KAPHIN JABJAT YHUBEPCUTETHU XY3YPUJIAT'N
WJIMHIA JTAPAXKAJIAP BEPYBYN
PhD.03/30.12.2019.Fil.70.01 PAKAMJIU WJIMHWHU KEHT AL

KAPIIN JABJAT YHUBEPCUTETHU

PU3AEB BAXTUEP XOJIJIMEBUY

HEBMAT AMHHOB HKOJIHJA
MKTUMOMIA BA ATABMIA-XAKBU THILJIAPHUHT
BAJIMAN TATKUHA

10.00.02 — V36ek aga6uérn

®UJIOJIOTUA DAHIIAPH BYHNYA ®ATICADA TOKTOPH (PhD)
JUCCEPTAIIMACHU ABTOPE®EPATH

Kapum- 2020



YIK: 894.375-22

@uiosiorus panaapu 6yiimua gancada noxropu (PhD) nuccepranmsicu
aBTopedepaTu MyHAAPUKACH
OrsaBieHue aBTopedepara quccepranum 10KTopa puiaocopun (PhD)
10 (PUII0JIOTMYECKUM HAyKaM
The contents of the dissertation abstract for a Doctor of Philosophy (PhD)
in Philological sciences

Pusaes baxtuép Xomimesuu
HebmaT AMUHOB MKOIM/1a MKTUMOUN Ba a1a0Uii-XaKBUN TUTLIAPHUHT Oaauuit
010005 . U 5

Rizaev Bakhtiyor Xollievich
Literary interpretation of social and literary-comic characters in the literary
career Of Nemat AMINOV........ocviiiiie it re e s aaeesnree s 21

Pusaes baxtuép Xosmesnu
Xyn0KEeCTBEHHOE TOJIKOBAaHUE COLMAIbHBIX U JINTEPATYPHO-IOMOPUCTUYECKUX
THTIOB B TBOPYECTBE HEMATA AMMHOBA. .....ccivvveeiiiiiiieiiiiiesiiie e siire e siieee e saee e 41

JbJIOH KMJIMHIaH HIIIAp pyixaTn
Cnucok onyOJMKOBaHHBIX pabOT
List Of pUBLISNEd WOIKS........ooiiiieie e 45



KAPILIN JABJAT YHUBEPCUTETHU XY3YPUIAT' U
UJIMHUM JTAPAKAJIAP BEPYBYHN
PhD.03/30.12.2019 Fil.70.01 PAKAMJIU HJIMWU KEHT' AL

KAPIIN JABJAT YHUBEPCUTETHU

PU3AEB BAXTUEP XOJIJIMEBUY

HEBMAT AMHHOB HKOIHJA
WKTUMOMI BA AIABUI-XAKBHI THILJIAPHUHT
BAJIMAN TATKUHA

10.00.02 — V36ek aga6uérn

®UJIOJIOTIUA PAHIIAPU BYHUYA ®PATICADA TOKTOPH (PhD)
JUCCEPTALIMACU ABTOPE®EPATHU

Kapum — 2020



@usonorns  dpannapu Oyiinua ¢ancaga noxropm (PhD) amcceprammsicn maB3ycn
Vibexucron PecnyGamkacn Baznpaap Maxkamacu xysypuaarn Oumii aTrecTauus KOMHCCHACHA
B.2019.3.PhD/Fil959 pakam Gnnan pyixarra ounrag.

Hucceprauus Kapmm nasnar yansepcuterna 6axapuiras.

Mucceprauus asropedepatd yu Thana (¥30ek, uHrmM3, pyc (pesiome)) BeG-caxmdaHmHr
www.qarshidu.uz Xampa «ZiyoNet» ax6opoT-TabiuM TOpTalM WWW.ziyonet.uz MaH3WIapura
JKOMNAIITHPIIITAH.

Wammnii paxdap: Typaes Jamun,
¢unonorus dannapm fokTopH, npodeccop

[Capumcokos Baxoaup Hexoxosny
Gunonorus pannapu fokTopH, npodeccop

Pacmuii onnonentaap: Axmenosa lllonpa Hesmarosha,
Gunonorus dpannapu TokTopH, npogeccop

Xosamyponos AGayaxamma
¢unonorus hannapu KoKTopH

Eraxkun Tamxuwior: Towkent AaBJIaT NEAAaroruka yHMBEPCHUTETH

Hucceprauns xumoscn Kapmm naenar yHusepc Xy3ypungaru PhD.03/30.12.2019.Fil.70.01
pakamnu Minmuii kenrammmur 2020 iinn &8 » w coar 74 ° naru Makaucuna 6ynnb
yragu (Manswn: 180103, Kapmn maxpwn, Ky’qaﬁo‘{ xyuach 17. Ten.: (0 375) 225-34- 13; ¢axc: (0375)
221-00-56: e-mail: qarshidu@umail.uz). Kapun naenar yuusepcuretn, Bow 6uno 3-xasar, daonnap
3anm (305-xoHa).

Huccepraums 6unan Kapuim nasjiat yHUBEPCHTETHHHMHT AXG0OpOT-pecypc Mapkasuia TaHWIIMII
MYMKHH ( ,j pakamu Gwian pyiixatra onunran). (Mansmr: 180103, Kapum waxpu, KijuaGor kyuacu

17. Ten.: (0 375) 225-34-13; daxc: (0375) 221-00-56; e-mail: qarsaldu@umanl .uz).

JHucceprauns arTopedepatn 2020 iinn « 15 » KYHM TapKaTWION.
(2020 iiun2¢ M naru \5?? pakamu peectp 6aéHHOMACH).
[~

H.H.lloamonor
\Plu vt ndpaxanap Gepysun wimuii
4 7\ : w1 paucu, ¢.¢.1.

I''H.Toxuesa

ap 6¢pyBUN WIMHIA

KoTHom, punoadr A (PhD).

B.iyanomes

" /xenram Kownnarn waMuii ceMHHap
pancy Ypunbocapu, ¢.¢.a. npod.



KHUPUIII (Pancada noxkropu (PhD) mucceprannsici aHHOTAMACH)

JAuccepranmss MaB3yCHHHUHI auasapOauru  Ba 3apyparu. JKaxoH
anaOMETITYHOCIUTHIA XaXKXBUM HYHAIUIN, caTHpa Ba IOMOPHHMHT M)KTUMOUM-
ACTETUK (YHKUMSIAPU, YHJA PEATUCTUK Ba IIAPTIM TaCBUP XYCYCHUSTIAPUHU
aHukKjam Ba Oy Oopagard wWiIMHi-Ha3apuil KapalnulapHd —YMyMJIAIITHPHUIIT
Macajacura ajoxuja JMKKAT KapaTWiMokaa. HaTwkana XaXBUETHUHT Oaguuit
anabuérnarn Basudanapu, XaXBUI TUIM Ba MWKOAKOP SCTETHK HEaTH, TPOTECK
yCylu KaOujap XakuJa KAaTop WIMUNA TaJKUKOTIap spaTwian. AMHU naWtia
X KBUW acap ycllyOW, YHIArd XaXKBUH THUI SPATUIN yCYJUIapH, KUHOS, TTHYUHT,
capka3M, au4uK KyJTrd, WKOAUN UHIUBUIYAJIMK KaOWJIApHU MyalsiH MKOIKOpJIap
acapjlapy MHCOJMAA WIMUM Oaxojlall 03acUJaH amaira OLIMPHIAETTaH
TaJKUKOTIIAp MYyXUM axaMHsT KacO 3Tajiu.

Jyné anabuéTiryHOCIUruaa XaKBUET TeHE3UCH, TAIPUKH, KYJITH KYPUHUIIUIAPH
Ba YHUHT WOKTUMOMM Xa€T/aa TyTraH YpHU KaOu MyaMMoJiap Xakuja Katop UiIMHU
TaIKUKOTIIAp sIpaTUiTad Oyica-fa, XaKBUM TUIITA XOC MYXUM KHUXATIap, XaXBUN
nadoc Ba Oaauuii MaxopaTr, UHIWBHUIYALTUK MyaMMOJIADUHU MYasiH HYKOJIKOP
acapylapy MHUCOJIMJA SIXJIUT Tap3/la TEeKIIMPHUIN JI03UM OViraH macajiaiap Xam
Mapxy. [lly MabHO#a Xa)KBHABUC MXKOJKOP YCIyOU Ba YHUHT MOJTHUK Y3UTa XOC
MyaMMOJIapUHU WJIMUNW TaAKUK JTHUII OYTYHTH aJaOuETITYHOCIMKHUHT J0J13ap0
MyaMMoOJIapuJaH OUpHU caHaIaaH.

V36ex amabuéTnaa XaM XakB KAMUATHH MAbHABHIl KMXATJaH MOKJIAIIra
XU3MAaT KWIyBYM Oaauuii Kypon cudatuaa y3 ypHura sraaup. AnaOuér tapuxura
Hazap COJIMHCA, Xap OUp AABPHUHT V3 XAKBUETH Ba XAXKBUM TUILIApU OVITaHIIUTH,
Oy HyHaiMIIgaru acapiap MaBXKyAd Ty3yM MYyaMMOJIAPUHU aKC STTUPTaHIUTH
aéHnamaay. “AnaOuET XaJIKHUHT IOpard, 3JIHUHI MabHABUSATH Ky3rycu. byryHru
Mypakkad 3aMOHAa oJamiap KajOura Wyyn TOMMWIN, YJIapHUA 23Ty Makcajjapra
WIXOMJIAHTHPHUILA aJa0uETHUHT TabCUpPYaH KyuyuJaH GoiJgalaHuIl Kepak.
Asknonnap MEpPOCHHU YpraHwuii, 00l MaJaHUSTUMHU3Ta MYHOCHO OyroK amaOuér
ApaTUIl y4yH XaMMa [IapouTiaapHu Xxosupiaiimuz™l. Illy mabHOma Xaéruii
YBTUKOJHUHT aCOCUUA ME30HU OYyNraH IOKCaK MabHABUAT YYyH Kypalll, YHTa
spUIUIIAa Oaauuil aqabNETHUHT, AMHUKCA, YHUHT KaHTOBAap MYHAIUIIN XaXB Ba
IOMOPHUHT VYpHH, axaMmusaTH OeKuEcC napaxkana yIKaHaup. 3aMOHaBUU Y30ek
anabuéruga yinkaH XaxBHaBUC aaud Hebmar AMHHOB acapnapu, y spaTra
XQXBUM TUIUIAPHUHT WXKXTUMOUN-ICTETUK MOXHUATH Oaauuii MaxopaT HYyKTau
HazapujaH wmaxcyc ypranwnmarad. Ly »kxuxatnaH XaKBHaBUC aaud WXKO[H,
yciyOu1aru MHIUBUAYAJUTUK XYCYCUSITIIApU, XaXXKBUETHUHT Oaauuii Bazudaiapuau
TaQJIKUK OJTHUII JUCCEpPTallds acocura KyWWJIraH MYyaMMOHHUHI J0y3ap0d Ba
3apypUNIUTUHU Ol Iu.

1 ¥36exucron PecryGmukacu ITpesmmentn IllaBkatr Mupsuéesnuar Ammmep HaBowmii HoMmmarn Y36eKHCTOH
Mrwutuit 6oruga 6apno stuiran Aanbiaap Xxu€OOHUHUHT OUMITHINKIA cy3aaran HyTKH. /[ Xank cy3u, 2020, 21 maii,
Ne106 (7608).
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V36ekncron Pecny6mukacu Ilpesupentunuar 2017 imn 7 despamparn
[1D-4947-con “V36ekucTon PecnyOnukacuHM sHAaja PHBOXIAHTHPHIN OyiiMua
Xapakatnap crtpareruscu Tyrpucuna’tu, 2019 itun 8 okrsabpaaru I1dD-5847-con
“V36exucron Pecrry6iukacy onuii TabmuM TrsuMuHE 2030 Huirada pUBOYKIAHTHPHIL
KOHIICIITUACUHY Tacaukiiam Tyrpucuaa’ v, 2017 iiun 20 anpengaru [1K-2909-con
“Onuil TabIUM TU3MMUHM SIHAJa PUBOMKIIAHTUPUII YOpa-TaAOUpIapu TYFpUCHIa’ TH,
2017 #mn 13 cenrsopaaru I1K-3271-con “Kuto0 MaxcyaoTiIapyuHU HAIIp STHII Ba
TApKATUII THU3UMHUHA PHUBOKIAHTUPHUIIN, KUTOO MYTOJaacH Ba KHUTOOXOHIIHMK
MaJaHUSATAHU OIIUPHUII XaMJa TapFUO KWIHII OYiinda KOMILIEKC Yopa-Taadoupiap
JACTypy TYFpUCHIA TH Kapopiapu Ba ymiOy Map3yra owj OoOITKa MebEpuii-
XYKYKHM XyxoKariaapaa OenruiaHraH Basu(allapHH aMaira OIIMpPHILAA Ma3Kyp
JUCCEPTAIHS WA MyalssH Aapakaja Xu3MaT KUAJIaIu.

TagkMKOTHUHT pecny®juKa (paH Ba TEXHOJIOTHSLUIAPU PHBOKIAHUIIMHUHT
yCTYBOp #yHaquuuiapura wmocauru. Jlucceprauus pecnyOiauka ¢aH Ba
TEXHOJIOTHUSIIApU PUBOXJIAHUIIMHUHT [. “JleMokpaTHK Ba XyKyKUH IKaMUATHU
MabHABUM-axJIOKUI Ba MaJaHUN PUBOKIAHTUPHIN, WHHOBALMOH UKTUCOIUETHU
HIAKJUTAHTUPHUIT YCTYBOP WYHATUIINIa MyBO(DUK Oa)kapuiiraH.

MaB3yHHHT VPraHWITAHJIHK JAPaKACH. Y30eK ajabHETIIyHOCIUruaa y
¢ku Oy anub €xyn WIoWp WXKOAMWJATU XAXKBUW, IOMOPUCTHUK THUILIAD XaKuia
X.Ab0aycamaroB, M.Kyunkonos, O.llapadunmunos, H.Paxumon, A.A0myradypos,
¥Y.Hopmatos, b.Hazapos, O.Co6upos, b.Kapumos, C.Tomkano, C.MaxCUMXOHOB,
III.AxmenoBa? KaOu OJMMJIADHUHT JUCCEPTALMs, MOHOrpadus Ba MakKoJalapu
spatwirad. by TagkukoTiapja sHru y30ek amaduéruaa XaXBUM HYHAIMIITHUHT
103ara KeJUIM, TeHE3UCH, TAKOMIJI TOIHINW, XaXXBUW THUI SPATUITHUHT Ha3zapuit
Macaianapyu MyalssH Xa)XBHABHCJAp acapiapyd MHCOIHA TeKmupuirad. XX acp
UKKUHYM spMH y30ek anabuéruaa canbarkop aaud HebmaT AMUHOB Wxkoau
OYiiM4a WIMHUI Ky3aTHILIap OMp KAaTOp Makoja Ba Takpusiapaa® y3 ndomacuHu
tonrad. llly Hykrau Hazapman ymoOy auccepTarusi y30eKk anaOuETIIyHOCTUTHA

2 Abmycamaros X. A6aymia Kaxxop. — Tourkent: Y3masuamp. 1960. — 56 6.; AGmycamatos X. Y36ek coBeT catupack
Macananapu. —TomkeHT: Aqabuér Ba canbat Hampuétu, 1968. — 358 6.; Kyunkonos M. A6aymia Kaxxop mwxoanaa
catupa Ba tomop. — Tomkent: @an, 1973. — 149 6.; Kyunkornos M. Hopmaros Y. Maxopart cupmapy. — TOIIKeHT:
V3amabnii namp. 1968. — 68 6.; [apadummuos O. A6aymma Kaxxop. — Tomkent: Eur rapaus, 1987. — 256 6.;

Kapumor b. A6aynna Konupuii. — Tomkent: ®an, 2006. — 86 6.; AbnyradypoB A. Haowuii carupacu. 1-xuto0.
— Tomkent: ®an, 1968. — 313 6.; Abayradypor A. Hasowmii mwxonuna catupa. 2-kutob. —Tomxkent: ®an, 1972.
— 260 6.; Paxumos H. V36ex coser carupacu Tapuxuman 3. (1917-1959). — Tomxent: ®an, 1962. — 231 6.;
Hopmatos V. Cepsxmio kynru // lapk rommay3u. 1991. Ne 3 —B.187-192.; Hazapos b. Xaéruitnmuk — 6e3aBos ME30H.
~Tomkent: Em rapmus, 1985. — 126 6.; Mupsanues C. A6xymia Koaupuit. — Tomkent: ®an, 2004. — 243 6.;

Hopwmaros Y. Koaupwuit 60ru. — Tomxkent: Esysun, 1999. — 86 6.; Hopmaros V. Ycro3 ubparu. — Tomkent: 2007.
— 116 6.; Cobupos O. Y36ek peamuctuk nposacu Ba ponbkinop. — Tomkent: dan, 1979. — 199 6.; Axmesnosa III.
Caunn Axman xaxsuéruna Oamuuii Mmaxopat: ®@uion. damitapu HOM3... qucce. aBroped. — Tomkent, 1994, — 29 6,
MaxcumxoHoB C. A6xynna Koaupuit mxoauma xaXBUil XxapakTep MyaMMOCH (KHYWK HACPUH acapiapu MHCOJIH/A):
Owunon. anmapu HOM3... Tuce. aBroped. — Tomkent, 1997.— 22 6. Ba x0Kaz3o.

3 M6poxum Paxum. Hebmar AmunoB Ba yHunr “YKurapu Tykunau’cura xapakrepuctuka // HebMmar AMHHOB.
Kurapu Tyxkminm (XMKosap, MHTEpMeAWsIap Ba ¢enpeToHmap). “Mymrym” kyryoxonacu. — Tomkent, 1974.
Ne 34. — B.2; C.Axman. Kynrura maxxym tu6 / Hebmar Amunos. Enrorun dapurmranap. —TomkeHT: AnabuéT Ba
cambar Hampuétn, 1983. — B. 318-319; C.Axmaz. 3001 cysapax / Cann Axmaz. MyKOTraHIapuM Ba TOITAHIAPHM.
— Tomkent, 1998. — 5.233-239; llapadunaunor O. Xaxsuérra canokar // Hesmar Amunos. Kaxkaxa. Kuccanap Ba
xukosiap. — Tomkent, 1987. — b. 5-18.
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MUK TYPHUHT Jespiu Oapua KaHpUAA CATUPUK Ba IOMOPUCTHUK acapiiap €3raH
¢3yBun (paosnusTura OarviIaHTaH JACTIA0KU TaJKUKOT XUCOOJIaHa N,

TagKUKOTHHHI JauccepTalUs Oa:KAPWJITaH OJIMA TAabJIUMM MYyaccacacu
WIMHA TAAKHUKOT MILUIAPH Ppexajapu OuJaH OOFJIMKJIMIUA. TaakKukKoT
Kapmiu naBnat yHUBEpPCUTETH WIMHUN-TAIKUKOT HIIJIAPU PEKACUHHUHT “Anabuid
XOJAUCAJIADHUHT TapuXui TaApW>KM  Ba Ha3apuid TapakKKUETH MacajajlapuHu
Ypranunr’ MaB3ycH Joupacujia Oakapuiras.

TagkKukOTHUHI Makcaau. HebMar AMMHOB WXOIHMIA XaXBUM TUILIAP
SPATHILHUHT Y3UTa X0C KUXATIapUHU 0un0d Oepuigad noopar.

TagKukoTHUHT Basudaiapu:

XQXKBUM WKOJA WYHATUIIMHUHT 03ara KeJWIIM Ba aJa0uETIIYHOCIHUKIA
VpraHwinilg MacajJaCuHU EPUTHILL

XaXBUM acapJIapHUHT KaMUSIT MabHABUM HMKIMMHUHHU COFJIOMIIAIITHUPHUINTA
XU3MaT KUJTYBUYWIIUK XyCYCUATUHU JaJnJIIal;

XX acp VY30ex amabuétupaa XaKBUW HWYHAIUIIHUHT IHAK/UTAHUIIN —Ba
tapakkuétu Aonymia Komupuii, Fapyp Fynom, Camng Axman xabu &€3yBummnap
acapnapu OujaH OOFNMMKIWTH, Oy aauOJIapHUHT WXKOJAWK aHbaHamapu Hebmar
AMWHOB TOMOHHUJIAH JaBOM ATTUPHITAHIMTUHU OUHUO OCPHIII;

HebmaT AMUHOB XQKBUM XUKOSJIADUHUHT MaB3yjap KyJaMu Ba CHOKECTUHHU
oenrminad KypcaTHilr,

a0 XUKOsUIapyia IpaTUiral Xa>KBUM TUILIApra X0C XYCyCHUSITIIapHU aHUKJIAI,

é3ypunHuHr “EnroHum Qapumranap”’ poMaH AWIOTHACHUIATH  XaKBUi
XapakTepJiap Ba TUILIApTra XOC XyCyCHSTIapHU o4un0 OepuigaH nbopar.

TaakukoTHUHr 00bexkTH. Hebmar AmuHOBHMHT “JlaOMXOBY3 XaHnganapu’”
(1973), “YKurapm tykwngu” (1974), “EnBuzax” (1976), “Tumio Ttabaccymmap”
(1977), “Enronun ¢dapumranap” (1983), “Uunopnap xymmru” (1984), “Kaxkaxa”
(1987) xabu TymuTamaapuaan noopar.

