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KHUPUII (Pancada noxkropu (PhD) nuccepranmsicu aHHOTALUSICH)

JAuccepraumss MAaB3yCHMHUHI J0J3ap0auru  Ba 3apypatu. JKaxoH
anabuéTmyHocauruaa anabuit »xkapaéH OwnaH OOfnuK Oaguuii acap TapkuOHIa
Kenaaurad (OJIBKIOpra OWJl BOCHTAJIAPHU YPTaHWI Ba YHHM aHIJIAINI 3apypaTH
dbunosorus coxacujga XaM OSKUJIMH MacajlajJapHU KyH TapTHOWra KYHSITH.
Xo3upru anabuii kapa€Haa rymaHuTap coxajiap/a IIakia Ba Ma3MyHH MyKammall,
cudar KUXaTUJaH SHCM WIMHA TaAKUKOTIAp OJIUO OOpHIl YYyH UMKOHHUSTIIAP
apatuinad. byHaan yHymim Qoinananaétrad agaOuETHIYHOCIUK (aHu XaM 3
OOBbEKTHTa SHTMYAa HUTOX OwmiIaH Kapail, (oJbKIop OwiaH OOFIMK analuid
MyaMMOJIapHU YYKYpPpOK aHrjam uynauaad Oopmokaa. Hacppga xank or3aku
MKOJIATA XOC XyCycHsTIap Oaauuii acapHUHT FOSIBUN Ma3sMyHUHHU Hdoja dTHIIIA
XKyda MyXUM caHanaaud. TaOuuiiku, Oy XOJ aauOJIapHUHT UCTEBHIOAM, Oaauuii
MaxopaTH, TadakKyp Tap3ura xam aaxjijgop. MKTuMouid MyXUT AOUMO anabuii-
MabHaBUM, MajaHui Xa€rt OwiaHn wamOapyac Oornuk Oynanu. Jlapxakukar,
OyryHrM JaBp KWIIWJIApW OHTry TadakKypd, IyHEKApalmd Ba pPyXHITHIATH
y3rapuiuiap, SHI aBBajlo, alabuéT Ba caHbaTAa y3 aKCUHU TOMaIH.

Jyné wHacpuna Qoapkiiopra OuJ BOCUTAJIAPHUHT MOA3THK (DYHKIUSACU
MyaMMOCHTa y3Hura Xoc aaa0ui-3CTeTHK Xojuca cudaruna €HIANIUII, HKOIKOP
Oanuuii MaxOpaTUHU O4YMIN, E3yBUM aCapJIApUHUHT aga0uil Ma3MyHUHHU TepaH
aHryam kabm nom3ap0 WIMHI Macala KyH TapTuOura yukmokaa. byHma sHr
MyXUM Baszu(a MyalssH XajK WKOAHAA, TAaCBUP Ba M(DOJAHUHT SHTUYA TATKUHU
Ownan OofnuK. Anabuii xapa€Hna SHTU JOaBp afaOHETIIYHOCIWUTUIA MYXUM
MyamMMO XHMCOOJIaHTaH 3aMOHAaBUHM HACp TapkuOuja kemamuraH (GoJBKIOpPra Ou
BOCUTAJIADHUHT TOATUK (YHKIUACUHU Maxcyc YpraHuin acocuil Baszuda 31O
KYWWIIK.

Uctuxknon wwuiapuga V30ek anaOuETIIyHOCIUTMHUHT €TaKud WJIMHM-
Hazapuil Me30HJIapu acocuaa OYyryHTH anabuii >kapaéHaa y3 ypHura sra aguOmnap
acapJapuHM TaJKUK OSTHII, MWUIMH Ba YMYMHHCOHUW KaJIpusATiap acocujia
Oaxonami, MWUIMK agaObuET pUBOXKKMAA XalK OF3aKU WKOIUHUHT TabCUPUHU
aTpodauya TaJKUH KWIWIL, IIYHUHTAEK, 3aMOHAaBUI Y30€K HAaCPUHUHT Y3UTa XOC
kuppanapuan  Hcaxon CynToH WXOIW MHUCONMIA JalWiUialira 3apypar
Ce3uIMOKIa. 3epo, “...anabuéT Ba caHbaTra, MajaHUsATra bTHOOP — Oy, aBBaJo,
XaJIKUMU3ra SbTHOOP, Kelaxkarumusra >bTuOopaup...””t bupop Oup Mumii
amabuérna Bokea OynraH Oaguuii acapHUHT HWHCOHJIAD MabHABUU OJaAMUHU
IOKCAITHPHUIIAATA YPHHU Ba aXaMUSITH YJIAPHUHT y3Ura XOC MO3TUK XYCYCHSITIapU
Owian OenruIaHaan.

V36ekucron Pecniy6iukacu ITpesunentununr 2016 iiun 13 maiigaru I1d-
4947-con “Anumep HaBouit Homuaaru TomKeHT gaBiat Y30€K THIIM Ba aqaOuéTH
YHUBEPCUTETUHU TaIIKWI 3TULL TYyFpucuaa v, 2017 itun 7 ¢pespangaru [1D-4797-

! V36ekncron PecnyOnmkacu Ilpesmpentn IllaBkar MupsuéeBauar “AmnaOmér Ba caHbaT, MaJaHHATHU

PHBOXJIAHTHUPHUII — XaJlKMMH3 MabHABHH OJAMUHU OKCAITHPHUIIHMHT MYCTaXKaM I[OHICBOPUAND” MaB3ycHIa
VY30eKHCTOH MKOIKOP 3UETMIApH BaKMWIIapy OWjaH yupamyBuaara Mabpysacu / Xank cysu. — Tomkenr , 2017. 4
aBTYCT.
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coH “Y36eKkncToH PecryGnuKkaciHy sHana PUBOKIAHTHPHIN Gyitnua Xapakatiap
cTparerusicu Tyrpucuaa’tu, 2017 itun 16 despangaru [1P-4958-con “Onuii yKyB
IOPTUJaH KeMMHTY TabJIUMHU SHA/Ia TAKOMILIAIITUPUII TYFpucuaa tu dapMoH-
napu; 2017 viun 20 anpenmaru I[1K-2909-con “Onuii TabauM TU3UMHUHU SHaJa
PUBOXJIAHTUPHII Yopa-Ta0upiaapu TyFpucuaa’tu Kapopu, 2017 fiun 17 ¢espan-
naru “@Dannap akageMusicd HaoausaTH, WIMHU-TAJIKUKOT UIIJITAPUHY TAIIKUII STUI,
OOILIKApUIIT Ba MOJMSJIAIITUPUIIHU SHAJIA TAKOMHJIIAIITUPUII YOpa-Taa0upiapu
tyrpucuna’tu [1K-2789-con kapopu, 2017 #tun 13 cenrsopaaru “Kutod maxcy-
JOTJIAPUHYU HAIIP 3TUII Ba TAPKATUII THU3UMUHU PHUBOKJIAHTUPHII, KATOO MyTO-
Jaacu Ba KUTOOXOHJIMK MAJaHMSITHHH OIIUPHUII Xamja TapFul Kummil Oyiinmda
KOMIUIEKC udopa-Taadupnap nactypu tyrpucuaa’tu [1K-1271-con kapopu xamjaa
Ma3Kyp GaonmsITra TEeTUIUIN OOIKa MEbEPUN-XYKYKHN XyxoKaTiaapaa Oenruian-
rad BasudagapHA aMajira OMMPWININN/IA YOy TUCCEepTaIlis WUITA MyaisH japa-
kKaja Xu3MaT Kujaaiau.

TaagkuKOTHUHT pecrmy0/juKa (paH Ba TEXHOJOTHSAJIAPH PHUBOKJIAHMIIN-
HHUHI YCTYBOP HyHAJIMULIApUra 00FIMKJANTH. J(rccepTanus TaIKUKOTH peciy0-
auka GaH Ba TEXHOJOTUSIIAPU PUBOKIAHUIITUHUHT |. “AxOopoTiiaiiraH >kaMHusT Ba
JIEMOKPATUK JaBJIATHU WKTUMOWM, XYKYKWUW, UKTUCOIWUM, MaJaHW, MabHaBUIi-
MabpupUi PUBONKIAHTUPHUIL, WHHOBAIIMOH HWKTUCOIUETHU PUBOKIAHTUPUII
YCTYBOp HyHaIuIura MyBo(puKk Oakxapuiras.

MyaMMOHHMHI YPraHwiraHjuk paapakacu. XO3WPTIH JaBpja Hacpaa
(GOJNBKIOP BOCHUTATAPUHHUHT TIOATUK (YHKIMSICH KaXOH aJa0uETITYHOCTUTHIA
MyalssH pgapaxana ypranmwirad. Kymiaman, X.Moszep, X.baysunrup, M.JI.
®ocrep, ['.llImuaxenc, M.K. Aszanosckuii, B.b. Arpb6a, B.A. Ilpomnm, I.A.
JleBunton, A.A. T'openos, .H. Menpum, VY.b. Momarar, B.E. I'yces, E.I.
[Mo3nusaxosa, JI.II. Becconosa? mimmii Makoila Ba TaJKUKOTJIApHa Hacp Ba
(GONBKIOPHUHT ¥3ap0  aloKaAOPJIHTH, (OIBKIOPU3MHUHT THUIIOJIOTHK TYypJapH,
YJIapHUHT TabHaTH, METOJOJOTHICH XaMmla Ha3apuil acociaapd Ta[IKHK OTHITAH.
V36ek agabueTimyHocauruaa xaM (GoJIbKIop Ba €3Ma anaduét MyHocabaTh TaaKUK
ytunran 6ynu6, 6yana H.Mannaes, b.Capumcokos, W.Epmaros Ba F.MymuuoB
KaOu OJMMJApPHUHT Xu3MaTu Oexku€caup. Yiap ¥3 TaaKUKOTIapuaa Hacpaaru
(b OJIBKIOPHUHT TUMOJOTUSICH Ba WIMHUN acociapy XakKuja Hazapuil MabJIyMOTIIap

2 Ban llunumeH.McTOPUKO-KYIbTYPHBIH Typu3M M pa3BUTHE TYPUCTHYECKMX Tropojop/ Ban Ilunumen //
Kynerypa napomos Ilpudaepromopss, 2002. - Ne 35. —C.11-15.; Moser H.Vom Folklorismus in unserer Zeit.
Zeitschrift fur Volkskunde,1962. Ne 58. —S.177-209.; Bausinger H. “Folklorismus” in Europa: eine Umfrage.
Zeitschrift fur Volkskunde, 1969. - Ne 65. —S.1-8.; Smidchens G. Folklorism Revisited // Journal of Folklore
Research, 1999. - Ne 36. — S.51-70.; Foster M.D. The Metamorphosis of the Kappa: Transformation of Folklorism in
Japan / Foster M.D. /I Asian Folklore Sudies, 1998. - Ne 57. —S.1-24.; Azanosckuii M.K. Ctatbuo nutepatrype u
¢donpknope.M. - JI..T'ocnurnznar, 1960.; Arpoa B.b. AGxa3ckast mo33usi ¥ yCTHOE HapoaHOE TBOpuecTBo. TOwmmicH,
1970.; TIpormn B.fA. ®ompkiop u aedictBurenbHOCcT. M.: ['maBHas penmakuust Bocrounoi nwmtepatypsr,1976.;
JleBunron I'.A. 3amerku o ¢onbkinopusme broka. Mud - donskiop — Jluteparypa — Jlennnrpan: Hayka, 1978.;
T'openoB A.A. K HCTONKOBaHMIO TOHATHS «(POIBKIOPU3M JTUTEPATyphl». // Pycckuit dpompknop. — Jlenunrpan: Towm.
XIX. Hayxka, 1979.; Menpum [.H. Jlurepatypa u QoapknopHas Tpaguuus. Bompockr mostnkm. — Caparos:
UznarensctBo CapatoBckoro yHusepcurera, 1980.; Hoarar V.b. Jluteparypa u donbkiiop. M.:Hayka, 1981.; I'yceB
B.E. Tunonorus ¢onsknopuzma. — Kuukemer (Benrpus),1985.; Tlo3musakoBa E.I'. ®ompkmopu3m mpo3sr H.M.
Kapamsuna: Astoped.nucc.xan.pmion.Hayk.Yensiounck, 2003.; becconoa JI.II. ®onbKIIOpHBIE Tpaaullid B
tBopuectBe A.T.TBapmoBckoro (Ha mpumepe modmbl “Ctpana Mypasus’™) / @unosorndeckuii BecTHUK. Maiikor:
AT'Y,2004.Ne 6. —C. 108-115.
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Oepu® yrram®. Bynpgan Tamkapu, Yy30ek anaOuéTHaa Xalk OF3aKM HKOIU
aHbaHAJIAPUHUHT €3yBYM Ba IIOUPJIAD WXKOJIWra TabCUPU Macaiacu O0ab3u
TaIKUKOTIIAp/Aa YpraHuiran OYnu0, yJTapHUHT KYMUHWIMTH COBET aJa0UETH pyXu
acocuzia Via I1aBpia TaaKuK STUIran’,

TaagkuKOT MaB3yCHHHUHI JUCCEPTANMS Oa’Kapuwjiral oJIMd TabJauM
MyaccacaCMHMHT MJIIMHUH- TAAKUKOT HILJIAPH pexajapu OWJIaH OOFJIMKIUTH.

HMuccepranus Amumep HaBouwit Homuaarun TomkeHT maBiaT Y30€K THIU Ba
a7abuéTn yHUBEpCUTETH Y30eK dumonorusacy (GpakynpTeTn ATaGuET Ha3apHsICH Ba
3aMOHaBUM afabuil kapa€H kadeapacu peKacUHUHT “Xo03upru agabuil xapacH
Macajanapyu’ MaB3ycuaa oiaud OopuiaaéTraH WIMHA TaAKUKOTIAp TOMpachia
Oa)kapuJIraH.

TaaKMKOTHUHT MaKcaau. MabHABUH MEPOCUMU3 Oy IMHUII (DOTBKIIOP YHCYP-
JApUHUHT €3Ma aJa0buérra KypcaTaJuraH WXOJIWW TabCUPUHH XO3UPTH Y30eK
HacpH, xycycaH, ucrebaomin aaud HWcaxxon CylTOHHUHT WXKOAM CaXHUIA KYp-
catu6 Oepuiigan noopat. bynna anuOHUHT Oaguuil MaXOpaTUHU KypcaTuill, aaud
acapnapuaard (HoiabKIOPU3MIIAPHUHT MaHOAIapu, YJIapHHUHT acap OaauusTHAaru
pOJIM Ba MOATUK BazudanapuHu Oenruiam Xamjaa (QOoJbKIOPHUHT €3Ma agabuéT

SMannaes H. HaBouii mxoauéTHHIHT Xankumi Hermsu. — Tomkent: Pan, 1973.; Yma myanmd: Ammmep Hapowuit
Ba xank mwkoauétu. Fapyp Fynom HMUY, — Tomkent: 2015.; CapumcokoB b. @onpkiiopusmmap THIOIOTHACHTA
noup. // V3bex Tmam Ba amabuérn. — Tomkent, 1980. Ne 4. — B. 37-45.; Epmaros U. ®oibKIOPH3MIAPHHHT
THIIONIOTHK Xycycustnapu. // Y36ek Thiu Ba amabuérn. — Tomkent, 1982. Ne 2. —B.55-58 .; Vira myammd:
Crunmsanus Xapaktepuaari dombkiopusmnap. / Y36ex T Ba anabuéru. — Tomkent, 1984. Ne 3. —5.31-35 ;
Vma myammd: Xo3upru y306ek JHpHKACHIArH CHHTE3NAIITaH (OJIBKIOPU3MIAp Xycycuaa. // Y36ex THmu Ba
amabuétn — Tomkent, 1985. Ne 2. —B.35-39.; Vma myammud: Tumonorus (oibKIOPH3MOB B COBPEMEHHOMH
y30ekckoii suteparype (60-¢ — Hauyamo 80-x romoB): ABroped. aucc... kaHma. ¢unon. Hayk. — Tamkent, 1985.;
MymunoB F. Xam3a Ba Xank oF3akn mwkoad. / Xamsa xakuaa Makonanap. — Tomkent: Y3maspuamp, 1960.; Yma
myasutud: Xo3upru y30ek agadbuétuna Gonpkiopusm: Ounon. dan. a-pu. aucc. aBroped. — Tomkent, 1994.

4 Cobupos O. Y36ex peanucTuk nposacu Ba pombkiaop. — Tomkent: Dan, 1979.; Vina myanmad: Oiibex mwxoaunaa
donpsriop. — TormkeHT: Anabuér Ba canpat, 1975.; Vina myammd. GonbKkIop aHbaHATAPH XaKHIa Mysioxasamap. /
V36ek Tn Ba agabuétn. — Tomkent, 1968. Ne 6. —5.24-27.; Yma myanmd: V36ek coser amabuéruaa hponbkiop
Ba (PONBKIIOP aHbaHATAPH. Y30eK coBeT (oNbKIOpH Macananapy. 1-kuto6. — Tomkent: 1970.; Kapumos H. Xamuz
OnuMXOH n093usicHaa GOBKIOp Tpauuusiapu. / Y36ek coer anabuéti macananapu. — Tomkent: ®an, 1959.;
Kamomos F. Xamza npamatyprusicu Ba ¢onskiop. — Tomkent: @an, 1988.; Hocupos O. Xank mxoau Xa3uHacH. —
TomkeHnT: Axabuér Ba canpar, 1986.; Admyxamuno A. @onpkiiop Ba MHJUTHI poMaH. // Su’pTa Ocué Ba Kozorucron
XaJIKJIapH agaGueéTHIarH POMaH KaHPHHM THIIONOTHK yprauuml. — Tomkent: ®an, 1991.; AMunosa M. V36ex coser
amabuértuna Qompkaop aHbaHamapu. — Tomkent: @an, 1990.; CadapoB O. Kymmyc MyxammanuitHUHT
donsktopaan ¢oiirananmmmra gonp. / Y3bex coser ponbkiopn Macananapu. 1 kuto6. — Tomkent: 1979. —5.207-
212.; Umomkapumosa M. Ytkup XomuMoB acapiapuaa Miumii Kaapustiap: Oumon. ¢. a-pu. auce. — TOMKeEHT,
2004.; Mapumnosa JI. XX acpuunr 70-80-finmiapu y30ek mebpustiaa Goaskaopusmiap: Ouaon. ¢. HOM3. gucc. —
Tomkent, 2008.; Cymaiimonos I1I. ¥36ek nerextnB Hacpuaa GobKiIop aHbaHamapu pormn: Dumon. ¢. HOM3. ucc.
aBToped. — Tomkent, 2002.; XyxaeB T. XV acp Oupunun sipmu y30ex anadbuétu Ba donbkiop: dunon. ¢. HOMS3.
mucc. asroped. — Toukent, 1994.; Mupsaesa C. V36ek peamucTuk anauéTuaa GonbKiop aHbaHanapu. — TOMKEHT:
Uctuknon, 2005; A6aupaxmonoB T. V36ek apaMaTyprusCHHMHI MAKIAHMIIN BA TaPAKKMETHIA (OJIBKIOPHHMHT
ypHu: @unon. ¢. HOM3. uce. aBToped. — TomkeHt, 1994.; Ackapo C. Koaupuii mwxoanaa QonbKIOpHUHT 0ab3u
macananapy. // Y36ex Tamu Ba anabuétu. - Tomxent, 1973. Ne 1. —5.19-22.; Ommosa M. Ackan MyXTOpHHHT
“Uyunop” pomanu Ba dosbkiop. / Y36ex Tumm Ba anabuérn . — Toumkent, 1974. Ne 2. —B.7-12.; AGmukynos T.
Bonanap MOSMadvMIAIK Ba XalK OF3aKd mkoian. // Y36ex tan Ba amabuérn. — Tomkent, 1973. Ne 5. —5.29-34.;
Jouuépona 1. Mctuxmon naBpu ¥30ek poMaHIapuaa MIUDTHA pyX Ba KaxpaMoH MmyamMocu: ®@uioi. ¢. A-pu. aucc.
— Tomkent, 2012.; Hap3ukymnosa M. “Cabbaun caii€p” nocronuaa GoabkaopusMiap Ba y30ek (oapkiaopuaa baxpom
CIOKETHUHHHT TaTKUHU: ®uion. ¢. Hom3. aucc. aBroped. — Tomkent, 2006.; Dmonkynoa C. Hogupa mebpustuaa
Xuzp 00pa3suHUHT Oaauuil TaIKUHU. // V36ex Tinm Ba amabuéTH. — Tomkent, 2009. Ne 6. — 5.74-76.; MaMa>KOHOB
C. Ana6uét Ba gonpknop. Caitnmanma. — TomkenT: Anabu€r Ba canbat Hampuéty, 1981.; Koaupos I1. Xank tumu
Ba pOMaHTHK npo3a. — T.: ®@an, 1973.
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Oounan mMyHocabatuaa y3apo OOFIMKIMK KOHYHUATIApUHU EpUTHO OepHil Ky3na
TYyTHJITaH.

