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KHUPULI (pancada noxkropu (PhD) nuccepraumusicu aHHOTALUSICH)

Juccepranmss MaB3yCHHUHI [0J3apOaurn Ba 3apyparu. KaxoH
anaOUETIIYHOCTUTHIA XAKBUET AIOXUIA TUKKAT KapaTwinO KelnHaéTraH ajaduit
xoauca OYynub, AyHEHUHT MaIIXyp XaKBHABHC LIOUPY aauOiapu Wkoau Oyinda
om0 OopunaéTraH u3JIAHWIUIAp OYHHU SAKKOJ TacHuKIaan. XaKBUETHUHT
bancapuit-mKTUMONNH MOXHUSATH, TOITHKACH, WIMHH-HA3apuil XyCyCHATIIAPH,
KOMHUK, IOMOPUCTHMK Ba CaTUPHUK JKaHpJAp TapaKKUETWra TabCUp KypcaTraH
OMWUJIAPHUHT MabJIyM M>KOAUN MakTaOjap Ba yJIAPHUHI €TaKYd HaMOSHAAIApU
daomusTHTa KypcaTraH TahCUPUHHM OaxoJialll KEeHr Kynamaa oimb OopuiaTup.
ManbHaBuii TaHa33yJ, Poxkeuil KuCMaT MyaMMOCHHHUHT Xa)KBHIA TacBUp Ba udoaara
KYunO, KOMEAUSHUHT MYMTO3 Tpareausi Ouiaan 6apodap pUBOKIIAHUII Tapa’kacura
KYTapWwIndIIKd Oaauuii WXKOAMM Tadakkyp TaIpWKMHUHT Maxcynd cudaruaa
TaJKUH KHJIMHMOK/IA.

JyHé anmaOuETHIyHOCIUTUAA WCTEHI0] CAJOXUATH, TabCUP KYUYUHUHT
XKBUET OPKAJM T€3 Ba KyJaMJIM HAMOEH OYJIUIIMHU OMp HEYa acpuK HIEHPUSAT,
xycycan, Illapk amabuétm wmuconuga wucOoTiaHTaH. EBpomaHUHT HSHr €TyK
HIOUPJIapU MIEBPUATHIA XaM YMYMHI PyX HEUOFIM Max3yH, aHIyXJIM CaHaJIMAaCHH,
IOMOp Ba caTupara Mypo’kaaT KWIMHUINK XaKWJard TaJKUKOTIapaa “Kyird
ncuxoyorusacu”’, “xaxB (ancadpacu”HUHr Oamuuil mWxkoI TadakKypuaa MyXUM
VpHUHra 3rajurd Kaij sTuiaad. Yiapaa XaKBUET WKTUMOMM WiUIaTaapHU (oIl
sTUII OapoOapua UHCOHUM TaKOMUJI HYKCOHJIapUHU OapTapad STHUII FOSICH XaMJia
XaKBHABHUCIIMK MaXOpaTH Macajlajapy Wirapu Cypusiaam.

V36ek amabuétuaa XamBHET anoXuma XycycHATIapura osra 6yaub, y
(GOoNBKIOpP, MYMTO3 Ba XaxXOH agaOMETH IOTYKJIAPUHU CUHTE3 KWIyBYM analOuid
xoaucaaup. AnabueT Xa€TUMU3HUHT aCOCUU >KMUXATJIApU — TY3aJUTHK, SXIIUJIHUK,
OJIMKAHOOJMK KaOW XMCIATIapHU TapaHHYM 3Tca-/la, Mycbarra Kapiid, YHUHT
nuynura roB Oynran Oapya MaH(UilIMKIapra Kapliy KypalrHU XaM Y3 oJiujaru
Basu(da cudarnma O6enrunaian. “AnaduéT XaJKHUHT IOpard, SJTHUHT MabHABUATH
Ky3rycu. byrynru mypakka0 3aMoHIa oJaMiiap Kajaoura iy TOMUI, yJIapHU 33Ty
Makcaajiapra WiIXOMJIaHTUPHINIA aTa0UETHUHT TabCUpYaH KyduiaH (HoHgaTaHmuIIl
Kepak. AXJoJIap MEPOCHMHU YpraHwil, O0M MaJaHUATUMH3ra MYyHOCHO OyIOK
anabuéT sApaTMIl YdYyH XaMMa IIApOUTIApHHM Xo3upiaitmms™. V36ekucron
Kaxpamonu, Xank moupu AOaynina OpUNOBHUHT OUp KaTOp XaKBUH IIebpiapH,
“Pamxkom” Ba ‘OKannatra Wy~ [OCTOHJApM MHCOJHMAA CaTUpa Ba IOMOP
MacajacCuHU YPraHuill, XaKBUETHUHI ACTETHK BasudardapuHU WKOIKOp Oanuuii
MaxopaTu OuiaH OOFJIMK XOJJa TaJKUK OSTHUII MaB3yHUHT J0J3apOJMTruHU
oenrmnaiinn. Ilynnan kenu® uyukuO, Maskyp TaakukoTaa AoOaymia Opumon
XQKBUETUHUHT MYXUM KUppaJlapuHU, XaXBHM oOpasyiap TaOMaTWUHM caTupa Ba
IOMOP OPKAJIM OYHWIN YCYJUIapH, Y O3UKJIAHTaH MaHOAaJapHU YpraHUIl, XaXBUN
mebpiiap TaxXJIWIM acocuia HIOUpP XAKBUETUHUHI TAJIpUAKUN YCUII JdapakacuHU
KYypcaTuil XxaM MyXuM Basudanapaasamp.

1 V36exucron Pecry6mukacu Ilpesunentu IllaBkar Mupsuéesnuar Anumuiep Hasomit Homumarm Y3GexncTon
Muuit 6oruaa 6apmo stuiran Anubiap Xu€O0HUHUHT OYMIMIIKAA cy3naran HyTKH. / Xank cy3u, 2020, 21 mai,
Ne106 (7608).



V36ekucron Pecnyonukacu Ilpesuaentununr 2016 iun 13  wmaiigaru
“Amumep Hapouit HoMumarm TomkeHT pAaBiaT V30€K TWIM Ba aaabuETH
YHUBEPCUTCTUHHU TalIKWI 3Tulll TyFpucuna’tu [1Dd-4797-conmn dapmonu, 2017
nun 24 maitnaru “T1K-2995-connu “Kagumuii €3mMa manOGanapHU cakJialll, TaaKuK
Ba Tapru0 KWIMII TU3UMHHM SHAJla TaKOMWUIAIITUPUIL Yopa-Taadupiapu
TVrpucuaa’” ru, 2017 viun 13 cenrsaopaaru [1K-3271-con “Kutobd MaxcysaoTiapuHu
Hallp STUII Ba TapKaTUII TU3UMUHU PUBOXKIAHTUPHIIL, KUTOO MyTojaacu Ba
KATOOXOHJIMK MaJaHUSTHHU OIIUPHUII Xamaa TapFuld KUJIUII Oyinda KOMILIEKC
qyopa-Tagoupiap AacTypu TyFpucuna’tu kapopiapu, 2019 #un 21 oxtsabpnaru
[1D-5850-cormm  “Y30ek THIMHHHI JaBiaT TWIM cudaTugard HypysH Ba
MaBKEMHU TyOJaH OIIMpUII Yopa-Tagoupiapu Tyrpucuaa th DapMOHH Xamza
Ma3Kyp (aonmuATra TETUILIM  OOIIKAa  MEBEPUU-XYKYKHU  XyxoKaTiaapa
OenrmiaHrad BaszudallapHu aMajra OIIMpUIIIA YOy auccepTauus TaIKUKOTH
MyalsH Japakaja Xu3MaT KAJIau.

TagKuKOTHUHT pecny0JuKa (paH Ba TEXHOJOTHAJIAPH PHUBOKIAHWIIN
yCTYBOp #yHaquuuiapura wmocauru. Jlucceprauus pecnyOnuka ¢aH Ba
TEXHOJIOTUSIIAP PUBOXKIAHUIIUHUHT [. “AXOopoTiamiran »kaMusaT Ba JEMOKPATHK
JaBJIaTHA WXKTUMOUM, XYKYKHW, HKTHCOJIUM, MaJaHUW, MabHaBHH-MabpUdUA
PUBOKJIAHTUPUIL, WHHOBALIMOH HWKTUCOAUETHU PUBOMKIAHTUPUII® ~ YCTYBOP
nyHanuimra MyBo(pUK paBuIiaa OaxxapuiraH.

MyaMMOHHMHI YPraHMJITAHJIUK Aapaxkacu. Mabiaymku, y30eK agaOueéTu
TapuxaH XaKBHABUCIUMKHUHT KaTTa MaHOaura ora. AOaymwia Opurnos
XQKBHABUCIUTUHU YpraHull Y4yH aHa 11y KaTTa MaHOAQHUHT, WOXKOJIUM
CWICWJIAHUHT YPraHWJIWIIMTIa XaMm JUKKAT KapaTuil Jo3uM. buHoOGapuH, aiiHu
Macajla UKKY MYHAJINIIIA WL KYPUIIHA TaK030 KWJIAIN:

bupununaan, y30ek anabUETIIyHOCTUTHAA XaKBHABUCITUKHUHT YpraHUJIUIIT
NApaKacu EPUTHIHIIN MaKcaara MyBoGUK. Y30ek XaKBUETHHH, XaKBUH IIOHD Ba
€3yBUWIIAp WOXKOJUHU VpraHuiira OarulUIaHTaH TaJKUKOTIAp MUKIOp Ba cudar
»pTHOOPH Ownan aHva tokopu. JKymmnaman, Ammmep HaBowii caTupacunu
yprauran A.A0ayradypoB, AOmynna Kaxxop carupacuHu TagkKWK OTraf
M.KJUDKOHOB, HIYHUHTIEK, Y30€K Xa)KBHABUCIUTHMHUHT TYPJIH KUppaJIapuHU
yprauran P.Mykumos, O.lllapapunaunos, M.Hazapos, P.Myxammanues,
C.Tomkanos, O.Campos, III.AxmenoBa? kabum onuMIap MIUIAPHHU AJOXMIA
TabKU a0 YTHUII JTO3UM.

NxxkuHunaad, TaIKUKOT WINH Y9yH 0OBEKT cudartuaa TaHjganradn AOyiia
OpunoB mwxoau amaabUETIIYHOCTAp TOMOHUJIAH Typid MUKEcHapaa YpraHuira.
[lloup acapmapu Taakuku Oopacuga M.Kyupkonos, O.lllapadunaunos,

2A6nyradypos A. Hasomit catmpacu. - Tomkent: ®@an, 1966, 2-kuto6. 1972; Kyunkonos M. A6xymna Kaxxop
wkoauaa catupa Ba romop. — Tomkent: @an, 1973; Hlapadumauaos O. Xaxsuérra camokar. — Tomkent. 1998;
MyxkumoB P. Bagunit anabuérna carupa Ba catupuk o0Opa3 macananapu. - Camapkann. 1975; Hazapos M. IOmop
uuma? - Tomxent: Y3AC, 1986. Ne§; MyxammagueB P. Ackus. - Tomxkent. 1970; Tomxkanos C. V36ex coser
ajabuéruaa caTupuk xapakrtep npotiemacu. - Tomxkent. 1987; Cannos O. Carupa Tunu Ownan. - Tomkent. 1978;
11.AxmenoBa. FOmop xunonapu. - Tomkenr: ®an, 1998.



H.)Ka66opos, C.Menues, H.Adokosa, /[.berumkynos, I'.Amryposa, A.Xamaamos?
ka0l OJUM Ba TAAKUKOTYWIAp MyalsH WIMHA TaJAKUKOTIApHU amajira
omuprannap. buHoOGapuH, akagemMuk M.KYIDKOHOB  IIOMPHUHT — ajga0uid
noptpeTuHu spatran. Tagkukotun H.AdokoBa moup acapiapuja KyJIaHTaH
Oanuuil caHbaTIIApHU MyMTO3 aabuértra Kuécan ypranran Oyica, I'.AmrypoBaHu
XaM WIOMPHUHT Oaguuil MaxopaTd Macajacu KU3UKTUprad. A.XamJIaMOBHHHT
HOM3O/JIUK JAUCCEPTALMSICH dca MIOUP MIEChPUATHIIATH XAIKOHA MO3TUK TadaKkKyp
MyaMMOCHHHU Ypranuuira 6arunuianrad. UlyHuHraex, Muuinii anabuér, mespust
HA3apUsACH WYHAIWIIAIA SPATUITaH KAaTOp TAaAKUKOTIapaa XaM y €ku Oy MaB3y
MyHocabatn Owman AOmymna OpuUMNoOB FKOAW WIMHH TaxXJuira TOPTHITaH.
XXacp y30ek mebpusiTd yUyH 3TAJIOH OyJa oJajguraH MOoUp acapjapyuHu Iy J1aBp
anabuérura ouJ1 TAAKUKOTIApAa yeTnald YTUII MyMKHH XaM 3Mac, aciua.

Tankungun U.Fapypo AOnynna OpUIIOBHUHT XapakTep SpaTHIl MaxopaTh
xakuaa (GUKp Ouaaupud, YHUHT fo3ara KeJIull OMUJUIAPUHU KYpcaTHUIra Xapakar
KHJ1aam®,

Anaduérmynoc H.Iloamonor “Illonp xasummapu” Makonacuaa IMIOUPHUHT
Oup HedTa WIChpPJIApPUHM Taxj M Kuiaub, Vy30ek agabuéru Tapuxuia
XQKBHABUCIUKHUHT PUBOKJIAHUII TAMONUIUIAPH, IIOMPHUHT XaKBUH XapakTepiap
ApaTull yCyJUlapu Xakuja Mynoxasza ropuraad. Omum  AOaymna Opurnos
XKBUETUHU OMpruHa MakoJiajga 6atadcui TaBCUMIANTHUHT UMKOHU WYKIUTHHH,
KeJaxakaa Oy MaB3yJla HUPHUK TaAKUKOTIApPHH aMalira OLIMPHIN JO3UMIIMTUHU
TabKHUIANIN®,

Anabuérmynoc X.A0caMueB Y3UHUHT “XaXBUH JIMPUKaJa TUIIHK XapaKkTep
ApaTHUI yCyJulapura J0up~ WIMHM MakKoJacuJa IIOWPHUHI XAKBUU LIEbpJIapUra
TYXTanuO, YHUHI THUIHK XapakTepjiap SpaTUIl YCYJUIAPUHU IHapXJanhau.
Makonana moupHuHr “TapOus” HOMJIM XQKBHUM IIEbPU TaXJWIra TOPTUIAIM’.

3KyLH>KOH0B M. Onaxonum mebpust. — Tomkent: Ykurysun, 1994; Ilapapummnos O. TamaHT — Xaik MyJIKH. —
Tomxkent: Em reapaus, 1979; XKa66opos H. 3amon, Me3on, mespuar. - Tomxkent: 2015; Kyunkonos M., Menues
C. Abpymna OpwunoB. — Tomkent: MabHaBusaT, 2001; AdoxoBa H. AGmymna OpuroB nupukacuga Oamuwid
canpaTiap. Ouion.aHi.HOMS... AucC. — TOIIKEHT, 1998; Fauues U., Adpoxosa H. O3ox pyx dancadacu. —
Tomxkent: @an, 2007; Amyposa I'. Cy3 Ba tuMcon yiryrnuru. — Tomxkent: MapnaBusr, 2007; XammamoB A.
Abaymia OpuIoB WIEHLPUATHIA XalKOHA MOATHK Tadakkyp MmyamMMmocu. Dumon.danim.HoOM3... auce. — TommkeHT,
2011.

“Kocumos $I. V36ex mebpusTiaa mod3TnK GUKPHUHT SHCHIAHANI Kkapadun: Outon.dan.HOM3... auce. - TOmKeHT,
1993; Mynmomresa M. Xo3upru y36ek MOJEPH LICHPUATHHHHT acocuii XycycusTmapu: Mumon.daH.HOM3...quce. -
Tomkent, 2004; AxpamoB b. IIpo6nema mostuueckoro obpasa B coBpeMeHHOH y30ekckoi smpuke (60-e-80-e
rogbl): ABtoped. awucc... nokT.¢minon.Hayk. - Tamxkenr, 1991; JKymaboesa XK. XX acp y30ek mebpusaTHia
TICUXOJIOTHK TacBUp Maxoparu: Puioin.gaH.1o0KT... pucc... aBroped. — Tomkenrt, 1999; Kypbontoes M.A. 90-
Hwutap y30ex mewspustTHaa obpazmmk: dunon.gan.HoMs...tuce. - Tomkent, 2005; Hopboes b. Xaéruu mostux
TaJKWH J3THII TaMOHWUIapH Ba MaxopaT Myammonapu: ®dmiomn.¢pan.nokT...qucc. - Tomkent, 1996; Tymakor U.
Xo3upru y30eKk JupuKacuaa JaBp Ba KaxpaMoH TankuHU: Ounon.dan.jokT... qucc. - Tomkent, 1994; Axmenos X.
V36ex amabuétnaa Hacpuii mebp: Punon.pan.Homs... guce. - Tomkent, 1995; Mamarosa A. V3bex anabuérnia
cap0acT MEBPHUHT MAKIJIAHWUIIN Ba YHUHT Oaaunii-dcTeTuk xycycustnapu: ®Oumon.dan.Homs... qucc. - TomkeHT,
2000; XammamoB Y. XX acp ¥y30ek mmeppusaATH Oamuuii TaakKyp TaAPYOKHHHHT WKTHMOUM -TICHXOJIOTHK
xycycustiapu: @unon.gaH.1oKT... auce. - TomkeHT, 2018.

SFadypos 1. Jlupukauunr roparu. — Tomkent: Emr reapaus, 1982. - 5.224.

®Illoamonos H. Illoup xaswmnapu //AGanuii cano. — Kapum: Hacad, 2011. — B. 64.

7 A6camueB X. XaKBuMl NUpUKaLA TUITMK Xapakrepiap spatuul ycymiapura goup // COBET mIApKM XalKiapH
ajabuérna carupa Ba roMop Macananapy. Mnmuii makonanap tTymiamu. — Camapkann: 1986. — b. 77.



KyprHanuky, MIOMPHUHT XaKBHABUCIUK MaxopaTH IOKOpUJIATU TAIKUKOTIApAa y
¢ku Oy HyKTau HazapAaH TaaKuK dTuiagu. JlekuH Oy U3JaHULUIap ILIOUP
XQKBUETH Xakuja Wyn-ynakail Owinupunrad Gukpiaap OYiaub, YHUHT TYpJIH
KuppajapuHu TYIuK éputa onMaiiau. Lllynapaan kean6 yukuO alTHII MyMKHUHKH,
HIOUp WKOJWHUHT Xa)KBHABUCIMK KHpPpAcH Ba YHJArd mMaxopar macajlalapUHUHT
SAXJIUT, PyHIaMEHTa TAAKUKU OJIIMMU3Aaru Bazudaaup.

TagKuKOT MaB3yCHHUHI JHCCEPTANMA 0aKapWJITraH OJHI TabJIUM
Myaccacacd WIMHI-TaAKUKOT HILIAPU Ppekajapu OWiaH OOFJIMKJINIH.
Huccepramus Kapmm naBnat yHHBepcuTeTH — AnabuETHIYHOCIUK Kadenpacu
WIMHA-TQAKUKOT UIUIApU pekacura MyBoGUK “Anabuil XoaucalapHUHT TapUXHid
TaAPWKA Ba Ha3apuil TApAKKUETU MacalalapuHU YpraHuur HYHAIUIIAAA OJU0
OopunaéTra TaaKUKOTIap JIoMpacuaa Oaxapuira.

