KAPLIW OABJIAT YHUBEPCUTETW XY3YPULOAT U
NIMNUN OAPAXXANTAP BEPYBUYMA
PhD.03/30.12.2019.Fil.70.01 PALLAM/IN NIMNIA KEHTALL

TEPMWN3 OABNAT YHUBEPCUTETU

XOMNJOB ABAYMATNK KMPOHOBWMY

MYPO4 MYXAMMAL AYCT ACAPJTAPN NTNHITBOTMNMO3TUKACKU

10.00.01 - ¥Y36eK TMnn

®dUNN0NMOTNA PAHMAPU BYNUYA GASICADA JOKTOPU (PhD)
ONCCEPTALUUNACK ABTOPEDEPATH

Kapwwu - 2020



YOK NM <75.04
DLH-NN go k10py (PhD) guccepTauumncn aBTopedepat MynaHpUxXucu

OrnasrneHue aBTopeepaTa gucceptaumm gokropa gunocopum (PhD)

Contents of Dissertation Abstract of the Doctor of Philosophy (PhD)

Xamngo Abgymank KnpoHoBuy
Mypog Myxammag AycT acap/iapy MMHTBOMOITUKACK........cvveveerieeriierieenieenees 5

Hamidov Abdumalik Kironovich
Linguopoetics of the works of Murod Muhammad D uSt.........ccccceevrvneenne. 25

Xammngo Abgymanmk KnpoHoBuY
JInHreonoatuka npomssegeHnii Mypog Myxammag [yd in - . 44

ObJ/IOH KWAVHFaH nwiap pymxain
Cnucok ony6/MKOBaHHbIX paboT
List of published works............cccov..



KAPWW JABJTAT YHUBEPCUTETU XY3YPUOAT A
NIMUNIA OAPAXKATIAP BEPYBYN
PhD.03/30.12.2019.Fil.70.01 PALAMJTIN NAMNN KEHTALL

TEPMW3 AABJTAT YHUBEPCUTETN

XAMNOOB ABAYMATNK KNPOHOBWY

MYPO4 MYXAMMA/L AYCT ACAPJTAPU JIMHITBOTMO3TUKACU

10.00.01 - Y36ek Tuan

DUTONOTNA PAHNAPY BYNNYUA GANICAGA JOKTOPU (PhD)
JUCCEPTALIMACK ABTOPE®EPATH

Kapuwn - 2020



s o BT M e HUK v ill.mw inn 1'1Qit)0 tidiiiiiiii A nipjiap
4 i, . 10i Ml nun «imil wii< «idniin mwwum iiiiii i in 21114, Lriil)/1]|V49 pakam
On nHu [iVIIbniem wunu nil.

[OuccepTauns TepMu3 AaBnat yHUBEPCUTETUA] BaKapuaraH.

[AunccepTtauna aBTopedepata y4 Tunga (y3bek, wHraus, pyc (pestome) Kapww pasnat
yHuBepcuTeta Be6-caxmdacuHuHr  www.garshidu.uz xamfa «Ziyonet» ax60poT-Tabaum
NOPTIMHUHT WWW.ziyonet.uz MaH3uanapura >onnawTmpuaraH.

Mnmuii paybap: YMypkynos beknynat
thunonorusa aHnapum HOM30A4MW, JOLEHT

PHCMHIT OHNOHeHTNap: MeHrnnes BaxTHép PaxaboBuy
thmnonorusa gaHnapyu 4OKTopu, npodeccop

Kognpos 3néngnH MamaganHcuHy
thunonorua aHnapn HoM3oau, 4oLCT

ETakun TaWwKWoT: ByXopo 4aBnaT YHHHTPIH IM H

[Owncceptaumna xumosacn Kapwww fasnar yHUUepPrMwun W ivpii nHH riil) Ol 11 17 2019.Fil.70.01
pakamau Vnmuii kenrawhuHr « 3 (» OKI\XCLt 2020 It ymi < HA W Mi i MJUMIm 6ynn6 Jragn
(Man3un: 180103, Kapwn waxpw, KyyaboTKyMa v 17 Ivn (0 »/i| " « N N ¢Her: (0.175) 221-00-
56; e-mail: garshidu@mail.uz). Kapwwu gasnaT yHUT |[H UHUYN ... WUT | o FTwHip Tamn (105-
XO0Ha).

[Ancceptaums 6unaH Kapwm gaBwm  yUUT'POHAHMMW  AMKUHA |.4\|y MAPMAMAN TaHULWMLW
MYMKUH.  (_ K _ pakamu 6unaH pYTIXanm OHLUMHM) ... M@ Knpw....... . Kyua6or
Kyyacu 17. Ten.: (0375) 225-34-13; dakc (037') 2M 00 Suntil |nivlHgn./nmihi/)

[ncceptauna asTopedepar” 2020 v » ) "'('b, < W WM. 101
(2020 imnJ 3 DAL J0  RMNBIl prel ip HKMIIHMI 1),
[T N.MNNNogmoHoB
Ivsv, N mWiiii ... nvp 6epyBun
iNfIM) in i nT pancu, d.¢.a.
m
n TMNu»nll /wpaxsnap (

iiitMilii YA *muntuon. d d d

vemoo1- IV ATHDEKANED GepyBuit
MHMNIl Kew i Kowwmaarn Mnmuii
ccMuUMap paHeH, §.¢.4.


http://www.qarshidu.uz
http://www.ziyonet.uz
mailto:qarshidu@mail.uz

[uncceptaumsa maB3yCMHUMHI  gonsapbnurn  Ba 3apypatu. >KaxoH
TunwyHociurnga XX acpHMHT UKKMHYM fpMugaH 6ownab 6aguuii acap Tumm,
6aaunini MaTHNapAa Cy3HUHI MO3TUK Basugacu MacananapuHu TaiKUH KUTyBuUM
TaflKNKOTNap Kyfnamu KeHraiimé 6opmokga. ByHpail TagkukoTnap HaTwkacupa
YMyMXanK TWUAW BOCUTaNapMHUHT HYTKWIA >XapaéHnapfa peannallyBu acocuia
6akapaguraH BasuMacMHM aHMKIaW Ba TWA  BOCUTATAPUHUMHE  3CTETUK
TabCUPYaHINTMHN HAMOEH KMTyBUM OMUINAPHW Genrmnall MMKOHW to3ara Kenagu.

[yHE TuawyHocAMrnga yTraH acpHUHT WKKWHYM fpMufaH xap 6up Xank
6aaunin - afabuETMHM TEeKLWMPULW  OpKanmu WYy XanKHWHT 6Geknéc MabHaBuiA
60MNMUIVHN TaAKUK KUAULW, WKOAKOPHWHT TuAjaH holifanaHnl MaxopaTuHu
aHvKnaL, é3yBun acapnapu HYTKWA KYPWIULIVHUHT  (paBKynogma
XapakTepauanru, WQOLAaHWHT y3ura XOCIUIM CUHrapu fonsapb macananap
euymmura KapatuaraH 6agunii afabuét TUAWM TafKUKUTa KEeHT YPUH axpaTuigw.
ByHaali TagKuKoTnap HaTwkacuga 6aguuini maTHnapga TungaH oiganaHuwHy
YPraHWLWHWHE  SIHTW  MeTOANapu  ApaTtufiagn, TWILWYHOCAUK TYpPAW Hasapuii
Xynocanap 6unaH 6oiinTn6 Gopunagn. bagunini HyTKHW, GUPOP MXXOLKOP acapnapu
MaTHUHW TWUA BOCMTANapPUHWUHI 0afMUA-3CTETUK Basudacn HyKTau HasapugaH
YPraHUWHUHT UIMUIA axaMUaTW WyHAaH nbopaTKu, TUA BOCUTANAPUHUHT HYTKWIA
apaéHgarn ypHu 6axonaHagw, TUN Ba HYTK MyHocabaTnapu Hasapuid XuxaTaaH
acocnaHagm.

