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KUPUI (pancada noxkropu (PhD) nuccepranmusicu aHHOTAIMSCH)

Jucceprauuss MAaB3YCMHMHI JoJ3apOgurm Ba 3apypatru. JKaxoH
ryManutap ¢aniapu TApUXUHUHT PUBOXKJIAHUIN OOCKWWwiIapuja Xap Oup yTraH
JaBp JUIOMAJIAPUHUHT WIMHKH-aa0uil Mepocura Typiuda €Hianrysiap Oyiaranu
MabIyM. ByryHru kyHaa xam >kaxoH afgabuértu Ba Qancada coxanapujaa TalKuH
Xamjia TaxJIWl KWIMIIHUHT OWp KaH4ya SIHTH MOJIEJUIapyd acocuja YTMMII
MyTadakKupiiap MEpocura KailTa Hazap Taluiaml TEHIACHIUSCH Maiino OViau.
bynpail €énpanryBiap HaTWKacua M>KOJKOP MCTEHIOAMHUHI WITapu WIFaHMaraH
HOEO Kumppamapu kamid stunMmokma. Iy mabHOma, Oyrok y30ek myTadaxkup
moupu Anumep HaBowii mxoanii MEpOCHHM YpPraHUITHUHT OyryHTH OOCKHYHIa
3aMOHaBUH WIM-(aH I0TyKIapuaaH, 3aMOHABHI MOJIECIb Ba TaXJIWJI TU3UMIIAPUIaH
yHYMIIM oManaHTal X0a1a TAAKUKOT 0JIM0 OOpHIII 3apypHUSTH 03ara KEIMOK/Ia.

Hyné anabuértu Ttapuxuna Anumiep HaBouit wxomgu anoxuupa caxudanHu
TAIIKWI 3Taad. HaBOMNWIYHOCIMKHUHT YTraH Wuiuiap Kyjiara KHpUTTaH TYKJIapu
Ba TakpubacuiaH WXOoaui Qoligananrad xoiaa OyloK MIOMPHUHT JTyHEKapallu Ba
TaakKypuHU MIAKUITAHTUPTraH AuHuii-daicaduil TabIUMOTIap, alHUKCA, YHUHT
WIOXUETra OMJ KapalllJJapUHUHT Oaluui WXKOAWJA aKC HTHUII JapakaCuHU
3aMOHaBUH TaxXJIWJ yCyJUIapu BOCUTACH]Ia KOMIUIEKC YpraHui goia3ap0 mMacajia Ba
XO03UPIU JaBp TajaaOumup.

Mycrakwuik muiapuaa Anumep HaBouwil mxoaumii MEpOCHMHH XOJMCOHA
TaIKUK STUII Ba 3BTUOOpPJAH YeTAa KOJTraH XUXATJIAPUHU YpraHull HIUIapu
HaTWXKacuJa HABOMUIIYHOCIIUK SSHTM Oockuura kytapuiau. loup acapnapu yTran
103 MWUIMKAA Typiu TalKuHiIapra Ay4d Kenau. Mycrabupa Ty3yM JaBpuia y
OyHEBUHM 1moup cudatuga TakAUM ATHITaH Oyica, MyCTaKWIUIMKKA SPUIIWITaH
Wuiapaa acocaH, TacaBBy(UI Kapalulap HYyKTaW HazapujaH OaxoJiaHIu.
Anmumep HaBouid WKoAMHM 4YyKyp VpTaHMII Ba TapfuO KWIMII JaBiaT cU€caTu
Japaxkacura KyTapuiau. “AnaOuér XaJKHUHT IOpard, OJJIHMHT MabHaBUSATU
Ky3rycu. byrynru mypakkab 3aMoHa ojamiiap KajuOura Wy TOIHII, YIAPHU 3Ty
Makcaajiapra WIXOMJIAHTUPHUIIIA afa0UETHUHT TabCUPYaH KyduaaH (HoigaIaHnII
Kepak Ul anoxuaa Tabkuanam.” 1y 6uman Gupra, OXHpr IaBpiIapaa OIuo
Oopuiaran TagkukoTiapaa Amuiiep HaBOMMHUMHI WXXOAMHU SIHaZa KEHTPOK
Yyprauuiin, yHUHT FOsjiap OJIaMHra siHaja 4yKyppokK Kupu® Oopwiil, Tadakkyp
capxaajapuHd Kamg OTUII HABOMWIIYHOCIMK OJAMJA TypraH Jaoi3ap0
Bazupanapaasup.

V36ekucron PecnyOmukacu Ilpesunentununr 2016 imn 13 maitnarn I10D-
4797-connu “Anumep HaBouii HoMugaru y30eK TUIU Ba alabUETH YHUBEPCUTETH
(baonUsITUHY TAIKWI 3TULL TYFpucuaa’ v, 2017 iiun 7 ¢pespannaru [1P-4797-con
“Y36eKkncToH PecryOIUKACHHM sHAja PHUBOXKIIAHTUPHIN Oyifmua Xapakatiap
ctparerusicu Tyrpucuaa’tu ®apmonnapu, 2017 itun 13 cenrsadpaaru [1K-3272-
coH “Kutob6 wmaxcynoTiapwHH Hamlp OTUII Ba TapKATUIl TU3UMHUHU
PUBOKJIAHTUPHIL, KUTOO MYTOJAaCM Ba KUTOOXOHJIMK MAaJaHUSTUHHU OIIMPHIL
Xamja Taprud KUiIum OYinda KOMIUIEKC Yopa-Taadupiap AacTypu TYFpUCHaa’ TH,

! Mup3suées L1I.M. “BarannmusHuHr oiatuH ocronacu TomkeHT ToO6opa unpoii oumokaa”. Xank cy3u, 2020 inn 21
Mmaii, Ne106.



2018 iiun 5 anpennaru 11K-3652-con “Esysumnap yrommacu (GaoausaTHHU SHAA
TaKOMUJUTAIITUPHUIL Yopa-TaaOupiaapu TYFpucuaa’tu Kapopiapu , 2019 #un 21
OKTAOpIarn “Y36ex THIMHUHT JaBiaT THIH cudatuaarn Hydy3n Ba MaBKCHHH
TyOmMaH ommpuin 4vopa-tagoupiapu tyrpucugaru’ [1d-5850-conmu dapmonu
xXamJa V36ekucron Pecnybnukacu Ilpesuaentu II.M.Mup3uéeBaunr 2020 inn
20 mait kynu TomkeHT maxpua TamKwi 3TUiarad Agubnap xuébonura tampudu
JaBoMuJa OepuiiraH TOMIIMPUKIAPH Ba Ma3Kyp (aojusTra TEeruuuiv OoIIkKa
MEBEPUN-XYKYKANA XyXoKaTaapaa OeNruiaaHran BasudaiapHA amaira ONTUPHINIA
yii0y auccepTanus TAAKUKOTH MyalsiH Japakaia Xu3MaT KUIaIu.

TaaKMKOTHUHT pecny0Jinka ¢phan Ba TEXHOJIOTHSLJIAPH
PUBOKJIAHMIIMHUHT YCTYBOP MHyHaJuuuiapura wMocauru. Jluccepramus
pecriyosirika (aH Ba TEXHOJIOTHsJIApD TapakKUETUHUHT |. “AxOopoTiamiran

JKaMUAT Ba JEMOKPATUK JABJIATHU WKTUMOWH, XYKYKWWA, UKTUCOOUW, MaJaHHM,
MabHAaBUM-MabpUbUi  PUBOXKJIIAHTUPHINIA HWHHOBAIIMOH FOSJIAD TUUMUHU
MIAKJJIAHTUPUII Ba YJIApPHU aMalira OLIMPUII WYJUIapu’ YCTYBOp WYHAJIMILINTA
MyBOGUK OakapuJiraH.

MyaMMOHMHI YPraHWJITaHJIMK Aapaskacu. HaBOMNIIYHOCIMKHUHT YTraH
30 Hnmuk Tapuxuna Anumiep HaBowuit mxoauaa wiioxu€T Ba TacaBBypuil rosuiap,
YJIapHUHT OaauMSITHHU Xap Tapadiama YpraHull coxacuja bTUOOPIU HUIMUN
TaIKUKOTIap amaira owmupwian. Xycycad, H.Komunos, W.Xakkynos,
M.Hmomuazapos, M.Myxummuaos, A.A6aykoaupos, E.Mcxokos, H.Kymaxyxa,
A.DPKHHOB, K.9Opraiues, H.2’Ka66opos, H.IIlogmonoB, b.Paxa6oBa,
V. Kypakyno, K.Mymnaxyxaesa, O.[dasmaro, [.lOcynosa, b.Opanues,
H.Canoxuit, A.Omon6060oes, [.Cupoxkunnunos, 1. Mcmounos, A.Kyp60H6e1<0132

2 Kommos H. TacaeBy¢. — TomxkenT: MoBapoyuHaxp — ¥Y36ekucton, 2009.—448 6. ; Xusp uammacy. — TOLIKEHT:
Masnasusr, 2005; Xakkynos U. TacaBByd Ba mebpusar.— TomkenT: Anabuér Ba canbvat, 1991.-184 6.; XakKysoB
N.Y. V36ek TacaBByd anaOHETHHUHT MIAKIAHMIIN Ba TAPAKKUETH: Gu. dam. mokT. aucc. — Tomkent, 1995.-282
6.; ImomHazapoB M. MuHTaka MagaHMATHAA TYpKHH MIChPUATHUHT PUBOXKH — “‘Maxxo3 Tapuku~ Ba TaBxupg
MOXHUSATHHHHT SHIHYa Tankuau. http://e-adabiyot.uz/uzbek/mumoz/navoiy/417; Myxunauaos M. Anwuiep HaBowuii
Ba YHHMHI cajaduapud mxoauga WHCOH KoHuemnmwmscu: (uirdan.gok. mucc.-TomkeHt: 1996; A6mykomupor A.
Hasouii Ba TacasByd. —Xyxkaun, 1994, -102 6.; Ucxokos E. Haxmbanmus TabnuMotu Ba Y36ek anaOuéTu. —
Tomxkent: Aomymra Kogupuit Homunaru xank mepocu Hampuérw, 2002. — 120 6.; XKymaeB H. Anmmep Hapownii.
Fazamap, mapxnap / Tymnad Hampra taiiépnosumnap: A.lllaponos, b.Ommnynaros. — Tomkent, 1991. — 176 6.;
OpkunoB A. Anmumep Hasowit “Xamca”cu Tankunu Manb6anmapu (XV-XX acp 6omm). — Tomxkent: “Tamannyn”,
2018; Dprames K. HaBowmit Hacpuna matH xommo3unuscura goup / HaBoudiHuHr wxon onamu. — TomkenT: Paw,
2011; XKa66opoB H. Anmmep HaBouitnuar TapOusira noup xapanuiapu /“Anunmep HaBowuii Ba XXI acp” maB3yunaru
pecnyOnuka WIMHN-Ha3apuil amkyMaHu matepuauiapu. — Tomkent, 2017. — B. 69-74; XXa66opos H. Mabpudar
Haaup? — Tomxkent: MabHaBusaT, 2010. — 112 6.; Hloamonos H. HaBowii nynékapammHUHT TacaBBYQuii-¢hancaduit
acocimapu / TacaBByd amaOMETHHHWHT YPraHWINIIN Ba TAp)KUMAIIYHOCIUK MyaMMoylapd. PecmyOnmka wimuii-
Hazapuil amXyMaH marepuauiapu, 13 nexadpp, 2018 it. — b.117-124; PaxaboBa b. Anuiep HaBouii Ba xank or3aku
wkoan / “Amumep Haponit Ba XXI acp” maB3ynmaru pecrmyOiinka WIMHH-Ha3apuil aHXXyMaHH MaTepHajllapu. —
Torkent, 2018. —b. 129-133; XKypakynos Y. Anumep Hapowuii “Xamca’cuna XpoHoTon nostukacu. MoHorpadwusi.
— Towkent: Turon-igbol, 2017.-260 6.; Mymaxyxaepa K. Anumep Hapouii rasanuéruaa tacaBByuii TUMCON Ba
Oamuuii canpatnap yiuryrnury (“bagoes yn-Oumos” neBoHH acocuiaa): ¢hwi. gan. Hom3. aucc. — Tomkent, 2005. —
148 6.; aBnaro O. Anumep HaBowuit mebpusituaa KypboH osTiiapu Ba XaauciaapHUHT Oaanuid TamKuHU: QuiL.gaH.
6yitnua dan. pannapu a-pu (PhD) muce. — Camapkann, 2017. — 159 6.; FOcynosa JI. Anumep HaBowii “Xamca”cuna
Ma3MyH Ba PUTMHHHI Oamuuii yirysnurd. — Tomkent: MUMTOZ SO°Z, 2011. — 144 6.; ¥Ocymosa /[I.P.
Temypnitnap maBpunaru apysra Joup pHCONaTapHUHT KMECHH Taxmwid: Gur.dan. 1okT. aucc. — Tomkent: 2019;
Opamu b. Maxo3uii Mmyxa66at xakukarinapu. — Tomkent: Akademnashr, 2015. — 80 6.; Canoxuit .. Anumep
HaBowit noaTuk ycimyOUHUHT Taaprkui TakoMwid. Fazammap MaTHIapuHUHT KMECHI TaxJymuin acocuna: ¢uidan.
a-pu. mucc. — Tomkent, 2001; Dmon6oboes A. Hasowii mxoau Ba amabuii tavcup. https://www. saviya.uz.
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Kabu y30ex omumuapu, myHuHraek, beneauk Ilepu (Benrpus), Mapk Toyrant
(AKIL), Hukomnac Boamcmu (AKIL), Cyrpobony Illykydra (Ilokucton), Tanxy
Ceiixan (Typxus), Baxut Typx (Typxus), Anmaz Yisuii (O3apOoitkoH) kabu
XOPHIKHIT OTMMIIAp WIMHIT TAIKAKOT UILTAPHHE OO GOpHIITaH .

FOkopuna kaitn sTwiran taakukotiapiaa HapowitHUHT Oaguuii MaxoparTw,
wKoauaarn cypuéHa MOTHBIAp, AUHUN JyHEKApAIIMHUHT KYI JKUXATJIapu
KaMmpal oJuHTraH OVyiica-/la, YHUHT WIOXUET Ba OOPJIMK MOXUSITUTA MyTadakKup
cubarugaru EHIANTyBY Ba YHUA O Ui TATKWH STUII MaXopaTH KOMITJIEKC Tap3/a,
Oup MaB3y Joupacuia TaJKUK STUIMAraH.

Juccepranus TaAAKUKOTHHUHT JUCCEPTANUA 0AKAPWITAH OJIMHA TAbJIUM
MYyacCACACHHMHI WIMHH-TAAKMKOT HILIAPU pexajapu OWIaH OOFIMKJIUTH.
Hucceprauust Anumiep HaBouit Homuparu TomikeHT naBiaT y30eK TWIA Ba
anaOuETH YHUBEPCUTETH WIMHH-TAAKUKOT PEKACUHUHT “V30eK anabuétu
Tapuxu Ba (POJBKIOPUHM TAJAKUK ODTHUIIHUHT J0J3ap0 Macanaiapu’ MaB3yCu
Joupacua amaira OlUPUIITraH.

TagkuKoTHHHT MaKcaau Anuinep HaBouiiHUHT WIIOXUETTa O Kapaliapy
Ba yJIApHUHT 04U TATKUHUHU TAJKUK STUIIAAH HOOpart.

TaagkuKoTHUHT Basudaapu:

OHTOJIOTUK TIO3TUKA CHUHEpreTuka (OOpJMUK KOHYHUSTIApU THU3UMHU)
TaMOMMJIIapUTa acOCIaHTaHU y4yH Oaauuii acap MyaluTMUHUHT TepaH MabHOJIU
MaTH fApaTUUIAard OwianM Ba Tadakkypu Aapa’kacMHU aHUKIAmga OOBEKTHB
HaTWXa OCpULIMHU AAJTAJUIALLL

Amumep HaBouit nocronnapunaru 60THHHA MabHOJIAP TUZUMHUHM LIapXJjalll,
WHCOH TadakKypy MapaKaCUHUHT OaAuuil WHBUKOCUHU TaxJIWil KWIHIIJIA
OHTOJIOTMK MMOATUKAHUHT METOJO0JIOTHK aXaMUSITUHU 0YUO OCpHIIL;

Anumiep HaBOMWHHUHT KOMUJ HWHCOH, YHHUHT Mabpudatu mgapaxanapu
Oopacupard Kapamuiapu xamja yJapHU HazMja Oa€H KWJUIIIa moup Oaguuit
MaxOpaTUHU OHTOJIOTHK IMOATHUKA HYKTau Ha3apuiaH acociad Oepuiir;

“XamMca” JOCTOHJApM MAaTHM MabHOJApW OOTHHMM KaTJIaMUHH o3ara
yuKapuil, Iy kapaéHna Aunwmep HaBoulHUMHr — WJIOXMET Macananapura

/Adabiyot. Hayot; Cupoxxumauuos 111, VMM Ba Taxaiiron capxamiapu (WiMuii-mMabHaBHii Mepoc). — TomkeHT: SIHrH
acp aBnozu, 2011. — 132 6.; Cupoxumminos 111 Y36ex MymTo3 anabuéturmnr dancaduii capuarmanapu / Mosorpadus.
—Tomkent: SIuru acp aBnoawn, 2011. — 200 6.; Ucmowmnos U. Anmumep HaBowit “Camnu Vckanmgapuii” [OCTOHUHIHT
kuéenit taxymnn: uin.gan. 6yiinua ¢dan. danmapu a-pu (PhD) mucc. — Tomkent: 2019, — 162 6.; Kypon6ekos A.
Amnmiep HaBouitauHr “Xamca” gocroHnapuaa pam3 Ba TuMcosuiap. — Tomkent: ®@an Ba Texnonorus, 2015. — 228
0.

