of short stories* dissertations, specific problems related to this genre (character,
protagonist, plot, etc.) These researches have served to highlight the narrative

2 Apacry. Iosthka. Axmoku kaGup. Putopuka. — TomkeHT: Y36eKMCTOH MHIMIT sHumKIonmeauscy, 2018;
Ko>xxunos B. Ilosects. CioBape nureparypBeaueckux tepmMuHoB. — M.: IlpocBemenue, 1974; Yamnek P., Yoppen
O. Teopus nurepatypsl. — M.: 1978; Jluxaues [1.C. HepaBHoaymHas mpo3a. — M.: XynoxecTBeHHas JUTepaTypa,
1984; Becenosckuii A.H. Hctopuueckas nostuka. — M.: Beiciiast mkosna, 1989; I'onoko B.M. IloaTHka pycckoit
noBecth. — CaparoB: 1992; XanuzeB B.E. Teopus nuteparypsl. — M.: Bricmas mkoina, 2002; Tamapuenxo H.JI.
Teopust nureparypsl // Poabt n xaupsl. — M.: UMTU PAH, 2003; Ctoyn U. Buorpaduk xucca xakuna / Kaxox
agnbnapu agabuet xakunaa. — Tomkent: MabHaBust, 2010.

3 Hopmatos Y. Xo3upru kuccanap nostukacura joup // Hacpumus ydxnapu. — ToumkeHnT: Anabuér Ba caHbar
Hampu€tu, 1974. — b.45-64; _Xoramos H., CapumcokoB b. AnabuéTIIYHOCIMK TEPMHUHIAPUHUHT pycua- V30ekua
M30XJIM JIyFaTH. — TONIKEHT: YKUTYBUH, 1983 — B.248; Cynton U. AnaGuér masapusicn. — TOIKEHT: YKHTYBuH,
1986; Kapumos J. Y36ek coBer anaGuéTuaa noBecTh xaHpy / Anabuii Typiap Ba skaHpiap. 1-xumit. — TOMKEHT:
®an, 1991; Kapumos H., Mamaxonos C., Hazapos b., Hopmaros V., lllapadpunanaoB O. XX acp y30ek anabuéru
tapuxu. — Tomkent: Ykutysun, 1999; Pacynosa V. XX acp ¥36ex kuccanapu tagpuwkn. — Tomkent: ®an, 2012;
Quronov D. Adabiyot nazariyasi asoslari. — Toshkent: Navoiy universiteti, 2018.

# Pacynos A. Xapakrep MOJIOJIE)XM B COBPEMEHHBIX Y30EKCKHX COBETCKHMX MOBECTAX: JIMCC... KaH. (UIION. HayK.
—Toukent, 1966; AGpopos A. Y36ek nopectu. — Tomkent, 1973; Typaes [I. Xo3upru y36ex KuccaTapua CIOKET
npobnemacu: @unon. dad. HOM3. ..jgucc. — Tomkent, 1974; PammaoB A. IIpobirema mayXOBHO-HPaBCTBEHHOTO
CTaHOBIIEHUSI Teposi B y30ekckoi moBecTn o pabouem kmacce (1920-1960 rr.): ducc. ... kaHA. GUiIon. HayK. —
Tomxkent, 1981; Tarmaros K. HpaBcTBeHHBII MHp Tepos ¥ XyJ0KECTBEHHBIE MCKaHUS B y30ekckoii moBectn (1960-
1970 rr.): Hucc... kaua. ¢unon. Hayk. — Tomxkent, 1981; 3axmmoBa C. JKaHpoBBIE W CTHIIEBBIE OCOOCHHOCTH
COBeTCKOi y30ekckoii moBectu (60-70 r): [ucc... kauxa. ¢unon. Hayk. — Tomkent, 1982; YnyroB A. OcHOBHbIE
TEHJICHIINH Pa3BUTHI COBPEMEHHOI y30€KCKOH MOBECTH B MHTEPIIPETAIlH JUTEpaTypHOH KpuTHKe. [luwc. KaHI.
¢unon. Hayk. — Tomkent: 1988; Tenrnmame M. OcoGenHocti KoH(IMKTa B y30ekckux moBecTsiXx 80-X roos:
Hucc. ... kaun.gunon. Hayk. — Tomkent, 1989; Tammymnato I'. HpaBcTBeHHBIE CKaHHS B COBPEMEHHON y30€KCKOM
nosectu (M.M.Jlycr, Tarait Mypan, I'adpdap Xoram): Jucc. ... kana. ¢uinon. Hayk. — Tomkent, 1993; Ky6aes K.
V36ex KHCCaTapuIa TapUXuid Xakukat Ba O0aqunii maxopar (60-80-itmmap): @unon.das.HOM3...qucc. — TOMIKeHT,
2001; Kapumosa O.A. ITupumkyn Koanpos kuccanapuia MabHaBHA-axJIOKMH MyaMMOJIAPHUHT OaJuui TaIKUHU:
®Owunon.dan.Homs...muce. — Tomkent, 2005;
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genre in our literary criticism, to assess and interpret its examples, and to show
how certain creators have developed this genre.

In recent years Nazar Eshankul’s work and his unique style have been
explored. In particular, dissertation researches of H.Dustmukhammedov,
G.Sattorova, M.Rustamova, S.Matyakupov, A.Kholmurodov, D.Kholdorov,
F.Radjabova, F.Burkhanova® and stories created by the artist in various forms of
scientific works®, peculiarities of short stories, poetic language and style, there are
scientific considerations about the author’s literary-aesthetic views. However, the
poetics of Nazar Eshonkul's stories, his research on heroism, character creation,
plot construction skills and genre perfection were first explored as part of this
dissertation.

The relationship of the topic of the dissertation research with the plans
of research work of the higher educational or research institution where the
dissertation was performed. The dissertation research was carried out within the
framework of the research plan of Karshi State University on the topic “Study of
the historical development and theoretical development of literary events™.

The aim of the research work is to generalize exact scientific and
theoretical views on the development of the story genre, artistic mastery, based on
the analyzing the stories of Nazar Eshonkul.

The functions of the research is to show the importance of the work of the
writer Nazar Eshonkul in the development of short story writing by marking the
development of today’s Uzbek short stories;

studying the author’s skill in creating a plot and artistic space by studying
the plot, time-space forms in the stories of Nazar Eshonkul;

identify the poetic factors that gave rise to Nazar Eshonkul’s style, in
particular, the aspects of the creative style in the stories “Urush odamlari”,
“Momoqo‘shiq”, “Tun Panjaralari” and “Qora kitob”;

to show the impact of world psychologists, world literature in the
interpretation of images in stories and the formation of the author's literary and
aesthetic views;

to draw scientific conclusions about the importance of the study of artistic
mastery and poetics of the short story genre in modern Uzbek literary criticism.