TanKuKOTHUHI mnpeaMeTuHu HebmaT AMHUHOB acapiapuja spaTwiIraH
XQKBUHN TUILIAPTa XOC XyCYCUATIIAPHU EPUTHUII TAITKUII STAIH.

TaakukKoTHHHT ycyJaapu. [uccepranmsga Oaguui-TICHXOJIOTHK TaXJIWJ,
KUECHI-TUIIOJIOTUK Ba TAPUXUN-KUECUI, aHATUTHK ycyJuiapaaH GoiianaHuiras.

TaaKUKOTHUHT MJIMHUI SHTMJIMTY KyWugaruinapaan uoopar:

Oanuuii anabuétna Xa)XBUl NYHAIUITHUHT WIAN3IapU XaJK OF3aKU MXKOIUIa
Ba Yy30eKk aMaOMETUHUHT TaIpWKUKA OOCKUWIApUJIAa TAKOMUJ TONTAHIUTH 04O
Oepuiiras;

y30ek Hacpuaa XaKBUM HYHAIMIIHUHT WakiuiaHumm Ao6aymia Koaupwid,
Fapyp Fynom, Caug Axman xabu €3yBumiap wkoau OuiiaH OOFIMKIUTU Ba Oy
aauOJIapHUHT WXOAWKM aHbaHalapu HebMar AMHHOB TOMOHHJAH JaBOM
STTUPUITAHJIUTH aCOCJIAHTaH;

HewmaT AMUHOB XaxBUETUTA XOC 00pa3 sSpaTHIN MaxopaTH, MaB3y TaHJIAI
Ba YHU EPUTHUIIJIATH HOBATOPJIMK XYCYCHUSITIIapU O4YnO OepuIraH;

XaXBHK MadOCHUHT caTupa Xamaa (HOKCABHIIMK ASCTETUK KaTErOPHsICH
Owsian MyHoca0aTu, yiap YpTacuaaru aJoKaJIopJIury JadvIaHTaH.

TagKNKOTHUHT aMaJInil HATHXKAJIAPH KyHuaruiapaad noopar:



3amoHaBuil y30ek anabuéTnna XaKBUET Ba YHHHI Y3UTa XOCIUTH, Xa>KBUU
TUTIJIAPHUHT WKOJKOPHUHT 3CTETUK M€l OMIIaH alOKaJOPIUTU aHUKJIAHTaH;

anub sipaTraH XaXKBUU TUIUIAp OPKAIM >KaMUSATAA JaBiaT MYJKUHH TaJIOH-
TapOX KUJIUII, KHUIIWJAp YpTaculia MaulIni-axJoKud Oy3YKJHK, MOpaxypiiuK,
TaMarupJivK Ba EIFOHYIINK KaOW WIUTATIAPHUHT aéBCU3 (O ATHITAHIUTH UIMHANA
JaJUJUIaHT aH;

XKBUM acap Oaauuii TUIUTra XOC XYCyCHUsSTIap, MEPCOHAXIApP HYTKUHU
WHIUBUTY ATAIITHPUIIIA KOHIA XaIK THJIMHUHT OO MMKOHUSATIAPHUIAH YPUHIA
ol TaTaHUITaHINTH aCOCIIaHTaH.

TagKuKOT HATHKAJIAPUHUHT UINOHYWIMJIMTM MyaMMOHUHT aHUK, KYWWITaHIIUTH,
YUKApPWIITAH XYJOCAJIAPHUHT KUECUU-TUIOJIOTUK, AHAJUTHUK, TapUXUK-KUECUM,
MICUXOJIOTUK TaxXJIWJA KaOW yCyJiap OpKaJWd acOCIaHTaHW, WIMOHWIN Ha3apwi
MaHOanapaH ¢oigalaHuIraHu OUJlaH U30XJIaHA U,

TagKMKOT HATHKAJAPUHUHT WIMHH Ba aMAJIUMM axaMHMATH. TaJKUKOTHUHT
WIMHN aXaMHsITH ana0uéria XaKBUM Ba IOMOPHUCTUK TAaCBUPHUHI yMyMHa3zapuit
Macajanapy, XakKB Ba IOMOPHUHT MKTUMOUN-3CTETUK (PYHKIUSIApU, PEATUCTHK
Ba MIAPTIIM TACBUP XYCYCHUSTIIAPUHU aHTJIAIIA MyXUM XUCOOJaHaIH.

TagkuKOT aMalluii aXamMusATH MIyHIaH HOOpaTKH, OJUN VKYB IOPTIAPUHUHT
dbunonoruss UyHanUMmIMAarn Tanadamap Y4YyH HUXTHUCOCIMK Kypcllapu Xamja
cemuHapiapaa, Hepmat AMUHOB mkoura OaruiuIaHral pucosia, agaduii mopTpeT
sApaTulll )kapaéHua (oitnanianunaim.

TaagKuKOT HATWKAJAPUHMHI SKOpuUM KuiauHMmM. Hepmar AMuHOB
WKOAUAA VOKTUMOUMM Ba ana0ui-XaXXBUM TUIUTAPHUHT Oaquuid TaJIKWUHU TaIKUKU
Oyiinya OJIMHraH WIMHIA HaTWXKajlapyu acocuia:

XaKBUM NaQOCHUHT catupa xamjaa (HOKUAaBUIIMK 3CTETUK KaTeropuscu OusiaH
MyHOCa0aTH, yJiap ypTacuJard ajoKaJopJIurd XaKujaru WIMHUN XylocajlapujaH
OT-®8-002 pakamiu “X03UMprd 3aMOH ILMBWIM3ALMUSCUHUHT WHCOH WXKTUMOUM
ku€édacura Ttavcupu” (2007-2011) wmaB3ycumaru ¢GyHAAMEHTaN JoWHXana
doitnananunrad. (Onumii Ba ypra Tabiaum BazupauruauHr 2020 #iun 30 uroHmaru
89-03-2336-con MabymoTHOMacH). Hatmwkana XaxBuii acap Oaauuii THIMTa XOC
XYCYCHUSATIIAP JKOHJIM XaJK TUJIMHUHT TaOMaTh Ba MabHABUN TyHECUHUHT TapKUOUI
KHCMH cudaThaa KapaJluIly XaKuJard YpuHiIap MyKaMMallIalliraH:

Oanuuii anabuétna Xa)XBUl NYHAIUITHUHT WIAN3IapU XaJK OF3aKU MXKOIUIa
Ba y30eK alaOUETUHUHT TYypJju OOCKUYJIapuaa TAaKOMHJI TOINTAHJIUTH XaKWJard
HIMHiT-Ha3apuil xynocanapugan ®A-P1-T040 paxammn “Y36ek anabuéti Kuscuit
anaOUETIIYHOCTUK acleKTHAa: TUIoiorus Ba Tabeup” (2012-2016) map3ycuparu
bynnamenTain noiuxana porgananuirad. (Onuil Ba ypra TabJIUM Ba3UPIUTUHUHT
2020 #un 30 uronmaru 89-03-2336-con MabiiymoTHOMacu). Hatwxkana Oamuuii
anabuétaa XaxBUM MWYHANMIIHM OOINKa Xajkjaap anabuértu OwyaH Kuécuit
yprauum Ku€cuil amaOMETIIYHOCIUKHUHT MYXUM MyaMMOJIapUHU EpUTHUIITra
aloxuaa IbTHOOP KApaTraHJIWTd  JIOWMXAHWHT  METOJIOJIOTHK — acOCIapyHH
IAKJJTAHTUPUIITA XU3MAT KUJITaH;

Hebmar AMHHOB Xa)XBUETHUIa XOC aHbaHa Ba HOBAaTOPJIMK XYCYCHUATIIApU
xakuaaru Hazapui kapanuiapujgan GA-O1-I'O03 pakamiu “Xo03upru KOpakaimnok
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tunuaa GyHknuoHan cy3 scamumm’ (2012-2016) ma3ycumaru dyHIaMeHTAT
noinxana Qoiinananwirad. (Pannap akagemuscu KopakaanorucToH OYIMMUHUHT
2020 #mn 10 wmronmaru 17.01/124-con mabnymoTHoMacu). Harwxkanma Oamuuii
acapyiap/ia KYJJIJaHWITaH CEeMAaHTHUK JepUBAIUs XOJMCACHHUHT Ha3apuil TaJKUKU
MyKaMMaJljallraH.

TaakukoT HATH:KAJAPUHUHT anpodamusicu. TaaKuKOT HaTWxanapu 2 Ta
XaJKapo Ba 3 Ta pecnyOiuKka HIMUK-aMajuil aHXyMaHJapuja MyXOoKamaJlaH
YTKa3UJITaH.

TagKuKOT HATHKAJAPUHHUHT IbJIOH KHJIMHUINU. J[Mccepranus MaB3ycH
6yitnua 16 Ta WIMHMII WII Hamp STHITaH. Y30ekuctoH Pecmy6mmkacu Onmii
aTTeCTaIMsl KOMUCCHSICHHUHT JUCCEPTaIUsIIap aCOCHH WIMHUI HATHKAIAPHUHU YOI
ATUII TaBCUA 3TWITaH WIMHUHN Hampiapaa 4 ta Makojia, yjaapaaH | Tacu XOpHKui
HaIpJapaa 40T KUJIMHTaH.

JluccepTanMsIHUHT TY3WIMIIM Ba Xaxkmu. Juccepranusa Kupuii, y4 acocuit
000, xynoca Ba QoiifanaHwirad agabuétnap pyuxaTuaad TalIKWI TONTraH 0yiuo,
xaxmu 135 caxudanu Tankui dTaau.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

Kupnm kucmmuzna guccepranusi MaB3yCHHUHI J10J13apOJIMTH Ba 3apypaTH
acocjaHraH, TaJAKUKOTHUHI Makcaju Ba Basudanapu, OObEKTH Ba IMPEIMETH
TaBcu(IanraH, Y36ekucToH PecryOmukach  (aH  Ba  TEXHOJOTHSUIAPH
PUBOXJIAHUIIMHUHT  YCTYBOp  WYHaJUMUUIAPUIa  MOCIHWIH  KypCATWITaH,
TaAKUKOTHUHI WIMHUHN SIHTWIWTH, aMaJMd axaMusATh o4uO OepuiraH, TagKUKOT
HAaTWKAIAPUHUHT aManuérra >KOpUM HTWITAHJIWIH, HaAp OJTWIraH HWOUIap,
JUCCepTalMs TY3WINILIN Ba XXM OVinYa MabJiyMOT OEpUIIIIH.

JucceprauusitHUHT OMpUHYM 000M “AnadméTaa Xa:KBUHM HYHAJIWIIHUHT
103ara KeJIMIIM Ba YHMHI Ha3apuid acocjapu” 1e0 HOMJIaHTaH. Y HUHT OMpUHYHU
dacnuga “XaKBUETHHHT WKTHMOMH-ICTETUK Basudanapu’’ wmacajdacu TaJIKHK
TWITaH. ATaOUETIIYHOCINK Ha3apusCH Ba 3CTETUKACH]IA XA KBHUHI MKTUMOMIA-
ACTETUK Ba3u(acu XamJa YHUHT Typiud KUppajapu Xakuaa acociu (ukpriap
Mapxkya. Tankuk skapa¢Huga anaOuETHTyHOCIHMKIArd Oy (UKPIAPHUHT OSHT
MyXUMJIapu IIapXJaHAd Ba yjapra MyHocabaT Owinupuiau. XycycaH, HOHOH
noHumManau ApactyHuHr “Komeaus ... éMOH KummjapHu OyTyHiai OagHOM
KWJIUII MabHOCHAa OYynMaca-ia, raBJaJIaHTUPUIL, 3€po, KYJITWIM XojaT —
XYHYKJIMKHUHT OUp KUCMH, X0j10¢”*, — neran ¢uxpnapu (axar ApamMaTHK Typra
sMmac, OaJIKu 3MUK Typra, XycycaH, 0auuii Hacpra XaMm TaaJuTyKJIuaup.

JlapBOKe, XaKBHUHI' MDKTUMOMM XA€THU sipaMac WUIATIApAAaH To3ajalll, HHCOH
MabHABUM-axJIOKUI KUEPACUHU TAKOMWLIAIITUPUILIATH YPHU Ba aXaMHITH KyJa
xaM kattaaup. Ly Gouc xaxs Fap6 Ba Illapkx agabuétuna erakuu ypuHiIapjaH
oupunu sramtaiau. lllynmait skaH, XaXB WXKOJKOPHUHI BOKEJIHMKKA DCTETHUK
MYHOCA0aTHHUHT OUp MIAKIUMU, SHHU Ma(QOCHUHT KYPUHUNIUTApUIAH OUPUMH EKH
alipyM TaHKUIYU Ba aqabWETIIyHOCTAp KYpCaTraHWACK alloXuja anaduil Typmu?

4 Apacry. Tlostuka. Axsoku kabup. — Tomkent: Sluru acp asnoau, 2016. — B-28.



by macana B.I'.benunckuiizan Toptu® xo3upra Kaaap y3WI-KECHUJ Xaji STHUIMal
kesmHaau. Y XIX acpuunr 40-iimiutapuna H.B.I'orose Ba M.JIepmoHTOB acapiapu
XaKMaa €3raH Makojajapuia XaXkBHU anabuii Typ cudaruma Tabpuraigm’.
B.I'.benunckuiinan keiiun XX acpaa JL.U.Tumodees, A.9abcoepr, KO.bopes kabu
ONIMMIIAP XaM XaKBHHU afabuil Typ cu(aTuia TalKuH Kunaaunap®.,

FOxopunarn kapaiira Kapama-Kapuiid yiaapok, >Kyaa Kyn agaOuETIryHocuap
XaKBra MKOJKOPHUHT BOKENMKKA OYJIraH 3CTETUK MyHOCAOATHUHUHT OWp HIAKIIH,
span nadocu cubaruaa Kapaimuiaap’. Bus xaM XakB MKOJKODHHHI BOKEJIMKKA
ACTETUK MYHOCAOATHMHUHT OUp IIAKJIM SKAHIUTH XaKUJard Kapaiira KyIniauK Ba
y3 nmmmusaa Hepmar AMHMHOB MKoAuJa XaKBUM THUILIAP SPATHUILIATH y3UTa
XOCJMKJIAPHU TaXJIWJI 3TUILJIA aHA 111y TAMOMMJIIaH KENUO YMKUIIra XapaKaT KAJIMK.

Atoxmm amabuérmynoc onuM HOpuii bopeB “O xomuueckom™ (“Komukimk
XaKuaa”) acapuaa ONJUM KyJIruid xoaucanap OWJIaH KOMH3M XOJIaTH YpTacuja
YMYMHIUIUK XaMm, TaoByTiap XaM OOpIUTHHH KypcaTaaud. YHUHT XaKBHET
TapakKUETH, IOKCAK XKTUMOUN Uealiap YUyH KypalldaHjiuk OusiaH OOFIMKJIUTU
xakugary  ukpnapu  kummatiuaup®.  Ilysunrmex, FO.Bopesuunr U.Kanr,
Cyxkpot, B.I'.benunckuiitHuHr Qukpiapura MmyHocabat OUmaupud, SCTETUK Haeal
XaKBHUI Ba IOMOPUCTHK acapiapja y3ura xoc udoaajaHuIIM 103acuiad OuIIuprad
MyJI0Xa3aaapu XaM Xapakrepauaup’.

Pyc apabuérmynocnuruna JI.U. Tumodees, I'.H.Ilocnenos, M.b.XpamueHko,
y30ek  agaOu€rmyHociuruga — akagemukigap — M.Cynton,  M.KyunkoHos,
C.MamaxonoB, mpodeccopiap A.AbayradypoB, X.AbOmycamatoB, b.FimomoB,
X.Pa33okoB, b.CapumcokoB, H.XoramoBnap Xxam y3 TaIKUKOTIApUAa XaKBHUHT
yMyMHa3apuil Macajiajapy Ba YHHHI M)KTUMOUK-3CTETUK (DYHKLUMSUIAPU XaKHIa
KMMMATIH MyJI0Xa3alapuuau 0aén srrannap.

5 Benunckuii B.I'. Cobp.cou.B aesatu Tomax. T.3. — M.: XJ1. 1978. — C. 216-277.

® Tumodees JL.U. OcHoBbl Teopuu mnutepaTyphl. — M.: IIpocsemenue, 1971. — C. 387-405.; Dnbcbepr 1.
Hexkotopsie Bompocs! Teopuu. catupsl // [IpobGnemsr Teopun mureparypel. — M.: AHCCCP, 1958. — C. 268-297;
Bopes 10.b. Carupa // Teopust murepatypsl. OCHOBHBIE NMPOOIIEMBI B HCTOPHYECKOM OCBEIICHUHU. POIBI M jKaHPHI
mutepatypsl. — M.: Hayka, 1964. — C. 363-407.

Mlocnenos I'.H. Ilpo6aeMbl HCTOPUYIECKOTO pa3BUTHs juTeparyphl. — M.: Ilpocsemenme, 1972. — C.12-19;
Xpanuenko M.b. TBopueckas HHAMBHUIYaJIbHOCTb MUcCATEN U pa3BUTHE JuTeparypbl. — M.: CoBeTCKUil mucaTes,
1970. — C. 26.; Pynnesa E.I'.Iladoc xymoxkecTBeHHOro mpousseaenus (M3 ucropuu mpobiemsr). — M.: U3n-Bo
MI'Y, 1977. — C. 11; Cynton U33ar. Anabuér nazapusicn. — Tomkent: Ykurysun, 1980. —B. 163; Kyunkonos M.
Hazapuii naBxamap. — Tomkent: ®an, 1980. — b. 24.; XoramoB H., CapumcokoB b. AmaGuérmryHocmuk
TepPMMHIAPHHUHT pycua-y36exua u3oxaum nyratdh. — TomkenT: YkuryBum, 1979. — B. 228; KyunkonoB M.
Anabuérna scretuk Kareropwsuiap / Anabuér mazapuscn. Ukku Tomuk. 2-toM. — Tomkernt: @an, 1979. — b.162-
164; Onumor M. Xo3upru ¥30ek agabuéruaa nadoc myammocu. — Tomkent, 1994. — B.100.

8 Kapanr: bopes I0. O komeueckom. — M.: Uckycctgo. 1957. — C.10-11.

¥ Vima man6a. — b. 17-32.

1 Tumogeer JLU. OcHopbl Teopun mureparypel. — M.: Tlpocemenue, 1971. — C.397-405; Tlocnenos I'.H.
[Ipobnemsl ucTopnueckoro pasButusi jureparypbl. — M.: IlpocBemenne, 1972. — C.12-19.; Xpamyenko M.B.
XymoKeCTBEHHOE TBOPYECTBO, NEHCTBUTENHLHOCTH, YenoBek. — M.: CII, 1882. — C.58-80; U133at Cynron. Anabuér
Hazapusicn. — Tomkent: Yxurysun. 1980. — B.163-166; KyunkonoB M. A6aymna Kaxxop mkoamaa caTupa Ba
tomop. — Tomkent: 1973. — b.149; Kynnkonos M. Hazapuii nasxanap. — Tomkent: ®@an, 1980. — b. 24; KyunkoHnos
M. Apmabuérna scteTHK Kareropusiiap // Anabuér Hazapuscu. Vkku Tomiuk. 2-toMm. — Tomkent: ®an, 1979.
— b. 162-163; Mamaxonos C. Fapyp Fymnom npozacu. — Tomkent: ®an, 1966. — b.65; AdnyradhypoB A. HaBownii
catupacu. I kuto6. — Tomkent: ®an, 1966. — B.313; A0ayradypor A. HaBouii wmxomuma carupa. II KuTo0.
—Tomkent, 1972 — B.260; A6aycamaroB X. Y36ex coBer carmpacu macamamapn. — Tomkent: 1968. — B.358;
AbnycamatoB X. Catupa // Amabuér nazapusicu. Ukku tomnu. 2-toM. — Tomkent: ®@an, 1979. — B. 309-336;
PazzokoB X. V36ex xalK mwKoxusa catupa Ba tomop. — Tomkent: @an, 1966. — b.86; Xoramos H., Capumcokos b.
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Pyc Ba ¥y30ex &3yBUMIIapUHHUHI aqabWii-3CTETHK Kapalulapuaa Xam KOH
*KapaCHUIa Xa)XXB Ba IOMOPHHMHI MXTUMOMH Xa€Tnaru ypHUra ajoxujaa 3bTHOOp
OepraHyIMKIApUHUHT TYBOXM Oynamu3. MacanaH, Mamxyp pyc €3yBUHCH
H.B.I'orosib XaXBHUHT MXXTHUMOUM-3CTETHK (PYHKIMACH XaKujaa TYXTauuO, yHU
“BOoKeara 4yKyp MabHO KacO 3TuO, IbTHOOpPCU3 KOJAETraH XoJaTiIapHU aéBCHU3
ounb KypcaTHullra, BOKEJIUKHUHI aBpa-acTapuHU argapud Tanuiamra Maxoyp
kuitagu”t, — neca, sHTH ¥30ek amabuéTuHuHr Mupuk HamostHAacu A.Komaupuit
“EsryBumnapumusra’ capiaaBXalld Makojacua TaHIAHIaH MaB3y “MKTUMOMi Ba
cuécuii Mandaat” KacO 3TcarmHa Kyjira Kajam OJIMII JO3UMIIMTUHU TabKUJIaiIH,
“26 HUM WuAa KyJIAUPYBUMJIApUMU3~ HOMIIM Makojacujaa IoMop (KyJrd)HUHT
’KaMuAT Hadac oMM OUIaH OMpra SNIally JIO3UMJINTUHU YKTUpaan 2,

XX acp y30ex amabuérunuHr papramapunadn Fapyp Fymom XaxBHUHT
Maliia Ba CHHKACH YMKKaH MaB3yJaH y3okaammmuau'®, A6mymnna Kaxxop sca
XQKBUETUMU3HUHT WKTUMOMM MOXHAT KacO >tummHu’ macnaxar Gepuinaim.

banuuii anabuér cuécar smac, caHbaTIup, JEKUH XaKUKUI CaHbaT KaMUsT
Xa€TUHU Oanuui TaxJIUi KWJagu, [y MabHOJA y HCTaca-ucramaca cuécarra
apaiamaad, >KaMUATHH CHUECHI MaH3apaCMHHU akc HTTUpaiau. JIeMOKYMMU3KH,
KYJITU FOSIHU, CUECATHH XaM OaJIMiIallITUPaIN Ba >KOHIAHTUPATH.