Y36eK TUALIYHOCAUTM  MYCTakKUAAMK unnapuga 6Gagumini - agabuétHm
WKoAnn-nHamengyan ycny6 cudatnga TankuH aTuw, 6aaunin HyTKHUHT 6agnnii-
3CTETUK KUMMATWMHWM HaMOBH 3TyBYM 06pa3Nn-TabCUPYHAHIUTUHW Taxana KWL
bopacnfa Xuaauii OTyknapra apuwmngu. Hatwkaga xap 6up WKOAKOPHUHT
NINCOHUIA  BOCUTanapfaH Makcagra MyBOMMK hoiganaHnwl UMKOHUSTAAPUHK
HaMOEH 3TyBuM, Cy3 Kynnawjaru UHAVBMAYa/NIMIUHN KYpCcaTyBYM IMHIBONO3THK
TafKMH  acocupary  TafKWKOTNap  MahjoHra  kKengu.  Xo3upru  y36ek
NMHIBOMO3TUKAcKMAa Gafuuii acapHu Taxua  KWMWLW, VKOAKOPHWHT MO3TUK
MaxopaTvHW  EpUTWLWIAA  HKAXOH  TWILWYHOCAUTUHWUHT  Typau  TafKWUKOT
meTognapuiaH oiiganaHnil, LWYHWHTAeK, 6aguuii 06pa3 ApaTuluga WKOAMIA
VHAMBUAYANINK Ba a4abunii Tabeup, )XaxoH agabnétn HamyHanapy 6unaH Kuécuin-
TUNOMOTUK, YMYMUWANUK Ba y3ura XOCIUK Kabu macananapHu atpodivya TagKnk
3TWLW 3apypaTy Kydaimokga. “AfabuéT XankHWHI rparu, 3MHUHT MabHaBUATUHM
KypcaTtagn. ByryHrn mypakkab 3amMoHga ofamsnap Kanoura yn TONUL, ynapHu
33ry Makcagnapra WAXOMAaHTUpUWAa afabuéTHWHT  TabCupyaH — KyudugaH
thoiganaHuLL Kepak™'. ALaONETHUHT TabCcUpyaH KYUYUHW ounw
NNHIBONO3TUKAHWHI MyXUM BasudanapugaH 6upmamp.

Y36ekncToH Pecny6nukacu Mpe3ngeHTUHUHT 2017 nn 7 despangaru Mao-
4947-coH “Y36ekucToH PecnybnnkacuHW fHaga pUBOXIaHTUpWW  Byinya
Xapakatnap cTpatermsicu Tyrpucuga’rn ®apmonu, 2019 iinn 21 oktabpgaru Mo-
5850-COH “Y36eK TWUAWHWUHI AaBnat TUAM cudatmgarn HydgysM Ba MaBKeUHM

'Y36eknctoH Pecny6nukacu MpesugeHTa LllaBkat Mwup3néeBHuHr “Apmbnap Xwé6oHu”ra Tawpudugaru
Mmabpy3acu // Xank cy3u, 2020, 21 maii. Ne106 (7608)



Ty6faH owwupuw Yopa-tagbupnap” Tyrpucmgarn ®apmonu, 2017 iuvn 20 1
anpengaru MK-2909-coH “Onunii TabMM TUSUMWHU SiHaZa PUBOXXTAHTMPULL Yopa-
Tagbupnapn Trpucuga’rm Kapopu, 2017 iiun 13 ceHtabpgarn MK,-3271-coH
“KuTo6 MaxcynoTnapvHu Hawp aTWLL Ba TapKaTul TUMMUHW PUBOXIAHTUPWLL,
KMTO6 MyTOnaacu Ba KWTOOXOHMK MafaHUATUHMN OLIMPWLL XamAa Taprné Kuauw
Oylinya KOMMAeKC 4opa-Tagbupnap gactypu Tyrpucupa’rn KpapopuHu amanra
owmpuw 67iinya vopa-Tagbupnap AacTypu, LYHWHTAEK, Maskyp aonuatra
TCrUWAM 6GolWKa MEbEPUA-XYKYKWIA XyxokaTnapda 6enrunaHraH BasvdanapHu
amanra owwupuwiga ywoby fgucceprauusa TafKUKOTW MyaisH fapaxaja Xu3maT
Kunagm.

TagKNKOTHUHT pecny6nvka thaH Ba TexHonorusnapu
PYBOXNAHULUNHWHT YCTYBOP HyHanuwinapura 60rnukaMru. Ywey Tagkukot
pecny6nvmka haH Ba TEXHOMOTUAMAP PUBOXIAHUWWHUHE 1. “Axb6opoTnaluraH

XaMUAT Ba AEMOKPATMK AaBnaTHW WMXXTUMOWIA, XYKYKWIA, UKTUCOAWIA, MagaHWii-
Mabpuuii pUBOXNAHTUPMLLAA MHHOBALMOH rosnap TUSUMMUHW LIAKANaHTUPULL Ba
ynapHW amanra owwupuil iynanapu” ycTyBOp WyHanuwm foupacupa amanra
oLIMpuAraH.

MyaMMOHUWHI ypraHuauw gapaxacu. TuawyHocnukga 6agunini acap
TUWINHW ypraHuwra 6arvwinaHrad KynruHa TafKWKOTiap amanra owupungu.
Ynapfa WKOAKOPHUHT TungaH QoiganaHn Maxopatu, Cy3 Kynnawgjaru
WHOMBULAYaNIUTW, anoxufja acapnapHuHr Tuam  Ba  ycnyouHu  yPraHuw>
WYHWHIAeK, 6aguuii acap TWAWHW NMHTBOMO3TUK TagKMK KWAUWIra anoxuia
9bTU6Op KapatunraH. By xonaT y36ek TunwyHocaurnga 6aguuii mMatH Ba TwA
BocuTanapy 6unaH 60rMMK TaAKUKOTNAPHUHT Ma3MyH Ba MOXMUATW >XUXaTujaH
aHya pUBOX/AHraHNMIMHM  Kypcatagu. LU.Loa6aypaxmoHos, b.Typauanues,
b.badoes, K.Camagos, J1.A6gynnaesa, .Mwp3aes, 5.I7Iyn,q0Lue3, C.Kapumos,
M.WyngoLues, B.Ymypkynos, [".Myxammag»KoHOBa, P.Hopmypogos,
M.Eky66ekoBa, [l.LLlognesa, I.>KymaHasaposa, JAHAaHWA30Ba, [.LLogmoHoBa
Kabn TagKMKOTUYMNap TOMOHMAAH LUEBPMIA Ba XaNK Or3akuM WKOAWra ouf Hacpuii
acapfnap J/IMHIBUCTUK, JIMHFBOCTUAWUCTUK, JIMHIBOMO3TUK D>KUXATAAH Taxnun
kunuHrai2 LyHra kapamaid, é3yBun Mypog Myxammazg [ycT acapnapuHuHT

2 LWoa6aypaxmoHoB Ill. O XyA0XeCTBeHHbIX OCOGEHHOCTAX N03Mbl “PaBluaH”. ABToped). AMCC.... KaHA. dwnon.
HayK. - TalwkeHT, 1949; TyppanueB b. Xam3a u y36eKCKWil nuTepaTypHbIii f3blK Hayana XX Beka ABToped.
[wcc.... BOKT. dmnon. Hayk. - TalkeHT, 1988; Xam3a Ba y36ek agabuit Tunu. - TowwkeHT: ®aH, 1981; Bacoes b.
Jekcuka npounssedeHunii Anvwepa Hasoun. AsToped. Aucc.... A-pa. dmnon. Hayk. - TawkeHT, 1989; Camagos K-
HekoTopble BOMpOCbl A3bIKOBOro MacTepctBa Alibeka. ABToped. AWcC.... KaHA. (unon. Hayk. - TalkeHT, 1967;
Mupsaes W. Mpo6iembl NUMHIBOMO3TUYECKWA WHTEPNpeTaLnu CTUXOTBOPHOrO TekcTa. ABTOped. AMUCC... [OK.
unon. Hayk. - TawkeHT, 1992; KOnpawes b. HA3bik 1 cTunb nNpousseseHnit Canaa Axmaga. Astoped. awucce....
KaHA. (unon. Hayk. - TawkeHT, 1979; Kapumos C. A3biK 1 CTUAb N033un 3ynbdun. AsToped. AMUCC.... KaHA
dunon. Hayk. - TawkeHT, 1982; Kapumos C. Y36ek TWIMHUHT Gaguuii yony6u. Camapkana: 1992; Mynaowcs M
UynnoHHWHT Gaguuii Tun maxopatu. unon. taH. HOM3. .. gucc. asToped. -TowkeHT, 2000; Ymypkynos
Jlekcnueckne 0CO6EHHOCTY COBPEMEHHOV Y36eKCKOW NoaTuyeckoii peun. Astoped. AMCC.... KaHA. (UNon. Hayk.