Taakukor Bazudasapu:

3aMOHAaBUH ¥30€K HAacpH Ba (OJILKIOP MYHOCA0ATHUHU YPTraHMIIL

Hcaxon CynTOHHUHT OaJuuil TacBUpJIALl TaMOMWIUIApH, YCIayOura oup >ku-
XaTJIapuHu aHMuK1a0, OoIIKa HocupiapaaH Gapkiv Ba yXIiail TOMOHJIAPUHU 04O
oepwiir,

donpkiopra OWj YHCYpJapHUHT 3aMOHAaBHM alaOMETHArd YpHUHHU TaJIKUK
ATHII Xamjaa y¥30ek Hacpuaa (oibkiopra Xxoc odpasiap TaxJIMIMHU aMmalra OLIH-
puii;

Hcaxon CyaTOH XMKOSUIApU MOdTUKAcKHIA (GOJIBKIOPHUHT YPHU Ba YIApPHUHT
XUKOSI KOMITO3UIIUSICH 1A TYTIaH POJMHU aHUKJIAI;

€3yBUM KHCCaJapUIard XaJKOHa MOTUBJIAPHUHI YPHUHU YPranuO, aaAuOHUHT
pOMaH aHpUJaru acapiiapujia y4dparaH XajkK OF3aKd WXKOJAW HaMyHaJlapUHUHT
MOXMSITHHH EpUTHO, aaud poMaHjapuaard Oaauuii TacBUpP BOCUTAJIAPUHHUHT
dosbKII0p OWIIaH YUFYHIUTUHH YCIIYyO HYKTau HazapjaH KYpCaTHIIL

TaankukoTHUHT 00bekTH cudatuga ¢E3yBun Hcaxon CylTOHHUHT
pOMaHJapu, Kucca Ba XUKOsJIapu OJIMH]IN.

TaakukoTHUHT mpeaMeTuHu &3yBun Vcaxon Cynron Hacpuaa Qoibpkiiopra
OWJl BOCUTAJIAPHUHT TMOATHUK (PYHKIUSACUHU KypcaTuil, aaubd acapiapuaaru
(GONBKIIOP YHCYPJIApUHM YPraHuO® TaxXJWJl STHUII HATHXKAacuAa Y30€K XallK OF3aKu
WKOAUETH HAMYHAJIApUTa XaM MypOXKaaT KUJIUII MacallalapuHy YPraHUIl TallKuI
ATajH.

TanKUKOTHUHI ycy/uiapu. TaaIKUKOT MaB3yCMHHM EPUTHILIIA KUECHIN-THUIIO-
Joruk, TacHudam, TaBcudIall Ba TEPMEHEBTUK TaxJIWJI  YCyJUIapUJIaH
dboinanaHuIIN.

TaaKUKOTHUHT MJIMUI SHTHJIMIM KyWuarwmiapaad uoopar:

X03upru y30ek Hacpuja GoapKIopra Oua BOCUTATIAPHUHT MOATUK (PYHKITUACH
MUJITUN KOJIOPUT CaTXUJa aCOCIIAHTaH;

SIHTY THUIJIard 00Pa3IapHUHT TICUXOJIOTUK XO0JaTH TaCBUPH, YIAPHUHT CHUCTeE-
MaBUMIINTH, aTuOHUHT SIHTUYa TacBUp Ba 0OaéH yciayOu, y3ura xoc Oamuuii
CUHTAKCHUC IpaTraHy JaJIuJIaHTaH;

3aMOHABHI HAcp MIAKJJIAHUIIHM, YHUHT KUTOOXOH OHTMTa CUHTHUINNAA anauo-
HUHT €3Ma anabuérna: XaikK JOCTOHJIApH, dPTaKJIapu CIOKETHAaH (oiimanaHuii
MaxopaTd Ba adcoHa, pUBOAT Xamaa MUGDIAPHUHT Hacpjaa Oaauuii Takaccym
TOMNTaHJIUTY aHUKJIAHTaH;

€3yBUM acapijiapujia aHbaHa Ba HOBATOPJIMK, acap CHOKETMHUHT WKKU IaXC
Myxab0aTu acocura KypwIHIK OusiaH OOFJIMK POMaHUK KOJ TYIIyHYAcH WK OOp
WIMHUNA MyoMaJjiara KUpUTHINIIY Ba YHJIard MyaMMoJiap ounb OepuJras,

¢3ma amabuérra cuHTIUpWITaH Xank (amcadacu draeMeHTIIaApU  JIOTHK
(b ONBKIOPU3M HOMHU OWJIaH WIIK OOp aTaJuImy Ba Ma3Kyp TYIIYHYaHUHT agaOuét-
ITYHOCJIMK/A STHTH XO/¥Ca SKaHIUTH UCOOTIaHTaH.

TaaKMKOTHUHT amMaJuii HATUKAJAPH Kyiuaaruiapaan nuoopar:



3aMOHaBUI HAcp Ba (OJIBKIOP MyHOCAOATIApUHUHT MYIITAPAKIUTU; Oy UKKH
TyllyH4a OWUpU UKKUHYUCUHHM TYJJIMPUIIN Ba ¥y3apo YUFyH Tap3fa SKaHJIUTU
aHUKJIAH/H,

Ha3M Ba Hacpjia KyJuiaHraH (OIBKIOp YHCYpJIapu Ba yJIAPHUHT MOATUK Ba3U-
dacu €puTwiral TaJKUKOT MIUIApU KUECTAHUO WIMMI-HAa3apuil yMymiiaimMa Xy-
jocanap YAKapuiiy;

3aMOHaBUI Hacpna (oJbKIOpra OuJl YHCYpJiap aHUKJIAHWO, YJIApHUHT acap
KOMIO3UIMSICHIAry Bazudanapu KypcaTuiiy;

3aMOHaBUH Hacpaard (QONBKIOP XYCYCHSATIAPUHHUHT KYJUTAHUIUIINA OeBOCUTA
€3yBUM MaxopaTura OOFJIMKINTU Ba Oy yHAAaH KaTTaruHa OWINM, KYHHKMa Tanad
KWINIIHA aHUKJIAHH.

TagKuKOT HATWKAJAPUHMHI MINOHWIWIMIHU. JuccepTanusana MCTUKION
JaBpu Y30€K Hacpura Xxoc MyXHM OUp XYCYCHUSITHUHI WJIMHUKA Myammo cudaruia
KyWUITaHu, 3aMOHaBUN ¥V30eK Hacpu OuWJiaH XalK OF3aKU MOXKOJUHUHT Y3apo
MyHoca0atu, xycycaH, Mcaxon CynToH acapiiapu TaAKUKU OpKaJId OyTYHTH Y30eK
Hacpuaa (oybKIopra OWJ BOCHUTAJAPHUHT TOATHUK (YHKIMICH F03acuaH
yMyMJIalliMa WIMUHN XyJIOCaTapHUHT TaKJAUM 3TUITaHU OWJIaH U30XJIaHaH.

TaaKuKOT HATHIKAJTAPUHUHI MJIMHMH Ba aMaJIui axaMudaTH. /uccepranus
HaTWKAJIAPUHUHT WIMHUI axamusaTy Mcaxon CyJlTOHHHUHT acapiiapy acocuaa Xaik
KO Ba €3Ma agabuETAaru modTUK TaCBUP aHbaHAIAPUHUHT ¥3ap0o MyHOcabaTH
Ba Basu(amapy Maxcyc TaJKUK KWIMHTAHIUTHUIA KypuHaAu. YOy TagKUKOT
OF3aKM Ba €3Ma aJaOMETHUHT Y3apo alOKATApUHU KEHT KyJama Yprauuil, (oabK-
JIOp YHCYpJIQpUHUHT 3aMOHaBUM agabuETUMU3AA TyTraH YpHU Ba €3yBUM Oaauuid
MaxopaTUHU o4ud Oepullja MyXUM Hazapuil acoc 0ynmO xu3maTt Kuiagu. by sca
y30€Kk HaCpUHHUHT O0a MU PUBOXKH Ba €3yBUMIIADUMU3ZHHUHT Y3Ura XOC MO3THUK OJia-
MUHH aJloXuaa TaAKUK 3THO, €3Ma amabuéT Ba of3aku anabuét MyHocabaTiapu-
HUHT UCTUKOOJIMHM acochalira KapaTwiral W3JiaHunuiap oiaubd oopwuiira iy ouuod
oepanu.

TanKMKOTHUHT aMaluid axamusITH JAUCCEPTALMSHUHI Ha3apuil MabIyMOT-
JapuiaH Ba XyJocajapuiaH afa0uéTIIyHOCTUK Xamaa (HoIbKIOPITYHOCTUK HyHa-
JUIINIATH TaAKUKOTIAp/a, oJduil YKyB opTiapu Ba ¢umonorus (Gakynbreraapuia
3aMOHaBHI a1a0uET Xama XajK OF3aKH KON daHIapu Oyitnda Mabpy3a, Maxcyc
Kypciiap yTUIIIA, YKYB KyJUIAHMAJIApH, JAPCIUK, METOAUK KyJUIaHMAJIap ApaTUIl-
na doianaHui MyMKUHIUTHIA KYPUHAIH.

TaagkukKoT HATHXKAJTAPUHHUHI KOPUIl KWIMHUIIM. 3amMoHaBUM V30ek
Hacpuaa (oJpKiopra OuJi BOCHUTAJapHUHI TOA3THK Ba3U(paCUHU TaIKUK HTHII
Oyiinya OJIMHraH WIMHUI HaTUXKajlap acocuia:

3aMOHaBMIl Hacpjaa (odbpKjIopra OWJlI BOCUTAJapHUHI Oaauuii  acap
KOMMO3ULIUSICUAA TYyTraH YPHU, YJIAPHUHT MOATUK (DYHKIUACU MWUIMM KOJOPHUT
caTXujaa acocliaHumura npoup wiMui xynocamapgaan 2008-2010 iiumnapna
Gaxapunran XT — F2— 004 pakammn “Y36ex Xalk MeJarornkacy Ba (OIBKIOP
aHbaHayapu~  MaB3ycuaard — (QyHaameHTan — Johuxama  QoiimamaHuiIraH.
(V36exucron Pecniy6inkacu Onuii Ba ypTa Maxcyc TabiuM BasHpiIUruHuHT 2020
mun 14 suBapmaru 89-03-213 connmum mabaymoTHoMacu). Hatmkanma noitnxa



Hacpuil  acapiapaa (GOJBKIOPHUHT  aXaMUSATH XaKuJard HWIMHN-Ha3apuid
MabIyMOT/iap OuinaH OOMUTHUII UMKOHU SIPATUIITaH,

Ncaxxon CynTOHHMHT SIHTM THUIJAard OOpa3japHUHT TCUXOJIOTHK XOJaTH
TaCBUPH, yJIAPHUHT CUCTEMaBUUIUTH, a[IMOHUHT sSTHTMYa TacBUp Ba 0aéH yciyow,
y3ura xoc O0aauuil CUHTAKCHUC sSpaTraHd Ba aauld WxoAuaard oOpasiap HYTKHIA
yupaiuras Xajak uoopanapu, MaKOJJIAPHUHT, PUBOSTIIAPHUHT acap OaguusTUaaru
axaMHATH, ylapiaru aWpuM CY3JIapHUHT TapuxaH (OJBKIOp YHCypJiapura
OofnaHu® KeTHIIMAAru Hazapud  Xynocamapugan 2012-2016  #wmnapna
oaxapunran FA-F1-'O02 pakamum “Kopakannox Qonpkimopu Ba amabuétu
KQHPJIADUHUHT  Ha3apuil  MacajaJlapuyHd  TaAKUK  JTHII®  MaB3yCHAAaru
dynmamenTan noituxana doimananmiran (Y36exucron Pecry6mukacu Onmii Ba
ypra maxcyc TabiuMm BazupauruHuar 2020-imn 14 suBapaaru 89-03-213 connu
MabIyMoTHOMacH). Hatwkana noiimxa Hacpuil acapiapjard oOpasiap HYTKH,
XaJIK mOopanapu, puBosTIap OaTuUATH XaKUJard UIMUN-Ha3apuid matepuaiap
Owad OOMUTHUII UMKOHUHM OepraH;

3aMOHaBUIl Hacpjaa (oJbpKiopra OWJ BOCUTAJApHUHT Oaauuii  acap
KOMITO3UIIMSICUIA TYTraH YpHUTA JIOUp Xylocanapjaan «MagaHusT Ba Mabpudar»
TeIeKaHAIMHUHT “Anabuil xapaén” kypcaryBuna ¢oiinananmiras. (Y30eKkucToH
Mumnnuii TenepaguokoMmanusicu “ManaHusT Ba Mabpudar” TeaeKaHaau JaBiiaT
yHuTap  KopxoHacuHuHr 2019 #wmn 17  gekaOpmarm  01-14/488-conmnm
MabIyMoTHOMacH). Hatwxkana kypcaTyB WiIMHUN-HA3apuil MabIyMOTJIap OWIIaH
OOMUTUIINO, YITAPHUHT WIMHI-Mabpu(Hil CaBUSICUHU OLIMPUII UIMKOHUHU Oepras.

TagKuKOT HATHKAJIAPUHMHI anpodanusicu. J(uccepranusi UM HaTHXKa-
Japu 5 Ta, )KymuaJiaH, 3Ta XaJKapo Ba 2 Ta peciyOynKa WiIMUN-aMaanil aHXKyMaH-
Japuia KWIMHTaH Mabpy3ajap/aa )KaMOaTYHIIMK MyXOKaMacH/1aH YTKa3UIraH.

TaakuKOT HATHXKAJIAPWHHUHI IbJOH KWIMHHUIIM. J[ucceprauus MaB3ycu
Oyiinua xamu 14 Ta UIMUN W HAIIP STUJITAH, MIyJIapJaH: V36exucTon Pecry6-
mukacu Onuit artectanius KOMUCCUSICHHUHT JOKTOPJIUK JAUCCEpTalUsIapy acOCUi
HATWKAJIAPWHU YOIl ATUII TaBCHUS ATHITAH Hampiapaa 9 Ta makosna, yiapaaH 3
Tacu XOPWKHUH XypHaJIap/aa HaIllp STUJITAH.

JluccepTaMSIHUHT Xa:KMH Ba Ty3uwJaMiM. /{ucceprarusi TapkuOW KUPHIIL,
y4 acocuii 600, Xynoca Ba doiananuirad anabuériap pyixaruaan noopar. Ymy-
MU Xakmu 157 caxudanan udbopar.

JIMCCEPTAIIUSIHUHT ACOCUM MA3ZMYHH

Kupum kucMmuga aguccepranuss MaB3yCUHUHT J0J3apOJurd Ba 3apypaTH
acocllaHTaH, TAJKUKOTHUHT MakcaJ Ba Bazudanapu, OObEKTH, TPEAMETH, UIMHMA
SHTWIWTU Ba aMajuii KUMMAaTH EPUTWITAH, OJIMHTaH HATH>KAIAPHUHT WIMHI Ba
aMaIuil axamMusTH 04u0O OepwiiraH, TaAKAKOTHUHT >KOPUNIAHUIINMA, HATHXKalap-
HUHT 9bJIOH KWIMHTAHJIUTH XaMmJa IUCCEepTalus TY3WIHIIA XaKHJa MabIyMOT
OepwuuIraH.

HMucceprauusiHuHTr “3amoHaBuil y30ek Hacpu Ba (obKI0p MyHocabaTu”
ne0 artanaraH gactiabku 000M WKKW (acigaH TallKwi TonraH. “doJibKJIop
BOCUTAJIAPMHUHTI 3aMOHABUI agaduMéTaarm ypHM Ba YPraHWwIMII Macaja-
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cn”’ne6 HoMiaHraH wik (acinuaa (onbkiopra Ouji BOCHTATAPHUHT 3aMOHaBUI
anabuérnard YpHU Ba YJIApHHUHT >KaxOH Xamja y30eK amaaOuéTryHOCTUTHAaru
Ypranuiauin Macajacu, OyHra Joup Kapail Ba TalKHHIIAD YMYMIJIAIITAPUINO
WIMHN SKMXaTJaH acocjiaHraH. AmaOuér Ba (oibKiIop opacujuard OOFIMKIMK
MacajacH, yjaap ypracuaard y3apo MyHocabaTiap *axoH ala0uETIIYHOCIUTHA
KEHI TaJKMK DTWITaH. Y30ek anabuétuma xam donpkiop Ba €3Ma  analbuér
¥pTacugaru MyHocabaT VpraHwiraH Ba YpraHuiaa€TraH TaJAKUKuN xapaCHaup.
AnabuérmyHociap TOMOHHUIAH oJuO Oopwiarad QoJpkiIop Ba &3Ma amaduér
MyHOca0Oarnapura OaFWNUIAHTaH TAAKUKOTIAPHU KYWHUJAard WKKUH TypyXra
XpATUIIT MyMKHUH:

1. MymTo3 anabuér Ba (honapKiIop MyHOcabaTH Macaagapy TaaKUKH;

2. 3amoHaBuil anabuET Ba (HONBKIOP MyHOCA0ATH Macalaiapu TaJKUKH.