Tankukotna ®mobep, [N'orons, A.Komupuii, C.AWiHMI acapiapu TaxXJIWIU
MHUCOJIHJIa XaXB Ba IOMOPHUHT WXXTUMOMH-3CTETHK (DYHKIMSUIApUHU KYpcaTuO
OepuIIIy.

Anabuérmynoc onumMm, ¢uionorus ¢dannapu nokropu baxomup Kapum
“Abnymna Koaupuii” Homiaum MoHorpadusicuna y30eKk anabuéTIIyHOCTUTHIA
OMpUHYMIAp KAaTOpUJIA KAXOH aJaOMETHUHUHT 3HI sAXIIM HamyHanapu (D.Pabne
“I'apranTioa Ba Ilantarprosns”, T.A.l'opman “Kuumk Iaxec”, H.B.I'oronp
“PeBU30p”)1a XaM MKTHUMOUM, XaM 3CTETHK TabCUP KYyYMHHHT FOKCAKIUTHHUHT
acocuii cababum xajK KyJIrMcM HyKTau HazapuaaH &3umga jaeran M.baxTud
¢uxkpuan AOnynna Koxupuii xakBuUéTmra xam TaTOMK »Tagu.’® Myxumu,
baxomup Kapum KyJITMHUHT WKTHMOWK Ba 3CTETUK MOXMATH Xakuaa M.baxtuHman
apuM acp aBBan AOmymia Komupuit ¥3 acapnapuma mry kabu anaOuii-3CcTeTHK
Kapanuiapuad O0a€H KWITaHJIWrura 3>bTHOOPUMHU3HHM Kaparamu. Jlapxakukar,
A6nymna Kommpwmit  “Yrtran kynmap” pomanupa M.BaxTuH aifTraH  Xank
KyJITUCUHWHT OWPUHYM IIAKUIApUAAH — XalK Oalpamuapu, macxapabo3iuK
Vitunnapuaan ynymnu ¢oinananras. [y ypunna pomanHuHr anoxuga oup 606u
— “ToMOIIaKOBOK "HU Acanl Kugos.

bupuHun 0600HMHT ukkuHUM (daciupa “HebmaT AMHHOB XaKBUETHIIA
aHbaHAJAPHUHT VPHU MacCallaCu TaxJIWiIura JIUKKATUMHU3HU KapaTAuK. Xaér
BOKCJIMTMHM Ba  KaXpaMOHJap XapakTepWHU TacBuUpjamiga Oapua cy3

ANaGUETIIYHOCTHK TEPMUHJIAPMHUHT pycua-y36eKua u30Xaum jayFath. — Tomkent: Ykurysum, 1979. — B5.228;
Hmomos b. [lpamatypruk Maxopat cupiapu. — TomkeHnT: Anabuér Ba canbat Hampuéru, 1991. — b. 49-91.

1 Bopes I0. O komeueckoM. — M.: Mckycerso. 1957, — C.32.

12 Aomynna Komupuit. Kuuuk acapiap. — TomkeHT: Anabuér Ba canbar Hampuétu, 1969. — B. 185-186.

18 Fadyp Fynom. Anabuii — Tankuauii acapiap. — Tomkent: ®an, 1971. — B. 302.

14 A6aynma Kaxxop. Acapmap. Ontu Tomin, 6-tom. — TomkenT: Anabuér Ba cagbaT HampuéTu, 1971. — 5.213.

15 Kapanr: baxonup Kapum. A6xyina Kopupuit. — Tomkent: ®an, 2006. — B.98.
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CaHbaTKOpJApH, Iy KyMJIaJIaH, XKBUHIIAp XaM PEaTUCTUK Ba pam3Hil, MaXo3ui
Kabu  TacBUD BOCHUTAJIApUIAH doitnananay. M.E.CantsikoB-1lleapun,
H.B.I'orons, A.Il.LUexoB, M.3omuenko, A.Komgupuii, C.Ainnii, C.Axmazn,
®.MycaxonoB, HebmaT AMuHOBNap ¥3 acapiiapuaa BOKETUKHHU aKC STTUPHUIITHUHT
Xap MKKU TypJard TacBUpP BOCHUTAJAPUAAH MOXUPOHA (poiilajaHTaHIUKIAPUHU
KypummmMu3 MyMmkuH. Tankukotna HebMar AMHUHOBHHMHT XaXKBHM MXKOAMIATU
0apaBOMJIWJIMTMHUHT Y3Ura XOC Xycycusariapu ucOotinad Oepunaau. XycycaH,
aguoHuHr ['oronb, [lenpun Ba UexoB kabOM XaXBUET OJAMUHMHI  Japrajapu
mwxonu Owran Oup karopaa A.Komupuit, C.Aunuii, F.Fymnom, A.Kaxxop Ba
C.Axman kabu 3abapmact y30eK amuONapUHUHT WXKOIWW aHbaHAIApU OWIIaH
MabHAaBUA O3WKJIAHTAaHW, yjaap Oomnurad OepraH WYJIHU JTaBOM OSTTUPHINTA
WHTWITAHJIUTY XaMJla OEBOCUTA yCTO3/1ap aHbaHAJIAPUHU SIHTU XAETUH MaB3yJiap
Owiad OOMUTTaH X0J1/1a PUBOKIIAHTUPTAHIUTH alT0OXU/a TAbKUIJIaHAIN.

Huccepranusiga 6aquuii-riCHXOJIOTUK, TAPUXUHN, KUECUN TaxJIHIT yCyJUIapuiaH
dorinananu6, I'm ne Momnaccan, A.Il.Uexos, Aoaymna Komgupuii, Cann Axman
acapyiapyjia XakB Ma3MyHH PEaIMCTUK TacBUpJapra acociaHran, ®pancya Pabie,
Onrap [lo, M.bynbrako, A.®utpar, F.Fymom, Toxup Manukaunr 0ab3u
acapiapuja XaxBuil mnadoc mapTiu-(QaHTACTUK BOKeajap Ba KaxXpaMOHJIApHU
TacBUpJaIlra MOMWIINK €TaKYMIIUK KUJIaH, — IETaH XyJocara KeJaukK.

Taakukorna HebMaT AMUHOBHHMHI WXKOAMJArd acap HOMJIAHUIIUAATU
ACTETUK TaMOWUJ HYKTaW HazapujaaH ¢HAammoO, afuOHUHT Oaauuii MaxopaTHHHU,
KEHIPOK alTraH/ia, YHUHT y30eK agaOueTH, XyCcycaH, XaXKBUETH PUBOKHIa KyIITaH
xuccacuHu Oaxonamra xapakar Kuiaguk. [llyHuHrAek, aguOHUHT OUp KaTop
XUKOsUTapuJia Xa€Taaru XyHYKJIUK YCTUJIaH KaHAal KyJWIIUHM, YJIapHU KaHaau
TacBUp YycCyulapu oOpKaiu Oaauuii oOpasznapra CHHTIUPUO FOOOPUIITUHU
VPraHuIlHU TaXJ U1 aCOCUTa alJIAHTUPIUK.

ABBaJIO IITyHU aWTHUII KEPAKKHU, XAKBUM XUKOSHUHT HOMH YHJIa TAaCBUPJIAHTaH
Ba KyJarura cabad Oymamura BoKea MOXUSTHHU aHUK Uoaanad TypuIId JO3UM.
bynnait HomnaHum sca 6ab3aH XUKOSI Ma3MYHH OWJIaH TYFpHUIAH-TYFpU OOFIIaHCa,
O0ab3aH ynap ypracujgard OOFJAHUII paM3Hil, KHHOSBUH Ma3MyH KacO dTaju.
HepmaT AMHHOB XuKOsJIapuja acap HOMHM OWIaH Ma3MyHHU VpTacuuaru
AJTOKAJOPJIMKHUHT FOKOPHUIA AaUTWITaH MKKW XWJI IIAKIUM XaMm yupaiau. Macanas,
yauHT “Tlenaroruka” ne® HOMJIAHTaH XUKOSACH]IA acap HOMH Ma3MyHUTa KUHOSIBUN
MyHOCa0aT opKaiu OOFIaHTaH.

XuKosila MEXaHM3alMsUIallral Kyuyma KojoHHa Oonumru Mapnon ToxupoBud
KaOMHETHa KypUJIUII YYaCTKATAPUHUHT OONLIUKIapyU OWJIaH MUFUIIUIN YTKA3UIITU
TacBUpPJIaHTaH. Acap Ma3MyHHUJIaH 1Ty Hapca MabJIyM OYIaauKu, aaud XUKosira
oexusra KymtupHok nuunga “Ilemarormka” ne6 HoMm Kyitmaran. JXKamoa nuunaa
V3UHUHT VpHUHU OWiIMaraH, KYMYWIMKHA OWUTTa TaHTUK OOJaHUHT TeyedoHmaru
xapxariacu OunaHn 6aHja KuiraH, OuTTa TaHOex OWsiaH 4eK KysSJIUTaH Hapcara 3pK
Oepran Ba Oona TapOuwsicuHu Oy3ran Oy IIIaxXCHUHT Oapya XaTTU-XapakaTu
MeJIarOTUKa, MaJaHuATIa Xuiao¢ KaHIUTHHA aau0 €pKUH TacBUpiad Oepa oJraH.
Anu6 6y XukoscuHH Keifmnuanuk “EnroHun dapuinranap” poMaHHUTa MOXUPIHK
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Oounan cuHraupub robopran. Pomanna tenedon Ba yrumua Bokeacu bammpikoH
3aitHumIeBra OoFIaHaIu.

XaXBUM, FOMOPUCTUK XUKOsUIapJa afabuil TN SPaTUIIHUHT SHA OUp MIapTIu
yCYJIU acap CIOKETUHUHT capry3allTiid OYJIMIIN Ba BOK€A CYUMUHUHT (paBKYJI0/11a
xas oynmummaan noopat. Onataa Oy ycyn XaXBUM KHcca €KM POMaHJIap YYyH XOC
Oynca xam, Oupoxk Hebmar AMuUHOB V3 xukosjapuna Oy YCyJIJaH KaHp
UMKOHUSTIApU Jaoupacuaa QoijanaHumira spuiirad. YHUHT “Jlymin 1onmay3”
XUKOSICUAAa Xap Hapcaja, Xap oup xoiiga Y3uHu OMIMMIOH, X03UPY HO3UP KUIIUO
KypcaTaJural MakTaHYOK, CJIFOHHU AYHAMPAIUTAH TUIHUHT XaKUKU Oaiapacu
oun® Oepunran. /{ucceprauusiiar Ma3Kyp XUKOs TaXJIMIK/a €3yBUMHUHT IAPTIU
TaCBUP yCYJUJard KaMUYWJIUTH, XyCyCaH, BOKeaJIap TaCBUpHUAA CYHBUUIIUKKA MY
Kydurannmuru, jgod, myOoiara V3WHHM OKJIaMaraHu, KaxpaMOH TWJIMAArd EIFoH
MEbEPUIAH OIMO KETTAaHJIMTH XaM TabKuyiad ytuiarad. bupok Hebmar AMUHOBHUHT
WOKOJIMA TaMOWMIIM Xa)XXBUU Mmadocra acociaaHTaHJurd cababiiv MmapTid TacBUP
XyCyCHUsITIapUJlaH acapiiapujard TUILUIApHUHT Oapya >KUXaTJIapujaH, allHUKca,
YJIApHUHT TOPTPETIIapuAaH XaM YHyMIIH (poiijiajaHa OJTaHINIY YbTUPO( STUIITAH.
[y cababmu XaXBUM TUIMHUHT WXYaM MOPTpeTUra OWp Heya YM3TU BOCHUTACH]IA
YHUHT MOXMSTHHHU OYMII YCYJIM JKaXOH a/la0uéTujia KEHT TapKajraH OyJica Xam,
y30ek xaxkBuétuna Hebmar AMUHOB WXXKOAMIA Maxcyc agabuil ycys jgapaskacura
KYTapuJIrad, J€CaK sHIIUIIManMu3.

[uccepranusHuar “HebMaT AMHHOB XHUKOSJIAPUAA XAKBUHM THII SPATHIL
maxopaTu” 1e0 HOMJIAHTaH UWKKWHYA OOOHMHT OupuHuu dacnu “Anud
XUKOsUTapUJla XKBUW TUIUIAPHUHT Oaguui TaikuHu 1e0 HomutaHaau. Hebmart
AMUHOB OyTYH WXXOJM JTaBOMHJA XKBUH acapiap €314, alpuM MKOIKOpiapra
¥xmab Oy coxara oHJa-coHJa Myposkaar 3TMmaau. Apabuérmynoc oiaum 0307
[MapadbunauuaoB aaud mxoaunard 0y XyCyCHSITHU “‘XaXBUETra CaJoKarT ... y3Ura
xoc¢ pumoinmuk™®, — 1e6 Tarpudaaranuga TYIA XAKIK D/IH.

XaxBuil €kl IOMOPHUCTHK acapiap ¢dakaT XaKBUM THUILIApra acocjaaHaIH.
bynpait tumnmap sca, omatna, oOpa3HUHT Ma3MyH-MOXUSATH OWJIaH MIAKIMHUHT
HOYWFYHJIUTH Ty(ainm sipatunaan. Xap Oup Tapuxuil JaBp Y3ura Xoc TapaKKUeTr
Ba yHra roB OYyiyBuM Kyuiapra sra. Tapakku€rra Kapiid TypyBUH Kywiap Oaauuit
anabuér BakWJUTApM TOMOHHJAH KYyJTH OCTHTa oJuHaau. Jlemak, Tapakkuérra,
MabHAaBH KaMoOJOTra Xap TOMOHJAaMa TYCKHHJIMK KWJIyBUM oOpasziap MyailsiH
TUIIap cudaTraa yMmyMIamTupuO TacBUpIaHaN.

Anabuérmynoc S.2npcOeprHuHr (UKpUya, XaXBUW TUIUIAp KyJda Kyriad
KUIIWIAP, OKTUMOUHN TYPYyX Ba Tou(alapHUHT €TaKul XapaKTep XyCYCHUSITIapUHU
YMYMIIAIITUPraH MHAMBHAyan maxcaupl’/. XakukaTan xaM, agabuETIIyHOCIMKIA
WHCOH OOpa3MHUHI TaCBUPJIAHUII MUKECUTA Kapad yyTa Japaka aHUK Oenruiad
oepwiran. Iy gapaxanapnan 6upu o0pas, XxapakTep Ba IOKCaK HAMYHACH THII J1€0
IOPUTHIIA]IN.

16 Mlapapunmuaos O. Xaxsuérra cagokar / Hesmar AmunoB. Kaxkaxa. Kuccanmap Ba xuxosmap. — ToOIIKeHT:
Anabuér Ba canbar Hampuéru, 1987. — b. 6-7.
1 Snpcbepr S1. HekoTophle BONPOCHI TeOpUH caTuphl // Borpocsl Teopun nutepatypsl. — M., 1958. — C. 289.

13



“Tun” KaguMIU IOHOH TWIMAArd ‘‘HaMyHa, HycXa, Tamfa’ MabHOJAPUHU
aHTJIATyBYM CY3/laH OJMHraH OYyiuO, YHUHr OWPUHYM MabHOCU WHIUBHIYal
kuédana 0yica-ma, MyailsiH KoJIMILIapra MOC KellyBuH, V3 ¢aonusaTy Ba Kuédacuaa
Iy pyXuil KOJMIUIAPHU TaKpOpJIOBYM Kuimujap oOpasunu wudomanaigu. Iy
MabHOMA “Tun” TEpMUHM WHCOHHUHT Oaauuii OoOpa3uHHM SIPATHIIHUHT OUp
YCYJIUHU, aHUKPOFH, OMp caTXWHU Oungaupand. Mabiaym Oynaauku, Oy MabHOAArU
TUIl UHCOHTA XOC TaKpOpJIaHYBYM XHCIATIapJaH OUPUHHUHI Y¥Ta KEHr Japakaja
ymyMiamtupu6d Oepunuinunad nbopat. TepMUHHUHT UKKUHYM MAbHOCH 3cCa Xap
KaHJail yMyMHIUIMKHMHT MHAUBHAyan Kuédana TacBupianumuanp®. Toromauar
“PeBusop” komenuscumaru XiectakoB, M.I'onuapoBHunr “O6iamoB” poMaHu
0o KaXpaMOHU aHa ITyH/1ail a1a0uil Ba MIDKTUMOMIA TUILTIAPAMDP.

baguunii mxoana XaXBUM THUIT SIPATUIHUHT y3UTa XOC KUWHWH KUAXATIAPUIAH
OupH acap y4yH MIAKIUN UXYaMIIMK, (QUKPUN KEHIJUK 3apypJUTMHU aHTjamnl Ba
Xa€THil NamwuiapHu 11y Tajialnapra MOC XOJiJa TacBUpiai onumaup. byHuHr
y4yH y Karra Xa€Tui MaTepualHM HX4yaM Iakijgaru Oaauuil acapra, XaxBui
pyxHH Oup €ku Oup HedyTa oOpasra >KOWIald OJUINM IMIApT. XaKBUH THIT
SPATUIITHUHT siHa OMp MYpPaKKaOJIUTH 1Ty OWJIaH W30XJIaHAIUKH, UKOJAKOP HUTOXHU
TallKapuJaH aloOKacu3JeK KypHHTaH Hapca Ba BOKeajap ypracuaaru
NOKAIOPJIMKHU WJIFAIllM, YHra HUcOaTaH XO03UP)KaBOOJIMK OujaH MyHocalaTaa
OYmuIIMHMA Tanad Tajy.

Tankukorna Hebpmar AMUHOB acapiapujiard XaXXBHW THUIUIAp TAJKUHWTA
TAXJIMJIHUHT aHa LIy ME3OHJIApU acocuaa EHIAIIMK. E3yBuM KaxpaMOHIIapHHH,
KOMHK XO0JIaT XamJa Ba3UsTHU XaéTHUHT Y3ujaH, aTpoduMusia smaérraH
KUImiaap MyHocabatugad tonaau. LlyHUHT ydyH ynap Ou3ra TaHUII Ba TaOWMA
O0ymu6 xypunanu. byHuHr tacauruau yHUHTr “Kurapu TYKuigun” ned HOMJIAHTaH
XUKOSICUIA XaM KYPULIMMH3 MyMKHH,

XUKOsI MX4yaM Imakira sra Oynca xam, Oupok yHma XX acpaunr 70-80-
HuJutapua aMusaTUMHA31a KeHT KyJiod €iraH tjaran0apiopiivk, maxcud Mmandaar
y4yH Xap Hapcara Tai€p OynraH maxcjlapHUHT TUIHMK OOpa3u TacBHUpJIaHTaH.
Xycycan, KaitmokoB kuédacuma xyn0uH, skaMHusIT YIyH XaB(iiv, XaTTo BaTaHUHU
XaM COTHINra Tal€p IIaXCIApHUHT EPKUH TUNMW JXKamulaHaau. BUpOK TacBupia
KaiiMmokoB 0an3uma comia onam cudatuaa kypuHaau. Hatmkana Xukos (erbeToHra
yxmab koiraH. Aau0 KeiimH4Ya Oy KaMUYWIMKIApAaH acTa-CeKWH KyTYJIHUIITra
WHTUJITIN.

“Hebmar AMUHOB XUKOsUIapUAa XKBUW TUN SPATUIL YCYJUIApW~ Macajaacu
UKKUHYM OOOHMHI WKKMHYM daciauaa Vypranuiarad. VhkogkopHuHr Oerapas,
CaMUMUU KYJITHCU FOMOPUCTUK TUILIAP SIPATUII YUYH XU3MaT Kuiica, (oIl 3TyBUU
KYJITUCH XaXBUW TUILJIADHU TacBUpJalIra UMKOH Oepanu. KyaruHuHr Oy WUKKU
XWJIM, KYTIMHYA, OUpTrajiuKia KejlaJd Ba sSpaTUIraH KaXpaMOHHUHT OUp MaWTHUHT
y3UIa XaM IOMOPHUCTHK, XaM Xa)KBUU THUII DKAHJIMITMHMU Kypcaraau. by Xxycycuar
Camn Axman, Hesmar AmumHOB, AHBap OOHIKOH MXXOJWJA TacBHpJIAHTaH

18 Bopes 10.Catupa // Teopus nurepatypsl. OCHOBHBIE HPOGIEMBI B HCTOPUYECKOM OCBEIEHHH. POIBI U KaHPEL.
— M.: Hayka, 1964. — C. 35-36.
19 Amunos H. Xurapu tyxumau. “Mymrym” kyry6xonacu cepusicu. 34-con. — Tomkenr, 1974. — B.3-5.
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Kaxpamonynap Kuédacuma EpKuH HAMOEH Oynan. XaxBUW Ba HOMOPHCTHK
TUTIJTAPHUHT OyHAAM CUHKPETUK XOJIAaTH MXKOJKOPJIAPHUHT FOSABUI Makcaau OuiiaH
OormuMKIMKAa 103 Oepaau. AWHM Bakrna Xa€tuid wmartepuan TaOuaTujaru
CUHKPETU3M OUJIaH XaM U30XJIaHaIH.