5 NycrmyxammenoB X. X03upru ¥30eK XuUKOSUMIMruna Gaauuii TadgakkypHUHr sHrmianunim (80-HuiuapHUHT
MKKUHYM SpMH Ba 90-HMJutapHUHT aBBAIUMAAry Xukosiap mucoinaa): duon.dan.Homs. ... quce. — Tomkent, 1995;
CarropoBa I'. 90-iimmmap ¥30ex xukosumnmuruna Mmuumi xapaktep myammocu (F.Xoram, X.JAycrmyxammarn,
H.Dmonkyn xukostmapu mucosmaa): ®umnoin.dan.Homs... qucc. — Tomkent, 2002; Pycramosa M. Hcruknon naspu
¥30eKk KHCCAJapUHUHT TapakKuET TeHaeHumsuiapu: Owunon.dan.Homs... mucc. — Tomkent, 2005; Marskynos C.
X03upry ¥30eK XUKOsIIapH/ia WHCOH KOHIEMIUACH Ba maxc Oaaunii TankuHu: Ouioi.¢paH.HoM3... Jucc. — TOIIKeHT,
2006; Xommypoaos A. V3bex Kuccadmmuri: TapakkuéT myammonapu: ®Ouon.dam.1okr. ...auce. — Tomkent, 2008;
Kammora C. XX acp oxupu — XXI acp 6onmiapu pyc Ba y30ek amabuétra XuKos »KaHpH MOITUKACHHUHT PUBOXKH:
®wton. daH. A0KT. ...qucc. — Tomkert, 2016; Xonmopos Jl. Xo3upru y30ek Kuccanapuaa 0aaunii ycryd MyaMmMocH
(Ilotium bytaes, Hazap Dmonkyn Kuccamapu muconuaa): dumon. dan. ¢anc. 1okr. ... aucc. — Tomkent, 2018;
Pamxabosa @. Vctukimon naBpu y30ek KuccauymIuruaa yciayo Ba MOdTHK T Dwumon. ¢aH. dayc. AOKT. .. auCC. —
Tomkent, 2018; bypxanosa ®. Myamnud agabuii-scTeTnk Kapanuiapy Ba wkoauid napautennsm (Hazap Dmonkyn
Ba Yiryroek Xamaam mwxoan muconnaa): duon.dan.danc.1okr. ...mucc.aroped. — Tomxkent, 2019.

® Hopmaros V. Ymupbaxm tamoiimwuiap. — Tomkenrt, MabHasuar, 2000. — 110 6.; ﬁynaomeB K. Enuk cy3. —
Tomkent: SAuru acp aBnonu, 2006. — 546 0.; Kyukopoa M. baguumii cy3 Ba pyxusT mMaH3apanapu. — TOIIKEHT:
Myxappup, 2011. — 232 6.; Kapumos b. Pyxust anudoocu. — Tomkent: Fadyp Fynom nHomunaru HMIUY, 2018. —
362 6.
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The object of the research work is to analyze the stories of Nazar
Eshonkul “Urush odamlari”, “Momoqo‘shiq”, “Tun Panjaralari”’ and “Qora kitob”
and some Uzbek stories created during the years of independence.

The subject of the research work is to study skills of creator and the
poetics of Nazar Eshonkul’s stories

The methods of the research work. Methods of comparative-typological,
structural, biographical and psychological analysis were used in the formation of
the dissertation,

Scientific novelty of the research work is:

the continuation of poetic changes in the creation of the hero, the character,
the plot in modern Uzbek stories, the development of Uzbek storytelling in recent
years, the features of the artistic development of the writer Nazar Eshonkul’s
stories are described.;

in Nazar Eshonkul’s stories can be seen the traditional realistic, non-
traditional (modernist) direction, traditional and synthetic forms of time and space;

the author’s artistic skills are reflected in the classification of symbols used
in the text of the story according to the composition of the work, the interpretation
of images and literary influences (folklore, classical literature), the theme and idea
of the work;

the author’s creative individuality in the stories “Urush odamlari”,
“Momogqo’shiq”, “Tun Panjaralari”, “Qora kitob”, the active use of symbols-
metaphors, artistic synthesis, allusions in poetic language and expression, complex
sentences, satirical, aphoristic speech of the hero through which the consistent
formation of imagery is revealed.

Practical results of the research work:

recourses for the scientific study of the short story genre in world and
modern Uzbek literary criticism have been classified and the principles of
interpretation have been identified;

in the stories “Urush odamlari”, “Momoqo‘shiq”, “Tun Panjaralari”, "Qora
kitob” the issues of image, style, plot poetics and interpretation of time and space
are revealed,;

literary impact as well as general and specific influence of modernist
principles are illustrated in the plot of the short stories “Tun Panjaralari”, “Qora
kitob™;

in the stories “Urush odamlari”, “Momoqo‘shiq”, “Tun Panjaralari”,
“Qora kitob” are highlighted the skills and style of creator.

Reliability of the research results is determined by the fact that the
problem is clearly stated, the conclusions are based on the methods of
comparative-typological, biographical, psychological, structural analysis, as well
as the use of Nazar Eshankul’s literary views in the analysis of stories.

Scientific and practical significance of the research results complements
the theoretical ideas gained in research on the poetics of the short story genre and
creative skills, and serves to enrich the sources of literature of the independence
period.
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The practical significance of the research results is used in the higher
education system in the creation of textbooks, manuals and collections on “Modern
Uzbek Literature”, “Modern Literary Process”, as well as in the preparation of
textbooks.

Implementation of the research results. From the results of the study of
the poetics and creative skills of Nazar Eshonkul’s stories:

from the scientific results of Nazar Eshonkul’s stories on the description of
events and the features of the traditional realistic direction in the artistic image, the
existence of traditional and synthetic forms of time and space, ITD A-1-118
“Preparation and publication of a textbook on images and interpretations of Navoi”
(2015-2017) ) used in the fundamental project. (Certificate of the Ministry of
public Education of the Republic of Uzbekistan Ne 89-03-3643 as of October 2,
2020). As a result, the topic of issues of tradition and literary influence in modern
literature has been scientifically enriched;

the conclusions on the classification of symbols used in the text of the story
according to the composition of the work, the interpretation of images and literary
influences (folklore, the influence of classical literature) were used in the practical
project OT-A1-47 “Dictionary of Folklore Terms” (2017-2018). (Certificate of the
Ministry of public Education of the Republic of Uzbekistan Ne 89-03-3643 as of
October 2, 2020). The scientific research results these sources served to
supplement the information on the role of folklore in the development of Uzbek
folk prose;

the author’s creative individuality in the stories “Urush odamlari”,
“Momoqgo‘shig”, “Tun Panjaralari”, “Qora kitob”, the active use of symbols-
metaphors, artistic synthesis, allusions in poetic language and expression, complex
sentences, satirical, aphoristic speech of the hero, scientific information on the
gradual formation of imagery was used in the preparation of scripts for the
program “The first Uzbek realistic story: “Obid ketmon” and the evolution of
modern Uzbek stories”, “Creative skills and style” of the Kashkadarya regional
television and radio company “Almanax”. Certificate Ne. 547 of June 29, 2020 of
the Kashkadarya regional television and radio company). As a result, the shows are
enriched both enlightening and practical.