TawkeHT, 1983; ¥YMypkynos b. baguuit agabunétga cys. -TowkeHT: ®aH, 1993; MyxammamkoHosa I 80-iimnnmp
oxvpm 90-iinnnap 6owwnapy y36eK LIEebPUATUHUHE NIMHTBONOITUK TaAKUKN. (UN0N. thaH. HOMS3. ... AUCC. aBToped

TouwkeHT, 2004; Hopmypogos P. LLykyp Xonmup3aes acapnapvHWHE TUA XycCycuaTnapu. unon. gaH. HOM3.

Avcc. asToped. -TowkeHT, 2000; Aky66ekoBa M. Y36eK Xank KyLUMKNApUHUHT AUHIBOMO3TUK XyCycusTnapw
tunon. thaH. foK. ...aucc. aBToped. -TowkeHT, 2005; LWogmnesa [. Myxammag, FOcyd LLebPUATU IMHIBOMO3TUKICM
tunon.cpaH.HOM3. ...aucc. aBToped. -TowkeHT, 2007; XKymaHa3zaposa I'.Y. “LUnpuH 6unaH LLlakap” AOCTOHWHWLL
nyraBuii  Ba NWHIBOMO3TUK  XycycwusTnapu: ¢unon. aH. HOM3. ..aucc. asToped. -TOLWKeHT, 2005,



MaTHUA Ty3unuwmn 6unaH 60rnnK agubHUHT MHAMBMAYaAN Cy3 Ky/nnall Maxopatu
anoxuga TafKknk 06bekTa cuaTnia ypraHuiMaraH.

TafKUKOTHUHT aucceptauns 6axkapunraH onui TabiuMm
MyaccacacCVHWHI UAMUIA TaaKUKOT MLapu pexxanapu 6unaH 60rankauru.
TafgkukoT TepMu3 AaBnat YHUBEPCUTETU WAMMWIA-TAAKUKOT WLLNAPU PEXACUHWUHT
2017-2021 Wwnnapra My/mkannaHraH “Ysbek TwuawyHocaurn: 6agunmii HyTK
Tax/MAW, aHTPOMOLEHTPUK Has3apus, 3THONMHIBUCTWKA, KOPMYC TUALWYHOCAUTKN”
MaB3ycy fonpacuia 6axapunraH.

TagKUKOTHUHI  makcagn Mypog Myxammag  [OyCcTHUHT  TungaH
(hoiganaHnW MaxopaTUHW Taxna KAWL Ba E3YBYM VDKOAWHWHT SIMHIBOMOITUK
y3ura XocnmruHu 6enrunawad néopar.

TafKWKOTHWUHT Basudanapu:

Baguuii acap TWAM XyCYCUATNAPUHWN ypraHULWra ong WiMnid TagKnkKoTaapHu
HasapfaH YyTkasuw acocupa ys3bek TunawyHocnuruga 6aguuie acap  Tuaw,
€3YBUMHVMHI  Cy3 Kynnawjgarn WHAUBULAYANNUTUHUHT  YPraHuanw  XonaTuHu
WUAMUA-TaHKUAWIA Taxamn KWanw Ba 6axonatd;

€3yBUM  acapflapvHUHr  MaTHWA  Ty3uauwm  Cy3  Ky/iiawjaru
VHAVBUAYANMKHU TabMUHIOBUYW acOC 3KaHNUTVHW Tax/ni 3TULL;

€3yBUMHWHI Cy3 Kyniaw MaxopaTuHW agnb ycnyGuHW LaknnaHTupyBun
UHAMBMAYan ycnybra Xxoc cysnap, Or3aku HyTK BocuTanapu, 6apkapop
6upukmanapaaH qoiganaHuiumn acocuia IMHIBONO3ITUK XXMXaTAaH Taxnua KN,

€3yBUMHWHT Mapemuonoruk 6upnuknapgaH goiganaHuw acocuga 6agunii
TabCUPYaHIMKHN OLIMPULLAATN MaxopaTvHu 0unb 6epui;

ypraHuwnraH Ba TaxAWa KWAWHFaH TUA BOCWUTanapu acocupa é3yBUWMHWUHT
y36eK TWAW 60N MMKOHWATNApWHKM 6agunii MaTHAA akc 3TTUPWLL CanoxuaTura
6axo 6epuLu.

TagKUKOTHUHT 06beKTU cutatuga Mypos Myxammag AycT acapnapuv
TaHMaHraH.

TaaKUKOTHUHT npegMeTuHu Mypog Myxammag [yct acapnapujarv
NMHTBUCTUK BUPAMKNAap, NapeMnonornkK BOCUTaNapHUHE 6aguunii XycycusTnapuHu
Tax/IMN 3TULL TaLLKUA 3Tafu.

TafKUKOTHUHI  ycynnapu.  [ucceptaums  MaB3yCMHM  éputumwiga
TaBcunawl, TacHUNaw, Kuécnawl, JSIMHIBOMO3TUK TaxAun MeToAnapuiaH
tholiganaHnngu.

TaaKUKOTHUHT UAMWIA SHIUAWTW KylingarnnapgaH nbopar:

Mypog Myxammag [ycT acapnapvHWHI MaTHWUIA Ty3WaWLLIK, YHUHT udoga
ycnybu xuxatgaH MyKamManauri 83yBUMHUHE FOABUIA-6afAMNIA HUATUHW, TUNLaH
(hoinfanaHNLL MaxopaTvHN HAMOEH KUYBYM YCYN 3KaHIWUTW JanunaHraH;

€3yBUYMHVHI Cy3 TaH/Malln Ba YHU HYTKAA Y3 yphupa Kyanaw maxopatu,
Or3akM HYTK BOCWTanapu, KeHr MWCTebMON Cy3fnap Ba CUHOHMMAapAaH
thoviganaHraHnuru ounb Gepusrax;

Anpanuszosa [.P. Baguuii MaTHAa OHOMAacTWK GUpNUKNap NMHrBOMO3TWMKacK: dunon.gaH. dane. gokt. (PhD)
...Aucc. asToped. - TowkeHT, 2017; Towxyxaesa LL.I. SpkuH Ab3am acapnapu IMHIBONO3TUKAcK: (uUNon.chaH.
thane. gok. (PhD) ..gucc. asToped). - TowkeHT, 2017; LWlogmoHosa [.3. A6aynna OpunoB LUEBLPUATUHUHT
NVHIBOMO3TUK XycycuaTnapu: dunon.dax. dane. okT. (PhD) ...ancc. asToped. - Kapuw, 2019.



6afuunii MaTHAA MAVOMANApHUHT 6agUMAIMK Ba 3MOLMOHANIMKHIA BYXYAra
KCNTUPWLLM  acocufa TabCUPYAHIMKHU TabMUHMAWM, XanK MaKOoMNapUuHWUHT
KAnnaHnAnwn opKann XanKHUHT axnoKuiA, MabHaBUiA-Mabputnii KapawnapuHUHT
utoganaHuwwm acocnab 6epwirax;

WXKOLKOP acapnapuHWHI TUN XWXaTAaH CcoAjanvru, yHAa XankoHa udoga
YCYNMHUHT MaBXyLnurun Ba yMyMXanK TUAWAArn Makon, martan Ba XWKMaTau
c3napfaH yHymau oiganaHuaraHaIniv aHMKaHraH.

TafKNKOTHUHT amanuii HaTwxanapwu KyiugarnnapgaH nbopar:

TaAKUKOT HaTmxanapugaH ONVHraH Xynocanap TUILYHOCTUKHUHT MyXUM
coxacy HYTKLWYHOCAMKHW SIHIW Hasapuii Kapawnap 6wnaH 6onntagn, 6agunii
MaTHMapHW  NIMHFBONO3TUK  Tax/un Kunuwaa — Typavya  EHAALYBHM
LaknnaHTupagu;

83yBUM acapflapUHWHT  IMHTBOMOSTMK TafKWKM acocmpa uYvKapuirad
Xynocanap 6aguuii acap TUAMra ouf SHrM TagKWUKOTNAPHUHT APaTUAWLLM YUYH
XusmaT Kunagu. EsyBuu acapnapuia KynnaHuaraH orsakm HyTK BOCUTanapw,
6apkapop 6GUPUKMaNapHUHT 6afunii Taxaunu €3yBYn acapiapuHUHE y3ura Xxoc
XUXaATNapuHW HaMOEH aTaju.