TaakukoTaa XaXBHUHT Oy xycycusitunu Hebmar AMuHOBHUHT ‘“Yapxmanak
NyHE” XMKOSCH MHCOJIMA M30XJIAlIra XapakaT KWIAUK. E3yBun ymly Xukoscuaa
Aonymna Komupuit nbopacu OwiaH alTranjma, TypMylljgard “HaK YUPHUK OHUp
XOoN’? HM TomMO saranOapaopliap, XylmioMaaryinap, arudiaap, XuéHaTtkopiap,
oedaxmimap, OykamaMyHIap XaTTH-XapakaTUIaH 3axapxaHjaa OwiaH Kymand. by
3axapxaHga KyJrd, AaMHWUKCAa, XHUKOS KaxXpaMOHJIIAPWHUHI HYTKM Ba ¥y3apo
MyHOcabaTnapyu TacBHpuIa sHaja Xa€Tunuk kacO ostamu. Kuécuit Ttaxmmn
acocuza  €HJaICaK, €3yYBUMHUHT  Ma3Kyp XHUKOACHAArW  MEPCOHaXIIAp
A.Il.YexoBuunr ‘Xameneon’ujparu OdyMenoBHUHI OomIKa 3aMOH Ba Oomika
MaKOHJIaryl U301IIapU JEHUIITIMU3 MYMKHH.

AmuOnuar “Hycpar Yaman” HOMIM XHKOSCHJIA XaKBHABUCIUKIArd
CapKACTUK-aYdUK MCTEX30JIM KYIMHHMHT SXIIH HAMYHACHHH Kypamus3. YKyBUMHH
acap kKaxpamonu Hycpar YamaHHUHT XaTTH-Xapakarjapu TOXuaa EKUMCH3
Kyjirura onau6 kesca, daxm-hpapocaTcu3iIMK OKHOATHIAaru KUJIMKIapu Hadpar Ba
WOKUPFAHUIITA €TaKJIANIH.

Xaétnaru xap Oup Bokea €KM XOJuca XaMMa BaKT XaM aHUK OWp yia4yam Ba
Mebepnapra Tyrpu kenaBepMmaiiau. Ly Oouc amabuérnaru xaxxBuii MmyHoca0ar
xam goum cod xonga yupamaiiau. A.Komupuii, F.Fymom, A.Kaxxop Ba
C.Axmamiap katopu HebMaT AMUHOB XUKOsUIapura Haszap Talllacak, yJapHUHT
KYMUWINTHA XaKB OWJIaH IOMOp OMYyXTalamuO KETTaHJWTHHUHT TYBOXHU
oynamu3. AOaynna Komupuii Xukosuiapuaa KWHOS, MUYUHT, CapKa3M, I'POTECK,
6yica, Fadyp FynoMmuunr “Yrpuruna 6osam” XUKOSCHIA TEPaH IICHXOJIOTH3M Ba
aupusM, Aonymra Kaxxop xukosutapuga denbeton pyxm, Caumng  Axman
XUKOSITIApH1a HO3UK IOMOP YCTYHIIUK KUJIaIH.

“Ann0 XaXBUHHUHT IAKJ >KUXATJIAaH paHr-OapaHIIMIK’ MacajllaCH YYHHUYH
dacnmga TaaKUK STWIraH. XaKBUETHUHT TypJiapy, YCyJlapu Xa€THUHT V3U KaOw,
WHCOHHUHT (ebiI-aTBOpU Kabu panr-dapanraup. HebmaT AMUHOB XaXBUETHU
Ak JKUXaTHJaH paHr-6apanr. YHUHT Taxymuira toptuiaran “Ilemarormka”,
“Tabpuxkaoma”, “Hycpar uwaman”, “/lymnm ronmy3” kaOu XHUKOSUTApU XaKBUI
xXapakTep kacO 3Tca, OMp KaTop KMYMK XaKMJAaru acapjiapura 3ca afuOHUHT Y3U

29 ¢¢

“Xaxsusinap” ae6 Hom Oepran. “Cypruua”, “Mangapun nynu”’, “Kaccod 6000HUHT
utn”, ‘“Kurapu tykwiaun”, “Makos onam” KabOW XaXXBHsUIapUa XaM CaTHUPHUK
oOpasnapHUHT KaAUCHIHUpP KUXATH Kynru octura oimHaau. “Illynaropman Tyruiaran
OaMK” XaXBHICU OCTCapiaBxacura aauo “aprak” 1e0 n30X KOJIUpau. Vrmuniga
OynuO yTraH BOKEaHW 3PTaKHAMO KWJIMO TacBUpJalgu. “AKM Xypo3~ spTaK-
XUKOSICH 3ca Macaj Tap3uja €3uiarad 0ynuo, yHaa TyJlku OujiaH Xypo3 ypTracuaaru
TOPTUIIYB Ba TYJKHHUHT aW€piaurd uil OepMaraHjWrd, XYpO3HUHT aKJIH HII

Oepranu Kyiru octura onuHaau. Ku3uru mryHmaaku, Oy Macai Tap3ujia aagud XUKOs

2 Koaupwmii A. Kuuuk acapnap. — Tomkent: ®an, 1993, — b.164.
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KUIub OepraH 3pTakaaH Xap KUM y3 KacOuaaH Keaud 4YMKuO, Mara3uH4M, Kaccoo,
peBU30p, YOMXOHAUU 00J1a, YKUTYBUH XyJIOCa KUTAIH.

“LIypauk TyaKkH XKBUACHHHU XaM aauld “XakBUM 3pTak’” ned Oenrunaiiau.
bu3HuHIYa, YHUHT KaHpPUHM ‘‘XaXKBHM Macai-aprak” ae0 Oenruiamn Makcaara
MyBoukaup. UyHKkH yHAa YpMOHAArn XalBOHJAp 00pa3u oOpKaau XaéTaaru
TypAu-TyMaH WFBOTap, JjaraHOapaop, XyHIOMaAryi, MXKOXWJ KuMcaiapra Xoc
xycycusitiap dor stiaa. Macanas, YpMoH oxXyu ApclIOHXOHHUHT “‘JlaitmakmapHuHT
TyMIIyFu Kuckaptupwicun”, “Kyén maxcymuu xada kwiranu ydyH bypusoiira
OTOXJIAHTHUPHII YBJIOH KujlaMaH’’ Tap3ujaru OeMabHu GapMOHUIILIAp OpKaIH aaud
xaéTnaru IyHra yxmam Kycypiapra uimiopa Kwinbd yraau. By kaOu kynrunu
OyipyKIapHU VKHUp 3KaHCH3, aAMOHUHT “KOca Tarujaa HUMKoOca’ Tap3ujaa LIypo
3aMOHUJAru OyHpyKOO3IMKIIap, KYp-KypoHa KOFO3003JTUKIAPHU TAHKWJ OCTHUTA
OJITAHWHHU KypaMu3.

AnuOHUHT 0ab3u  XaXBUsIapu OOpKH, ylapja 3ypama-3ypakud KyJiIrd
YUKAPUILTa YPUHUII Ky3ra TalUlaHagu, macanaH, ‘Tonmunauk’ XaXBUsCHIA
apoKXyp OWp KMMCAHMHI OE€MabHU KWIMKJIApU KyJITd OCTUTa OJUHAIAN, aMMO
XaXBHUs TyrajylaHMaraijiaid TaaccypoT KOJAupaau. “Xypo3 HU YYKUTaH ‘MakueH’
XKBUSICH €3YBUMHUHT Y3 TabKUUIaraHUJIEK, “OyJIraH BoKea” acocura Kypuiras.

AMuOHUHT siHa OUp TypKyM XaxkBusuiapu Oopku, ymap “Fuitbatysmio
apxuBugan” n1e0 HoMIaHTaH. “Ab30ojapfaH ap3u 104~ XaXkBHUsICHIA FUHOATYH Ba
“€3yBUM” IIaXCHUHT ¥y3 HMYKU ab30Japu — KyJ, KYJIOK, THII, YymnKa, Oyipak
KaOujapiaH IIUKOST KWJIUIIM KYyJITd OCTUIa OJuHCa, “Mamk” xaxBuscuia
urBorapiuru Tydailii KamMaau0d YMKKAH OJAMHUHI XacpaTh KYyJIrd OCTUra
ONMHAIM. YHT Ba yam KyJuaa UFBO XaTyapu €3raH WFBOrap O€ru OujaH €3umira
YTranu, KyJoK, OypyH TemukiIapyu OuiiaH €3uilra yTranu OuiaH MakTaHaau. Aauo
Oy XaxBusana OMpo3 MyOoyiaFa XaM KEHI YpuH Oepaauku, Oy ycya XaM KyJrd
YUKAPUIITa, XKBUI 00pa3HUHT TYIUK (oI dTUIuImra Epaam oepaiu.

M.baxtun ®pancya Pabnenunr “T'aprantioa Ba IlanTarprosns” pomaHu
Tax) M JKapa€HuJa XaxBUW €KW IOMOPHUCTHK TUIUIAPHUHT Oup-Oupura 3uj
XyCcycusTiaap OUpIHWTuIaH WOOPATIMIHMHHU, yJapAa FOKCAKINK Ba IMACTKAIUIUK,
MHKOp Ba TacOuK, KUPKAaHY Ba AWIKALl XyCYyCHSTIAp MyXaccamulallllraHJIUTUHA
sHaaa aHUKPOK Kypcaraau?’,

HewmaT AMHHOB ¥3 XUKOsUTapua FOMOPUCTHK TUITHUHT OFUP aXxBOJITA TYIIUO
KOJIMIIMHU YKyBUYMIapra uopat OVIuIIM yUyH KeATUpaau. AMMO MaHTUKAH YHUHT
KaxpaMOHHU IIyHJAW axBOJiJa KOJUIIM MYMKUH 3Mmac. Uynku Hebmar AMuHOBra
XOC THUIUIAp ApaTUll Tap3u xap OWp KaxpaMOHHM aHUK SIKYHHH Xyrocara oJu0
Kequiu mapt. KOMOPUCTUK TUITHUHT XaKBUH-(DOKWABUHN TUITa aliJIAaHUIINA YHUHT
TaKIUPUHU OXMpUraya Xaja KWINIIIAa aJfuOHU KUUUH OUp BasusTra coubd Kysiau.
[y Gouc, anub ro3ara KejiraH BasusTIaH IIyHJal Wyn Tonu® 4YUKUO KeTaIuKu,
XUKOSIHA YKUTaH Xap Oup maxc TaOuuii KyJIrd XyKMPOHJIMK KUIyBYM MYXHUTTa
KaHmal YTUO KOJTaHJIUTUHMU ce3Mail Kojaau. Anub wkoawra xoc Oynran Oy
XycycHusiTHU “TYTUXOH” HOMJIM XMKOSICUJIard IOMOPUCTHUK Ba XAKBUW TACBUPHHUHT

2l Baxtun M. Pa6ne u Torons // M.Baxtun. TBopuecto ®pancya Pabie u HapojHas KyJbTypa CPEIHEBEKOBbS U
Peneccanca. — M.: TUXJI, 1990. — C.526-536.
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alloKaopiukaa Oepunummuaa xam kKypamu3. HOMOpHUCTHUK TUIHUHT Xa€Tui
OYIUIIMHY, 3aMOH OWJIaH, KyYHAAJIMK Xa€T OUllaH XaMOXaHT OYJIUITUHU MaChyJIUST
OwiaH XHC ITraH €3yBYM XUKOSa FOMOPUCTUK TUITHUHT OeFapa3 KyJrd Ba asHYJIH
KHUCMaTH OWpUKKaH, IOMOPUCTUK Xamjaa (Qokuanu MyHocabaT KeCHIIraH
HYKTaCUJaru XOJIATUHM MOXHUpOHa Kypcata odrad. Arap TyTtuxoH oOpasu
BOKeaJlap TacBUpU oxupuraya (paxat KyJArwid TUO OYiuO, y TUPUK KOJITaHU]IA
XUKOSHUHT TabCUPH, aaud aWTMOKYM OYnraH fos dama OYnu0 konapau. Pean
xaéraa ca JOMM KYJITH Ba MUFH, TYW Ba a3a €HMa-EH SIIANIN.

XaXBHI €KW IOMOPHUCTHK THUILIAp KUCMATHHH Xaj 3TUIIA KyJITWJIWINK Ba
bOXXHaHWHT KOPHUINMUO KETUIH Y30eK amaduéTtuaa sSHTUINK dMac. XaKBHH EKH
IOMOPUCTUK TUIHUHT KHUCMAaTUHU y3ura Xoc (OoXHaBUIIMKIA Xajd dTHUIIra
A.Kaxxop y3ununr “Tyiina aza” Xukoscuaa Ky yprad 3.

@acn sxkyHnna HebmaT AMHMHOB XHMKOSJIAapuAa XaKBUM Ba FOMOPHUCTHK
TUIUIAp XYAJIU Xa€TAarufeK KOPUILUK XOJ/1a TaCBUPJAHUIIH, Oy XYCyCHST, OUp
TOMOHJaH, OaJuuil TUIMHUHT MOXMSATHHM OYHMIITa XWU3MaT KWJICA, WKKUHYU
TOMOHUJIaH, YJapHUHT XAETUWIUTUHU TabMHUHJAIITA, ACAPHUHT WKXTUMOUUN
PYXUHH OUIMPUIITa UMKOH OEpHILHN al0XH/1a TabKHUIJIaHTaH.

“HebMaT AMMHOBHHUHT “Ejronun Qgapumranap” poMaH-IMIOrHsicHAA
XAKBHI THI XaMmJa W/KOAKOP 3CTeTHK Haeanun” 1e0 HOMJIAHTaH YYUHYU
000HuHT OupuHuyn (dacauga “XaXBU poMaHJa XapakTep HSBOJIOLMICH
ypra"wirad. Xa>XBUW THUII SIPATUII KWYUK MUK )KaHPJIAP YUyH KYII KyJIalJIMKIapra
ara. Xukos €ku (enbeTOH KaOW jKaHpiapja XaXBUW TUIHUHT DHT XapaKTepiu
XUcnatiapyu Oup HyKTara mMapkasjalTupuiagy Ba (o 3TyBuM Oup ‘“‘mMapkazuid”
nopTiam OWIaH YHUHT O€NrujoBYM KUppasapu o4O TamaHagu. byHaa TacBup
OOBEKTHra XaM WXKOJAKOp YYYH, XaM VKYBUM Y4yH KU3MKapyid OyiraH Oup BOKea
TaHJIaHAIW. AMMO HHUPHK DOIHK JKaHpJapAa XaXBUM THIUIAp SpaTUII aH4a
Mypakkadaup. by MypakkaOmukHUHT Yy3ura xoc cababmapu Oop. bupununmawn,
XaKBUM TUI MXKOJIKOP MJeanu HyKTau Ha3apuIaHTMHA 3Mac, OajlKud HKTUMOUHN
ACTETUK Haeaira 3uja €KW HOKUC WMHAMBUA Oynmuimu 3apyp. WkkunHumpgan, acap
CIO)KETH Oup-Ompura mry gapaxkana OOFIHMK OYIraH BOKeanapiaH TapKUO TOMHUIIH
3apypKH, XaKBUW TUIHHUHT Oapya “XuUcnariapu’ CIOKET Xalkajapuaa OUpHH-
KETUH MYailsiH PUBOXKJIAHUIIAA OYUIIUO OOpCHH. YUUHYHMIAH, XaXXKBUW THITa XOC
0apua HYKCOH Ba KaMYMJIMKJIAp Y3 MaHTUKU, MUKU JUHAMHUKACH]A F03ara YUKW
3apyp.

Hebmar AMuHOB XX acp ¥30€K peamucTUK NpOo3acuHU XaKBUH poMaH OWIaH
ooitutau. PomaH nuiorusHUHr OuUpUHYM KucMHM “EinBu3ak”, MKKUHYHUCH 3cCa
“CyBapak” ne0 HOMJIAHTaH. YJIApHUHI Xap MWKKHCHAA STOHA XaXBUU THUI
BaiypkoH 3aiiHuIeB XaéTH Ba YHHMHI Capry3allTiapd TacBUpIaHAIH. L3yBum
MKKU KMCCACUHM OMPJIAIITUPUO, pOMaHra alJIaHTUP/IH.

Wkkana Kuccamard XaKBUM TUIHUHT  SITOHANUTH, OYHWUHT  yCTWTa
BOKEAJapHUHT XPOHOJOTUK KETMAa-KeTJIUTW aCapHUHI JKaHp MAaHCYOMSITUHU
GeNruiamaa MyXHM aXaMHSTra 5ra. Y30eKHCTOH Xaik &é3yBumcn Camn Axman
aCapHHHT XKaHpUHU pomaH ne0 Taiimu staau: “buszna Fadyp Fynomuaunar “Hlym
Oona”’cuman Ooimka WHpuK XaxBud acap WYk sau. lllynaka acapHu Y30K
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nuwtapaan Oepu kytapauk. HepmMar AMHHOB Iy Op3yMH3HU pyEOra dukapu.
“Enronun dapumuranap” y306ek agaOMETUmary MaxopaT OWIaH &3WIraH TYHFUY
XaKBHI poMaHaup 22,

Anmubonuar “Kaxkaxa” tymiamura €3raH cy3oommucuia AqaOuETITYHOC OJIUM,
taukuauu O.1llapapumnunos “Enronun papumranap” acapununr (“Ensusak” Ba
“CyBapax” kuccamapu 1983 iwiga mry HOM OujiaH OMp KWJIAa YON STHJITaH)
KaHpP MaHCYOMSTUHU KyWunarmya Oenrunaiaun: ‘“TaHkuguuimap xaMm acapHU
WKoOmil Oaxomnamau. XaTrTo aipumiap yHU “OupuHYH Y30eK XaKBHUM pomanu’ 1e0
aTa, Winbsa Uins¢ Ba Eprennii ITerpouuar “YH ukku ctyn”, “OntuH 6y30K” Kabu
pOMaHIapura TeHr Kyiumamu. “Enronun ¢apuinranap” - poMaH sMac. YHHHT
)KQHPUHM aBTOPHMHT Yy3u Kym Kucca ne6 Oenrumaran’™?®, Busumnrda, Campn
AXMaTHUHT acapHM WKKHA KHCCaJaH mOOpaT XaXXBUW poMaH, AeraH (ukpura
KyIIiaum MyMKHH. Ackan MyxTopHuHT “UuHOpP” poMaHM KyNTrvMHa KACCAIAPIAH
nOOpaT IKAHJIUTUHH XaM ACITANITHK.

Busuunrya, “Enronun gapumTanap” 6up Xaxsuil THI XaéTu Ba (aonusTu
XaKuja €3uiraH UKKU KuccajgaH uobopaT poMaHaup. Acap KaxpaMOHH Ba acOCHi
MEePCOHAXIIApU OUp, BOKeadapu MyaisiH Xa€THil KeTMa-KeTukaa 0aéH STUIaH.
Hactna® “EnBuzak” Kuccacu E€3wiraH. YHUHT KaxpamMOHM YpTaMuéHa
JaBO3UMJIAp/Aa MILIA0, KYmiad TalIKWJIOTAApHU “‘YTUPFU3MO™~ KenraH, YyCTaMOH
bamupxon 3aitHumeB. Jlekun “EnBuzak”aa aHa MIyHJA XaXBUH TUITHUHT
KUCMaTh Tyna Xail KwinHmarad. Kucca yHMHT ManaHusT yHHMHM Oollkapa
OJIMAraHJIUTH YYYH paikoM Oropocua MyXoKaMa KWJIMHUIIY OWJIaH SIKyHJIaHa !,

K¥punuO TypuOAuKy, XaKBUd TUII KUICMAaTUHUHT OyHIal SKYHJIAHUIIW OUPUHYM
Kucca yuyH kugos kuwiagu. bammpxkoH 3ailHuIIEeB cUHTapu ‘‘enBu3akdens Ba
CyBapakMuk03"~ IIaxcjap KMCMaTh Xap KaHAal MXKOJKOpJaH KeCKUH MyHocadar
Tanab »Taau. bupuHUM Kuccala Xa)XBUM THUIIHUHT Oapya XapakTep Kuppaiapu
eTapiii OYMJIMaraHu ydyH aiaud Te3NuK OujaH MKKMHYM Kucca ‘“‘CyBapak’Hu
ésamu. Keitunuanuk anu6 ynapuu “Enronum Qapuimranap” HomMu ocTuia Oup
KUJIJAA YOI STTUPAIN.

AnbaTTa, MKKM KHcca OMPIAIITUPUIITAHN YUyHTUHA pOMaH OYir0 KOJIMaIu.
Wkku Kucca myHYakyd KymIuO Halip ATHITAH dMac. AcCiuaa Xap UKKH KUCCAHWHT
0o KaxpamMoHHu Oup ojaam, canouit Tum — bammpxon 3aitnumes. Mkkana Kuccanaa
Oup KaXpaMOHHHUHT TypJIU KUppaJIapy OUUIIaIH.