% Benedek Peri. The influence of mir Ali-shir Navayi’s persian poetry on the ghazals of the ottoman sultan selim I
(1512-1520). //“Anumep Hapomii Ba XXI acp” wMaB3ywaarn pecnyOjiuMka WIMHA-Ha3apUi aHXKyMaHH
Matepuamiapu. — Tomkent, 2017. — B.74. Marc Toutant. La réponse du poete chaghatay Nawa’l au poéte persan
Nizami: le sultan timouride, ‘refuge de la charia’/ https://www.academia.edu/11707015; Marc Toutant.
Nawa’1’skhamsa in the light of timurid cultural policies. /“Amumep Hasowuit Ba XXI acp” maB3ynmaru pecrmyOamnka
WIMHA-Ha3apuil amkymanu marepuamiapu. — Tomkent, 2017. — B.80; Nicholas Walmsley. The Yasaviyya in the
Nasa’im al-mahabba of ‘Ali Shir Nava. A Case Study in Central Asian Hagiography.
https://www.academia.edu/5980228; Sukufte SuojroBonu. Sarhi ahvol va osori forsiji Amir Aliser Navoij mutaxallus
Ba Fonij. — Islomosod-Pokiston, 2005; Tanju Seyhan. Akkoyunlular Déneminde Ali Sir Nevayi Siirlerinden
Se¢melerin Lehgelerarast Aktarimiyla Ortaya Konulan Oguzca Divan. / “Anumep HaBouit Ba XXI acp” maB3yunaru
pecny6nuka WiIMHii-Ha3apuil amwkymaHu matepuamnapu. — Tomkent, 2018. —B.17; Almaz Ulviy. Olisir Novai
Azarbaycan adabiyyatinda / Magalslar toplusu. — Baki, 2009



MyHOCAa0aTHHU Ypranum Ba “AJUIOX-MHCOH’  MyHOcabaTiapuHu Oanuui
udonanamgarn EHAANTYBUHA O4yuO Oepulga HIOXUETIIYHOCTUK WJIMHUHUHT
“TaH3uX-Tamounx”’, “Takauc-Tamounx’, “boun-peva-madppyn” TaxXJINII
MOJICJITITAPUHM KYJUIall caMapaiiv yCyJl SKaHJIUTUHY JaTujuianl.

TagkukoTHUHT 00bexkTH cudatuga Anumep HaBoultnuar “Xamca”
JIOCTOHJIApU TaHJIaHIH.

TagnKUKOTHUHI mnpeaMeTHHH Anuiiep HaBOMWHMHT WIOXUET XaKuaaru
TacaBBYpH, TapakKyp KyJIamH Ba AyHEKApAIIMHWHT OHTOJOTHK acoCiIapy Xamja
yJIapHU MIEebpUid 0a€H TUIL yCYJIJIapU TaIIKWAI ATau.

TagKUKOTHUHI ycy/uiapu. TagKukoTaa KUECHU-TAPUXUN, CUHEPIrETHK,
TEPMEHEBTUK TaxXTHJI yCyJUTapuaaH GhoimamaHuIn.

TagKNKOTHUHT MJIMUI SHTWIKMTY Kydugaruiapian uoopar:

Amnmep Haoun “Xamca”cn IOCTOHJIApM MAaTHH OHTOJIOTMK ITOTHKACH
bopnauknarn puBoxitaHa€TraH oO4ydK TU3UMIIAp (OHMOJOTHK, (PU3HMK, XHUMHK,
AKOJIOTHK, WKTUMOMM MyHOcadaTiap TH3UMH) KOHYHUSTIIADUHH TYIIYHTUPUO
OepyBUM CHHEpPreTHKa WIMUNA WYHAJIUIIMHUHAT METOJOJOTUK TaMOWMILIApU
acocujia ouud Oepuiiras;

Amumep Hasowit “Xamca”cu JoCTOHJIapu MaTHH MabHOJApU OOTHUHUUN
KaTJIaMuJa akc dTraH AJUIOXHUHT “KacpaT oJaMuJaH TOKIUTH (YXIIaMacIuIu-
TaH3uX)”, 11y OuiaH Oupra, yHra “yxmanumry’ (Tamoux), s’bHH AJUTOXHUHT
MAHXOHJIUTH Ba OIIKOPJIMTH TAbJIUMOTH TaXJIUIUA UIOXUETITYHOCTUK WIMHUHUHT
“TaH3uX-Takauc  (MOK-MyKaJaac), “TaH3uX-Tamoux’(MOK-YXIIIal) TAJIKUH
MOJICJUTAPUHUHT aXaMUSITH MUCOJIIAp aCOCHUIA TalTMJUIaHTaH,

Amumep Hapowmit “Xamca”cu poctonnapuga udojaiaHraH WHCOH KayiOu

(Pyx) BYKYIUU-UpHOHUI KEUHMHMAaJTapUHUHT Oanuuii TaJIKUHU
WIOXUETIIYHOCTUK ~ WIAMUHMHT  “omn-pebyi-madbyn”  MoAenu  acocuja
UCOOTIaHTaH,

“Xamca” moctoHaapu oOpasiiapyd OpKajiu ‘“‘axcaHu TaKBUM~ — KOMHJI HHCOH
dbenomenn TankuHU HaBOMMHMHT KOMUJI HWHCOH XaKUJard MeTa(pu3uk
KOHIIENIUACH ACOCHHU TalIKWJI STULIN aHUKJIAHTaH.

TaaKMKOTHHHT aMaJIMii HATHXKAJIAPH KyHuaaruiapian noopar:

Amumep HaBouiinunr ‘“Xamca” acapu CHHEPreTUK TaxJIwi MOJEIIapU
acocuja TaAKUK dTUITaH;

¥30ek MymTO3 adaOMETIIYHOCIWTHW coXacujaa Oamuuii acap TaxXJIWiu
MyaMMOJIapUHU  OHTOJIOTMK TO3THMKA HYKTaW HazapuJaH TaxXJuil KWIWLI
MMKOHUSATIIApU acociad OepuiraH;

miapK MyMTO3 II€bpUi Ba IUHUI-TacaBByPuUU anabuéruia eTrakuyu YpuH
TYyTraH KOMWJI MHCOH MyaMMOCH TaXJIMJIM 3aMOHABUI TaXJIMJI METOJJIapU acoCua
oun6 Oepuiray;

Fap0 OJMMIIAPUHUHT (PIIOJIOTUK TAIKUKOTIApUAa KyJUlaraH 3aMOHABUN
unmuit uctunoxiapu llapk npdonunii TabIMMOTIApUAA KEHT KYJUIAaHTaH aTaMasap
OwsiaH OepuiiraH;

Anumep HaBouiiHuHT “Xamca” JOCTOHJIApHIa aCOCUM FOSHU HAMOEH ATYBYU
pam3uii-Ma)k03uil TaCBUP MOATUKACHHUHT OYT'YHTH KyH YKYyBUMCH IyHEKApaIlH,
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TaaKKypuHU HIAKUITAHTUPUII Ba PUBOXKJIAHTUPHUIIT XaM/la KaMUSTHUHT aXJIOKHii-
ACTETUK Ba MabHAaBUI-Mabpu (Uil IOKCATUIINAATH aXaMUSITH 04u0 OepuJraH.

TagKuKoT HATHKAJAPUHUHT HWIIOHYWIMJIMIM  MYaMMOHHMHI  AHUK
KYWWITQHJIUTH, CUHEPreTUK Ba TEPMEHEBTUK TaxJIMJI yCyJlapu €paaMuja
CUWITaHJINTY, amMajra OIMPWIraH Taxjawuiapia “Xamca” JOCTOHJIApU acocuia
WIoXuéTra Xxoc Xycycuariap Oopacuja WIMUNA HaTWKa Ba  XyJlocanap
YUKApWITAHJIUTH OujiaH OeNrHIIaHa lu.

TagKuKOT HATHIXKAJIAPUHUHT MJIMMH Ba aMaJiui axamusaTu. /uccepranus
HATWKAJIAPUHUHT WIMHI axaMusTH “Xamca” JOCTOHJapu 00pasziap MO3THUKACH,
y30ek anabuétu Tapuxu, Oaauuil Taxjimi, TacaBBY( anabuETH Ha3apusacUra JOUP
TaAKUKOTJIAp YUyH acoc OYIu0 Xu3MaT KWINIIY OujiaH OeNruiaHau.

TaaKUKOT HATW)KAJIAPUHUHT aMalluidi aXaMmHsITH (QUIONOTUK OJIMA YKYyB
I0pTJIapH, aKaJIeMUK auneinap, KacO-xyHap KOJUISKIIapH y4yH
“Haponiimynocnuk”, “Y36ex anabuétu tapuxu”, “MyMTO3 Tapuxuil MOITHKA”
dannapu Ba YKyB Kypcliapu YUyH Japciaukiap, YKyB KyJulaHManap, YKyB-yciayOui
MakxmMyaslap Tadépiaima XamjJa HXTUCOCHHK (aHjapu Ha3zapuil 0a3zacuHU
[IAKJUTAHTUPUIIIA aMalliid BOCUTa OYIu0 Xru3MaT KUIUIIK Ouilad OenruiiaHau.

TagKuKOT HATWKAJIAPHUHUHT KOPUM KWiMHHUMHK. Asnumep Hapowuit
TaakKypy OHTOJIOTHSCH Ba YHUHT Oanuuii udojacu TaJKUKd OYiiMua OJIMHraH
WIMHUN HAaTHKAJIap acOCUA:

y30ek MyMTO3 agabMET Ha3zapusACh YYyH MYXUM HWIMHI-Ha3apuid
xynocanapaad Typkuss @upar yHHBEPCUTETH T'yMaHUTap Ba WKTUMOMM (aHmap
(axynpreTuHUHT “3aMoHaBuit TypKuil TumIap Ba agaduértnap” CTL 314 Ozbek ve
Yeni Uygur Edebiyati, CTL 219 Eski Tiirk Edebiyati, CTL 217 Tiirk Kiilttir Tarihi
Ba CTL 106 Tirk Edebiyati Tarihi I xabu dannapau YkuTHiaa GpovigaiaHIITaH
(Dupar yHMBepcUTETHM TYMaHHMTAap Ba couuain ¢annap QakylabTeTHTa Kapaliu
Xo3upru Typkuid Twuiap Ba anabuétnap xkadenpacununr 2019 itun 2 nekabpaaru
MabIyMoTHOMAcH). HaTtmkana y30ek Tuim, y30ek anabuétu, yuryp TUIU Ba YUFYp
anabuétu, TypKUW TUIUIAp JIEKCUKOJIOTHSCH (DaHJIapUHU VKUTUIHHU SXITUIAIITa
Xamjla TeTUIIUIA MaB3yJapHUHT Tajabanap TOMOHMJIAH SIXIH Y3IalITUPUIUIINATA
APUILNJITAH.

Anmumep HaBouiHMHT wuciaoM WIOXMETH, OjlaM Ba OJlaM MyHocalaTiiapH
XaKuJard Kapamuiapy, moup TadakKypu capxaaiapu Xamja YJIapHUHT Oanuui
MHBUKOCU TAJIKMHHUIA TOMP WIMHI-Ha3apuil xynocanapaaH (2012-2016) “O1-XT-
19919 pakamim  “Y36ex mudonormsck Ba yHUHr Oagumii  Taakkyp
TapakKu€Tuaaru YpHu~ MaB3ycujaaru (QpyHaameHTan jovuxana doigaraHuITaH
(Onuit Ba ypra Mmaxcyc TabJuM BazupauruHuHr 2020 iiun 7 apryctaaru 89-03-27-
30-connu mabiymoTHoMacH). Hatmwxkana Anuiep HaBouii OHTOJIOTHK MTOATUKACH
TaIKUKH, OENrujaHraH CHUHEPreTHK TalKUH MOJEJJIapu acoCHJaru Xylocanap
tacaBBy( agabuétu 6aaunii-pancaduii capyanmManapuHu aHUKJIAIl UMKOHUSTUTA
acoc OynraH.

TaagKuKoT HATHKAJTAPUHUHT anpodanusicu. TaJKUKOT UIK HAaTHXanapu 4
Ta XaJKapo, 2 Ta pecnyOinka WiMHi-aMaanil KoHpepeHIUAIapuIa KaMOATUYMIUK
MYXOKaMacUAaH yTKa3WIraH



HatwxkanapHUHT 93bJIOH KWIMHraHJauru. /luccepranus maB3ycu Oyiinya
kaMM 13 Ta MIMMI MaKoJa HallIp STHITaH. Y30ekucTon Pecry6mukacy Basupnap
Maxkamacu xy3ypupgarn Omuii  aTTecTanusi KOMUCCHACHHHMHI  JOKTOPJIMK
JUCCEPTALMAUIAPY ACOCUM WIIMHUM HATWDKAJIAPUHHA YOI ATHUII TABCUSA OSTUITAaH
WIMHMIA HalIpjiapaa 5 Ta MakoJja, yjaapJaaH | Tacu XOpWKuM KypHaJlaapJa Hauip
STHIITaH.

JluccepTanMsiHMHT TY3WIMIIM Ba XaxXkMM. J(ucceprauus xupuil, yd 0600,
xyjoca Ba (QolimanaHwiran amgabuérnmap pyixaruman wubopar, xaxmu — 140
caxuda.

JIACCEPTAIIUSIHUHI ACOCUM MASMYHH

TaakukoTHUHT “Kumpum™ KucMuaa auccepTanus MaB3yCUHUHT J0J13apOuru
Ba 3apypaTd AacoCJaHraH, TaJKUKOTHHHI MakcaJ Ba Baszudanapu, oObEKTH Ba
OpeaIMeTd  TaBCU(IIAHTaH, pecnyOirka ¢dan Ba  TEXHOJIOTUSJIApU
PUBOXJIAHUIIMHUHT  YCTYBOp  WYHaluIUIapUra  MOCJIHMIHM  KYpCaTWITaH,
TaJKUKOTHUHT UJIMUN SHTUAJIUTH Ba aMajiuii HaTWKajgapu 0aéH KUIMHTaH, OJIMHTaH
HATMKAJIAPHUHT WIMHM Ba amMaluil axaMusaTd o4ubd OepwiraH, TaJaKUKOT
HATWKAJIAPUHUA aMaJIUETTa KOPUN KWIUIL, HAIIP 3TWITaH UIUIAp Ba AMCCEPTAIUs
TY3WIUIIH OVinYa MabllyMOTIap KEITUPUIITaH.

Huccepranussauar “baauuid acap O0OTMHMM MAabHOJAPHHM KAalI( 3THIN
KOMILIeKC MyamMMo cudaruaa” ned0 HOMJIaHTaH OUpUHYM 00OUIa OHTOJIOTHK
MO3THKAa Ba YHHMHI CHHEpPre€THMK acocjapH, OHTOJIOTHMK TMO3TUKaaa AJIIox
Mabpu(aTH Ba YHUHI TaIKWUHUA Macajlac, yIyF MyTahaKKUPUMUZHUHT WKOIUETU
FOSIBUM WYHaIMIIUra acoc OYiraH WIOXUET WIMH, MaBXKYUIMK MyamMMoJapura
MyHOca0aTu, UppaLIMOHATl UAPOKHU Xama yJIApHUHT OaIuuii THBUKOCH TaJKWHUA
OHTOJIOTUK TOATHUKAa TaMOWWJUIAPM Ba YHUHT (yHIAMEHTAJl acoCiapu TaIKUK
STUIIIN.

bo6uuHT unk dacnu “OHTONOTHK MOITHKA - 0AUMA MATHHU YPraHumaa
sHru éuaamyB” ne0 Oenrwianrad. YmoOy Qacinna OOpivK KOHYHHUSTIapU Ba
Oanmuuii MaTH MabHO-MAa3MyHUHUHT MIAKJUTAHHUIIUAJATH YMYMHUWINK Macaialapu
oun6 Oepumnaam.