Approbation of research results. The results of the study were approbated
at 4 international and 2 national scientific conferences.

Publication of research results. A total of 15 scientific papers on the topic
of the dissertation, including 3 articles including 2 in national and 1 in foreign
journals in scientific publications recommended for publication of the main
scientific results of the dissertation of the Doctor of Philosophy (PhD) of the
Higher Attestation Commission of the Republic of Uzbekistan.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references, the total volume
is 158 pages.
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THE MAIN CONTENT OF THE DISSERTATION

In the “Introduction” part of the study the relevance and necessity of the
work, the degrees of study of the problem, scientific novelty, the dependence of
research on the main priorities of science and technology, the object, subject,
methods, goals and objectives is identified, scientific and practical significance of
the results, approbation, published works and information on the structure of the
dissertation is highlighted.

The first chapter of the dissertation is entitled “Principles of study and
renewal of the genre of short stories”, the chapter focuses on the scientific and
theoretical literature on the subject. The peculiarities of the development of recent
years Uzbek short stories have been discussed.

The first season of the chapter contains scientific comments about “The
study of modern Uzbek storytelling”. Firstly the nature, features and possibilities
of the story genre are briefly discussed.

Also, attention is paid to the study of Uzbek short stories in modern Uzbek
literature. Numerous dissertations and research papers on the study of prose which
was created in the 80s and 90s of the twentieth century deal with issues such as
attitudes to the genre of short stories, literary events related to the genre, problems,
the image of the narrator and creative skills. Literary scholars Umarali Normatov’s,
Abdugafur Rasulov’s, Damin Turaev’s, Kazakboy Yuldashev’s observations on
modern Uzbek literature, prose and short stories of independence, their scientific
and practical significance are noted. The analyzes and interpretations in these
works reflect the peculiarities of the renewal of our modern literature, prose, in
particular, our stories, as well as the gradual development of artistic perfection.
The views of these scholars on the depiction of the human image in our prose
works are addressed. Particularly, the literary scholar U.Normatov’s “An artistic
study of the strange feelings, traits, subconscious states that are not only the
product of social relations, but also as a divine, innate, mysterious, magical being,
which is not subject to social, historical conditions - system, state, politics,
ideology works based on the philosophy of existentialism are being created, or
similar interpretations are taking root™’, such ideas represent the artistic landscape
of our current works and the scientific approach to them.

Literary scholar D. Turaev points out the following as changes in the prose
of the independence period: “Undoubtedly, one of the most important changes in
the prose of the independence period is the renewal in the poetics of the genres.
The method of epic depiction in our prose has been enriched with new research
and has revealed which is named unconventional direction in the system of world
literature. In this type of work, artistic interpretation, in contrast to the narrative of
events, is characterized by realistic hidden streams of consciousness, philosophical
and symbolic analysis, and the study of the protagonist's psyche.

The dissertations of G.Tashpulatov, A.Ulugov, K.Kubaev, M.Rustamova,
Y.Karimova, A.Kholmurodov, M.Bobokhonov, M.Sheralieva, D.Kholdorov,

" Hopmaros V. Ymuabaxu tamoiiuiap. — Tomkent: Mabnasust, 2000. — B.5.
8 Typaes JI. Panrun taceupnap xunocu. — Tomkent: Akademnashr, 2014, — 5.4,
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F.Radjabova® are the genre of short stories, its nature, during the eve of
independence and the period of independence scientific opinions about the
peculiarities of the stories created in the period of the 19th century are presented as
works done in style of holistic research in the form of monographic. Existing ideas
about the development trends of new Uzbek stories, the methods of depiction
reflected in them, the possibilities of artistic language, creative skills and style are
revealed in the analysis of these dissertations. The peculiarities of this research
work are recognized, and scientific and theoretical views are generalized.

The chapter emphasizes the need for national-modern methods of analysis
and interpretation, as well as a specific concept of the methods of examining new
forms of our literature, especially, our stories. Scientific proof of modern stories
and the processes of renewal that appear in them, The development of methods for
evaluating works in the spirit of two pure modernisms, combined with nationalism,
in general, the development of holistic theories of the study of the Uzbek parts of
the later period was held on a topical issue. In this regard, based on the experience
of world literature, there is a need for a theory based on national, as well as
universal views, which can fully reflect the art of Uzbek storytelling.

The second season of the first chapter, which was entitled “Principles of
renewal in the genre of short stories”, analyzes the stories created on the eve of
independence and in recent years. The peculiarities of modern short stories, the
change in the approach to the human image, the literary events that led to the
development of the genre, and the leading principles are expressed in them. In
particular, H.Dustmukhammad’s “Kuza ...”, “So‘roq”, “Oromkursi”’, E.Azam's
“Chapaklar va chalpaklar mamlakati”, “Shoirning to‘yi”, Sh.Butaev’s
“Kunbotardagi bog‘”, Sh.Khamro’s “Qora kun” , “Yolg‘izlik” by U.Khamdam,
“Robiya Balhiy gissasi” by I.Sultan, N. Eshonkul’s stories, such as “Qora kitob”
and “Tun Panjaralari”, emphasize the issue of the hero, the way of telling the truth
and the author’s “I”. In these stories, new features such as the conflict of the time,
the coverage of its flaws, the image of the decline of society, the narrator's
allegorical and satirical attitude to reality, the richness of symbols and metaphors,
the lack of individualization of heroes or their depiction of their thoughts and
experiences. Additionally, the image is dominated by the weight of lyricism,
rhetoric, the art of allegory or the tradition of narration, a realistic description of
events as a result of the influence of Eastern literature, our classic works. Such
features determine the specific nature of the genre and the degree of perfection. It