KynuHua scTeTrk Kareropusijiap xakuaa cy3 IpUTHITaHaa, Gakat ry3auiik,
IOKCAKJIMK, OJIMKAHOOJIUK, (HOKMABUMIMK, KOMHUKIMK KaOuimap xakujga O0axc
IOpUTWIAAA. AUPUM OJMMIIAp 3CAa AICTETUK KaTErOpUsUIADHU MYalsiH 3UIUd
KydTaukaa ofau0 Kapail BOKEIUMKHM Y3 OKHMMHAA, TMOJU(DOHMK XOJiaTHha
Ypranuira, 6axonamra MMKOH Oepamu, 1e0 xucoOnaiimunap?®. bus xam MmaHa
HIyHai Kapai tapah10puMu3.

2 Camp Axmazn. 3001-cyBapak //Camy Axman. Mykorrammapum Ba TomraniaapuM. Xortupanap. Amabuii
yinap. — Tomxkent: [lapk, 1998. — 5.238.

23 Iapadpummuaos O. Xaxsuérra cagoxat / Hesmar AmmuoB. Kaxkaxa. —TomkeHT: AnabuéT Ba caHbar
Hampuéry, 1987. — Bb.12.

%4 Bopes 10. Dcreruka. 3-oe u3a. — M.: UII1JI, 1981. — C.46-112.
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W>KOOKOPHUHT 3CTETHK W€ WXKTUMOMM-CUECHNA, XYKYKUM, MabHaBHM-
axJIOKu#, Oamuuii, AuHUNA Xamaa Qancabuil uaeaUTAPHUHT HCTECHIOMIMA IIAXC
MMKOHUSATH MUKECHIa HaMOEH OYynuiuan uoopart. Iy 6ouc, Oy uaeanaa myaissa
)KaMmHsaTra Xoc MadKypaBui, cUECHM, MKTHCOIUM Ba MaJaHUN MyHOcaOaTiIap
TabCUPHU MY’KaccamJlalllTaH XoJila HaMOo€H Oynamu. MaHa 11y HyKTad HazapliaH
kenu6 uwmkwica, Hebmar AMHHOBHUHT “EnroHun dbapumranap’uga CoOUK
HIypoJiap JAaBpuUra Xoc¢ KOMMAapTUs AKKA XOKUMIIUTHIa XOC 3YPaBOHJIMK, aTEUCTHK
TapOus, MKTUMOUHN Kellakak XaKuaaru xaénui tacaBByp Qaxat dancaduii HyKrau
Ha3apJaH MaBKyJIMTH Ky3ra TallllaHau.

“EnBu3ak” kuccacu bammp:koH 3aiiHUILIEBHUHI TyMaH MAaJaHUAT YHU
JUPEKTOPJIUK JaBO3UMUA UIIJIAII JABpU BOKeajdapu OujiaH OouuiaHuO, palikom
Oropocuga yHUHI Macajacd MyXoKamMa KWJIMHUO, WIJIaH OYIIaTWIMIIA OuilaH
AKyHJIaHa . XaXBUM POMaHHUHT UKKMHYM Kuccacu “CyBapak’ 3ca yiuaa 0exop
érumm, KytuiMaranjga akaxonu [llamcu TypaeBUYHUHT YakupuO KOJIUIIK OWJIaH
Oonutanu®, MamHa aBapuscu Tydainu BadoTH TacBUpW OwWiiaH Tyraiiau. Anub
“CyBapak”’ia ¥3 KaxpaMOHHU XapaKTepJIapMHU SBOJIOLMOH Tap3ja oda Oopaju.
TacBupga yHIaru JaraHOapAOPJUKHUHT SHTH  KUppaJlapd, 3UHOKOPJIUTH,
XUIITaKOpIUKIApH, MYTEIUK, TaMarupiukiapu aéscu3 domr stuna 6opaau. bup
Kaparanjaa, €3yBuM Oab3u YpuUHIapaard cajiduii KaxpamMOH TacBHpUIA Kopa
OYyExyIapHu ommpuod 00OopraHaeK. DHT MyXUMH, Oy IBOJIIOIIMOH JKapaéHia XaKBUN
XapakTepJapHUHT CaTOUM MHKTUMOUN MOXUSITH O4ria OOpTraH.

bammpxon 3aifHuIIeB — MyFoMOHMp mIaxc. Y KuUMra KaHjail myHocabatia
OYIMIIHM, KUMJAaH KaHJal Ba Kail Japaxkaa Had KYpUIIMHY XK OWIIaIu.

barmp:xoH 3aifHuIIIeB — OMITMMCH3, 3TICU3 11aXc. AMMO OOIUTHKIap KalCH coxara,
Kaiicu TalmkwioTra pax0ap Kwinb xyHarcanap, WYk nemait 6opub uiiaiiBepau.
Yynku y Xap Oup uiga y3ura xoc OWiIrMM, Majiaka Ba TamadOyCKOPIUK 3apypiIuruHu
XUC KWIMaau. YHHUHT Y4yH paxO0apiiuK pacMUATYWINK, OyHpyKkOO3NmuK Ba
XOJIMMJIAPHUHT UTOATKOPOHA MyOMaJlacuiaH uoopar.

bampxon 3aiiHuIIEB — 3I-IOPT HIIWTA YBTUKOACH3, OYyTYH (HAOTUSTUHU
HOTIOKJIMK, OJFUWIMK OuWilaH MOJI-IyHE OpTTUpHUINTa Oarunuiaral Imaxc. Y
MYCYJIMOH OYnIMO MYCYJIMOH 3Mac, XyJnocu3 Oyiub Xymocus xam smac. byHmaii
maxciap dca XaMma 3aMOHJZa, XaMmma Koiga xaBdmau. Anub >kamusitaa ypuuO
KeTraH OyH/1all KUIIIWJIAPHUHT )KUPKaHY KUEDACHHU Typiu-TyMaH BOKeaiap XaMm/ia
BOCHUTAJIAp OPKAJIH (POII ITHUILTA SPULITAH.

bammpxon 3aifHUIIEB — KOMMYHHCT, aMMO NapTusira MaHCyOJIUK, YHUHT
YU4yH 3BTUKOJ 3Mac, Oalku JaBO3UMJIAp/Aa YILIA0 TypHUIl BOCUTacU. Y axXJIOKaH
Oy3yk miaxc. Y orapyu, TaHHO3 KUpMU3XOHHM MaJaHMAT yWWUra WINra OJIMINra
BabJa OepuO, yitHail TyruHaau. bammpxon 3allHUIIEB — TyXMAaTud, KaMUAT YUyH
xaB(u maxc.

Yupnuy OOOHMHT MKKUHUM (aciu agubuuar “Enronum ¢dapumranap”
XaXBUM pomaHuaa “JlaBp WUIATIIADUHUHT WXKTUMOMM — XaXBUW TUILIAP
TaJKUHUA (HOTIT STUITUIIN MacalacH TaxJIHJIra TOPTUIIA/IH.

PomaHHMHT Xap MKKM Kuccacuaa Xam baiivpikoH 3ailHUIIEB €TaKuyd XaKBHM
TUM cudaTua UINTUPOK dTaau. AndaTTa, poMaHaa OomKa TAmiap xam 6op. Ymap
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KYp-KYpHH KOPOHFHJA TaHWIAMU AeranHnapuiex, bammpxoH o6pasu artpoduaa
oupnamran. Iy Oouc, myponap MaBpUHUHT WXKTUMOMM-CUECHUN, MKTUCOIUN Ba
MaJaHuM XaéTujaru TaHa33yJ, OKcall XamJla WiUaTiapad ¢oll  3THUIIA
bampxon 3aifHuIleB acocuil yMyMIIAIITUPYBYM THIT Ba3u(acuHU YTalau.
Kamusitnarn OIFUWINK, MOPaxypiauK, TYpadyWiiuK, algaMYWIuK, TOBJIaMayuIIUK
Ba axXJIOKUM OY3yKJIMK OWJIaH XalOJUIUK, TYFPWIMK Ba TOKIOMOH SIlIaiiuraf
KUIIWJIAp YpTracuiaru 3uJIUsT acapia (akaT aHa Iy TUN OujiaH MYJIOKOTIA
HaMOEH OYynanu.

bus roxopuna bammpxoH 3alHWIIEB TUIWATa XOC XYCYCHUATIAPHUHI 3HT
acocHWiJIapy Xycycuaa TyXTanuO YyTauk. /lemak, y mKkama Kuccaga sipaTUiraf
XQKBUU TUIUIAPHUHT S>KUPKaHY KWJIMHIUIAPWHHA OYHWINTa UMKOH OepyBum Ooril
¢urypa. bomikaua aiitranna, bamupxon XX acp 60-80-iinmiapuaaru HKTUMOUNA-
WMKTUCOJINM, CHECUN Ba MAJIaHUM XAETUTa XOC WIUIATIAPHUHT MabHABUM-AXJIOKUAM
WIM3IIAPUHU XAKKOHUHN KYpCAaTUIITHUHT OUp BocuTacu. UyHKM aifHU Iy JaBpiiapia
KaAMUAT XaETUHUHT MabHABUU acociapu OymammO koirad 3au. KoMnapTUsSHUHT
COXTa XaJKIMapBAPJIUTU, MapTUsl ab30JAPUHUHT MYTEIUK KalpusiTd, mapTUSBUM
HOMEHKJIaTypara XoC JIeMarorusi HUXosatTaa Kydairan sau. Pean xaérna mMunriad
banmmpsxonnapy Bado arropnap, Kupmusxonnapy Illamcu TypaeBuunap mwxTuMonit
TaHa33yJHUHT (haon uimtupokyriapu 31u. Hesmar AMunoB bammpskon 3aiinuiines
TUMIMHUA Y3u4a Vinab Tonranu WYK. ByHUHT ydyH y aHa WIyHJal THUILUIApHU
Yprasay Ba yjapra Xoc XyCycHsT Ba (DaOJMITHU FOKCAK OaqUMIATIMKAA YMYMIIALITAPA
ojiid. Ma3kyp TUIHHMHI HWIIOHAPJIM Ba Xa€TUW SPATUIUMIIMHUHT cababu MaHa
IIyH/A.

VYero3 anub Caun Axmaj poMaHa XapakaT KUIyBYM Oelll XUl KTUMOUHN Ba
anaOuii TUITHU MYy>KaccaM 3TYBUYM KaXpaMOHJIAPHU aXKpaThO Kypcataau. Y, acocHii
KaxpaMOH bammprkoH 3aiHMIIEBra yXIIiam 3apapKyHaHJa oJamiap HUMa y4yH
KAMUATIA CyBapakiap KaOu ypuyubd KynaluO KeTraHJIMrdHu OyHIal M30XJIaniau:
“DHIUKIONEIUsAIa aUTHIITAaHUICK, CyBapak (TapakaH) KOpOHFyJIa KaHmad (aom
XapakaT Kuica, poMaH KaxpaMOHHM bammp:koH 3aliHUIIEB XaM OJaMJIAPHUHT KY3HU
TyIIMalIMraH Kouaapaa, IpoKypop Hazapura WiMaiguraH, Cyibsi ““WIMHUHU XOp~
KWIMaliIuraH KuHosiTyasiap Kuiaau. Jlynéna MmyxuMm Bokeasap 103 6epaétran oup
naiitaa bammpikon “paxOapnuk” KuiaéTraH MINXOHA TMaHajga OYiIraHu ydyH, y
nynénaru yma 3000 cysapakaunr 3001-cu 6Yau6 paonusr kypcaraan”?.

busra xonca, pomangaru Illamcu Typaesuu, Bado arrop, Kuémxon,
Kupmusxon Ba 0oIKa XaXXBUM TUIUIAPHU XaM Iy CyBapakjap KaTopura Kyiiap
sauk. Ca6ad — 6y Tunnap 6up-6upuHN 60KMO, 03UKIaHTHUPUO Typaau. Exu, sHaxa
aHUKPOFHU, XaMMacu Oup MaHOagaH — HONMOKJIMKIAH o3ukJjaHaguiap. CyBapakiap
HOTIOK >KOMJIap/ia Kynanuim 0exus3 amac.

Cann Axman pomanjmaru Bado arropuu “Humacu Ounannup CanpujauH
AvinnitauHr Kopu nmkambacura yxmraOpox keraan’”’,— aenu. Sxna aiitaan: “Men

YJIApPHHMHT TACTKANUIMKIAPUAA OYKY3JIMKIAPUAA YXIIANUIMK 0op, — aesanMan’2®,

25 Caup Axman. Mykorrannapum a Tonrarnapum. — Tomkent: Ilapk, 1998. — 5.233-234,
% Yra acap. — b.234.
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EsyBun xaxmu. Kopu Mimkam6a ka6u, Bagdo arTop Xam xap 6up Hapcagas, Xap 6up
XoJiaTAaH Qoiijla yHIUPHUIITa XapaKaT KAJaau.

Acap é3unraH gaBpiapjaa kaMusATaa, afHUKca, YpTa OVFUH aBiioj Ba Emuiap
ypracuna MaHa IIyHAal KUIIWiIap Kynaiimd kerran sau. FOxopuparu xonatnaH
KeNnO YMKKaH XOJJa alTUIll MyMKHHKH, HebMaT AMUHOB ¥3u sipaTraH Xa>KBHii
TUIUIApJa 3aMOH pPYyXHMHHM, Xa€T OKHUMUHH, XKaMUIAT Xa€TUIAarud WKTUMOUN
WUIATIIADHU TYFPH AKC ATTUPA OJITaH.

EsyBun “Enronun dapumrranap” poManura kupras kuccanapra “Ensuzax” Ba
“CyBapak” ned pam3uil HOM Kyirad. byHaail Homiam XaKBUl Ma3MyHHUTIa TyJa
Moc Oynub, ynap acapiapHUHT MOXUATHHU TYFpU AaHTJAIIra UMKOH Oepaju.
UyHKHM enBH3aK Ky3ra KypHHManau, aMMO KHIIWHU KAaTTHUK I1aMOJUIATAIH, OFUP
xactanukiapra rupudrop staau. bammpykon 3aifHUIIEB Ba YHHHT XaMTOBOKJIApH,
XOMMIJIapu MamJlakaT M>KTUMOUM-MAabHABUI XAETHHHU XAaCTAIAHTUPYBYHU, XaB(IIU
enBu3akiapaup. CyBapak 3ca KOpoHFy/a Gaos xapakaT KWIyBUM XallaporT.

“Enronun dapumranap” pomann HebMaT AMMHOBHMHI XaXBMil TacBHp Ba
XaKBUW TUIUIap 000MJa IOKCaK MaxopaTra SpUIITaHIUTMHA HAaMOWKII 3Ta OJa/Iu.
[llyara kapamail acapia CXeMaTU3Mra XOC aWpuM HYKCOHJIAPHUHI Ky3ra
TANUTAHWUIINA JUCCEPTALMSIAA TAHKUANM TaxXJIWII STUJITaH.

A0 xaxBud pomaHuAa afgabuili TUIUIAp spaTUIIa XUKOSHABHUCIWKIA
TYIUIaraH WKOIUN TaxpubanapuaaH yHymid doinanannu. by Hapca xaxBuid
NEPCOHAKIIAPHUHT TUIUK HAMyHAJIAPUHU SKOHJIM, Xa€THl Ba OETaKpOPIUTHHU
TabMUHJIAIIIA TOPTPET, MUKH MOHOJIOT, KYJITHJIA JUAJOr, CY3 Ba XaTTH-Xapakar
ypracuaaru HOMYBO(DHKINK, (PABKYJIOAJATMK Ba TaCOTU(PHIIMKAAH, MEPCOHANKIIAP
HYTKMJArd HYKCOHJIApHM Kyiulaml KaOM BOCHTAa XaMJa yCyJUlapJaH YpUHIU
dboinananau. Oxubarna, XaxBuil Turap €EpkuH, OeTakpop 4YuKKaH. by nsca
“Enrorun ¢apuimranap”Huar XX acp UKKUHUM SPMUATH HUPUK MUK IHAKIIapaa
XaXBUM THUIUIAp SIPaTUIl OpPKAIM TYPFYHJIMK >KaMHUSTH WKTUMOWM WIUIATIApHU
KECKHUH (hOIII ATUII OOpacuaaru TAKOMUJINHU aHTJIaTaIu.
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XVYJIOCA

1. XaxBuil WxoJa amaOUETHUHT SHI Mypakkad Ba cepMmallakkaT coxa
O0ynu0, y €3yBumaaH aipuda MaxopaT Tajad Kwiaau. UyHKH y V3UHUHT TacBUP
OOBEKTHHM SIXIIW OWIMILHK, SPATMOKYM OYJITraH TUILIAPHUHT TallKu Kuédacu Ba
WYKW QyHECUIArU KyJITd Ba HadpaT YHFOTYBUM HYKTaJapHH KyJa XaM HO3ZUKIHK
OwiaH Wiral OJIMIIY Ba peasl TAOMUIINIU]Ia TACBUPJIAl OJIUIIH 3apyp.

2. XaxBuil €3yBuM ¥3 OOBEKTUHM afabuil Taxxpubada KaHJall BOCHMTa Ba
yCyJJlap OpKajld TacBUPJIATaHJIUTH, V3W KajlamMra oOJraH Takaupaa Kaiicu
aHbaHaBU{, alHUW TAWTAAa SHIWYa TacBHpP YCY/UIAPUHU HCTU(OIA ATHUII
3apypJUTMHU aHUK Oenrunad onumu 3apyp. by xuxarnan Hesmar AMHMHOB
WOKOAWH M3JIaHUIIIAPU aJlOXU/1a TaXCUHTa JIOUHK.

3. HepbmaT AMHMHOB macTia0d apuM XUKOsJIap IMaKIuAa, CYHT KHCCa Ba
pomMaHJa Xap OuUp XaXBUM TUIHUHT TaOMUN MaHTUKHIAH KeIUO YMKKAH X0JiJ1a
X2KBUM TACBUPHHUHI y3Wra MOC KEITyBYM YCyJd Ba BOCUTAJIADUTa MYpOKaaT
KWiaau. byHaa y XaKBUM TUIHUHT XapaKTEp MAHTUKUIAH, Y SIIAETTaH MYXWUT,
mapT-apouT, MWUIMKA Ba MaXaJUIMH KOJOPUT Taynadjapura Karra 3bTHOOD
oepanu.

4. Hebmar AMUHOB  XaXBUH  THUIUIAp, MEPCOHAXKIAD  HYTKUHU
WHIUBUTYAITAIITUPUIIA KOHIIA XaJK THJIMHUHT 00M MMKOHHUSITIApUAAH, YHUHT
rox ra3abHOK, TOX MYJIOWHM OXaHTJapuaaH, IOMYK HOopanmapu-10 KaHOTJIU
cy3nmapuaaH, rox XYIIKUH Ba IMIUIIATIH, TOX OYII-0aéB OKMMHUIAAH MOXUPJIHMK
Oownan ¢oitganaHagu.

5. XaXBHABUCIAp WXKOIW IIYHAAH JajonaT OepaauKu, KaTTa dSIHUK XaXM,
naBomsid 0aéH xamzaa tadcwinorra OOl TacBUpP XaKB Ba IOMOP YYYH KyJjail sMac
skaH. Kuumk xaxmim xukos, Oup 3ap0d €xu moptiam OwiaH xan Oyiaaura,
tacoguduitnukaan OoutaHuO (QaBKyJlOAJaNMK OWIaH SKYHJIAHAJAWTaH XUKOS
IAKJIA XaXBUM, FOMOPHUCTHK THUIUIAPHUW TacCBUpJallra KYI >KUXaTAaH HMKOH
OepuiuHu TacAukiIaiian. HebmaT AMUHOB — XMKOS JKaHPUHUHT IIAKIH, udoaa
Xamjla TaCBUP MMKOHHSTIAPUHU SXIIU dTrajljlaraH CaHbBATKOp. AINO MXTHMOUN
xa€T/Iaru HyKCOHJIApHU YOy KaHPHUHT Oapya UMKOHHUSITIIApU Joupacuaa EpKuH
udonanad, XUKOA XaKBUM THUIUIAP SPATUNT YUyH KyJlad Ba MakOyJ IKaHp
SKAHJIMTHHM amajiia ucootiad oepiu.

6. AIMOHUHT XAXXBUW XHUKOsUTApUa aCAPHUHT HOMJIAHUINHM OWIaH Ma3MyHH
¥pTacuga pam3uid, Maxxo3uil OOFJIaHUII MaBXyJ. by Hapca yHUHr nespiu Oapua
XUKOSUTApU YUYH €TaK4d ICTETHK MPUHIMI Japakacura KyTapuiraH. XaXBUETHUHT
TypiapH, ycyijapu Xa€THUHr Yy3u KaOu panr-Oapanriurua Hebmar AMHMHOB
XQKBUETUHU IIAKJ JKUXATUJAH OOMMTraHW SIKKOJ KYpuHaau. bab3u xukosuiapu
XaXBUM XapakTep KacO 93Tca, OMp KaTop KHMYMK XaKMJaru acapjapura sca
aauOHUHT V3u “XaxkBusiap” ne0 HoMm OepraH. DpTak, XaXBUM IpTakK, IpTaK-
XUKOSITIapu Macajl Tap3uja €3uiran 0ynmo, XalBOHIAp 00pa3u OpKaiau xaéTaaru
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TypAM-TyMaH HFBOTAp, JaraHOoapiop, XyHIOMaAryi, >KOXMJ KHUMcajlapra Xoc
XyCycusiTAap YCTUIAH KyJIuHaAu. AJMOHUHT siHa OUp TYPKYM XaxXBUsJIApH
“Fuitbatynino apxuBuaan” 1ae0 HOMJIAHUO, yiapja Oupo3 MyOosarara XxaM KEHT
VpuH Oepaauku, Oy ycyd XaM KyJTd YUKApUILITra, XaKBUH OOpa3HUHT CATUPHUK
KYJITA OpKaiIu (ol dTUiHIUra EpjiaM oepaiu.