OHTONOTHMK MOATHMKA MOJE/UIAp MATHHUHI €3WIMaraH KaTJIaAMUHU YKUII,
ACapHUHI SIIOBYAHJMK ca0a0uHU aHrjam WMKOHWHU Oepanu. IlodTukaHUHT
OHTOJIOTHK KaTjaMu aci, OMpjiaMyu MabHO 1e0 aTanaau. Aci, OupiiaMud MabHO —
Oy MykamMMal Ty3wiMma, OaAuuii MaTHJIA amajira OIIaJuraH OHTOJIOTMK HUST.
Myannud HUATH Ba MaTHAArd XoJaucanap MUKW TU3UMHU Oupriamubd acia MabHOra,
OOTMHUI Kyura, KOMWI Fosira, Kaapusatra umopa kujaau. Croker, KOMIO3UIus,
yciiy0 XamJa PUTMHUHT V3Ura XOC IAKJUIAHWIIM OOTMHUN MabHOHHM lo3ara
yuKapuiira umopa oepaau. OHTOJOTUK TO3THKA Myaud TahakKypuHUHT TyO
KaTjamiiapura Hazap taunuiaiau. bynaa myammd 6aéuu Ba MaTH FOSICMHU YKYBYU
KaHgail kaOyn KuinsinTH, KaOu caBoJutapra xkaBoO wu3daHagu. TaJKUKOTYMHU
MaTHAA I[IAKJI Ba MabHO SXJIUT OpraHu3M cudaruga ‘“HUMAaHMHT BOCHUTacHuia”
Y3MHM HAMOEH OTraH{, YHMHT MEXAHM3MH KM3HKTHpamd. Y30eK MyMTO3
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amaOMETUHUHT WCJIOM aKHWJaBHM  FOsUTapUTa acOCJaHTaH Ko3ubaiu xXamja
Mypakka0d wudoga ycIyOJapuHU TaxXJWJ JTHIN, YHUHT 30XUpUH Ba OOTHUHUUI
KaTjiamjaapuiard  MabHOJAPHUHT ¥3apo 3uJ KypWIUMIIMHH, MypokKaba Ba
MYIIOXaJa TaXpUOACHHU TAJKUH JTHUII, TEPMEHEBTUK MOJICIMHU OeNTuiiai MaTH
MOA3TUKACUTA OHTOJIOTMK EHAAIIMINHU Tako30 3Taau. banuuar Gopiuk kabu Oup
XWJI OHTOJIOTMK PUBOXJIAHUIN Tu3umura sra. lllynunr yuyn Oanuwmii acapra
OOPJIMKHUHT OapKapop KOHYHHUATIAPUHM Y3UAa aKC STTUPYBUM THU3UM cudaTuia
¢Hpammi JI03uM. MATHHUHT OHTOJIOTMK TIO3THKAaCH MOJCIUIapH  TaIKUKHIA
CUHEPreTUKa TAaMOWWJUIAPUHU KyJUlalll MATHHUHI MaXO3WW TaJIKWHWAAH acil,
OOTMHUI MabHOJAPUHM Kami() dTHUINTA WYHAITHPAAH, TUHAMUK THU3UM MOJCITHHH
sapatag. Acap KOMIIO3WIIMOH TY3WIHIIHHAHT MYpPakKaOJWUTH yHHHT —acap
MabHOCH, XaKMH, THJI XYCyCHSATIApW OWJIaH ajJoKaJOpJIWTHHUA Xamaa Oaauuit
MaTHHUHT CUHEPTETUKIIUTUHU oI TUpaIy. Matn CHHEpreTUKacuaa
PUBOXIIAHYBYM THU3UM  MAaBXYJIJUTHHUHT aCOCUH  TaMOWWIIaApH  y4Taaup:
HOTEKHUCIIUK, OYMKINK, Oekapopiauk. CuHepreTuk EnmamtyBaa ¢ppakran (Taboius),
oudypkanus (Taxkappyzd), arTpakTtop (KoauO) HOMIApH OWJIaH aTajajJuraH
TyIIyHYaJIap BOCUTAcUa Xap KaHjaai Oaauuii MaTHHUHT JIMICOHUW KaTJlaMHUra Ba
SXJIUT MaTHra TaBcud OepuIn MyMKUH.

Cunepretuk Tadakkyp Tap3u, OopiauKgaru Oapya JUHAMUK THU3UMIIAP,
IIYHUHTJIEK, THCOHHUHT XaM PUBOJIAHUIITA MOWUJUIMTHY, SHTWJIAHUINTA VUIIUTH
XaKuJaru Kapanuiap KaauM IIapK TabIUMOTIapuia MaBxyd OYnuO, Amuiiep
HaBount xam “Cammm  HMckanpapuil”  IOCTOHMIA  OJAMHUHI  YMYMHUU
KOHYHUSITIApUTa OHWJ KapalnulapuHA Oaaunuii WHBHKOC ATTHUpraH. Mytadakkup
IMIOUPHUHT Ym0y mocToHWAa mmox VckanmapHuHT ApacTtynaH cadap KUJIHII
MalakkaTiIu O0yJca-aa, HeYyH MHCOH TaOMaTH YHra MOWMJI SKaHJIUTUHU CYparaHu
000u1a 0IMM TITyH 1A xaBoO Oepaju:

Huwomuza maxpop xotiun 6ynyp,
Tabuam masxcadoyoea motiun 6yayp.
Tasicaooyo spyp uynku mapayou mado,
Dpyp myorcubu atiwe max6ybu mabs.”

Exu “xum  daciuaa COBYKHHHT KATTHKIUTHM Ba  SFMHTAPYMIMKHUHT
KYIUIUTUTa KapaMacaaH Hera KHIIM TaOuaTh yHTra TOJauO Ba porudayp?” kabu
caBoJUIap 3aMUpHUa WIMH-Mabpuduii ymMymiammManap, xyjgocainap ETraHd aHUK.
Amumep Hapouit ymOy nocroHuHuHr 39-606mpma mox Wckanpap Kammupra
Kupub kenuiu apadacuga MautyHUHT YT Ba €HU Yrupiamu, Oy OujiaH XajakHU
TaHT axBoJiga KoJaaupuind, AQIoTyHHHHT MamyHuHT Oy TaaOupura M30XHM Ba
€4UM WYJIUHM Takiud >TUIIM OuaH OOFJIMK BOKealap 3aMHUpHaa Ba OOIIKA TypJIu
VpuHiap/ia CHHEPreTHK acoclard KapanulapuHu OaéH dTamu  (Ouuxiuxk,
HOMEKUCIUK, ODEKAPOPAUK, OJAMHUHE OAPANXCATU MY3UIMACU KAOU).

Acap HOMHU, >nurpad, MyKaaauma, oaiTiapaaru Oup UCTHIOX JOWpacuaaru
3UJTUKIIApD, MabHOTa ypry Oepull ydyH Oup XWJl TOBYIIJIAp TaKpOp KeJraH
VpuHIIap Ba XOTUMa MaTH Ty3WIMacuaa ammpaxmop Ba3udacuHu Oaxkapaaud Ba

* Amummep Hagowuit. Cannu Mckannapuit. www.ziyouz.com Kyry6xonacu. — 208 6.
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MaTH TaJIKWHUIA SHT Ky4Id YHCypJIap XHUCOOJIaHamu. bopivK KOHyHUSTIapwra
Kypa, 3au(d Hapcajgap Kywiucura kapa® MHTWIAAU Ba YHUHT arpoduia sSXJIUAT
MabHO KacOh »Taau. baguuit MaTHAA XaM Ma3MyH Ba MabHO YKYBUMHU Y3HUTa Kaji0
ATaaurad (aTTpakTop) yHCypJap aTpodu/a IMaKuIaHaIu.

Dpaxmaniap (maboiiuv), OOPIUK KOHYHHSTIApHra Kypa, Oup-Ompura 3ui,
TypJiu KyTOnapra MaHcy0 HapcalapHU OUPIAIITUPUIIT KOHYHUSTUHU Udoganaiiam.
baauuit maTHaa Oup-Oupu OMaH Ma3MyHaH MaHTUKUW OofaHMaraH OalTiap €xku
napyajgap MyaissH OMp HyKTaJa, MacallaH, IIOWp FOSICMHU AaHMKJIAIITHPAAUTraH
mrox0aiTra Keiarasaa MabiyM Oup Fosira OYHUCYHAMpPUITaHU Ce3ujaau. Xap OauT
MaTHJArd MOX0aWT IIapxura Xu3Mar Kwiagd. DPpakTajuiiK, NTyHWHTIEK, MaTH
TaJKUHUAA XaM Y3MHM HaMO€H »Ttaau. JKymianaH, Xap KaHIal MaTH YKyBYHd
TOMOHHJIAaH TypJM4ya TaJKWH KWJIUHUIIN MYMKHH. Xap Oup KEHWHTH IapXx
OIMHIUCHIaH (PapK KMIIMIIN KM YHTA 311 OYJIMIIN MyMKHH. Y3apo 3uJ mapxJap
NUPOBap]l HATWXKAJA SHTM, MyKamMMall IIAPXHUHT SPATHIMIIUTa OJIUO KeNau.
[MapxjlapHUHT, MaTHJIAPHUHT (MHTEPTEKCT) y3apo Oup-Oupura TabCcUpHU
)apaCHu1a MabHOJIAp KECUIIIMACH]IA SIHTH MabHO XOCHJI OYIIau.

bugyprayus (nor. bifurcus- wukkM Wyn, OYIaKiIaHUII, HOAHUKIHK,
0OBEKTHHHT OMp IIAKINAH OOIIKACHTa YTHINH, GEKAPOPIMK’) MABHONADP TH3UMH
XapakaTiaHa€TraH HyJ WMKKUTa akpaiaJuraH HykKTaja xocwi Oynamu. Myammd
MaKcaJiy 11y HyKTaraua YKyBYM y4yH TylIyHapcu3 0ynub kenuu MyMKuH. [apuun
MaTHAA KyTapuiaéTrad rosi €KW Fosjiap aBBayl OOIIJAaH MyailsiH TacaBBYpP XOCHII
KWINO Kena€Tra”jaeK Tyrojca-fa, Iy HyKTajga Myauiud FOsSCH aHUK OYiau.
TuzuMHUHT YcuO OopaguraH OEKapoOpiMK XOJATUJIAH YWKUILM, Oaauuid acap
FOSACUHMHI MaBXyM JapaxaJaH MyailsiH HyKTara Kelu0 aHHUK Ce3WJIMIIU
oudypkanus vykracu aevimnaau. Iy epra kennd, KuToOXOH Myauiud FOSICUHU
aHuK aHrmaiau. OHrocTu Aapaxkacujga Myauiud HUATH XaKuWJa SIXJIMT TacaBBYP
naio kwiaau. MHCOH Tadakkyp MaHTUFHU XaM ITyH/IAa KYpUHAIU: OepuiiraH MabHO
Owan O0eBOCHMTa YHUHT MabHOBUYN WHBApUAHTIAPUHM aHTJIANNTA MHTHIMII MaiI0
Ooynaau. Tuzumaa SXTUMOJIMM MabHOJAPHUHT COYMJITaH, TAPKOK Ba TapTUOCHU3
KEJUIIM KOHYHUH XOJI, YyHKH Yy JIGKCEMaJapHUHT THU3UMIIM MabHOJAPH,
KOMMYHUKATHB Ba3HsT, MIJITUH-MaJaHU MyXuT OuiiaH yamOapuac OOFIIHK.

Juccepranmsaga MaTH JUCKYPCH CUHEPTUSCUTA KOHMEKCM-MAmH-MAmHOCMU
YYIIUK MOJIETI acOCH[a, MaTH KOMIIO3UIIUSCUTA apXUTEKTOHNKA, MAKPOCUHTAKCHC
xuxatuaan EHpamiad. CHHEPreTHMKIWK Ha3apuschJa MapKa3ui TyIlIyH4Ya
cudatuga KapamaguraH mapmub me3oHaapu “Xamca”® MaKpPOCHHTAKCHUCHUTa
HucOaran Oenrmnanau. Taptub® me3onnapu (TM) TU3UMHHMHT OOIIKa yHCypJiapu
XOJIATUHU Yy3ura OYUCYyHIUpaIu.

OHTOJIOTMK TMO3THUKAa OJAMHUHT SAXJUT WiIMui-(pancadhuil MaH3apacuHU
ypranum opkand OOpJIMK aCOCHMHM TAalllKWi KWJITaHW OjlaM Ba  OJaM
MyHOCa0aTIapUHUHT YyKyp KaTjiamJiapura Haszap Tanuviaiau. bynmail €nmamrys
MyMTO3 Oaiunii MaTH, YHUHT Myauidu qyHEKapaIy ¥3 akCUHU TOTITAH MaTHOCTH
OOTHHHI MabHOJIAPUHHU [03ara YHKApHUIIIa caMapaiy HaTKajlapHu Oepaiu.

> MyMTO3 afabuETnaru Mymapaoouo-ukKuianul, wyoxaianuud, IyHUHTACK, MymMapaoouil-
bexapop Ma3MyHHUJIaTH UCTUIIOXJIAP.
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“Tagakkyp Ba O0aauuii TAJKHH OHTOJIOTMK IO3THKAa MYaMMOCH
cudaTruaa” ned HomnaHran uKkuH4YM (pacnga Anumep HaBouit qoctonnapuia ake
3TraH UpQPoH, MHCOH AYHEKApAIIM CapXaJJapUHUHT OHTOJIOTHK acociapH, SbHU
WHCOHHUHT BYXXYJMM MMKOHUSITIAPU Ba YHUHT OaUUSTH TaxjIwi 3Twiau. by sca
MyTapaKKUPUMU3 TOCTOHJIAPUHUHT OOTHMHHUH KaTjaMuja aman KuilaéTral TajaKuH
MOJICJIJITADUHUHT, OHTOJIOTHMK TO3THKaJa ypry Oepwiran Kapama-Kapiiu
TylIyHYaJIap MYTaHOCHOJUTH MYaMMOCHUHUHI OOBEKTUB AaCOCHHU Oeiruianiia
myxumanp. bamuuit mMaTH ailHM WHCOH TadaKKypUHUHI WHBUKOCH cHdaTHIa
TAAKUKOT OOBEKTH XucobOmaHaau. VDKOAKOPHUHT TadakKypu Aapa)kaCHHU
OCNTUJIOBYM ME30HJIApHU TONHIN OaJuuii MaTH TaxJIMINAa TaJIKUH MaxopaTH
103aCHJIaH XyJI0ca KWIHUII Ba, KOJaBepca, HA3MHUHT Mypakka® TU3MMHUHU YpraHHIIl
paKypCHMHU Y3rapTUPHII CHHEPreTUK EHIAIIyB BOCHUTACHAA peall axaMHUsIT KacO
ITajH.

Huccepranmsina Maspudar OOCKUUIApH Ba JapakalapH, YJIapHUHT
TaJKWUHU MacajlaCl OHTOJIOTHK MOSTUKAHUHI MYXUM MyaMMOcH cudatuna xypud
YUKWJITaH.

“@Dapxon Ba [lIupun’nocronuaa llomyp kanamMmuau uynkapu6d, dapxos (MyIk
osamu) Ba [llupuH(ManakyT ojlaMu) >KOMIAIIraH MAKOHUHUHT TACBUPUHM LTyHJ1al
YM3aJUKH, YH/Ia UKKM TOMOH TE€HT, MyKamMMaJsl TaKCUMJIaHTaH, ¥3apo TapoByT YK
DJIU:

Yuxapou cagpxasy KUIKUH KANaM3aH,
Xamyn ep cypamun 6y10u pakam3an.
AHuneOex Kunou mapx yi HaKuu OUIHCy
Ku, i 9pou magosym 6up capu myp. °

by tacBup Anuiiep HaBouiHUHT MKKM ojlaMra OWp HapCAaHUHT MKKHM TOMOHU
cudaTria KapalvHy, YHUHT OHTOJIOTHK MOITUKACUHN aHUKJIAIITUPATH.

bopnukHu SXJIUAT UAPOK ATUI, Ym0y KeYMHMajapHH cy3na udojanai,
udogaHN TaTKUH ATUII y3apo OOFIMK >kapaéHmup. ucceprauusina Koumexcm-
MAMH-MAMHOCMU  YUYIUK MOJIETH KYJUIAaHTaH XOJja OHTOJOTHUK TMO3THKAHWHT
CUHEPreTUK TaMoWWUIapu HadakaT MaTH KOMIO3HUIMSICH KHCMIIApU YpTacujaru
¥3apo 3UANUKIAPHHU, IIYHUHTAEK, OUp acoc FOs JIOMpacHAard 3ujJIUKIap
MYyaMMOCH €YMMHUHU XaM Oepuin 04ud OepuiraH.

loup Gaittnapuna y3apo 3ua Ba3usTAd, HOTEKHC MyXUTJa HAMOEH OYnaérran
CUHEPreTUK Mapka3 €KUM Ky4wId HYyKTajap XUCOOJaHTaH mugi-nupu KyXaHco,
2yppa mugnzoo- paxu KaOUMUUHUX00, 2y0aK-OOHUWMAHO, bo3uyau amagon-nupu
KVXAHCONl,  JCYHYH-XUpao, Xupao-mugn, axi nupu-oozuwau amghon Kabu
xKyrouknapaa, Oup Kapariaa, TOMOHIAp y3apo Oup-OMpUHNU UHKOP ATalH, JCKUH,
my Owran ~ Oupra, ymap MyTaHOCHMO, OWpU MKKUHYUCHHHU TaKO30 JTajlH,
MAbHOCUHUA AHUKJIAIITUPAAY, TabMUHJIAWAA. TalKuH HaTWXKACUIa allHaH
SAXJUTIMKIariHa TOMOHJIAD COKWHJIMK, BaxJaT, OOKWUHINK, MyKaMMaJUIMK KaOu
yyKyp JnuHui-(dancaduii, OHTOJOTUK FOsjIap KacOh HTUIIM MYMKUHJINTA aéH
Oynamu. YmOy fos Oamumii amabuérna oHroctu wmertadopacu, meraduszuk
metadopa cudaTuaa n30XJaHATUTAH Memamemaghopa araMacu OUIaH aTaiajy.