TagkukoTHUHr Makcaam AOaymwia OpunoB  WwKoAuAa  XaXBUM
acapJIapuHUHT VpHH Ba IIOUP XaKBHABUCIUTUJA OaMUN MaxopaT MacajajlapyuHu
WIMHUI-Ha3apuil TAIKUK STUIIIAH HOOpaT.

TaaKukoTHUHI Basudaaapu:

anabuérna XaXBUETHUHT YpHU WKOAMM Ba ACTETUK SXTUEKTAH HOOpaT
SKAHUHU WJIMHUI acociani;

AOGnynna OpuroB XaXBUH MEPOCUHHM TYIUIAII, TaCHU(IIAII Ba TaBcU(IIAIL,

HIOUp XAKBHABUCIWK HUCTEHJAOJMHUHT CallKaJUIaHWIIWTA OMWJI OyiraH
MaHOaJlapHU aHUKJIaI,

XaXBUM IIebpiap TaxXJIMJIA OpPKaJIM caThpa Ba IOMOPHHMHI TaOuWaTH Xamja
Oaauuil XycycusTiiapyura OUIUHINK KAPUTHUII;

IOUP XAXKBUHUHT TaAPWKUN TapaKKUETUHA UIMHK acoCIalll,

HIOUPHUHT Xa)KBUI TUII Ba XapakTep SApaTUIll MaXOpaTUHU EPUTHIL,

XaXXBHHM XOCHWJI KWJIYBUM TaCBUPUM BOCUTAJIAPHU TAaXJWJ KUJIHUII, TIOUPHUHT
XaKBUHM caHbATIIAp SPATHUII MaXOPATUHU 04UO OEpHIIL;

IOWP XAKBUETHA XAXKB TAMOWMMJUIAPUHHUHT YPHUHM Xama agaOuii kaHpiap
Ba MIAKJUTAPHUHT HAMOEH OVIIHIN yCYJUTAPUHU TaXJTHJT KUJIUIIL.

TaakukoTHHUHT 00beKkTH cudatuga AoOxymna OpunoBaunar 2001-2016
Huiap opajauryaa Haup 3THirad § Kuwiuk “Tannanran acapnap’u, 1989 iunaa
Hamp >Twiarad “Umonu kynpukmnapu” Ba 1980 iwmnma nHamp kunudran “Haxor
KaTbacu  IMI€bpJap TYIUIAMH, IIYHUHT/ACK, UIOMPHUHT IIAXCUWA apXuBUJA
CaKJIaHAa€TraH Hallp KWIMHMArad Xa)XBUM LIebpiapu KyJIE€3MaIapyu OJIMHTaH.

TagkukoTHUHT npeaMeTudn AOnymna OpUMOB MIEBPUATHIA XaXKBUET,
XQXBUM JKaHpJIap, KaxpaMOH Ba THUIUIApra XOC XycycusTiaap OwiiaH OOFJIMK
MacaJjiajiap TallKWI 3Tau.

TaagKuKOT yCy/u1apM: JuCCEPTALMANA TAPUXUKU-KUECHUM, aHAJUTHK,
T€pPMEHEBTHK, CTATUCTHUK, OMorpaduk xamja COITMOJIOTHUK TaXJWJ YyCyJUIapHaaH
b ol amaHuIIN.

TagKMKOTHUHT WIMMIA SIHTWJINTM KyHugaruiapaad noopar:

AOnymna OpuIloB MXKOAWAA KAXOH Ba Y30€K MIEHPUATUIATH XAKBUET
aHbaHACH CUHTE3W acOCH/Ia IIAKJUIAHTaH YTKUP CAaTUPUK Ba IOMOPUCTHK acapiiap
TU3UMHU MaBXYJIUTY JATUJUIaHTaH;



XaxB (hancadhacHHUHT MEBPUITAATH YTKAP KUHOSIBUI Ba aU9MK UCTEX30BHMA
KYPUHUIIM OPKaJIU WKOJKOPHUHT (asicauii-mosTUK TaTKUHA EPUTUIITAH;

TUHUN-MUDOIOTUK Ba (DOJIBKIOpU3MIa X0C 00pasiap Xamaa pam3uili MakoH
TUMCOJUIapUAaH Maxopar OwiaH ¢oiaJaHuil [MOUP XA KBHABUCIUTHHUHT
HIaKJUTAHUIIN Ba TapaKKUETUAA MYXUMIUTH UCOOTIIaHTaH;

HIOUPHUHT XQKBUM OOBEKT TaHJAI, Ba3UAT Ba XapakTep spaTHUIINA
MyOoJiara, TaaMex, HHXoM, TamoexaaH (honamaHuin MaxopaTd ound OepuIraH.

TaaKMKOTHUHT amMaJIuii HATUKACH KyWHIaruiapaad noopar:

AOnynna OpunoB XaKBUETHHUHI KHppaJapyd Ba YCY/UIapH, LMIOMPHUHT
XAXKBHUM XapakTep Ba THUM SPaTUIIAArH YPUHUIILIAPU, IIOUPHUHT XaXKB sSpaTUIIA
Oanuuii TacBUp BOCHUTANApUAaH (Poi1aTaHUII MaXOpaTh aHUKJIaHTaH,;

V¥30ek  anaOuéTIIyHOCTUTH  (PAaHMHUHT  TapakKUET  TaMOWWJUIapUHU
Oenrwiamga, YHUHI Y3Wra XOC Hazapuid WYHAJIUIIMHU aHUKIamga MYyXUM
aXxaMHsITH 04u0 OepuiiraH;

JTUHUK-MUGOIOTHK Ba (OIBKIOPU3MIa X0C o0pasiap Xamaa paM3ui MakoH
TAMCOJUIApUAaH Maxopar OwiaH ¢oifaJaHuil [MOUp XaKBHABUCIUTHHUHT
HIaKJUTAHUIIN Ba TapaKKUETUIA MYXUMITUTH UCOOTIIAHTaH;

HIOMPHUHT MOATUK IIAKJI Ba Ba3HHU SHIWJIAIITA KYIITaH XUCCAaCU TaJKUKHU
opkasii OyryHru anabuil xapaCHmard OKaHpUM H3JaHUILUIAD  acociapu
KypCaTUJITaH.

TagkKukKoT HATHKAJAPUHUHT HWIIOHYWIMJIMIM KYJJIAHUITaH €HJAIIYB
yCyJJlapd Ba Hazapuil MablyMOTJIApHM Oepulija aHWK WIMUNA MaHOanapra
TassHWITaHW, TaxJIWJIra TOPTWITaH MaTepUAUIADHUHT WIMHH  MeTojjap
BOCUTACHIa aCOCJaHTaHU, Ha3zapui (UKp Ba XyJOCAJTapHUHT aMalu€Tra >KOpui
ATUJITaHU, aAaOMETITYHOCTUKHUHT 3aMOHABUM WJIMHI KOHILEHNIUSJIAPU acocuja
Ypranuiaranu OusiaaH U30XJIaHA K.

TaagKUKOT HATHXKAJIADMHUHI WJIMHMHA Ba aMajimil axaMusITH: TaakKuKOT
HAaTWKAJIADUHUHT  WIMHA ~ axaMUSITH  IIYHAAKWA, XaKBHABUCIHUKKA  OWJ
TaIKUKOTIIAp/Ia SPUIIUITAH IOTYKJIap Ba Hazapuil (GUKpIApHU TYIAUPATU Xamja
anaOUETUMU3HUHT STHTH TapUXUra OWJ KapalulapHu OOWWTHUINTA XU3MAT KUJIAJIH.
AGnynna OpunoB XaKBHABUCIUTHIA MYMTO3 a1a0uéT aHbaHalapu Xamja SHTH
naBp amabuétuaaru ajgabuii anoKaiap HaTHXKACcH/Ia XaKBHABUCIIMK MaxXOpaTHHUHT
Japakacu Xakujaa TacaBByp Oepamu. JlMccepTalUsSHUHT yMymilalliMa Haszapuin
xynocanapugan XX acp Yy30ek angabuétuga XaXBHABUCIUK PUBOXKIAHUO
OOpDUIIMHUHT  TapUXWUWd JapakacMHW EpUTUINTAa JOUP MYXUM  Hazapui
MabIyMOTIIap Oepaju.

TagkUKOT HATWXKAIAPUHUHT aMajiui axamusth XX acp Y30ek agabuértu
Tapuxu Oyin4a TaaKUKOT 0JuM0 Oopa€TraH MyTaxaccuciap Y4yH, OJUN VYKYB
IOpTIapuHUHr  “Dusonioruss Ba TWUIApHU YKUTUII (Y30eK TWiIK)” TabiuM
nyHamumuaa “Xo3upru agaduii sxkapaén’”, “3amMoHaBuil y30ek anabuéTu Ba agaduit
xapaén”, “banuuit Taxmun acocnapu’ kabu QaHiapaaH mMabpy3aiap VKUIIa Ba
aMaJui MalFryJoTJIap YTKA3UIIA, JAPCIUKIAp Ba YKYB KyJUIAaHMalapy SpaTUILIA
WIMHIA-Ha3apuil MaHOa 6110 Xu3mMaT KUIaau.



HatwxanapHudr  xkopuii  KuauHumuU.  A6aymna  OpUIIOBHUHT
X@KBHABUCIUK MaxopaTH MaB3ycu OVilmdua oinumO OOpwiraH TagKUKOT acoCHa
OJIMHTaH HaTIKaJlap Kyruaaru uuuiapja >kopHuilianraH:

AGnynna OpunoB WKOAMIA >KaXOH Ba Y30€K MIChPUATUIATH XAKBUET
aHbaHACU CHUHTE3M acoCHJIa IIAKIJIAaHTaH YTKUP CaTUPUK Ba IOMOPHUCTHUK acapliap
TU3UMHU MaBXYJUIMTMHM aHUKJIAIra Ouj WIMUN Xynocanapuaan O-O8-32
pakamau “15 xunmm y30ek (HoapKIOpH Ba afabuéT Tapuxu’ KUTOOWHU HAIIpra
Taiépiam Ba 4YON ATUII’ MaB3ycuaaru QGyHIaMEHTaN JIOMUXaHW Oakapuiiia
doiimanammran. (Y36exkucron PecryGmukacn Onuii Ba ypTa Maxcyc TabIuM
BasupiauruHuHr 2020 ¥imr 29 wmaidiparn 89-03-1819-coH MabiiyMOTHOMAcCH).
Hatmxkana >xaxoH Ba y30€K MIEhPHUATHIATH XQXKBUET aHbAHACH CHHTE3HM acOoCHIa
HIAaKJIJIAHTaH YTKAP CaTUPUK Ba IOMOPHUCTUK acapiiap TU3UMHU MaBXKYJJIUTUHUA
aHUKJIaIlIra SpUIIUIIN,

MIOUP WKOAM MHCOJUAa XaxB ¢ancadaCHHUHT MICHPUSTAArd KUHOSBUIM
TAJIKMHUHU aHWKIamra owuja xyiocacugan OT-®8-002 “Xozupru 3aMoH
IUBWIM3ALMACUHUHT  MHCOH  WXTUMOHMH  Ku€dacura TabCupu’  HOMIIU
byHIaMeHTal WIMHNA TaJKUKOT JIOMMXacHHU Oaxkapuijaa QoiiagaHuiIraH.
(Y36exucton PecryGmukacu Onuii Ba ypTa Maxcyc TabiuM Basupauruauar 2020
vun 29 wmaiimarn  89-03-1819-com  MabnymoTHOMacu). Harmkama xaxs
dancabacHHUHT MEbPUSTIATY KUHOSIBUN TAIKWHU OMIMHIIAIIIHN;

TAIKAKOT HATHXKAJapu acoCUAa APATIIIrad “Xa>KBHABUCIIMK CY3JIUTH JIyFAaTH
(ISBN 978-9943-18-253-0)1a Xxa)KBHABUCIMKKA OWJ Cy3jap WUFHINO, M30XJIapu
amanga KypcatwiraH. Harwkama y30exk  agaObuétuaaru  Xa>KBHABUCIIHK
CY3JapUHUHT MabHOJIAPHU U30XU TAKOMUJIJIAIITaH.

TaakuKOT HATHKAJTAPUHUHT ANPOOANMACU: TAIKUKOT HaTHXamapu 2 Ta
XanKapo, 3 Ta pecnyOarka HIMUN-HA3apuil aHKyMaHJIapa anpooanusaaad yTraH.

TaakuKOT HATHKAJAPUHHUHT JBJOH KWIMHTAHJIMIU: JIUCCEPTaIus
MaB3ycu Oyiinua skamu 14 Ta uiMuit u, my skymianas, 1 Ta ayrat, Y36ekucTon
Pecniy6iukacu Onuit aTTecTanuss KOMUCCHSICUHUHT JTOKTOPJIMK JUCCEPTALMSIIAPU
acocuil WIMHI HaTHXKaJlapyUHU YOIl STUII TaBCHUS 3TWITAaH WIMHUNA Hamipiapaa 3 ta
MakoJia, yHaH, 2 Tacu pecny0auka xamaa | Tacu XOprKuid )KypHaIapaa YbJIOH
KWJIMHTaH.

TagkukoT HaTWXKanapu 9 Ta UIMUN-aMaluil aHXymaHJa, *KymilaaaH, 7 Tacu
pecnyOnuka, 2 TacH XaJdKapo aH)XyMaH MaTepuauiapyd TYIulamyiapujia Haiip
ATUJITAH.

JluccepTaUMSIHUHT TY3WJIMIIU Ba XaKMHU: JHUCCEpTaIlus KUpull, yd 000,
xyJoca Ba (oWmanaHuiTaH anabuérnap pyhxarugaHn ubopar OYynmub, yMyMuii
xaxmu 134 caxudanu TalKkuI dTajIu.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHHA

Hucceprauustauar — “Kupuimr”  kucmMuaa MaB3yHUHI  J0y13apOiauru  Ba
3apypaTH acociaHuO, TAJIKUKOTHUHI MaKcaaud Ba Ba3udanapu, NOpeIMeTH Ba
OOBEKTH aHWKJAHTaH. TaJKUKOTHUHT Y30ekuctoH PecmyOmmkacu ¢an Ba
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TEXHOJIOTHsIap TAPAaKKUETUHUHT YCTYBOP WYHAIMIUIAPUTa MOCIUTH KYpCcaTUiuo,
VHUHT WJIMUN SHHTWJIUTH Ba aMaiuil Harwkainapu OaéH stunrad. OnuHraH
HATHKAJIAPHUHT MIIOHWIMIUTH acociaHuO, WIIHUHT Ha3apuil Ba amMaiui
axamMusaTH ouu0 Oepwirad. TaJKUKOT HATIDKAIAPUHUHT aMalMérra KOpuUi
KWIMHUIIMY, anpoOausicy, TAAKUKOTHUHT TY3WIMIIHN Ba XQKMHU KYPCATUIITaH.

HucceprauustHuar  OupuHun  000m  “XaxB (ascadacu Ba YHHHT
agadéuérnaru ypum’ ne6 Homutanran OYynub, 3 ¢acnman ubopar. YmolOy 60012
X@KBHUHT JKaMHUAT Ba anabuérmard Basudanapy WIMHKA MyaMMmo cudaTtuaa
TaxJWiIra TOPTWINO, YHUHT aJa0UETIIYHOCIUKAATH WIMHI-Ha3apui TEKIIHUPYB
Joupacu XakKujia GUKp IOpUTHIAIN.

XaxB (pyc. KoMHYecKoe, WHT. comical) aramacu Kyiaru OuiaH OOFIHK
anabuii xoaucagap TU3UMHUHHM AHIJIATHO, >KaxOH aJaOuETIIYHOCIUTHIA TYypJid
KypuHunuiapaa ¢aon KymnaHaau. JIEKMH KOMUKIMK KJIACCHLM3M JaBpUraya
Tparenuara MyKOOWJ paBHIIJa KaxpamMOHJapu Kyiu TabakanaH OyiaraHn Ba
anbarra, MyBaddakusTIM SKyHra dra acapiapra HucOaTaH KyJiaHrad. bymap
anabuérna Tparenusara HucOaTaH TyOaH >kaHp XucoOjaaHTraH. MabspudarnapBapink
anabuéTu yHra TEHTJIMK MakKoMuHU Oepau Ba XX acpjaH YHUHI MakKOMHU SHaJa
FOKCAJIIIH.

XaxB Qancadpuit xuxarnan, kynuH4da, goxuara (Apuctorens, O.1lumiep,
®.1llennunr), ymyrBopiukka (JKan Ilonp), mykammamimkka (M.MeHaenbcoH),
wxunnuiinukka (@.1lnerens), Tabcupnunukka (Hopamuc) kapmm kyiumica-ja,
KyJITUHHHT TPAardKOMHK Ba IOKCaK, XUIIWHA Ba TAbCUPJIH TypJjapH Xyda KEHT
Tapkainrad. XaxB MoxusaTuHH ‘“kaxonar” ([lmaton), “¥3-y3uHM KeMuprax
xkaxonar” (K. PoseHkpani), “aXxamMusTCH3IMK TaH MYXUM OHUp HapcaHU Xai
ki (M. Kant) kabunap Ounan Oenrunacanap-naa, KynuH4a, y cabad Ba okuoar,
MakcaJ Ba BOCUTajap, TyllyHYa Ba OO0BEKT KaOwiap opajlapuaaru
HOMYTAHOCUOJIMK, HOMYBO(UKIWK, IIYHUHTACK, KyTUJIMaraH XxoJiatjap OwiiaH
BYXKY/ra KEeJIMIIH YbTUPOQ KUIMHAIU. JICKHH XaXB “MyBOMOHKIUTH XaM MaBXKY/I
Oymub, Oy XO0J TaHUKIM KU3UKYM EKU MacxapaOO3HUHT OF3aKH KYJITWIU
YUKHIIIApKIa aKkcap BaKT KYTHIITAH KYyJTH “TOIIKWH M COIUP OYIWIINIa HAMOEH
Oynaau. by “TOomKWH” KaHmaWgup cys3map €ku uIopanrapiaH ubopaT Oynaau.
AHUK KyJITd KY3FOBYM HO3MK BOCHUTAJIAp Ba YHUHT TYpJIM MIAKJUIAapu OWp-Oupura
Tacoau(uil YTUIIIN XaKB TAbCUPH, Japakacy OIMIUIIMHU Oenruinad oepaim.