® Tammymnaros I'. HpaBcTBeHHas HCKaHUS B COBPEMEHHOM y36ekckoii mosectu (M.M.[lycr, Tarait Mypan, Taddap
Xaram): [uc. xana. ¢unon. Hayk. —Tomkent, 1993; YiayroB A. OCHOBHBbIE TEHICHIUH Pa3BUTHs COBPEMEHHOM
y30€KCKOH MOBECTH B MHTEPIIPETALINM JUTEpaTypHOU KpuTuke. Jluc. kaum. ¢unon. Hayk. — Tomkent, 1988; Kybaen
K. V36ek kuccamapuaa Tapuxuii XakukaT Ba 6aaunii maxopart (60—80-itumrap):®uton.dam.Homs. .. xuce. — TOmKeHT,
2001; PycramoBa M. Mctuxiion gaBpu ¥30€Kk KUCCATApUHUHT TapaKKUET TeHAeHIMsIapu: dumoi.haH.HOM3... JUCC.
— Tomkent, 2005; Kapumonsa 0. TTupumkyn Koanpos Kuccanapuaa MabHaBUH-aXJIOKHH MyaMMOJAQPHUHT Oaauwid
tankuHu: Ounon.pan.Hom3...qucc. — Tomkent, 2005; XommypomoB A. V36ek  kuccaumnur: TapaKkKueT
myammonapH (XX acp cyurru yoparu ): @uinoin. ¢an. 1okT... quc. — Tomkent, 2008; bo6oxonos M. Xozupru y36ex
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Is also analytically shown that there are some shortcomings in the art of our current
stories.

The second chapter of the dissertation consists of three seasons “Originality
and the interpretation of time and space in the plot of the genre”. The first
season of the chapter, entitled “Plot Interpretation in the Story Genre”, the plot
construction of Nazar Eshonkul's stories and the author's ability to use the
possibilities of compositional thinking is assessed. The plot composition of modern
Uzbek stories is unique, the plot is organized not only as a real reality, but also on
the basis of a combination of images of unreal reality or non-real reality itself. In
plot works, which are the basis of real reality, the event (s) are reflected in the type
of perception, fit into the boundaries of the mind, sight. Reality is depicted in a
certain real space-time, and the images are also represented by the characteristics
of the people around us. Nazar Eshonkul’s stories “Urush odamlari”,
“Momoqo’shiq” are stories in the form of this plot.

The plot works, which are based on an unreal reality, appear as the author's
influence on Western literature, the scale of literary fantasy, the artistic intention.
At the same time, the plot is not only a system of events, but also the growth
within an event, the inner feelings of the hero, the feelings in his heart, the struggle
with himself, self-examination, self-assessment; and the psychological state of the
hero is described as a reflection of the flow of consciousness. The plot of the
writer’s works “Tun Panjaralari”, “Qora kitob” is one of such stories.

In the plot of the story “Urush odamlari”, the author describes the tragedy
of World War Il in the life of all mankind on the example of a small village. The
concentric type took the lead in the plot of the story, but the features of chronicity
were also used effectively. As a result of this interaction, the artistic perfection of
the work is ensured. The details of the story are intertwined with the feelings of
love and longing that run through the psyche of the protagonist - Normat. Through
the portraits and scenery in the work, the author emphasizes the tragic end of
Normat’s fate, creating a unique mood. In the plot of the story, the author
effectively used the method of “secrecy”.

Another work by Nazar Eshonkul, the plot of which is based on real reality,
Is the story “Momoqo‘shiq”. The author uses the method of contrast in the
exposition of the story plot itself. As a result, the text creates a “foundation” for the
environment and the characters, the conflict among the characters. The conflict
among the heroes is also reflected in their appearance, portraits and, of course,
their views. Muazzam’s simple but oriental outlook contrasts with the lofty and
selfish views of Shamsi Salah, described as a “famous poet” in the play. At the end
of the story, it turned out that the false, “modern” ideas were wrong and
inappropriate.

The plot of “Tun Panjaralari” is based on unreal reality, in the content of the
story, of course, reality is not completely abandoned. The events that take place are
described through the spiritual, intellectual, subconscious (dream, imagination)
world of the hero surrounded by historical, religious-mythological images. As a
result, the plot appears on two main lines. The first is a real plot line that provides
the reality of the hero’s existence of his action. Second, the hero’s encounter and
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dialogue with the devil, Solomon, the historical figure Antony (one of the rulers of
ancient Rome), formed a unreal plot line.

The plot of the story “Qora kitob” is based on the hero’s monologue. At the
end of the hero’s life, he realizes that he has served for the Devil so far, and that he
has raised his children under the influence of a “Qora kitob” full of his vile, hateful
ideas. His sons turn into wolves and commit brutality, even attacking their father
and putting him in a bad situation. Her daughter is captured by the Devil and
becomes his successor. Such unreal images in the work provided the whole horror,
the dramatic intensity of the reality. The existence of symbolic-metaphorical
images and images in the reality of the story, the non-realism of the content is
proved on the basis of analysis.

The second season of the chapter, entitled “Artistic Interpretation of Time
and Space”, explores the issue of time-space in the stories of Nazar Eshonkul.

In the author's story “Urush odamlari”, time and space are represented in the
form of a traditional chronotope. The story takes place in the village of Tersota.
Some of the author's works, including the story “You can't catch the wind” and the
story “Tun Panjaralari”, was also mentioned the name of the village and served as
an artistic space. While the time described in the story “Urush odamlari” is
reflected in the period of war and its complications in the socio-economic, spiritual
and spiritual life of people, and at the same time space is both physically and
mentally “moving”, integrated, general, and real was described as a single
geographical object (the village of Tersota). The image of Bukhar rocks, thick
forests and adjacent villages reflected in the text of the story allows us to draw
such a conclusion. In the work, the combination of spatial character with individual
character traits, such as rudeness, sincerity, dignity, pride, typical of the mountain
people, served to express more vividly the national image of the heroes. All the
events related to the plot of the story and the future of the heroes took place in
special places with their own time. For example, Normat's house is just such a
chronotope. In the story, the river (shore) and life (courtyard, garden), the “land
without war” are small, private chronotope within the main chronotope of
metaphorical chronotope.

The chronotope system in the story “Momoqo'shiq” is also in the form of a
traditional chronotope, and within this traditional chronotope the features of the
idyllic chronotope form are also noticeable. The chronotope in which the events
take place is exactly the idyllic form that Bakhtin explains. According to M.
Bakhtin, the main feature of the idyll chronotope is: “The events of life are seen
when they are inextricably linked to all the corners of the motherland, to the
beloved mountains, valleys, vast plains, rivers and forests, and to the house of
birth. The idyllic life and the reality of it cannot exist in isolation from the corners
of this particular place where grandparents, fathers lived and children,
grandchildren also live” 1. In particular, the image of hashars, pickers, vast cotton
fields, sheds, tents and the way of life that prevails there is proof of our opinion.
But the author’s goal from such an image is not simply to illuminate an idyllic life.