3amoHaBuil anaOu€r Ba (OJBKIOp MyHOcabaTIapu TaJKUKH JIOMpacHa
amajira OMMPWITaH TAJKUKOT UIJIApU SHA afabuil Typliap KeCUMHIa XaM TypyX-
Japra OYynub VpraHunau:. a) Hacputi acaprapoa @OonbKIOpUIMAAPHUHE MYMeaH
YpHUea basuwinarnean maoxukomaap, 6) wevpuii acapaapoa GoabKiopUMIAPHUHS
baouuil easuganapuea oOasuwiiaHean MaoKUKOmiap, 8) Opamamuk acapiapoa
GDONbKAOPUBMIAPHUHE CIMUTUZAYUACUSA OASUWUNAH2AH MAOKUKOMAAD.

M.Hap3ukynoBanunr “Cadban cait€ép” noctonuaa Gpoapkiiopusmiap Ba y30ex
donbknopuga baxpom croxkeTuHuHr tankuan”®, T. Xxaesaunr “XV acp Oupunun
ApMH Y30ek anabuétu Ba GonbkIop”® MaB3ycuaary HOM30IMK JUCCEPTALMSIAPH-
Jla MyMTO3 aJa0UETUMU3HUHT Oab3u OWp BakWIapu xoauaard (oJIbKIOp MO-
TUBJIAPH Ba yJAPHUHT IMOATUK Baszudamapu EpUTHIITAH.

Tacaupuunr wuxkununm rypyxura F.Kamonos, H.Kapumon, F.Mymunos,
0O.Cobupos, O.Cadapos, C.AckapoB, M.Omunoa, X.[{onuépor Ba C.Mup3aes-
JApPHUHT XaJIK OF3aKU M>KOJU Ba €3Ma afabuéT MyHocabatiapu MyaMMoiapu €pu-
TWITaH TAAKUKOTJIap KI/IpaI[I/I7. Kymnanan, Cupauk AckapoBHUHT “AOmyiia
Konupuii mwxoauna GOIbKIOPHUHT 0ab3W Macajajgapu’ Makojacuaa agud MKo-
TUAard acTiaaOKu HaMyHaJTapHUHT Y3uJa€K (QoJbKIOpHU aTpodiuya Ypranud
YUKKAaHUHUHT TYBOXU Oyinamu3. TagkukoTuu ymoy makoiaaa aguoHuHr “baxTtcus
Ky€B” npamacu, “Tommynar TakaHr HUMa ACHIU?”’ XaXBHH XUKOSICH, “Yrkan
KyHiap” Ba “MexpoOnan ya€n” pomaniapuga (HOIBKIOPUIMHUHT OJIIUN KYpH-
HUTIUTApUJAH MOXMPJIMK OuiaH ¢oinananrannuruan ucbomnarad. [Ipodeccop

5 Hapsuxynosa M. “Cabban caitép” nocroHuzaa Gonpkaopusmuap Ba y36ex (onpkiaopuaa baxpoM CIOKETUHHHT
tankuau: Owi. ¢paH. HOM3. ... 1uc. aBToped. — Tomkent, 2006.

® Xyxaes T. XV acp Gupunuu spMu y36ek anabuétu sa Gonbkiop: Oui. Gpan. HOMS ... juc. aBToped. — TOmKEHT,
1994.

" ¥anonos F. Xam3a npamarypruscu Ba Gonbkiop. — Toukent: ®an, 1988. ; Kapumos H. X.Onumxon nossuscuzia
donbKIop TpasMImsIaph. Y36ek coBeT anabuéTtn macananapu. — Tomkent, ®an, 1959. ; Mymunos F. Xamsa Ba
XaJIK OF3aKM MKOAM. XaM3a XaKuja Makoniajap. — TOLIKEHT: g’snaBpHamp, 1960. ; Cobupor O. Oiibek mxoauma
dbomprnopnap. — TomkenT: Amxabu€r Ba campat, 1975. ; Cadapor O. Kynayc MyxammaauitHUHT (GOJIBKIOpAaH
doiiamannmra gonp. Y30ek coBer domibkiopr Macamanapu. | kuto6. — Tomkent: 1979. —5.207-212. ; Vura
myamtig: DonpkiIop Ba Gomamap anabuéth. // Y36ex THmm Ba amabuérn. — Tomkent, 2003. — Ne 6. - 5.20-26.;
Ackapos C. Koanpwuii mxoauaa GpoasKiIopHuHT 6ab3n Macamamapu. // Y36ex Timu Ba anaduétn. — Tomkent, 1973.
- Ne 1. -B.19-22.; OmunoBa M. Ackax MyxTtopruar “Uurop” pomann Ba Gonekitop. / Y36ex THim Ba agabuérn. —
Tomkenr,1974. - Ne 2. — B. 7-12.; Touuépo X. Mup3zaes C. C¥3 canpatu (MaxopaT Ba THII XaKu1a MyJIoxa3angap) —
Toukent: Y3mappHarp, 1962.
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F.MyMuHOB auccepranuscuna anaOuéTUMHU3Aa XalK PHBOATIAPU Ba dPTaKia-
PUHH IIEBPUN Wyaaa KalTa XUKOos KUIUO Oepuill ycyiau kymainb® OopaéTraHuHH
TabKUAJARAN. X03UpAa JApaMaTuk acapiapia (OJbKIOp MaB3yCH KaM TaJKUK
KWIMHTaH OYyica-ma, F.MymuHoB ¥3 TagkukoTuaa 0ab3u JApaMaTHK acapjapaaru
(G OJIBKIIOp MOTUBJIAPUHU YpraHau.

Xymnac, HOKOpUIArd TaAKAKOTIAPHUHT KYMUWJIUTUAA Ha3MAa sSpaTHITaH
WKOJI HaMyHanapujaaru Goiapkiiopusmiap Taxjiuira Toptwirad. Hacpuii acapiap-
na Oy MyamMMO KaMm ypraHwirad. 3aMOHaBHI Hacpaa (DONBKIOP YHCYpIapUHUHT
MO3TUK (PYHKIMSUIApUHY aHUKJam Makcanuaa €3yBun Mcaxon CynToH mxoaura
myposkaaT KuinHau. Mcaxxon CynToH OuiiaH 3aMOHIOII OOIIKa MXXKOAKOpIap
acapuaru (oJIbKIOp MOTHBIIApUTa XaM MyHocabaTiap Ouiaaupud YTHIAH.

“Hacpuit acapJjapaard (oJbKJIOP BOCHTAJIAPHHM TAaXJWJI ITHIIHUHT
WIMMA-Ha3apuil acocjapu” KypcaTuiraH HMKKMHYM Qacnuaa y30ek Hacpuia
yupaiaurad (oJpKiiopra Ouji YHCYpJapHUHT acap OaAuusATHAArd YpHU, IIyHTa
Kypa Hacpjaru GoJIbKIOp KYPUHHUILIAPH TaCHU( KUIUHIU. DOJIBKIOp YHCYpIapH-
HUHT €3Ma anabuéTra WXKOJKOP TOMOHMJIAH CHUHTIMPUO FOOOPUITUIIM a1a0uéT-
IIYHOCTUKIA (OJIBKIOPU3M aTaMacHHM 103ara KenTuprad. “@oibkiopusm’ cy3u
ik 6op XIX acpaa dpaniy3 dhonbkiaopurynocu Cebusi TOMOHUIAH KyJulaHraH. by
TepMUH “DonbKI0op OUNlaH KU3UKHUII Ba MIYFYJUIAHUI MabHOCUHU Hdoganaiiam.
XX acpumar 30 wumnapura kenu0d M.K.AzanoBckmit Oanumii amabuérna Ba
nyonunuctukaaa doapkiopaan oitnananuimnn “gosapkiaopusm’ ned ataau. Ly
acpHuHr 60 Humnapuaa “GoapKIOpU3M™ aTamacura Xajakapo TyC Oepuiid Ba KEHT
MHKECIA KyiutaHa Gonntanmm’. Y36ex aI[a6I/IéTH_IYHOCJ'II/IFI/II[a “bonbriiopusm’ ara-
Macl KaMpOK KyaiaHuO, Oy MCTHIOX ypHura “QombkiopaaH ¢oigaranum’ Ou-
pUKMacH Kynpok wunuiatuinaau. Apabuérmynoc b. CapI/IMCOKOB U.EpmatoB Ba
tagkukotun Jl.IlapunoBanap y3mapvMHUHT TaIKUKOTIApUAa “GOJBKIOPU3M’~ HC-
TUJIOXWHU acocyiad, YHUHT TYPJIApUHU TaxJIMJI KWJIMO KypcaTHilraH. 3aMOHABUN
Hacpaa (HoIbKIOpU3MIIapra OUjl MOTUBIIAPHUHT Jespiu Oapuacu Hacpuii acap Oa-
JUUSATH OMJIaH OMYyXTaJalliraH.

Magsxxya wimuii ManOanapau ypranu0, OyryHTH KyHJa afuOIapHUHT Hacpui
acapnapuaa ¢GoJbKIOp YHCypiiapuaaH GhoigalaHUuITHUHT (OJBKIOPU3M XapaKTep
XyCyCHUsTUTA Kypa Kyluaaruda rypyxJjapra 0yiaub ypranuiim:

1) nacpma mudosoruk odpasznapaan (o aTaHuNIIL;

2) HacpJla MaKoJ, puBOSIT Ba apcoHaapaan (o 1anaHuIlr;

3) Hacp/ia OJIKHUII Ba KapFUILIapJaH (poi1amaHuIir;

4) Hacpaa XaJiK KyIIUKJIapH, yIyM, aHbaHa Ba yp(-oaTiapHu KEJITUPHIIL
5) Hacpuii acapJIapHUHT dPTaK Ba JIOCTOH CIOKETHUTa aCOCJIAHMIIIN.

Xymnac, Hacpaa (OJIBKIOp YHCYpPJIApUHMHT KYJUIAHWIIK KyHuJaruiaapaa
KYypHUHaIU:

1. Hacpna xysutanran ¢oybkiopusmiap 0aauuii acap CIOKETHIa HAKJI, PUBOSIT Ba
adCOHAAPHUHT CHHTIUPIIINIIN XaM/Ia CTUIN3AIlMOH KalTa UIUIAaHUIN OuiiaH ¥3
ndomacuHM TOMMAIH.

8 Mymunos F. Xosupru y36ex agabuétuaa donskiaopusm: dun. dan. a1-pu. muc. aroped. — TomxenTt, 1994,
® JIuTepaTypHbIii SHIMKIONEAUYECKHT c1oBaph . — M.: CoBerckas sHuuknoneaus, 1987. - C.469.
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2. @oNBKIOpPTa XO0C MOTHBIAP HAacpJa KyJUIaHAp JKaH HWKOJKOPHUHT (UKp Ba
TyWrynapunu udoanaiiia Karra UMKOHUSITIIAP sIpaTaJiu.

3. @onbKIopU3MIIap yHIOY AaBp KUIIWIAPU TaKAUpU OWiaH OOFIMK MyamMMoJap-
HU, YJIApHUHT TypMYUI Tap3H, peaj WKTUMOUN Xa€TH Ba Op3y-UCTaKJIapUHU UdO-
Janaiia MyXuM axaMusTra ara.

4. Hacpna (onpkiiop yHCypiapu KYJUIAaHWIIMIIUTA Ba acap CIOXKETUAa TyTraH yp-
HUTa Kypa (papkiianaau.

5. Acap croxketruaa QpobKIOPU3MIIAPHUHT yCIyOUra Kypa OuuK Ba €MUK KYJJIaH-
ra" yHCypJIapuaaH xaMm (oigananaim.

6. Anabuérna MoTuB, XaHp, 00pa3, pUTM KaOu CTUIN3ALUOH (POIBKIOPU3MIIAPHU
y4paTtuil MyMKUH. V0oAKOpIapHUHT Hacpa Oy (DOIBKIOPU3M KYPUHUIILIAPUIAH
KYIIPOK MOTHB CTHJIM3aLMsCUTa MyposkaaTu Ky3atuinau. Hasmaa sca xanp, oOpas,
PUTM CTWIM3AIUACH KYPUHUIIUTAPU YUPAIIH aHUKJIAH]IH.

TagkukoTHuHr “Ucaxkon CyaToH Hacpuaa (oabKIOP BOCHTAJIAPUHHUHT
KYUIaHmIMm  Kyaamu” 6o6unaru “E3yBunm Xuxosiapuaa ¢oJbKIOPHHHT
ypun” n1e0 HomiaHran OupuHum Qaciuna &3yBun Hcaxxon CylaTOHHHUHT
XUKOsUTapusia KelnraH  (OJIbKIOPU3MIIAPHUHT  TMOATHUK  Basudamapu  Xxamja
KYJUTAaHWIWII IIaKJuiapu EpUutud OepuiraH.

OHI MyXHUMH, XUKOS aabuii-Tapuxuil skapaéHra J10up y4 3aMOH XyCYyCUSITUHU
My)Kaccam 23Ta OJIaJuraH y3ura xoc Oamauuii >xaHp xucoOnanagu. KaxoH
XUKOSIYMJINTA KOHTEKCTHJIa OyHAall Kapaiml V3uHM TyJa OKJa0 KeiraH. AWHH
maiitma, V30ek XUKOANIapu XaM InyHgai  (asmnamiappaH  Mupok  smacll,
WNxonKOpHUHT Xap Oup xukoscuiaa (ONBKIOp YHCYpJIapu Y3Wra XocC MOATHK
Bazu(da OGaxapran. Mcaxxon CyJITOHHUHT KUPKIaH OPTUK XUKOSICH MaBxXy[ OYiIuo,
yJIapHUHT Aesipiv 6apyacuaa GoiabKIop deMeHTIapuaad ¢oigananuirad. [lyara
Kypa €3yBuM XuKosutapuja (GOJNBKIOP YHCYPJIAPUHUHT KYJUIAHTaHU HYKTau
HazapuJaH Kyluaarnya TacHUG KWJIUIITUMU3 MyMKHH:

1. Mudomnoruk pam3uii o0pasziap UIITUPOK ITraH XUKOSIIAP;

2. DpTaKKa XOoC CIOKeTra acoCJIaHTaH XUKOsJIap;

3.Tapkubuna puBOsT, HAKJI Ba ad)coHamapaaH KUCTUPMA dMU30]1 cudaTuaa
dbolmanaHuITaH XUKosIap;

4. Onauit hoNBKIOpU3MIIAp TOITUK BOCUTA Ba3u(PacHHU yTaraH XUKOsIap;

5. Xank IOCTOHJIAPH CIOKETUTA ACOCIIAHTaH XUKOsIIap;

6. Ypd-onatiap Ba aHbaHanap TACBUPU €TAKUYMIIMK KUJIQJAUTaH XUKOsIap.

EsyBun xukosimapu croxkeTuzaa (ONBKIOp YHCYpIapu KYJIAHWIMII YpHHUTa
Kypa COYMK Ba TU3UMJIM PaBHILJA Ky3ra TanuiaHaad. “Annomunr”, “KyHtyFmum”,
“PycTtaMxoH” Ba OOIIKa JOCTOHJIApAaru KaxpamMoHiap ypracuaara myxaooar, acap
BOKeajapu Myxab0OaTra SpHIIMIN 3aMUpHUTa KypWIHIIIAEK SMuK (popmyrna €3ma
Hacpra Kyuyau Ba V3MHMHT SXIIM camapacuHu Oepau. ApaOuériryHoc
M.Hap3ukynoBanuHr Tabkuaiamwuya, ‘“‘baxpoMHunr Jlumopom cypaTuHu KypuO
oK Oyiumy MOTUBHU “KyHTyFMHIII” TOCTOHUATH CIOKETTa }”Ixmaﬁnn”ll.

10 K3pakynos V. Xoc xanom xocusaTu. // Illapk rommaysu. — Tomkent, Ne 3. 2013. — B5.132.
UHapsukynosa M. “Cabbau caiiép” qoctonuaa GponpKIopu3Maap Ba y30ex Gponskiopuaa baxpoM cloxKeTHHHHT
tankuau: Ouir.gan. HoMs. ... auc.aBToped. — Tomkent, 2006. — 5.10.
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Ucaxon Cynron “TomkennHuak” XuKosicm Kaxpamonu Hazap xuédacumma
MaxuyHHH sipaTraH. ¥ XaMm YMMYTYJICYM Xaxkpuaa KyWuO, YypTaHuO EHUIIUHU
tacBupiarad. Xukosaa “Omuk Fapu6 Ba Illoxcanam™ MOCTOHM CHOKETHUTA MOC
KeJyBUM VPUHIIAp XaM KY3ra TalllaHaau. DMUK CIOKETHUHT MyXa00aT MOXKapocu
3aMHUpUra KypwiHIly, KaXpaMOHHUHT ¥3 MyXa00aTu Wynuaard MHTHINILIIAPU aco-
CUJia BOKeaJap pUBOKMHU TabMUHJIAII CO( XalK dMOCUTa XOC MOATUK TacBUP yC-
ayOuup. XankoHa MUK TaCBUP YCIyOu €3mMa aJaOMETHUHT MIAKJJIAHUIIN Ba €3Ma
HACp TapakKUETHIa MyXUM axaMusT kKacO 3Tau. Xap Kanman €3yBuum ¥3 acapuia
CEBrU-Myxa00ar, camokar AeTaulapuHua EpuUThIaa OeBOCHTa 0Ta-0000IapUMU3-
HUHT CEBIM-MyXa00aTH, caJloKaTh TacBUpU OWiIaH OOFNIMK OaauMii-3CTETHK Ka-
panuiapura TasHUIIMHA Ky3aTUIl MyMKHH. KaxpaMOHHUHT CeBru-myxabOaTura
SPUIIMINKY MaKCaauJard capry3alTiapyd acocura SMUK CIOKETHUHT KypWIUILIN
pomMaHUK Koj BazudacuHu OaxxkapraH. PoMaHUMK KO — 3MUK Typjaa acap Ooml Kax-
PaMOHHMHUHT HWIIKUI capry3allTiapyd Ba KeUMHMallapura acocinaHumuaup. Kax-
PaMOHHHMHI POMaHHMK KEUMHMAalapH, y3 MakKcaJura 3pUIIMIIN y4yH XaTTU-Xapa-
KaTjiapy, MyalsH TYCUKJIapra JIy4 KeJIUIIH Ba TYCUKIAPHU €Hru0 YTUIIK TUPOBap-
auaa Y3 Makcaaura SpUIIUAIIY €KW dpHUIla OJIMACIUTH KabW pOMaHUK Capry3allT
MHTUXOCUHHU TaCBUPJIAL OPKAJIA MYalsiH CIOKET APATULLIIUD.