® Yura acap. -171 6.
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3un MmyHocabaTiiap UKKU JAoupaja HaMOEH OViIaau: Tau3ux-mawuoOuy MOJSTH
xamaa  goun-gevr-magpvyn wmonenu  aoupacuga. OOpasmap  ypracugaru
MyHOcabaTiaap KarjaMu ©Oapuya dJIEMEHTJIApHMHT JKojubra (acia  Fosra)
UHTWIMIIMHK, YHUHT aTpoduia aiJlaHUIIMHU TAIKWUIAIITHPAad. TaakuH
MoOJeIJIapu 3]l TOMOHJApHHU, S'BHM MaTH Ba MaTHOCTU  XyAYJIUHU
MYBOQUKJIAIITUPAIN:

Kupou uxu sorcucm 6up xaganea,
Uk, tipx, uku pyx 6up 6adanza.
bup oona 20u sane uxu sxncyss,
bup-bupuea yuna mymmacun y3s.
Jlonaoex yny6 uxu 6aoarn oup,
Jlona Ko6yeu kubu kagan 6up.

Kentupunran Oaitnapna WMKKM TaH Oup KoOurga, Oup kadanmanuru
HaBOMWHUHT OHTOJIOTHMK Kapaluiapu — Bopiuk sroHaaurd, WHCOHHUHT AJIIOX
OwiaH BYXyJ *KuxaTuaaH Oupiurd (SIlroHa OOpIUKHMHI WKKH TOMOHH), JIEKHH
30THI (MOXHSAT) JKUXATAaH OOIIKAIMTMHN U(ogaaMoKaa (man3ux-mauiouy).

JuccepTallMsTHUHT MKKUHYH 000u “AJmmep HaBoumii wkoauaa HHCOH
dhenomennm» 1e6 HOMIAHUO, “AJJIOX Ba MHCOH ()eHOMEHM TAJIKUHH> HOMIIU
Oupunun dacnna Anumep HaBoudt HazaMgard KOMHIJI HWHCOH KOHIICTIITHS
CH, KOMUJ MHCOHHUHT UKKH OJIaM MYHOca0aTHaard YpHHU, OHTOJIOTUK (BYXKYJIUA)
MMKOHUSTIAPUHUHT Oaquuii MHBUKOCU TaXJWJ STWiraH. “Xamca” JOCTOHJIApU
TQJKUHUHUHT CUHEPreTUK MOAeIIapu, XycycaH, Doun-gevi-magpvynr debnmii
Mozenu (TpeauKalus) acocuaa TaBXya KaIMMacu TaxJ I dTWIAN. YOy TaJIKUH
KOMUJI MHCOHHUHT MaQbyJUIMK cU(aTiiapy MOXUSITHHHU O4Yaau Xamaa “‘An1oxHuue
3omu xakuoa smac, Hevmamiapuoa xaxkuoa yuraw’ OunanH amanra omaau. [y
acocma, MyTagaKKUpPUMH3HUHT Ka30 Ba Kaaap, TaBaKKyJ TyIIyHYaJIapura
MYHOCA0AQTHHUHT OaauUi MHBUKOCH TAJAKWUKH akc YTTupwian. Anumep Hapowii
KOHIICTIITUSACHTA KYpa, MOJJIUNA OJlaM HJIOXMM MOXHUSATra CHHTHO KeTMauau. Yoy
OHTOJIOTHSIIAa MapKa3uil OYfuH OYNraH y4YMHYM BOKENMK €k “YHra yxiiad
spaTWiIran” KOMUJI MHCOH MaBXyJ. Y Kapama-Kapiid TOMOHJIAp MYHOCAaOaTHHH,
YJIAPHUHT ¥3ap0 OHTOJIOTUK O0apKapOPIUTHHH TabMUHIIANIN:

Ll'ap mexpoun ynmaca mynaseap,

Kunmac 50u nomaxonnu ansap.®
TacaBBy( anabuéruna acocuii FoaBUi-0a1unil Ma3MyH FOKJIaHTaH TUMCOJI-
KOMHUJI MHCOH CHHEPreTHK TH3UMJIArd aTTpakTop (AJUIOX-MHCOH) XOJIaThUTa SXIIN
mucon Oymamu. Jluccepramusga “Xamca”  JOCTOHJApU XamJI Ba  HAbT
KHCMIIapUAard YKyBUM IBTUOOPUHU TOPTHUIITA WYHAITUPWUITaH aTTpakTopIiap,
SbHU ‘9K0NMO” MaBKeUJlaru napuanap TaxJuj AoUpacura TOpTWIraH. Spatukaaru
HapcaJlapHu OWp BaKTHUHT Yy3UJa XaM HCCHK, XaM COBYK, XaM Y30K, XaM SIKUH Jies
M30XJIalll MyMKHH 5Mac. Slpartran sca Oup BakTaa Y30K Ba SkuH, Omkop Ba
[Munxon, Paxmon Ba Kaxxop. by amoxunma 6up CHUP 6ynu6, dakar YHra, yHUHT
Xakukatura xoc. YmOy ¢opMmyna aHua Mypakkab (merametadopanap).

7 Anuirep Hagowii. Jlaiinu Ba Maxuys. www.ziyouz.com KyTyGxonacu.- 216 6.

8 o < .
Annep HaBouid. Jlaiinun Ba MaxHyH. Www.ziyouz.com KyTyOxoHacu.-12 6.
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3UUTMKHUHT OMp TOMOHUHHM MYTJAKJIAIITUPHUIL, SbHU YHU ¢akaT Y30K Ba botun
nevumn  TaBXUAHUHT MAHTUFUHHU aHTJIaMaciauKaup. XyAad Iy acocnaa, YHHUHT
30TH OLIKOP SKAHJIWTUHU OWIraH XoJjja, MUHXOH KUCMUHU u3naiimu3. HaBowii
anTaau:

CeHOuH uHcoH2a mopy nyou xHeacao,

Kacao uupa kyuneyn, kyneyioa xupao.

Cen Kunub gapx yriuoa nuHxoHuti

Kopeoxu oumosu unconuii.

Anuiep HaBOUMHUHT FOSIBUM-TIOATUK MaKcaJu ailHaH Iy KUCMJapaa Xamjia
JIOCTOHHUHT OOIIIKa CHUHEPTETHK, Ky4lld HyKTajdapuaa, MaTHOCTH MaKOHHJIA aKC
staau. CHHEepreTukaga arTpaKTOPHUHT 3HIM OYIraH pemnesuiep XoJlaTh Xam 0op.
ATTpakTop ¥y3ura xaiad dTyBuM Oyica, penemiep VY3uJaH KOUUPYBUUIHUD.
ATTpakTop XakukaT ae0 OJMHaIuraH Oyiica, YHUHT 3UIu OYiaraH peneinep (aci
MakcaJJlaH TYCyBYM) aTraMacu Madco3 MabHocura MyBouk kemamu. TM 3un
TOMOHJIApHU, S'BHU MaTH (pemeiiep) Ba MATHOCTU (aTTpakTop) XyAYyIUHU
MYBOQUKJIAITUPA]IH.

Assaneu 8ycyoun smea 30U,

Yy Oynca ukunuucuea MOt

HyK-iiyKku ukunyu onu vexca,

Kynenuea eucon myxmun skca,

Y1 naev kemypca mypxmosu

Kum, xonmaca cypamu masicosu.

banuuii agabuérna Oup MCTUIOX AOUpacUAaru y3apo 3WAJIMK Ma3MyHUHU

O0epyBuM oOpaznap (Taboitnb) HaMOEH OYiaau Ba MUPOBAPAUAA, YIap, SAXJIUTIIUK,
KaMJIMK, BaxJlaT MabHOCUTA MILOPAa KWJIUIIM aHUKJIAWaau (muga-nup, Hykma ea
napeop, oagpmap 6a eapax, Hacp 6a HA3M KabW 3UJ UCTWIOXJIapu OusiaH OOFIUK
xoJatiap). bynaait Xynocara kenuiinra HyHaITUPYBUM TAJTKUH MOJIEIUIAPH MaBXKY/l
O0ynu6, ynap MyalsH TyHEKapaniHu Tamkuwuiamtupud o6epaau. by kabu y3apo 3ua
oOpaznap OHTOJIOTHK MOATUKAHUHT YPraHuill 00beKTH OYIu0, yaap UKKH Joupaja,
pakypcia TaxJwira TOPTUIAAN: MaH3ux-maxKouc, mauzux-mawoux xamaa Poun-
Gevr-magvyn.

HaBouii akumacu Oyitnda, AJiox V3 raxanmétu aCIEKTHUa OHTOJIOTHK
JTapakaJapHUHT KOMIJI MHCOHJA OupJalIUIKM OWJIaH MyTJIaK KaMoJIOTTa €Tajlu.
NHcoH ukku Hycxara ara: 3oxupuii Ba 6otunuil. lllynnan Gupunuucu ¢peHoMeHan
oJlaMra TEerHIIUTM, UKKUHYUCH OOIIKA OHTOJIOTHK Jlapaxka — WIOXUH onam OullaH
OOFIIHK.

10

il KypyHy6 yppa kubu mughnzoo,
Tugpau paxune yapxu KAOUMULIHUXOO.
Hucy manax siconuto scoronacu,
HKKY Jcaxom 2a8xapu SKOOHAcU. ™

® Amnmep Hasowii. CaGban caiiép. www.ziyouz.com KyTyb6xoHacu. -1 6.
' Ammep Hasouwit. Jlaiimn Ba Maxayn. www.ziyouz.com kyTy6xonacu.-220 6.
11 v v .

Anmmep HaBowuid. Xaiipar yin-abpop. www.ziyouz.com KyTyoxoHnacu.-23 0.
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Martn CUHEpreTuKacuaaru “KOHTEKCT-MaTH-MaTHOCTH MabpHOJIAp”
KOHCTpYKIUsick uphoHul amadbuérnaru “‘goun-gevi-magvyn” TankuHu OuiiaH
Oup xui. Y 6anunii MATHHUHT OOTUHUN TU3UMUHU Ma)KO3UM KaTJIaMu BOCUTacuaa
UJPOK ATUII UMKOHMHU Oepamu. YmlOy Mojenra Kypa, TaxJIMi 3apypUIIHK
XaJIKacu acocuja OofjaHTaH WJIOXUM oJaM Ba KacpaT ojlaMd MyHocabaTiapu
Xamja yinapHu Oofnad TypyBUM ¢hewvn (uwix) poupacupa Oynamu. YiaapHUHT
OHTOJIOTUK MMKOHHUSTIApUTa, MyHocabaTiapu moxustura, ouaHuHT Bazudacura
Ba ymoOy MabHOJIAPHU MHBHUKOC ITTUPTaH Oaauuii TUMCOJUIapra KapaTuiaau. by
sca “Xamca” TOCTOHJIApH SXJIUT TH3UMUHU aHHUKJIAIIIA MyXUM Y3Ura Xoc HyIaup.
AJTOX Ba WHCOHHM OOFJIa0 TypyBYM pumita — WIIK (gewnn). Amumep Haowii
WKOIUAa ymi0y MapajurMa OwuK-ulK-mMavuiyK, MabulyK-uK-ouux, HaKKoui-
Hakuwi-MauKyuw Kabu Typau 6aauuii oopasziapaa HaMOEH Oynanu. @ewv TYlIyHYACH
aman, xapakam MabHOCHIA KeIuO, OHTOJOTHK JKAXATAaH  MOJTUNIINK
XyCyCHUSITIapU TabCUPHUra KUpMaraH, MabyM, MaBXyM, BaKTJlaH TalllKapH, Kacpar
OoJlaMd Y4YyH HWMKOHMMIIMK XUCOOWJAr OHTOJOTUK Japa’kaHW aHTJIaTaju,
myHunraek, Amnox (®owun) Ba ogaM (Madbyn)HUHT (GapKUHU TabMUHIAWIA. Y
XapakaTra KeJATHUPYBYM KYYHUHT HKKAHYM OSKUCMHU  XapaKaTJIaHTUPUILIU
KapaCHUHU aHTJaTaau. Aman kacparna (ameénap onamuaa) Typda X Ba IIaKijaa
30XUp ATaau. Aman Xapakar coxuOu — DPousHUHT u3MuAa. MIoXuETIIyHOCTUK
HYKTau HazapuaaH, Ainox Doungup.

Xap nexu xotium, y3u Katirom (@oun) ynyo,
byneycu yn, 6opuacu mavoym (¢pewvn) ynyo.
bopua srcaxon axnuza somu Huxom,
Masxapu acmoy(gpewvr) cugpomu sxcaxon (maghoyn.).
Niauar vk gaciau “Xamca” J10CTOHJIAPU MAbBLHOJIAPUHHM UAPOK
TUIIIA OHTOJIOTHMK TAJKUH Ba Taxjamia” 1e0 HomiaHaau. YmoOy daciaa
JIOCTOHJIAp/Iard BOKEIHMKJIAP 3aMUPUJIaTd MAbHOJAPHUHT OHTOJIOTHK TaJIKWHU Ba
TaxJ I OCJITUIIaHTaH MOJIEIra Kypa aMalira OUIupHIIIH.
baguuit matHma MaBxyn Xap Oup Tabolub HEpapXWK TH3MMIA KaTTa
ax0opoT MaHOaura sra, IIYHUHTJACK, yJiap, MOXHUSATaH, OMp MabHOJUIMK KacOh
sraau. Unoxuér mnamupa sca, ocams HYKTaW HazapuiaH, Xap KaHaal Hapcana
OolIKa HapCaHWHT XaKWKATH MaBXyuuru TabkugiaHaan. Iy cababmm
TaboWubiap KaTaaMu Oup-OupuHu TYIAUpUO Oopaau, IYHUHTACK, HHTEPTEKCTYyal
MaMJI0H XOCWJI KWIaau.

12

Kum 6opu 30xkup 30u, yn eyney aor,
Bopuacu masxcemyy yn ouwygpma xoan...
Xooicaku Kypou siHa MyHOOK HCAXOH,
3appada xasn, Kampada dapé nuxon (mabotius).*®
Opakramnap (Taboiiub) ¥y3apo 3u] HyKTaJa KECUIaau, Xaoc (OeKapopivK)
XOCHJI Kujaau, Oy Xoiar 3ca TU3WUMHH TabCHUPUYaH XOjaTra KEATHUPaad, Xap
KAHJall TAIKM TAabCHP VIAPHH MabiyM OHpP TOMOHIa — AaTTPAKTOpra

? Ammmep Hasouit. Xaiipat yi-aGpop. www.ziyouz.com KyTy6xoHacH.-73 6.
Y Ammmep Hasouit. Xaiipar ym-aGpop. www.ziyouz.com KyTy6xoHac.-63-67 6.
Y arTpaKTop-KO0IHG, Y3Ura TOPTYBUH, KAIG ITYBUM; KO3HO-Y3Hra %a36 STyBUH, XKa36a COXUOH.
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y3rapTUpHILIM, acjl MakKcaara HWYHANTUPUIIM, OapKapop KWIUIIM MYMKHH.
bekapopiuk HyKTacuja TOMOHJAp Kaiicu >konuOra WHTWIMILIKA aHUK SMac.
AcconmaTuB HCTWIOXJAp KypTiuru ymoly HyKTaJga MabiyM OHp >KOJUOHU
TaHJAIIMHU TaK030 3TaJy Ba TU3UM OapKapopiuruHu TabMuHiIaiau. XKomubnap
Aca MaTHOCTH]Ia MaBXYy 1 TapTUO ME30HIapura Kypa aMmal KUjiau.

“Cabpban caiép” nocroHumaru “UKKMHYM HUKIUM WYIUAUH KETypraH
Mycoup XuxosTH’ma 3aiii 3axxo0 BOKeacw acap CIOKET THU3UMHUJA ajJoXuia
Yypunra osra OYynu0, TaBXWJ KOHUCHIMSICHHUHT (ebIuii TaTKUHUHU Oaauuid
udomanamra Xu3Mmar Kajmaad. “‘Xamca’ JOCTOHJapu  (GEebIud  TaJKUHU
napagurMacu (goun-gheva-magvyn) Tax I Ba TAIKUH jKapaéHUa acil MabHOHH,
HIOUp UAPOKUIATM HKKH OJIaM MYHOCa0aTJapuHU aHUKJIAIITUPYBYM TaJIKUH
ME30HM cudaTuja Xu3MaT Kujlaau. AJIJIOX Ba OJIaMHM y3apO TEHIMa-TEHT KYWHO
OyIMaciuK, aBBaJIO, MKKM TOMOHHUHT KyJIpaTH Macalacura Teruiuiym 0ynuo, ymoy
FOSICH KEJITUPUJITAH XUKOSAT MUCOJIM 1A Oauuii udoiaaaHaam.