7. XaxxkBuil Turiap siparuiiga HebmaT AMUHOB 3CTETUK KUXATIAH XYHYKIIUK
xucoOaran oJaT Ba BOKeaJapHU TacBUpJIallga MaxaJIui [ieBajgapra xoc, Oomka
TWIapra MaHCyO cy3mapHu HOTYFpH Tanaddy3 KUIUII, XaKBUM TUIl OWiaH
KyTHJIMaraija ydpailyB Ba acap BOKCACHMHUHT (haBKYJIOJAa MEPCOHAXIAPHUHT
NOPTPETUHU YMW3HIL, YJIAPHUHT HYTKHJArd HYKCOHJapAaH (oWJaTaHUII, XUKOS
KaxpaMOHU HOMHUJAH MakTyO &3uin KaOu TypiM-TyMaH yCyJUlapJaH YHYMIIH,
Ypunnu Qoigananras.

8. Hepbmar AMUHOBHUHT XQ)KBUW THUIUIAp SPATHII TaxkpuOacu agabuéraaru
ACTETUK KaTeropusiap, alHUKca, OMOpPUCTUK nadoc OunaH xaxsuil madoc
ypracuaa MOXHMAT >KMXATHAAaH OOFJIMKIMK MaBXyJUIMTMHU XaM HcOoTiab Oepau.
Annb XaXBUN MXKOIUIA Y3Ura XoC TaAPWKUIIMK Ky3aTwianu. Jlactinad xukosra
XaKB PYXUHU CUHTIUPUO, KEHUH dca MUK TYPHUHT KHCCa Ba POMaH »KaHpiapuia
XOKBUETHUHT OETAaKpOp HaMyHaJapUHHU ApaTAu. Y XaXBUW TUIHUHT XapakTep
MaHTUKHUIaH KeIuO YuKuO, KaXpaMoH sIIaéTrad MyXHT, IapT-IIapouT, MIJIJIUI Ba
MaxaJUIMi KOJIOpUT Tanabiapura karra 3bpTHOOp Oepaau. Acapmaru lamcu
TypaeBuu, Ackap bakuposuu, bammpxon, [llonazap KocumoBuu xabumap coOuk
Ty3yMJlard aipum paxOapiapHUHT XaxBuiM o0Opa3u Oyica, Bado Artrop,
AOnyn6okuii, Mcmar 6000, Mup3za Xamun, Hycpar Uaman kaOwiiap XajakKHUHT
BakWlapu cudatuga KyJIrd yUFOTYBUM XaXBUW THUILIAD XUCOOJIaHAIU.
KaxpaMOHJIapHUHT HYTKH, XaTTH-XapakaTura acociaHu0, yinapHu byxopo Ba
YHUHT atpoduiapua smalHi OUian0 oIl MyMKHH.

9. HepMar AMHHOB WXXOJWI aHbaHAJAPHU J1aBOM JSTTUPHUO, yJIapHU SIHTU
TapUXU WIAPOUTAA WKOAUN PUBOXKIAHTUpAW. by aca, ¥3 HaBOaruma, y30ek
XQKBUETUHUHT BOPUCUIMIIMK YK Omitad 6apaBoM SKaHIUTUHU KypcaTtaau. Aaub
XQKBUM XMKOSJIApH, KHUCCAJIapu, XaXXBHM poManu Owman Xam A.Konupwuid,
F.Fynom, A6aynna Kaxxop, Caung Axman kabu aaubiap aHbaHAIAPUHH JaBOM
TTUPUO, Y30eK XaKBUI HACPU TapaKKUETUTA YIIKaH XHUCca KYIIIIH.

10. Henmar AwmuHOB “EnroHur ¢apumranap” poMaHuga KyTapuiraH
WKTUMOMI MyaMmonap, 0y MyaMMOJapHUHI cababiapu Oynran cainOuil Turiap
aH4a Muuiap uiarapu aaud TOMOHUIAH XUKOS KaHpUJa XapakTep cudaruaa o4uo
Oepunrad 3au. Anu0 aHa 1y XUKOSJIAPHUHI KYMUUJIUTHMHU KEWHHYAIUK WHPUK
XaxkBuii acapu “Enronunm ¢apumranap’ra my Kagap MOXMPOHA CHHIIUPHO
1000pM Ba Oy XHUKOSJIADHUHI aCOCUM KaxpamMOHJIApM POMAHHUHT TYJIAKOHIH
MEPCOHAXKIIAPUTA ANJIAH]IH.

11. HepmMaT AMHUHOB poMaHJa MamiIakaT XaéTuaa COOMK Ty3yMAaru MaBxKy/l
BOKEJIMK, XKAMUSTHUHT MaH3apacuHu Oamuuii ymymamruprad. Ly mynocabat
OwiaH alTUII MyMKWHKH, aau0 SroHa XaKBUH TUI (aOUSITH BOCUTACUAA KYTIIA0
XQKBUW TUTIIAP XA€TUHU, YIAPHUHT XapakTep-XUCIATIApUHU, PyXUH NTyHECUHU
EpKUH aKc 3TTHpuIIra spuian. Tapkumiam kepakku, Hebmar AMHHOB XaXBUI
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poMaHuga anabuil TUIap spaTHIIa XUKOSHABUCIHMKAA TYIUIaraH WKOAUN
Taxkpubanapunan yHymin ¢oinananau. by Hapca XaXBHUil NEpCOHaXJITAPHUHT
TUINUK HaMyHaJapUHU JKOHJIM, Xa€Tuil Ba OETaKpOPJUIMHU TabMMHJIAIIIA
IOPTPET, UYKM MOHOJIOT, KYJTWJIM JHAJIOT, CYy3 Ba XaTTH-XapakaT ypTacuaaru
HOMYBOQUKIUK, (aBKYJIOAAIUK Ba TACOAUPUIINKIAH, IEPCOHANXIIAD HYTKUIATU
HYKCOHJIApHHU K¥YJIail kabu BOCUTA Xam/ia yCcyJulap/iad YpuHiIu poiaananiy.
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INTRODUCTION (abstract of (PhD) dissertation)

The aim and actuality of the research work. In the world of Literature,
special attention is paid to the socio-aesthetic functions of satire and humor,
the study of realistic and conditional image features, and the generalization of
scientific theoretical views in this regard. As a result, a number of scientific studies
have been created on the functions of comedy in fiction, the humorous type and
creative aesthetic ideal, the grotesque method. At the same time, stydying the
author and the style of the comic work, the methods of creating a comic character
in the work as irony, pitching, sarcasm, bitter laughter, creative individuality are
kept in many scientific works as actual problems.

Although a number of scientific studies have been conducted in world
literature on issues such as the genesis, evolution, humor, and role of comedy in
social life, there are characters connected with humorous pathos and literary skill
of many authors which need to be researched. In this sense, the scientific study of
the humorous creative style and its poetic peculiarities is one of the most crucial
problems of today's literature.

In the literature of the independence period, comedy also has its place as an
artistic weapon that serves to spiritually purify society. If we look at the history of
literature, it becomes clear that each period had its own humor and types of
comedy, and the works in this direction reflected the problems of the existing
system. ... we must not forget that attention to literature and art, culture is, first of
all, attention to our people ... if literature and culture live, the nation can live™?. In
this sense, the struggle for high spirituality, which is the main criterion of life
belief, the role of comedy and humor in fiction, especially its role as artistic
weapon, in achieving it is immense. In modern Uzbek literature, the works of the
great comedian Nemat Aminov, the socio-aesthetic essence of the comic types
created by him, have not been specially studied in terms of artistic mastery. In this
regard, the study of the work of the comedian, the individual features of his style,
the artistic functions of comedy determine the relevance and necessity of the
problem on which the dissertation is based. According to Decree of the President
of the Republic of Uzbekistan Ne4947 dated February 7, 2017 “On the Strategy for
further development of the Republic of Uzbekistan”, PD-5847 of October 8, 2019
“On approval of the Concept of development of the higher education system of the
Republic of Uzbekistan until 20307, 2017, PD-2909 of April 20, 2017 “On
measures for further development of the higher education system”, PD-3271 of
September 13, 2017 “Complex for the development of the system of publishing
and distribution of book products, increase and promotion of reading and reading
culture on the program of measures” due to this, all the normative will serve for the
further implementation of the work.

1 ¥36exucron PecryGmukacu IIpesmaentn IllaBkar Mupsnéesunnar Ammmep HaBomii HoMmmarn Y30eKHCTOH
Miwutuit 6oruaa 6apno stuiran Aanbiaap Xxu€OOHUHUHT OUMITHINKIA cy3aaran HyTKH. /[ Xank cy3u, 2020, 21 maii,
Ne106 (7608).
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Correspondence of the research to the priorities of the republic scientific
and technological development. The dissertation was completed in accordance
with the priorities of the development of science and technology of the republic
“Formation of a system of social, legal, economic ideas of an informed society and
a democratic state and ways towards implementation”.

The level of the research. The problems linked with a writer’s or a poet’s
creative career were studied in the scientific works, monographs and articles by
famous representatives of Uzbek Literature as Abdusamatov H., Kushjanov M.,
Sharafiddinov O., Rahimov N., Abdugafurov A., Normatov U., Nazarov B.,
Sobirov O., Karimov B., ToshkanovS., Makhsimkhanov S., Akhmedova Sh.2 In
these studies, the theoretical issues of the emergence, genesis, perfection, creation
of the humorous type in the new Uzbek literature are examined on the example of
the works of certain comedians about humor, humorous characters. In the second
half of the XX century in Uzbek literature, scientific observations on the work of
the artist Nemat Aminov are reflected in a number of articles and reviews?. In this
regard, this dissertation is the first study in Uzbek literature devoted to the work of
a writer who wrote satirical and humorous works in almost all genres of the epic
genre.

The degree of studies of the research work. The problems linked with a
writer’s or a poet’s creative career were studied in the scientific works, monographs
and articles by famous representatives of Uzbek Literature as Abdusamatov H.,
Kushjanov M., Sharafiddinov O., Rahimov N., Abdugafurov A., Normatov U.,
Nazarov B., Sobirov O., Karimov B., Toshkanov S., Makhsimkhanov S.,
Akhmedova Sh. In these studies, the theoretical issues of the emergence, genesis,
perfection, creation of the humorous type in the new Uzbek literature are examined
on the example of the works of certain comedians about humor, humorous
characters.

The paper is relevant to the concepts of High Education Institutions. The
dissertation was completed within the framework of the research plan of Karshi

2AGmycamatoB X. A6aymia Kaxxop. — Tomkent: Y3nassamp. 1960. — 56 6.; AGmycamatos X, Y36ek coBer catupach
Macananapu. — TomkeHT: Anadbuér Ba campar Hampuéru, 1968. — 358 0.; Kyunkonor M. Aoaymia Kaxxop
mwxoauaa catupa Ba romop. — TomkenT: @an, 1973. — 149 6.; KyunkonoB M. HopmatoB Y. Maxopat cupiapu.
— Tomkent: Y3angabuit vamp. 1968. — 68 6.; lllapabuaauaos O. A6xymia Kaxxop. — Tomkent: Ein reapmus, 1987.
— 256 6.; Kapumos b. A6aynna Konupwuii. — Tomkent: ®@an, 2006. — 86 6.; A6ayradypos A. HaBouit catupacu.
1-kuto6. —Tomkent: @an, 1968. — 313 6.; Abgyradypor A. Hasownit mxoanga catupa. 2-kutob. — Tomkent: daw,
1972. — 260 6.; PaxumoB H. V36ex coser catnpacu Tapuxuaas 3. (1917-1959). — Tomkent: dan, 1962. — 231 6.;
Hopwmaros V. Cepsxwuno kynru // Hlapx ronmay3u. 1991. Ne 3 —b.187-192.; Hazapos b. Xaéruiinuk — 6e3aB0 ME30H.
— Tomkent: Em reapmus, 1985. — 126 6.; Mupsamues C. A6aymna Komupuii. — Tomxkent: ®an, 2004, — 243 6.;
Hopmatos V. Komupuii 60ru. — Tomkent: Esysun, 1999. — 86 6.; Hopmaros Y. Ycro3 ubpatu. — Tomkent: 2007.
— 116 6.; Cobupos O. Y36ex peamictuk nposac Ba donbkiop. — Tomkent: ®an, 1979. — 199 6.; Axmenosa 111
Canpg Axmajn xaxsuéruna O0amunii Maxopat: @wion. ¢parnapu HOM3... qucc. aBroped. — Tomkent, 1994. — 29 6,;
MaxcumxoHoB C. A6xynna Kogupuii nxkoaumaa XaxBuil XapakTep MyaMMOCH (KHYUK HacpUid acapilapy MHCOJIHIA):
Owunon. anmapu HOM3... Tuce. aBroped. — Tomkent, 1997.— 22 6. Ba x0Kaz3o.

3 M6poxum Paxum. Hebmar AmunoB Ba yHunr “JKurapu Tykunan’cura xapakrtepuctuka / HebmMaT AMMHOB.
Kurapu Tykungu (Xukosigap, HHTepMeausuiap Ba ¢ensetornap). “Mymrtym” KyTyoxoHacu. — TomkeHT, 1974.
Ne 34. — B.2; C.Axman. Kynrura maxkym 31u6 // Hesmar AMuHOB. Enrorun dapmmranap. —TomkenT: Aabuér Ba
cambat Hampuétn, 1983. — B. 318-319; C.Axmaz. 3001 cysapax / Cann Axmaz. MyKOTraHIapuM Ba TOITAHIAPHM.
— Tomkent, 1998. — 5.233-239; llapadpunauaor O. Xaxsuérra cagokar // Hepmar Amunos. Kaxkaxa. Kuccanap Ba
xukosiap. — Tomkent, 1987. — b. 5-18.
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State University “Research of the historical and theoretical development of literary
events.”

The purpose of the research work is to reveal the peculiarities of creating
comic characters in NematAminov's creative works.

Tasks of the research work are.

to overage of the emergence of the direction of comedy and its study in
literature; to prove the usefulness of comic works to improve the spiritual climate
of society;

to reveal that the formation and development of comedy in the Uzbek
literature of the XX century is connected with the works of such writers as
A.Kadiri, G.Gulam, S. Ahmad, the creative traditions of these writers were
continued by N.Aminov;

to define the scope and plot of NematAminov's comic stories;

to identify the features of comic characters created in the writer's stories;

to reveal the humorous characters and types in the novel's dilogy “Yolgonchi
Farishtalar”.

The object of the research work is The author’s humanistic novels
“Labihovuz Khandalari” (1973), “Jigari Tokildi” (1974), “Yelvizak™ (1976), “Tillo
Tabassumlar” (1977), “Yolgonchi Farishtalar” (1983), “Chinorlar kushigi” (1984),
“Kakhkakha” (1987)

The subject of the research work is the coverage of the peculiarities of
comic characters created by Nemat Aminov in his novels.

Methods of the research work. The dissertation paper uses artistic-
psychological analysis, comparative-typological and historical-comparative, analytical
methods.

The scientific novelty of the research work is as follows:

it is revealed that the roots of the comic direction in fiction were developed in
folklore and at different stages of Uzbek literature;

the formation of the comic direction is based on the fact that it is connected
with the works of writers as A.Kadiri, G.Ghulam, Said Ahmad whose creative
traditions were continued by N.Aminov;

Revealing of traditions and innovative approaches of Nemat Aminov to
comedy genre;

The relation of comic pathos to the aesthetic category of satire and tragedy,
the connection between them is proved; The evolution of comic types in the
author's work is covered by the analysis of the novel-dialogue “Yolg’onchi
Farishtalar”.

Practical value of the research work is defining comedy and its origin,
the connection of comic characters with the aesthetic ideal of the creator in
Modern Uzbek Literature; it was scientifically proven the humorous characters
created by the writer from society by exposing vices such as looting of state
property, immorality, bribery, extortion of human; the peculiarities of the
literary language of the humorous work are based on the use of the rich
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potential of the living vernacular in the individualization of the speech of the
characters.

The reliability of the research work is explained by the fact that the
problem is clearly stated, the conclusions are based on such methods as
comparative-typological, analytical, historical-comparative, psychological analysis,
the use of reliable theoretical sources.

Scientific and practical significance of the research work. The scientific
significance of the dissertation is that it is important to understand the general
issues of comic and humorous imagery, the socio-aesthetic functions of comedy
and humor, the features of realistic and conditional imagery in literature.

The practical significance of the research can be used in specialty courses and
seminars for students of philology in higher education. Also, a pamphlet dedicated
to the works of Nemat Aminov serves as an important source in the process of
creating a literary portrait.

Implementation of research results. It was worked out the basis of the
problems of creating a comic type in modern Uzbek literature and the
development of its scientific and theoretical basis by analyzing of Nemat
Aminov's works.

The scientific conclusions about the relationship of humorous pathos with
the aesthetic category of satire and tragedy, the relationship between them were
used in the fundamental project Ne OT-F8-002 “The impact of modern
civilization on the social image of man.” (Reference of the Ministry of Higher
and Secondary Education of the Republic of Uzbekistan No. 89-03-2336 dated
June 30, 2020). As a result, the peculiarities of the artistic language of the
humorous work have been perfected in terms of the nature of the language of
the living people and its view as an integral part of the spiritual world;

As a result, the comparative study of the comic direction in fiction with the
literature of other nations, which paid special attention to the coverage of important
problems of comparative literature, served to form the methodological basis of the
projectunder Ne FA-F1-G040 in the fundamental project “Uzbek literature in the
aspect of comparative literature: typology and influence” (Ministry of Higher and
Secondary Education of the Republic of Uzbekistan, 2020). Reference No. 89-03-
2336 of 30 June);

The peculiarities of tradition and innovative approaches in Nemat Aminov’s
humor were used in the fundamental research project Ne FA-F1-GOQ3, 2012-2016,
“Functional word formation in the modern Karakalpak language.” (Reference of
the Ministry of Higher and Secondary Education of the Republic of Uzbekistan
No. 89-03-2336 dated June 30, 2020). As a result, the theoretical research and
practical analysis of semantic derivation problems used in the literary works has
been perfected.

Dissertation of results of the research work. The results of the study were
discussed at one international and three national scientific conferences.

Publication of research results. There were published 16 scientific
articles on the topic of the dissertation. The main scientific results of doctoral
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dissertations were published in 4 scientific periodicals of the Higher Attestation
Commission of the Republic of Uzbekistan, 1 of which is published in the
foreign publication.

The structure and volume of the dissertation. The dissertation paper
consists of an Introduction, three main chapters, a conclusion and a list of
references. Total volume is 135 pages.

Main content of the dissertation

The introductory part is based on the relevance and actuality of the
dissertation topic, describes the goals and objectives, objects and subjects of
research, its relevance to the priorities of science and technology of the Republic of
Uzbekistan, reveals scientific novelty, practical significance, implementation of
research results, published works, dissertations structure and volume.

The first chapter of the dissertation is entitled “The emergence of comedy in
literature and its theoretical foundations”. The issue of “Socio-aesthetic
Sfunctions of comedy” is studied in the first chapter. Well-founded ideas about the
socio-aesthetic function of comedy as literary theory and aesthetics and its various
aspects were studied and commented on. In particular, the words of the Greek sage
Aristotle, “Comedy ... although not in the sense of completely discrediting bad
people, embodying, because humor is only part of ugliness”,* apply not only to the
dramatic type, but also to the epic type, especially fiction.

Moreover, the role and importance of comedy in the purification of social
life from vices, in the improvement of the spiritual and moral image of man is
very great. This is why comic creation occupies one of the leading positions in
Western and Eastern literature. So is comedy a form of the artist’s aesthetic
approach to reality, i.e., one of the manifestations of pathos, or a separate
literary genre, as some critics and literary critics have pointed out? This issue
has been unresolved in the articles of N.V. Gogol and M. Lermontov in 40s of
XIX century, he described comedy as a literary genre.®> After V.G.Belinsky, XX
century scholars L.l1.Timofeev, Ya.Elsberg, Yu.Borev also interpret comedy as a
literary genre.®

Contrary to the above view, many literary critics view comedy as a form of
the artist’s aesthetic attitude to reality, i.e., pathos.” We also agree that comedy

4 Apacry. TToatuka. Axsoxu kabup. — TomkenT: Suru acp asnoau, 2016. — 5-28.

S Bennackuii B.I'. Cobp.cou.B aeparu Tomax. T.3. — M.: XJI. 1978. — C. 216-277.

® Tumogees JI.U. OcHoBbl Teopuu tuTepatyphl. — M.: IIpocsermenne, 1971. — C. 387-405.; Dnbcbepr 4.
Hexoropsie Borpock! Teopuu. catupsl // [IpoGnems! Teopun murepatypsl. — M.: AHCCCP, 1958. — C. 268-297.;
Bopes 10.b. Carupa // Teopus muteparypbl. OCHOBHBIE IPOOJIEMBI B HCTOPUYECKOM OCBELIEHHH. PO/l 1 KaHpEI
murepatypsl. — M.: Hayka, 1964. — C. 363-407.