10 Baxtun M. Pomanna 3aMoH Ba XpoHoTon makiuiapy. —Tomkent: Akademnashr, 2015. — 5.218-219.
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Rather, it is characterized by the creation of a complex artistic expression of the
human soul, between pure and sincere feelings on the contrary negative feelings,
between dream and purpose, fantasy and reality.

The chronotope of the story “Tun Panjaralari” appears in a synthetic form.
That is, the combination of real time-space with unreal time-space in the story
shows that the chronotope of the work is syncretic.

In the play, you will not find real space other than the image of the village of
Tersota “appears” in one color or another, depicting the character of the tenant
mother and daughter of the rental house chronotope. The abstraction of the place
where the hero meets Sulayman at the garden, or the meeting place with the leader
of the demons (the basement of some building) also indicates that the work does
not take place in an exact space; they are not described as a specific and detailed
geographical location. The chronotope (rented house) in which the hero lives is
mixed with the abstract chronotope reflected in his thoughts.

Using such unrealistic images in the plot of the story, the author can easily
combine the time-space in which the protagonist “lives” with the time-space
(where Sulayman, Anthony, Caesar, Cleopatra existed). In such a chronotope
system, the “moving” image “passed” through a long and vast space and completed
its main mission (the task of understanding man and his heart at the stages of
historical, socio-philosophical, spiritual and enlightenment development of
mankind) in the work of art.

These long and huge chronotope events in the story are “masked” by the
night — the main time of the day. In the story “Tun Panjaralari” there are two
chronotope lines. The first of these is the real (objective) chronotope line, which
coincides with the other second - the unreal chronotope for plot time and acquires
generality (common time-space). This situation is connected with the author's "I"
and the literary ideal..

The chronotope of Nazar Eshonkul’s story “Qora kitob” covers the time and
space in the image of Navoi’s works, which lies within the boundaries of time and
space, and includes a large part of this chronotope. That is, the boundary of the work
symbolizes the creation of Adam and Eve, and then their expulsion from paradise due
to the devil’s trickery, symbolizing the chronotope in which mankind has been
fighting Devil since the first Adam on earth. This artistic interpretation shows that the
chronotope of this story is also in synthetic form.

Paying attention the epic scale of the story genre and the guiding principles
that have emerged in Uzbek stories created in recent years, we can see the
traditional and synthetic forms of the chronotope. That is, separate, purely
symbolic-metaphorical chronotope appearances are introduced into the work of art
without interfering with the boundaries of space, and the construction of the plot
from the beginning to the end is based on such a symbolic-metaphorical
chronotope. We can see the same type of chronotope in the stories of Nazar
Eshonkul. So, in our storytelling, in particular, in the stories of Nazar Eshonkul
there are traditional (“Urush odamlari”, “Momoqo‘shiq”) and synthetic chronotope
forms (“Tun Panjaralari”, “Qora kitob”).
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The third season, entitled “The role of symbols and metaphors in the
composition of the story” highlights the differences between symbols and
metaphors in the art of the work, the features of their application. This determines
the associative thinking style of a certain artist. In particular, the metaphorical
nature of the names given to the heroes of the stories, this feature was evident in
the presence of metaphorical episodes. Also, the scale of the metaphors provided
the spiritual movement and image diversity in the literary text. For example, in the
stories of Nazar Eshonkul there are such metaphors that we can see once again that
the author is a real artist of words. “My heart was pounding and finally stopped
beating ...”; “The night is staring at me like an old woman in a black dress with her
breasts on the frame...” (“Tun Panjaralari”)!! the allusions used in these sentences
represented not only a specific image, but also the complex spiritual world of the
hero. The whey worm of the heart is an associative sign of the paralysis of the soul,
not of the decay of a piece of flesh in the human body. The next sentence is an
example of the artist's artistic skill in depiction. It is known that the night is a
symbol in his story “Tun Panjaralari”. That is, night - memory, night - black fate,
night - loneliness, night - immutable, eternal writing, night - lust, satanic meanings,
the author was able to use a word in several figurative meanings in a single literary
text (work). The same can be said about the symbolic detail of the book in the
author's story “Qora kitob”. Such a spiritual “combination” of the use of words is a
completely new phenomenon for the Uzbek literature of the independence period.
In addition, N. Eshonkul can “fit” so many meanings into one word in a literary
text, as well as express this symbol through allusions. As a result, a strange
composition of spiritual migration is formed. That is, the above: " The night is
staring at me like an old woman in a black dress with her breasts on the frame...”
night - black destiny (night here in the same symbolic sense - N.Ch.) the example
of the ancient, old woman (metaphor) of man (humanity) is likened to a spring that
continues to be tested.

There are many complex sentences in the author’s work. For example, in the
story “Momoqo’shiq” there is a metaphorical image: “If you looked carefully, you
could see a black-clad magician sitting on the porch of eyes., magician is
sometimes surprised at rather cunning eyes and sets traps of wonder, sometimes he
would silently stare at his stage, drawing a picture of a frowning thin face;
sometimes the spy, who was about to invade this little kingdom, would meet the
eyes with a threatening triumph, and would try to prove that he was above all
notions of happiness and unhappiness with these analytical magical games. No, no,
there was not a magician in those eyes, there was an executioner carrying a
poleaxe, he was killing thieves who were trying to sneak through the walls of this
property, on the porch stage ...”*2 In this context, the author compares the pupil of
the eye to a magician in a black robe, an executioner carrying an poleax, a hunter
who sets traps of wonder, and the shape of this pupil to a silent scene, a small
kingdom. The black part of the text depicts Shamsi Salah, a spy, a thief with a

1 Smonkyn H. Slmmus xuau. Kuccanap Ba xuxosap. — Tomkent: Illapk, 2008. — 5.168.
12 3monkyn H. Kypcatunran manba. — 5.129.
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frowning face, who looks into this eye (i.e. Muazzam). this case, the allusion not
only served a figurative function, but also served to depict the author's attitude to
the existing reality, and even the conflict among the heroes. As a result, we will
once again witness the mastery of the artist in the use of words.

The role of symbols and metaphors in the work of art is important in
revealing the content and idea of the work. In particular, one of the leading features
of the genre in Uzbek short stories of the independence period is the fact that the
composition of the work is based on symbols and metaphors. In this regard, it is
appropriate to classify the symbols rather than the genre composition. In the
example of Nazar Eshankul’s stories, the symbols are classified as follows: a)
character symbols; b) detail symbols;v) topos symbols; g) landscape symbols; d)
portrait symbols.