“Cabpan caif€p” HUHT OCIIMHYM HKIUMIAH KelraH Mycopup XHUKOSTHIA
Kobup, Mexp Ba Cyxaiin tumcosuiapuaa HaBowii Kyilmparu TE3UCHU WITapu
cypaau. “Baxpaar yn-ByKya Ta Kypa, WIOXUH oJlaM XaMJia MYJIK oJlaMu ¥3apo Oup-
OMpUHU aKC ATTUPAIM, y3apo cudaTIapuHU AHUKJIAMTHPAIWA, UKKU TOMOHJIaMa
Moxusitiap anrnamwmiaau Iy Tapuka 30xup OoTuHra, OOTHMH 30XxuUpra YTHO
Typaau. Unoxuér Ba kacpar ypracujmaru OyHjaai y3apo YTuO TypuIll yIapHUHT
domuk Ba MadbyJIUK, cabad Ba HaTHXKa XOJATJIApUHU XaM y3raptupanu. Mkku
TOMOHHUHT Yy3ap0o YpHUH aJIMAIIMHUO TYPHUIIM UPOAA SPKUHIUTHUIAa XaM TETHIILIN
oynanu. By aca xapakarra MaxxOypiaii(scadp) NYKJIUTUHA aHTIaTaau.

Doun-pevr-maghvyn mnapagurmacu Anumep HaBoulHHMHr y3ura xoc
“y4IMK” Ha3apuUsACHINAp. YHHUHI KaWCH TOMOHHJAH KapaMaHr, amai XOJIMK Ba
MHCOH ypTacujaaru MyHoca0atiapja Kynpuk Basudacunu yraiinu. Mk 6ynmaca,
Amnox MHCOHHU sipaTMac 31U (Ouuk-uk-mavulyx). I3TyIuK HTHCOHHU AJIIOXTa,
AJIJTOXHM MHCOHTA SKWHJIAIMTHPAIn (AJI0X-33TYJIUK-KOMUI UHCOH). “TaBXuj HH
HaBOMEHA TYIIyHHMI, Oy OJaMHU IIyHAAW SXJIUTIMKAA KYpHUIIKH, OyHma Oapua
OOpJIMK, >KyMJIaJlaH MHCOH 30TH XaM Y3WHUHT SIXIMU-EMOH XYJIK-aTBOPU, XaTTH
xapakatn OwinaH “TaBxun HuHr Ttapkubuii xucmuaup. Ilynman HaBowid
“Xamca”vHu XaM 30XUpHU Ba XaM OOTHHUN MabHOMA TYIIYHHUII XaTo OYIManau.
30xupHil MabHOJAPU 30XUP ax)IM Y49yH, OOTHHUN MabHOJApU OOTHH axXJu Y4YyH
ubpatinu Ba Tabcupuad Oymamu. Amnumep Haowiira kypa, cydpuit mypokaba
xapa€Huaa AJJIOXHUHT Y3IYKCH3 TaXaUMETUIA KapaMa-KaplIWiaukiapra y4
kemaau (OOTHH 30XUpra, 30XUPUNUIMK OOTHMHUN XojaTra YTMOKIa) Ba IIyHU
anrmaauku, Asmiox 30ty (Xyeutitia) yHUHT y4yH SIIAPUH OYnuO Kosca-ga, Y
oJlamMJIa TAXXAJUTMETUHUHT Xap Jiax3acuaa HaMoEH OVIMOK/1a Ba 11y cabadyiv MHCOH
Xampar XUccura TyJia.

HaBowuii 6yiinua, ¢dowimuk Oup TOMOHIIamMa sMac, Oy aoupa Kabu y3apo
yum 6Ynu0, UKKM TOMOH YpUH anMamuHuO Typaau: ¢Gowi 6yiauil yuayH Madbyi
xaMm Oynuin kepak; Oy Xonar Oup-OMpHHMHT 3apypuil mapoutuaup. bynma Gup
HApCAaHWUHT WKKA TOMOHHU ¥3apo OOFIHMKIWTH, Yy3apo aKC JTHUII HATWKacuaa
Y3UHUHT XyCYCUSITIIApUHU aHUKJIAIITUpaau, 11y cababmu OyHAa TaHIIOBra YpuH
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YK, IIyHUHTAEK, MOKOYpJIalIHU XaM aHIJlaTMaiau. Y0y OHTOJOTHK TaKCHMOT
«MpOJABUN XyKM»HHU Tako30 3Taau. Mpoma Oy — xap kUM Xap Jax3aaa Y3uHU
AHUKJIAIITHPULIT MYMKUHIUTHIAD, MyTJIaK SpkKuHIMK myHaa (Cavo eokeacu).
Xakukuii 3pkUHIMK KoMUI MHCOH OYIJIMII y9yH UKKA TOMOH OOFJIMKJIMTUHU Y3Ua
amajira omupHil (TaxakKyk), yUMHYM Hapca OYIJIMII, MKKajacura Xam TaalTyKIu
oyumI.

HNuccepranusiia 30tuil  (CyObekT) Ba ¢ebauid (mpeaukar) cudatiap
TaJIKUHA Mojeiiapu opkKamm Amumiep HaBOWMWHWHT KOMHUJI HWHCOH XaKWJard
Kapaluulapyd 4yKyp SHIMKJIONEIUK OWIMMIIapra acoCjaHraHW TaxJIMJ JOUpacura
TOPTWITaH. YOy TaJKUH MOJEJJIapyd OHTOJIOTMK MOATHKAHUHT acl MabHOCHHU
Ooenrunamnina, 6aguuii MaTH OOTUHUN KaTJIaMHHM VKUIIIA MyXUM YpUH TYTHUIIH
JATWIIIAHTaH.

JucceprauMsitHUHT  yuuHUd Oo00u “banuumii acap, YHHHI MATHOCTH
MAabHOJAPUHHM YpraHvia TaJKMH MaHTuFu” 71e0 HomilaHraH. YHJa
OHTOJIOTUK TIO3THUKA TaXJIMJIM CUHEPTreTUK HYKTalapJaH, ssbHU OaJuuii MaTHIATH
y3apo 3uj Kapamuiap, oopasiap Kapama-KapUImiurd, OMpyu UKKUHYUCUHU HHKOP
TyBun (ancabuil Qukpiap TaxIwMIaH OOIUIAHUINM, HATHXKada OuUp Kapariia
y3apo Oup-OMpUHM WHKOP JTYBUM YHCypJlap aciuja MyTaHocuO, Oupu
WKKUHYUCUHU TaKO030 JTHUIIM Ba OUp FOSHU OYMINra XU3MaT KWIUIIN TaXJIAJ
ATHIITaH.

boOHuHTr “Xamca” 10CcTOHJApPU MYKAAIUMAJAPUIA AJUIOX 30TH TAJKHUHHA
nodTukacu” HomuM (aciuma “Xamca” MOCTOHJApPU XaMmJlI Ba HabT KUCMIIApU
MAaH3uX-mawoux Xamaa mau3ux-makouc TAIKUH MOJEIIaph acoCHjia TaxJIHi
stnay, Asmumep HaBoudh OHTOMOTMK TaakKypUHHMHI TO3TUK Hdoaacura
Kapatwiay. Miiga moup UCIoMHUM KapalulapuHUHT Oaauuii UHBUKOCH, TU3UMIIU-
3UIJIOBra acocCJiaHTaH o00pasziap, UKKU KyTOHUHI aJOXUJalIurd Ba, 11y OuiIaH
Oupra, STOHAIUTU HA3aAPHUSICUHU TaXJIWJI KUIUII acHocuaa Amnumiep HaBouiHUHT
Hupuk MyTtadakkup IKaHIUTH Kypcatunaau. Amumep HaBouit wyxkma Ba doupa
€KU napeop — UUPKYJb TUMCOJUIapuaaH doinanannb, bopaukHUHT mawbux —
MAaH3UuX MOJIeN TAJIKWHUHU Oepaau. YHIa Mapkasuid Hykra (AJUiox) jgoupa
TapkuOujaru HykKTajdap OwiaH aifHaH Oup Hapca sMac (Jowpa XucoOCH3
HyKTajdapJaH TallKuWi TONTaH), MapKasWil HyKTa Joupa TapKuOHWmaru
HYKTaJapHUHT SPaTHIINII cababu, yiap sca y3ura xoc Typiid akclapu:

Yy napeop yuu 0aépur atiiad KauioH,
Iaouod yneyua Hykma monmaii HUWoH.

Nmpa Anumiep HaBouWHUHT Taxamauér xamjaa OOpiMK Japakajapu, BaKT
KOHICTIIUSACHHN Oauuii WHBHUKOC OJTTHPUIIAATH MaxopaTH ouYu0 Oepuiiaau.
MyTakauIMMIAPHUHT aToMJjap Ha3apusCHJa WKKA BaKT aTOMU OPAIUFHUIATH
saxagom,cykynom Xxakuja Oaxciap KedraH. Yjap Hapcajga Oup BakTaa Xam
XapakaT, XaM CYKYHOT MaBXyJa JleraH TyXTamra KeJIuIIah. Xapakar
MaBXXYIJIMKHUHT, CYKYHOT aJaMUMIUKHUHT cudatu. Anumep Haouit “Xaiipar
yI-abpop”’HUHT OupuHYM 600K yiOy Fosira anoxuaa TyXTanuo yraau:

5

15 Anmmep Hagowuit. Camau Mckanapuit. www.ziyouz.com KyTy6xoHacH.-298 6.
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Xam xapaxomuoun uonam emuo,
Omeanu maxcyoka maxpuk smuo.
Xam cakanomu Kunud ugpuio cyKyH,
Anoa masakxkygra 6y1v6 paxnamyn.™®

BakT xakoiukiapHu j1ax3ajga 0€BoCUTa UJIPOK ITHUII BOCUTACUIUD.

Nkxkuaum dacn “AJJI0X XaKHUKATH: OLIKOP Ba MUHXOH TAJKHH(man3ux-
mawbux Moaeaum acocuaa)”’ ne0 HomuaHradH. Ym0y dacima Amuiiep
HaBouiinuar TaBxun KamuMacu TaJIKUHUTA mawdux-mau3uy MOJACINTa Kypa
énpammirany Kysatwiau. Amumep Hasowiira xypa, YHunr Myrtnak borunui
Bopmurr V3 mcMm Ba cudarnapu 6umaH Gapya onamyiap — MalakyT — OJaMH,
)KabapyT oJlaMH Ba IIaxoJaT, MYJK OJlaMd Japakacujiard Xap KaHmau cudar,
MyHOCa0aT, MaH3WIJaH XOJdu Xojaa MaBxyn (manszux). UlyHunraek, Oop
MaBXyMJIUK YHUHT Taxamuméru. [Ilynunr yuyn Oapua Hapcanap YHunr Mcwm Ba
Cudatnapu (mawbuy).

AJIOX Kacpar ojJaMUJard Xap KaHjail pasuwUIMKIap/aH, OeMabHUIUKIIAD,
HOMOKJIMKIapJaH Xonu (man3ux). WHCOH axJIOKM Ba XYKYKUH KUXATIaH
WKTUMOMI MyHocabariapaa ¥3 MabHaBUW-axJIOKUH aMmalljiapy y4yH IIaxcui
»KaBoOTapiuKka sra. Y Xa€Tu aBOMHUJA UPOJa KyBBaTH, WJIMHU Ba UMOHHM Ky4Hd
OuaH HaCHUHT 3yJIMH Ba EMOHJIMKIIAPUIAH XOJIK OViia onaau (mawnsuy). Anaiiep
HaBouii Amnox Ba oylam MyHocabaTuja YJapHUHT Oup-Oupura yxiiamaciauru
(mans3ux), aMMO WHCOH AJUIOX HWHBOM OTraH WIOXUH cHudaTIapiaH XoJu
OMACIIUTUHH TabKUUTAlIU (mauouy).

bepub y3 xycuynea 6ym uupa 3yxyp,
Aiinab yn XycH una anu magpyp.
lyvnanapza conub 103yHe yy yKyc,
Kytioypy6 ysnu ym xowunoa masxicyc.
Xap cysap uupa dxcunsazap xam ceH,
JKuneazap demaiiun cysap xam cen. '

Anumep HaBouiHUHT cuHepreTuk Tadakkypu onamaard 6apya TypdaiukHua
AXJIUT MYIIOXaJa KWJIWIIHK Tako30 AHTaad. byHma “xap cyBap”, ¥3 HIAPOK
Japakacu, OHTOJIOTHK JlapakacHJaH KaThbUi Ha3zap, yMyMHH Xoiga Oup
MabHOJIUITUK KacO dTUIITMHYU aHTJIATaIH.

XVYJOCA

1. V36ek MyMTO3 aJa0METUHUHT WUCJIOM aKWJaBUM FOsJIapura acoclaHTaH
XKo3ubamu Xamaa Mypakka0 ndonaa yciyOoIapuHU TaxJIWI 3TULI, YHUHT 30XUPUI Ba
OOTMHUI KaTJIamJIapuaard MabHOJAPHHUHT Y3apo 3UJ KyPWIHMIIWHUA, MypoKaba Ba
MYIIIOXaJla TAKPUOACUHM TAJIKWH JTUII, TEPMEHEBTHUK MOJICIMHU O€JIrujanl MaTH
MOATUKACUTA OHTOJOTUK EHAAIIUIIHU TaKo30 dTaau. byHmai €npamryB Oamuuii

16 v v .

Anmmiep HaBowuid. Xaiipar yi-abpop. www.ziyouz.com KyTyOxoHacH.-6 0.
17 v [V .

Anumep Hapowuii. Cabbau caiiép. www.ziyouz.com KyTyOXoHacH. -7 0.
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MaTH, YHHHT Myaumudu gyHEKapamu y3 aKCHHU TOMTaH MAaTHOCTH OOTWHUM
MabHOJIAPUHU 103ara YUKAPHUIIAAa camapaii OObEKTUB HATHKa Oepaiu.

2. CUHEpreTUKaHUHT HOTEKHUCIIHMK, OCEKapOpiIUK Ba OUMKJIMK Kabu yu
TaMOWWIM Oaiuuil TaXJIMJIHUHT acoCHAWp. MaTHHUHT “HOTEKHCIUTH, OHp
TOMOHJAH, MYaJDTM(QHUHT MyalssH acapHMHI FOSBUUA HYHaNMWIIM Ba aga0uii
yCyJUIApHU TaHJalKiaa OeNruiaHraH MebEpiapra puosi KWiIuil €KU, akCUHYA, PaJl
uynunan Oopuilga SPKUHINTYA, UKKUHYM TOMOHJAH, Oaquuil TaxJIUJ WIUIapuia
Oup TaxJWa XaMMa ydyH ME30H OVIHIIM IapT SMaciurd, Oapya TaTKHHIIAP
XUCOOTa OMMHUIIY OWiIaH U30XJaHaau. TadKuHIap XaMUIlla TAKOMUJUTAIINO, SHTH
mapxjapra cabad Oymwmmm oObeKTHB X0a Ae0 xucoOnmaHamau. “bexapopiwk
TaMOWMJIM HU OWJIUII MAaTH XYCYCHUSTIApUHU aHUKJIAIIAA MYXUM axaMUsTra sra.
bekapopiuk MaTH pUBOKMHU OJAMHAAH Oamopar KUiaud OYIMacIUrd, yJIapHUHT
TalllKi TabCUPTra MOWMWIIJIUTH, OKHOaTAa MyalTud y4yH XaM, KUTOOXOH YUyH XaMm
KyTWIMaraH WyHajaunuiapra OypuJinO KETHUIIM MYMKHH. YUHHUH ‘‘OUUKIHK
TaMOWWJIA~ acap YKWIUIIM Kapa€HuJa MaTH Y3UHU TypJiu pakypcliapja HaMOEH
TUIIM MYMKUHJIMTUJAH KeNnuO Yukaau. Taxjmi TajlKuHra OJu0 Kejau.
Kuto6xon myaud FosICHHUE Y3U4a TYIIYHUIIIM MyMKUH Ba Oy TaOUUIA.

3. Anumep Hapouiinunar bopnuk, Amiox, MHcoH MmyamMmMmonapura €Haamuimm
YyKyp WIMHNA Ba MaHTHKWW TUIIOTE3ajlapra acoclaHraH. YHUHT Kapanuiapu AOy
Xomup Fazzonuit Ba M6H ApabuitHuar Mmetadu3uk mynoxaszanapura aitHat. [lloup
MYII0Xa/1a-KEUMHMAJIAPUHUHT Oaiuuii MHBUKOCH  YIyF MyTapaKKUPUMHUZHUHT
TaxautoJl capXaJJIapuHU aHIJIall, acapjlapd 3aMUPUIArd MabHOJAp, Ma)XO3Uil
KaTJlaM HUKOOU OCTHUJIard OHTOJIOTMK WJIOXUET MacalajapuHU TaxJIWJI STHUILIA
Xaau-XaHy3 xaM 3aud HSKaHUMU3HM KypcaTaau. ByHUHT ycTura IIOMPHHUHT
uiIoXu€Tra ouj Kapanuiapu O0aguuii udoja TWIraH OalTIapUHU TaXJIJI KUJIMIII
TaJIKUKOTYUIaH XaM (DUIIOJOTUK OuumIIap Ousian Oup Katopja, UCJIOMUHN uiamIiap,
KyMIlaJlaH, WJIMH aKOWWJ, WiIMH KaimoMm, (¢ancadba Qanmapugan sSxiu
Taléprapiaukka 3ra OYIUIITMHU TaK030 KUJIaIH.