" Tlocnenos T'.H. TTpoGieMbl MCTOPUYECKOTO pa3BUTUs Jurepatypbl. — M.: Ilpoceemenue, 1972. — C.12-19;
Xpamaenko M.B. TBopueckass HHIWBHIyadbHOCTh MHCATENS U pa3BUTHE JUTepaTypsl. — M.: CoBeTCKuii mucaTeb,
1970. — C. 26.; Pyanesa E.I'.Iladoc xymosxecTBenHoro npousseaenus (M3 ucropun npodnemsr). — M.: M3a-Bo
MI'Y, 1977. — C. 11; Cyaron U3sar. Anabuér Hasapusicu. — Toukent: Yxurysun, 1980. —B. 163; KyunkoHos M.
Hazapuii naBxamap. — Tomkent: ®an, 1980. — b. 24.; XoramoB H., CapumcokoB b. AmaGuérmryHocmauk
TEePMHHJIAPHHUHT pycya-y30ekda n30xam iyFaTd. — TomkeHt: Ykurysum, 1979. — B. 228; Kjunkono M.
Anabuérna scretuk Kateropusuiap / Anabuér Hazapusicu. Mkku tommuk. 2-tom. — Tomikent: ®@an, 1979. — B.162-164;
OsumoB M. Xo3zupriu y30ek anabuéruna nagoc myammocu. — Tomkenr, 1994, — 5.100.
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is a form of the artist's aesthetic approach to reality, and in our work we have
tried to follow the same principle in the analysis of the peculiarities in the
creation of comic types in the work of Nemat Aminov.Well-known aesthetic
scientist Yuri Borev in his work “On comedy” shows that there are both
commonalities and differences between ordinary funny events and the state of
comedy. His views on the connection between comedy development and the
struggle for higher social ideals are valuable®,

It is also characterises of Yu. Borev’s comments on the ideas of I. Kant,
Socrates, V.T.Belinsky on the specific expression of the aesthetic ideal in comic
and humorous works.®

In Russian literature L.l1.Timofeev, G.N.Pospelov, M.B. Khrapchenko,
academicians in Uzbek literature 1.Sultan, M.Kushjanov, S.Mamajonov, professors
A.Abdugafurov, H.Abdusamatov, B.Imamov, H.Razzakov, B.Sarimsakov,
N.Hotamov in their researches also studied the general issues of comedy and its
social-reported valuable feedback on aesthetic functions®®,

In the literary and aesthetic views of Russian and Uzbek writers, we see that
in the creative process they pay special attention to the role of humor and humor in
social life.For example, the famous Russian writer N.V. Gogol spoke about the
socio-aesthetic function of comedy, saying that it “gives a deep meaning to the
story, forces it to reveal the neglected situations, to overthrow the Euro-
background of reality”.}! In an article entitled “Yozguvchilarimizga”, Kadiri
emphasizes that the pen should be seized only if it has a “social and political
interest”, and in his article “26nchi yilda kuldiruvchilarimiz”, he says that humor
should live in society.!?

One of the leaders of twentieth-century Uzbek literature, Ghafur Ghulam,
advises to move away from the topic of humor®®, and Abdullah Kahhor advises us
to move away from the social nature of comedy.* Fiction is art, not politics, but
real art is an artistic analysis of the life of a society, in the sense that itinvoluntarily
interferes in politics, reflecting the political landscape of society. We say that
laughter enriches and enlarges ideas and politics. The study shows the socio-

8 Kapanr: Bopes 0. O xomeueckoM. — M.: Mickyectso. 1957, C.10-11.

9 Vma man6a. — b. 17-32.

10 Tumodees JLU. OcHoBel Teopuu nutepaTyphl. — M.: IIpocsemenne, 1971. —C.397-405; Tlocnenos I'.H.
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Xyn0KEeCTBEHHOE TBOPYECTBO, NEHCTBUTENLHOCTD, YenoBek. — M.: CII, 1882. — C.58-80; N33at CyntoH. AmaOuér
nasapusicn. — TomkenT: YkutyBun. 1980. — B.163-166; Kyunkonos M. AGxymia Kaxxop mkoauma caTupa Ba OMOp.
— Tomxent: 1973. — Bb.149; Kyunxonos M. Hasapuil naBxanap. — Tomkent: ®@an, 1980. — b. 24; Kynnkonos M.
Anabuérna scretuk Kateropusuiap // Anabuér Hazapuscu. kku Tomiuk. 2-toMm. — Tomkent: @an, 1979. — b.
162-163; MamaxonoB C. Fapyp Fymnom mpozacu. — Tomxkent: ®@an, 1966. — b.65; AdnyradypoB A. Hasowmit
catupacu. | xuto6. — Tomkent: ®Pan, 1966. — 5.313; A6nyradypoB A. HaBouit wmxonuna catupa. II kuto0.
— Tomkent, 1972. — B.260; A6xycamaros X. V36ek coBer catupacu macamanapu. — Toukent: 1968. — 5.358;
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aesthetic functions of humor and humor on the example of the analysis of the
works of Flaubert, Gogol, A. Kadiri, S. Ayni. Well-known literary critic, Doctor of
Philology Bahodir Karim in his monograph “Abdullah Qodiriy” was one of the
first in Uzbek literature to present the best examples of world literature (F.Rable
“Gargantua and Pantagruel”, T.A.Goffman “Kichik Tsaxes”, N.V.Gogol
“Revizor”) M.Bakhtin's idea that the main reason for the high power of both social
and aesthetic influence in writing is from the point of view of folk laughter applies
to Abdullah Kadiri's comedy.® It is important to note that half a century before
M. Bakhtin, Abdullah Kadiri expressed similar literary and aesthetic views on the
social and aesthetic nature of laughter.In fact, Abdullah Kadiri in his novel “Utkan
kunlar” effectively used the first forms of folk laughter, mentioned by M. Bakhtin
— folk holidays, clown games. Suffice it to recall a separate chapter of the novel —
“Tomosha qovoq”.

In the second part of the first chapter, we focus on the analysis of the role of
traditions in N. Aminov’s comedy. All word artists, including comedians, use
realistic and symbolic means, such as figurative, in depicting the reality of life and
the character of the heroes. In the works of M.E. Saltykov-Shchedrin, N.V. Gogol,
A.P.Chekhov, M.Zoshchenko, A.Kadiri, S.Ayni, S.Ahmad, F.Musajonov,
N.Aminov, both types of reflection of reality we can see that they used image tools
skillfully. The study proves the peculiarities of Nemat Aminov’s perseverance in
comedy.

Particularly, along with the works of Gogol, Shchedrin and Chekhov, the
author is nourished by the creative traditions of such great Uzbek writers as
A.Kadiri, S.Aini, G.Gulam, A.Kahhor and S.Ahmad. It is emphasized that he tried
to teach and developed the traditions of direct teachers, enriching them with new
life topics.

In the dissertation, using the methods of artistic-psychological, historical,
comparative analysis, the content of satire in the works of Gi-de-Mopassan,
A.P.Chekhov, Abdulla Kadiri, Said Ahmad is based on realistic images,
Francois Rable, Edgar Poe, M.Bulgakov, A.Fitrat, G.Ghulom, Tahir Malik. We
have come to the conclusion that in some of Tahir Malik’s works, humorous
pathos is dominated by the tendency to depict conditional-fantastic events and
heroes.

In the study, we approached Nemat Aminov’s work from the point of view
of the aesthetic principle of naming the chapter and tried to assess the writer's
artistic skills, in particular, his contribution to the development of Uzbek
literature, especially comedy. In particular, we have made the study of how the
author laughs at the ugliness of life in a number of his stories the ways in which
he imbibes them into artistic images. First of all, the name of the comic
storyshould clearly describe the essence of the event that is described in it and
that causes laughter. While such naming is sometimes directly related to the
content of the story, sometimes the connection between them acquires a
symbolic, satirical content. In Nemat Aminov’s stories, there are two different

15 Kapanr: baxoaup Kapum. A6xyina Kopupuit. — Tomkent: ®an, 2006. — B.98.
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forms of connection between the name and the content of the work. For
example, in his story “Pedagogika” the title of the work is connected through a
satirical approach to the content.

The story depicts a meeting with the heads of construction sites in the office
of MardonTohirovich, the head of a mechanized mobile convoy. It is clear from
the content of the work that the author did not name the story ‘“Pedagogy” in
quotation marks. The writer was able to vividly describe all the actions of this
person, who did not know his place in the community, busy with the phone call of
a naughty child, giving free rein to one reprimand and violating the child's
upbringing. The author skillfully incorporated this story into the novel “Yolgonchi
Farishtalar”, in which the story of the phone and the boy is connected with
Bashirjon Zaynishev.

Another conditional way of creating a literary type in humorous, humorous
stories is that the plot of the work is adventurous and the solution of the story is an
emergency solution. Although this method is usually typical for comic stories or
novels, Nemat Aminov has managed to use this method in his stories within the
scope of the genre. His story “Dumli Yulduz” reveals the true face of the boastful,
deceitful type who pretends to be knowledgeable in everything and everywhere. In
the analysis of this story in the dissertation, it was noted that the writer's
shortcomings in the method of conditional imagery, in particular, allowed
artificiality in the description of events, boastfulness, exaggeration did not justify
itself, exceeded the norm of lies in the language of the protagonist.However, since
Nemat Aminov’s creative principle is based on humorous pathos, it is also
recognized that he was able to make effective use of conditional image features in
all aspects of the types in his works, especially their portraits. For this reason, it is
safe to say that the method of revealing the essence of a compact portrait of a
comic type through a few lines, although widespread in world literature, has risen
to the level of a special literary method in the work of Nemat Aminov in Uzbek
comedy.

The first part of the second chapter of the dissertation, entitled “The skill
of creating a comic type in the stories of NematAminov”, is called “Artistic
interpretation of comic types in the stories of the writer”. Nemat Aminov
wrote comic works throughout his career, and unlike some artists, he did not
occasionally turn to this field. Literary critic Ozod Sharafiddinov was right
when he described this feature of the writer's work as “devotion to comedy ... a
kind of devotion”.*®

Comic or humorous works are based on comic types only. Such types are
usually created due to the incompatibility of the form with the content of the
image. Each historical period has its own development and forces that hinder it.
Anti-development forces are ridiculed by representatives of fiction. Hence, the
images that in every way hinder progress, spiritual maturity, are generalized and
described as certain types.

16 lapapummunos O. Xaxsuértra cagokar / Hebmar Ammuos. Kaxkaxa. Kuccamap Ba xukosmap. — TOIIKEHT:
Anabuér Ba canbar Hampuéru, 1987. — b. 6-7.

34



According to the literary critic J.Elsberg, comic types are individuals who
generalize the leading character traits of many people, social groups, and
categories.!” Indeed, in literature, three levels are clearly defined depending on the
scale of the depiction of the human image. One of these levels is called image,
character, and superior pattern character.

“Character” is derived from the ancient Greek word meaning “pattern, copy,
stamp”, the first meaning of which is the image of people who, although in
individual form, conform to certain patterns, repeating these mental patterns in
their activities and appearance. In this sense, the term “Character” refers to a way
of creating an artistic image of a person, more precisely, a level. It turns out that
the type in this sense is a very broad generalization of one of the repetitive qualities
inherent in man. The second meaning of the term is the description of
anycommonality in an individual image.’® Khlestakov in Gogol’s comedy
“Revisor” and the protagonist of I. Goncharov’s novel “Oblomov” are such literary
and social types.

One of the peculiarities of creating a humorous type in artistic creation is the
understanding of the need for formal conciseness, intellectual breadth for the work,
and the ability to describe life facts in accordance with these requirements. To do
this, he must be able to place large vital material into a work of art in a compact
form, the humorous spirit into one or more images.

Another complication of creating a humorous type is explained by the fact
that the creative eye’s perception of the connection between what appears to be
unrelated from the outside and the events require that it be treated with a sense of
urgency.

In the study, we approached the interpretation of comic types in the works of
Nemat Aminov on the basis of these criteria of analysis. The writer finds the
protagonists, the comic situation and the situation in life itself, in the attitude of the
people around us. So they seem familiar and natural to us. Evidence of this can be
seen in his story, “Jigari tukildi”.*®

Although the story has a concise form, it depicts the laziness, which was
widespread in our society in the 70-80s of the twentieth century, a typical image of
people who are ready to do anything for personal gain. In particular, the image of
Kaymakov embodies a bright type of people who are selfish, dangerous to society,
and even ready to sell their homeland. But in the picture, Kaymokov sometimes
appears as a simple man. As a result, the story became like a feuilleton. The writer
then sought to gradually get rid of these shortcomings.

In the second part of the second chapter the problem of methods of creating a
humorous type in N.Aminov's stories is studied. While the artist’s impartial,
sincere laughter serves to create humorous types, his revealing laughter allows for
the depiction of humorous types. These two types of laughter often come together

7 Snpcbepr S1. HekoTophle BONPOCH TeOpUH caTHphl // Borpocs Teopun nutepatypel. — M., 1958. — C. 289.

18 Bopes 10.Cartupa // Teopust mutepatypsl. OCHOBHBIE TIPOOJIEMBI B UICTOPUIECKOM OCBEIIEHUH. POIBI M KaHPHI.
— M.: Hayka, 1964. — C. 35-36.
19 Amunos H. Xurapu tyxumau. “Mymrym” kyry6xoHacu cepusicu. 34-con. — Touikenr, 1974. — B. 3-5.
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and show that the created protagonist is both a humorous and a comic type at the
same time. This is especially noticeable in the Uzbek literature of the later period.
The heroes depicted in the works of Said Ahmad, Nemat Aminov, Anvar Obidjon
are a vivid example of this. Such a syncretic state of humorous and humorous
types occurs in connection with the ideological purpose of the creators. Such a
syncretic state of humorous and humorous types occurs in connection with the
ideological purpose of the creators.

It is also explained by syncretism in the nature of vital material. In the study,
we tried to explain this feature of comedy by the example of Nemat Aminov in the
story “Charhpalak dunyo”. In this story, the author finds a “naq chirik bir joy”% in
the life of Abdullah Kadiri gives a better laugh at the actions of swindlers,
flatterers, robbers, traitors, ignoramuses, bullshit. This poisonous laughter becomes
more vivid, especially in the depiction of the speech and interactions of the
protagonists of the story. Based on a comparative analysis, we can say that the
characters in this story of the writer are followers of Ochumelov in another time
and another place in A.P. Chekhov's “Chameleon”.

In the author's story “Nusrat Chaman” we see a good example of sarcastic-
bitter satire in comedy. While the actions of the protagonist Nusrat Chaman
sometimes lead the reader to unpleasant laughter, his actions as a result of
ignorance lead to hatred and disgust.

Not every event or event in life always falls into a certain dimension and
norms. Therefore, the humorous attitude in literature is not always pure. If we look
at the stories of Nemat Aminov, such as A.Kadiri, G.Gulam, A.Kahhor and
S.Ahmad, we will see that in many of them humor and humor are mixed. In the
stories of Abdullah Kadiri, irony, pitching, sarcasm, grotesque, in Ghafur Ghulam's
story “Ugrigina bolam” deep psychology and lyricism, in the stories of Abdullah
Kahhor the spirit of feuilleton, in the stories of Said Ahmad delicate humor
prevails.

The question of the variety of forms of the writer's comedy is studied in the
third chapter. The types and methods of comedy are as diverse as life itself and
human character. If we look at N. Aminov’s comedy in terms of form, we also see
diversity in it. His stories, such as “Pedagogika”, “Tabriknoma”, “Nusrat
Chaman”, “Dumli Yulduz”, which we analyzed above, are humorous, and a
number of small works are called “Hajviyalar”. In comedies such as “Surgich”,
“Mandarin puli”, “Kassob boboning iti”, “Jigari tukildi”, “Makol odam”, some
aspects of satirical images are ridiculed. The author comments on the subtitle of
the comedy “Shudgordan tutilgan baliq” as a “fairy tale” and describes an event in
the past as a fairy tale. The story of the “Aqlli xo‘roz” is written in the form of a
parable, in which the argument between the fox and the rooster and the cunning of
the fox did not work, the rooster's mind worked. Interestingly, in this parable, the
author tells a story based on his profession: a shopkeeper, a butcher, an inspector, a
tea-maker, a teacher.

2 Koaupwmii A. Kuuuk acapnap. — Tomkent: ®an, 1993, — b.164.
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The author also describes the comedy “Sho‘rlik tulki” as a “comic tale”. In
our opinion, it is appropriate to define his genre as a "comic tale". Because, in it
the image of animals in the forest reveals the peculiarities of various provocative,
lazy, flattering, ignorant people in life. For example, the writer points out similar
flaws in life through the ridiculous orders of the King of the Forest, Arslankhan,
“Laylaklarning tumshug‘i qisqartirilsin”, and “Quyon mahsumnixafa qilgani uchun
bo‘rivoyga ogohlantirish e’lon qilaman”. “Reading such funny commands, you
will see that the author criticized the Soviet-era commands, blindly paperwork, in
the form of “kosatagidanimkosa.”

The author has some comics in which he tries to make a violent laugh, for
example, in the comedy “Topildik” the ridiculous actions of a drunkard are
ridiculed, but the comedy seems incomplete. As the author himself points out, the
“Xo‘roz” comedy about the “makiyon” is based on “bo‘lgan vogea”.

The author has another series of comics, which are called “Giybatullo
arhividan.” In the comedy “A’zolardan arzidod” the gossip and the “writer”
complain about their internal organs - arms, ears, teeth, lungs, kidneys, etc., while
in the comedy “Mashq” the grief of a person imprisoned for provocation is
ridiculed. The provocateur, who wrote provocative letters in his right and left hand,
boasts that he has switched to writing with his foot, and that he has switched to
writing with his ears and nostrils. The author gives a lot of exaggeration in this
comedy, and this method also helps to make people laugh, to fully expose the
comic image.

M. Bakhtin's novel “Gargantua and Pantagruel” by Frangois Rable more
clearly shows that in the process of analysis, humorous or humorous types consist
of a set of contradictory features, which combine high and low, denial and
affirmation, disgust and kindness.

In his stories, NematAminov cites the plight of the humorous type as an
example to readers. But logically his protagonist cannot remain in such a state.
Because, Nemat Aminov’s style of creating unique characters must lead each hero
to a clear conclusion. The transformation of the humorous type into a comic-tragic
type puts the writer in a difficult position in deciding his fate to the end. Therefore,
the writer finds a way out of the situation in such a way that everyone who reads
the story does not notice how the natural laughter has passed into the prevailing
environment.

We can see this feature in the author's work in the connection of the
humorous and humorous image in the story “Tutikhon”. The writer, who
responsibly felt that the humorous type was vital, in harmony with time and
daily life, skillfully portrayed the situation at the intersection of humorous and
tragic relations, combining the humorous and sad part of the humorous type in
the story. If the image of Tutikhon was only a funny type until the end of the
depiction of events, the effect of the story would be incomplete when the writer

2l baxtun M. Pa6ie u lorons // M.Baxtun. Teopuecto ®pancya PaGie 1 HapoHas KyJbTypa CPEJHEBEKOBbS U
Peneccanca. — M.: THXIJI, 1990. — C.526-536.
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wanted to tell the story. In real life, laughter and tears, weddings and mourning
always live side by side.

The mix of humor and tragedy in deciding the fate of humorous or
humorous types is nothing new in Uzbek literature. A.Kahhor tried to solve the
fate of the humorous or humorous type in his own tragedy in his story “Tuyda
aza”.At the end of the chapter, NematAminov's stories emphasize that comic
and humorous types are mixed as in real life, which, on the one hand, serves to
reveal the essence of the artistic type, on the other hand, to ensure their vitality
and increase the social spirit of the work.

In the first chapter of the third chapter, entitled “Humorous type and
creative aesthetic ideal”’in Nemat Aminov’s noveldilogy “Yolg‘onchi
farishtalar”, “The evolution of character in a comic novel” is studied.
Creating a comic type has many conveniences for small epic genres. In genres
such as storytelling or feuilleton, the most characteristic features of the comic
type are centered on one point, and with a “central” explosion that reveals its
defining edges. In this case, the object of the image is selected an event that is
interesting for both the creator and the reader. But creating comic types in larger
epic genres is much more complicated.

There are specific reasons for this complexity. First, the comic type must
be individual, not only in terms of the creative ideal, but also contrary to the
social aesthetic ideal. Second, the plot of the work must consist of events that
are so interconnected that all the “qualities” of the comic type are revealed in
the plot rings one after the other in a certain development. Third, all the flaws
and shortcomings inherent in the comic type must emerge in its own logic, its
internal dynamics.

For the above-mentioned reasons, the largest comic novels and short stories
in Uzbek realist literature consisted of G. Ghulam's “Shum bola” and
Khudoiberdi Tukhtaboev’s “Sariq devni minib” Nemat Aminov enriched the
Uzbek realist prose of the XX century with a comic novel. The first part of the
novel dilogy is called “Yelvizak” and the second “Suvarak”. Both of them
depict the life and adventures of Bashirjon Zaynishev, a unique comic type. The
writer combined the two stories into a novel.

The uniqueness of the humorous type in both stories, as well as the
chronological sequence of events, play an important role in determining the
genre affiliation of the work. Said Ahmad, the Hero of Uzbekistan and Honored
Writer of Uzbekistan, defines the genre of the work as a novel: “We had no
major comedy other than Ghafur Ghulam's “Shum Bola”. We have been waiting
for such a work for many years. Nemat Aminov made this dream come true.
“Yolg‘onchi farishtalar” is the first masterfully written comic novel in Uzbek
literature.??