According to the external composition, the title and epigraph are classified
and analyzed as symbols.

The third chapter of the research is called “Creative Skills and Genre Art”.
The first season of this chapter discusses the issue of “Images interpretation and
genre perfection”. It is noted that the images in the works of the writer Nazar
Eshonkul, including his short stories, are the product of centuries literary
experience of Uzbek prose, as well as Western literature as an artistic synthesis of
modern imagery.

In the story “Urush odamlari” we see images of different ages, personalities,
thoughts, but they are united by one anxiety, one sadness. In the play, getting rid of
the war and its tyranny has become a goal that unites the heroes. In the psyche of
the image of Anzirat in the work, the image of a woman full of the struggle
between the mind and the subconscious is discovered with all its complexities.
Anzirat consciously realizes his sins and feels guilty before his conscience. It is
fact that Anzirat’s betrayal was greeted with some cruelty by Normat is
emphasized by the author by including the image of Mallaboy in the story. The
character of Mallaboy in the story played the role as the master Alim in “Last
Days”. Mallaboy was an impulsive image - a motivating image for Normat so he
was able to define his paths and feelings. Hearing that Mallaboy forgave his wife
as his children disturbs Normat’s thoughts and he finally realizes that he has the
right to decide his own destiny himself.

The influence of world psychologists’ views on man is also seen in the
creation of the image of Anzirat in the story. The author published the story in
1986. The author notes that at that time he was influenced by the views of the
Western psychologist Sigmund Freud on the control of man by the tendencies
underlying his subconscious feelings: “ “In The Urush odamlari” which was
written earlier, 1 was immediately moved by Freudianism. | understand man as a
product of the universe. All the universes in the space were involved in its creation.
The root of his inclinations must also be sought in this. Freud, on the other hand,
bases everything on sexual desire. He is a great scientist, a psychologist. It can’t be
talked about. | always read it, even now. There are so many things to learn from

36



him. But I disagree with his point of views. | am not in favor of a woman, | am in
favor of looking at her as a woman, as a beautiful divine being”*.

The continuation of this approach can be seen in the author’s another story
“Momoqo‘shiq”. In the play, we witness the discovery of a woman’s gentle
feelings and attractive image. Muazzam, momo images in the story and the detail
of the song — complement each other. The detail of the song has a symbolic
meaning, at the heart of which are expressed all the high feelings, national values,
in general, human identity. This song can only show its power in the performance
of a beautiful and pure heart like Muazzam. It is described that this pure, sincere,
great and poor melody reminds Shamsi Salah, who deliberately listens to
Muazzam’s song, of his childhood days. Without light, but the sarcastic memories
that gnaw at his heart when he remembers, remind him of who he really is. Shamsi
Salah feels forgotten himself, admits it. As he remembers the sad song which her
grandmother sang when he was a child, he realizes that her grandmother's words
“Don't forget this song,” “Don't forget your past, don’t forget yourself” are behind
the cry. At this point, the author's thoughts on this image are significant: “The
image of grandmother in the story fascinated me the most. The big bride in “Urush
odamlari”’, Muazzam in this story is very close to me, as if they complement each
other. Later, | found something not found in this play in the image of Bayna momo
in the story “You Can’t Catch the Wind” **. The image of grandmother in the story
“Momoqo’shiq” is a symbolic image introduced for Shamsi Salah to find and
understand himself. The images in the story and their artistic criteria are evaluated
on the basis of structural analysis, with emphasis on creative skill.

In the story “Tun Panjaralari” the author uses a unique way to further clarify
the mindset and psyche of the hero to the reader. That is, the different stories are
narrated by the the hero. The young man narrates a series of stories written by him
called “Tun ertaklari” throughout the work. As a result, the author's psychological
analysis leads in the play. In the story “The Qora kitob” the Beard is the Devil, and
the Qora kitob is the beginning of all evil, the Devil’s guide. The author uses the
method of metamorphosis in the depiction of images. However, it does not use the
traditional detection function of this metamorphosis (evolution). That is, the
creator uses this imagery method to show the degradation of the hero’s image and
the irreversible, ongoing crisis of this degradation. The weight of symbolic
gestures in the interpretation of images in the stories “Tun Panjaralari” and “Qora
kitob” and the unconventional way of expressing reality are considered as the
author’s style and skill.

The second season of the third chapter, entitled “Creative style and genre
art”, deals with the style of the writer Nazar Eshonkul, the language and art of his
stories.

Experts on the style of Nazar Eshonkul’s works emphasize his significant
use of modernist, symbolic-metaphorical imagery. “He says: “... if it is traditional
to make a statement itself, | will try to avoid it. In fact, | write very traditionally. I

18 Dmonkyn H. Mengan “men’raua. — Tomkent: Akademnashr, 2014, — 5.132-133.
1% Bmonkyn H. Kypcatunran manba. — b.163-164.
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think so. Look at Navoi, Babur, Mashrab or our epics. If you study them carefully,
I will become a simple traditional trainer”. Continuing his creative thoughts,
folklore - how great a source of examples of folklore as literary discoveries,
recognizes the influence of his work: “Folklore gives every contemporary writer
enough plot, allegory, philosophy, metaphor, style. You just have to find it, read it
and take it out. Folklore is the sea, the more you dig it, the more wisdom comes
out. In most of my works, the influence of folklore is clearly felt”*¢. In particular,
in the author's story “Urush odamlari” the author effectively uses folklore to tell
the story about a country without war or to characterize the image of Anzirat.

An allusion to a creative style (“Latin allusio - a sign, a joke; a stylistic
method based on a reference to a real political, domestic, historical, or literary fact
that is known to all”*") the ideological-semantic breadth of the stories, the diversity
of ideas that the author intends to convey is ensured. For example, particularly in
the text “Tun Panjaralari” the hero expresses the greatness of the divine love in his
heart. In another part of the story, Rumi and the story he created point to the fact
that fiction was created to express human pain and for didactic purposes: “Once
upon a time, it was invented to tell and set an example for each other of their
heartaches. Once upon a time, Rumi made a meeting a creature, a fox, a lion, and
found a new metaphor™®8. That is, in Rumi's “Masnaviyi ma'naviy” there is a story
called “Ovga chiqqan ovlangay”. This story describes a fox, a wolf, and a lion
hunting together, and, as a result, the lion's wrath in the distribution of prey*. The
hunters themselves do not even think of being hunted. Through this story, Rumi
figuratively shows that whoever hurts someone in the way of his own desires will
surely suffer for his own life. The hero, on the other hand, emphasizes that
literature is the most elegant way of saying what you mean by referring to Rumi’s
work, and through the story of the Qora kitob, the author emphasizes that the
struggle between man and the devil is eternal.