TagKUKOT  HaTWXanapUMUUHE  WULWOHYAUANIM  MYaMMOHUHT  aHUK
KYAUMTaHaurv, KynnaHunraH éHfawys, YCyn Ba Hasapuil MablyMOTNapHWUHT
UWOoHYAM  uamnide - Ba  Gaguuii  mMaH6anapfaH OfIMHFAHAUTU, HaTWXKanapHUHT
BaKOMaT/M Ty3uaManap TOMOHWAAH TacAUKIaHTaHaMI 6unaH n3oxnaHagu.

TafKUKOT  HaTWXanapuuuMHr ~ UAMUA  Ba amanuii  axaMusaTu.
AvccepTauuaHUHT  UAMWIA  HaTWKanapyn Y36eK MWAWIA  IMHIBOMNO3TUKACUHM
TaKOMUANAWTUPULL, 6agunii HYTK Taxauaura TabAuMuin EHAallyB OMUINAPUHN
MyKaMMannawTupuLra Xm3MaT Kunagu.

[uccepTauusa HaTWXanapuUMHT aMmanuii axammsaT 3ca 0Mil YKyB opTnapuaa
624U MAaTHHUHT JIMCOHWIA Tax/IMAW, YKATYBYM HYTKA MajaHuAaTW, MaTH
NNHIBUCTUKACK, YCNYOLYHOCAMK (haHNapuHW YKUTWLWIAA, [Aapcivknap, YKys-
ycny6uii KynnaHmanap, puconanap Apatuiija goiganaHuil MyMKWHAUTUM GunaH
6enrvnaHagu.

TafKUKOT HaTuXKanapumMmHr XXopuin KunuHuwin. Mypog Myxammag AycTt
acapnapuHWHI JIMHIBUCTUK XYCYCUATNIAPUHU JIMHTBOMOSTUK XXMXaTAaH Taxawn
KUAULL >KapaéHuga apuLlnaraH unamnii HaTuxanap acocumaa:

€3YBUMHWMHI Cy3 TaHfMallnM Ba YHW HYTBAA Y3 YpHMAA Ky/nnaw maxopatu,
orsakm HyTK BOCUTanapw, KeHr WCTEbMON Cy3fap Ba CUHOHMMAapAaH
hopganaHraHaurra oug WAMWA  SHIUAMTMGaH Y36eKUcToH Pecny6nimkacu
dannap Akagemusacn KopakannoructoH 6ynumy Kopakannok rymaHutap gaHnap
UNMWIA TafKUKOT MHCTUTYTMAA GaxapunraH ®A-d1-I003 pakamnu “X,03upru
KOpakannok Tunmaa (yHKUMOHaN cy3 fcanuwn” mMaB3ycuaaru (QyHaameHTam
noiinxapa onganaHnnraH. (Y36ekuctoH ®aHnap akagemusicn Kppakannorucron
oynumuHmHr 2020 nn 26 tespangarn 45/1-coH MabaymoTHoMack). Hatukaga
NEKCUK Cy3 ficaimiumra ong WiMuidi xyaocanap MyKammasialira;

VXKOAKOP acapnapvHUHT TWA XWXaTAaH COAAAanuru, yHaa XankoHa wgopa
YCY/IMHWHT MaBXyAnurn Ba yMyMXanK TUAXAArn Makoa, martai Ba XWKMaTau



cys3napfiaH yHymnu (hoiifanaHunraHnurura oug WAMUiA - XynocanapuaaH
Y36ekuctoH Pecny6nvkacn ®aHnap Akafemuscy KopakannoructoH oynumu
Kopakannok rymaHutap ¢aHnap WIMWA TafKWKOT WHCTUTYTuga 2012-2016
Mnnnappa 6axkapunraH ®A-A1-r007 “Kopakannok Hak/-Makonnapy AMHIFBUCTUK
TaflKMKOT 06bekTn cudatnga” (2012-2014 iinnnapga 6axapuiraH) Mas3ycugaru
unmuii-amanuini-- TaKMKOT  foinxacuga  oinganaHuaraH (Y36ekuncToH
Pecny6nukacn ®aHnap Akagemuscu KopakannoructoH 6ynumun Kopakannok
rymaHuTap aHnap UnMmii TagKuKoT UHCTUTYTUHMHT 2020 inn 26 despans 44/1-
COH Mab/lyMOTHOMacK). HaTmxafga Hakn-makonnap MWANaTHUHE  MabHaBuid
AYHEKapalmnHW 04nb GepyBUM NIMHFBUCTUK BOCMTa 3KAHAUIWM WAMWIA XXUXaThaH
6ONNTUNTaH;

6afunii MaTHAA MAVOManapHUHT 6aguMANMK Ba AMOLMOHANIIMKHN BYXYZAra
KeNnTvpuWy acocufa TabCUPYAH/IMKHWM TabMUHMALWW, XanK MaKOMNapUHUHT
KYNNaHUANULWIN OPKa/n Xa/IKHUHT axnokuil, MabHaBUi-Mabpumnii kapawnapuHUHT
ndoganaHuwunra  omg  wamuin - xynocanapugaH — CypxoHgapé — BUOATU
TenepagnoKOMNaHUACUHNHT afabuii-6aguuii, MabHaBUiA-Mabpugunii
Tenekypcatysu xamja “AHrn  acp” paguocuHUMHr  “ApabuéTt  rynwaHun”
SWNTTUPULLN CUeHapuiicuHmn Taliépnawga goiganaHunrad (CypxoHaapé BunosTu
TenepagnoKOMNaHUACUHUHT 2020 nnn 10 NIOHb 01-01-134-coH
Mab/lyMOTHOMAcK). HaTvkaga KypcaTyB Ba WWTTMpULLINGD Mabpuduii Ba amanmii
XuxatgaH 6oiuraH.

TafKNKOT HaTwKanapuHuHr anpobaumanapun. TafKMKOT HaTuxanapu
Byiimua 2 Ta xankapo Ba 5 Ta pecny6iuka WAMWiA-amanuii aHxymaHnapuga
Mabpy3a KypuHuwnga 6aéH sTunrad Ba anpobauuagaH yTkasuiraH.

TagKMKOT HaTWXanapuHWHT  3bAOH  KUAWMHraHnuru. [ucceptauma
MaB3ycy to3acufaH 12 wamMniz uw, Wy XymnagaH, Y36ekuctoH Pecny6aukacu
Onnit atTecTaums KOMWUCCMAICM TOMOHWAAH AOKTOPAMK AuUccepTauusnapuHuHL
acoCuii UNMUIA HaTMXKANapUHM HalLp STUL TaBCUA KWAWMHIaH UNMWIA Hawpnapga 4
Ta Makona, XXymnagaH, 2 Tacu pecny61uka xamga 2 Tacu XOpWKMWIA XXypHannapga
HaLp aTWUraH.

[unccepTaunMAHMHE Ty3unumwn Ba XaxXMmu. [ucceprauma  Kapuw, yd
acocuit 606, xynoca, oinfanaHnnrad agabuéTnap pyxartugaH néopat 6ynumé, 147
caxuaHu TallKun aTagu.



OVNCCEPTALMAHMHI ACOCUIA MA3MYHI

JuccepTaunsHUHT KUpUW KUCMKUAA MaB3YHWUHT [0n3ap6nuru Ba 3apypatu
acocfiaHraH, TaAKWKOTHUHI Makcaf Ba Basudanapu, npejmeTa Ba 06bekTUra
TaBcugp OGepunraH. TaOKUKOTHWHI pecny6nuMka (aH Ba TexHonorusnap
PUBOXNAHULWWMHWUHT YCTYBOP IyHanuwiapura MOCAWTW, WAMWIA AHTWAUIM Ba
amanuii HaTwkanapu 6aéH KUAWHTaH, OfIMHTaH HaTVXanapHUHT UAMUIA Ba amanuii
axamuaTn ounb GepunraH. TafKWKOT HaTWKanapuHW amanvéTra >KOpuUin Kuauu,
Halp 3TWAraH wuwnap Ba AWCCEPTAUMSHWUHT Ty3uauwmn 6yinya mMabaymoTnap
6epunraH.