4. EBpornia OJMMIIADUHUHT CHUHEPTeTUK WIMHH HYHAIUIIAAru rOTYKJIApUHU
HazapjJa TyTraH Xojja MaTHaard Oamuuii udoJTapHUHT MAaHTHK, WUPQGOHUN
TaBIMMOTIIAPTa YUFYHIUTHHY KYPCAaTyBUU “maH3ux-maxouc’’, “man3ux-mawioux”
TaxJuil ycyjulapura TtasHuil ‘Xamca” JOCTOHJapH OHTOJOTHK IO3TUKACUHU
TaxJuil OJTUIIA MyXUMAaup. MaTH MakpOCHMHTAKCUCH MOJEIU  acocHuaa
JOCTOHJIApJIard  Kapama-Kapiid TyHIyHYaJlap YHUFYHJIIMUTATa HUIIopa JTraH
MeTaMeTadopanapHd aHUKJAIl, CHHEPreTUK €HJamyBaa ymly Mojenra TapTud
Me30HM cudatuga TasHum ‘“Xamca” JAOCTOHJIAPH OHTOJOTUK IOJTHUKACH
TaxJIMJIMA aCOCIU HaTHXayap oepaau.

5. Amumep HapowitHuHr ‘“Xamca” JOCTOHJapUAa aKC OTraH Ba)KIui-
uphoHU KEUYMHMAJIapy, aHrJaHMallap, MaXo3Jap CWICWIACH 3aMHUpHJIa
udonamanran  TaBXuj FOSICM WIOMPHUHT OHTOJOTHK TapakKyp THUIUMHUHU
oenrmnaiinn. CHHEpPreTUK MapagurMara TasHUO MIOMpPHUHT uciaomuii Huzomra
acoCjlaHTaH IIaXCUN-UHIWBHAYaJdl KEUMHMAJapUHU, YHUHT WIOXHET, Srona
OOpJUK XaKuJIard y3ura XoC HAPOKUETUHU TaJIKWH Ba TaxXJIWJI STHUII MYMKHH.
Xaiipatiapaa MabpudaT X0CHUI KAJTUITHHHT MyXHUM CHHEPTEeTUK CTPATETHSICH aKC
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sTaau: Oy ¥3apo 3ua MKKH OJaM MyHOocalaTiapura OMp HapCaHWHT UKKH TOMOHU
cudaTraa EHAAMUIIIND (KV32)).

6. Mabpudar Oockuuiiapy Ba JapakajlapH, YJIApPHUHT TaJKUHH Macajlacu
OHTOJIOTUK MOATUKAHUHI MYXHM MYyaMMOCH XHUCOOJIaHaIu. BOpIUKHMU SXIUT
UIPOK JTHII, ymOy KeuMHMallapHu cy3na udopmanami, udogaHu TaaKUH STHUII
¥3apo Ooruk xapaéuaup. Anumep Haowuiira kypa, mabpudar Ba bopiauk sxyiut
TymyH4a. Mypokabaga Byxyaud Ba updoHuid (apk WHKOP ITHIAIU; COJIHK
XaKUKATHU SIXJIMT aHraid onaau. MHCOHMI Ba WMIOXMH WIIK OMp MOXHUATHHHT
WKKH XWJI THakiau cudartuga akc dTafau, OyTyH olaM Hapcaiapyu XakuKarra
moxumK Oepaau. Anumep Hapowii 3amMuHUN woxuorap — eyzan uueumiap
oOpasnapura [oKjJaraH MabHO, Iy MabHO/A, MyXHUM OHTOJIOTHK aXaMmHsITra ora.
Cunepretuk Tadakkyp Mabpu(daTHHUHI Y4 Japaxkacd ypracuga TadoBYT
KYPMACIIVK, YJIApHU AXJIUTIAN OJALLIUD.

1. “Doun-gewvr-magvyn napaaurmMaci MaTH CUHEPreTHUKACUIATH “‘KOHTEKCT-
MaTH-MaTHOCTH MabHOJIap” TaxjiMJl MeToau OwiaH yxmam. Y Amumep Hapouit
acapyiapyjard yykyp nuHuii-gancaduii FosmapHu UAPOK STUIL UMKOHUHHU Oepaju.
Ymlby moxenra kypa, TaxJuil WIOXUWA OJlaM Ba Kacpar oJjlaMd MyHocalaTiapu
Xxamjia yinapHu Oofnad TypyBuu ¢ewvn (uwk) atpoduma onubd Gopunaau. by sca
“XaMca” MOCTOHJNApH SXJIUT THU3MMHHHU aHUKJIANIJAa MYXUM Yy3WUra Xoc HYJIIup.
Amumep HaBouiHMHr  “OMIMK-UIIK-MabIIyK  ~ KOHCTPYKIUSICH HNmom
FazzonuitHunar “yu onam™ koHuenuusacu Ounad myrtaHocuoaup. bynna avan (€xu
¢evn) XoIMK Ba HMHCOH YpTracuaaru MyHocadaTiapja KYNpuK Bazu(pacuHU
Vraviau. Uk Oynmaca, Amiox HHCOHHM sipatMac 31U (OIMK-HUIIK-MabIITyK).
D3ryJIMK UHCOHHU AJUI0Xra, AJUIOXHW MHCOHTA SIKUHJIAIITUPaau (AJI0X-23TyIUK-
KOMWJI UHCOH).

8. Kounort, uepapxus tamoiuiaura Kypa, Ky@win-Ky4cHu3, MaKCcaaau-MaKCcaaCcu3
Ba XOKa30 Kapama-KapIiu JJIEMEHTJIap Oup THU3UM HYHjia OUPU WKKUHYUCHUHU
Tynaupaad. byHM MymTo3 amabuér Taxjauiaura TaTOMK JTraHjaa KyWuaaruda
TacaBBYp KWJIMIII MYMKHH: aTTPakTOp Xakukat ae0 oiuHamuraH Oyica, YHUHT
3uau OynraH penenrep (acn MakcaaiaH Y30KJIAIITUPYBYM)  aTaMacH MAxNCO3
MabHOCHTa MyBOQUK Kenamu. Anumiep HaBouit konnenmusicura kypa, MHCOH
WKKHU Hycxara sra: 3oxupuii Ba 6otunuil. [llyrnan Oupununcu henoMmenan oiamra
TETUIIUIA, UKKUHYUCH OOIIKA OHTOJIOTHK Japaka — WIOXUU oniam OunaH OOFIIUK.
WNHcoH 30xup xuxatujaan qyHEBu ['y3anra Uik Kysau. YHUHT OOTUHUN KUXATH
y ry3anna Unoxuit I'V3amum kypanu. by MyHocabatiap MyMTo3 amabuéraa
Nnoxwuit Uk TymyHdacu opkanu udoaanaHaau.
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INTRODUCTION (the abstract of the (PhD) dissertation)

The actuality and urgency of the dissertation theme. It is known that at the
stages of development of the world history of the humanities, there were different
approaches to the scientific and literary heritage of scientists of each past period.
Meanwhile, there is a tendency to revise the heritage of thinkers of the past based
on a number of new models of interpretation and analysis in the field of world
literature and philosophy. As a result of such approaches, unprecedented unique
aspects of creative talent are explored. In this sense, at the present stage of
studying the creative heritage of the great Uzbek thinker and poet Alisher Navoi,
there is a need to conduct research with the effective use of modern scientific
achievements, modern models and systems of analysis.

The work of Alisher Navoi is a special page in the history of world literature.
To analyze the religious and philosophical teachings that shaped the worldview
and thinking of the great poet, especially his level of knowledge of life, theological
views and its poetic reflection using modern methods of analysis is an urgent
problem and requirement of our time.

Over the years of independence, as a result of an objective study of the
creative heritage of Alisher Navoi and the study of new aspects of the work of the
poet-thinker, it has reached a new level. Over the past century, his works have
undergone various interpretations. If under a dictatorial regime he was presented as
a secular poet, then in the years of independence he was assessed mainly from the
point of view of mystical views. At the same time, recent studies emphasize that a
broader study of the work of Alisher Navoli, a deeper penetration into his world of
ideas, the discovery of the scale of knowledge is one of the urgent tasks facing
research in the field of his heritage.

In-depth study and promotion of Alisher Navoi's creativity has risen to the
level of state policy. During the visit of the President of the Republic of Uzbekistan
Sh.M. Mirziyoyev to the Alley of writers, organized on May 20, 2020 in Tashkent,
he emphasized the following: “Literature is the heart of the people, the mirror of
the spirituality of the people. In today's difficult world, it is necessary to find a way
to the hearts of people, to use the influential power of literature to inspire them for
noble goals. “Decrees of the President of the Republic of Uzbekistan No. PF-4797
dated May 13, 2016 “On the organization of the University of the Uzbek language
and literature named after Alisher Navoi”, PF No.-4797 dated February 7, 2017
“On the strategy for the further development of the Republic of Uzbekistan”, PQ
No0.-3272 dated 13 September 2017 “On a comprehensive program of measures for
the development of the system of publishing and distribution of book products,
improving and developing the culture of reading”, PQ No. -3652 dated April 5,
2018, 2019 “On measures to radically increase the prestige and status of the Uzbek
language as the state language” also stipulated in the Decree PF-5850 of October
21 and the decision "On measures to further improve the activities of the Writers
‘Union" and the given assignments of the President of the Republic of Uzbekistan
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Mirziyoyev during his visit to the Writers' Alley on May 20, 2020 and other
regulations related to this activity.

The dependence of research on the priorities of the development of
science and technology of the republic. The dissertation was prepared in
accordance with the priority direction of the development of science and
technology in the republic 1. “Formation of a system of innovative ideas and ways
of their implementation in the social, legal, economic, cultural, spiritual and
educational development of an informed society and a democratic state”.

The degree to which the problem has been studied. Over the past 30 years
of the history of research into the work of Alisher Navoi, significant scientific
research has been carried out in the field of theological and mystical ideas, a
comprehensive study of his poetics. In particular, Uzbek scientists N. Komilov, I.
Khakkulov, M. Imomnazarov, M. Mukhiddinov, A. Abdukodirov, Y. Iskhakov, N.
Dzhumakhodja, A. Erkinov, K. Ergashev, N. Jabborov, N. Shodmonov, B
.Rajabova, U. Dzhurakulov, K. Mullakhodzhaeva, O. Davlatov, D. Yusupova, B.
Eraliev, D. Salokhiy, A. Eshonboboev, Sh. Sirojiddinov, I. Ismailov, A.
Kurbanbekov'®, as well as foreign scientists like Benedik Perry (Hungary), Mark
Toutant (USA), Nicholas Walmsley (USA), Sugrobonu Shukufta (Pakistan), Tanju

'® Komunos H. TacasByd. — Tomkent: Moapoynuaxp — Y36ekucton, 2009.-448 6. ; Xusp uammacu. — TOIIKEHT:
MasHasusr, 2005; Xaxkynos 1. TacaBByd Ba mebpuar.— TomxkenT: Aqabuér Ba cabpat, 1991.—-184 6.; XaxkKynos
N.Y. V36ex TacaBByd aJabMETHHIHT MAKIUTAHNIIH BA TAPAKKHETH: Qr1. (aHnapy I0KT. auce. — Tomkent, 1995.—
282 6.; ImomHazapoB M. MuHTaKa MaJaHUATHAA TypKHH HIEBPUATHUHT PUBOXKH — “‘Ma)xo3 Tapuku~ Ba TaBxun
MOXHUSATHHHHT SHIHYa Tankuau. http://e-adabiyot.uz/uzbek/mumoz/navoiy/417; Myxuaauaos M. Anwuiep HaBowuii
Ba YHHUHT cajadiapd MKOIUIA WHCOH KOHIEMIusIcH: ¢Gwuidan. oK. mucc.-Tomkent: 1996; AOaykomaupos A.
HaBowmit Ba TacaBByd. —X¥xanm, 1994, -102 6.; HMcxokos E. Hakmbanmus TabIMMOTH Ba ¥30ex amabuétu. —
Tomxkent: Aomymra Kogupuit Homunaru xank mepocu Hampuérw, 2002. — 120 6.; XKymaeB H. Anmmep Harownii.
Fazamnap, mapxiap / Tymnab wampra tai€pnoumnap: A.lllaponos, b.Dmmynaros. — Tomkent, 1991. — 176 6.;
OpkuHoB A. Amumep HaBowmii “Xamca”cu Tamkuau MauOamapu (XV-XX acp Oomm). — Tomkent: “Tamamnys”,
2018; Dpramer K. HaBowuit Hacpuga MaTH komnosumuscura goup // HapoudHUHT ko onamu. — TomkeHnT: Daw,
2011; XKab66opos H. Anumep Hapowitnunr TtapOusira moup Kaparwiapu //“Anumep Hapouwit Ba XXI acp”
MaB3yHJIaru peciyOiuKa UIMHNA-Ha3apuil aHxXyMaHu Matepuamuiapu. — Tomkent, 2017. — Bb. 69-74; »Ka66opos H.
Maspudar nagup? — Tomkent: Mabnasusr, 2010. — 112 6.; [llonmonos H. HaBouii nyH€kapaliiHUHT TacaBBYHii-
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Seyhan (Turkey), Vahit Tiirk (Turkey), Almaz Ulviy (Azerbaijan)*® conducted
scientific research.

Although the above study covers many aspects of Navoi's artistic skill, Sufi
motives in his work, religious worldview, his approach to the ontology of Islam, to
the essence of divinity and being as a thinker and the ability to artistically interpret
have not been studied within a separate topic.

The connection of the research topic to plan of the scientific research
works of the higher education institution where the dissertation was
completed. The dissertation was carried out within the framework of the topic
“Topical issues of studying the history of Uzbek literature and folklore” of the
research plan of the department “History of Uzbek literature and folklore™ of the
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi.

The aim of the research — analyze the theological views of Alisher Navoi
and their artistic interpretation.

Research objectives:

prove that ontological poetics is based on the principles of synergetics (the
law of the development of complex systems) and gives an objective result in
determining the level of cognition and thinking of the author of a work of art when
creating a deeply ontological text;

to reveal the methodological significance of ontological poetics in the analysis
of the poetic expression of the level of human cognition, the interpretation of the
system of internal meanings in the epics of Alisher Navoi;

to substantiate the views of Alisher Navoi on the perfect person, his
educational level and artistic skill of the poet in their poetic expression from the
point of view of ontological poetics;

prove the effectiveness of using tanzih-tashbih, taqdis-tanzih, foil-fe'l-maf ul
models of interpretation in revealing the inner layer of meanings of the text of the
epic “Hamsa”, in the process of studying the attitude of Alisher Navoi to questions
of theology and disclosing his approach to artistic the expression of the
relationship “Allah-man”.

The object of research. Epics of Alisher Navoi “Hamsa”.

' Benedek Peri. The influence of mir Ali-shir Navayi’s persian poetry on the ghazals of the ottoman sultan selim |
(1512-1520). / “Amumep Hapowmit Ba XXI acp” wMaB3yumaru pecryOnnKa WIMHH-HA3apHi aHKyMaHH
Matepuamiapu. — Tomkent, 2017. — B.74. Marc Toutant. La réponse du pocte chaghatay Nawa’l au poéte persan
Nizami: le sultan timouride, ‘refuge de la charia’/ https://www.academia.edu/11707015; Marc Toutant.
Nawa’1’skhamsa in the light of timurid cultural policies. /*“Anutuep HaBouit Ba XXI acp” maB3yupara peciy0/mka
WIMHA-Ha3apuii amkymann marepuamiapu. — Tomkent, 2017. — B.80; Nicholas Walmsley. The Yasaviyya in the
Nasa’im al-mahabba of ‘Ali Shir Naval: A Case Study in Central Asian Hagiography.
https://www.academia.edu/5980228; Sukufte Suojrosonu. Sarhi ahvol va osori forsiji Amir Aliger Navoij mutaxallus
Ba Fonij. — IslomoBod-Pokiston, 2005; Tanju Seyhan. Akkoyunlular Déneminde Ali Sir Nevayi Siirlerinden
Se¢melerin Lehgeleraras1 Aktarimiyla Ortaya Konulan Oguzca Divan. / “Anumep Haonit Ba XXI acp” maB3ynnaru
pecny6nuka WiMHii-Ha3apuil amwkymanu Mmatepuannapu. — Tomkent, 2018. —B.17; Almaz Ulviy. Olisir Novai
Azarbaycan adabiyyatinda / Maqalslar toplusu. — Baki, 2009
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The subject of the research is the theological concept of Alisher Navoi, the
scale of knowledge and ontological foundations of his worldview, as well as the
ways of their poetic expression.