This chapter focuses on the occurrence of new poetic events in the text of
the story. The factors that make up the stylistic aspects of Nazar Eshonkul have
been identified.

CONCLUSION

1. In the last quarter of the last century, in the beginning of a new century,
storytelling has again become one of the leading genres in the literary process.
According to the experts’ definition about the genre, it is a literary phenomenon
between story and novel. Unlike a story that depicts a single event in a hero's life,
or a novel that describes an entire stage, a large stage of a hero’s life is fully
expressed in a story. In the dissertation, the difference between the form and
content of the story genre, the attitude to reality, the specificity of the image of the

15 Smonkyn H. Mennan “men”rava. —Tomkent: Akademnashr, 2014.— B.164.
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hero in the epic system was observed on the basis of the study of the nature of the
genre.

2. The contribution of our writers such as Erkin Azam, Khurshid
Dostmukhammad, Shoyim Butaev, Nazar Eshonkul, Shodikul Khamro, Isajon
Sultan, Ulugbek Khamdam to the poetic renewal of the short story genre are great.
These writers, along with other prose genres, have been composing effectivly in
storytelling. It should be noted that the focus in the genre of short stories is on the
hero himself and his spiritual, cultural, social image, and in this case, the genre is
the most ‘“convenient” approach to the artistic discovery of human. The
interpretation of the spiritual image of human, the artistic depiction of complex
mental states, prevailed in the stories of these creators.

3. The stories which were created during the years of independence are based
on the principles of renewal, the assessment of human feelings as the main value,
the symbolic depiction of the old ideology and the complexities of the past in
human life and psyche, the allegorical-ironic, richness of metaphorical images, as
well as the continuation of tradition (the predominance of traditional narrative and
realistic imagery), such as the reference of our storytellers to our classical works.

4. Although Nazar Eshonkul’s stories have been studied for a long time by
our literary scholars, his stories require that they should be studied as a holistic
literary phenomenon, as one of the leading genres that define creative skill. In the
author's stories, the leading features of the human-society-subsistence are the
original human feelings, his complex mental state, the artistic depiction of the
national character of the Uzbek people, the traditional realistic and modernist
expression of reality.

5. In Nazar Eshonkul’s stories, which are not fully studied in the sphere of
genre research in Uzbek literary criticism, the issues of creator’s style and skill, the
author’s “I”, literary and aesthetic views, the uniqueness of his research on the
creation of the hero, the author’s psychological analysis of narration manifests
itself in.

6. It is probably to observe that the plot composition of modern Uzbek stories
IS unique, the plot is organized not only on the basis of real, but also on the basis of
a combination of unreal images or unreal reality itself. The compositional
specificity of the plot stories, which are the basis of real and unreal reality, is seen
in the process of comparing the stories of Nazar Eshonkul. The plots, which are
the basis of unreal reality, emerged as the Western literature influence on author,
the scale of his literary fantasy, the artistic intention. The plot of the work is
presented not only as a system of events, but also as a growth within an event, with
the feelings of the protagonist in the psyche, self-struggle, self-examination, self-
assessment. The author's short stories “Tun Panjaralari” and “Qora kitob™ are
among such stories

7. The infinity of time and space described in Uzbek stories in recent years
has led to the need to study the interpretation of time and space in stories. Modern
Uzbek stories, including N. Eshankul’s stories, have chronotope traditional (in the
stories “Urush odamlari”, “Momoqo’shig”) and synthetic (in the stories “Tun
Panjaralari”, “Qora kitob). Through analyzing the story, there are also adjacent
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chronotope characters within the traditional chronotope. In particular, in the story
“Urush odamlari” there are micro chronotopes with a metaphorical meaning,
although the main chronotope (the village of Tersota) is in the form of a traditional
chronotope. In the story “Momoqo’shiq” time and space are represented in the
form of idyllic chronotope. The synthetic form of the chronotope in the stories
“Tun panjaralari” and “Qora kitob” has a common (common time-space). This
situation is connected with the author's “I”” and the literary ideal.

8. One of the key features of the genre in Uzbek short stories of the
independence period is the fact that the composition of the work is based on
symbols and metaphors. It is therefore efficient to show the importance of
symbolism and metaphor in the poetics of the story. In this regard, it is appropriate
to study the symbols in the stories and classify them according to the composition
of the genre. According to the composition of the work, the character, detail, topos
(space), landscape and portrait symbols; grouping the title as epigraphic symbols
allows us to assess the structure of the story as well as the role of spiritual
migration in the artistic image. Through this classification, in Nazar Eshonkul’s
stories the perfection of the genre and the author’s methodological individuality are
reflected.

9. The peculiarity of the artistic style in the stories of Nazar Eshonkul is as
follows: a) the influence of folklore and world literature, which embodies the
customs and values, traditions, way of thinking of our people for thousands of
years; b) the art of referring to classical literature and religious sources (allusion);
V) the weight of the metaphor in the use of words and the use of dialectal words to
express events that are difficult to describe; g) the author’s worldview in the
language of stories and the narration of the narrator-hero’s spirit are represented
through aphoristic and satirical speech; d) features such as the activation of artistic
synthesis in the image are formed.

10. The art of Nazar Eshanqul’s short stories is characterized by the
expansion of the methodological, formal and semantic scope of the genre's poetics.
The analysis of creative works allows to identify the peculiar nature of the Uzbek
short story genre, the reasons for the manifestation of creative skills in the
development of the genre, a new approach and factors of development in the
interpretation of motif images in the genre. In the stories, the author’s impacts on
folklore, Uzbek classical literature, world literature, as well as the author’s
research on the creation of the work can be seen in such aspects as associative
thinking, symbolism, the scale of unreal reality, the use of metaphorical imagery.
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BBEJIEHUE (anHoTauus aucceprauuu 1oKkropa punocodpuu (PhD))

Heanb wucciaegoBanusi 000OLIUTH OMpPEAEICHHBIE HAyYHO-TEOPETUUYECKUE
B3TJISI/IbI HA Pa3BUTHE CIOKETHOTO JKaHpA, XYIOXKECTBEHHOTO MacTepcTBa Ha
OCHOBE aHanu3a nosecreid Hazapa Durankyna.

B kadvecTBe 00BbeKTa wHcciaeqoBaHuUsi ObUIM B3sATH MoBecTH Hazapa
Omankyna «Ypym ogamuiapuy», «Momokymuk», «TyH nanxapanapu» u «Kopa
KUTOO», & TaKk)Ke MPOAHATU3UPOBAHBI HEKOTOPhIE Y30€KCKHE MTOBECTH, CO3/1aHHbBIE
B I'0JIbl HE3aBHCHUMOCTH.