OuccepTauusHUHr “Baguunii MaTHHUHT udoga acocnapy Ba IMHIBUCTUK
UMKOHMATNApU” aeb HomnaHraH 6upuvHuM 606m y4 acngaH mbopaT 6ynwu6,
“Y36ek TuawyHocnurmga 6agunii MaTHHUHT JIMHFBUCTUK TagKuku” Gynumnga
Gagunii  acap Tuau, 6Gaguuii acapga CY3HWMHT  6aguuid-acTeTMK  Basudacu
macananapura [oOWp WAMWIA-Ha3apuili  Kapalwnap Xakuga (uKp-mynoxasanap
OUNAMPUATaH.

Baguuii  agabwét TuAM Basuda HyKTaM HasapuiaH TWIHWHT  BoLKa
WwaknnapuiaH KeckuH axpannb Typagu. LWy 6oucpaH Gaguunii agabuéTt Tmam
YMYMUIi acocura Kypa Xxam JIMHIBUCTUK, XaMm 3CTETUK XMUXaTAaH TaxXni KANLLHK
Tanab Kunagu.

Y36eKk TuawyHocaurmga  6aguMuii MaTHHU  NIMHTBUCTMK  XMXaTAaH
YPraHWLWHWUHT  UCTUKNON Wunnapupa AaHru gaspy 6ownaHgan. Mamnakatumus
MYCTaKWIMKKa 3pULIraHAaH KemnH Xank Ttapuxu, agabuétn, TUAMHW KeHr
MUKECAa ypraHuwra anoxuja axamuatr 6epub  6opunamokga.  Unmwit
TafiKnkoTnapga 6agunin acap TUAVHK, E3YBUNHUHT TUAW Ba YCNYBUHMN ypraHuLra,
6aguMnii - MaTHNapPHW NWHTBUCTWMK BOCUTaNapHWHI 6Gapya >Xuxatnapu acocuja
Tax/MN KUnuwra abTnéop Kyvaingu. bagunin MaTH TaxXNMUAVHUHT SHIU MeToANapu
MaioHra Kenau.

Mabnymku, y36ek TuawyHocauruga 6aguuii acap TUAM  MacananapviHu
ypraHuu XX aCPHUHT 50-nnnapugaH 6oLUNaHraH. by  paspaa
L. LWoabaypaxmoHoB, A. T[ynomoB, W3zat CyntoH, F. A64ypaxMOHOB,
X. [OoHunépos, K. Camapos, H. LLykypoB Kabu onumnapHuHr 6aguwii TungaH
thoinganaHnl MaxopaTu Xakugarn mkpnapu makonanapga y3 ugogacuHm tonraH
agun. KelinHuanuk aca, 80-90 iimnnapra Kenuo6, KynruHa €3yBUMNapHUHT TungaH
thoiganaHnw maxopatu, 6MPOp acapHUHI TWAW Ba ycny6w TagKWK 3TWAraH 6up
Tanail mwnap MaiifjoHra kenau. Baguwii acap Tagkukura goiip B. Wyngoles,
B. Epues, C. Kapumos, B. Ymypkynos, M. Wyngowes, P. HopMypoaos,
C.boiimupsaesa, . MyxaMmmag>koHOBa Kabn TafKUKOTUUNAPHUHT UIMMWIA mLnapm
Ma3sKyp TafKWKOT WYHANMUMHUHT SHA XaM PUBOXNAHULIM YYYH XWU3MAT KUALM'.

3 HOngowes b. A3blK W cTUNb NpowssefeHnii Canpa Axmaga. ABToped. AucCC... KaHA. GUnon. Hayk. - TaliKcL.
1979; Kapumos C. f3blK 1 cTUAb NpousBeseHunii 3ynbhun. ABToped. Ancc... KaHa. Gunon. Hayk. - TalkeHT, 19X°.
SApves b. A3biK N033un Makcyaa Llleiixsage. AsToped. AuCC... KaHA. Wnon. Hayk. - TalkeHT, 1979; YmMypkynou
B. Jlekcuyeckne 0c06eHHOCTN COBPEMEHHOI Y36EKCKO NOITUYECKON peyn. Ancc... KaHa. tunon. Hayk. -TallKeL.
1993; Nynaowes M. UynnoHHUHT Gaguuii TUA MaxopaTu. GUAON. daH. HOM3. ...aucc. asToped. -TOoWKeHT, 2000,
Hopmypogos P. LLykyp Xonmup3aeB acapfapuHUHT TUN XycycusiTnapu. (unon. gad. HOM3. ..Jucc. aBToped

TowwkeHT, 2000; Boiimup3aeBa C. OiiGeK NMPO3aCUHUHT NTMHTBUCTUK TafKWKW. unon. haH. HOM3. ...aucc. aBToped



LLy6xacu3, 6y Tnaarn TagKUKOTNAaPHUHT TUN TafKWKN PUBOXMIa TabCUPKU KaTTa
6yngu, xycycaH, 6agumii MaTHNapAa TungaH onganaHUWHN YPraHULLHWHT SHTU
MeToAnapu Apatungn. baguuii matHnapga KynnaHyBuM TWU matepuaniapu KeHr
Kynamga ypraHuna 6ownaHgv. KynruHa wctebgognum agubnap acapiapuHUHT
TUIN Ba ycnybu xam ypraHwngu. Bupok y36ek afabuETUHWHT KyMruHa etakuu
agnbnapu WKoaW Ba y3ura Xoc nyrasuii-ycnybuid xycycuatnapra ara 6ynraH 6up
KaTop acapnap TWILWYHOC ON1MIap TOMOHWAAH Maxcyc TafKnK 06bekTa cudarunga
NIMHTBUCTUK XMxaTaaH yPraHunraH amac. Akagemunk F. A6aypaxmoHOB
TabkupnaraHuaek, 6aguuMii acap TWAMHW TaxUA KUAWW opkanu &3yBun EKu
LIOMPHWHT 6afunii Maxopaty, y3ura xoc ycnybu ounnagu. LLyHpaii skaH, xap 6up
6aguuin acap TUNWHW 4YyKyp Ba Xap Tapagiama ypraHull acocuii macananapgaH
6vpn 6ynn6 KonAmoru no3um4. YyHkn 6GaguMuii acap WMHCOH TadaKKYpPUHUHT,
O/1aMHW aHrNaln Ba TaCBUP 3TULHMHI HaMyHacu cudatuia maioHra kenagun. by
XapaéHHW Tuacu3 TacaBBYp Kuaub Gynmaiign.  Xap  KaHfaih - vxogkop
(haONUATUHWUHT  aCOCUHW  TWA  MaTepuannapy Tawkwn 3atagn. Xap 6up
VOKOAKOPHWHI TungaH oiiganaHnwaarn ycnybu, TUA BOCUTaNnapuMHW HyTKAa
Ky/lnawgarn maxopaTtu y3ura xoc 6ynagu. by y3 HaB6atuga WHLMBUAYANIUKHM
BYXyfara kentupagu. Ly 6oucgaH xam F.A6AypaxMOHOB xap 6up 6agmuii acap
TUINHW YPraHULWHUHT MyXUMIUTUHW TabKuanarad agns.

Bo6HUHT MKkMHUM acan “Mypog Myxammag AycT acapfapyHUHT MaTHWIA
TY3UNULIN Ba NIMHTBOMO3TUK WMKOHMATNAPU” fe6 HOMAaHW6, MaTH Ty3uauwu
Gaguunii  acapnapfa = HYTKHUHT  6aguuiAnMIY - Me30HMapuHU  BenrunoBym
BOCMTanapfaH 3KaHIMrn xakmga ukp toputunagn. bagunii matHnap xam 6GoLuKa
MaTHMap CWMHrapyM MasmyH udofanalira, MaTHHUHT TYLYHUAULWIWTE, MaHTUKWIA
acocnaHraHnurura, TabCupyaHaurura acocnaHagu. LUyHra kypa, 6aguuii matH
MaTH TY3WULIHWHT XWUIMa-XWUn LIaKNNapUHN ApaTULLHW Tako3o 3Tagu. MatH Ba
yHAary ndoga tap3n E3yBUMHUHT MaKCaAWHW, Urapu CypmMoK4umn 6ynraH roscuHu
Ba HUXOAT TUAaH oijanaHnLL MaxopaTUHN EPKUH aKe aTTUPaSN.

MatH MyamMmmoniapu 6unaH wyrynnaHrad onum M. AynoLes MaTHHI XaKMm
Ba Ma3MyH OenruMcura Kypa WMKKM Tunra axparagu. Xaxm 6enrucura Kypa
MaTHfap: MUHMMaN MaTH (MUKPOMATH) Ba Makcumasn MaTH (MakpomaTH) napra
axpaTtunaame.