X@KBHUHT SITOHA MpeIMeTH HMHCOH (€xyn uHcoHcudar Oenrunap Ouiian
cudatiiaHyBuUM XalBOHIap, Kyuwiap kKaOuiap)aup. XakBUET alloKa IIAKId Ba
nyHEkapail (GeHoMeHu cudaTuaa, riIodaIallyBHUHT 3aMOHABUNM TaMOWUILIApH,
IOKCAaK  JKaMUAT  IMaK/UIAHWIIA ~ XaMJa  TOJICPaHTJIMK, OWpAamMIIMK  Ba
WKOJIKOPJIMKHUHT YCTYBOp HYHAIMILIAPUHU TacAUKJIaWIuraH JaBpja ToOopa
KYTIPOK aXaMUsT KacO STMOKAA. XaXXB KYIIUHYA COXTATUKHU XaKUKAT/IaH aXXpaTuo
OJIUIIIA €TaKud BOCHTA JKAHIIUTUHU YIYF XaKBUMJIAD XaMUIa TabKHJJIAIITaH.
ly ca®abnu >xaxoH agabuéTuaa MyMTO3 XUCOOJAHTaH KYMUMIUK acapiiapHUHT
acocua Kynru €tumu xam Oexus smac. lllyHu amoxuaa Tabkuiam J03UMKH,
YMYMUH KyJATHHHUHT ¥3u OyIMaraH, Xap Kailcu JaBpHUHT ¥3 KyJrucu Oynrad. Xap
Oup naBp y¥3 Kyiarucu OujaH OWpra YHUHT OOBEKTHHH XaMm AYyHETa KENTHUPAIH.
KonaBepca, >xaMHSITHUHT KyJITH OOBEKTUHH TAHJAIIUTA Kapald, YHHHT MaJaHUATH
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Ba OCTETHK JapakKacMHMW XaMm Oenrwmiam MyMKuH. buHoOapuH, Owp AaBp y4yH
KyJITWJIM CaHAJIFaH BOKea-XoAucanap OOIIKa JaBp YUYYH >KUAJUNA XMCOOIaHUIIN
MYMKHUHJIMTUHU a1a0uéT Tapuxu KypcaTuo Typaam.

ETyk XaxBiiyHocnap XaXBUETHUHT OOBEKTHB Xa€TUH  WIIU3IIapU
MaBXXY/JIMTUHU KaWTa-KailTa TabKuJularaniaap. YJap KOMU3MHHU JOUMO XaETHH,
BOKEJIMKHM YYyKYyp aHIJIall, VpraHuil xamja TYIIYHUII Yy4yH IOKCak Oanuuii
Maxoparra sra Oynaummu 3apypaurdHud xam ykrupumrad. [yaunr yuyn [lapk
amabuéruaa, yMyMaH, XaxoH anabuérhna XaKBHABUCIUKHWHT WIIH3U JKyJa
KaJIUMTy JaBpiapra O0opu0O Takamagu. XaKBUET BOKEIUKHH aKC STTUPHUIITHUHT
aloXyuaa FOSBUN-O0aIMUN TaMOWWUIM cudaTHIa XKaxoH Xalukiaapu anabuéru,
IIYHUHTJIEK, Y30€K XaIKUHUHT XaM OF3aKH Ba €3Ma agabuétuia KaauMAaH I0KOpU
VpuH sramiad kenrad. “Kagumuii tapuxra sra OynaraH y30€Kk XaXBUETU Xap Oup
JaBpjia Y3 KyJITHUCUHHU SpaTUO KeJau. 3epo, KyIrH XallK OF3aKu HXKOAM, €3Ma
anabuér OWIaH XaMOXaHT OYyiu0, yHra XH3MaT KHIHO KeIMoKaa. Y30ek
XJIKUHUHT TaOMaTHIaH Keaud YMKKaH, WIIW3U WHCOHUSATHUHT Naiao Oynuiiura
60pu6 TakanaauraH XoaucajapiaH OMpH KyJITH, XaKBUETIHD S,

Kynaru xankuMu3HUHT IOKCaK TajaHTH, YTKHAP 3aKoBaTH, 3apud Tabuatw,
KYBHOKJIUTH, Xa3UJra MOMUJUTMTUIAH JanoiaT OepyBUrM MWJUIHNA (azuiaTiapuiaH
Ooupuaup. XaJTKUMU3HUHT OF3aKd WXKOJUIAH Oonuiad XaKBUETTa KaTTa YBTUOOP
KapaTWraHu Tapuxuil MaHOamapaa SKKOJ Ky3ra TanuiaHagd. UyHKH KyJITHMHUHT
TabCUp Ky4d yJKaH OJKAaHJIWTMHHU, KyJATHAa Karra, KyJIpaTiud  Kyd
KaMJIAHTAHJIMTUHU Xaik sximm Oowianu. 1y 6ouc donbkiaop acapiapuna yTKUp,
TabCUPUYaH Kypoa cudaTuia Kyiarura ybTHOOp KapaTuiarad. XallKk OF3aKy HXKOAHa
ApaTWIraH XaXXKBUM pyXJlard acapijiapia XaidkK KyJITMCUHUHT TypJid KUppajapw,
paHr-0apaHriuru SIKKOJI KYpUHAIHU. XallK MakoJulapyu, MaTajljiapu, dpTak, Jatuda,
70, ackus, KYIIHMK Ba JOCTOHJIApUAAa KyJITd Y3UHUHI Oapya KUppayiapu OuiaH
HaMOEH OYynraH.

Apuctorengan OolUTaHTaH XaxBui (KyJITWid) acapiiap XaKuJard
amabuérnap MUKIOpU HUXOATAA Ky OYynul, yHH aTpodinya TYIIyHTHPHILIIATH
KUUUHYUIIMKIIAp, OUpUHYM HAaBOAT/A, OMITO3UTUB KyTOJU 3KaHM (AyHEmMaru xamma
Hapca ‘““xwmauii”’ €ku “Kynarwin” ae0 XHUCOOJIaHWIM MYMKHH), WKKHHYHJIAH,
YHUHT axxonn6 auHamukacu, “IIpoteyc Tabuatn” (XKau Ilons), xap Oup UMKOHUST
OCTHJIa SUTUPHUH Y3Ta WKPO KOOMIHATH MaBXYIJTUTH OujiaH OeNTHIIaHa Iu.

Kyaru wuHCOH, yMymaH, HWHCOHUSATHHUHI WXOOMH Ba KOMMWI OYIuo
PHUBOXITAHUILIN mapTiaapuiIaH XUCOOIaHaIU. 3amMoHaBUI dancada,
MaJIaHUSTITYHOCIUK TOMOHUJAH MHCOH Xa€TUIaru Typiud Xujl (paosUsITIapHUHT
atpoduya TaxIWI KWIMHUIIK ~KYJATH HaMOEH OYIMINM  IIaKJUIAPUHUHT
VpraHwivim 3apypiauruHu Kypcatau. Kyiaru XoaucacuHM YpraHulll MaJaHUsT,
KaMUAT Ba WHCOHMAT MOXHUSATHHU SXJIUT Ba aTpodinya TYIIyHWII YY9YH SIHTH
uMKkoHusTiap odagu. Iyaunr yuyH Xam, Oamuuii amabuérma, >KymulaziaH,
HIEBPUATAA KYJTH, XaXKB XOAUCACUHM TaJKUK HTUII MXKOJIKOP MaXOpaTUHU
OenruoBUYM KOHLEMUusIapAan Oupu canamagu. A6aymna OpunoB XaXKBHETHHU

8 Axmenosa 11, FOmop xunonapu. Tomkent: ®an, 1998. — B.7.
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YyKyp Ba Xap TOMOHJIaMa TAJKUK 3THUII XaM XYAJAU IIyHJald YMyMU Ba XyCycUid
MOXMSITIIApDHU YPraHUIITa UMKOH SpaTajiu.

MabiayMku, “honbkiIop aHbaHajgapu’ JAeraHia XallK OF3aKd MXKOAHUTa XOC
udona yciayou, 6aaunii makiiap Ba TaCBUP BOCUTaJIapu, SITUK MOTUB Ba 00pasiap,
MapocuM Xamja ypd-oaatiapra Xoc TylIyH4Ya Ba KapalUlapHUHT (pakaT GoabKiiop
acapiapyjia CakJdaHUO KOJHMIIM, YJIapHU TMOATHUK H(OJANANIHUHT JTaBOM
STTUPUIUIIM aHriammuany. Kymnangad, moup wxoaunaru Hacpunnun Adanau
oOpasu ¥30eK XaJdK OF3aKd WKOJW HaMyHaJapujaH OJMHTAHIUTH &xyn AOmymia
OpunoBHUHT V3u TabKumIaranuaek (Aganou oecamu ysum oOyraman, Xap xun
xaneomaza uuyu mynamaw), JIJaHTEHHHT Tap)KUMacH YHUHT Y4yH KaTTa MakTad
Oynrannuru ¢pukpumusra ganun 0yna onaau. Xycycan, U.Fadypos: “By untumum
OpkuH BoxunoB Ba AOaymia OpumnoB cuHrapu moupiapaa EpKUHPOK Ky3ra
TalUTaHAETraHaurn cababuHu MeH Oab3aH ['€ére Ba JlaHTeHHMHr TapKuMa
KWJIMHUIIY OunaH 6ornaiivan®’, nes TabKUIIaraH dIH.

Anabuit Tabcupcus Oaguuilt acap ApaTud OYIMacIuru WiMaa Y3 UCOOTUHU
TonuO KenraH. Xap KaHJall WKOJ HaMyHacu V3WJiaH aBBaJl SIPATWITaH WXKOJ
HaMyHaJIApUHUHT, V3 canaduapy MKOJUHUHT KaUCUAMp >KUXATIapuaaH agaduii
o3ukiaHaau. by agabuii xoauca A6mymwia OpuroB mxoaujaa xaM OeroHa sMmac.
[oup xaxBuslapuaard HO3MK KOUYUPUMJIAPHUHI  IOKCaK CajJMOFU  Ba
Ma3MYHJIOPJIMTUHU TabMUHJIATAaH OMWJUIAP: Y30€K XalK OF3aKu MXKOAM, Y30eK
MYMTO3 aa0uéTu, KapJoml xaikiaap anabuétu, pyc Ba Fap6 anaOuéTuHUHT UIFOp
anabuii manOanapu O0ynu6 kenrad. lowp Oy manOanapnaH y3 YpHHAA YHYMIH
O0axpamanj OVia oJiu Ba WKoul (poiinananiy.

Adanau natudanapu, ackusiap, 4YaHIUIUIap, janapiaap Y30€K XaJIKUHUHT
acpyiap MoOaliHMIa KyJarujaH Oaxpaman] OYynu0O KearaHWHW, MHCOH XaéTujaru
KYJTWJIY JKUXATJIApHU HO3UK WIFail oJraHuHu Kypcataau. Konasepca, y30ek Tvin
IIyHJad HOAMP  XyCyCHUSTra »drakd, VyHAaH Makcaauu (QoiganaHuica,
CY3/MallyBHUHT Y3uma€K, TaOuuii paBuIaa, Kyiaru mnaigo OynaBepamu. UyHku
¥y30eK cy3mapyuHUHT KYIMYWINTYA KaMuJla UKKH MabHora sra O0Vnaau. Kypunaaukw,
X KBUW acapJapHUHT OMPUHYN OENTHCH YHUHT TaHKUAUN WYHAIMINra Srajurd
Oynca, WKKUHYM XYCYCHSTH TACBUPHUHT KYITWIA Tap3ia OepuIHINUIaH
ndopaTaup:

Kabpucmonea, oemaneus, mupux xenou, ép-ép,
Kysonmupub o6uznapru ynux xeaou, ép-ép.

V36ex xankuma “OTHUHT YIMMH UTHHHT GaiipaMu™ 1eraH Makon 6op. Xaik
JOHOJUTMHUHT HOEO JypIoHalapyd CaHalraH MakoJulapia Karrta Ma3MyH
Mmyskaccam. LLIoMpHUHT IOKOpHUAAry IIEbPUHUHT MAB3yCH OXOPJH, SIHTU. J[eXKOH
epra 3KUH 3KUO, XOCUJ YHIUPHUO, XaIKHU OOKaIu, MyajuluM OojalapHU YKUTHO,
uiM-mMabpudarin Kunaan, Tabud KacajiapHU JaBoiaamM Ba X.K. ['ypkommap sca
oJIaMJIaH KY3 IOMIaH MHCOHJIApHU KYMUO KyH Kedupaaunap. Andarra, Xxap KaHaan
KaCOHMHT MallaKKaTu OYITaHWIEeK, Ma3Kyp KaCOHMHT XaM y3 MallakkaTiapu 0op.
VYnap xap KyH faMm, Kaiiry Ownan pyOapy kemanunap, MHCOH YMPUHHHI HUXOSICH

® Fadypos U. Jlupuxanunr toparu. Tomkent: Em reapaus, 1982. —5.224.
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Oopnmurn OwnaH Xap KyHH TYKHAIIaguiaap, OJAMIIAPHUHT YIUM  OJIHJA
OKU3JIMKJIAPUHU YyKYp XHUC dTaauiap. Y MPHUHT YTKUHYMWINTMHA XaMMaJlaH XaM
yJap TepaH aHrIanauiap. AXmu-EMOHHA KyMaauiiap, sIXITWJIApHU KyMTraHJIapuia
Hurnaiaunap xam. AMMO MHCOHJIAp XHJIMa-Xujl OYJraHiapu kaOu rypKoBiap XaM
XUIMa-XUIAUpAap. YIap opacujaa XaMm OdYKy3lapH, Tamarupiapu oop: “Enu6
KYUuub ycmuea 4onoHuwu, ép-ép, Euvunmupub onamus xaganunu, ép-ép". Oukys,
XyJIOJlaH XaM KYpKMaWJuraH, Jyd KelraH OJaMHHU Tajailuras, kKaiaOura o030p
Oepaaurad, OXUPTU JYKMAacHHM XaM OF3HUJaH I0JIMO OJlaJnraH I0pakcu3, UMOHCH3,
Kamocus kuMmcanap, apcycku, arpopumusna oucép. YHmAaN KuMcanap SxIim, EMOH
ne6 axparMaigmiap, Ooit €ku kambaran 1e6 Yrupmaigunap, Qakat ¥3
MaH(paarmapuHu Vinaiawiap. Xarro YIUKIApHUHT KapaHUHU €4u0 oJaJuraH
rYpKOBIApHUHT XaMm Oopymru jgaxmar. by epna ranm ¢akar rypkoB xakujaa
KeTMaérranuHu aHrnam Kuitun smac. llloup dukpHuHr kynamuHu Oepuiiiia
b oNbKIIOp KaHpIaApHUIaH YHYMIIU (ojanaHraH.

A6aymia OpunoB ¥3 WXOIUN H3NAHMIUIAPUHM “UIPOK WA~ OolIKapa
owrnu. Oitbek, Fadyp Fymom, Makcyn laiixzonanap wxoauit TaxpuOacujaaH
O3UK OJITaH IIOUP MIehpJIapuia XaIKUMU3 MabHaBUM TadhakKypuIaru anbaHajgapra
MOC KeJaJWuraH, WKTUMOUNU-TICUXOJIOTUK TacBUPra acOCJaHTaH MO3THK (UKD
sHaJla TepaHpOK, sfHajga HaPUCpOK KypuHa Oouuiaau. by XycycHSAT HIOMPHHUHT
XaXBUETHIA XaM OVI kypcatau, Aecak, myOonara O0ynmaiau. [lloup xaxBuéruma
KaxXpaMOHJIap y3 HYTKJIapH OpKalW KHpAUKOpIapuHU ¢oiul staaunap. by yra
Mypakkald ycyn OynuO, XaKBUMJAH KyJa Karra XaéTtui Taxpuba, uiaMm, O0anuui
MaxopaTr Tajiad Kwiaau. 3epo, KaXpaMOHHUHT KHUMJIUTH, KaWCHU WXKTUMOUM
KaTJlaMra MaHCYyOJIUTH, CaBUSICH, MabHABUSATHU, MAJaHUATH, XYJIK-aTBOPU, HUSTU
YHUHT HYTKUJA ¥3 UHBMKOCHHM Tomaau. by ycyn épnamuaa mowup xyaa kymiad
XaXBUM oOpasnap sipaTa OJIJIU.

Maxo3uil ycynga tacBUpiaHraH ‘“‘MailMyHUST  IIebpUlia WIEbp E3UILIHU
SIUIONMANNTan, ‘‘MaiiMyHOHa QUKpJapJaH Ha3M TY3TyBYM , KYdupMakail
IMIOUPHUHT MaKO3Uil 00pa3u MOXUpPOHA TaCBHUpJaHAAW Ba y Y3 HYTKH OpKaJId
y3unu y3u ot atanu, Oy aca YKyBUMIa KYJITHHU KYy3FaTaIu:

Hepou: — Onam eynmodsicumus Ou3z MatmyHusm,
Ox, uncounnap. Kunoamacman ynapea moxam.
Oxup yunab maiumyn monou utyHOOK HaAKIHU.
Hnconnapnune opacuda /lapsun, axinu,
Tonune ynu. ¥Ynyz onum 6usHu ankazan,
T'yvaxanuu xam, Kpunos xam ouzoan mapxazan.

By xynaru catupuk pyxnaa Oynu0, KaxpaMOHJapHH V3 TUIW OpKaau (oIl
srumra spulmiarad. lllespra MaiMyH y3UHM aKUIM KypcaTHUILra ypUHAId, y
y3uHE (OLI STHIIHM MCTAMANIM XaM. YKYBUM IIebp NABOMHIA YHMHT Tall-
Cy3mapu, Y3UHHM Oaxojaniaa KyJaa IOKOPU KYWHIu, HOJOHIUTH, OedapocaTiury,
MaKTaHYOKJIMTHIAH KyJaau, HaQpaTianaay, Xxamaa yHra auiHau.

Ab6aynna OpUNOB Xa)KBUW IIEHPIAPUHUHT 103ara KeJNWIIMHU Kyiuaaruda
n3oxJanau: “MeHMHI WKOAUM/IA ENFU3IINK, MaX3YHIMK TyUFyJIapy KyIl y4pauam,
Jest Nakky OepuilraH Ba OyHUHT cabaOWHU TypiiMya IIapXJjamrad xam. Aciauaa
3ca MEHUHI TabWaTuM ¥3u IIyHaKapok Oynca kepak. WKkuHYHMIaH, MEHHU
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KUIHAraH caBoJjuiapra ’aBoO TOMOJMal YpTaHraHIWPMaH, YUMHYHIAH, Iy Xacaj
JneraH OaJOHMHI XYyXKyMHra Xyjaa j3pTra Ayd Kenaum. bymapHunr Oapuacu
caTpjapuMa KaHAalaup makijaa ake 3Tran oynca axxad smac. YyHOHYH, XaxKBUN
pyXJaru mebpiaap Xxam KaHAauaup CyHbUI paBHILIA sSpaTHirad smMac. Kym karopu
MEHHM XaM JIAaKWJIaTraH, ajJaraH OJaMJIADHUHI COH-CAaHOFU HYK. XaJUrujaau
AYUMKPOK IIEbPIAPHUHT E3UIMIINTA, andaTTa, yinanap cadab 6yuran’ e,

VMoxtuMounii xa€taa yupalaural HYKCOHJIApHM a€BCU3  “KaMUWJIaau TaH
mioup mopaxypiuk, ¢ucky Qacoara Y4y KUIIKWIAp, HWHCOHJIApPra KWIMHTaH
HOXAKJIMKJIApra Kapliy XaKB TUFU OpKaJIW Kypamau. “VKoakop yMyMUHCOHUUI
JapIHU IaxXCui Japaiek KaOyn KWiIMIIK €KW IIaxXCUil JapJuHH YMYMUHCOHUN
Japa gapaxacura Kytapuiny jo3um”, ned €3aau AOmaymna Opunos. Hloup ymOy
TajabHU ¥3 WXKOJWra Tyla-TYKUC TaTOWK XaM Kwiau. Jluino3opiuk napia, Jaaph
OynraHnuaa xaM KeurpuiaMmangurad papz. MaconHuHr kyHrom mykannac KanbOara
Menr3anaan. Kynrumau Baiipon kwiuin KabnOaHu BalpoH KWUJIUIITa TEHTAUP.
[yngan xenu® 4ukuO, moup OyHIAW KUMCATApHUHT HUKOOJIApUHU WUPTHIIL,
yJapHu (ouI 3TUII, yJapra Kapiy Xymep TypuIliHy y3 Bazudacu ned Ounaiu.