TankukoTun P.bapt ¥3 TankukoTnma kKoa TylryH4acura tabpud 6epuod, kKo-
HU: XapakaT, BOKea-XxoJucajap KEeTMa-KeTJIUTUHU TabpUQIIOBUU, TYIIyHYATAPHU
OUpJIAIITUPYBYH, MaJaHUN, TEPMEHEBTHUK Ba CHUMBOJMK KaOW KypUHUIILIapra
Oynran. MacanaH, TepMEHEBTHK Kojara Tabpu( Kyiuaarnya Oepunran: “I'epme-
HEBTHUK KOJ[ aCApHU XMKOS KUJIUII >KapaéHu1a mainao Oyiaaurad caBOJUIApHUHT Ba
XKaBOOJIApHUHT Tabpud Ba TaBcudura auTuiaaud €KUM CHUMBOJUK KOJA /€0
XUKOSIHUHT MYMJIa SAIIUPUHTAH YYKYp MCUXOJOTUK MOTUBJIAP (POHUHUHT SPaTHIIH-
wuaup”t?. Bus XxaMm 0KOpUaard MIMMA-HAa3apuii Kapalulapra TasHraH XoJjia
POMaHTHK JOCTOHJIAp/aryl CEBIU-Myxa00art, KaXpaMOHHUHT CEBTMJIMCH YUyH Kypa-
[IUIIT MOTUBUHHUHT Hacpra KYYUPWIMIITUHU POMAHHUK KOJI TYIIIyHYacu OWJIaH aTarli-
HU JI03UM TonuK. McaxxoH CyITOHHUHT XalK AOCTOHJIAPU CIOKETHUTa ACOCIaHTaH
XUKOsITIapHia XaM pOMaHUK KOJ/J1aH (HOHaTaHUIIl €TaKUYMITUK KUJIA IH.

XuKosuiapaa KyJJaHTaH oAUl Ba Mypakkad (ompkiopusmiap agud maxo-
paTuHU KypcatuO Oepuiia, Xukosuiapaard ¢GoJIbKIOP MOTUBIAPUHHUHT acap Cro-
JKETH Ba KOMIO3MIMSICHIA TyTraH VPHHHH EPUTHINIA MYyXHUM TOSTHUK Basuda-
napuu OaxapraH. Hcaxon CylTOH XUKOSUIADUHUHT HWIIOHAPIN, XaKKOHMM
YUKUIIWMHU TabMUHJIAI MaKCcaaua Iy KYpUHHIIIArd (PoJIbKIOp yHCypJiapuaH
camapanu (oranaHraHd aHUKJIaHTH.

BoOGHuHT uKKUHYM daciau “Aaubd Kuccadapuaa Xajiak OF3aKd WXKOAUTa XOC
MoTuBJap” ne6 Homnanrad. by ¢acnaa aquOuuHr “Onanzopum”, “Xaszpatu Xusp
u3uaan’”’, “MyHOXO0T” Kabu Kuccasiapua GoJIbKIOp MOTUBIAPUHUHT yUupalll XoJia-
TH TAAKUK STUITaAH. EsquHHHHr “MyHOXO0T” KHCCACcHIa UCM KYWHWIIl aHbaHACU
xakuna cy3 oopamu. Ilpodeccop T.Mupzaer smnocaaru ucM KyWWIT MOTHBUHUHT
“AnmoMuir” TOCTOHW BapUaHTIAPHUIATU TATKUHIAPH TYFPUCHIA TYXTAIUO KyWd-

2Bapr P. TexcroBoi aHamu3 omHOW HoBemtsl Darrapa Ilo. W36pannsie pa6ots:: Cemuoruka: Ilostmka. — M.:
Iporpecc, 1989. —C.424-461.
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JarviapHu €3raH d7M: KaXpaMoH JMHK Ouorpadusicuaa yHra ucM KYHHUII Ba MIy
Owian OOFJIMK paBUlIZa AyO KWIMII XaMmJia YHMHT KeJakakaaru 0axoAaupoHa
HYIMHU ONIMHAAH aWTUI MYXHMM pOJib YiWHalau. “AnmoMuin’” AOCTOHHIA Oy
X0JIaT MCJIIOM JIMHHU TabJIUMOTH Joupacuaa cakiaHrad. “JlocToHHMHT bexkmypon
Kypabolt V¥im BapuaHTHIIa KaXpaMOH TYFUJIMACJaH YHUHT OTACUHHMHI TYIIHJIA
Xu3p KaHJah UCM KYWHII KEpAKIMTWMHU aitca, Do3ui ﬁyﬂnom V¥inu, bepau
Oaxmu, A6nymna mowup, drambepaud Oaxiiyd BapuaHTiapuaa Oosanap TyFuirad,
Amn éxu Xu3p KanmaHmap — JAeBoHa Kuédacuma Kemub, ymapra mcMm Kysuw 3,
Kuccama xam anmb KaxpaMOHMIa HCM TaHJallla XaJK 3I0CH CHOKETHIaH
doiiaTaHraHIUTUHU KYPUIIT MyMKHH.

AJlonaT oma YakaJOKHM Xalh KOPHUJAEK WHUFJIaraHWHU aWTraHuja, Manuka
X0Jla YHUHT UCMUHU Marpab xyiuimuau aiftagu. AMmo 6onaHuHr ucMuHu Fapud
Kyiumaan. XaakuMHU3Ja UCM KYWuIl OWiIaH OOFNIMK aHbaHajdap MaBxkyxd OYiuo,
arap yiapra puos KWiInHMAaca, Xap Xt KYHTHIICHU3 X0JaTiap 103 OepuIiliy MyMKHH-
JUTH KHUIIWIAp 3BTUKOAMM Kapauuiapuaa mapxyaaup. Kyma KyHU TyFUITaH
6onara XKywma, XKymakyn, XKyma6oii, Kymaryn; Pama3on oitnaa TaBajuty/| TONraH
6onara Pamaszon, Py3uryn xabu vicm Kyiuill aHbaHaCH MaBXyJ. XaJKUMH3 Opa-
cuga: “bonma wmcMmm OwiaH kenau”’, JeraH TacaBBYpJIap KaAUMUN IBTUKOIUMN
Kapanuiap HaTiKacuja IIaK/UlaHraH. Arap oTa-OoHa Yy30K BakT (dap3aHn
KypuiiMaran Oynca, Ymuia, Ymuga ucmiapu Ttaniganrad. Ortacu €ku oHacH
TyFuaum apadacuia Baot 31ca, Earop éxu Exropa cunrapu uem Kyituim anbaHa
TYCUHU OJITaH.

Xankumuzaa: “bona tyrunrangan cyHr OJUIOX YHUHT HCMHAHM OTa Ba OHAcH
KYHIJIura cojaiau’, JeraH Kapall MaBxya. Arap Oosara y3ura Xoc wucmiap
KyiniiMaca, MOMOJIApUMU3 TOMOHMJIAH Ooyia Xa€Tna KYm a3usT YEKUIIU aluThO
yTuirad. Arap OoJaHMHI OMpOp KoiMIa KH3WJI JOoHadajnap Oyiica, s’bHU XOJHU
Oynca, Hopu Oop skaH Jehunnbd, AHop €ku AHOpa KYyHWIraH, TaHacuaa OPTHK
xovn OYnca 3uén €xum 3u€na, HyKCcoH >xoiiu Oynca, Kapomar, Tumm Owiaxn
tyrunca, bypuryn €éxu bypuboii, xupwuiamum Oynca, Xypmug €ku Xypiiuaa
ucMiapu Tannanrad. Ota-oHa Hazapuaa dapsann Oy ucmiiapu OuiiaH aiTwica,
yHAaru OyHmail HyKCOHJIap ry€km Hykonamu ne6 Vinamrad. Kpcca kaxpamoHH
Fapub ertu €mra tynanu, y Y3UHUHT TEHTKypiapuaaH axpanud Typapau. Fapub
KyH OYiiM FajaTH 1opap, y OHACUTa FajaTH rarjiapHu aiitapau. byanan Anonar ona
xaBoTupra Tymud Manuka Xxonara alTraHuja: “VFIMHTH3HUHT OTHHH Marnipab
KYWUIIUHTU3 Kepak 3Aau. DHAM yMmMp OVilM KuiiHanuO simaiinau. bomara yu ucm
OFUPIUK Kuaann Y4, - neiiam.

Xankumus Oy aHbaHara KaTTa KU3MKHUII Ba 2bTHOOp OMIaH Kapaiiau. FE3ma
anabuET XajaK OF3aKM WXKOJM aHbaHaJlapu OauMATH OWJIaH callKaJUTaHTHPUJIAJIH.
E3ma Ba or3aku anabMET KaxpaMOHJIApH Opacuja eHeTUK MaeHTHUKaLus Oop-
JIMTUHUY KYPUIIMMH3 MyMKHH.

3Mupsaes T. “AnnoMunr” ZJOCTOHUHHUHT y30ek BapuanTiapu. — Tomkent: ®an, 1968.- 5.70-95.
4Cynron U. Acapnap. Pomannap Ba kuccanap. 2- xuing, — Tomkent: Fagyp Fynom HMIUY, 2017. — B.253.
Banrar V.B. Jluteparypa u donbkiop. — Mocksa:Hayxa, 1981. — C.125.
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Nnentudukaus — ailHaH YXIIATHII, TCHTJIAIITHPUII, OUpIan Kuumr®. Ama-
OueT Ba GoJIbKIOp JOoMMUN OMp-Oupu OWIaH ajmokaaa OYyiraH, yJlapHH Xap BakT
WHCOH oMuiu Oornab typrad. Iy skuxartra kypa ynapaaru aeraiuiap oup-oupura
OOFJIMK Ba YXIIAIIIUP.

“MyHOXOT” KHCCAacH KaxpaMOHU FapuOHMHT TyFUIMIIUAArH FaupUoIaTHI-
JIUK MOTHBH “AJIMOMHUIIT TOCTOHU KaXpaMOHU AJMOMUIITHY dciaTanu. FapuOHuHT
TYFUJTUIINAArA HOOJATUMIIMK Ba (PaBKyJ0//1a KOOMIUSTUHUHT T€3 HAMOEH OViu-
1Y XaM KaJMMTH JOCTOHJIAPUMU3HU EIra COJIa/Id. AJIMOMHUII €TTH EMUa Xe4 KUM
KyTapoJMaiaurad KaMOHHHM KyTapa ojagud. MaxHyH Xaiu 3Makiad roprax
naiTunaék, Kaepaa oJoB Kypca UIIK, OTAIIMUKUH €0 yHra TOMOH nHTHnanu. Fa-
pub sca Tabuat OwiaH AWUTAIIUIIHM XY Kypaau. Fapub tabumar maH3apanapu,
XOAMcaNapy, yiapJlard y3rapuiuiap 3amMupuaa yiaKaH COXUp KyApaT HadacuHH
xuc 3Tub Typanu. FapuOHuHr wucrepgonu — Ttabuatr OarpujaH, Ty3al MaH-
sapanapaan xukmar tonaaul’. Kucca kaxpamonu ém 6yiica-ga Y3IMIMHE aHIIab
€TraH KUILU 374.

Anub Hacpuaa GoJBKIOP YHCYpJIapu KaXpaMOH XapaKTepUHU SIPATHIIL, acap
BOKeasiapura ¢ancaduiauk IOKIIall, aCApHUHT XaJIKUYUIUTUTH, BOKEATApHUHT pea-
JIUTHU Ba MUJUIUNA KOJIOPUTHUHT MOATUK (PYHKITUSICUHU TabMUHJIAITA XU3MAT KUJIH-
M Y3 UpoTaCUHU TOTIIH.

Anub Kuccalapuja BOKeallap PHUBOKMHM TabMHHJIAI Ba acap Oanuui
FOSICUHM 04MO OepuIlga Mapka3uid HyKTa Ba3u(pacuHu Oakapaauran (HoiabKIopuid
MOTHUBJapaaH Oupu Oy 3THorpaduk (QoJbKIOpU3M caHanagu. Jluccepranmsaa
“Ucamxon CyaToH poMaHgapuaa 3THOGOJILKIOPU3MIAH (POMIATAHUII MAXO0-
paTu” 1e0 HOMJAHTaH y4YMHYM OOOHMHT “AaMO poMaHJaApH CTPYKTypacuaa
XAJIK OF3aKM WKOIM KAHPJAPUMHUHT KyJUIaHMmKU” 1e0 atanran OupuHuu dac-
muna €3yBumHUHT “bokuit gapbanap”, “O30x”, “I'eHeTux” pomMaHIapujard 3THO-
donbkIopu3MIIap Ypranuirad. Pomannapaaru Xaik KYIIUKIapH, dpTakiapu, ypo-
oJlaTiapu, aHbaHalapu, MudIap Ba PUBOSTIAPHUHT acap CIOKETU XamJla KOMIIO-
3UNMSICUAA TYTraH Mo3THK posin 0und Oepuiran. M.Cynronnunr “I'eHeTux” poma-
HU KJIOJJIAPUMHU3HUHT yMyMOalmapuil rosutapu OuiiaH WYFpUIITaH acap XuUcoO-
nanaau. Pomanga “Jlaitnar-yn-kaap » keyacu Xakujaa cy3 Oopaau. by KyHHH KTI-
YUK KyTUIIaau. by KyH Xakuaa Xaik opacuja KynruHa adcoHamap MaBxKy/l.
Xankumusaa Jlannar-yn-kaap kKedacu KyHM ojaamiap XU3pHU ydparagud Ba y
0JIaM-JIApHUHT MYUIKYJUIAPUHU OCOH KWJIaau €KU 1Ty KyHU Jlaiiakka yxiarad oup
Kyl y4yu0 YyTaau, KaHOTJIApUHM CWIKUTraHia OJaMJIapHUHT Jyojapu MKo0aT
Oynmanu, XarTo ynuiad yTUpraH Hapcajgapu TWJUIOTa aillaHaau JeraH Kaparuiap
oop. Xank opacuga 0y KyHaa coaup OynamuraH EMOHJIUKIAP XaKuja rarmiap xam
MaBxkyA. “Bup XOTuWH 1y KyHH OoylacMHM 3MH3U0 yTupraH Bakriaa Jlaimar-yi-
Kaap kenu6 xomaau. IllyHaa oHa CyroHTaHWJAH YHIAH Xap HapcajlapHU TUiIadIu,
CYHIpa Kapaca, Kyiujard OOJacH XaM THIIOra ainaHm® KoiraH skaH 8, Anu6
acapaa Jlaimar-yn- Kaap KedacH XakKujard MablIyMOTJIapHU KEATUPHUII OPKAJIU

16 Pycya-y36ekda myrat 1 ToM. — TomkeHT: Y30ekucToH MUILTHIT SHIMKITOTETHSICH, 2913. - b.410.
YPaxumxon Paxmar. Cyurcys “MyHosxor”’nan “Bokuii nap6anap’’raua. — Tomkent: Y36ekucron, 2011. —5.255.
B caxon Cynron. Xasparu Xusp usugan. — Tomkent: Fadgyp Fynom HMUY, 2017. — B.263.
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poMaH Oaaumitnuru QoHuga XaCTUWIMK ME30HM TanabjapuHu Oakapras.
baimapusiTHUHT TapKaJIuill TeHUHU UCJIOM AyHECU OmnaH 00fiiab KypcarraH.

PomannuHr “Y0aii aka” KMCMHUIa T€HUAA TaHTH, ajojaTnela, Xed HapcalaH
XalMKMaliurad aBjioajiap KOHU OKAETTaHIMTUHA KUTOOXOH aHTJIad €TUIIN y4yH
VY6ait akaHUHT XapakTep XyCycHUsITIIapuiaH MHUCOJUIap o0 TyuryHTHpaau. Acap-
Ja €3yBUYMHUHT KalCH KaxpaMOHMHM y4YpaTMaHr Oapuacuja y30ekoHa Xapakrep,
y30exkoHa TapOusi, Y30€KOHa PyX CUHTAMPUIITAHU CE3UIIA/IN.

“O301” poMaHH Mypakkad KOMIO3UIMS acocuaa spatwirad. by acap kaaum
MUWUTMN aHbaHATAPUMHU3HUHT SHTHYA TATKUHUHU Y3 W4Hura oiran OymuO, OyHaa
BOsira eTO Kenmaétran € WUTUTHUHT Y3IUTUHU aHTIa0 eTUIM Xamaa Makcaaura
SpUIIA OJIMIIJArd YH-Xa€ulapy, MHTWIMILUIAPU aKC JTTUpUITraH. XyAau 3PTaK
KaxpaMmoHiapuaek O30HUHT XaM TaKIUpHU aBBaJaH OamopaT KUIUHTaH. Typkuii
KaBMiIap MUQOJIOTHICHAA TyFUIaXaK OOJMaHUHT TAaKIUPH XaKuJa OamopaT KUJIHILI
MOTHBH €TaKYWIMK Kuiaau. Tarap onumacu Mnbcesp 3aKMpOBaHUHT €3UIIMYA!
KumHuHr Takaupu yHUHT memioHacura €3uwnapmuil. llyHunr yayH tarapnapna
“Manrnaiuarra €3wiral €3MHIIHUA Tep OWiIaH cunupu® Oynmaiinu”, - neraH
Kapam 6op. by takmup mudomoremacu 0ynmb, keHuHru gaBp €3ma agadbuérua
XaM KeHT Ky ulaHuaMokaal®,

“Kop Manukacu” spraruaa Kaitnu Ttonum yuyH ['epgara OyTyH Oopiuk Ep-
naMm Oepranu kabu O30/ira XaMm YHUHT ¥3 Makcaaura, 6axT-cao/ar jJojlacura Xxamia
XyMo Kyiura Kajap etud oopuinnra kymak o6epanunap. Mcaxxon CyntoH anaOuér
caxHacuJa Y3WHUHT €3Il yciayOu OujiaH OolllKa MKOAKOpiapiaaH (papk Kuiau.
EsyBunnuHT acapnapy yciayOu *KaXoH agabMETIIYHOCTMIY aHbaHATAPUTa TAsSHUII-
rai xojjaa €3uirad. YJapHUHT Aespiu Oapyacuaa ojJaM Ba OJlaM MYyILITapak-
JIMTMHU ydpaTUIl MyMKHH. E3yBumHMHr “O301” pOMaHM XaM KaXxOH anabuéT-
IIYHOCIIUTU yClIyOura TasHuO €3uwiraH acapiapnaan oupuaup. by acapna mycyin-
MOH XaJIKUTa XOC AYHEKapallHUHT 3aMOHaBUM Hdomacura ny4 kenamus. Pomanau
VKup 3kaHMu3 €numusra @apuauaaud ATTOpHUHT “MaHTHK yT-Tailp”, Anuiiep
HaBowuiinunr “JIucon yt-taiip” acapiapu scra Tymanud. by acapmap tacaBByduid
pyxJa spaTuiran 0ynub, yHIaru KylnUlapHUHT O0apdyacu Ma)Ko3ui oOpasziap 3/u.
Acapaaru Boamiiiap TacaBBy(aaru XakukaTra 3iTyBud wymmapaup. “Ozox’” po-
MaHHUJa XaM 0axTy caojaTra ITYBYM CUPJIM JIOJIAHU M3J1a0 YMKKAH KaXxpaMOH
eTTUTa MacKaHHU OocuO yTanu.