MaTHLIYHOCANK TagKuKoTuuc M. Vlyngolies MaTHHM MasMyHUii Genrucura
Kypa eTTu TypuHU axpaTagn Ba ywb6y TypnapHWHr akaT 6uTTacu acocupa
WwaknnaHaguraH 6aguMii - acapHM Kam  Xonnapfa y4ypatul  MyMKWUHAUTMHA
Tabkuanab ytaan. ByHuWHr 6oucu 6afuuii acapHWHI TapKubMaHWLL XMxaTugaH
XaM, MasMyH XuxaTufaH xaMm yTa Mypakkab Ty3unuwira aranuru, yHaa MaTHHUHT
6apya Ma3MyHWIi Typnapy €k Mab/lyM TYPHUHT alipM XYCYCUATIApUHN yupaTuLL
MyMKUHAUTUAa aeb Kypcatagu’.

— CamapkaHg, 2004; MyxavmmamkoHoBa [ 80-iimnnap oxvpu 90-iunnap 6ownapn y36ek LUebPUATUHWUHT
NVHIBOMOATUK TaAKWKN. (nNon. daH. HOM3. ...Aucc. aBToped. - TowkeHT, 2004;

4 AbrypaxmoHoB F. Afabuii acap TUAMHM ypraHuw Xakuga// Y36eK TUANHU YKUTULW MeTOAMKAcU macananapu. -
ToukeHT, 1966. - B. 7.

5A6aypaxmoHoB I". KypcatunraH acap. - b. 7.

6 Mlynpowes M. Bagunii MaTH Ba YHUHT IMHIBUCTUK TaxUW acocnapy.-TowkeHT: ®aH, 2006, -b. 12.
7Wynpowes M. Baauunii MaTH NMHrBONO3TUKACH. - TOWKeHT: ®aH, 2008. - b. 104,



Baguwii acap maTHnapu KaHgali Ty3uUIvWIMAAH KaTbW Haslap KMTOOXOHra
3CTETUK TabCMp 3TWWIra My/mKannaHraH Oynagu. MaTH MasmyHura mMoc xonga
NUHIBUCTMK BOCUTanap TaHnaHagu. MaTH 6aéHM xam MaTH MasMyHuAaH Kenuo
ynkagu. MacanaH, XUKOSi yCynuiarm MaTHAap KWLWHWHE yTmuwaaru 6upop
HapcaHM 3cnab (ukp 6aéH aTuwmM acocmpa Kypunagu. LLYyHUHr yuyH 6yHpaai
MaTH/lap MOHOMIOMMK HYTK KyPVMHULLIK acocuAa LakniaHaam.

Bagunii acap KOMMO3MUMSCK acapgarv Lakn YHCypnapuHu  6agunii
Ma3MyHHU wudofanawl, rosBMin-6afuniA HUATHU amanra OLWUPULL YYYyH 3HT
onTUmMan Tap3fja YywLWTupa OonraH-ofMaraHaurura  kapab  6enrunaHagus.
V>KOAKOPHWHT rosiBuii-6afuunii HUATUHKM amara OWupuwaa TMA BOCMTanapuHuHT
Makcagra MyBO(MK KynnaHunuwim 6unaH 6upranvkga wndoga ycynm MyxXum
xucobnaHagn. AHa wWyHgan 6agmnii ndoaa yCynMHUHT y3nura XOCaAuru xuxatmaaH
Mypog Myxammag [ycT acapnapy anoxufga axpannb Typagu. AWiHUMKCA,
€3yBUYMHUHT “Jlona3op” poMaHyW MaTHWIA TY3WWLLW XXUXaTUAaH y3ura Xoc acap
6ynnb, yHAa Wakn Ba MasMyH XXuxaTfaH TYp/M XUl MaTH TY3WINLLMHU Ky3aTuLl
MYMKWH.

AcapHuHr “bemop” ge6 HOMMaHyBuYM 6OMpWMHYM 606K MaTHWI XyCyCUATM
6unaH anoxmpa axpanub Typagn. by 606 acocaH XMKOs ycynmparu MaTHAaH
TalWkKun TonraH 6ynmb6, acap 6ow KaxpamoHM Hasap AXWWO60eBHWUHT  Yid-
xaénnapn acocuga KypuaraH. MaTHHWHI y3ura Xoc TOMOHfAapuaaH 6upu maTH
Tysunuwmnaa KypuHagu. MaTH Myannug Ba acap KaxpaMOHW HYTKWM acocuja
WwaknnaHagn. Myanaug HyTKM M30X Tunuaarn udogagaH TysunraH 6ynm6, y
thakaT WKKMWTa Ccy3gaH wbopar. Yiinahgu-to, Kynagu. LUyHAaH  KeinH
KaxpaMOHHWHT ONAWH Oynnb yTraH BOKeanapHW Ky3 ongupaH yTKasub, Xuc-
Tyirynapu, KeuymHmanapuvHu yinawu acocugarn (QUKpnapu MaTH Y4YyH acoc
6ynraH. Yw6y maTH TY3uAULWN XKNUXaTuhaH MOHOMOTMK WYKN HYTK LUaKIura ara.
MaTHHUHT Xapaktepnu TOMOHW KaXpaMOHHWHT  yiinaPu acocuga
Ty3unraHanrnamnp. KaxpamoHHUHT yiinapura cabab 6ynyBsum acoc 6op. AbHKU, Bup
oiiya 6ypyH onumy o3mn CanMMXOHHWMHF 6up XxanTa ran KyTapub Kemuo,
“thap3aHguHrn3 ABsanbek ycTaxoHacupa uaing uummbé oamb, KeiimH MeHfaH
cypagu. MagapuMusHK... KeiinHpou, %am yuuwapMukaH, ae6 cypagn” fe6 aitraH
ranuaup.

ABBano ywoby matHAaru 6up xanTa ran 6upmkmacu guKkaTra casoBop. AHa
Wy 6up XanTa ran numpa ropakHuW orputuwira cabab 6ynaguraH yrsIHUHE ranu
xam 6op. LyHra kypa 6up xanta ran 6upukmacu “kyn ran”, “opTukya ran” Ba
acap KaxpaMOHWHWHI PyXMSTMra TabCup 3TyBuu ran. E3yBuu maTHga 6y c”3
OMPUKMaCHHN Kynnawl OpKanu acap KaxpaMOHWHU 0naWH 6ynmb yTraH Bokeanap
XaKuga yinnawra KkapaTtagu.

“lonasop” pomaHugarn udoga ycny6 Ba MaTH Ty3uamwimra XOCAMK
83yBUMHUHT “UcTebto”, “lManatenara kKaituw”, “MycTtado” Kuccanapnja xam
MaBXyf,.

BOOGHUHT yunHumn hacnmpa E3yBUMHUHE Cy3 TaH/Mall Ba Kynnaw Maxopartut
Xakmga Qpukp roputunagu.

" KypoHoB [. UynnoH Hacpu noatukacu. - TolkeHT: Llapk, 2004, - b. 254.



Mypog Myxammag [ycT acapnapu cys Kynjawgarn WHLMBUAYaTUKHU
HaMOEH 3TyBUM MyXMM MaHbanapfaH xucobnaHagu. By xonatHu é3ysun nxogunaa
6up xonaTHW 6Up Heuya NMHIBUCTWMK BOCWUTaNap Opkanu udoganaHnm mMuconuga
XaM  KysaTuw MyMKWH. JKymnafaH, WHCOH PyXWiA XONaTWHW aHrnatyBuu
XypcaHAMK, Xadanuk xonatnapuHu ngoganawga é3yBun yaura Xoc MHAMBUAYa
uioganap kKynnaiign. MacanaH, - Byngu TownynaT aka, 6ac uuna uonuur ges
ayuuunaHran 6ynan 3amupa, NekuH >Kanem Ykumagun, nabnapura XyHraH KynruHu
Awupmowl, ucTab 3K 6ypam (“TanaTenara kainTww™). Pyxuid xonat TacBupu
6epunraH ywby maTHAa XypcaHANMK TywyHYacuHW wgoganawuga nabga XyHraH
Kynrm 6upuKmMacy KynnaHunrad. Ywoy wdofaHn XypcaHAAUIMHW  SLLMPMOK
6upukmac 6unaH xam Gepuil  MyMKWH 34M.  YWw6y xonataa  €3yBun
udoganamokuy 6ynraH ukp 6agumin 6yésaopanrnHu iykotn6 ogumii udopara
alinaHapgw.