Nkkrnun 600 “IlloMpHUHT Xa:KBHH XapakTep spaTHil MaxopaTtu” 1e0
HOMJIaHTaH. ¥ Xam yu dacnaan ubopar. boona AGaynna OpUNOBHUHT XaXBUN
XapakTep SpaTHUIl MaxOpaTH Ba XAXKBUSJIAPHU TaxXJIMIra TOPTUINO, MIOUP sipaTraH
X@KBUU THUIN Ba XapaKTEepJapHUHT Vy3Wra XOoC JKUXATiapu Xakuga (UKp
opuTuiaan. baguuil mxoana oopasnap Xaia KHIIyBUM axaMUsTra sra, 4yHKH o0pa3
anaOuETHUHT acocuil Macanacuaup. M KOIKOPHUHT FOSICH, TyHEKApAIlH, TAJIAHTH,
acocan oOpasnapia MykaccamylaHtupuwiaau. Myammubnap 3 Fosuiapw,
nyHEKapalUlapuHu, SKaMHsITra, TabuaTra, HWHCOHJapra MyHoOca0aTiIapuHU
oOpaznap épaamuna udoaanad, BoKkea-xoaucanapra, >kKaMusaT ab30JJApUHUHT YHUHT
PUBOXKM Ba TAaKOMWIM MYJIHJArd cabi-XapakaTiapu Xamaa UHTUIMLUIAPUTa ToX
doxenii, rox XaXBuH, roX KUJAUN iycuHa ¥3 6axonapunu 6epaauiap.

AGaymia OpunoB caTupagapyuHUHT OOIITKA XaKBHABUC IIOUPJIAP FXKOIUIAH
dbapku myHIaKd, Y XaéT/aa KaTTa HyKCOHIapra My KyiraH, )KaMoaTuYrIuK OJIIi/1a
Vy3uHM Kopanab KYWraH TypJiM pas3uil, )KUPKaHY, XacHC, KYMoJ, aHKOB, JaHraca,
YKYBCHU3, TYJI, JKOXWI, OIOPOKpaT Kabu Typiau-TyMaH KHUMCAaJapHU acapiiapuHUHT
acocnii oOwbektura annantupanu. lllowp catupa Tamoiimimapura kypa, ¥3
X@KBUETHA Ma3Kyp HOKHCIHMKIAapra dra IepcOHaXxiap, oOpas3iap OpKajiu
yJlapJard HOKMCIIMKIAPHUHT MOXHUSATHHU KYJITH OpKajdu ouub Oepaau, yiapiaru
Wiatiaapaan 6apaa KyJiaju.

oup xaxBuéruaa OyHAAN XapakTep Ba TUIUIAPHUHT MaBXKyJl OVIUIIM
VHUHT ¥3ura Xxoc Tamouunu sau. XIX acp oxwupnapurada OYiraH maBpaa
XQKXBUETHUHT aCOCUN KypOJId Ma)x03uil oOpasyiap opKaiau TacBupiail oyiarad. XX
acpaad Oomnura® ¥30ek XaxBUETHAA XAKBUM XapakTep Ba THUM SpaTUIN Myira
Kyiuna 6onutanu. A6mymia OpunoB WKOIK/Ia aCOCAH KaMUSITUMU3/a yupaiauran
WIJIAT/Iap Ba HYKCOHJIAp XaXBUH yciyO Ba KMHOSIU OXaHT OMsiaH (oI KHJIMHTAH.
“PamXKOM™ JTOCTOHUHUHT ApaTHiIvII cababnapuHu OaéH KUIUO IIOMPHUHT V3U:

10 A6mynna Opunos. Taunanran acapiap. -Towkent: F.Fynom Homunaru Ana6buér Ba canbar Hampuétn, 2001 .
1 sxwung, - B.11.
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“MabiayMKH, MamJIakKaTUMH3[a KahWTa KypuIl OIIKOPAJIUK OKOIUIApUra Kupuo
onmub, ¥3 wMaHbaatmapu Wyauga OaKupuO-yakKupuO IOPryBUIIIAp XO03Mpua
Kamaiimaétup. [lemaroriuk, sS’bHH HIAPOUTra MOCHANIYBUM XYJIOWHIIMK XaMMa
JaBpJla XaM TapakKuérra TYFaHOK OynraH. Y, alHUKca, MabHaBHM KabXaaa
KaMUATTa KaTTa 3apap KenTupaau. JJoCTOHHU caTUpUK OXAHTJa E3UIIra YPUHIUM.
YyHKM caTHpaja aHUKJIMKIAH TallKapy MIAPTIMIMK HMKOHHU XaM 0opaup”™l, neran
DIIU.

AGnymna OpumnoB XaxBlapwaa, acoCaH, TamMarup, WFBoOrap, Y3 MaHdaaTu
nynuaa xed HapcagaH TOMMalIUraH, 30JIMM KUMCaJapHu XaXXKB yclyOuga Macxapa
KUJIaJM, KyJITd KaMYiCcH OWJIaH caBajaiiiy. YIapHHUHT I03HUJard napAaaHu WupTud
tanurad, OOTHHUN MyHECHM HaKamap TyOaH Ba JKUPKAHY SKaHWUHU FOSAT YCTaJUK
OWJIaH TacBUpJIANAN.

“Mampa6”, “lloupnap xaétu”, “Typryn6oir”, “Cadapronuiap”,
“Xanroma”, “YuyuHum ojaM” CHHTapH 037120 XaXBUU €KUM XaXBUM YHCYpPIU
niebpjapyu OpKaJM aHUK MIaxciap KyJIrd OCTUTa OJIMHAIU. Arap XaKBHM TUMCOI
KylIruiu Oynamaca, YHUHT XaKBHETTa ajokKacu OVIMaciIWrMHUA XucoOra oOJraH
HIOUp XUJIMa-XWI OaJuuil ycyiap, Mebpuidl caHbaTiiapjaH ¢oiigananraH Xoiaa
KyJITYd YUFOTYBYM Oanuuid Kuédanap, XxapakTepiaapHH sipaTaju.

XaxBuil Ku€aHu YM3MIAa, aBBAJIO, YHUHT MOPTPETUra alOXHUIa aXaMHsT
oepunaau. Kypunuinm, Xynk-aTBOpHU, HYTKH Kyiaruiu KuiauO Oepunamu. bynna
HIOUp Y3U XaXB KWIMO, (OII ATMOKYM OYJIraH MIaXCHU YpraHuO, Xa)KBra 3aMuH
Oyna osianurad jaetauiapjaH (oiimanaHuO, KyJITMHU KaxkKaxara aijlaHTUPUIL
yCcyJlapuHu Kyyuaiau. bunodapus, Oy ycyiiap Kyiuaaruiapaad noopar:

1. XaxBuii THUI Ba XapaKTePHU YHHUHT MOPTPETH BOCHUTAcHaa ()OI STHIII,
“Muni-munr” TYpTIurd OyHra MucoJ1 0yia ojaau:

Vuune muw-muwuoan panscumane acino,
Huma 6ynca acnu nacauoa b6ynean.

OHa KOPpHUOAHOK Y3U XaM XAmmo,

Acau muw-muw Ounan OyHéea Keiea.

2. Kyn xomnapna, XaXBUil TUIIAp Y3JapUHHU Y3 HYTKIapu OpKaiu (orr
stum. “Xax caBobu” mebpu Makka Ba ManuHara xax 3uéparura 00pud Keiaran
Xoxu 0000 OwmaH MyxOup ypracujaru caBOJI-)KaBOO acocura Kypuiiaiu.
Juanoraunr y3una Xoxu 0000HUHT MaKcaau 3u€pat 3Mac, TUKOPAT IKAHH OIITKOP
yTrinaad. Myxoup “kypranigapuHruziu autud® 6epur, “Kawvbamynnox dapsosacu
Kanoox sxan?”’ 1e0 cyparanaa Xoxu 06000:

Kavbamynnox sccamonuea uyxoup mapadgp,
Ammo-nexun 6030pu xam mMakmos manao.
Xapuoopnap 0ypbun 6opmu, 0eb cypawap,
Myxbup 6onam, xaipoHn 6y10um wynea xapao...

Mlewvpna AbOnymna OpumoB spatran  “myxoup”, “Xoxku 00007, “dcKku
noiadzan”, “oxmap Ba Kopajmap”® KaOW KYymmad MOAITHK oOpasiap XaKBH
OOpa3NMUIMKHUHT, XapaKTEePJIAPHUHT Yy3WUra XOC HaMyHajapu cudaTuaa Mai0HTa
KEJITaH.

11 A6rymna Opwurios. Pamskkowm. [lapk ronmysu. 1989. Nel. — B.2.
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Abnynmna OpumoB XaXBUH IIEbpJIapH OpKaIM XaM  HHCOHHIIUK
UKJIMMUHUHT Typda KuppaizapuHu kKamd sta onaau. Y “remup” oaam, €3ryBYH,
HOJIOH, FajaMHUC, WFBOTap, IIUMKOATYM KaOW 3O0TJIApPHUHT  XapaKTepJH
XYCYCHUSITIApUHHU jKamJ1a0d TUTIMKIIAIITUPA OJAU. XaéTaa ¥3 YpHUHU TOIa OJIMaraH,
UCTEBAOJCU3, Xacaaryi ojamiap oOpa3u XxapakTep Japa)kacura KyTapuiu.
Kamusar mandaatunu VimamacaaH, Qodpain WNUIApHU KWIMaclaH, Y3WHUHT
OMKWMK MYyXHTHJIaH 4YMKa OJMaraH ~KYJIMak JaBpa’JlapHU KYypuO KYHIJIU 030D
YEKKaH, KaJION sSpaJlaHraH WKOAKOP Y3MHHUHI Xap OMp Xa)KBH IIebpuAa yIapHUHT
Ku€damapuHyu KMHOS Ba capKa3M OpKaJH KyJITHIH, EpKUH TaCBUpJIAIITa SPUIIIH.

“Takpop aiTamu3, ojamiiap MEHAaH KeWUH HUMa Oyica, OynaBepap, JieraH
TyWFy OWJIaH smiamra ogaTianau. byraaait xa€t Tap3u OOKMMaHIATUK KalQUATHHA
By)KyAra kentupaw’?, ne6 ésamm Aomymna Opunos. Illoup Oy epma MHCOH
TabuaTuaard OOKMMaHIAINK, TEKUHXYPIUK €XyA XapOMXYpJIUK WIATH XaKuAa
bukp oput™mokiaa. byHnalt watnapHu y Y3WHUHT WXKOJUIA, XYCYCaH, XaXBUU
acapJyiapujia KeCKHH caTUpa OCTUTa OJIUII, YTKUP KYJITH BOCUTACKIa (HOIT KUITUIIT —
XKB TUFM OWJIAH KaMUSAT OpacuJiaH onub Tamulamra xapakaT Kuiaau. 3epo,
CaTUPHK 033U MHCOHHU MabHABUI-aXJIOKUN ME30HJIAp acocuaa TapOusall, YHUA
KAMUATHUHT (Haosl KHUIIKUCHUTA AIAaHTUPUIITHU KYy37a TyTaau. AMMO XaxkBra
OJIMHTaH, KEeCKMH TaHKWJra yuyparaHn oOpas3iap TajJKuH OSTUJITaH acapjapHUHT
Oapuacuga MHCOHNApBApIMK O0p, 1€ Kapacak, Oy KapallapuMu3 MaKcaau TYIUK
aéH Oynmaiinu. bab3mpa xaxBuil mebpiaapaa (ol  KWIMHTAH —IIaXCHU
TapOMsUTAIIAH KYpa YHHU SIKCOH KWJIMII FOSCH XaM WIIrapu Cypujiaau. 3epo, Xaxs
KaMUATIA KypTak oThO kenaétraH wuiatiapHu ¢omn 3THO, Kelarycuaa yHUHT
TOMUP OTHO KETMAaciuru y4dyH Kypam BocuTacuaup. Catupuk acapiapaa sca
KYIIMHYa MaBXyJ WJUIATJIApHU Tar-roMupu OujaH KynmopuO Tamuiam, YHU HYK
KWINIITa YbTUOOP KapaTUIaau.

AbGaymia OpumnoB XaXBUW acapjapUHUHT aKCapHsITHAA HUPOHUS, CapKasM,
3axapxaHja Kywid 3KaHJWTA Ky3ra TanuiaHaad. Vbkoakopaa KaxpaMOH Y3 HYTKH
OpKaJid Y3uHU (HOII ATUII YCYJIW YCTYBOPJIUTH XaKuJa TYXTAIIUK. XyCYyCaH,
“PaHkkoM” JpaMacHia MIOUP Y3UHU KypcaTMalau, CY3HU KaxpaMOHHUHI y3Hra
6epub kysau. by ycymHuHT 6up Katop ad3ammkiapu 00p: XaKBUN KaxpamoH V3
HYTKH OnjiaH ¥3uHU (ol 3TuO, YKyBUMHHUHT KYTIPOK Kyirucura cabad 0ymaau; cy3
TeXannbd UXYaMIIMK f03ara KeJlaJIu; MOup Y3MHUHT MKTUMOUHN Xa€Tra, niuiaTiapHu
XAQXKXBUM KaxpaMOH HYKTaW Hazapu OpKaJd 0axoyiad KyJITWIM Ba3HsAT SPaTHUII
OwJiaH Y3WHUHT yjiapra Kapliu cyObekTuB (UKpiapuHu udoaanamra myBaddak
oynau.

[Moup xaxBuéTn y OugaH OakaMTH WXOJA KwiraH OpkuH Boxwumaos
XaKBUsTIapu OwiaH kKuéciaHca, AOaymia OpunoB KYIpOK XaETHUHI CaTHPUK,
WHKOp KWJMHAJUTaH TOMOHJIApUTa AMKKAT KapaTHIId Mabiym Oymanu. Xa>KBHi
oOpasnap uKkaja moupaa xam 6op. OpkuH Boxumos acapiapuna Kympok coaia,
xa€Tuil y3rapumuiapra Mociama oJIMaraH, y3apo Myomaia-MyHocabaTiapia,
doiina-3apapuHu  XMCOO-KMUTOO KWIMILNTa HYHOK oOpas3iap OpKajlu KyJITHIN

12 A6nynna Opuros. Taunanran acapnap. — Toumkent: F.Fynom Homunarun Ana6buér Ba canbar Hampuétu, 2010.
6-xung. — b. 334,
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Ba3UATIAp spaTwianu. Tyrpu, Oy mowp WXKoIuaa XaMm 0ab3W CATUPHUK IIehpiap
O0op, JIeKMH acocaH, IOMOPHUCTUK oOpasznap (MacanaH, Marmyca) sipaTUJITaHd
YbTUOOPHU TOpPTaAW. YapAaru rosi XaTHUHT EpyF Ba MXKOOWI TOMOHJIAPWUHU
PUBOXIIAHTUpUIIAAH HOopaT OYnub, yHMHr udoAacura caMMMUNA KYBHOKJIMK
Owian €npammniaan ubopar. Ad6aymia OpumnoBga caTtupa Mapkasuil YpuUHHU
rajulaiii, y OpKaJu MIOUPHUHT HUCTEHIOAM, (ancadacHHUHT TarAOpJuru, V3
XapakTepujard Xaérra Kapamjgard KAaThbUATH HaMOEH OYIUIIMHM —aloXuaa
Tapkuagam Jio3uM. UyHku “PaHKKOM™ CHHrapu 33010HA THJI OujaH E3WiraH,
YyKyp paM3uMHJIMKKa XaMJa CaTHpPUK KyJIrura MHyFpwiIraH acapiap OoIlKa
VWOKOJIKOpJIapJa JeApiiM y4dpaMaciurd XaM IIOUp XaKBUETUHUHT JapakKacCUHU
kypcara onaau. JlocToH OoOlITaH-OEK HMHCOHHM XYypjaraH, Xakopar KWiraH
MYXUTHU a44uK KWHOS KWJIWIIra WYFpUIraH. YHUHT 3aMUpUJAa WHCOHHHU
OrOXJIMKKA JAabBaT 3TULI FOSACH ETAN.

Yyunun 6006 “Aday/ia OpunoB XaKBUETUHUHI 0aauuii Xycycusitiaapu”
ne0 HoMIaHuO, KKK (aciijilaH TapkuO TomnraH. YHJa TaIKUKOT OOBEKTH OViraH
HIOUP XKBUSUIAPUHUHT Oauuil XyCyCUSITIapH, OUp XXKBUN yciayOuaa amgaOuid
JKaHpjap Ba UIEhPUM IMAKIUIAPHUHT YPHU XamAa XaXBHETAA IEHPUI
caHbaTiapAaH QoiamaHuin maxopaTu Tajakuk HTwirad. [lyHunrnek, 0o6maa
AOnynna OpUIIOBHUHT XaXBUETJA IICHPUN CaHbBAT SPaATHIl MaxopaTh OYuo
oepuiay.

Woupaunr “Cys”, “Tynku dancadacu”, “Umzo iurum”, “TypryHOON”,
“XaHromMa” kaOW WKKH I03ra SIKUH XaXBUM Iebpiiapu Ba ‘“‘PaHxkomM” HOMIH
ApaMaTWK JOCTOHM KAaTOpPWM YHHUHI KYNTMHA MAacHaBHM, TYPTIMKIIAPH,
Oannaganapu, BOKeabaHA XaXBUsJApH, Xazwulapuia, Xarro €p-épiapuaa Xam
XaXB YHCYpJIapuJlaH KeHT Kyiamja (hoiganaHuaraHuHy KYpUIll MyMKHH.

MacunaBuii. MymTO3 agaOuET TapuxujaH MabIyMKH, XaXBUU acapiap
acocaH MacHaBUiJa spaTwiran 0ynuo0, 0y anbaHa XX acp Oonutapuraya amania
oynran. AOnmymna OpunoB xam ymlOy aHbaHa wusugaH Oopub kyruiad
XQKBUSJIADUHU MAaCHaBUMJA SPaTIH. Kymnanan, “Tynxku dancadacu”,
“Maiimynust”, “I'ypkoBnap kymwmru”, “Hoin Ba “koMMyHH3M™ Kuccacu’, “JlyHE”,
“Kynr-KynaT” kabu mebpiaap MacHaBHiiIa €3WIraH:

Kacounu snnoamaii konca axcapu,
Tynxunuk Kunaou xausoniap o6apu.
Kynunua unoowccus xonean gpypcamoa
Tyakunux Kuiaou wep xam, arbamma.