Esysunnunr “Bokuii nap6agap” poMaHu y3raua ycay6jaa spaTuiarad 6yiuo,
pOMaH pUBOST acoCUra KypwiraH. AJaOuETIIYHOCIapHUHT (DUKpIIapura Kypa Ke-
TUPWITaH PUBOSAT TYPJIM TAJKUHIIAP/AA )KaXOH alabuéTuaa yupapKkaH.

Buzantus acotupnapujaru Taikuniapaa Mco analiXxMCCaJIOMHUHT KaTiid
Y4yH MHUX KYWraH xamja Iy WIIgja JaBOM JTHINra adaguil MaxKyM TEeMHUpPUYU pPU-
BOATH KEJITUpUJITaH OVyiica, YH y4MHYM acpra Keiauo, )axoH Oaauuii anaduéruaa
bokuit mapbOamap ob6pasm unk Oopa 1228 imnna, anrmwmsumk Pomxep Yanpo-
BEPCKUUWHUHT MApWXKIMK M»AThi0 TOMOHMAAH Ty3wiraH “Karra xponwuka’cuua

yupaiigu?’.

193akuposa Y. Mudonorema cynods B TIOpkckoM onbkiope. // MaTepuan ansya.ru caiTuaan OauHIM.
Pacynos A. Manrysnuk cysu. (1. Cynron nacpu 6aauustn) — Tomkent: Typon 3amun 3ué, 2017. —B.59.
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“bokuit mapbamap” acapu y30€K pOMaHYWINTHIA aTOXUia BOKea Oymam. Y
WHCOH UWHTEJIEKTH, OJaMUUIUTH Ba €EBY3JIMTM HMMKOHUSTIApU XaKUJaru
bancaduit-pamsuii pomanaup. Pomanga omgam3on maijgo Oynranmadn Oy€H yHUHT
MabHABUSTHH KEeMHUPHUO, TUPUKIUTUA a3001apra rupudTop Kwinod, yiray, ay3ax
oJIoBHJIa Kyihwuinra cabad Oynaérran maHdaaTnapacTIMK, KaHOATCHU3JIMK Ba Hadc
aTaJMMII MIIATIIAp €TOBUIArd KUMCAJIapHUHT KMCMATH aKC STTHpUIran?’,

“bokuii mapbamap” poMaHu]la KEITHUPHWITaH PUBOAT XaKUKUN mapOanap OY-
Ju0 sIan Ba 3aMOHABHH JaBpa WHCOHUSTHUHT a0auil SIIOBYM T€HUHU SPATHII
ypracumaru ¢dapk Ba ynap WKKaJaCHHUHT XaM camapacus, (poiimacus 3KaHIUTHHA
oun6 Oepumn Bazudacunu Oaxkaprad.“boxuit mapOagap” pomMaHugaru puBOAT Oa-
MU acap CIOKETH YIyH MyXHUM TO3TUK BazudaHu OakapraH.

TankukoTHuAEr “E3yBum pomaniaapuga ¢oJbKIOPH3MIAPHHHT HOITHK
yHcyp cudaruaarn axamusaTu” 1¢0 HOMJIAHTaH UKKUHYM daciuaa ¢3yBUNHUHT
b obKIOpU3MIAH WKOAUHN doiialaHuIl MaXxopaTH, POMaHIapuaaru TaCBUPUN BO-
cuTanap, Oaguuil acapjapu TWIM Xamja yciyOou ypranwiarad. “baaumii acap mo-
ATUK TAJIKUKOTra MyHOCHO OYJraH TaKaupAaruHa yHra agabuéTdu-oiumiiap Tak-
POp Ba TAKPOP MYypOKaaT STHIIA MyMKHH 22,

Hcaxon CynroH acapiapyd xaM aHa IIyHJail TaxJIWJI KWIMHCA ap3uiuraH
acapiap cupacura Kupaau. E3yBud pomaHiapu Y30ek agabuéTujaa spaTuiraH
OOIIIKa pOMaHJap/aH Y3WHUHT yCIIyO TY3WJIUIIM, TACBUP BOCHUTAJIApU OUJIAH aXK-
panu6 typanu. Mcaxxon CynToH poMaHiIapy MOCTMOIEPHU3M yCynua E3uiraH.

[Toctmonepuusm (dp.postmodernisme - MoaepHU3MIAH KEHWUHTH) — YTraH
ACPHHMHT UKKWHYH SpMHUAaH a1a0uéT Ba CaHbaT/Ia, yMYMaH, XKTUMOUN-TYMaHHUTAP
coxanap/a Ky3aTuia 6oluIaran OKUM, HKOIUN MeTon>,

by agabuit Metoq MoJepHU3MIAH CYHT Maifno OynaraH. MojepHuU3MIa STHTH
amabuéT Ba caHbaTHU SPATHIN JABBOCH Ba aHbaHAJAPHW WHKOP KHJICA, TTOCTMO-
JEepHU3M/IA, aKCHMHYa, aHbaHajgap Oaauuii acapra CHUHTAMPUIAAN; MOJSPHHU3MIA
WHCOHTa Myxa00ar ycTyBop Oyica, MOCTMOJEPHU3MJA YHUBEpPCAl TYMaHU3M,
YHUHT OOBEKTH KaMH TUPUK MaBXKyJIOT, TAOMAT, KOMHOT OYTyH 0JIaM TaCBUpP 00b-
extura ainanaau. Mcaxxon CyJaTOHHMHT pOMaHJIapuia Xam acap CIOKETHUTa MHJI-
JU aHbaHaANAp CUHTAMpWITaH OYIMO, yinapja ojaM Ba OJIaM MYIITapaKIUTH aKC
sTrad. OTaMHUHT OJlamMTa apajanlyBu OOTHHAH YHUHT WYHUTa KUPUO OOpHINU Ky3a-
TUJIAH.

Ncaxon Cynronnusr “O30x”, “bokuii nap6agap”, “I'eHeTur” poManiapuia
KYYUMHUHT METOHMMHS, MeTadopa KaOu ycysurapujaH KYNpokK ¢oiTaTaHuITaH.
AliHnkca, metadopa aquOHUHT WOXKOJIUM XaMpOXU OYITaHJIUTU KyJda Kyn YpuH-
Japaa kysra TanuiaHagu. “‘Bokenuwknard Hapca-xoJucaliap opacujaard Ousra Ky-
pyuHMaraH, OMpPOK CaHBATKOPOHA YTKHP HUTOX OWJIaH WIIFAHTAH YXIIANUIMK aJio-
KQJIOPJIMK acoCHUJiard Kydyumuiap YKYBUMHHU XaillpaTra cojiajy, YHra 3aBK OaruIll-

2iynnomes K. Poman Ba Gyrynrn §36ex pomanammuru (2010 it pomanmapu muconnza). / lapk romgys3n. —
Tomxkent, Ne 4. 2011. — B.133.

2Kapumos b. A6aynna Koaupuii Ba repmenentrk Tadakkyp. — TomkenT: Akademnashr, 2014. —B.115.

BKyponos M., Mamaxonos 3., Illlepanuesa M. Anabuérmynocnuk myratu. — TomxkenT: Akademnashr, 2013. —
Bb.227.
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navign”?, Kymnagan, Wcaxon CylIToH XaM XyUId IIyHAAKH YTKMD HUTOXJIH E3yB-

yuiapaaH Oynuo, agu® pomaniIapuHUHT Oapuacujia Metadopa yCylaugaH KyIi
Vpunna doitnananrad. Pomanga O3onuuHr oHacu [{uiopom TacBupu Oepuiiran
O0ynmu0, aaubd yHU uupoiau 0YExaap OwiaH uynzaau. “MuHrIap alTIuKH, OBO3UHU
SIMUTHO Tenacura OopMaraHMMmJia, YHU XaM Tyil J1e0 TaXMHUH KWIraH Oyiapium,
IIyHAKa T'y3aj1, IyHaKa Yupoilau ryaak sau” %, EsyBun JIunopoMHH KUTOOXOHHMIA
TaHUINTHPAP HSKaH, YHU YaKIOKJIWTWAa ryira Vyxmaraad. AguOHuHr “Ozo0x”
pomaHuaa metadopa Kyda Kyn YpuHIapjaa KyJulaHraH OymmO, Oy MIaKIHU
KYJUIalJaH MakcaJ ACapHUHT OaJuHil 3CTETMK KUMMATUHU OIIMPUILIUp. Annud
TabMaT XOJUCAJIApUHM Ky3aTap 5KaH, KaXpaMOHM HYTKHIa Xyda Kym mertado-
panapHu Kyuiaigu: “Kopa Ton’, “oCMOHAAr TOWUYOKIap”, “‘Tepak TaHacH
Oynytmait oK”, “dapumram onam”, “acanapuaaidl THHMaWMu3” KaOH. AIUOHUHT
“I'eneTux” pomMaHuga xaM Mmetadopanapaad Kymiuad ypuniapaa (oijganaHranu
Ky3aTHIIH.

Anu6 pomaniapuaa KyJutanrad (poJIbKJIOp MOTUBJIAPUHUHT YMYMUN MOITUK
Basubacu KyWuaarmiapHu TalIKuI KAJIaau:

1. Acap KaxpaMOHJIApPUHUHT XapakTepy Ba HWYKUA PYXUATHHU EPKUHPOK
HAMOEH ATHILI;

2. BokenuKHUHT Oepuinimia 6aAuuii-2CTeTUK XO0JIATHH Ky4YalTHPHILL,

3. ®onbKIOp MOTUBJIAPU OpKaliu MadKypaBHii FOSUTApHHU, TII00aT MyaMMOJIH
MaB3yJIapHU KUTOOXOH OHTUTa CHHT U PHIIL,

4. Pomannapaa (oJbKIOp MOTHUBIIADUHU MOXHPJIMK OWJIaH KyJUIalll MUHT
HWyuTap 1aBoMHUAa XalK MabHABUATHHUHT FOKCATUIINTIa KAMMATIN MaHOa OyiraH
XaJK OF3aKH WKOAWHWHT KaJIp-KAMMATH a0aJWiIMTHHU, €11 aBJIOJHU BaTaHMap-
BapJIMK, KaJpHUsATIapra COOQUKIMK pyXuia TapOusiiani;

5. Hacpuunr ¢onpkiiopaaH y3 reHoTUNU cudaTuga 03yKa OJIUIIN Ba MUJLTAN
PYXHUHT CakJIaHUO KOJIUIIIH.

XVJO0CA

3amMOHaBUI aaOMETHUHT MO3TUK PUBOXKHUTA XW3MAT KWITraH MaHOaap Ty¥-
pucuia TYXTajlraHjaa, aBBajgo, XajK W)KOJWHHUHT €3Ma anabuérra TabCUpU Maca-
JacuHu €putHiira 3apypart ceswianu. Ucaxon CynToHn Hacpuaa GoabKIop YHCYp-
Japunad oiganaHuiy 6opacuia auccepTanus o3acugaH WIMUAK-Ha3apuid XyJo-
cayap Kyduaarnia yMmyMJIalTHPUIIIN:

1. baguwmii acap xo3ubacu Ba MyBap(haKUITUHU XOJIUC Ba CAMUMMI TacBUP
Oenrmwnaiinn. E3ma agabuéT XxaMuma Xank OF3aKH FKOAWIAH O3HMKJIaHHUO, YHUHT
SHT SIXIIH KUXATIAPUHM Y3Ura CUHIJMPTaHy X0J1a TAKOMUJIAIuG Kenarad. Ezma
amabuét 6wran QOTBKIOPHUHT ¥3ap0 MyHOCAOATWHU YpraHUII, MabIyM IIOUDP Ba
E3yBUMWIap WKOAUN (paonmusTHIA XaNK OF3aKM WXKOJWHUHT TahCUPUHHU TaTKHUK
ATUII JaBp aja0uii )kapa€HUHU TYIApOK TacaBBYpP KWIUIITAa UMKOH Oepamu. Mmina
nyH€ amabuérmyHocnuruaard (GoJbKIOPU3MIAPHUHT WIMUN-HA3apUid TaJIKWHU

2Kyponos /1., Mamaxonos 3., [llepanuesa M. Anabuétmynocnuk ayratu. — T.: Akademnashr, 2013. — 5.127.
ZHcaxon Cynron. Acapnap. Pomannap Ba Kuccanap. 2 sxung. — Tomkent: Fagyp Fynom HMUY, 2017. -5.113.

19



acocuzia aAMOHUHT 3THUK PYXHIT OpKaJIl MIIINI UPOAaHU MOATHK Udomanai o-
TaHJIUTU Xamja JaBp a/1abuéTu Ba XajK WKOAMAA SIHTU TUIIarkd oOpasiiap TU3UMH,
SHTUYa TacBUp Xamja OaéH ycnyoum, siHruya Oamuuii udopa sparraHd udo-
nanaHu0, Xo3upru y30ek Hacpuja GoJbKIOpPra Oujl BOCUTAJAPHUHT MO3TUK (HYHK-
[USCH MUAJUTHM KOJIOPUT CaTXUa aCOCIaHTaH.

2. bamumii acap acoc-HETM3WMHU TAIIKWJI KWJAAWraH (OJIBKIOPU3M
TYIIyHYacH — TapUXHUi Ba Ha3apuil MOATUKAHUHT HI MyXUM KOMIIOHEHTH, CaHbaT
ACapUHUHT y3Ura XOC XYCYCUSATHHM udoaanioBun Bocuta. Donbkiiop Ba €3Ma
anabuét mynocabatunu yprauum XXI acpma xam momzap0 myammonapaaH oupu
cudaTtuna agabuETITYHOCIUKHIHT akpaiMac KUCMH OYiIr0 cakjiaHu® KOJIMOKJa.
Xank wkoau Ba &3Ma anabuértra amabuil >kapaCHHUHT TapUXUN-TaJAPYOKHIA
PUBOXKHIA WKKH XWJI OaauMii-3CTETHK Xoawca cudartuia y3apo MyHocabatma
OYM0 KeJIUHraH.

3. Mmina uctukion gaBpu y30exk HacpuHUHT 3abapaact Bakuiu Mcaxon Cyi-
TOHHUHT TIO3TUK MaxopaTyh YHUHT Xa€THil XoJucanapjaH TtepaH Qancaduii my-
moxajanap W3jalld aHUKJIaHId. Anu0 acapiiapy MHCOJIMAA  aXIOJJIapHUHT
KaJIMMIY 9bTUKOJIMN TacaBBypiapu Ba ¢ancaduil Kapanuiapu acocuaa (Hoiabkio-
pu3MaaH YpuHiu GoianaHrand UMUK Ba Oa UK TaXJIWI OPKaiIu EPUTUIIN.

4. Hacpaaru GoipKIOpU3MHUHT UIITUPOK Jlapakacura Kypa HazapHuil TaCHU-
¢bu 0Opa3sHUHT KaMpOBH, KyJlaMu, Maxo0aTuHu HaMoEH Kwiaau. Ucaxon CynrtoH
acapyapya (ONBKIOPU3MIIAPHUHT HWKKala Typu: OJJMKA Ba Mypakkad (oibk-
JIOpU3MIIap XaM acap OaauMsATH YUyH MabiyM Oup BasudaiapHu OaxapraHu Xam-
Jla SIHTU TUNAard oOpassIapHUHT MCUXOJOTUK XOJIATH TAaCBUPH, YJIAPHUHT CHCTE-
MaBUWIUTH, AAMOHUHT STHTMYA TacBUP Ba 0aéH yciayOu, ¥3ura xoc 6aguuiIuk kaco
ATraHy JaTWJLJIaHTaH.

5. Ucaxon CynToH acapiapuja XaJiK HyTKUAA OJKUII Ba KAPFUIILIAPJAH KY-
na kyn ypuninapaa ovigananran 6ynuo, GoabKIOpHUHT Oy JKaHpiapu aaud mxko-
nuaa XU€HATHU Kopasalll, KUIIW PYyXUATUIIATH Y3rapuiuiapHu udojanaii, Hacpu-
MU3Iard Xa€T TaCBUPHU PEATUTHHH OLIUPUI, Oaguuil aCapHUHT XaJKUYWJUTUTUHA
TabMUHJIAI, acap KaXpaMOHJIApU XapaKTepUHU siHaia ounO Oepuira, KaxpamoH
MOPTPETUTA XOC YM3THIIAP XaMla 3aMOHABHUI HACP IAKIIJIAHUIIH, YHUHT KUTOOXOH
OHIWra CHHTUIIKA aIUOHUHT €3Ma anabuéTaa: XaikK JOCTOHJIApU, dPTaKiIapu
crokeTusiaH GoianaHuIll MaxopaTd Ba adcoHa, pUBOAT Xamaa MHUGIAPHUHT
Hacpjaa 0aauuil TaKaccyM TONTAHJIUTY aHUKJIAHTaH.

6. Ucaxxon CynToH xukosmapuaa MaBxyJ (OJNbKIOP AJIEMEHTIAPUHU XUKOS
OanuusTUra AaXJAOPJIMIA HYKTau HazapJaH KUJIUMHTaH TacHUdra kypa mudoso-
TMK acoCiy paM3uil 00pasiiap MILITUPOK ATraHu, dPTaKKa XOC CIOXKETra acoCIaH-
raH, TapkuOuja pUBOAT, HAKI Ba adcoHanmapiaH KUCTHpMa 3Mu30j cudaruga
dbolnananranu, oaauii GoNBKIOpPU3MIIAp TOATUK BOCUTA Bazu(acuHMU YTaraHu,
ACapHHUHT XaJIK JOCTOHJIApY CIOKETHTa acoclliaHTaHu, yinapaa ypd-ogariap Ba
aHbaHAJIAP €TAKYMIINK KWJITAaHU UCOOTUHU TOTI/IH.