Research methods. The study used philological, synergistic, hermeneutic
methods of analysis.

The scientific novelty of the research is as follows:

on the basis of the methodological principles of the scientific direction of
synergetics, explaining the laws of development of open systems (biological,
physical, chemical, ecological and social relations), the ontological poetics of the
epic of Alisher Navoi “Hamsa” is revealed;

from the perspective of the ontological poetics of images, the levels of human
cognition reflected in the epic “Hamsa” by Alisher Navoi are determined;

in the epic of Alisher Navoi “Hamsa” the relevance of the artistic
interpretation of the mystical experiences of the sufi is revealed, expressed in the
hidden layer of the text of the epic “Hamsa” by Alisher Navoi on the basis of the
model of theology tanzih-tashbih, that is, “the purification of God from the
properties of the multiple world” (tanzih) and “Likening God to the world”
(tashbih), an analysis of the doctrine of the openness and hiddenness of Allah.

the artistic interpretation of the transpersonal experiences of the human heart
(Spirit), expressed in the epic “Hamsa” by Alisher Navoi, is illuminated on the
basis of the interpretation model of the theology foil-fe'l-maf 'ul;

through the images of the epic “Hamsa” it was revealed that the interpretation
of the phenomenon of a perfect man - "ahsani takvim" forms the basis of Alisher
Navoi's metaphysical concept.

The practical results of the study are as follows:

when researching the creativity of Alisher Navoi “Hamsa”, modern methods
and techniques of scientific analysis were applied, including the principles of a
synergistic approach;

the possibilities of analyzing the problems of analyzing works of art in the
field of Uzbek classical literature from the point of view of ontological poetics
have been substantiated;

the analysis of the problem of the perfect person, which occupies a leading
place in classical poetry and religious-mystical literature of the East, is carried out
on the basis of modern methods of analysis;

the modern scientific terms used by Western scholars in the study of Islamic-
mystical literature were replaced by alternatives widely used in Eastern mystical
teachings;

the significance of symbolic-figurative poetics, which is the main idea of the
epic of Alisher Navoi “Hamsa”, in the formation and development of worldview,
thinking, moral-aesthetic and spiritual-educational development of modern
students is revealed.

The reliability of the research results is determined by the fact that the
problem is clearly formulated, solved using synergetic and hermeneutic methods of
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analysis, as a result of the analysis, scientific conclusions and conclusions about
divine features are made on the basis of the epic “Hamsa”.

Scientific and practical significance of the research results.

The scientific significance of the results of the dissertation is determined by
the fact that they serve as the basis for research on the poetics of images, the
history of Uzbek literature, artistic analysis, and the theory of mystical literature.

The practical significance of the research results is determined by the fact that
they can serve as a practical tool in the formation of the theoretical base of special
sciences, in the preparation of textbooks, teaching aids, teaching aids and
specialties for philological universities, academic lyceums, professional colleges in
the disciplines "Navoistika", "History of Uzbek literature "," Classical Historical
Poetics ".

The implementation of the research results.

Based on the scientific results of studying the ontology of Alisher Navoi's
thought and its artistic expression:

significant scientific and theoretical conclusions for the theory of Uzbek
classical literature were presented at the department of modern turkic languages
and literatures of the Faculty of humanities and social sciences of the university of
Firat Turkey within subjects like CTL 314 Ozbek ve Yeni Uygur Edebiyat:, CTL
219 Eski Tiirk Edebiyati, CTL 217 Kiiltiir Tarth1 va CTL 106 Tiirk Edebiyati
Tarih1 II. (Reference from the Department of Modern Turkic Languages and
Literature, Faculty of Humanities and Social Sciences, Firat University, December
2, 2019). As a result, the teaching of the Uzbek language, Uzbek literature, the
Uyghur language and Uyghur literature, lexicology of the Turkic languages has
been improved and the students have mastered the corresponding topics.

From the conclusions of the study on the views of Alisher Navoi on Islamic
theology, the relationship between the universe and man, the scale of the poet's
knowledge and interpretation of their artistic expression were used in the
fundamental scientific project (2012-2016) “F1-XT-19919 - Uzbek mythology and
its role in the development of artistic thinking” (Reference of the Ministry of
Higher and Secondary Specialized Education dated August 7, 2020 No. 89-03-27-
30). As a result of studying the ontological poetics of Alisher Navoi, the
conclusions based on the established models of synergetic interpretation became
the basis for identifying the artistic and philosophical sources of mystical literature.

Approbation of the research results. The research results were discussed at
4 international and 2 republican scientific conferences.

Publication of research results. Published 13 scientific papers on the topic
of the dissertation, including 2 articles in collections of republican conferences, 4
in international conferences, 2 in scientific journals, 5 articles in scientific
publications recommended for publication of the main scientific results of doctoral
dissertations of the Higher Attestation Commission of the Republic of Uzbekistan,
including 4 of them were published in republican and 1 in foreign magazines.
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The structure and volume of the dissertation. The dissertation consists of
an introduction, three chapters, an abstract and a list of references, the volume is
140 pages.

The main content of the dissertation

The introductory part of the research sheds light on the relevance and urgency
of the dissertation topic, the goals and objectives of the research, object, subject,
scientific novelty and practical value, the scientific and practical significance of the
results, the implementation of the research, publication of results and dissertation
structure.

The first chapter of the dissertation, entitled “The discovery of the hidden
meaning of a work of art as a complex problem”, is devoted to ontological
poetics and its synergetic foundations, the knowledge of God and his interpretation
in ontological poetics, the theological views of the great thinker, his attitude to the
problems of being, the principles of ontological poetics and its fundamental the
basics, the results of the study of the interpretation of ontological poetics.

The first chapter of the chapter is entitled “Ontological poetics - a new
approach to the study of literary text”. This chapter reveals the synergetic
principles of existence, a developing system and general issues of forming the
meaning of a literary text.

Models of ontological poetics make it possible to read the unwritten layer of
the text, to understand the reason for the viability of the work. The ontological
layer of poetics is called the original, original meaning. The original meaning is a
perfect structure, an ontological concept realized in a literary text. The author's
intention and the internal system of events in the text are combined to indicate the
original meaning, inner strength, perfect idea, value. The peculiar construction of
the plot, composition, style and rhythm testifies to the emergence of internal
meaning. Ontological poetics examines the fundamental layers of the author's
thinking. He looks for answers to questions such as the author's statement and how
the reader perceives the idea of the text.

The researcher is interested in the mechanism, “the means of which”
represents the form and meaning in the text as a single organism. Analysis of
attractive and complex ways of expressing Uzbek classical literature based on
Islamic ideas, interpretation of the contradictory structure of meanings in its
external and internal layers, the experience of transpersonal experiences and its
expression, the definition of the hermeneutic model requires an ontological
approach to the poetic text. Art has the same ontological system of development as
being. Therefore, a work of art should be approached as a system reflecting stable
laws of existence. The application of the principles of synergetics in the study of
models of ontological poetics of the text leads from the figurative interpretation of
the text to the discovery of the original, internal meanings, the creation of a model
of a dynamic system. The complexity of the compositional structure of the work
means that it is associated with the meaning, size, linguistic characteristics of the
work, as well as with the synergistic nature of the literary text. There are three
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basic principles for the existence of a developing system of synergetics of the text:
unevenness, openness, instability. With a synergistic approach, the linguistic layer
of any literary text and the entire text can be described using concepts called fractal
(taboyi), bifurcation (tajarrud), attractor (jolib).

A synergistic way of thinking is present in the teachings of the ancient East,
elements of which are artistically reflected in the events of the epic “Saddi
Iskandari”. In the 39th chapter of this epic, on the eve of the invasion of King
Iskandar in Kashmir, he steals fire and air from people, thus putting them in a
difficult position, Plato's explanation of the situation with Mallou and his proposal
for solving this problem, as well as other various parts of the work in In general,
the synergetic thinking of the poet Alisher Navoi as a thinker is expressed (for
example, openness, unevenness, stability, hierarchical structure of the universe).

The title of the work, epigraph, introduction, contradictions within the same
term in bytes, repetitions and conclusion appear as attractors in the structure of the
text and are the most powerful parts in the interpretation of the text. According to
the laws of existence, the weak tends to the strong and acquires a holistic meaning
around itself. Even in a literary text, content and meaning are formed around
elements that attract the reader (attractor).

Fractals (taboyi) represent the law of combining things belonging to different
poles, which contradict each other according to the laws of existence. In a literary
text, it is observed that bytes or passages that are not logically related to each other
in content, at a certain moment obey a certain idea, for example, when it comes to
a verse that defines the idea of a poet. Each byte serves as a commentary on the
main idea. It also manifests itself in the interpretation of fractal text. In particular,
any text can be interpreted in different ways by the reader. Each subsequent
comment may differ from the previous one or contradict it. Conflicting
interpretations ultimately lead to the creation of a new perfect commentary. In the
process of interaction of comments, texts (intertext), a new interpretation is formed
at the intersection of meanings.

Bifurcation (latin. bifurcus - two paths, instability, uncertainty, the transition
of an object from one form to another) occurs at the point where the path of the
system of meanings is divided into two. At this point, the author's purpose may not
be clear to the reader. Although the ideas that arise in the text seem to form a
certain imagination from the very beginning, at this stage the author's intention
becomes clear. The way out of the growing instability of the system, a clear
perception of the idea of a work of art from an abstract level to a certain point, is
called a bifurcation point. Coming to this stage, the reader clearly understands the
author's idea. At the subconscious level, a holistic view of the author's intention
arises. The logic of human thinking also seems like this: with a given meaning,
there is a desire to understand its spiritual invariants directly. Naturally, the
probabilistic meanings in the system are scattered, scattered and chaotic, since it is
closely related to the structural meanings of lexemes, the communicative situation,
and the national cultural environment.
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In the dissertation, the synergy of textual discourse was considered on the
basis of the model of the context-text-subtext trinity, the composition of the text
from the point of view of architectonics, macrosyntax. In the theory of synergetics,
the order parameters, which are considered the central concept, are defined in
relation to the macro syntax “Hamsa”. Order parameters (OP) regulate the state of
other elements of the system.

The fact that ontological poetics forms the basis of existence through the
study of the integral scientific and philosophical landscape of the universe, the
connection between the universe and man, allows us to look into the deeper layers
of the text. This approach gives effective results in revealing the inner meaning of
the text, which is reflected in the classical literary text, the worldview of its author.

The second chapter, entitled “Thinking and artistic interpretation as a problem
of ontological poetics”, analyzes the ontological foundations of the boundaries of a
person's worldview, that is, the ontological capabilities of a person and his poetics,
reflected in the epics of Alisher Navoi. This is important for determining the
objective basis of the problem of correlating opposing concepts, emphasized in
ontological poetics, models of interpretation operating in the inner layer of the epic
of the great thinker. A literary text is an object of research as a reflection of human
knowledge. The search for criteria that determine the level of knowledge of the
author has real meaning through a synergetic approach that draws conclusions
about the technique of interpretation when analyzing a literary text, as well as
changing the perspective of studying a complex system of poetry.

In the dissertation, the stages and levels of cognition, the issue of their
interpretation are considered as an important problem of ontological poetics. In the
epic “Farhod and Shirin” Shopur draws with a pen and draws a picture of the place
where Farhod (the world of property) and Shirin (the world of angels) are located
in such a way that the two sides are equal, evenly distributed, there is no
difference:

Yuxapou caghxagy KUIKUH KA1aM3aH,
Xamyn ep cypamun 610U paKkam3an.
AHuneOex Kunou mapx yi HaKuu OUdiCy
Ku, iy% spou magposym 6up capu my.”°

This picture, two worlds as on two sides of the same, defines the view of
Alisher Navoi, his ontological poetics,

The holistic perception of being, the verbal expression of these experiences
and the interpretation of poetic expression are interrelated processes. The
dissertation reveals that the synergetic principles of ontological poetics, using the
context-text-text trinity model, provide not only contradictions between the parts of
the text composition, but also the solution of the problem of contradictions within
the framework of one idea.

In the poet's poems, the couples mugpr-nupu kyxancon, eyppa mugnzoo- paxu
KAOUMULIHUX00, 2Y0aK-00HUWUMAHO, Oo3uuau ame@on-nupu  KYXAHCOJ, MHCYHYH-

%% Anumep Hagowii. ®apxox Ba LlInpus. WWW.Ziyouz.com kyTy6xoHaci.- 171 6.

31



xupao, xupao-mugn, axn nupu-6o3uxau amghon, Which appear in contradictory
situations synergistic points. In couples such as atfol (baby) and feast (old man
mentor), at first glance, the parties mutually deny each other, but at the same time
they are proportional, one requires the other, determines the meaning,
substantiates. As a result of the interpretation, it becomes clear that only in its
holistic perception can the parties acquire deep religious, philosophical, ontological
ideas, such as tranquility, unity, eternity, perfection. This idea is mentioned in the
literature by the term “metametaphor”, which is interpreted as a metaphor of the
subconscious, a metaphysical metaphor.

The correlation of conflicting concepts is interpreted from two perspectives:
the tanzih-tashbih model and the foil-fe 'I-maf"ul model. The system of images as a
whole organizes the striving of all elements of the work to the attractor (the
original idea), rotation around it. Interpretation models coordinate opposites, that
IS, the area of text and subtext:

Kupou uxu sorcucm oup xaganeaa,
Wy, ik, uku pyx 6up b6adanza.
bup oomna 20u sane uxu sncyss,
bup-oupuea yiina mymmacun y3s.
Jlonaoex yny6 uxu 6badan oup,
Jlona xo6yeu kubu xagan 6up.**

In these verses (two bodies in one shell, in one veil) Navoi's ontological view
Is expressed - the Unity of Being, the unity of man with God (two sides of the One
being), but, also, the self-incomparability of the sides (tanzih-tashbih).

The second chapter of the dissertation is entitled “The Human Phenomenon
in the creation of Alisher Navoi”, and the first chapter “Interpretation of Allah
and the Human Phenomenon” analyzes the concept of a perfect person in the
work of Alisher Navoi, the role of a perfect person in the relationship of two
worlds, artistic reflection of ontological possibilities. The concept of tawhid is
analyzed on the basis of a synergistic model of interpretation of the epic “Hamsa”,
in particular, the model foil-fe'l-maf'ul (actor-action-undergoing). This
interpretation reveals the essence of a perfect man and is realized through
“thinking about the blessings of Allah, and not about His Self”. On this basis, a
study of the artistic reflection of the attitude of our thinker to the ideas of kazo and
kadar (predestination) is reflected. According to Alisher Navoi's concept, the
material world is not absorbed by the divine essence. In this ontology there is a
third reality, a central link or a perfect man, “created as He is”. Provides the
relationship of the opposing sides, their mutual ontological stability:

L'ap mexpoun yamaca mynageap,
KMJZMCZC 20U TOMAKOHHU cmeap.zz

In mystical literature, the image of a perfect man, filled with the main
ideological and artistic content, is a good example of an attractor (Allah is a man)
in the synergetic system of a poetic text. The dissertation analyzes the laudatory

*! Anuurep Hagowid. Jlaiimi Ba MaxayH. wWww.ziyouz.com KyTyGxoHacu.- 216 6.
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Amnnep Haowuid. Jlaitnm Ba MaxknyH. www.ziyouz.com KyTyOxoHnacu.-12 6.
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parts (amd) of the “Hamsa” epic, interpreted from the perspective of an attractor
(zholib), that is, ideologically directed parts of the text. “Things in creation cannot
be simultaneously interpreted as hot, cold, distant or near. Allah is both Far and
Near, Revealed and Hidden, Merciful and Wrathful. This is a separate secret (sirr),
peculiar only to Him, His Truth. This formula is more complex (metametaphors).
To absolute one side of opposites, that is, to call Him only Distant and Hidden,
means not to understand the logic of Tawhid. On the same basis, we seek the
hidden part, knowing that His Self is manifest. Alisher Navoi says:

Cenoun uHconza mopy nyou xeacao,

Kacao uupa Kyneyn, Kyneynoa xupao.

Cen xunub apx yriuoa nuHxoHutl
Kopzeoxu oumosu unconuii.

The ideological and poetic goal of Alisher Navoi is reflected in these parts, as
well as in other synergetic, strong points of the epic, in the subtext space. In
synergetics, there is also a repeller state opposite to the attractor. While the
attractor is treated as attractive, the repeller is the part of the system that distracts
from the target. If the attractor is Truth, the term “distracting from the truth”,
which is its opposite, corresponds to the metaphorical, symbolic meaning of the
text:

Assaneu 8yacyour smea 30UU,
Yyn 6y1ca ukunuucuea MOuuL.
HyK-tyKKu ukuHyy oHu yexca,
Kynenuea eucon myxmun skca,
Y naewv kxemypca mypkmosu
wa, Koamaca cypanu masico3u.

In fiction there are fractal images — taboyi’, associated with such
contradictory terms as mudga-nup, nygkma and napeop, oagpmap and sapax, nacp
and naszm, which convey contradictory meanings within one term and ultimately
determine that they refer to the meaning of integrity , integrity, unity. There are
models of interpretation that lead to this conclusion, and they organize a particular
worldview. Such contradictory images are the object of study of ontological
poetics, which is analyzed in two frameworks tanzih-tashbih, tanzih-tagdis and
foil-fe'l-maf ul.