XapakTepancy LWyHAakv, €3yBunm 6up TylyHuYaHwW wdoganawga obpasnu
BOCUTaNapHM Kynnab BapuaHTNapuHM fApaTagn  Ba  MaTHHWHT  Gagmuii-
OYyEKAOPIMTMHN Ky4yainTupagn. MacanaH, JIeKMH Havopa, MeY%MOH OTaHrgaH ynyr,
Io3uMra  Xyppamauk  cypTu6  AXWMO0EBHUHr  MUCTUUGOAMTA  LLOLIWAANM.
(“Nonasop™) ranuga “XypcaHA4MK” MabHOCMHWU uofanalja tosra Xyppamank
cypTMmoL, cy3 BMpuMKMacu nwnatuarad. Maskyp matHnapga aiHum 6up TywyHYaHu
nopanawfa nabra Kyary KyHmoL, to3ra Xyppamauk cypTMoL kKabu MKku mdopa
KYNNaHWAULLK, CY3 TaHNawW Ba Kynnawja TUAHUHT Hakafap KeHr MMKOHMATTA ara
3KAHNUTUHW KypcaTaau.

Baguuii  acapHUHT  WHAWBUAYaNWK XYCYCUATNapy acapHUHr  6aguuii
KUMMaTUHU 6enrnnoBYn Myxum OMWA 3KaHAUTMHKM npod. C. Kapumos LwyHAaw
nsoxnaigu. “Mxoakop MOAAWA ONaMHM y3ura Xoc Tap3fa WAPOK Kunagw,
TabuaTgaru, xammaTaarn Hapca Ba XOAWCANapPHUHE Xanu Xey KUM naikamaraH,
unrab eta onMaraH KuppanapuvHW Kypa onagu, 6uHo6apuH, Xamma Y4yH
nctebmonga yMymuin ae6 antaguraHuMus - TWN €3yBUM Kanamuga WHAMBMAyan
Taceup Kyponwra ainaHagu. LLyHWHr yuyH xap 6up 6aguuii acap 4uHakam
MabHOda XycycuiAgmp”9. [apxakukaT, WKOAKOPHUHT MOAAWMA OnamHW WAPOK
KAAMWKW Ba YHU WPOfA ITULIMHUHT Y3Ura XOCAWUTU XYCYCUANMKHN BYXXYAra
Kentupagu. Xycycuinuk xamma CUHrapu TUAHWHT YMYyMWUCTEbMO/ZAru MabHO
XycycuaTnapugaH oiganaHmw 6unaH amac, akCuMH4Ya E3yBUM TOMOHMAAH XOCWN
KUIUHAAWTaH SHIM MabHONap, yMyMTunga maexypd 6ynmaraH sHrun udopanap
HaTvXxacuga Xxocun KunmHagu.

MacanaH, [epasanapHu naHr oum6 to6opan. [apaxTnapfa Madkauc
6ownaraH Kywnap xypknoyun6 keTuwan (“J/lonasop”) ranmga ma>kauc 6owinaraH
cy3 GuprKMmacy opkanu fapaxT LoXnapuary KyWwnapHUHE TMAHUMCU3 YyTypiaLim
o6pasnu ndopanaHraH. by 6vpukma opkaim MyaisH MasMyHHU udoganap 3KaH,
€3yBUM  KYLUMAPHWHT  YyrypnawuwnHn - TOPTUWYBAX  Maxucnap  6unaH
Kuécnaign Ba ywby Xxonatnap opacugarn OGOrUKAMK HaTuKacuga Maxnnc
6ownaraH cy3 GUPUKMACK KynnaHWraH.

9Kapumos C. Y36eK TUNUHUHT Gaguuit cTunm. - CamapkaHg: 3apadiuoH, 1992. - b. 26.



[uccepTaunsHUHT UKKUHYKM 606K “Myposg Myxammag [ycT acapnapuja
c"3 @3yBUM WHAWBMAYANUTMHW TabMWHAOBYM BocuTa cudatmga” paebd
HOMNaHWG, YHUHT 6upuHuM dacnnga M.M.[ycT acapnapufa MHLMBUAYaAN HYTKHU
noanoBum BocuTanap Taxaua KAaMHaU. Mabnymku, 6agunin acapga xaéT Tapsu
udopa atunagn. X,a8T Tap3m aca xap xun. Xaétaa Typau-TymaH, Xapakrtep-
XycycmaTn 6unaH 6up-6yvpura MyTnako yxiiamangurad Typaum xoinapga Awosyu
ofjamnap MaBxyg, ynap 6aguuii acapra onnb Kvpwnagu Ba TacBupnaHagw. by
XapaéHHWHI  yTa Mypakkabnury WyHfakW, ynap TaHnaHagu, MyLlTapak
XycycmaTnapy acocuga ymymaalwiTupunaan sa 6aguuii acapra onmb kupunagu. by
€3yBUMdaH KaTTa MaxopaTHW Tanab Kwnagu Ba lWyHfaik Xxonatnapga 6agumil
acapfa vHavsugyan HyTK spatunagn. Mypog Myxammag [ycT acapniapu aHa
WyHAan nHAMBMAYyan HyTK acocupa kKypwuiraH 6ynmb, xap 6vp KaxpamOHHUHT
y3ura Xoc HyTKW BY)XXYAra KenTupuiraH.

MacanaH, acap kaxpamoHnapugaH 6upyn Xotam LLypo KWLLINOK LYPOCUHUHT
paucuy, TapakkKUET YUYH AHTUINKHUHT ApaTUAULWK YYyH 60p KyUYMHU capd KunraH
ofjaM. Y (hakaT TapakkM&T Y4YyH >KOH Kyigupagu. Xotam Lypoparn 6y
XycycusaTnapHm udoganal yyyH &3yBuu Kyimgaru cysnapfaH oifanaHagu:
Xanknapsap, BaTaHMmapBap, JIEKWH [JaHran, KWLWAOKW Myomanara OfaTnaHrad,
y3ura xoc waxe. LWyHUHr yyyH é3yBun XoTtam LUypoHM Tacsupnawifa yHra
3XTMPOM 6unaH éHgaliafm Ba YHra Xoc 6apya XycycusTnapHu y3 HyTKu, Cy3napu
opkanu 6aéH atagm: X,0Tam LLlypo GpuragmpnapHuHr yopurax rtosnapura 6mp sym
uapab Typau, ynapHuUHT %am 605irm ukku 6y3 MnruTra yxwab y3ok, nuuapy suun
Kena>kak capu onra KeTMmarasnapura auvHiy, Hegup AxXwu rannap airmouyn,
tonaHy  6ynmouun Oynau-t0, NeKMH oraugaH OyTyHnaii 6oruua cysnap uuumb
KeTraHuHu naiyamain uongu (“flonasop”). By wudopa opkanu E3yBum acap
KaxpamoHnapugaH 6upn Xotam Lypora xaipuxoxnurvHu udoganaraH. Yweéy
Xymnafary auvMHMoL, AXwwy rannap, tonaHy 6GepmokK, Kabu cy3 Ba Cy3
OMPUKMaNapuUHUHE  KyNNaHWAUWKM - acap  KaxpaMOHWHUHT  aciuga  sxwm
WHCOHAWUTMAaH fanonat bepagu.

BOGHUHT “Mypog Myxammag  [Ayct  acapnapufa  CUHOHWUMAap
NMHIBOMO3TUKACK” HOMAN  WKKUHYM  dacnuga E3yBUMHUHT  CMHOHMMapAaH
thoiijanaHnL MaxopaTtu xaknga ukp ropuTunagu.

CuHOHMMNap E3yBUMHWHI CYy3 Kynialjaru WHAVMBUAYan XyCyCcUATIapuHU
HaMOEH 3TYyBUM MYXUM AyraBuii oupnuvknapamp. CUHOHUMAAPHUHT 6agunii HyTK
XapaéHmparyn YPHM TywyHuYaHuW Typau papaxanapga wdoganawm  6unaH
GenrunaHagn. YyHKM CUHOHMMMWK KaTopharu cysnap TYLWYHYaHUHT GenrncuHu
TYpin fapaxa 6unaH udoganaHuwwn, amoumoHan 6yékgopaurura Kypa ysapo
thapknaHuwmn MymkuH.10 By xycycuaTnap asca 6aguuii acapga (OUKPHWU paHr-
6apaHr ndoganawl NMKOHUHMN 6epagn.