In the foreword to the collection “Qahqgaha”, the Hero of Uzbekistan, well -
known critic O. Sharafiddinov describes the genre of the work “Yolg onchi

2 Caump Axman. 3001-cyBapax //Camn Axmaz. Mykorramnapum Ba Tomramaapum. XoTupanap. AmaGuit
yitnap. — Tomkent: lapk, 1998. — 5.238.
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Farishtalar” (stories “Yelvizak” and “Suvarak” were published in the same
volumein 1983) as follows: “Critics also praised the work. Some even call it
“the first Uzbek comic novel” and equate it with Ilyallf and Evgeny Petrov's
“Twelve Chairs” and “Golden Calf.” “Yolg‘onchi farishtalar” is not a novel.
The genre was defined by the author as a double story.?® In our opinion, it is
possible to agree with the opinion of the famous writer Said Ahmad that the
work is a two-story comic novel. Let us also remember that Askad Mukhtor’s
novel “Chinor” consists of many stories.

In our opinion, “Yolg‘onchi farishtalar” is a two-story novel about the life
and work of a comic type. The protagonist and the main characters of the work
are one, the events are told in a certain life sequence. Initially, the story
“Yelvizak” was written. His protagonist is Bashirjon Zaynishev, a master who
has worked in middle positions and “sat down” many organizations. However,
the fate of such a comic type in “Yelvizak™ is not fully resolved. The story ends
with his failure to run the House of Culture to be discussed in the district
committee office.

Apparently, such an ending to the comic-type part is enough for the first
story. The fate of “yelvizak fe’l and suvarakmijaz” like Bashirjon Zaynishev
requires a sharp attitude from any artist. In the first story, the writer quickly
writes the second story “Suvarak” because all the character aspects of the comic
type are not sufficiently revealed. The author then publishes them in a volume
entitled “Yolg‘onchi farishtalar”

Of course, it is not just a novel that combines two stories. The two stories
are not simply published in relevance. In fact, the protagonist of both stories is a
man, the negative type — Bashirjon Zaynishev. In both stories, different aspects
of the same character are revealed.

Often when we talk about aesthetic categories, we only talk about beauty,
height, nobility, tragedy, comedy, and so on?*. Some scholars, on the other hand,
believe that the consideration of aesthetic categories in a certain contradictory
pair allows us to study and evaluate reality in its own flow, in a polyphonic
state. We are in favor of such a view.

The aesthetic ideal of the creator is the manifestation of socio-political,
legal, spiritual, moral, artistic, religious and philosophical ideals within the
limits of the potential of the talented person. Therefore, in this ideal, the
influence of ideological, political, economic and cultural relations inherent in a
particular society is combined. From this point of view, Nemat Aminov's
“Yolg‘onchi farishtalar” shows the violence, atheistic upbringing, imaginary
vision of the social future of the former Soviet-era communist monopoly, which
existed only from a philosophical point of view.

The story of “Yelvizak” began with the events of Bashirjon Zaynishev's
tenure as director of the district House of Culture, which ended with the

2 Ilapadpunauros O. Xaxsuérra cagokar / Hewmar Ammuos. Kaxxaxa. — TomkenT: Anabuér Ba cambar
Hampuéry, 1987. — Bb.12.
%4 Bopes 10. Dcreruka. 3-oe u3a. — M.: UII1JI, 1981. — C.46-112.
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discussion of his case in the district committee office and his dismissal. The
second story of the comic novel “Suvarak” begins with the fact that he was
lying idle at home, when he was suddenly called by his friend Shamsi
Turaevich, and ends with the image of his death in a car accident. In “Suvarak”,
the writer reveals the characters of his hero in an evolutionary way. The image
reveals new aspects of laziness, adultery, deceit, muteness, greed.

At first glance, the writer seems to have exaggerated the black paint in the
image of the negative protagonist in some places. Most importantly, in this
evolutionary process, the negative social nature of comic characters was
revealed. Bashirjon Zaynishev is a swindler. He knows who to treat, how to
benefit from whom, and to what extent.

Bashirjon Zaynishev is an ignorant person. But bosses do not say no to
whatever field or organization they send them to. Because, he does not feel the
need for specific knowledge, skills and initiative in every job. For him,
leadership consists of formality, command, and obedience to employees.

Bashirjon Zaynishev is a person who has no faith in the affairs of society
and devotes all his activity to the acquisition of wealth through filth and looting.
He is not a Muslim as a Muslim, nor is he an atheist. Such individuals are
dangerous at all times and in all places. The writer has managed to expose the
disgusting image of such people, who have been beaten in society, through
various events and means.

Bashirjon Zaynishev is a communist, but belonging to the party is not a
belief for him, but a means of holding office. He is a morally depraved person.
He promises to hire a shepherd, tannoz Kirmizkhan, to the house of culture
andkeeps playing. Bashirjon Zaynishev is a slanderer, a dangerous person for
society.

The second part of the third chapter analyzes the issue of “Revealing the
vices of the time in the interpretation of socio-satirical types” in the author’s
comic novel “Yolg‘onchi farishtalar”.

In both stories of the novel, Bashirjon Zaynishev participates as the leading
comic type. Of course, there are other types in the novel. They are united around
the image of Bashirjon, as they say, recognizing the blind in the dark.
Therefore, Bashirjon Zaynishev serves as the main generalizing type in
exposing the declines, shortcomings and flaws in the socio - political, economic
and cultural life of the Soviet era. The conflict between looting, bribery,
bribery, deception, extortion, and immorality in society, as well as between
honest, honest, and chaste people, is manifested in the play only in
communication with this type.

As we have mentioned above, the most important features of the Bashirjon
Zaynishev character. So, he is the main figure who allows us to reveal the
abominable deeds of the comic types created in both stories. In other words,
Bashirjon is a means of truthfully showing the spiritual and moral roots of the
vices of the socio-economic, political and cultural life of the 60s and 80s of the
XX century. Because, it was at this time that the spiritual foundations of public
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life were loosened. The false nationalism of the Communist Party, the muteness
of the party members, and the demagoguery of the party nomenklatura were
extremely strong. In real life, thousands of Bashirjans and Vafoattors,
Kirmizkhans and Shamsi Turaevichs were active participants in the social
decline. Nemat Aminov did not invent Bashirjon Zaynishev. To do this, he
studied such types and was able to generalize their characteristic features and
activities in a highly artistic way. This is the reason why this type is so
convincing and vital.

The master writer Said Ahmad distinguishes the characters who embody
the five different social and literary types that act in the novel. He explains why
pests like the protagonist Bashirjon Zaynishev have multiplied in the society
like waterfowl: criminals who do not despise science. At a time when important
events are taking place in the world, the company “headed" by Bashirjan is a
shelter, so it is 3001 of the 3,000 cockroaches in the world”%.

If it were up to us, we would add Shamsi Turaevich, Vafo Attor,
Kiyomkhan, Kirmizkhan and other comic types in the novel to this list. The
reason is that these types feed and feed each other. Or, more precisely, they all
feed from one source —impurity. It is no coincidence that irrigators multiply in
unclean places.

Said Ahmad describes Vafo the Attar in the novel as “somehow resembling
SadriddinAini'sKorilshkanba”. He also says, “I say there is a resemblance in
their lowliness to their greed”?. The author is right. Like Korilshkanba, Vafo
Attor tries to benefit fromeverything, every situation. But there is a difference,
the NEP era is not capitalist. Does not deal with vessels.

At the time of writing, there were many such people in society, especially
among the middle generation and the youth. Based on the above, it can be said
that NematAminov was able to accurately reflect the spirit of the times, the flow
of life, the social flaws in the life of society in the comic types he created.

The author symbolically named the stories in the novel “Yolg onchi
farishtalar”, “Yelvizak” and “Suvarak”. Such naming is fully consistent with the
humorous content, which allows for a correct understanding of the essence of
the works. Because, Elvizak is invisible, but it makes a person very cold,
causing serious illnesses. Bashirjon Zaynishev and his accomplices and patrons
are dangerous elves who make the socio-spiritual life of the country sick.
Suvarak is an insect that actively moves in the dark.

The novel “Yolg‘onchi farishtalar” can demonstrate Nemat Aminov's
mastery in the field of humor and comic types. Nevertheless, the dissertation
critically analyzes some of the shortcomings of the scheme. In his comic novel,
the writer made effective use of the creative experience he had accumulated in
storytelling in creating literary types. It made appropriate use of tools and
techniques such as portraiture, internal monologue, humorous dialogue,
inconsistency between word and action, urgency and randomness, and the use of

25 Caup Axman. Mykorrannapum a tonramnapum. — Tomkent: Ilapk, 1998. — 5.233-234,
% Yra acap. — b.234.
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flaws in the characters' speech to ensure that the typical examples of comic
characters are alive, vital, and unique. As a result, the comic types came out
bright, unique. This means that the “Yolg‘onchi farishtalar” of the second half
of the twentieth century were perfected in exposing the social vices of a
stagnant society by creating comic types in large epic forms.



CONCLUSION

At the end of our research we came to the following conclusions:

1. Comedy is the most complex and difficult field of literature and requires
special skills from the writer. Because he needs to know his object of image well,
to be able to grasp the points of laughter and hatred in the external world and the
inner world of the types he wants to create with great delicacy and to depict them
in real naturalness.

2. The humorous writer must clearly define the means and methods by which
he describes his object in the literary experiment, which traditional, but at the same
time new methods of depiction should be used in his writing. In this regard,
NematAminov’s creative research deserves special praise.

3. NematAminov first refers to the methods and means of humorous imagery,
based on the natural logic of each type of comedy, first in the form of individual
stories, and then in the story and novel. In doing so, he pays great attention to the
character logic of the comic type, the environment in which he lives, the
conditions, the requirements of national and local color.

4. Nemat Aminov skillfully uses the rich potential of the living vernacular,
its sometimes angry, sometimes gentle tones, closed phrases, sometimes lively and
violent, sometimes empty flow in the individualization of the speech of comic
types and characters.

5. The work of comedians shows that a large epic volume, a continuous
narrative and a picture rich in detail are not conducive to comedy and humor. The
small-volume story confirms that the form of the story, which can be resolved
with a tattoo or an explosion, from random to extraordinary, allows in many ways
to depict humorous, humorous types. Nemat Aminov is an artist who has
mastered the form, expression and image of the story genre. He proved in
practice that the shortcomings of social life are a convenient and acceptable genre
for the creation of bright Nemat Aminov story comic types within all the
possibilities of this genre.

6. In the author's humorous stories there is a symbolic, figurative connection
between the title and the content of the work. This thing has risen to the level of a
leading aesthetic principle for almost all of his stories. It is obvious that the
diversity of types and methods of comedy, as well as life itself, enriched the form
of comedy of N. Aminov. While some of his stories are humorous, a number of his
smaller works are called “comics” by the author himself. Fairy tales, comic tales,
fairy tales are written in the form of parables, and through the image of animals he
laughs at the peculiarities of various provocative, lazy, flattering, ignorant people
in life. Another series of the author's comics is called “From the archives of
Ghiybatullo”, in which there is a bit of exaggeration, which also helps to create
laughter, to expose the humorous image through satirical laughter.

7. Mispronunciation of local dialects and words in other dialects, unexpected
encounters with comics and portraits of extraordinary characters of the work, use
of flaws in their speech, writing a letter on behalf of the protagonist of the story.
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8. Nemat Aminov's experience in creating humorous types has also proved
that there is an essential connection between aesthetic categories in the literature,
especially humorous pathos and humorous pathos. There is a certain
gradualness in the comic work of the writer. He first infused the spirit of humor
into the story, and then created unique examples of comedy in the narrative and
novel genres of the epic genre. Based on the character logic of the comic type,
it pays great attention to the environment, conditions, national and local color
requirements of the protagonist. Shamsi Turaevich, Askar Bakirovich, Bashirjon,
Shonazar Kasimovich are the humorous characters of some leaders of the former
regime, while Vafo Attor, Abdulboki, Ismat Bobo, Mirza Hamid, Nusrat Chaman
are the humorous types of people who represent the people. Based on the speech
and actions of the heroes, it is possible to know that they live in Bukhara and its
environs.

9. Abdulla Kodiri Nemat Aminov also effectively used the rich folk language
resources, which served to provide a strong national spirit and social ideological
content of comedy, which achieved creative success in revealing the features
of the language. Nemat Aminov skillfully used the rich potential of the living
vernacular, its sometimes angry, sometimes gentle tones, closed expressions and
winged words, sometimes lively and violent, sometimes empty flow in the
individualization of the speech of comic types and characters.

At the same time, Nemat Aminov used the letter as an artistic method in
creating humorous, humorous types. Some of the author's short comedies are also
created in the form of monologues, letters, in which the humorous image is
revealed through his own language.

10. The social problems raised in Nemat Aminov's novel “Yolg‘onchi
farishtalar”, the negative types that are the causes of these problems, were revealed
by the writer many years ago as a character in the story genre. The author so
skillfully incorporated many of these stories into his later great comic book, “False
Angels”, and the protagonists of these stories became the full-fledged characters of
the novel.

11. In the novel, NematAminov artistically summarizes the existing reality of
the former system in the life of the country, the landscape of society. In this regard,
it can be said that the writer, through the work of a single comic type, has managed
to vividly reflect the life of many comic types, their character, the spiritual world.
It should be noted that N. Aminov effectively used his creative experience in
storytelling in the creation of literary types in the comic novel. It made appropriate
use of tools and methods such as portraiture, internal monologue, humorous
dialogue, inconsistency between word and action, urgency and randomness, and
the use of flaws in the speech of the characters to ensure that the typical patterns of
comic characters are vivid, vital, and unique.
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BBEJAEHMUE (anHoTamusi K Auccepramuu Aoxkropa ¢puaocodpun (PhD))

Leab wucciienoBaHusA TOCBSIIEHA PACKPBITUIO OCOOCHHOCTEW CO3JaHUs
KOMUYECKHX TUTIOB B TBOpuecTBe HemaTa AMuHoOBa.

OO0bekTOM MCCIeIOBAaHUSl TOCTYKUIU cOOpHUKH mnucatens Hewmara
AwmwunoBa: “lOmopsl JIsouxaBys” (1973), “Kurapu tyxunau” (1974), “CkBo3HIK”
(1976), “3onoteie yasioku” (1977), “JIxussie anrensr’” (1983), “IlecHs umuap”
(1984), “Cmex” (1987) u npyrue.

IIpeameTroMm  uccjeJOBAHUA  SBIIICTCS  PACKPBITHE  OCOOCHHOCTEH
IOMOPUCTHYECKUX THIIOB, CO3/IJaHHBIX HemMaTtoM AMUHOBEIM.

Metoabl uccienoBaHus. B muccepTanuy MCMONB3YIOTCSA XYI0’KECTBEHHO-
MICUXOJIOTUYECKHA  aHAIW3, CPaBHUTEIBHO-THIOJOTUYECKUA ¥  UCTOPUKO-
CPaBHUTEIBbHBIN, AHATUTUYECKUN METO/IBI.

HayuyHasi HOBU3HA HCCJIeIOBAHUS:

- BBISIBJICHO, YTO KOPHHM KOMHYECKOTO HAIpaBJICHHUS B XYJI0KECTBEHHOM
JUTEpAType TOJYYWSIM pa3BUTHE B (OJIBKIOPE M HA Pa3HBIX 3Tamax y30eKCKOH
JUTEPATYPHL;

- Hay4HO OOOCHOBaH (pakT O TOM, YTO (HOPMHUPOBAHHE FOMOPUCTUUYECKOTO
HaIpaBJeHUs] CBS3aHO C TBOPYECTBOM Takux mwucarened, kak A. Kamwipw,
['T'ynom, Camng Axman, a TBOpYECKHE TPAAUIIMU JTUX MHUCATENCH MOTYYUIH
POJI0JDKEHKE B Mpou3BeeHnsax Hemara AMUHOBA;

- PAaCKpBITBI CBOEOOpA3HBIC TPATUIIMH, CBONCTBEHHBIE IoMopy Hewmarta
AMUMHOBA, a TaKX€ €ro HOBaTOPCTBO;

- JIoKa3aHa CBsI3b KOMHUYECKOTO Tadoca ¢ ICTETHIECKON KaTErOpUei caTHpbI
U TpareJauu, paCKpbITHH B3aMMOOTHOIIICHUS MEKTy TAaHHBIMU KaTeTOPUSMH;

DBOJIIOIUSI KOMUYECKHX THIIOB B TBOPYECTBE aBTOpPa OCBEIIEHA aHAIM30M
poMaHa-auiIoruu “JIKuBbIe aHTEBI .

BHenpenne pe3yjbTaToB nccjenoBanus. Ha nmpumepe ananusa TBOpuecTBa
Hemara AmuHOBa Ha OCHOBE TpPOOJIEM CO37aHUS FOMOPHUCTHYECKOTO THIIA B
COBPEMEHHOW Y30€KCKO# JuTepaType U pa3pabOTKH €ro Hay4YHO-TEOPETUYECKOMN
0a3bl:

HayuHble BEIBO/IBI O B3aUMOCBSI3U FOMOPUCTHYECKOTO Tad)oca ¢ ICTETUYECKOM
KaTeropueil caTupbl W Tparelvyd, B3aMMOOTHONICHHUS MEXIy HHUMH ObUIH
UCIOJIb30BaHbl B hyHaamenTanbHoM npoekte OT-F8-002 “Brnusiaue coBpemeHHOM
[MBWIM3ALMKM Ha COIMAJIbHBIN o0Opa3 yenoBeka” (CBHUaeTebcTBO MHUHUCTEPCTBA
BBICIIET0 U cpefaHero oOpa3oBanus PecnyOnuku Y30exkucrtan Ne 89-03-2336
ot 30 wurons 2020 r.). B pe3ynbrare ObUIM YCOBEPIIEHCTBOBAHBI OCOOEHHOCTH
XYJIO)KECTBEHHOTO $S3bIKa FOMOPHCTHYECKOTO TIPOM3BEACHHUS C TOYKH 3PCHUS
XapakKTepa )KUBOTO SA3bIKa HApOJia U €r0 MUPOBO33PCHUS KaK HEOThEMIIEMOW YacTH
JYXOBHOTO MHUPA;

HaydHo-TeopeTrnyeckue BBIBOJABI O TOM, YTO KOPHH KOMHYECKOTO
HaIpaBJIeHUs] B XYIAOKECTBEHHOW JUTEpaType 3apoAinch B (POIBKIOpE M Ha
pa3HBIX 3Tamax y30eKCKOM JIUTepaTyphl ObLIM UCTIOIB30BaHbI B yHIAMEHTAIEHOM
npoekte FA-F1-G040 “VY30ekckas nurepaTypa B acleKTe CPaBHUTEIHLHOTO
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JUTEPATYPOBENCHHS: TUIIONOrUS WU BiusHUEe  (CBUAETENnbCTBO MUHUCTEPCTBO
BBICIIETO U cpeaHero oopaszoBanus Pecryonuku ¥Y30ekuctan, 2020 Ne 8§9-03-2336
ot 30 uroHs). B pesynprare METOAOJIOrMYECKOM OCHOBOW MPOEKTA IOCIIY>KUIIO
IOJIO)KEHUE O TOM, 4YTO B PAaCKpPhITUM BaXHBIX MPOOJEM CPAaBHUTEIBHOIO
JUTEPATypPOBENCHUS UCCIIEJOBaHHE KOMHYECKOTO HaIpaBJICHUS B
XYAO0KECTBEHHON JHUTEpaType TOr0 WJIM MHOTO HapoAa MUMEET 0co0oe 3HaueHHUe
IIPU COMOCTAaBUTENBHOM U3YUYEHUH €T0 C JUTEPATYpOH IpyruX HApOaOB;

Teopetnueckue B3MNIAABI O HOBATOPCTBE M CBOCOOPA3HBIX TPATUIUSIX
komu3mMa Hemata AwmuHOBa OBUTM HCNONB30BaHBI B (yHIaMEHTAIbHOM
uccienoBarenbckoM mpoekre DA-O1-I'003, 2012-2016, “dDyHKIIMOHATHHOE
CI0BOOOpa3oBaHUME B COBPEMEHHOM KapakaiamakckoM —s3bike”. (CmpaBka
MunuctepcTBa BBICHIETO M cpeaHero oOpa3zoBanus PecmyOmuku Y30ekucrtan Ne
89-03-2336 ot 30 wmrons 2020 r.). B pe3ynpraTe OBIIM YCOBEPIICHCTBOBAHBI
TEOPETUYECKUE UCCIEAOBAHNS U NPAKTUYECKUN aHAIN3 BOIIPOCOB CEMAHTHYECKON
JEpPUBALMH, UCIIOJIBb30BABUINXCS B XYZA0KECTBECHHBIX IIPOU3BEACHUIX.

AnpoGanust Ppe3yJbTATOB MCCICAOBAaHUsS. Pe3ynabTaTbl HUCCIEIOBAHUS
oOCyXKIaluch Ha 2 MEXAyHapoAHOM U 3  peclyOJMKAaHCKUX HAay4YHbBIX
KOH(DepeHusX.

IIyosmkanuss pe3yJpraTroB uccjaenoBanusa. [lo Teme auccepranuu
onyoJuKoBaHO 16 HayuyHBIX padoT, 4 W3 HUX — B XKypHaJIax PEKOMEHAYEMBIX
Boeicmieit  AtrectanmonHoi Komuccuenr PecnyOnuku Y30ekucrtan, 1 craTes
OITyOJIMKOBaHA B 3apyOEKHbBIX U3AaHUSIX.

Crpykrypa m 00bemMm auccepraumu. J[uccepramusi COCTOUT W3 BBEACHUS,
TpEX OCHOBHBIX TIJiaB, 3aKJIOUEHHUS W CIHUCKAa HMCIOJIb30BAaHHOW JHUTEPATypHl,
o0t 00beM padboTel cocTaBisieT 135 cTpanuil.
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