According to Navoi, Allah achieves absolute perfection through the
combination of ontological levels in a perfect person in the aspect of His
manifestation. A person has two modes: external and internal. The first of them
belongs to the phenomenal world, the second to another ontological level - the
divine world.

24

il kypyHy6 2yppa kubu mughazoo,
Tugau paxune yapxu KAOUMULHUXOO.
Uncy manax siconuro scononacu,
Hxkku orcaxon easxapu sxkoonacu.”

2 Anumep Haowuii. Cabbau caiiép. www.ziyouz.com Kyry6xomac. -1 6
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The interpretation of the construction “context-text-subtext” in the synergetics
of the text is the same as the model “foil-fe'l-maf’ul” in mystical literature. This
allows one to perceive the internal system of the literary text through the symbolic
layer. According to this model, the analysis takes place within the framework of
the relationship between the divine world and the world of plurality, which is
connected on the basis of the chain of necessity and the fel (uwx) that connects
them. It focuses on their ontological capabilities, the nature of their relationship,
the function of Foil (the actor), and artistic images that reflect these meanings. This
Is a significant and unique way of defining the entire poetic system of the Hamsa
epic. The bond that binds Allah and man is love (uwx). In the work of Alisher
Navoi, this paradigm is reflected in various artistic images, such as owmux-uwx-
MAvbULyx, MavuyK-uKk-owux, Hakkour-nakui-manxyuw. 1The concept of fe'l is the
name of an action, the imperfection of actions, ontologically does not depend on
material properties, which means an abstract (ma dum), timeless, ontological level
of possibilities for the world of gasrat, as well as discrimination, a bridge between
Allah (Foil) and man (maf’ul). Action (fe’l) manifests itself in the world of things
(kasrat) in many forms. From a theological point of view, Allah is an agent.

Xap nexu xotium, Y3u Kaiirom (Foil) yny6,
byneycu yn, bopuacu mavoym (fe’l) ynyo.
bopua sxcaxon axnuea 3omu HUXOH,
Masxapu acmoy (fe’l) cugpomu scaxon (maf’ul.)

The second part of the work is called “Ontological interpretation and
analysis in the perception of the meaning of the epic “Hamsa”. In this chapter,
the ontological interpretation and analysis of the deep meanings of the stories in
the epic are carried out according to the established model.

Each fractal (image) in a literary text is a source of information in the
hierarchical system, and they are also unambiguous in essence. In theology, from
the point of view of zham’, each thing contains the truth of another thing. Thus, in
the fractal structure of a system (text), opposite sides (images, meanings)
complement each other, and also create an intertextual space:

Kum 60pu 30xup 30u, yn eyney a0x,
bopuacu masxcmyy yn owygpma xon ...
Xooicaxu Kypou siHa MyHOOK HCAXOH,

3appada xasn, kampada dapé HuxoH (mabotius).”®

Fractals intersect at opposite points, creating chaos (instability), which makes
the system effective, any external influence can turn them in a certain direction -
attraction, direct to the original goal, stabilize. In conditions of instability, the
discourse of the text does not develop. The unification of associative images
requires the choice of a specific attraction at this point and ensures the stability of
the system. Attractors will follow the subtext ordering parameters.

25 v v .
Amnnep Hapouit. Xaiipar yn-abpop. www.ziyouz.com KyTyOoxoHacu.-23 ©.
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The paradigm of predicate interpretation of the epic “Hamsa” (foil-fe'l-
maf’ul) in the process of analysis and interpretation serves as an order parameter
that determines the initial meaning, the ratio of the two worlds in the poet's
perception. The incomparability of God and man is, first of all, a matter of the
strength of both sides. For example, the story of a newcomer from the second
climate Zayd Zahhab in the epic “Sab’ai sayyor” occupies a special place in the
plot system of the poet's creativity and serves as a poetic expression, from the point
of view of a predicate, of interpretation of the concept of tawhid.

In the story “Sab’ai Ssayyor” from the mouth of an alien from the fifth climate,
Alisher Navoi puts forward the following thesis in the symbols of Jabir, Mehr and
Suhayl. According to “Wahdat ul-wujud”, the divine world and the world of
plurality reflect each other, mutually define and are understood as two sides of
something one. This interaction between divinity and the multiple world also
changes their states as an actor. The alternation of the two sides also refers to free
will. This means that there is no compulsion to act (gills).

The foil-fe'l-maf’ul paradigm is a kind of theory of the "trinity" of Alisher
Navoi. In this model, fe'l functions as a bridge in the relationship between the
Creator and man. Without love (umk) Allah would not have created man (ommk-
uimk-Mabiyk). Good brings a person closer to Allah, Allah approaches a man
(Allah is a perfect man). Understanding Tawhid according to Navoi, seeing this
world in such a whole, in which all beings, including humanity, are an integral part
of Tawhid with their good and bad behaviorTherefore, it will not be a mistake to
understand Navoi's “Hamsa” both in the external and in the internal sense. External
values are exemplary and influential for ahl az-zohir, and internal values for ahl -
al-botin. According to Alisher Navoi, in the process of mystical experiences, the
sufi encounters contradictions in the continuous manifestation (emanation) of
Allah (the inner becomes outer, the outer becomes inner) and understands that
although the Self of Allah (Huviyya) remains hidden for him, He manifests itself at
every moment of His manifestations in the universe, therefore a person is full of
amazement and confusion.

According to Navoi, the effectiveness (foil) is one-sided, it is a mutual
transition, where the parties alternate: to be an actor, you also need to be maful
(enduring); this is a prerequisite for this process. In this case, interdependence, the
definition of attributes, properties of the two sides and as a result of mutual
reflection there is no room for choice, willpower, and also does not mean coercion.
This ontological division requires an “act of will”. The essence of will is that
everyone can define himself at every moment of life, this is absolute free will (the
story about Sad). True freedom, to be a perfect person, is to be aware of the
connection between two worlds (statement of truth-tahagquq), to be the third, to
belong to both.

In the dissertation, Alisher Navoi's views on a perfect person are based on
deep encyclopedic knowledge through models of interpretation of substantial
(subject) and procedural (predicate) qualities. It was shown that these models of
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interpretation play a significant role in determining the initial meaning of
ontological poetics, in reading the hidden layer of a literary text.

The third chapter of the dissertation is entitled “A work of art, the logic of
interpretation in the study of its textual meanings”. In this chapter, the analysis
of ontological poetics begins with synergistic points, that is, the analysis of
conflicting views in a literary text, opposing images that deny each other,
philosophical ideas from the perspective of the tanzih-tashbih and tanzih-tagqdis
models.

In the chapter entitled “Poetics of the interpretation of God in the
introductory parts of the epic “Khamsa”, the laudatory parts (hamd and na’t) of
the epic “Hamsa” are analyzed based on the models of tanzih-tashbih and tanzih-
taqdis. This chapter is devoted to the poetic expression of the thinking of Alisher
Navoi. The work shows that Alisher Navoi was a great thinker based on the poet's
analysis of the hidden meaning of islamic views, images based on systemically
contradictory expressions, the theory of separation and, at the same time, the unity
of the two poles. Alisher Navoi interprets the model of being tashbih-tanzih using
the symbols of a point and a compass (maprop). In it, the center point (Allah) is not
the same as the points in the circle (the circle consists of an infinite number of
points), the center point is the cause of the creation of points in the circle, and they
are various manifestations of the center point:

Yy napeop yuu 0aepuH atiiad KauioH,
ITaouo yneyua nykma monmaii Huwon.”'

This chapter reveals the skill of Alisher Navoi in artistic expression of the
concept of time, levels of manifestation (divine emanation) and being. In the
theory of atomism, there was a discussion among the mutakallim about the concept
of time (Bakador, cykyHnot). They came to the conclusion that in each atom of time
there is action and inaction at the same time. Movement is a quality of the material,
inaction is of the divine worlds. Alisher Navoi in the first chapter of “Hayrat ul-
abror” dwells in detail on this idea:

Xam xapaxOmuoun uoHam emuo,
Omeanu maKcyoxa maxpuk 3muo.
Xam cakanomu Kunub ughuio cykyu,
Anoa masaxkygka 63my6 paxuamyn.”

Time is the direct perception of truths at any given moment in time.

The second chapter is titled “The Truth of Allah: explicit and implicit
interpretation (based on the tanzih-tashbih model)”. In this chapter, it was
noticed that Alisher Navoi's approach to the interpretation of the word Tawhid is
based on the tashbih-tanzih model. According to Alisher Navoi, His Absolute Self
is higher than any qualities with His beautiful names and attributes (tanzih). Above
all existing worlds is the world of malakut, the world of jabarut and the world of
witnessing without any connections. Also, the whole essence is His manifestation.
Therefore, everything that exists is His name and attributes (tashbih).

2" Anmmep Hagowuit. Camau Mckanapuit. www.ziyouz.com KyTy6xoHacH.-298 6.
28 Anmmep Hagowii. Xaiipat yi-abpop. www.ziyouz.com KyTyGXoHACH.-6 6.
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Allah is free from all abominations, nonsense and impurities existing in the
world of plurality. A person is personally responsible for his spiritual and moral
actions in social relations, both morally and legally. Thanks to the power of will,
knowledge and faith throughout his life, he can be free from the oppression and
evil of nafs (tanzih). Alisher Navoi emphasizes that in the relationship between
Allah and the universe they are not the same, but a person is not devoid of divine
attributes given by Allah (tashbih).

bepub y3 xycuynea 6ym uupa 3yxyp,
Auina6b yn xycu una anu magpyp.
Ilyvaanapea conub 103yHe uy yKyc,
Kytioypy6 ysnu ym owunoa masxicyc.
Xap cysap uupa srcuneazap xam cem,
Kuneaeap oemaiiun cysap xam cen.”

Synergetic thinking of Alisher Navoi requires a holistic view of all the
diversity of the world. In this case, each thing, regardless of the ontological level of
its perception, with all its opposites is unambiguous.

Conclusion

1. Analysis of attractive and complex ways of expressing Uzbek classical
literature on the basis of Islamic ideas, interpretation of the contradictory structure
of meanings in its external and internal layers, experience of transpersonal
experiences, determination of the hermeneutic model requires an ontological
approach to the poetics of the text. This approach gives an effective objective
result in revealing the inner meanings of a literary text, the worldview of which is
reflected in the worldview of its author.

2. The three principles of synergy, such as inequality, instability, and
openness, are the foundation of artistic analysis. “Inequality” of the text, on the one
hand, is the freedom of the author to follow the established norms in choosing the
ideological orientation and literary techniques of a particular work. It is considered
objective when interpretations are always improved and lead to new
interpretations. Knowledge of the “principle of instability” is important when
determining the properties of the text. Instability is the unpredictability of the
development of texts, their tendency to external influences, which over time can
turn in unexpected directions for both the author and the reader. The third
“principle of openness” is based on the fact that in the process of reading a work, a
text can appear from different sides. Analysis leads to interpretation. The reader
can understand the author's idea in his own way, and this is natural.

3. Alisher Navoi's approach to the problems of Being, God and Man is based
on deep scientific and logical hypotheses. His views are exactly the same as the
metaphysical considerations of Abu Hamid al-Ghazali and Ibn Arabi. Artistic
reflection of the poet's observations shows that we are still weak in understanding

29 o [V .
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the scale of the imagination of our great thinker, the meanings of his works, and
the analysis of ontological theology under the cover of a figurative layer.
Moreover, the analysis of the poetry of the theological views of the poet requires
the researcher to be well prepared not only in the philological field, but also in the
islamic sciences, including the sciences of akida, theology and philosophy.

4. Taking into account the achievements of European scientists in the field of
synergetic science, it is important, when analyzing the ontological poetics of the
Hamsa epic, to rely on the models of interpretation of tanzih-taqdis, tanzih-tashbih,
which show that the artistic expressions of mystical experiences in the text
correspond to logic, theological teachings. Revealing metametaphors based on the
macrosyntax model of the text as a whole, indicating the harmony of opposite parts
in the epic, reliance on this model as a parameter of the order of interpretation in a
synergistic approach gives good results in the analysis of the ontological poetics of
the “Hamsa” epic.

5. The idea of Tawhid, expressed on the basis of ecstatic experiences,
perceptions and metaphors, reflected in the epic of Alisher Navoi “Hamsa”, defines
the ontological system of the poet's thinking. On the basis of the synergetic
paradigm, one can interpret and analyze the individual experiences of the poet on
the basis of the Islamic constitution, his unique perception of theology, a single
being. The states of amazement and confusion (hayrat) reflect an important
synergetic strategy of cognition: this is an approach to the relationship of two
opposite worlds as two sides of one being (mirror).

6. Stages and levels of cognition, the issue of their interpretation is an
important problem of ontological poetics. The holistic perception of being, the
verbal expression of these experiences, the interpretation of expression are
interrelated processes. According to Alisher Navoi, knowledge and Being are one
whole. Perfect cognition denies the ontological and epistemological division
between the worlds; the mystic perceives the truth as a whole. Human and divine
love are reflected as two different forms of the same essence, the whole universe
testifies to the Truth. The importance that Alisher Navoi attached to the images of
witnesses (shohids) - earthly beautiful young men, in this sense has an important
ontological meaning. Synergetic thinking is not to see the difference between the
three levels of cognition, to be able to combine them.

7. The foil-fe'l-maf’ul paradigm is similar to the context-text-subtext analysis
method in the synergetics of the text. This allows us to understand the deep
religious and philosophical ideas in the work of Alisher Navoi. According to this
model, the analysis is carried out from the perspective of the relationship between
the divine and material worlds and the action (umk) that connects them. This is an
important and unique way of defining the entire system of the “Hamsa” epic.
Alisher Navoi's construction of owux-uwx-mavuyrx is commensurate with the
concept of imam Ghazali of "three worlds". In this case, the action (or fe’l) acts as
a bridge in the relationship between the Creator and man. Without love, Allah
would not have created man (ommk-umk-masbiryk) Good brings a person closer to
Allah, Allah to a person (Allah is a perfect man).
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8. The universe, according to the principle of hierarchy, has strong-weak,
good-evil, and so on. Opposite elements complement each other in the system.
When applied to the analysis of classical literature, it can be represented as
follows: if the attractor is to be mistaken for Truth, the term repeller (deviation
from the original goal), which is its opposite, corresponds to the symbolic
meaning. According to Alisher Navoi's concept, a person has two copies: external
and internal. The first of them belongs to the phenomenal universe, the second to
another ontological level - the divine universe. A person falls in love with worldly
Beauty in external aspects. Her inner aspect lies in the fact that she sees Divine
Beauty in this earthly beauty. This relationship is presented in classical literature
through the concept of Divine Love (Mmk).
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(mansux), a tawke “ymnomoOnenue bora mupy” (mawbux), aHaiu3 IOKTPUHBI
SBHOCTHU U CKPBITOCTH AJLIaxa;

OCBEILIEHA  XYJOXXECTBEHHAs  HHTEpIpETalusl  TPAHCIEPCOHAIbHBIX
nepexxuBaHui uenoBedeckoro cepana (/yxa), BeipaxkeHHass B smoce “Xamca”
Anumepa HaBon Ha OCHOBE MHTEPIPETAMOHHOW MOJIETN TEOJOTUH (houn-ghewi-
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@uparckoro yHuBepcutera, 2 nekabps 2019 r.). B pesynbrare ymayduieHo
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YUT'ypCKOM JIUTEpaTyphl, JEKCUKOJIOTUU TIOPKCKUX SI3bIKOB M OCBOEHBI yUAITUMUCS
COOTBETCTBYIOILIUE TEMBI.

Y3 BBIBOJIOB MCCIIEOBaHUs Mo B3sinaMm Ausmmiepa HaBonm Ha ucimamckoe
OorociaoBHe, COOTHOILIEHUU BCEJIEHHOW M YeNOBEKa, MaclITald MO3HAHUS M03Ta U
UHTEPOpPETallud  UX  XYJO0KECTBEHHOTO  BBIPQXEHUS  MCIOJIb30BaHbl B
dbyHnamentanbHoM HaydyHoM mpoekte (2012-2016) “F1-XT-19919 — V36ekckas
MUGOJIOTUS U €€ POJib B Pa3BUTHH XyJoxKecTBeHHoro MbinuieHus” (CrpaBka
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MuHHCTEpCTBa BBICIIETO M CPEIHETO CHEHATBbHOTO 00pa3oBaHHA OT 7 aBrycra
2020 r. Ne 89-03-27-30). B pesynbraTe H3ydeHUS OHTOJIOTMYCCKOW ITOITHUKH
Anumepa HaBow  BBIBOJBI, OCHOBaHHBIE HA YCTAHOBJICHHBIX  MOJEISIX
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Crpykrypa m 00bém auccepramum. Jluccepranus COCTOUT U3 BBEICHUA,
TpEX riaB, MecTH naparpados, BEIBOJOB U CIHCKA UCIIOJIB30BAHHON JIUTEPATYPHI.
OO0t 066EM nuccepraiuu coctaiseT 140 ctpanui.
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