Typraukaap. A6aynna OpunoB XaXBUETHAA TYPTIUKIAp moup (ancaduii
Kapaluiapuid uxdaMm udoja 3Ta oJiraHu KaTOpu, YHHHT OaJauuil MaxXOopaTHHU
SAKKOJI HAMOWMMIII 3TraHu OWJIaH XaM ajloXujia YpuH TyTaau. Aciauaa, TYPTIMKIaH
TYpJId XaJKJIap, KyMIaJaH, TYpKUNA XaJIKIap MyMTO3 IHIChPUATHIA XaM KUIUH,
dancabuit duxkprapHUHT Oamuuil TaIKUHUHU uUdomanamaa QoiiragaHuIraH.
V36ex mebpuATH Tapuxuaa (BakaT TYIOKIAD MabIyM MAabHOAA KyBHOKIHK
xapaktepura sra. by xanpman A6mymina OpumnoB XaxBuil ndoaa yuyH yHYMIH
doiinaranagy Ba OMp KaTOp XaKBHUSUIAPUHU SIpATHINAA NIy >XaHPTa MypoKaat
KWJIAJIN:

Hwinapune ropuwub mypeanu acho,
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Kynaiiub kemaou xeury axpabo.
Jlapsunnune kumoobun Kyamuxkaiab oauo,
“Toea”, 0eb kenadu MauMyH xam Xammo.

bannananap. A6nymna OpUNOBHUHT Xa)XBUM MIEbPIApUHUA TaXJIUI KUIIALI
*apaCHUJa UIyHra aMUH OYJJMKKH, y KaMUATIArd WUIATiIapy HYKCOHJIAPHUHT
cabab Ba OKMOATIIapMHU JIOHUIIIMAHJIOHA MaxopaT OWIaH TONTraH Ba yJapHU (oii
KWIKIIAA XKBUETHUHT KyTWJIMaraH yciyO0 Ba TypJapuiaH yCTaluK OwuliaH
doiinanana onran. XKymnanas, onataa Oaniaga >KUIAUA TUPUK sKaHp XUCOOIaHCa-
na, moup Oy »KaHpJa xaMm XaxB sipatuiira myBaddax 6ymamu. Yuuur “Homonmap
Xakuga Oammama’cuaa >KaMuAT ydyH XaBgiau OYiaraH SHT KYPKUHUIM WIUIAT
“HOMOHIMK” XaKu1a (PUKp FOPUTATH:

Katioaoup 103 6epca bupop ganoxkam,
Tywap maxaukaea scamuxu XaueoH.
Myxoup eneamus, 0eb sxncap coarap arboam,
bynoan chakameuna kypxmaiiou Hooon.

Bokeabana xaxkBuii mebpaap. [Houpnunr 2016 #wnma €E3wiran
“Ocmonaary 3mwi3uia” acapy BoKeadaH | XaXBUH miebpra Mucoi 6yna onaau. Yom
STWIIMara Oy acap/ia UHCOH TaOMAaTUHUHT Typda XUJUIUTH, YbTUKOACU3IUTH XaKB
octura oivHaau. bommra MymiKysn Wil TyIraHaa WHCOH XYAOHHU 3¢ia0 KOJIUIIIH,
KYPKyB acHOcHJa TaBOajap KWJIUIIM KylIruiau TacBupiaHaau. CaMoiIETHUHT
OCMOHTA KYTapWIMIIMHU IIOUDP, YHAA Yy4YaéTraHJApHUHT TacaBBYpHUAaH Keiud
YUKUO, KaJITUPOK TYyTHIITa, Oe3rakka, 3wi3wiara yximaraauku, Oy Vy3-Y3uaaH
kynaru yurotaau. llebpna TacBUpiiaHTaH WMHCOHJIApP KYPKYB Tydaiiau, Oupaax
XyJIOHU 7ciad, 1y acHoJa TYHOXJIApUHM OYitHuiapura onub, y3imapuHu ¢oii
ATUIITA KUPUIIMO KeTaawiap: KWIraH WIUIAPUHM aWTUIra TWIA OopMaii,
YUyBUMHHU Kaprad WHUFIAETraH KaMIUp, Xa)X KWIraHu OopraHja caBlIOrapiiuK
KWITaH 4OJ, Taja0aJapuHUHT XAaKKUHU €raH Topaxyp OJIuM, KaHIaumgup
TaHKUTUUHKHT: “...Kyn xypaii 0e6, Kopanu xam oknaoum. Yzumea xeu éxmazan
Kumobnapnu éxnaoum”’, neinimumaan By Ky/ra Kejaran KyJriid Man3apajiad CyHT:

Daxam bumma 6oaaxai,

Kopaxkys, o3eun, Humorcomn.

Onacuea bukuruo,

— Kypxmane, — 0epou, — asaxicoH,
Jerad Mucpaiap kentupwiaad. Camon€éT KaJlTuparaiaa Xam, KaJITUPOK TUHTaHAa
XaM oHacura nanga Oepu® TypraH Oojiakaii oOpa3u pam3uil  (CHMBOJIUK)
xapaktepra sra. by o0Opa3 CHUMBOJMCTHK WIEbPUATHUHI OYIOK HaMOSHAACH
A.brnoxkaunr ‘“YepkoB xopuaaru KyinaérraH Ku3~ miebpuiaru Oojlakaii odpasu
Basu(acura yxmam Basuda Oaxxapaau, sSbHM Xap MKKH IIebpJa XaM Oojakai
KeJnaxakHuHr pam3uaup. lllebp aBBanuaa 3bTUKOACHU3 OJAMIIAPHUHT TYPJIAHUILIN
XaKUKATaH KyJIrd yuroTaau. AMMO KEHUH IIOWp YKYBUMHU KUIAUN MyIIOXajara
yHIaiamM: 0eTyHOX, COJIa Ba JKacyp, KOpaky3 y30ek Oosiacu TUMCOIUAA Kellakak
ymuau pamsuitnamrupuiany. [lebpaan kenaxak aHa myHaal kanOu Ba Kuédacu
Oup XWJ WHCOHJAPHUKM OYynumM J103uM jeraH (ancapuit Xymoca Keaud
YUKAIUKH, Oy MIOUP MKOAMHUHT YMYyMHI XapaKTepHUHU XaM Y3uaa akc dTTHPATIH.
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XaxBui acapiapia KyJITHHH BYXYIra KEATHPUII y4yH Oauuii TacBUP
BOCHTAJApUJIaH KEHT Ba YHyMJIHM (oiinanaHum Tanad STuiaau. 3epo, XaKBra
OJIMHTaH OOBEKTHUHI Ky4YaTHpWITAH, OYPTTUPWITaH TacCBUPU XHWJIMa-XUII
HIEBPUN caHbaTIAPCU3 Y3 MOXUATHHM ounb Oeponmaiiau. Iy Gouc Typmm Xui
Hiebpuidl caHbatTiap, XycycaH, MyOojiara Ba TamOex, TajaMmMeX Ba Ta3oJ, XYCHHU
TaBJIWJI Ba UCTHOpPA CHUHTApU TAaCBUPHUM BOCHUTAJIapCH3 XAKBHUM acap Ky3jJaHTaH
Makcaaura aHuk-paBiiaH era onmaiiau. [lynunraex, Oy Oamuuii BocuTanap
XaXBUM KaXpaMOHHUHT WXXTUMOUM KuEhacuHU KyJIrd BOCUTacuaa EpKUH Ba
TabCUpPUYaH KWINO TacBUpJAIIA XaM Y3 YpHUTA dra.

AGnymna OpuIoB XaXBWW acapiapujia KEHT KYyJJIaHWITaH Xap KaHjai
MebpUN CaHbAT, XATTO Ba3H Ba KOPHUS XaM XAKBUM THMCOJHHHT FKTUMOWN
KuéhacuH YM3MIIA axaMusITra odra  Oynam0, XaXBHHMHI jkKo3ubacu Ba
TabCUPYAHIUTUHU omupanu. [Hlonp XakBra OJIMHraH MIAXCHUHT OenruiapuiaH
KeJMO YMKuO, MebpHUil CAHbATHU TAHJIANIM Ba TY3aJl TACBUP SpaTa/iu.

[oup xaxBuéruaa myodoJiara MIEbpUN caHbaTUTa KEHI YpuUH Oepuira.
MymTo3 agabuétumu3z Tapuxujaa Oy mIebpUN caHbBAT TypUJaH, KYNUHYA, JIUPUK
KaXpaMOH axBOJIM, EPHUHT TY3aJUTMTMHU omupud udoganamga GoinanaHuiIras.
XaxBu€rnaru MyOoJaraHUHT JUPHUK HIebpusTaa (oiigaraHwiran MmyOoJiarajaH
dapku MIyHJAKH, XaXBAa KYJITHWJIM TacBUPHU OYpTTUpUO udbomanaii, XaxBUN
KaXpaMOHHHUHT Ku€dacu €Ku XaTTHU-XapaKaTiapu OpKajiu KyJrd, KeMHH 3ca Kax-
KAaXaH! BY)KyJra KeITUPUIIIAH HOOparT.

AGaynna OpumoB XaXBUsjapHaa KyJITMHM TabMHUHJIA0 OepraH TacBUpPHIA
BocuTanapjaH sHa Oupu TamoOexaup. llloup xaxBuérmmaru tamoexjap XaxKB
HUIIIOHUTA KaWCUIUP KYJITWJIM HYKCOHTa 3ra yXiiarMmara Xoc XyCyCHsIT KydupuoO
TaCBHUpJIaHA/IN:

- bup ymp mycoune-xy tiyaumnu,

Cupa spunmaoure, KOUUIMAaH, Kynnax.
- Heza spunatiun? Umauk gevaumnu
AXup men HaMOEH IMMOUM KepaK

AGnymna OpumoB XaKBHM yCIIyOura Xoc siHa OMp KUXaT IIebpiapuaa
TaJMeX CaHbaTUJaH KeHT (QodmamaHumuaup. AJaOUETIIYHOCIUKAA TaTMEXHUHT
XyCyCUATIApUIaH OUpH IIehpJa TaCBUPIAHAETTAaH THUMCOJIHU MUDOJIOTHK,
adconaBuii €ku Tapuxuii obpasnapra kuécnamjgan moopar. byHma ykyBum ky3
ojiura adcoHaBUil WMIAXCHUHT KHE(acu, XHUCIATIapUrdHa SMac, YHUHT HOMH
OwiaH OOFIMK XHUKOAT, PHUBOAT, adcoHamap xaMm kondaHaau. lowp ¥3m
raBJaJIaHTUPAETIaH IIaXCIApHUHT WUIATIApUHU OYpTTUPUO TacBUpIAp HSKaH
TapUXUM IIAXCIAPHUHT KuEDamapuio XyCyCUSTIApUHM SHAa MKOHIHUPOK aKcC
STTUPHUILTA OMUJT OYTIaau:

Kaoum oonuwimanonap oemuuinap 6yHoox:
- Yu ooamnune oupu Xusp spyp, 60k.
Men-ky uwonaman, Xuzpoup oupu,
Konean uxxosu xum? Bynucu sxcymook.

Ab6aymna OpunoBHuHr 1987 i#mn Kaiita Kypull WWutapuaa E3uiran
“ANTHIIYB” HOMJIM II€BPU XaM XaKBUN WYHAIMILJATH Ky3ra KYpUHraH Lebpiaapu
chupacura kKapaad. Ymoy mebp cyxOar-auanor makiuga &3uiaran Oymul, yHna
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“Aknoanap” Ba ‘“ABmoanap” oOpasznmapu akc STTUPWITAH. YJIApHUHT ¥3apo
cyx0aTHIaH XapakTep-XyCyCcHUsITIapyu ound Oepuira:

Adicooonap:

- Camapkanoy Byxoponu ousnap Kypeaumus.

Aesnoonap:

- Buznap sca cus Kypaaunu 60pub xypeaumus®.

[lewp maBoMuaa axaojjgap TOMOHUJAH KypuiraH, O6apro sTwiran Oapya
HapcaJlapHU aBJIOJIAPHUHT 0ap001 KUIUIILIAPH XyCyCcHia cy3 bopau:

Aorcooonap:

-buzoan konou wyx oapénap, kyniap mycaggo.

Aenoonap:

-Vnapuu xam Kypumeavimus oup KyH, uHWONIO. .

Aorcooonap:

-bu3z nopoxnu xymea muxoux xauig s3mear oHu.

Aesnoonap:

-Xym ycmuea ymupauzouk ouznap OyHEéHU.

“bomika OupopTa OpTHUKYA CY3, U30X, MIAPX, MOITHUK TAIKUH EXYJ TaXJIMJ
mapT 3Mac, yJIapHUHT Oapu JuaNorHUHT Yy3uga >xo Oynran. Illowp martHma
aliTWIMaraH KaH4YaJaH-KaH4Ya MabHOHHM TONUIIHHM, YHUHT Tarura etud, HAPOK
TUIIHK VKYBUYMHUHT V3ura kojaupamu. lllebpxon Oy HIIHUHT yJAacuaaH
YUKMINATA MIDOHAMW °, AYYMK KHUHOS, CapKa3M MHIOUp HIEHPUATHAA XaKBHIl
WyHaIUIITa KeCKUH pyX OaruIuIaiam.

Xa@XKBUA WICHPUAT TAPUXHIAH MAbIyMKH, Y (akaT HKKH—CAaTHPUK Ba
IOMOPUCTUK KYpUHUIIApAAru MyailsiH jKaHpAaru acapiiapaHruHa mbopar smac.
XaXB UCTAJraH KaHpJAru UXTUEPUN 1Iebp TapkUOUIa XaM yupamu MymkuH. [y
MabHO/A IIOMPHUHT XyJa Kyn Qancapuil mebpnapu, xarro ‘“YKannarra iyn” Ba
“CoxuOKupoH” Kabu MMPHUK JIpaMaTHK JOCTOHJIApHJIA XaM KYJTHIHM JaBxajapra
VpUH aKpaTWIraHura ryBoX OYJIHII MyMKHH.

“Kannatra uyn” gocToHUAA acap KaxpaMOHH €3FyBYHM, UFBOTAp OUp KUMCa
Oowran Apocarga ydpammb Kojaau Ba y OuiaH cyx0Oar jkapaéHuza YKyBUd
Ab6aynna OpUIIOBHUHT MXKOAMTA XOC OYiran y3-y3uHU (OII ATHUIL YCYIH OpKaju
FAJIaMHC KUMCAHUHT MIOPTPETH Yn3U0 OepriiraHura ryBox Oyaau:

Tapo3ubon ycmuoan xam xam €30um KyKKda,
Onamacup, meKuup-mexkuup y epoa Xo3up.
bup 6op ynca Aspounnune Kyauoa ooam,
Kamunanune oacmaapuoa uxku ynaou'®.

“Coxubkupon” npamacuaa Amup Temyp oOpasu >KUAAWN, KaTbUITIH,

MOXHUp capkapja Ba JaBjiaT ap0oOu cudaruga TacBUpJIaHCa-la, aCAPHUHT Oab3u

14

13 A6aynma Opunos. Tannanran acapnap. Tomkent: F.Fynom nomunaru Ana6buér sa canbat Hampuétu, 2010. b-
104.

14 A6nynna Opunos. Taunanran acapiap. Tomkent: F.Fynom nomumaru Ana6uér Ba canbar nampuétu, 2010. B-
104.

15 H.Kapumos Ba Gomkanap. XX acp y36ex anabuéru rapuxu. Toukent: Ykurysun, 1999. B-475.

16 A6mynna Opunos. Taunauran acapnap. Tomkent: F.Fynom nvomumaru AnaGuér Ba canbar nampuér, 2010. Bb-
364.
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YypuHIapuaa Xaxsra xaMm YpuH Oepunaau. TeMypHUHT caBoiin olMMra HucOaTaH
Xa3uJI apajanl MyposkaaT KWWK GUKPUMHU3HU JaTAIUTaAIn:

Onum o0am eoceoc 6yiaca - 6y émon unnam!

Hnwoonnox, mysaneaticus.

Ymuo gunypmus,

Jlapo kysumac pocm mapuxuu é3aémeanoa’’.

by mynnan panonar 6epaauku, moup WxKoaui Tapakkypuaa KyBHOKJIUK Ba
XaXB pyXu 4yKyp (ancaduit mymoxagara MOMMIUTMK KaOW MyCTaxKaMm YpHHTa 3ra.
[IyauHT ydyH XaM OIOUPHHUHT OJITMHINI HWUIMK WKOIUN (aoauaTuga xed Oup
JaBp XaXBJaH XOJH 3Mac Ba y JOUMHIA CyphaTaa pUBOKIAHUO OOpraH.

AGnymna OpunoB ¢eHoMeHUTa OaFvlUTaHTaH TAIKUKOT WILIAPUAA YHUHT
niaxcura Xam, LWEebpUATHra Xam BaTaH Ba XalK TakAWpW, YJAPHUHT MOPJIOK
KeJIakard y4yH onu0 Oopran (¢daonuaTtura, WKOAUHUHT FOSIBUM-Oanunii
XycycusiTiaapura Kymnpok ypry Oepwianu. byHra xeu kanjail mryoxa uyk. Jlekun
TaIKUKOTUMH3 IIOUP IIAXCHUATHUIIA XaM, YHUHT (aoiusTuaa Xxam KyBHOKJIHMK Ba
XaKB MYXUM axaMUsT KacO STraHUHU KYpCaT/Iu.

YMYMUH XYJIOCAJIAP

1. XaXBHUHT Kyl MUHT WAJUTMK TapUXHUAA YHUHT TypJid XWJI KYpUHUILIAPH,
JKaHpJapu ByXKyara kenau: jgatuda, Xasuia, MyTolnbda, ackus, KU3UKYHIIHK,
Macxapabo3/uK, XapakTepiaap KOMEIUsICH, MauIlIui-aXJIOKUM KOMEeIusl, KOMEIUsI-
oyddonana, mupuk Komeaus, catupa, IoMop, gapc Ba X0Ka30. YHUHT €3Ma IIaKIU
Tapuxu Apucrorenb, FOBeHan Ba Apucrodan Homapu OwiaH OONULIAHUO, TYpPJIH
XaJKjapAa yJIapHUHT V3 MWIUIMH XapakTepiapura Moc Xojga €3yBuu KY1iad
HaMOSIHAANapyu €TUIIMO YMKAW. YHra Oynaran 3bTHOOp JaBpiap YTraHu CaluH
optud Gopau. byHuHr cababu cudatuga KyIrMHHUHT XaéTUH Ba WIXKOIUN DXTHEK
HKaHUHU KYPCATHUIIl MYMKHH. XaKBIIYHOCIAPHUHT KyJIrMra MOWWJUIUTH OYJMaraHn
Xe4 OMp MHCOH TOMUJIMACIIUTU TYFPUCHIATH XyJiocanapy OyTyH KaMUST Ba YHUHT
TapakuéTuaaru Oapua O0CKHWIapra XxaM TaaJuTyKJIWIUp. V36ek anabuétu Tapuxu
XaM OyHU TacIauKJIanIu.