HayuyHasi HOBU3HA HCCJIEI0BAHUS:

IPOJOJDKEHNE IMOATUYECKUX H3MEHEHHH B TBOPYECTBE TIJIaBHOTO TIepos,
MEPCOHAXA, CIOKETa B COBPEMEHHBIX y30€KCKUX MOBECTSX, PA3BUTHE Y30EKCKOTO
MOBECTBOBAHUS B MOCJIEIHHUE TOAbl, OCOOCHHOCTU XYyIO0XKECTBEHHOI'O Pa3BUTHS
noBecter nucarens Hazapa Dmankyina;

B pacckazax Hazapa Dmiankyna omucaHue COOBITHH M XYJI0KECTBEHHBIN
o0pa3 pacKpbIBAIOT YEPThl TPAJAUIIMOHHOTO PEATUCTUYECKOT0, HETPATUIIMOHHOTO
(MOJIGpPHUCTCKOTO) HAIpaBJICHUS, TPATUIUOHHBIX W CHUHTETHYECKUX (HOpM
BPEMEHU U TIPOCTPAHCTBA;

XYJI0’)KECTBEHHOE€ MAacTepCTBO aBTOpa OTpa)KaeTcs B KiacCUpUKAIMU
CUMBOJIOB, HCIIOJB3YEMBIX B TEKCTE pacckKas3a, I0 COCTaBy NPOU3BEICHUS,
WHTEpHpETallud 00pa30B M JIUTEPATypHOMY BIUSHUIO ((DOJIBKIOP, BIUSHUE
KJIACCUYECKOM JTUTEpaTyphl), TEME U Ujee MPOU3BEACHUS;

TBOpUYECKAS] WHAWBHUIYAJIBHOCTh aBTOpa B pacckazax “Ypym ojaamiapu’,
“Momokymk”’, “TyH mamxkapanapu” “Kopa kuT00”, aKTUBHOE HCIOJIb30BAHUE
CUMBOJIOB U MeTa(op, XyI0KECTBEHHbII CUHTE3, AJUTIO3UM B TIOITUYECKOM SI3bIKE
U BBIPA3UTENBHOCTH, CIIOXKHBIE MPEMIOKEHUS, UPOHUs, adopHUCTHUECKas peyb
IJIaBHOTO Tepos Yyepe3 KOTOPOE PACKPHIBAETCS MOCIEN0BATENbHOE (POPMUPOBAHUE
00pa3oB.

BHenpenue pesyiabratoB ucciaegoBanuu. [lo pesynbraram uccienoBaHus
MOATUKHU U TBOPUYECKOT'O MacTepcTBa nmoBecteit Hazapa Dmiankyna:

Ha OCHOBE Hay4YHBIX pe3yJIbTaToB noBecTel Hazapa Dmiankyna o6 onucanum
COOBITHII W OCOOCHHOCTSX TPATUIIMOHHOTO PEATMCTUYECKOTO HaIpaBiICHUS B
XYyJI0O)KECTBEHHOM 00pase, CYIIECTBOBAHUM TPATUIIMOHHBIX W CHHTETHYECKHUX
dbopm Bpemenn u npoctpancta, UTJ[ A-1-118 «[loaroroBka u nzganue ydeOHHKa
no u3zoOpaxkeHusM u uHTeprperanusM Hasow» (2015-2017) ucnons3yercss B
dbynnamentaiibHoM Tnpoekte. (CrnpaBka MMHHCTEPCTBA BBICHIETO U CPEIHETO
cnenuainbHoro oopazoBanus Ne -089-03-3643 ot 2 okTs16ps 2020 r.). B pesynbrate
TeMa TpaJulUMd U JIATEPATypHOIO BIMSHUS B COBPEMEHHOM JHTEpaType
o0oraTusach ¢ Hay4YHON TOYKH 3pEHUS;

BBIBO/IbI MO KJIacCU(UKAIIMKU KUCIIOIb30BAHHBIX B TEKCTE paccKka3a CHMBOJIOB
M0 COCTaBY MPOW3BEIICHUS, UHTEPIPETAIIMN 00pPa30B U JTUTEPATYPHBIM BIHSHUSIM
(BmustHUE (HONTBKIIOpA) OBLITM MCIIOJIB30BAHBI B TIpakTUyeckoM mpoekte OT-A1-47
«CnoBappb  ¢donbkiaopHbix TepMuHOBY» (2017-2018). (CnpaBka MunucrepcTBa
BBICIIIETO W CpeJHEro crenuaibHoro oopasoBanus Ne -089-03-3643 ot 2 okTsa6ps
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2020 r.). B pe3ynbrare 3TH HCTOYHUKH MOCITY>KUJIN JOTOJHEHUEM K HH(OpManuu
0 poJid (POJIBKIIOpa B Pa3BUTHH Y30€KCKOM MPO3BI;

TBOpUECKasi MHAMBUAYaJIbHOCTh aBTOpa B MOBECTAX “Ypyml omamiapu’,
“Momokymuk”’, “TyH mamwkapanapu”, “Kopa kuto0”, aKkTUBHOE HCIIOJIb30BaHUE
CUMBOJIOB U MeTaop, XyJA0>KECTBEHHbI CUHTE3, AJUTIO3UU B MTOITHUYECKOM S3BIKE
U BBIPA3UTEIILHOCTH, CIIOXKHBIC MPEAJIOKEHUS, UPOHUS, adopUCTUUYECKAsT peyb
riiaBHoro reposi. Hayunas nndopmanusi o nocreneHHOM (popMupoBaHur 00pa3oB
ObLJ1a MCIIOIb30BaHa MPU COCTABJICHUH clieHapueB nporpamm «llepBblil y30ekckuii
peanucTudeckuil pacckas: «O0ua KETMOH» U SBOJIIOIHS COBPEMEHHBIX Y30E€KCKUX
nosecteil, « TBopueckue crnocoOHOCTH U CTUIIBY B pyOpuke «Anbmanax» (CrpaBka
tenepaguokomMmnanuu Kamkagapsunckoit oomactu Ne 547 ot 29 uronsa 2020 r.). B
pesynbpTaTe Tenenepenayn oboramarpTcs Kak B 00pa3oBaTeNbHOM, TaKk U B
MPaKTUYECKOM IUIaHe.

Crpykrypa m o0bem auccepranmu. Jluccepranusi COCTOUT W3 BBEICHUS,
TpeX TIJIaB, 3aKJIOYEHHUS U CIUCKAa MCIOJB30BAaHHOM JUTEpaTyphl, oOUIMil 00beM
158 crpanwui.
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