7. MHUcaxon CynroH Hacpuaa KaxpaMOHHUHT Myxa00arra SpHIIUIIL
MaKcaauJard capry3allTiiapd acoCUJa SMUK CIOXKET KYPWJIUIIN POMAHUK KOl
Basudacuuu Oaxaprad. PoMaHuK Ko »MHK (DOJNBKIOP CIOXKETH HIaKIAHUIINIA
KEHT' KYJLIaHuIrad. E3yBun QombKIopra Xoc CroKeT KypUIMIIU Ba MOITUK TACBHP
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yCIIyOMHU ¥3 acapiiapuia KyJjularaHd YHUHT MaxOpaTUHU KYpCaTHIla TassHY MaH-
0a Basudacunu yraran. PuBosr, apcona Ba MudIapHUHT HacpAaru MOATUK YPHU
aHUKJIaHTaH OYIu0, MKOIKOPHUHT (OJILKIOPU3M/IAH (HONJaTaHTaHINTH MabHABHM
MEpPOCHUMH3HU THUKJAII, cakjgad KOJWII Ba YHHUHI 0ab3u HaMyHaJlapUHU
aBIIOJIApra eTKA3UIl yCyulapy 3yBUM MaxopaTura OOFIHK XOAucaaup. F3yBunm
acapyiapyjia aHbaHa Ba HOBATOPJIMK, acap CHOKETHHUHI MKKHM IIaxc Myxab0atu
acocura KypwiHIId OujaH OOFIMK POMAHMK KOJ TYIIYHYACH WIK OOp WIMHIA
MyoMajlara KUpUTWIHILY Ba YHAArd MyaMMoJIap oun0 OepuiraH.

8. Ucaxon CynToH pomaHnapuaa 3yBUMHUHT XalK dpPTaKIapura xoc Kaxpa-
MOHHM cadapra HyIam MOTHBU acOCHra CIOKET TH3UMUHHU KypHII yCIyOu
(ONBKIOPU3MHHUHT CTPYKTYpall MOATUK Basuda OakapUIIMHUA TabMUHJIAraH Oyii-
ca, ypd-onaT, UpuM-CUpUMIIap Ba MWUIMN aHbaHAJAPHUHT KaXpamoHJap Xapa-
KAaTH Ba HYTKH OpKaJId U(POJATaHUIIN acap Ma3MyHHUHHUHI OOMUIINIa XU3MaT KUJI-
rad. OTHorpaduK jJeTajuiap Ma3MyH Ba ACTETUK TAbCUPHUHT OILIUIINTA XU3MAT KH-
nyBun Ganumii BocuTa BasudacuHu GaxapraH. E3yBuM XalKUMM3HUHT 5KOH XaKH-
nard MUQOJIOTUK TacaBBypJapura cysHuO, 0aauuii MylioxXajgaHu fo3ara KeJlTup-
ran. E3ma anabuérna OyHmail xonar cuHTesnamran MudonoremMa cudaTuaa Tas-
cupnanumu go3uM. Cunresnamrad mudonorema Mcaxxon Cynton Hacpuia xyjaa
KYIl ypuHnapaa KysaTuiaagd. B3Ma anabuérra cuHraupuiarad Xaik danacadacu
AJIEMEHTJIapH JIOTHK (HOJIBKIOPU3M HOMHU OMIIaH WK OOp aTajuIld Ba Ma3Kyp Ty-
IIYHYaHUHT a1a0uETITYHOCIUKIA THI'M X0AUCa SKaHIUTA UCOOTIIAHTaH.

9. HUcaxon CynroH Hacpuaa XaJdKMMHU3 Opacuja aHbaHara aijaHTaH, SHTU
TYFUJITAaH YaKaJOKKAa UCM KYWHIII MOTUBHM MaBXyAaup. Acapaaru oOpasjapra TaH-
JaHTaH ucMiap Oaguuil Ba MaHTHKUA MOXMST KacO staau. Xap Oup MCM yiKaH
O0anuuii Ba KaTrTa MKTUMOMI-TICUXOJIOTUK Ba3zuda Oaxkapaau. Mcm Hocup OGaaumii
HUSATUHUHT “TalllyBYMCH”’, YHH Y3HJ1a MyKaccaMmJallTUprad “KBaHT” cudaruaa Ha-
MOEH OVmanu Ba oOpasnap TacBUpHAA STHOPYyxui ndoaa, MUJUMN TOHUIIMAH]I-
JIMK, YMYMUHCOHHM 33TYJIUK H(OJach 3aMUPHIA Y3Ura XOCIWKKA dra dKaHIUTU
XaMJla afuOHMHT o0pasjap MOATUKACHMHU TabMHUHIIAIIA V306K THUIW MMKOHHUST-
Japuian MoxupoHa doinananrad. Mcmmap opkanu kummiap Oup-oupnapura my-
poskaat KWIMIIaau. Anub acapiapuja XaTKUMHU3 opacujia 0ab3u KUIIWJIAPHUHT ¥3
ucMiapu OWsiaH TYFIIIMINK, Ma0oaa ynapra Oy ucmiap KyWuiaMmaca, KellaKakia
YIIAPHUHT TaKIUPHUIA Ky1a KYTI CUP-CUHOATIIAP 03 OEpHIIH XaKuaaru dTHOrpaduk
tamoninyl MaBxkya. Mcaxon CynTtoH Oy TaMOWWIHU XUKOsUIApUlla XaM pPOMaH-
Japuia XxaM TabKu a0 YTraHIuru WIMHANA Tax 1| STUIJIH.

10. EsyBunm ToMmoHMmaH &3Ma anabuérra cUHTAMpMIraH xank dancadacu
AIIEMEHTJIapH JIOTUK (OJIbKIOpU3MIIAp OViIKO, acCapHUHT MAHTUKUUN SIXJIUTIUTUHH,
Oaauuit FOSICMHUHAT UBOAATAaHUIITMHN TabMUHJIAIITa XU3MaT KWirad. Xaik Oaauuii
dancadacu TacaBBypiapuHUHT €3Ma afgabuérnaru nudQy3usacH Kyaa Kyn ydpai-
JIUTaH XOAuCaaup. 3€pO, MAHTUKUUIUK, MAHTUKUNA SXJHUTIMK Ba Y3BUUIIUK Xap
KaHmail Oamuuii acapra KyWunaauraH TanabnapjaaH Oupu OYnu0, ymapHUHT MO-
XUSITAaH YMYMUHCOHUN XapakTep KacO dTraHu WIMH-0aunii TATKWH KWUJIMHTaH.
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INTRODUCTION (annotation of doctoral thesis)

Topicality and necessity of the research theme. In world literature, the need
to study and understand the skill of folklore, which are section of the work of art in
connection with the literary process, raises serious issues in the field of philology.
In the current literary process, opportunities have been created in the humanities to
conduct new scientific research in a perfect form and content, in terms of quality.
The science of literature, which makes effective use of this, is also on the way to a
new look at its object, a deeper understanding of the problems of folklore. In prose,
the peculiarities of folklore are very significant in expressing the ideological
content of a work of art. As might be expected, this situation is additionally
associated to the artistic skills, worldview, and way of thinking of writers. The
social environment is all the time closely connected with the literary-spiritual,
cultural life. Certainly, the renewal and changes in the consciousness, psyche of the
people of nowadays are reflected in the predominant state, in literature and art.

In world prose, such a topical scientific issue as the approach to the problem
of the poetic function of folklore as an artistic-aesthetic phenomenon, the
discovery of creative artistic skills, a new appreciation of the literary dynamics of
the writer's works is on the agenda. The most important assignment in this regard
Is associated with the new interpretation of picture and expression in the work of a
particular people. In the literary process, the main task was to study in depth the
poetic function of the work of art and folklore, which is a vital problem in the
literature of the new period.

Based on the leading scientific and theoretical criteria of Uzbek literature
during the years of independence, there is a need to prove that the study of the
works of writers in the modern literary process, evaluation of national and
universal values, comprehensive interpretation of the impact of folklore in the
development of national literature, as well as traits of modern Uzbek prose on the
example of Isajon Sultan's works. “Attention to literature and art, culture - first of
all, attention to our people, attention to our future”?®. In this process, the role and
significance of the product of artistic thinking of a nation in the improvement of
the spiritual world of mankind is determined by means of its unique features.

PD-4947 of the President of the Republic of Uzbekistan dated May 13, 2016
"On the institution of the Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi", PD-4797 of February 7, 2017 "On the
Action Strategy for in addition development of the Republic of Uzbekistan",
Decree Ne 4958 of February 16, 2017 "On further improvement of postgraduate
education”; Resolution of the Government of the Republic of Uzbekistan dated
April 20, 2017, PR Ne -2909 "On measures to further develop the system of higher
education”, February 17, 2017 "On measures to further improve the activities of
the Academy of Sciences, organization, management and funding of research” -

26 Speech by the President of Republic of Uzbekistan Shavkat Mirziyoyev at a meeting with representatives of the
intelligentsia of Uzbekistan on “Development of literature and art, culture — a solid foundation for raising the
spiritual world of our people” / People’s speech. Tashkent, 2017, August 4
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Resolution Ne 2789, Resolution N-1271 of September 13, 2017 "On a
comprehensive program of measures to develop the system of publishing and
distribution of book products, increase and promote the culture of book learning
and reading" and other regulations connected to this activity - This dissertation
serves to a certain extent in the implementation of the tasks set out in the legal
documents.

Resemblance of the research to the priorities of the improvement of
science and technology of the republic. The dissertation research was carried out
in accordance with the priority area of development of science and technology in
the Republic of Uzbekistan I. «Social, legal, economic, cultural, spiritual and
educational development of the information society and democratic state,
development of innovative economy».

The degree to which the problem has been studied: The scientific
problem, in particular, the poetic characteristic of folklore in modern-day Uzbek
prose, has been studied to some extent in world literature. Including H.Moser,
H.Bauzingir, M.D.Foster, G.Shmidxens, V.Ya.Propp, M.K.Azadovskiy,
U.B.Dolgat, V.B.Agrba, E.G.Pozdnyakova, L.P.Bessonova, G.A.Levinton,
A.A.Gorelov, Yu.G.Khazankovich, D.N.Medrish, V.E.Gusev?’ in their scientific
articles and researches interrelation of prose and folklore, typological types of
folklore, their nature, methodology and theoretical foundations of Uzbek literature
have been studied. The relationship between folklore and written literature has
also been studied in Uzbek literature, and the contribution of such scholars as B.
Sarimsakov and |. Yormatov is invaluable. In their research, they furnished
theoretical data on the typology and science of folklore in prose?®. Moreover, the
influence of folklore traditions on Uzbek literature used to be studied in some
researches, many of which had been based totally on the spirit of Soviet literature
at the time?®.

27 Wang Qingsheng. Historical and cultural tourism and the development of tourist cities / Wang Qingsheng //
Culture of the peoples of the Black Sea region, 2002. - No. 35. - 11-15 p.Moser H. Of Folklorism in Our Time.
Journal of Folklore, 1962. - Ne 58. - 177-209 p.; Bausinger H. “Folklorism” in Europe: a survey. Journal of Folklore,
1969. - Ne 65. - 1-8 s; Smidchens G. Folklorism Revisited // Journal of Folklore Research, 1999. - Ne 36. — 51-70 s;
Foster M.D. The Metamorphosis of the Kappa: Transformation of Folklorism in Japan / Foster M.D. // Asian
Folklore Sudies, 1998. - Ne 57. - 1-24 s. ; Propp V.Ya. Folklore and Reality), Moscow: Nauka, 1976. - 327s.;
Azadovsky M.K. Articles about literature and folklore M. - L.: Goslitizdat, 1960. - 547s; Dolgat U.B. Folklore in the
works of Yanka Kupala. M.: Science, 1981 .; Literature and folklore. M.: Nauka, 1981.; Agrba V.B. Abkhaz poetry
and oral folk art. Thilisi, 1970 .-- 158s .; Pozdnyakova E.G. Folklorism of N.M. Karamzina: Author's abstract of
thesis for thesis in Philology, Chelyabinsk, 2003; Bessonova L.P. Folklore traditions in the work of AT Tvardovsky
(on the example of the poem "The Country of Ant") // Philological Bulletin. Maykop: ASU, 2004. No. 6. - 108-115.
28 Sarimsoqov B. On the typology of folklorisms. // Uzbek language and literature, 1980. Ne 4, - 37-45 p ;
Yormatov I. Typological features of folklore. // Uzbek language and literature, 1982. Ne 2. - 55-58 p .; Same author:
Stylistic folklorisms. // Uzbek language and literature, 1984. Ne 3. - 31-35 p .; The same author: On the synthesized
folklorisms in modern Uzbek lyrics. // Uzbek language and literature, 1985. Ne 2. - pp. 35-39; The same
author:Typology of folklorisms in modern Uzbek literature (60s - early 80s): Author's abstract. diss ... cand. philol.
sciences. - Tashkent: 1985 .-- 17 p.

29 Mallaev N. The popular basis of Navoi's creativity. - Tashkent: Fan, 1973. - 8-10 p; The same author: Alisher
Navoi and folk art. G'afur Gulom NMIU, - Tashkent: 2015. - 125-134 p; Sobirov O. Uzbek realistic prose and
folklore. - Tashkent: Fan, 1979; The same author: Folklore in Oybek's works. - Tashkent: Literature and Art, 1975;
That author. Reflections on Folklore Traditions. // Uzbek language and literature. 1968. Ne 6. - pp. 24-27; Same
author: Folklore and folklore traditions in Uzbek Soviet literature. Issues of Uzbek Soviet folklore. Book 1. -
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The relevance of the research to the research plans of the higher
education institution where the dissertation was completed.

The dissertation was once completed inside the framework of research on
"Problems of current literary process"” of the plan of the Department of Literary
Theory and Modern Literary Process of the Faculty of Uzbek Philology, Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi.

The aim of the research to demonstrate the creative influence of
elements of folklore, which is our spiritual heritage, on the written literature on
the stage of contemporary Uzbek prose, in particular, the work of the talented
author Isajon Sultan. It provides for the demonstration of the writer's inventive
skills, the sources of folklore in the works of the writer, their position and poetic
functions in the art of the work, besides with the legal guidelines of
interdependence of folklore in relation to written literature.

The research tasks are as follows:

Studying of contemporary Uzbek prose and folklore;

Identify the concepts and artistic elements of Isajon Sultan's artistic
depiction and expose their variations and similarities from different prose
writers;

To find out about the area of folklore elements in current literature and to
analyze folklore photos in Uzbek prose;

To determine the region of folklore in the poetics of Isajon Sultan's tales
and their function in the composition of the story;

To study the place of folk motifs in the writer's stories, to illuminate the
essence of the examples of folklore found in the works of the writer in the novel
genre, to show from a methodological point of view the harmony of artistic means
of art in the writer's novels with folklore.

The object of research was the novels, short memories and short stories of
the writer Isajon Sultan.

Tashkent: 1970. - 125-143 p .; Karimov N. Folklore traditions in the poetry of Hamid Olimjon. // Issues of Uzbek
Soviet literature. - Tashkent: Fan, 1959. - 340 p .; Jalolov G. Hamza dramaturgy and folklore. - Tashkent: Fan, 1988.
- 48 p; Nosirov O. Treasure of folk art. - Tashkent: Literature and Art, 1986. - 138 p .; Muminov G. Hamza and folk
oral art. // Articles about Hamza. - Tashkent: Uzdavrnashr, 1960. - 227 p .; The same author: Folklore in modern
Uzbek literature. Filol. fan. d-ri. diss. avtoref. - Tashkent: 1994. - 24 p .; Abduhamidov A. Folklore and the national
novel. // Typological study of the novel genre in the literature of the peoples of Central Asia and Kazakhstan. -
Tashkent: Fan, 1991. - 30-49 p .; Amilova M. Folklore traditions in Uzbek Soviet literature. - Tashkent: Fan, 1990. -
pp. 41-13; Safarov O. Jerusalem is about Muhammadi’s use of folklore. // Issues of Uzbek Soviet folklore. Book 1. -
Tashkent: 1979. - 207-212 p .;

Mirzaeva S. Folklore traditions in Uzbek realistic literature. - Tashkent: Istiglol, 2005; Abdirahmonov T. The role of
folklore in the formation and development of Uzbek drama. Filol. f. nomz. diss. avtoref. - Tashkent: 1994; Askarov
S. Some issues of folklore in Qadiri's work. // Uzbek language and literature, 1973. Ne 1. - pp. 19-22; Omilova M.
Askad Mukhtor's novel "Chinor" and folklore. // Uzbek language and literature, 1974. Ne 2. - 7-12 p .; Abdiqulov T.
Children's poetry and folklore. // Uzbek language and literature. 1973. Ne 5. - 29-34 .; Doniyorova Sh. The problem
of national spirit and heroism in Uzbek novels of the independence period: Philol. f. d-ri. diss. - Tashkent: 2012;
Narzikulova M. Folklorisms in the epic "Sab'ai Sayyar" and the interpretation of Bahrom's plot in Uzbek folklore:
Philol. f. nomz. diss. avtoref. - Tashkent: 2006; Eshonqulova S. Artistic interpretation of the image of Hizr in
Nodira's poetry. // Uzbek language and literature, 2009. Ne 6 .; Mamajonov S. Literature and folklore. // Selection. -
Tashkent: Publishing House of Literature and Art, 1981; Qodirov P. Folk language and romantic prose. - T .: Fan,
1973.
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The subject of the research is the study of the poetic function of folklore in
the prose of the writer Isajon Sultan, the study of the elements of folklore in the
works of the writer, as well as the application of examples of Uzbek folklore.

Research methods. Comparative-typological, classification, descriptive and
hermeneutic analysis methods were used to cover the research topic.

Scientific novelty of the research:

The poetic characteristic of folklore means in present day Uzbek prose
is based onthe level of national mentality.

the description of the psychological state of new types of images, their
systematicity, the author's new style of description and narration, the creation of
a unique artistic syntax;

the formation of modern prose, its absorption into the minds of readers, the
author's ability in the use of the plot of folk epics, fairy tales and the
incarnation of myths, legends and myths in the prose;

in the author's works, the concept of subculture and innovation,
the development of the plot of the work on the basis of the love of two people,
the introduction of the conception of the Roman code for the first time in
scientific circulation and the issues in it;

Elements of folk philosophy embedded in the written literature were first
referred to as logical folklore elements, and this concept proved to be a new
phenomenon in literary criticism.

The practical results of the research are as follows:

The commonality of cutting-edge prose and folklore relations; it was
determined that these two ideas complement every different and are jointly
compatible.

Scientific-theoretical generalizations had been made through comparing
research works on the elements of folklore used in poetry and prose and their
poetic function;

Elements of folklore in modern prose are identified and their features in
the composition of the work are indicated,;

It was discovered that the application of the aspects of folklore in
modern prose relies upon directly on the skill of the writer, and that it requires
a great deal of knowledge and skill.