2. XaxB (ancaduii )xuxaraaH, KynuH4Ya (oKua, yIYFBOPIUK, KUTHIIINK,
MyKaMMaJIJTUK, TabCUPJIWINK KaOW Xojariapra Kapii KyWuica-ia, KyJITHHUHT
TPAaruKOMHMK Ba FOKCAK, KUJJIUNA Ba TabCUPJIM TYypJapH >KyJda KEHI TapKaJras.
XaxB MoxusaTUHU ainacydiaap skaxojar, Y3-Y3WHU KEMHUpraH >KaxoJjar,
aXaMUATCU3IUKIaH MyXUM OUp HapCaHW XaJl KWW KaOuiap OuiaH uzoxJjacasiap-
Ja, KynuH4Ya, y cabad Ba okubar, MakcaJ Ba BOCHTajlap, TYIIyHYa Ba OOBEKT
KaOunap  opajapujard  HOMYTaHOCHOJWK, HOMYBO(MUKIMK,  LIYHUHTJEK,
KyTUJIMaraHn XoJjatjiap OWJiaH BYXKyJra KEeJHIIH YbTUPO(] KWIMHAAW. XaKBHUHT
ATOHA TMPEIMETH HHCOHIUDP. XKBHUET ajoKa IIAKIM Ba AyHEKapar (GeHOMEeHH
cudaruga, TIOOAUIATYBHUHT 3aMOHAaBHM TaMOWWJUIApH, IOKCAaK KAMUSAT
MIAKJJIAHUIIA XaMJla TOJEPaHTIMK, OUpAaMIIMK Ba WXKOJKOPJIUKHUHT YCTYBOP

17 A6nynna Opunos. Tannauran acapnap. Towmkent: F.Fynom nomumaru AnaGuér Ba canbar nampuétu, 2010. b-
380.
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UYHaMUIUIapUHA TacAMKJIAWIUTaH JaBpjaa ToOopa KYIpOK axaMUsT KacO 3Taju.
Abnymna OpunoB XaXBUETUHUHT Qasicadpuil Ma3MyHH Ba KaTbhbUil XyJocajiap
KEATUpUO UMKApUIIM YHMHT Ma3Kyp Te3uciapra MyBOQUKIWTH OuiaH
OENruIaHUIIA MyMKUH.

3. Xaérna XaXB HMHCOH XAaE€TUHUHI Jespiu Oapua coxanapura KUpHUO
Oopanuran Ba TypaM XWJI WKTHUMOMM MyHocabaTiap cyObeKTiaapu (KyHIAJIUK
Xa€THUHI MYXUM XycycusTiapuiaH OupH) ypracuaaru y3apo TabCUPHUHI HOED
BOCUTAcH XHcOOnaHaau. XaKBHET TYJIHMK HEru3ura Kypa 3aMOHaBHIl >KaMHATAA
KYHIQIMK Xa€THUHT y3BH KUcMu OYyia onagu. LIIlyHUHT ydyH Xa€T XaKMKATHHH
TacBHpJaNiia anaduéTaa XaKBHUHT YPHU KaTTa d3kaHura Aomymia OpUIioB WKOIH
MHUCOJ OyJia OJIa/in.

4. V36ek mebpuATHIA XaXKBUH HYHAIMITHAHT capa HaMyHAaJIapHHH ApaTraH
AOnymna OpunoB WXOJWJA, YHUHT XaKBUM acapiapuja XalaK OF3aKd MXKOJIU Ba
MYMTO3 a/1abuéTaa MaBXXyJ acapijiap BOKealapuiaH, XoAucaaapiaH, NEpCOHaXIap
XapaKTepUJlaH, PYXUATHIAH, YJAPHUHI HYTKUAAH KEITUPWIMIIM aHbaHABUU
TaMOMMJIT XUCOOIaHAIH.

5. Mycrakuiuinkkaya OyJiraH Ba MyCTaKWUIMK JIaBPU XaXXBUHM IIEbPUITHIA
OOpa3NUiIuK, XaKBUH XapakTep Ba TUIUIAp SpaTHUII MaxopaTdu y3ura xoc Tap3jaa
makianrad. bupruna A6aynna OpunoB mebpUsATHIAa O0OPa3IUIMKHUHT, YMyMaH,
XQKBUETHUHI CATHUPUK Ba IOMOPHUCTHK WIAKIAArd KYpUHUIIUIAPUA Ky3aTHIIAJIH.
XaxBHET OyryHru ajgaOuil xapa€Hna Keda€TraH OTYK Ba KaMUWJIMKIIAp, MHCOH
KaMOJIOTH Ba KaMUAT TAKOMWIM OWJIaH OOFJIMK MyamMMoJiapra MyTTacuil €HAAllyB
acocHu/la PUBOXIAHMOKAA. MaBXKyl MyaMMOJIApHM Xald KWW XaXBUN
JUPUKAHUHT YpHU MYXUMIUTHHU AOayuia OpUNOB WXKOIW MHCOJIUAA KYpHUII
MyMKHUH. by mebpusaTaa XaKBUM HYHAIUII JAaBPU MXKTUMOMM MyaMMOJIapura
JUKKAaTHU >KaJ0 3THO, wiuatiapHu ¢oll KWinil Ba Oaprapad sTumra xums3mar
KHWJIIU.

6. oup mebprapuaa kymiad modTUK obpasnap KyJulaHuiaran 0ynuo, ynap
xa€Tnaru pealucTMK Ba 0ab3aH paM3ud  TUMCOJUIMJIMKHUHT HaMyHaJlapH
xucoOmannmy MyMkuH. [lloup XaxBuil mebpUATHIATH CATUPUK Ba IOMOPUCTHUK
oOpaznap Y3UHUHT XUJIMa-XWIIUTH Ba udogagaru OpUuriHaLUTMTH OujaH akpanuo
Typaau. VDbkoakop caTUpuk oOpasnap spaTullia aHbaHABUW YCyNJa XaKBHM
TaBcuduiap OepuIl, MEPCOHAXKIAPHUHT Y3-Y3UHH (OIT ATUIN Ba OOIIKAa TYypiH
TaCBUpUN yCyJIIap OpKaJd oyMIiira 3pTudop Oepanu. OOpa3HUHT XapaKTEpPHUHH,
PYXUSATHHM OE€BOCHTA YHUHT VIapu, cy3iapu, XaTTH-XapakaTiapu OpKajiu EpKuH
oun6 Oepaau. Illouwp XaXBUETH XaJIKHUHT Kypalid, XaéTu, Op3y-UCTaKJapH,
xa€Tuil TanabmapyHU KEHT KyJjaamjaa maxopaT OwiaH €puTiau. Y sipaTral CaTUPUK
oOpazimap Y3WHUHT XAKKOHUNJIUTH Ba XaCTuhiauru OujlaH MyKaMmal
(hEeHOMEHOJIOTHK axaMUsIT KacO dTaju.

7. Abnynna OpunoB XaXBUETMHUHI MaB3y Joupacu xyaa kenr. lowp
XaKBUETUAA Tamarupauk Ba mnopaxypiauk (“Tapous”, “bup ycroz yrutu”,
“Ocmonparn 3wmiwia”’, “Hadc”, “Maitna”), ©Hogonnuk (“Homomiap Xakuma
bamnana”, “Tyrma HOmon”, “Kamp”, “Taaxxky6”, “Illukosr”, “Um3o wurwm”,
“Anm-6amm  Xakuma puBosAT’), ToBiIamaumiauk (“ToBmamadym KuMcajapra”,
“OftucuHuHr  xamrapmacu’), xacan (“YuuHum omam”, “Hkkum mowmp”),
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ayTTu60o3muk (“JIyTTn603”), nkkutoznamauniauk (“Komxku”, “@upubrap kuccacu”,
“Makranuokiap”), urBorapauk (“XKymoOok”, “HabBo”, “Mum-mumr’, “Illapk
xukosacu”, “Esammz”), énronummmk (“Enronun™), Gedapkamk (“Aifruirys”,
“TyprynOoii”, “I'am Owurra”, “Cababnapu KUIupHiIMOKAa”) KaOu MaB3yjap
CTAKYMWIMK KWiaaud. Yoy mebpiapaa Qoil 3TyBYHM, KUHOSUIM CAaTHUPUK KyJIrd
YCTYHJIMK KWJIHUIIH SIKKOJI KypUHA/IH.

8. AOnymna OpuroB Xa)XXBHaBUCIUKAA Y3 yciyouHu sipata ongu. [oup
Oanuuil yCTyOMHHUHT Y3ura XOCIUKIapy KyHuaarmiapaan noopar:

CaTUPHUK KYJITUHUHT KYyWIWJIUTH;

XQXKBUM XapaKTepJIApHUHT TaKpopiaHMac Y3Ura XOCIUK/a SPaTUITUIIN;

KUHOS Ba CApKa3MHUHT KYWIWJIUTH;

OJI/IMM Ba XaJIKOHA THJI UMKOHMSTIapUIaH Maxopat OusaH (honanaHullr;

Xa€Taarn HYyKCOHJapra MypOCacHU3JIMK Ba KYJITMHU acap Ma3MyHHU[aH,
caOuii  XapakTepilapliaH, BOKeaJap OKUMHUJIAH, BasusTIapAaH, Kapama-
KapUIWIMKIapaH KeNTUPUO YUKApUIIL;

KYJITUHUHT Xa€T NHAJIEKTUKAcWUra 3MJl KEJIMaciIurd Ba yHTa MOC XOJjjaa
SAXITMHU €MOHJIaH, XaKUKATHU TyXMAaTJlaH, pOCTHU EIIFOHIAH axpartud Kypcara
OJIMIIL.

9. XaxBUET, KyJITM BOCUTACUAA MYXUM MKTUMOUM-axJIOKUI MacallajJapHU
yprara Kywuil, Xa€T XaKMKaTUHU adTa OJIMII, JAaBPHUHI XaKBUW THUILIAPUHHU
ApaTUlll MYMKUHJIUTHMHU JKaXOH ajabuérupgaru Oapua Mamxyp XaXBUu
mxoJIKopaap kabu Aoaynina OpUIioB WKOIH XaM TaCAUKIANAN.

10. I[omp catmpacuaa KyWuiaraH Ba Xal KWJIMHTAH MyaMMouiap ¢akar
anabuii axaMmusITra ara OyaMOruHa KoJmaciaH, OMMaBUM Ba MXKTUMOUM axaMUSITTa
XaM oaragup. XacUCIUK, MYHO(DUKIWK, axJOKaH TYyOaHJUK, >KOXUJUIHK,
UUMOHCHU3IIUK, YbTUKOACU3INK, KOJOKJIUK KaOW WijaTiapra Kapiiyd ajojat, cod
BIDKJIOH, XaKUKAT, MHCOHHM YJIyFJalll, MIIJTUN KaapusaT Kabu MacallaJapHu KapIiu
KYWUII YHUHT FOSABUW MYHAJIWINW, CAaTUPUK TUFUHU YyTKUpiamTupagud. by oca,
XQKBHUHT KYJIaMHUHU sIHA/1a KEHTaUTUPAJIH.
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INTRODUCTION (Dissertation Annotation by Doctor of Philosopfy (PhD))

The aim of the research: In world literature, comedy is a literary
phenomenon that is receiving special attention, as evidenced by research on the
works of world-famous comic poets and writers. Philosophical and social essence
of comedy, poetics, scientific and theoretical features; an assessment of the impact
of factors influencing the development of comic, humorous and satirical genres on
the activities of certain creative schools and their leading representatives is being
conducted on a large scale. The spiritual decline, the problem of tragic fate being
translated into humorous imagery and expression, and the rise of comedy to the
level of development alongside classical tragedy, are interpreted as the product of
the evolution of artistic thought.

The potential of talent in world literature has been proved by the example of

centuries-old poetry, especially Oriental literature, medieval Arabic poetry, in
which the power of influence is manifested rapidly and extensively through
comedy. Even in the most mature poets of Europe, the study of how sad, sad,
humorous and satirical the general spirit is in their poetry emphasizes the
importance of “psychology of laughter” and “philosophy of humor” in the thinking
of art. In addition to exposing the social flaws of comedy, they also promote the
idea of overcoming the shortcomings of human perfection and the art of comedy.
In Uzbek literature, comedy has its own characteristics; it is a literary phenomenon
that synthesizes the achievements of folklore, classical and world literature.
Although the literature glorifies the main aspects of our lives - beauty, goodness,
nobility, it also defines the struggle against the positive, against all the negatives
that stand 1in its way. “Today, we face the scourge of ignorance in the economy, in
education, in health care, in culture, in all spheres of life, and this evil is in our
hands and feet”, he said. Without getting rid of this shackle, there can be no talk of
progress and development.

“At the same time, in the field of culture, we have a very important task to
fight against ignorance, to educate our youth to understand the real art, to shape
their aesthetic world on a healthy basis”.

The study of satire and humor on the example of the Hero of Uzbekistan,
People’s Poet Abdulla Aripov, a number of humorous poems, the epics “Ranjkom”
and “Jannatgayo’l” are closely connected with the creative artistic skills of the
comedian.

The refore, one of the important tasks in this study is to reveal the
peculiarities of Abdulla Aripov’s comedy, the nature of comic images through
satire and humor, the study of the sources of the poet’s comedy, the analysis of
comic poems and the gradual growth of the poet’s comedy.

¥36exucton Pecny6nukacu Ilpesunentu IllaBkar Mupsuéesaunr Anumep Hasouii Hommaarn Y36eKkucTOH

Muuiit 6oruma 6apro >Tuirad Anxuoiaap XuEOOHUHMHT OYMIIMINUAA cy3narad HyTku. / Xank cysu, 2020, 21 Mmaii,
Ne106 (7608).



Decree of the President of the Republic of Uzbekistan dated May 13, 2016
“On the establishment of the Tashkent State University of Uzbek Language and
Literature named after AlisherNavoi” PD-4797, May 24, 2017 “PD-2995”
Preservation, research and promotion of ancient written sources Resolution No.
PD-3271 of September 13, 2017 “On measures to further improve the system of
publishing and distribution of book products, a comprehensive program of
measures to develop and promote the culture of reading and reading”, 2019 This
dissertation research will serve to some extent in the implementation of the Decree
of the President of the Republic of Uzbekistan dated October 21, 2006 PD-5850
“On measures to radically increase the prestige and status of the Uzbek language as
the state language” and other regulations related to this activity.

The relevance of the research to the priority areas of science and
technology development in the country. The dissertation is carried out in
accordance with the priority directions of science and technology development in
the country stated in Social, legal, economic, cultural, ideological and innovative
economic development of the information society and democratic state.

The extent of the problem studied. It is known that Uzbek literature has a
great source of historical humor. In order to study Abdulla Aripov’s comedy, it is
necessary to pay attention to the study of this great source, the creative series.
Therefore, it is necessary to work in two directions on this issue:

It is expedient to cover the level of study of comics in Uzbek literature.
Research devoted to the study of Uzbek comedy, the work of comic poets and
writers is much higher in terms of quantity and quality. In particular,special
mention should be made of the work of such scientists asA.Abdugafurov, who
studied the satire of AlisherNavoi, M.Kushjanov, who studied the satire of Abdulla
Qahhor, R.Mugimov, O.Sharafiddinov, @ M.Nazarov, = R.Muhammadiev,
C.Toshkanov, O.Saidov, Sh.Akhmedova?.

The work of Abdulla Aripov, selected as an object for research, has been
studied by literary critics on various scales. On the study of the works of Abdulla
OripovM.Kushjanov, O.Sharafiddinov, S.Meliev, N.Jabborov, N.Scientists and
researchers such as Afokova, D. Begimkulov, G. Ashurova, A. Hamdamov? have
carried out certain scientific researches. Therefore, academician M.Kushjanov
created a literary portrait of the poet. Researcher N.Afokova studied the arts used
in the works of the poet in comparison with classical literature, while G.Ashurova
was also interested in the poet’s artistic skills. A.Hamdamov’s dissertation is

2A6ayradypos A. Hapowmit catupacu. -Toukent: ®an, 1966, 2-kuto6. 1972; Kyunkonos M. A6aymna Kaxxop
mwxoauaa catupa Ba omop. —Tomkent: ®Pan, 1973; HlapadunauHoB O. XaxBuérra camokar. —TomkeHT. 1998;
MyxkumoB P. bagumii agabué€tma catupa Ba caTupuk odpa3 macananapu. -Camapkana. 1975; Hazapos M. FOmop
ruma? -Tomkent: Y3AC, 1986. Ne8; Myxammanne P. Ackms. -Tomkent. 1970; TomkanoB C. V36ek coser
anabuéruaa catupuk xapakrep npoonemacu. -Tomkent. 1987; CaunoB O. Catupa tunu OomnaH. -TomkeHT. 1978;
II.Axmenosa. FOmop xumonapu. - Tomkent: ®an, 1998.

3KynkosoB M. OHaxoHHM mebpusT. —Toukent: Yiurysun, 1994; Ilapagummuaos O. TamaHT — XauiK MYJIKH. —
Tomxkent: B reapaust, 1979; XKab66opos H. 3amon, Me30H, mebpust. - TomkeHT: 2015; Kyunkonos M., Menues C.
Abnynna Opunos. —Tomkent: MabHaBust, 2001; Adokosa H. A6aynna Opunos nupukacuga 6aauuii canbatiap.
®unon.pann.Homs... auce. — Tomkent, 1998; Fanumes U., Apokosa H. O3on pyx ¢ancadacu. — Tomkent: Pam,
2007; Amyposa I'. Cy3 Ba tumcon yitrynnuru. — Tomkent: Mabnasusr, 2007; XamaamoB A. A6aymina Opunos
MIChPHUATHIA XAJIKOHA HOATUK Tadakkyp Myammocu. Puiosn.panin.HoMms... auce. — Tomkent, 2011.
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devoted to the study of the problem of international poetic thinking in the poet’s
poetry. Also, a number of studies in the field of national literature, the theory of
poetry have involved the scientific analysis of the work of Abdulla Aripov on this
or that topic*. In fact, the works of the poet, which can serve as a standard for
twentieth-century Uzbek poetry, cannot be ignored in the study of the literature of
this period.

Critic I.Gafurov comments on Abdulla Aripov’s character-building skills and
tries to show the factors of his emergence®.

Literary critic N.Shodmonov in his scientific article “Shoir hazillari” analyzes
several poems of the poet and discusses the principles of development of comedy
in the history of Uzbek literature, the poet’s methods of creating humorous
characters. The scholar points out that it is not possible to describe the poet’s
comedy in detail in a single article, and that large-scale research on this topic is
needed in the future®. Literary critic H.Absamiev in his scientific article “On the
methods of creating a typical character in comic lyrics” focuses on the poet’s
humorous poems and comments on his methods of creating typical characters. The
article analyzes the poet’s humorous poem “Tarbiya™’.

Literary critic H.Absamiev in his scientific article “On the methods of
creating a typical character in comic lyrics” focuses on the poet’s humorous poems
and comments on his methods of creating typical characters. The article analyzes
the poet’s humorous poem “Tarbiya”.

Apparently, the poet’s sense of humor is explored in one way or another in
the above research. But these studies are opinions expressed along the way about
the poet’s comedy and do not fully cover its various aspects. From this it can be
said that the task before us is a holistic, fundamental study of the humorous aspect
of the poet’s work and the issues of mastery in it.

Correlation of the research with the plans on research activities of the
higher educational institution where the dissertation was completed. The
research was carried out within the framework of research plans of the Department
of Literary Studies of Karshi State University on “Study of the historical
development and theoretical development of literary events”.

*KocnumoB S. Y36ek mebpusTiaa MOSTHK GUKPHUHT SHIHIAHHUII KapadHu: Dumoir.dan.HOMS... auce. -TOmKeHT,
1993; Mynmomesa M. Xo3upru y36ek MOJEPH LIEHPUATHHHHT acocuii XycycusTnapu: Duiion.as.HOMS...ucC. -
Tomkent, 2004; AxpamoB b. IIpobnema mostuueckoro obpasa B coBpeMeHHOW y30ekckoil nupuke (60-e-80-e
roabl): ABrtoped. aucc... nOKT.Qminon.Hayk. - Tamxkenr, 1991; JKymaboesa XK. XX acp ¥y30ex mebpusaTHia
TICUXOJIOTHK TacBHp Maxoparu: PDwion.daH.noKT... aucc... aBToped. —Tomxkent, 1999; Kyp6onboes M.A. 90-
Hnap y30ek mebpuatuaa oopazmmiuk: Ounon.dan.Homs...mucc. - Tomkent, 2005; Hopboes b. Xaétau moatux
TaJIKWH 3THII TaMOHWIUIApH Ba MaxopaT Myammonapu: ®@wuiom.¢dan.1okT...mucc. - Tomkent, 1996; Tymakos U.
Xo3upru y30eKk JupuKacuaa JaBp Ba KaxpaMoH TankuHU: Ounon.dan.qjokT... qucc. - Tomkent, 1994; Axmenos X.
V36ex amabuétnaa Hacpuii mebp: Puaon.pan.Homs... guce. - Tomkent, 1995; Mamarosa A. V3bex anabuérnia
cap0acT IEbPHUHT MAKJUIAHHUIIN Ba YHUHT OaJuuii-3cTeTHK Xycycustiaapu: dwron.dan.HoMs... aucc. - TomkeHT,
2000; XammamoB Y. XX acp ¥y30ek mmeppusaATH Oamuuil TaakKyp TaAPYOKHHHHT WYKTHMOUH -IICHXOJIOTHK
xycycustnapu: ®unon.pan.gokT... quce. - Tomkent, 2018.

SFadypos W. Jlupukauunr roparu. — Tomkent: Emr reapaus, 1982. -5.224.

®ITlommonos H. Iloup xaszumnapu //AGammii cano. — Kapim: Hacad, 2011. — B. 64.

’Abcamue X. XaKBuii TUpUKaIa TUIIMK XapakTepiap sparuul yeymapura goup / COBET MapKH XalKiapu
ajabuérna carupa Ba roMop Macananapy. Mnmuii makonanap tTymamu. — Camapkana: 1986. — b. 77.
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The purpose of the study: An example of the study of Abdulla Aripov’s
comic works is the study of the poet’s comedy skills on a scientific and theoretical
basis.

Research objectives:

scientific substantiation of the role and importance of comedy in literature and
poetry as a creative and aesthetic need;

collection, classification and description of Abdulla Aripov’s comic heritage;
Identification of sources that contribute to the bleaching of the poet’s talent for
comedy;

determine the nature and artistic features of satire through the analysis of
humorous poems;

scientific substantiation of the gradual development of the poet’s comedy;

highlighting the poet’s comic type and character creation skills;

analysis of the visual aids that create humor, revealing the poet’s skills in
creating comic arts;

to analyze the place of the principles of comedy in the poet’s comedy and the
ways in which literary genres and forms are expressed.

The object of research is Abdulla Aripov’s 8-volume “Tanlangan asarlar”
published between 2001 and 2016, “Ishonch ko priklari” published in 1989 and a
collection of poems ‘“Najot qal'asi” published in 1980, as well as unpublished
comic poems stored in the personal archive of the poet and manuscripts were
obtained.

The subject of research is issues related to comedy, comic genres,
characteristics of heroes and types in Abdulla Aripov’s poetry.

Research methods. Problem-based, comparative-typological, structural,
biographical and psychological analysis methods were used in the formation of the
dissertation.

Scientific novelty of the research is as follows:

Abdulla Aripov’s work proves the existence of a system of sharp satirical and
humorous works based on the synthesis of the tradition of comedy in world and
Uzbek poetry;

the poetic and satirical interpretation of the philosophy of satire in poetry is
illustrated by the example of the poet’s work;

the skillful use of religious-mythological and folkloric images and symbols of
symbolic space has proved its importance in the formation and development of the
poet’s comedy;

the poet’s skill in choosing a humorous object, creating a situation and
character, in which he uses the means of artistic imagery, reveals the incomparable
possibilities in the application of a humorous style.

The practical implications of the study are:

Aspects and methods of Abdulla Aripov’s comedy; the poet’s ability to create
a humorous character and type, the poet’s mastery of the use of artistic means of
imagery in the creation of humor was identified;

the important role of the Uzbek literary science in determining the principles
of development, in determining its specific theoretical direction is revealed,
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The study of the poet’s contribution to the renewal of poetic form and weight
shows the foundations of genre research in the literary process today.

The reliability of the research results is explained by the fact that the
methods used and the theoretical information are based on clear scientific sources,
the analyzed materials are based on scientific methods, theoretical ideas and
conclusions are put into practice, studied on the basis of modern scientific concepts
of literature.

Scientific and practical significance of the research results. The scientific
significance of the results of the research is that it complements the achievements
and theoretical ideas in the field of comics and serves to enrich the views on the
new history of our literature. Abdulla Aripov gives an idea of the level of mastery
of comedy as a result of the traditions of classical literature in comics and literary
connections in the literature of the new period. The generalized theoretical
conclusions of the dissertation shed light on the development of the history of
comedy in the Uzbek literature of the XX century.

Practical significance of the results of the research serves as a scientific and
theoretical source in the conduct of practical training, the creation of textbooks and
manuals.

Implementation of research results: The results of a study of Abdulla
Aripov’s comedy are presented in the following works:

Abdulla Aripov used his scientific findings to determine the existence of a
system of sharp satirical and humorous works based on the synthesis of comic
traditions in world and Uzbek poetry in the implementation of an innovative
project F-F8-32 “Preparation and publication of 15-volume history of Uzbek
folklore and literature”. (Reference of the Ministry of Higher and Secondary
Special Education of the Republic of Uzbekistan No. 89-03-1819 of May 29,
2020). As a result, it was determined that there is a system of sharp satirical and
humorous works formed on the basis of a synthesis of the tradition of comedy in
world and Uzbek poetry;

The conclusion on the definition of satirical interpretation of the philosophy
of satire in poetry on the example of the poet’s work was used in the
implementation of a fundamental research project OT-F8-O02 “The impact of
modern civilization on the social image of man”. (Reference of the Ministry of
Higher and Secondary Special Education of the Republic of Uzbekistan No. 89-03-
1819 of May 29, 2020). As a result, the satirical interpretation of the philosophy of
comedy in poetry became clear;

The Dictionary of Hajj (ISBN 978-9943-18-251-0), based on the results of the
research, contains words related to Hajj and comments on them in practice. As a
result, the interpretation of the meaning of the word comedy in Uzbek literature
has improved.

Approval of research results. The results of the research were discussed at 2
international and 3 at republican scientific-theoretical conferences.

Publication of research results. A total of 14 scientific papers on the topic of
the dissertation, including 1 comic dictionary, 3 articles in scientific publications
recommended for publication of the main scientific results of doctoral dissertations
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of the Higher Attestation Commission of the Republic of Uzbekistan, including 2
in national and 1 in foreign journals published.

The results of the research were published in 9 scientific conferences,
including 7 national and 2 international conference proceedings.

Structure and volume of dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion, a list of used literature and
appendices, totaling to 134 pages.

BASIC CONTENT OF DISSERTATION

In Introduction part the urgency of the research subject is justified, the extent
of the research is given, information on the research goals and objectives, its
theoretical and practical significance, methods, main cases to be justified, scientific
novelty of the research, implementation and testing of the work, the announcement
of results, study structure is provided.

The first chapter of the dissertation is entitled “Philosophy of comedy and its
place in literature” and consists of 3 chapters. In this chapter, the role of Hajj in
society and literature is analyzed as a scientific problem, and its scope of scientific
and theoretical research in literary criticism is considered.

The term comic (Russian: kommueckoe, English: comical) refers to a list of
literary events related to laughter and is actively used in various forms of world
literature. However, in contrast to the tragedy of the period of comic classicism,
the protagonists were from the lower classes and, of course, applied to works with
a successful conclusion. These were considered a lower genre in the literature than
tragedy. Enlightenment literature gave it equal status, and from the twentieth
century its status has risen again.

Although satire is often contrasted with tragedy (Aristotle, F. Schiller, F.
Shelling), majesty (Jean Paul), perfection (M. Mendelson), seriousness (F.
Schlegel), affectivity (Novalis), laughter is tragicomic and high, serious and
influential (especially humorous) species are very common. Although the essence
of comedy is defined by “ignorance” (Plato), ‘“self-gnawing ignorance” (K.
Rosenkrants), the solution of something important from “insignificance” (I. Kant),
etc., often it is the cause and effect, the goal and imbalances, inconsistencies
between tools, concepts and objects, etc., as well as the unexpected. But there is
also a “fit” of humor and in the verbal comedy performances of a well-known
comedian or “clown” there is often a “flood” of laughter. This “flood” consists of
some words or gestures. The subtle means of arousing laughter and the random
transition of its various forms to each other determine the level of comedy effect.

The only subject of satire is man (or animals with human characteristics, such
as birds). Comedy as a form of communication and worldview phenomenon is
becoming increasingly important in an era when modern principles of globalization
confirm the formation of a high society and the priorities of tolerance, solidarity
and creativity. Great comedians have always emphasized that humor is often the
leading means of distinguishing falsehood from truth. It is no coincidence,
therefore, that most of the works considered classics in world literature are based
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on laughter. It should be noted that there was no general laughter it self, each
period had its own laughter. Each period brings its own object to the world along
with its own laughter. The history of literature shows that events that are
considered funny for one period can be considered serious for another period.

Great satirists have repeatedly emphasized that comedy has objective vital
roots. They also stressed the need for comedy to have a high artistic skill in order
to constantly study and understand life and reality. Therefore, in Eastern literature,
and in world literature in general, the roots of comedy go back to very ancient
times. As a special ideological and artistic principle of depiction of reality, comedy
has long occupied a high place in the literature of the peoples of the world, as well
as in the oral and written literature of the Uzbek people. “Uzbek comedy, which
has an ancient history, has always created its own laughter. After all, laughter is in
harmony with the folklore, written literature and serves it.

Laughter and comedy are one of the natural phenomena of the Uzbek people,
rooted in the emergence of humanity?.

Laughter is one of the national qualities of our people, which testifies to their
high talent, sharp intellect, graceful nature, cheerfulness and sense of humor. It
seems, therefore, that the people have paid great attention to comedy since their
oral creation. Because people know that the power of laughter is huge, that it is a
great, powerful force concentrated in laughter. This is why folklore works focus on
laughter as a sharp, moving weapon. In the works in the humorous spirit created in
the folklore, different aspects of folk laughter, diversity of colors are clearly
visible. In the proverbs, sayings, songs and epics of the people, fairy tales and
anecdotes, laughter, laughter was manifested in all its aspects.

The amount of literature on comics that began with Aristotle is enormous, and
the difficulties in explaining it in detail are, firstly, multifaceted humor (everything
in the world can be considered “serious” or “funny’), and secondly, its remarkable
dynamics, “the nature of Proteus” (Jean Paul), the ability to play to hide under any
opportunity.

Laughter is one of the components of the positive and perfect development
of man and humanity in general. Modern philosophy, a comprehensive analysis of
various activities in human life by cultural studies, has shown the need to study the
forms of expression of laughter. The study of the phenomenon of laughter opens
up new possibilities for a holistic and comprehensive understanding of the essence
of culture, society and humanity. Therefore, in fiction, as well as in poetry, the
study of the phenomenon of laughter, comedy is one of the concepts that define the
creative skill. Abdulla Aripov’s comedy is also studied from this point of view, and
first of all, the study of its literary sources allows for a deep and comprehensive
study of the poet’s laughter.

It is known that the “traditions of folklore” means the style of expression,
artistic forms and means of expression, epic motifs and images, rituals and
traditions, which are preserved only in folklore works, the continuation of their
poetic expression. In particular, the fact that the image of NasriddinEfendi in the

8 Axmenosa 1. FOmop xunonapu. - Tokenr: @an, 1998. — B.7.
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poet’s work is taken from the samples of Uzbek folklore, or, as Abdulla Aripov
himself said (I am Efendi, | pay for all sorts of surprises), proves that Dante’s
translation was a great school for him.

In particular, 1. Gafurov, analyzing the poet’s humor, said: “I sometimes
attribute the fact that this aspiration is more pronounced in poets such as
ErkinVahidov and Abdulla Aripov to the translation of Goethe and Dante™°.

The impossibility of creating a work of art without literary influence has been
proven in science. Every work of art derives its literary value from some aspect of
the work of its predecessors, the work of its predecessors. This literary
phenomenon is not uncommon in the work of Abdulla Aripov. Factors that ensured
the high weight and content of the subtleties in the poet’s comics were: Uzbek
folklore, Uzbek classical literature, literature of fraternal peoples, advanced literary
sources of Russian and Western literature. The poet was able to use these sources
productively and creatively.

Efendi’s anecdotes, witticisms, chandishs, lapars show that the Uzbek people
have enjoyed laughter for centuries, and have a keen sense of humor in human life.
In addition, the Uzbek language has such a unique feature that, if it is used
purposefully, it will benaturally made laugh. Because, most Uzbek words have at
least two meanings. Apparently, the first feature of comic works is that it has a
critical direction, while the second feature is that the image is presented in a
humorous way:

Qabrtistonga, demangiz, tirik keldi,yor-yor,
Quvontirib bizlarni o’lik keldi, yor-yor.

There is a saying among our people: “The death of a horse is a holiday of a
dog”. The articles, which are considered to be unique masterpieces of folk wisdom,
contain great content. The theme of the poet’s poem above is awkward, new. A
farmer cultivates the land, produces crops, feeds the people, a teacher educates
children, educates them, a doctor treats the sick, and so on. Gorkovs, on the other
hand, make a living by burying the dead. Of course, like any profession, this
profession has its difficulties. They face grief and sorrow every day, they face
every day the end of human life, they feel deeply their weakness in the face of
death. They understand the transience of life better than anyone else. They do not
bury the good and the bad, and they cry when they bury the good. But just as
human beings are different, so are graves. Among them are those who are greedy
and greedy: “Yopibgo yibustigachoponini, yor-yor,Yechintiribolamizkafanini,yor-
yor”. He is greedy, without fear of God, without a heart to plunder, Unfortunately,
there are many people around us who do not have faith and heart. Such people do
not distinguish between good and bad, do not sit rich and poor, only think of their
own interests. It is horrible that there are even mourners who take off the shrouds
of the dead.

It is horrible that there are even gourds that take off the shrouds of the dead.
The poet made effective use of folklore genres in conveying the scale of thought.

*Fadypos W. Jlupukauunr roparu. - Tomkent: Eur reapaus, 1982, — 5.224.

34



Abdulla Aripov was able to guide his creative research with “intelligence”. In
the poems of Oybek, GafurGhulam, MaqsudShaykhzoda, nourished by their
creative experience, the poetic thought based on the socio-psychological image,
corresponding to the traditions of the spiritual thinking of our people, began to
appear deeper and more elegant. It is no exaggeration to say that this feature began
to show in the poet’s comedy. In the poet’s comedy, the protagonists of the
comedy reveal their intrigues through their speeches. This is a very complex
method and requires a great deal of life experience, knowledge, and artistic skill
from the comedian. After all, the identity of the hero, his social status, level,
spirituality, culture, behavior, intentions are reflected in his speech. Using this
method, the poet was able to create many humorous images.

The figurative poem "Maymuniyat" skillfully depicts the figurative image of
the poet, who is not able to write a poem, “composes poetry from monkey
thoughts”, and he reveals himself through his speech, which makes the reader
laugh:

Derdi:Olam gultojimiz biz maymuniyat,

Oh, insonlar. Qilolmasman ularga togat.
Oxir 0" ylab maymun topdi shundoq nagqlni:
Insonlarning orasida Davrin, aqlli,

Toping uni.Ulug™ olim bizni algagan,
Gulxaniy ham, Krilov ham bizdan targagan.

This laughter was in a satirical spirit, exposing the heroes through their own
language. In the poem, the monkey tries to pretend to be smart, even though he
doesn’t want to expose himself. Throughout the poem, the reader laughs, hates,
and sympathizes with his words, his high self-esteem, his ignorance, his dunce, his
boastfulness of monkey.

Abdulla Aripovcomments the origin of his humorous poems as follows:
“There are many feelings of loneliness and sadness in my work, and the reasons for
this have been interpreted differently. In fact, my nature must have been more like
that. Secondly, I may not have been able to find answers to the questions that were
bothering me, and thirdly, | was attacked very early by a ball of jealousy. It is not
surprising that all this is reflected in some form in my lines. Poems in the
humorous spirit, for example, are not artificially created. There are countless
people who have cheated and deceived me as well. Of course, they were the ones
who wrote the sharpest poems”*°.

The poet, who ruthlessly “whips” the shortcomings of social life, has fought
against corruption, hatred of corruption and injustice in his time through a joke.

“The creator must accept universal pain as personal pain or raise personal
pain to the level of universal pain”, Abdulla Oripov wrote. The poet fully applied
this requirement to his work. Heartache is a pain, an unforgivable pain. The heart
of man is equated with the Ka’bah. Destroying the heart is equivalent to destroying

WAGnynna Opunos. Taunanran acapnap. - Toumkent: F.Fynom nomunaru Anabuér Ba caubat nampuétu, 2001 . 1
xung, -b.11.
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the Ka’bah. Hence, the poet considers it his duty to tear off the masks of such
people, to expose them, to be vigilant against them.

The second chapter is entitled “The poet’s skill in creating a humorous
character”. It analyzes Abdulla Aripov’s comic skills and comedies. The chapter
discusses the peculiarities of the humorous type and characters created by the poet.
Images are crucial in artistic creation because image is a central issue in literature.
The idea, worldview, talent of the creator is mainly embodied in the images.The
authors express their ideas, worldviews, attitudes to society, nature and people with
the help of images, and sometimes make tragic and sometimes funny jokes about
events, aspirations and aspirations of the members of the society for its
development and perfection.

Abdulla Aripov’s satires differ from the works of other comic poets in that
they are the object of various works, such as ugly, disgusting, greedy, rude, stupid,
lazy, ignorant, ignorant, bureaucratic, which have made great mistakes in life and
denounced themselves in public. According to the tendencies of satire, in his satire,
the characters with these defects, through the images, revealed the essence of their
shortcomings through laughter, laughing at the flaws in them.

The existence of such characters and types in the poet’s comedy was his
peculiar principle.In the pre-democratic period of literature, the main weapon of
comedy was depiction through figurative images. From the end of the XIX
century, the creation of comic character and type in Uzbek comedy beganin
Abdulla Aripov’s comedy, the defects and shortcomings of our society are
revealed in a humorous style and ironic tone. The poet himself said: “It is known
that in our country, the number of people entering the trenches of reconstruction
and shouting for their own interests is not decreasing. Demagoglik, that is, adaptive
selfishness, has always been an obstacle to progress. It does great harm to society,
especially on the spiritual front. I tried to write the epic in a satirical tone. Because
in satire, in addition to clarity, there is the possibility of conditionality”, he said,
explaining the reasons for the creation of the epic Ranjkom?!.

In Abdulla Aripov’s comedies, he is mainly greedy, provocative, does not shy
away from anything in the way of his own interests, oppresses people, makes fun
of them in the style of satire and beats them with a whip of laughter. Tearing off
the veil from their faces, he masterfully depicts how low and disgusting their inner
world is. Hundreds of humorous poems, such as “Mashrab”, “Shoirlar hayoti”,
“Turg'unboy”, “Safardoshlar”, “Hangoma”, “Uchinchi odam”, make funny people
laugh in comic works with humorous or humorous element. If the humorous image
is not funny, the poet, taking into account the fact that it has nothing to do with
comedy, creates a variety of artistic methods, poetic images, characters that evoke
laughter.