Reliability of research results. The dissertation explains that the
independence period is an important feature of Uzbek prose as a scientific
problem, the relationship between modern Uzbek prose and folklore, in particular,
the study of the works of Isajon Sultan provides generalized scientific conclusions
on the poetic function of folklore in modern Uzbek prose.

Scientific and practical importance of the research results. The scientific
significance of the dissertation results can be viewed in the special study of the
relationship and functions of poetic image traditions in folk art and written
literature based on the works of Isajon Sultan. This research serves as a vital
theoretical basis for a comprehensive study of the relationship between oral and
written literature, the role of elements of folklore in our modern literature and the
writer's artistic skills. This gives a chance to increase researches that aimed at
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substantiating the prospects of oral literature relations by special studying of the
artistic improvement of Uzbek prose and the unique poetic world of our writers.

The practical importance of our research is that the data and conclusions
of the dissertation can be used in lectures and exclusive publications on current
literature and folklore at universities and philological faculties, in the creation of
textbooks, handbooks and manuals.

Implementation of research results.

Based on the results of scientific research of the poetic function of folklore
tools in modern Uzbek prose:

the role of folklore elements in the composition of works of art in modern
prose, their poetic function is based on the national mentality was used in the
preparation of textbooks, gquidelines, published in the framework of the
fundamental project "Uzbek folk pedagogy and folklore traditions™ number HT -
F2— 004 (Ministry of Higher and Secondary Special Education of the Republic of
Uzbekistan January 14, 2020 89 -Reference No. 03-213). As a result, the project
was enriched with generally new articles on the importance of folklore in prose;

Isajon Sultan's description of the psychological situation of new types of
images, their systematization, the author's new style of description and narration,
the creation of a unique creative syntax and the significance of proverbs,
legends in the artwork of the work, the theoretical conclusion of some phrases
were used in the implementation of the crucial challenge "Study of theoretical
issues of genres of Karakalpak folklore and literature” variety FA-F1-GOO2
(Ministry of Higher and Secondary Special Education 2020 Reference Ne 89-03-
213 dated January 14, 2013). Consequently, the article was once enriched with
information on the significance of folklore in prose works;

According to the conclusions of the candidate's research on the work of
Isajon Sultan, there is an information of his participation in the program "Literary
Process"” on the TV channel "Culture and Enlightenment" according to letter Ne 01-
14 |/ 488 of the National Television and Radio Company of Uzbekistan dated 17
December 2019. As a result, the program was enriched with scientifes and
theoretical information, and educational level increased.

Approval of research results. The results of the dissertation were discussed
in public at 5 international conferences, including 3 international and 2 national
scientific conferences.

Publication of research results. A total of 14 scientific papers on the
theme of the dissertation had been published, including 9 articles in
publications advocated for the predominant outcomes of doctoral dissertations
of the Higher Attestation Commission of the Republic of Uzbekistan, three of
which have been published in overseas journals.

The structure and scope of the dissertation. The content material of the
dissertation consists of an introduction, three main chapters, a conclusion and a
list of references. The total volume is 157 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory phase is primarily based on the relevance and necessity of

the dissertation topic, the aims and goals of the research, object, subject,
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scientific novelty and sensible value, the scientific and realistic significance of
the results, the introduction of research, dissertation structure are informed in this
part.

The first part of the dissertation, entitled ""The relationship of modern
Uzbek prose and folklore' consists of two chapters. The role of folklore
elements in modern literature and their study in world and Uzbek literature are
analyzed in the first chapter entitled "The role of folklore in modern literature
and the study of folklore™ and the interpretations are generalized and
scientifically proved. The issue of the connection between literature and folklore,
and the interrelationships between them, has been significantly studied in world
literature. In Uzbek literature, too, the relationship between folklore and written
literature is a studied and under-researched process. Research on the relationship
between folklore and written literature conducted by way of literary critics can be
divided into the following two groups:

1. The study of the relationship of classical literature and folklore;

2. The study of the relationship of modern literature and folklore.

The research work carried out in the area of modern-day literature and
folklore relations was also studied in groups in terms of literary genres: a)
research on the role of folklore in prose works; b) research on the literary
functions of folklore in poetic works; c) research on the stylization of folklore
elements in dramatic works.

In classical literature there are many large and small researches on folklore
motifs in the works of Alisher Navoi. In particular, O. Sobirov's "Treasure of
Folklore ", Sh. Abdullaeva "On the have an impact on of folks artwork on
written literature", M. Khakimov's "National proverbs in Alisher Navoi's lyricsy,
M.Murodov in his articles “The appearance of a poet in legends, G.Aliev's book
“Legend of Khusrav and Shirin in Oriental literature”, M.Sobirov On the use of
folklore elements by Alisher Novoi (based on Khamsa materials) .

M.Narzikulova's dissertation on "Folklore elements in the epos of “Sabbai
Sayyor” and interpretation of Bahrom's plot in Uzbek folklore"!, T.Khojaev's
dissertation on "Uzbek literature and folklore of the first half of of the XV
century"3? cover folklore motifs and their poetic functions in the works of some
representatives of our classical literature.

The second group of classifications consists of researchs on the studies of
folklore and written literature of G. Jalolov, N. Karimov, G. Muminov, O. Sobirov,

30 sobirov O. Treasure of folk art. - Tashkent: Literature and Art, 1980. - pp. 79-88; Abdullaeva Sh. On the
influence of folk art on written literature / Uzbek language and literature, 1992. Ne 2 .; Hakimov M. Alisher Navoi's
lyrics and folklore - Tashkent: Science, 1979; Murodov M. The image of the poet in legends. - Tashkent: Fan, 1996;
Aliev G'. The book "The Legend of Khusrav and Shirin" in Eastern literature. fil. fan. nomz ... dis. avtoref. -
Tashkent: 1995; Sobirov M. On the use of folklore by Alisher Navoi (based on the materials of "Khamsa™) fan.
nomz ... dis. avtoref. - Tashkent: 2003.

31 Narzikulova M. Folklorisms in the epic "Sab'ai Sayyar" and the interpretation of Bahrom's plot in Uzbek folklore:
elephant. fan. nomz. ... dis. avtoref. - Tashkent: 2006.

3 Khojaev T. Uzbek literature and folklore of the first half of the XV century. phd... dis. avtoref. - Tashkent: 1994.
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O. Safarov, S. Askarov, M. Omilova, H. Doniyorov and S. Mirzaev33. In particular,
in the article by Siddig Askarov "Some issues of folklore in the works of Abdulla
Qadiri" we see that the first examples of the writer's work have already studied
folklore in detail. In this article, the researcher discusses the author's drama
"Baxtsiz kuyov "(The Unhappy Groom), "Toshpo’lat tajang nima deydi?"(What
does Toshpolat Tajang say) his humorous story proved his skillful use of easy
forms of folklore in his novels “The Bygone Days” and “Mehrobdan chayon”
(The Scorpion from the Altar). In his dissertation®, Professor G. Muminov notes
that the approach of retelling people storiesand fairytalesin a poetic way
Is growing in our literature. Although the elements of folklore is rarely studied in
dramatic works, G. Muminov in his research, investigated folklore motifs in some
dramatic works.

So, in most of the aforementioned research, the folklore elements in the
creative samples created in the poem have been analyzed. This problem is not
studied much in prose works. In order to decide the poetic functions of the
factors of folk in modern prose, we can observe the work of the writer Isajon
Sultan. Other authors like Isajon Sultan used folklore motifs in their works.

The second chapter, entitled "'Scientific and theoretical basis for the
evaluation of folklore in prose™, classifies the position of folklore elements in
Uzbek prose in the art of work, and, accordingly, the appearance of folklore in
prose. The assimilation of elements of folklore into the written literature by way
of the creator gave rise to the term folklore in literature. The word "folklore"
was once first used in the XIX century by the French folklorist Sebia. The term
means "interest and interest in folklore." By the 1930s, MK Azadovsky called the
use of folklore in fiction and journalism folklore. In the 1960s, the term "folklore"
was given an international character and began to be widely used. The term
"folklore" is less used in Uzbek literature, and the term "use of folklore™ is used
more often instead®®. Based the research works of literary critics B.Sarimsakov,
I..Yormatov and researcher L.Sharipova, on the term "folklore” and analyzed its
types. In modern prose, almost all the motifs of folklore are mixed with the art of
prose.

Having studied the available scientific sources, the use of elements of
folklore in the prose works of writers today is divided into the following groups
in accordance to the nature of folklore:

1) the use of mythological images in prose;

33 Jalolov G. Hamza dramaturgy and folklore. - Tashkent: Fan, 1988; Karimov N. Folklore traditions in H.Olimjon's
poetry. // 1ssues of Uzbek Soviet literature. - Tashkent: Fan, 1959; Muminov G. Hamza and folk oral art. // Articles
about Hamza. - Tashkent: Uzdavrnashr, 1960; Sobirov O. Folklore in Oybek's works. - Tashkent: Literature and Art,
1975; Safarov O. Jerusalem is about Muhammadi’s use of folklore. // Issues of Uzbek Soviet folklore. Book 1. -
Tashkent: 1979. - 207-212 .; Same author: Folklore and children's literature. // Uzbek language and literature. 2003.
- Ne 6. - 20-26 p .; Askarov S. Some issues of folklore in Qadiri's work. // Uzbek language and literature, 1973. - Ne
1.-19-22 p .; Omilova M. Askad Mukhtor's novel "Chinor" and folklore. // Uzbek language and literature, 1974. -
Ne 2. - 7-12 p .; Doniyorov X. Mirzaev S. Word Art (Comments on Skills and Language) - Tashkent: Uzdavrnashr,
1962.

34 Muminov G. Folklore in modern Uzbek literature: elephant. fan. d-ri. ... dis. avtoref. - Tashkent: 1994. - 44 p

% Literary encyclopedic dictionary. - M .: S. E., 1987, - 469 p.
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2) use of proverbs, legends and myths in prose;

3) the use of applause and curses in prose;

4) quoting folk songs, customs and traditions in prose;

5) primarily based on the plot of fairy memories and epics;

So, the use of folklore elements in prose can be seen in the following:

1. Folklore elements used in prose are mirrored in the plot of the work of
artwork through the assimilation and stylization of narrations, legends and myths.

2. The use of folk motifs in prose creates terrific opportunities for the
expression of the artist's thoughts and feelings.

3. Folklore plays an essential role in expressing the troubles associated
with the destiny of the humans of this period, their lifestyle, real social
lifestyles and aspirations.

4. It differs in the use of elements of folklore in prose and its place in the
plot of the work.

5. In the plot of the work makes use of each open and closed elements
according to the using of folklore.

7. Stylistic folklore elements such as motif, genre, image, rhythm can be
found in the literature. There was once an enchantment of the creators to the
motif stylization in the prose as a substitute than these manifestations of folklore.
In poetry, genre, image, rhythm stylization are found.

The first part which entitled ""The role of folklore in the writer's stories» of
the second chapter ""The scope of the use of folklore in the prose of Isajon
Sultan™ of the study, describes the poetic functions and forms of utility of folklore
in the stories of the writer Isajon Sultan. Most importantly, the story is a unigque
artistic genre that can be embodied peculiarities of 3 time of periods. In the context
of world storytelling, such a method has fully justified itself. At the same time,
Uzbek stories are not far from such qualities®®. In each of the artist’s stories,
elements of folklore performed a specific poetic function. Isajon Sultan has more
than forty stories, almost all of which use elements of folklore. Accordingly, in
terms of the use of folklore elements in the writer’s stories, we can classify them as
follows:

1. Stories involving mythological symbolic images;

2. Stories with a fairy-tale composition;

3. Stories used in some episodes of legends, testimonies and myths;

4. Stories that served as a poetic medium in folklore;

5. Stories based totally on the plot of national epics;

6. Stories led by means of the depiction of customs and traditions

In the plot of the writer’s stories, elements of folklore are seen as much and
systematic rather than applied. The love between the heroes of "Alpomish",
"Kuntugmish", "Rustamkhan™ and other epics, the epic formula of the events of the
work as a basis for achieving love, moved to the written prose and gave its good

36 U. A Jo'rakulov characteristic of the word. // Star of the East. Ne 3. 2013. - 132 p.
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results. According to literary critic M. Narzikulova, "Bahrom's motive for falling
in love with Dilorom's picture is similar to the plot in the epic Kuntugmish."3’

Isajon Sultan created Majnun in the form of Nazar, the hero of the story
"Toshkelinchak". He also described great love of him to Ummugulsum . The plot
of the story "Oshiq Garib va Shokhsanam™ additionally corresponds to the plot.
Building the epic plot on the basis of a love conflict, ensuring the development of
events on the basis of the protagonist's aspirations for his own love is a poetic style
of depiction typical of a purely folk epic. The international epic style of narration
played an important role in the formation of written literature and the development
of written prose. It can be observed that any writer in his work relies on the artistic
and aesthetic views of our ancestors, which are directly related to the image of
love, affection, devotion in the coverage of the details of love, affection, devotion.
The construction of the epic plot, based on the protagonist’s adventures aimed at
achieving love, served as a romantic code. The romantic code is based on the
romantic adventures and experiences of the protagonist in the epic type. .

Researcher R.Bart, in his study, described the conception of code, describing
the code in terms of:. action, sequence of events, unifying concepts, cultural,
hermeneutic, and symbolic. For instance, the definition of a hermeneutic code is:
"A hermeneutic code is a description and description of the questions and
solutions that occur in the technique of narrating a work, or a symbolic code is
the creation of a background of deep psychological motives hidden in the
story."® -love, we discovered it fundamental to name the switch of
the rationale of the protagonist's struggle for his lover in prose through the
thought of a romantic code. The use of romantic code additionally dominates
Isajon Sultan’s stories based on the plot of folk epics.

Simple folklore elements used in stories demonstrate the writer's skill as
complex folklore elements, highlighting the role of folklore motifs in stories in the
plot and composition of the work. It was found that Isajon Sultan effectively used
elements of this type of folklore in order to ensure a convincing, true story.

The 2" chapter of the chapter is entitled ""Motives of folklore in the
memories of the writer." This chapter examines the incidence of folklore
motifs in the author's quick stories "Onaizorim", "Hazrati Khizr izidan",
"Munojot”. Professor T. Mirzaev commented on the interpretation of the motif of
naming in the epic in the variations of the epic "Alpomish": in the epic biography
of the hero plays an important role in naming him and praying in this regard,
and predicting his future heroic path. In the epic Alpomish, this scenario is
preserved in the context of Islamic teachings. In the version of the epic Bekmurod
Juraboy ogli tells how to name Khizr in the dream of his father before the birth
of the hero, in the variations of Fozil Yuldosh oglu, Berdi bakhshi, Abdulla poet,
Egamberdi bakhshi when children are born, Ali or Khizr kalandar - in the guise of

37 Narzikulova M. Folklorisms in the epic "Sab'ai Sayyar" and the interpretation of Bahrom's plot in Uzbek folklore:
phd. ... dis.author. - Tashkent: 2006. - 10 p.

38 Barthes R. A textual analysis of a short story by Edggar Poe. Selected works: Semiotics: Poetics. - M .: Progress,
1989. - S.424-461.
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a madman and gives them names®. It can be seen that he used the plot of a
national epic in choosing a title for his hero.

When Adolat opa says the child is nevertheless crying in her womb, Malika
xola says she will call him Mashrab. But the kid is called Gharib. There are
traditions of naming among our people, and if they are no longer followed, all
varieties of unlucky conditions can occur in people’s beliefs. If the toddler is
born inFriday, Juma, Jumaqul, Jumaboy, Jumagu are chosen; There is
a subculture of naming ababy born in the month of Ramadan as Ramadan,
Rozigul. The notion among our people that an infant got here with the aid of
name as aresult of ancient non secular beliefs. If the dad and mom have now
not considered a toddler for a long time, the names Umid, Umida are chosen. If
a father or mother dies on the eve of birth, it has grown to be a tradition to
provide a name like Yodgor or Yodgora.

There is a faith among our people that "after the birth of a child, Allah
places his name in the hearts of his parents.” If the toddler is no longer given
unique names, our grandmothers have said that the child will suffer a lot in
life. If an infant has crimson grains somewhere, that is, it is stated that there is
nori, Anor or Anora is named, if there is excess space in the body, Ziyod or
Ziyoda, if there is a defect, Karomat, if it is born with teeth, Bo’rigul or Bo’riboy,
if it is wheezing, Khurshid or Khurshida is selected. In the point of the parents,
they notion that if the infant was once referred to as by using these names,
such defects in him would disappear. The main hero of the story, Gharib, turns
seven, and he stands out from his peers. The Gharib walked unusually all day,
telling his mother abnormal things. When Adolat opa was once worried about
this, she told Malika xola and she said: “You need to have named your son
Mashrab. Now he lives an existence of hardship”. "Three names weigh a child*."

Our people think about this tradition with a great attention and interest.
Written literature is polished via the artwork of folks oral traditions. We can
see that there is a genetic identification*' between the heroes of written and oral
literature.

Identification is the exact assimilation, equalization, identification*.
Literature and folklore had been in all the time contact with every other, they
were constantly related by the human factor. In this point of view, the details in
them are interrelated and similar.

The unusual motive for the birth of the protagonist of the story "Munojot”
Gharib is reminded of the hero Alpomish from the epos "Alpomish". The rapid
manifestation of the Gharib and extraordinary ability in the birth of him is also
reminiscent of our ancient epics. At the age of six, Alpomish can lift a bow that no
one else can lift. The Majnun, while still crawling, leans towards him wherever he
sees fire, wondering if it is love or fire. The Gharib, on the other hand, likes to flirt

39 Mirzaev T. Uzbek versions of the epic "Alpomish". - Tashkent: Fan, 1968.
40 sultan 1. Works. Novels and short stories. Volume 2, - Tashkent: Gafur Gulom NMIU, 2017. — 253 p.
4 Dalgat U.B. Literature and folklore. - Moscow: Science, 1981.
42 Russian-Uzbek dictionary 1 vol. - Tashkent: National Encyclopedia of Uzbekistan, 2013. - B.410.
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with nature. At the heart of the strange natural landscapes, events, changes in them,
a huge magician feels the breath of power. The talent of Gharib is to find wisdom
in the heart of nature, in beautiful landscapes*®. The hero of the story was a young
man who realized himself

In the prose of the writer, the elementsof folklore are reflected in
the advent of the heroic character, the philosophical load on the events of the work,
the populism of the work, the reality of occasions and the
poetic function of national mentality.

Ethnographic folklore is one of the folklore motifs that serves as a focal point
in the writer's stories to ensure the development of events and reveal the artistic
idea of the work. The first part of the third chapter, entitled ""The use of ethno-
folklore in the novels of Isajon Sultan', "The use of genres of folklore in the
structure of the novels of the writer™ explores ethno-folklore elements were
studied in the novels "Boqiy darbadar” (Eternal Wanderer), "Ozod"(Free),
"Genetik"(Genetic). The poetic role of customs, traditions, myths and legends in
the plot and composition of the work is revealed in novels. I.Sultan's novel
"Genetics" is a work full of universal ideas of our ancestors. The novel is about the
night of “Laylat ul-Qadr”. Many are looking forward to this day. There are many
legends among the people about this day. There is a belief among our people that
on the night of Laylat al-Qadr, people meet Khizr, who eases people's troubles or
on that day a bird like a stork flies, people's prayers are answered when they flutter
their wings, and even what they hold turns into gold. There are also rumors among
the people about the evils that will happen on this day. “Laylat al-Qadr comes
while a woman is breastfeeding her child that day. The mother was overjoyed and
asked for everything, and then she saw that the child in her arms had turned to
gold*. In the novel, the author fulfills the requirements of the criterion of vitality
in the background of the novel's art by quoting information about the night of
Laylat-ul-Qadr has linked the spreading gene of humanity to the Islamic world.

In the part of the novel "Ubay aka" he explains the person of Ubay aka with
examples, so that the reader can recognize that in his genes there is a blood of
kind, fair, fearless generations. No count which hero of the writer you meet in
the novel, it is felt that Uzbek character, Uzbek upbringing, Uzbek spirit are
embedded in all of them.

The novel "Ozod"(Free) is based on a complex composition. This work
incorporates a new interpretation of our historical national traditions, which
reflects the self-awareness of the young man growing up, as well as his ideas
and aspirations to acquire their goals. Like the heroes of the fairy tale, the fate of
Ozod was once predicted. In the mythology of the Turkic peoples, the rationale
of predicting the fate of the unborn toddler is predominant. Tatar scholar
llseyar Zakirova writes: A person's destiny is written on his forehead. That is
why the Tatars have an opinion that "the writing on your forehead can't be wiped

43 Rahimjon Rahmat. Then the word goes from "Munojot" to "Bogiy darbadar"”. - Tashkent: Uzbekistan, 2011. - 255

p.
a4 Isajon Sulton. In the footsteps of Khizr. - Tashkent: G'afur Gulom NMIU, 2017. - 263 p.
34



with sweat." This is the mythology of destiny, which is additionally broadly used
in later written literature®.

In the story of the "Snow Queen”, simply as the total nature helped Herda
to find Kay, they assist Ozod to attain his goal, the tulip of happiness and the
fowl Humo. Isajon Sultan differs from other artists in the field of literature with
his writing style. The style of the author's works is based on the traditions of
world literature. In almost all of them one can find the commonality of man and
the universe. The author's novel "Ozod"(Free) is also one of the works based on
the writing style of world literature. In this novel, we stumble upon a modern
expression of the worldview of the Muslim people. As we study the novel, we
are reminded of Farididdin Attor's “Mantiq ut-tayr” and Alisher Navoi's “Lison ut-
tayr”. These works had been created in a mystical spirit, and all the birds in them
have been figurative images. The valleys in the work are the paths to the Truth in
mysticism. In the novel "Ozod"(Free), the protagonist, in search of a mysterious
tulip that leads to happiness, passes seven places.

The author's novel "Boqgiy darbadar"(Eternal Wanderer) is created in a unique
style, primarily based on the legend. According to literary critics, the narration
stated in a number of interpretations takes place in world literature.

According to the Byzantine myths, a blacksmith who used to be crucified for
the murder of Jesus, and persisted to do so. In World literature during XIII
century the personage of eternal wanderer was first appeared in 1228 in the “Big
chronic” of Rodger Vendoverskiy, written by Parisian Matthew.*®

The work "Boqiy darbadar "(Eternal Wanderer) was a new event in the
Uzbek novel. It is a philosophical-symbolic novel about the possibilities of
human intellect, humanity, and evil. The novel describes the fate of these who
have been at the root of the so-called vices of selfishness, dissatisfaction, and lust
that have gnawed at his spirituality when you consider that the sunrise of time,
tormented him while he used to be alive, and burned him in the fire of hell*.

The narration in the novel "Eternal Wanderer" served to expose the
difference between residing as a real wanderer and the creation of the
everlasting gene of humanity in cutting-edge times, and the ineffectiveness of
both.

The 2" chapter of the study, entitled ""The significance of folklore as a
poetic aspect in the novels of the writer," explores the writer's creative use of
folklore, the visual aids in his novels, the language and style of his works of art.
"Only if a work of art is useful of poetic research can it be referred to again
and again with the aid of literary scholars?"48

4 Zzakirova I. Mythologem of fate in Turkic folklore. //The material was taken from the website of the Internet
system ansya.ru
46 Rasulov A. Eternal water. (. Sultan prose art) - Tashkent: Turon zamin ziyo, 2017. - 59 p.
47 Yuldashev Q. The novel and modern Uzbek novels (on the example of 2010 novels). // Sharq yulduzi.Ne 4. 2011.
-133p
48 Karimov B.Abdulla Qoadiri and hermeneutic thinking. - Tashkent: Akademnashr, 2014. -B.115
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Isajon Sultan's works are also really worth analyzing. The style of the
author's novels differs from various novels created in Uzbek literature with the
aid of its stylistic structure, skill of illustration. Isajon Sultan's novels have been
written in the style of postmodernism.

Postmodernism (fr. postmodernisme- after modernism) is a trend, an creative
technique that has been found in literature and art, in general, in the social and
humanitarian spheres on the grounds that the 2 half of of the final century®.

This literary method appeared after modernism. In modernism it denies the
declare of developing new literature and artwork and traditions, whilst in
postmodernism, on the contrary, traditions are absorbed into the work of art;
whilst love of man prevails in modernism, usual humanism in postmodernism,
the object of which is the total residing being, nature, the universe will become
the object of the whole universe image. Isajon Sultan's novels also include
national traditions into the plot of the work, which displays the commonality of
man and the world. Man's interference in the universe is found to penetrate into
him from within.

Isajon Sultan's novels "Ozod"(Free), "Boqiy darbadar "( Eternal Wanderer),
and "Genetic" used such methods of migration as metonymy and metaphor. In
particular, the fact that the metaphor is a creative accomplice of the author is
great in many places. The similarity between real-life events, which is invisible to
us, but with an artistically sharp eye, the connection-based actions amaze and
pride the reader®. Obviously, Isajon Sultan is one of valuable writers, who used
metaphors in many places of almost of his all novels. The novel depicts Ozod's
mom Dilorom, and the creator describes her with stunning paints. "Thousands
stated that if | hadn't heard her voice and long past to the top, | would have
guessed that she was once a flower, too, so beautiful, so lovely baby.>!"
Introducing Dilorom to his readers, the author imitates her to a flower in her
infancy. In the author's novel "Ozod"(Free) metaphor is used in many places, the
reason of which is to expand the creative and aesthetic value of the work.
While observing the phenomena of nature, the author makes use of many

metaphors in his speech: "black willow", "horses in the sky", "the body of a poplar

is as white as a cloud", "my angel mother", "- we try like bees"2. In the novel
"Genetics" the creator also used metaphors in many places.

The commonplace poetic function of the folklore motifs used in the novels of
the novelist is as follows:

49 Quronov D., Mamajonov Z., Sheralieva M. Dictionary of Literary Studies. - Tashkent: Akademnashr, 2013. - 227

50 Quronov D., Mamajonov Z., Sheralieva M. Dictionary of Literary Studies. - Tashkent: Akademnashr, 2013. 127

p.
51 Isajon Sulton. Works. Novels and short stories. Volume 2 - Tashkent: G'afur Gulom NMIU, 2017. - 113 p.
52| Sulton. In the footsteps of Khizr. - Tashkent: G. Gulom NMIU, 2017-. — 253 p.
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A Dbrighter display of the personality and internal spirit of the protagonists of
the work;

Strengthening the inventive and aesthetic state in the transmission of reality;

To inculcate ideological ideas, global problematical subjects in the minds of
readers via folklore motifs;

The skillful use of folklore motifs in the novels is an invaluable supply of
the upward shove of country wide spirituality for lots of years, the eternal fee of
folklore, instructing the younger generation in the spirit of patriotism, devotion to
values;

Nourishment of prose from folklore as his genotype and the protection of
the country wide spirit.

CONCLUSION

Frankly speaking about the sources that contributed to the poetic
development of contemporary literature, first of all, there is a need to
emphasize the impact of folklore on written literature. The scientific and
theoretical conclusions of the dissertation on the use of folklore factors in the
prose of Isajon Sultan are summarized as follows:

1. The attraction and success of a work is decided by way of an objective
and honest narration. Written literature has continually been developed by
enriched in the folklore and absorbing its fine aspects. The research of the
relationship between written literature and folklore, the studying of the have an
effect on of folklore in the creative work of well-known poets and writers
allows a full picture of the literary manner of the period. On the groundwork
of scientific and theoretical interpretation of folklore in world literature and the
device of pix of a new type in folks art, a new style of photograph and
narration, the introduction of a new inventive expression, the poetic
characteristic of folklore in contemporary Uzbek prose is based totally on the
national mentality.

2. Folk art and folklore - theoretically a scientific notion based on quite a
number classifications and interpretations from historical times to the present.
The concept of folklore, which varieties the basis of a work of art, is the most
vital element of historical and theoretical poetics, a capacity of expressing the
specificity of a work of art. The study of the relationship between folklore and
written literature remains an imperative part of literary criticism as one of the
most urgent problems in the twenty first century. Folklore and written literature
have lengthy been intertwined as two different artistic and aesthetic phenomena
in the historic development of the literary process.

3. In the work it was revealed that the poetic skill of Isajon Sultan,
a gorgeous representative of the Uzbek prose of the independence period, he
sought deep philosophical observations from life events. In the example of the
author's works, the appropriate use of folklore on the basis of historical
spiritual thoughts and philosophical views of the ancestors was once highlighted
thru scientific and artistic analysis;
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4. The theoretical classification of folklore in prose according to the degree of
participation reflects the scope, scale, majesty of the image. In the works of Isajon
Sultan it is proved that both types of folklore: simple and complex folklorisms
performed certain functions for the art of the work and the description of the
psychological state of new types of images, their systematization, the writer's new
style of description and expression;

5. Isajon Sultan used applause and curses in many places in his works. These
genres of folklore condemn betrayal, specific adjustments in the human psyche,
expand the truth of lifestyles in our prose, make certain the popularity of the
work of art, and expose the personality of the heroes. The formation of lines
and contemporary prose, its absorption into the thought of the reader published
in the written literature: the talent of using the plot of folk epics, fairy stories
and the inventive embodiment of myths, legends and myths in prose;

6. According to the classification of the elements of folklore in the
memories of Isajon Sultan in terms of their relevance to the artwork of
storytelling: mythological-based symbolic images, based on a fairy-tale plot, the
use of legends, testimonies and legends as an episode, based on the plot, in
which customs and traditions prevailed.

7. In Isajon Sultan's prose, the development of an epic plot based on the
hero's adventures in order to attain love served as a romantic code. The Romanic
code was once widely used in the formation of the epic folklore plot. The poet's

role in folklore has been determined. The poet's use of folklore depends on the
writer's capability to restore, preserve and omit on some of its examples to
future generations. In the author's works, the thought of lifestyle and innovation,
the building of the plot of the work on the foundation of love of two people, the
introduction of the thinking of the Roman code for the first time in scientific
circulation and the problems in it are revealed.

8. In Isajon Sultan's novels, the author's approach of setting up a plot system
based totally on the purpose of sending a hero to people stories ensured the
structural poetic feature of folklore, whilst the expression of customs, myths and
national traditions via the movements and speech of heroes served to enrich the
work. Ethnographic details as an artistic medium that served to extend content
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BBEJEHUE (AuHoTanus quccepranun 10ktopa ¢puiaocoduu (PhD))

Leab wuccienoBaHus - T0Ka3aTh TBOPYECKOE BIMSHUE SJIEMEHTOB
donbKIOpa, SBISIOMIETOCS HAIUM JYXOBHBIM HAcCIEIUEM, HAa MHUCbMEHHYIO
JUTEPATYpy Ha CIIEHE COBPEMEHHOM Yy30€KCKOW Mpo3bl, B YAaCTHOCTH, Ha
TBOpUecTBO TajaHTmBoro nucarens Mcamkona Cynrana. OH npegycMaTpuBaeT
JIEMOHCTPALINIO XYJI0)KECTBEHHOTO MAaCTEPCTBA MHUCATEINSI, MCTOYHUKOB (hOJIBKIIOpa
B MPOU3BEJICHUAX MHUCATENs, ONPEACICHUE UX POJIM M MOITUYECKUX (YHKIMHA B
HUCKYCCTBE TMPOU3BEJCHUS, a TaKKEe 3aKOHOMEPHOCTEH B3aMMO3aBUCHUMOCTHU
(b oJIbKII0pa IO OTHOIICHUIO K TUCHMEHHOH JIUTEpaType.

O0beKTOM HCC/IeIOBAHUA SBJISIIOTCS POMaHbl, MOBECTHU M PaCCKasbl
nucarens Mcaxona CyntoHa.

Hayynasi HOBHM3HA WCCAeI0BAHHMS 3aKJIOYAyTcsi B TOM, 4YTO B
JAUCCEPbALUMN.

nodtuueckas ¢GyHKIMg (QOJBKIOpa B COBPEMEHHOM Y30€KCKOW TIpo3e
0a3upyercs Ha YpOBHE HAIIMOHAJILHOTO KOJIOPUTA;

OMHCAHUE TIICUXOJIOTUUYECKOTO COCTOSIHMSI HOBBIX THIIOB 00pa3oB, HX
CUCTEMATHU3alIlMsl, aBTOPCKUI HOBBIN CTHJIb ONTMCAHMS U ITIOBECTBOBAHUS, CO3/IAHHE
YHUKAQJIBHOTO XYJI0KECTBEHHOTO CUHTAKCHUCA;

dbopMHpOBaHHWE COBPEMEHHOW TMPO3bI, €€ MNPOHUKHOBEHHE B CO3HAHUE
yuTaTeIeH, MacTePCTBO MUCATENSI B UCIOJIB30BAHUU CIOKETA HAPOJHBIX 3IOCOB,
CKa30K U BOIUIOIIEHUU MU(OB U JIETEH/ B TIPO3€E;

packpbIBaeTCsi B  TBOPUECTBE MHUCATENIsl KOHUEMIMUS TPAaJULMU U
HOBAaTOPCTBA, TOCTPOCHUE CIOKETA MPOU3BEJICHUSI HA OCHOBE JIFOOBU JBYX JIIOJICH,
BBEJICHUE KOHIICTIIMN PUMCKOTO KOJa BIEPBbIEC B HAYUHBIN 000pOT U MPOoOJIeMbl B
HEM;

DOneMeHTbl  HapoJHOM  ¢uiocoduu, BHEAPEHHbIE B  MUCHBMEHHYIO
JUTEpATypy, CHadajla OBbUIM Ha3BaHBl JIOTUYECKUM (POIBKIOPU3MOM, M OTa
KOHIIENIUS 0KAa3aJlaCh HOBBIM SIBJIEHUEM B JINTEPATYPHON KPUTHKE.

Anpo0anus padoThl U UCNOJIb30BAHUE PE3YJIbTATOB.

[lo pe3ympraraM Hay4YHBIX HWCCIEAOBAHMN TMOITUYECKOW  (DYHKIIMH
(b OIBKIIOPHBIX HHCTPYMEHTOB B COBPEMEHHOM Y30€KCKOM Mpo3¢e OBLIO BBISBIICHO:
poJib (HOITBKIOPHBIX WHCTPYMEHTOB B KOMIIO3UIIMU TMPOU3BEACHUI COBPEMEHHOU
MPO3bI, UX TMOdTUYECKas (PYHKIMS HAa ypOBHE HAIMOHAIBHOTO KOJIOpUTA ObLIH
WCIIOJB30BaHbl B paMKax (PyHJIaMEHTaIbHOTO MpOeKTa «Y30eKcKash HapoaHas
nenaroruka u Gposbkinopueie Tpaguimny Ne HT-F2—-004 (MuHHCTEPCTBO BBICIIETO
W CpeJHero crenuanbHoro oopazoanus Pecnyonuku Y3oekucrtan 14 suaps 2020
r. 89 -Ccpuika Ne 03-213). B pesynbraTe MpOEKT OOOTATWICS HAy4YHOU U
TeopeTudeckoi nHpopmalmend o 3HaueHu GoIbKIoOpa B Po3e;

Omucanne Hcamxonom CynaTaHOM ICUXOJIOTUYECKOTO COCTOSIHUSI HOBBIX
TUTIOB 00pa30B, WX CHUCTEMATU3AIMs, ABTOPCKUM HOBBIM CTWUJIb ONHUCAHUS U
MOBECTBOBAHMUSI, CO3/IaHHE YHUKAJIBHOTO XYJO0KECTBEHHOIO CHHTAKCHCA U
3HAYEHUE MOCIJIOBHII, JIET€H B MUCKYCCTBE MPOMU3BEACHUS, TEOPETUUECKUN BBIBOJI
HEKOTOPBIX CIJIOB OBUIM HCIOJIB30BaHBl TP peanu3ainu (PyHIaMEHTAILHOTO
npoekta «VccienoBaHue TEOPETUUECKUX BOIMPOCOB JKAHPOB KaAPaAKAIMAKCKOIO
donpkiiopa W JuTepaTypHbIX kaHpoB» Homep FA-F1-GOO2 (Cnopaska
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MuHHCTEpCTBa BBICHIETO M CPEIHEro CHEeIHalbHOTrO oOpaszoBanus PecmyOnnku
V36exuctan Ne 89-03-213 ot 14 ssuBaps 2020 r.).

PesynbraThl  uccienoBaHust  ObUIM  MCMOJIB30BaHBI B IIPOrpamme
«JIutepatypHsiil nporeccy Tenekanana «Mananuar Ba Mabpudar» (Crpaska Ne
01-14/488 rocymapcTBeHHOM YHUTapHOM opraHu3anuu «MagaHusT Ba Mabpuda)
HanuonanbHol Tenepaaunokomnannu Y3oekuctana ot 17.01.2019). B pesynbrarte
porpaMmMbl  00OTaTUIIMCh HAYYHO-TEOPETUYECKUM MaTepHalOM, MOBBICHIICA HX
HAy4YHbIH U 00pa30BaTEIbHBIA YPOBEHb.

Crpykrypa u o0bem padotrbl auccepraunu. ColepxaHue AUCCEpTalUU
COCTOMT U3 BBEICHMS, TPEX OCHOBHBIX TIJiaB, 3aKJIOYEHUS U CIIHCKa
UCIIOJIB30BaHHOM uTepaTyphl. O01muMii o0beM 157 cTpaHuUIbL.
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