When drawing a comic image, first of all, special attention is paid to his
portrait. In this case, the poet learns the satire, the person he is trying to expose,
uses the details that can serve as a ground for the satire, and uses methods to turn
laughter into laughter. Therefore, these methods include:

1 A6nynna Opunos. Pamkkowm. [lapk ronmysu. 1989. Nel.- B. 2.
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Exposing the humorous type and character through his portrait, the quatrain

“Mish-mish” is an example of this:

Uning mish-mishidan ranjimang aslo,

Nima bo’lsa asli naslida bo"lgan.

Ona goridanog o°zi ham hatto,

Aslida mish-mish bilan dunyoga kelgan.
2. In many cases, in comic works, complex comic types reveal themselves. One of
the peculiarities of Abdulla Aripov’s style, which distinguishes him from other
comedians, is that in most comedies he reveals himself through the speech of the
protagonist. The poem “Haj savobi” is based on a question and answer session
between Haji Baba and a reporter who went on a pilgrimage to Mecca and Medina.
The dialogue itself reveals that the purpose of Haji Baba is business, not
pilgrimage. “Tell me what you saw. What is the gate of the Ka’bah like?” Haji
Baba asked:

Kabatulloh jamoliga yo dqir taraf,

Ammo-lekin bozori ham magtov talab.

Xaridorlar durbin bormi deb so"rashar,

Muxbir bolam, xayron bo’ldim shunga garab.

In the poem, many of the images created by Abdulla Aripov, in particular,
many poetic images, such as “reporter”, “Haji Bobo”, “old shoes”, “whites and
blacks”, appeared as specific examples of humorous imagery, characters.

Abdulla Aripov can also explore different aspects of the human climate
through his satirical poems. He was able to summarize and characterize the
characteristics of such people as the “iron” man, the writer, the ignorant, the
penman, the provocative complainant. He was able to summarize and characterize
the characteristic features of people such as the iron man, the writer, the ignorant,
the stranger, the complainant. The image of untalented, jealous people who could
not find their place in life rose to the level of character. Disappointed by the “small
instance” that could not get out of his cluttered environment, without doing useful
work, without thinking about the interests of society, the heart-wrenching the artist
managed to portray their images in a humorous, vivid way through satire and
sarcasm in each of his comic poems.

“Again, people are used to living with the feeling that whatever happens after
me will happen”.This lifestyle has created a sense of dependency!?, he said. This
lifestyle has created a sense of dependency”. The poet is thinking here of the vices
of dependence, selfishness, or filthiness in human nature. He tries to remove such
flaws in his work, especially in his satirical works, by sharply satirizing them,
exposing them by means of sharp laughter - from the point of view of comedy and
society. After all, the purpose of satirical poetry is to bring up a person faithful to
spiritual and moral ideas, to ridicule its shortcomings and make him an active
member of society. However, if we consider that there is humanity in all the works
in which the humorous, sharply criticized images are interpreted, our views remain

12A6nynna Opunos. Taunanran acapnap. — Tomkent: F.Fynom Homunaru AnaGuér Ba canbar nampuétu, 2010. 6-
xung. — b. 334.
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one-sided. Sometimes in comic poems the idea of destroying a person is put
forward rather than educating him. After all, comedy exposes the defects that are
sprouting in society and ensures that it does not take root in the future. Satire, on
the other hand, is often aimed at eradicating existing vices by uprooting them.

It can be seen that Abdulla Aripov’s works are full of irony, sarcasm and
poison. We talked about the predominance of the method of exposing this feature
through the protagonist’s speech. This shows that it is one of the leading features
of the poet’s style. In the drama “Ranjkom” the poet does not show himself, he
gives the word to the protagonist. This method also has a number of advantages:
the comic protagonist exposes himself with his speech and causes the reader to
laugh, but does not feel left to laugh; word-saving occurs in conciseness; by giving
the word to the comic protagonist, he poet manages to express his subjective views
against them by creating a humorous situation in which he evaluates his social life
through the point of view of a comic hero.

If the poet’s comedy is compared with the comedies of Erkin Vahidov, who
created a connection with him, it becomes clear that Abdulla Aripov pays more
attention to the satirical, denied aspects of life. Humorous images are present in
both poets. In the works of Erkin Vahidov, more humorous situations are created
through images that are more simple, unable to adapt to life changes, in
interactions, inability to calculate the benefits and harms. It is true that there are
some satirical poems in this poet’s work as well, but it is noteworthy that mostly
humorous images (e.g., Matmusa) were created. The idea in them is to develop the
bright and positive aspects of life and to approach its expression with sincere joy. It
should be noted that satire occupies a central place in Abdulla Aripov, through
which the poet’s talent, the depth of his philosophy, his determination to look at
life in his character. The power of the poet’s humor can be seen in the fact that
works written in Ezopanese, such as Ranjkom, with a deep symbolism and satirical
humor, are almost unheard of in other artists. The epic is full of sharp sarcasm in
an environment that humiliates and insults a person from the very beginning, and
at the heart of it is the idea of calling a person to consciousness.

The third chapter is entitled “Artistic features of Abdulla Aripov’s comedy”
and explores the artistic features of the poet’s comics, the role and skill of poetic
arts in it, the role of literary genres and poetic forms in the poet’s comic style. The
chapter also reveals Abdulla Aripov’s skill in creating poetry in comedy.

Abdulla Aripov, People’s Poet of Uzbekistan, author of many philosophical,
ethical and lyrical poems, has created about two hundred comic poems such as
“Suv”, “Tulki falsafasi”, “Imzo yig’ish”, “Turg’unboy”, “Hangoma” and comedy
dramas “Ranjkom” and it can be seen that in many of his masnavis, quatrains,
ballads, event comedies, jokes, and even in his poems, elements of comedy are
used extensively.

Masnaviy. It is known from the history of classical literature that comic
works were created mainly in Masnavi, a tradition that lasted until the early
twentieth century. Following in the footsteps of this tradition, Abdulla Aripov also
created many of his comedies in Masnavi. In particular, such poems as “Tulki
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falsafasi”, “Maymuniyat”, “Go rkovlar qo’shig'i”, “Chol va kommunizm qissasi”,
“Dunyo”, “Qult-qult” were written in Masnavi:

Kasbini eplolmay golsa aksari,

Tulkilik giladi hayvonlar bari.

Ko pincha ilojsiz golgan fursatda

Tulkilik giladi sher ham, albatta.

Quartets. In Abdulla Aripov’s comedy, the quartet is able to express the
poet’s philosophical views in a concise way, as well as to demonstrate his artistic
skills. In fact, the quartet has been used in the classical poetry of various peoples,
including the Turkic peoples, to express artistic interpretations of serious,
philosophical ideas. In the history of Uzbek poetry, only hens have a sense of
cheerfulness. Abdulla Aripov uses this genre effectively for humorous expression
and refers to this genre in creating a number of comedies::

Ishlaring yurishib turgani asno,

Ko payib ketadi xeshu agrabo.
Darvinning kitobin go'ltiglab olib,
“Tog’a”, deb keladi maymun ham hatto.

Ballads. In the process of analyzing Abdulla Aripov’s comic poems, we
became convinced that he wisely found the causes and consequences of the flaws
and shortcomings in society and skillfully used unexpected styles and types of
comedy to expose them. In particular, although ballads are usually considered a
serious lyrical genre, the poet manages to create humor in this genre as well. In his
ballad called “Nodonlikhaqida”, the most dangerous evil that threatens society is
“ignorance”.

Qaydadir yuz bersa biror falokat,
Tushar tahlikaga jamiki hayvon,
Muxbir yengamiz, deb jar solar albat,
Bundan fagatgina go rgmaydi nodon.

Vogeaband comic poems. The poet’s work “Osmondagi zilzila”, written in
2016, is an example of a humorous poem. In this unpublished play, the diversity
and unbelief of human nature is ridiculed. It is ridiculously described that a person
remembers God when he is in trouble, and repents out of fear. The poet likens the
ascent of a plane to the sky to shivering, malaria, an earthquake, which in itself
evokes laughter. The people depicted in the poem, out of fear, suddenly remember
God, confess their sins, and begin to expose themselves: an old woman who curses
the pilot without saying a word, an old man who trades during the pilgrimage, a
corrupt scholar, a critic: “Kun ko'ray deb qorani ham oqladim.O’zimga hech
yogmagan kitoblarni yoqladim”, that appeared funny situation after saying the
Verses are given

Fagat bitta bolakay.
Qorakoz, 0zg'in, nimjon.
Onasiga biginib,

- Qo'rgmang, - derdi, ayajon.

The image of a child encouraging his mother both when the plane is trembling
and when it is trembling has a symbolic character. This image serves a similar
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function to the image of a child in the poem “Cherkovhoridagikuylayotganqiz” by
A.Blok, a great representative of symbolic poetry, that in both poems the child is a
symbol of the future. Abdulla Aripov At the beginning of the poem, the variation
of unbelievers is really funny. But then the poet makes a serious observation: the
hope of the future is symbolized in the image of an innocent, simple and brave,
black Uzbek boy. From the poem comes the philosophical conclusion that the
future must belong to the same people with the same heart and image, which also
reflects the general character of the poet’s work.

Creating laughter in comics requires extensive and effective use of artistic
imagery. After all, the enhanced, exaggerated image of a satirical object cannot
reveal its essence without a variety of poetic arts. Therefore, without various
means of poetry, in particular, rhetoric and allegory, talmeh and tazad, husni talil
and istiora, a comic work cannot achieve its intended purpose.These artistic means
also have a place in depicting the social image of the comic hero in a bright and
moving way through laughter.

Abdulla Aripov served in drawing the social image of any poetic art, verse,
rhyme widely used in comic works, increased the charm and impact of comedy.

The poet chooses the art of poetry based on the characters of the person being
ridiculed and creates a beautiful image.

In the poet’s comedy, the art of rhetoric is given a wide place. If we look at
the history of our classical literature, this type of poetic art has always served as an
image of a lyrical hero, an attractive expression of the beauty of the world. The
difference between an expression in a comedy and an expression used in lyrical
poetry is that the aim of the humorous poet is to create a humorous image, to
exaggerate the actions of the humorous protagonist, and then to create laughter.

Another of the visual aids in Abdulla Aripov’s comics is metaphor. The
metaphors in the poet’s comedy aim to exaggerate the features of the comic
symbol:

-Bir umr to sding-ku yo’limni,

Sira erinmading, goyilman, ko ppak.
-Nega erinayin? Itlik fe"limni

Axir men namoyon etmog’im kerak.

Another characteristic of Abdulla Aripov’s comic style is his extensive use of
the art of talmeh in his poems. One of the features of talmeh in literary criticism is
the comparison of the symbol depicted in the poem with mythological,
mythological or historical images. In this case, not only the image and qualities of
the legendary person, but also the stories, legends and myths associated with his
name come to mind of reader. As the poet exaggerates the flaws of the characters
he embodies, he becomes a factor in more vividly reflecting the images and
characteristics of historical figures.

Qadim donishmandlar demishlar bundoq:
-Uch odamning biri Xizr erur, boqg.
Men-ku ishonaman, Xizrdir biri,

Qolgan ikkovi kim? Bunisi jumbog.
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Abdulla Aripov’s poem “Aytishuv”, written during the years of protagonist in
1987, is also one of his unique comic poems. This poem is written in the style of
dialogue, which depicts such characters as “Ancestors” and “Generations”. Their
conversations reveal the characteristics of:

Ajdodlar:

-Samargandu Buxoroni bizlar qurganmiz.
Avlodlar:

-Bizlar esa siz qurganni borib ko rganmiz*3.

Throug hout the poem, it is said that every thing built by ance stors is
destroyed by generations:

Ajdodlar:

-Bizdan goldi sho'x daryolar, ko' llar musaffo.
Avlodlar:

-Ularni ham quritgaymiz bir kun, inshollo...
Ajdodlar:

-Bizporoxni humga tigdik kashf etgan oni.
Avlodlar:

-Xum ustiga o'tirg izdik bizlar dunyoni®*.

“There 1s no need for any other superfluous words, comments,
commentaries, poetic interpretations or analyzes, they are all present in the
dialogue itself. The poet leaves it to the reader to find, understand, and
comprehend many meanings that are not mentioned in the text. Sherkhan is
confident that he will be able to do it”!°. Bitter irony and sarcasm give a sharp
spirit to the humorous direction in the poet’s poetry.

It is known from the history of comic poetry that it does not consist only of
works of a certain genre in two forms - satirical and humorous. Humor can also
occur in any composition of poetry of any genre. In this sense, it is possible to
witness that many of the poet’s philosophical poems, even in such large dramatic
epics as “Jannatga yo'l” and “Sohibqgiron”, are included in the funny scenes.

In the epic “Jannatga yo'l”, the protagonist meets a writer, a provocateur in
Arosat, and in the course of a conversation with him, the student witnesses the
drawing of a portrait of a stranger by the method of self-disclosure typical of
Abdulla Aripov’s work:

Tarozibon ustidan ham xat yozdim ko kka,
Olatasir, tekshir-tekshir u yerdahozir.
Bir bor o’Isa Azroilning qo'lida odam,
Kaminaning dastlarida ikki o"ladi*®.
In the drama “Sahibqiron” the image of Amir Temur is described as
serious, determined, skillful commander and statesman, but in some parts of the
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work there is a place for comedy. Timur’s trade-related joke about the scientist
proves our point:

Olim odam vos-vos bo’lsa-yu bu yomon illat!

Inshoolloh, tuzalgaymiz.

Umid gilurmiz,

Dard qo"zimas rost tarixni yozatyotganda'’.

This shows that in the poet’s creative thinking the spirit of cheerfulness and
humor has such a strong place as a tendency to deep philosophical observation.
That is why no period in the poet’s Sixty years of creative activity is free of humor,
and it has developed steadily.

Research work on the phenomenon of Abdulla Aripov focuses on his
personality and poetry, the fate of the Motherland and the people, his work for a
bright future, the ideological and artistic features of his work. There is no doubt
about it. But our research has shown that joy and humor have played an important
role in both the personality of the poet and his work.

GENERAL CONCLUSIONS

1. In the many thousand-year history of Hajj, its various forms and genres
have emerged: anecdote, humor, metaphor, askiya, curiosity, clowning, comedy of
characters, household-moral comedy, comedy-comedy, satire and comedy,
buffoon, lyric. Its written history began with the names of Aristotle, Juventus, and
Aristophanes, and in many nations there were many representatives of the writer
who corresponded to their own national character. Attention to him has grown over
time. The reason for this is that laughter is a vital and creative need. The
conclusion of comedians that there is no one who is not prone to laughter applies to
society as a whole and to all stages of its development. The history of Uzbek
literature confirms this.

2. Although comedy is philosophically opposed to situations such as tragedy,
grandeur, seriousness, perfection, and effectiveness, tragicomic and high-pitched,
serious, and influential types of laughter are widespread. Although philosophers
explain the essence of satire in terms of ignorance, self-deprecating ignorance, and
deciding something important from insignificance, it isrecognizedby causes due to
inconsistencies, inconsistencies, inconsistencies, inconsistencies, inconsistencies
between goals and means, concepts and objects. The only subject of Hajj is man.
Hajj, as a form of communication and a worldview phenomenon, is gaining more
and more importance at a time when it confirms the modern trends of
globalization, the formation of a high society and the sustainable development of
tolerance, solidarity and creativity. The philosophical content of Abdulla Aripov’s
comedy and his firm conclusions can be determined by his conformity to these
theses.

Y A6nynna Opunos. Taunanran acapnap. - Toumkent: F.Fynom nomunaru Anabuér Ba canbar nampuérta, 2010. -
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3. In life, humor is a unique means of interaction that penetrates into almost
all areas of human life and between the subjects of different social relationships
(one of the most important features of everyday life). Pilgrimage can be an integral
part of everyday life in modern society. That is why Abdulla Aripov’s work is an
example of the role of humor in literature in describing the realities of life.

4. Abdulla Aripov, who created the best examples of comedy in Uzbek
poetry, quotes from the events of the works of folklore and classical literature, the
character of the characters, their spirit, and their speech.

5. In pre-independence and post-independence comic poetry, figurative,
humorous characters and types are formed in a unique way. In Abdulla Oripov’s
poetry alone, there are satirical and humorous forms of satire and humor in general.
Hajj is developing on the basis of a constant approach to the problems and
achievements of today’s literary process, human perfection and the perfection of
society. The role of comic lyrics in solving existing problems can be seen in the
work of Abdulla Aripov. In this poem, the comic period drew attention to social
problems and served to expose and eliminate defects.

6. Many poetic images are used in the poems of the poet, which can be
considered as examples of real sticks and sometimes ramifications in life. The
satirical and humorous images in the poet’s comic poetry are distinguished by their
diversity and originality in expression. Creative satirical images focus on
traditional humorous descriptions, self-disclosure of characters, and a variety of
other descriptive methods. The character and spirit of the image are directly
revealed through his thoughts, words and actions. The poet skillfully covered the
struggle, life, dreams and aspirations of the people on a large scale. The satirical
images he created have a perfect phenomenological significance due to their
authenticity and vitality.

7. The scope of Abdulla Aripov’s comedy is very wide. In the poet’s
pilgrimage, greed and bribery (“Tarbiya”, “Bir ustoz o'giti”, “Zilzila”, “Nafs”,
“Mayna”), ignorance (“Nodonlik haqida ballada”, “Tug’ma nodon”, “Qadr”,
“Taajjub”, “Shikoyat”, “Imzo yig’ish”, “Adi-badi hagida rivoyat”), extortion
(“Tovlamachi kimsalarga”, “Oyisining jamg’armasi”), jealousy (“Uchinchi odam”,
“Ikki shoir”), greed (“Lo’ttiboz”) ), hypocrisy (“Koshki”, “Fribgar qissasi”,
“Magqtanchoqlar”), Provocation (“Jumboq”, “Davo”, ‘“Mish-mish”, “Sharq
hikoyasi”, “Yozamiz”), Lying (“Yolg’onchi”) , indifference (“Aytishuv”,
“Turg’unboy”, “Gap bitta”, “Sabablari qidirilmoqda”) such topics will lead. In
these poems, the predominance of revealing, satirical laughter is evident.

8. Abdulla Oripov was able to create his own style of comedy. The
peculiarities of the poet’s artistic style are as follows:

The power of satirical laughter;

unique creation of humorous characters;

the power of irony and sarcasm;

skillful use of simple and vernacular language opportunities;

to bring intolerance and laughter to the shortcomings of life from the content of the
work, weak characters, the flow of events, situations, contradictions;
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that laughter does not contradict the dialectic of life and, in accordance with it, can
distinguish well from evil, truth from slander, truth from falsehood.

9. The work of Abdulla Aripov, like all famous comedians in the world
literature, confirms that it is possible to raise important socio-moral issues, to tell
the truth of life, to draw the types of comedy of the time.

10. The problems posed and solved in the poet’s satire are not only of literary
significance, but also of public and social significance. His ideological orientation,
the satirical barrier, is to oppose issues such as greed, hypocrisy, moral depravity,
ignorance, unbelief, unbelief, debauchery, justice, pure conscience, truth, human
dignity, and national dignity. This, inturn, expands the scope of the pilgrimage.
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