Xap kaHpaii 6Gagwuii acap, aBBano, CWHOHWMAapra 6oWanrn 6GunaH
XapaktepnaHagn. YyHKW CUHOHWM Cy3napHUHT xap 6upmaa ysmra Xoc MabHO
HO3VKAMKNapn Bynnb, ynap MyaisH BasuATAa, HYTKHWUHT WyHanuwimra Moc xonja
KynnaHwnagu. LUyHpaii matHnap 6ynaguku, YHAa KynnaHWAraH Cy3HUHT 6GoLika

10Xoxuce A. Y36eK TN CUHOHUMNAPUHWHT M30XAN NyraTu. - TOWKEHT: YKuTyBuu, 1974. - b. 4.



CUHOHMMW OWNaH MyTNako anmawTupub 6ynmaingu. By xonaT cysnapra Xxoc
yMymMuii - XycycusTnapgaH 6ynm6 cUMHOHMMMapAa aca  fHaja  EpKMHPOK
rasganaHagu. Mypog Myxammag  Oyct  acapnapuja  CUMHOHMMAPHUHT
KyNNaHuULLWAa anoxuaa yaura XoCnuKHW KysaTuil MyMkuH. Esysum acapnapuga
acocaH afabuwii TUNZary Cy3HWHT LUeBara XoC CMHOHUMMW KynfiaHuaraH xonariap
Kyn yuypaiign Ba 6yHAali KynnaHuwnapha CMHOHUMap HO3UK MabHO KvppanapuHu
HaMOEH Kuna onagun. MacanaH, AkcuHua. [yé 6yrauHrusga mMaxcyc uabTp
6opgaaii, ryé >kyHpol, cy3napHu ywnab uonagu. LangupounapnyTnb keTasepagu.
Coppapou, ranupa onmaiicus (“flonasop”) ranupgarn >XKyH Ba COAja cysnapu
CUHOHMMANapAmp. XKyH Cy3nfa or3aku HyTKka Xoc 6yEkaopnuk Maexyf. XXyHpol
Cy3n opkKanu “adiTuwl MyMKWMH 6ynmaraH cysnap” TywyHuyacu wudoganaHca,
coAaapou, Cy3u OpKanu “n4nMHrn3garuHn aiTmancus” mabHocKu ndoganaHrax.

Acnnga “coppa” TyWwyHYacuHM wudoganoBun 0Oy CUHOHUMMAAPHMHT Y6y
MaTHAarm MabHOCM CUHOHVMUK MabHO 3Mac, MO3TUK MabHOAMP.

Copda Cy3VUHUHT OAAWIA Cy3fnallyBra X0C CMHOHMMW >XYH Cy3W 3ca mMaTHAa
6aéH aTunaéTraH (PUKPHM TabKMANaw Makcaguga KynnaHwarad.. bas Tyrunras
3aMOHNap ysraya, ofamnap x,amysrava, Vckangap 3amMoHugarn cogaanury ryanuk
iyy (“Nlonasop”) ranmuga 3ca WY CY3HUHT SiHA OUP CUMHOHWMU Ty Cy3u
KynnaHunraH.

EsyBum acapga HadakaT TUA ydyH XOC 6yaraH CUHOHWUMMApAaH YHym/u
(holiganaHrad, Ganku cysnapra MaTHWA CUHOHMMAAPHU Xam spaTraH. byHgai
WUHAVBMAYAN CUHOHWUMAPHWUHT  KYNNaHWUUWIKAA CY3HWHT acn  MabHOcWAaH
y30KnalunmaraH xonga KyymMa MabHoa NLnaTuanWy Hatyxacuaa apuLniraH.

CemMu3 Cy3n MPeAMETHWHI MyaisiH OGENrUCUHUHT  OPTUK  3KaHAWUTUHW
ndoganaingn. MacanaH, Ouuly WAfao UWONMaiaW, Uypuagu, yapHa, CeMW3rnHa
y;améHuHr 6op (“Slonasop™). LLyHra Kypa ywo6y cy3 Kyn cy3u 6unaH MabHOAOLINK
X0CUN Kunagu. E3yBum CeMM3 Cy3MHUHT LY MabHO HO3VWKAUIMAAH MaxopaT 6unaH
thoinganaHraH xonga “Kyn nyn” mabHocmaa cemmsrnHa (%améH) cysmHun Kynnab, y3
WHAVMBMAYan ycnybura XOCAMKHM TabMWHNaraH. by Xonat CMHOHUMNAPHWHT
MabHO Mdoganall xapaéHuia anoxuia yura Xoc XyCcycuatnapy MasXyanuruHu
Ba WKOAKOPNap YHAaH YHYMAW (oifanaHuium HaTuxacuaa acap TUANHWUHT PaHr-
6apaHrUrvHN TabMUHAALLN MYMKUHAUTUHW KypcaTau.

EsyBum “Kyn nyn” mabHocMAa cemMu3 %améHra MabHOAoLW cudatuga Tyl
%aMéH BGUPMKMAcMHM Kynnaca, YHra 3uj MabHOHW wudoganawiga nydy y;améH
OuprKMacMHu Kynnaign. HaTwxkaga “nynam Kyn” MabHOCUHM Moga STyBYM CEMU3
%aMéH Ba TYL yaMEéH MabHOAOLW 6upuKManapu &3ysun MXoAMUAa BY>XXyAra Kenaau.
MacanaH, X,aMEHHW TYLpPOL, LWIVHF, Kepak Oym LOAWWKU MYMKWH. YKaHIU3HUHT
uabpura mapmapTow onacu3. XpMEHWM MNyypoL, 344, XaWpusTKU, XOTUH -
HeBapanapHWHT Kniium-nuitnmnra feb uyiiraHm 60p akaH, ylwaHu x,am YyHTaruvra
congn (“Nonasop”). Cemu3, Tyu Ba My4y Cy3napu MasKyp MaTHnapfa ojatia
ucoganainguraH [eHOTaTUB MabHOCWMAAH Y3WITaHUHW Ky3aTUL MYMKWH. By
cy3nap MabHoOcufary Hapca-xogucanapgarn MaeXyfs OenruHUHr  Kynauru,
OPTUKAUTK, KAMAUTUHW udojanall CemMaCUHWHI  MaBXyanuru yHu ésysuu
TOMOHMAAH “Kyn éKu 03 NyNn” mabHOCMAA Kyfnaw y4yH acoc 6ynraH.



EsyBuM mKoaMaa CEMWU3 CY3MHWUHT LaIMH Cy3ura CUHOHMM cudatuaa
UWNaTUAraHWHKW, OyHAa Xam “Kynavk” TylwyHyacu wdofanaHraHuHu KypuL
MYMKUH.

OpagaH aH4ya #unnap yTaw. Sxwuboes cemuspoy 6Gup acapra uanrw,
Kyp6oHoiiHn cankam yHU TG toboprax agu. (“Slonasop”) ranugarn cemnspol, acap
6vpukMacu “kKaTta xaxmgaru acap” MabHocMAa “Kynauk”  TyLIYHYacUHU
ngoganaraH.

CuHOHMMAMap €3yBuM yuyH 6agnuii-0yEKAOPINKHU TabMWHAOBYM MyXUM
MaH6agup. AHWKCa, HYTKHWHI TYpAW KypUHMWLLAApUra Xoc GynaraH mMabHOZOLU
cysnap 6agumii  MaTHAa KynnaHunraHga 3SMOLMOHaN-3KCNPecCUBAMK —fHaja
Kyyaagn. MacanaH, Acn fewoH dap3aHan, KyBauru x,.am ysura apawa. J1ekuH
KYBAWNTU YUYH aiibnab 6ynmaiign, Xy>Kaaury kaTTa, WyHAad KaTTa Xy>KaaukHu
annaLl yyyH 03ruHa ainép Tyaku bynuil x,aMm kepak. -3, aHay3usam ken yongu! -ne6
XMT06 umnam SAxwnboes. - Tymopuauru €nroH OyHWHr, ran noinawmaaH
6unasepuHr, gorynm 6y (“/lonasop”). MartHgaru UyB, aiép, Aorynu cysnapu
MabHOZOW 6ynmb, KyB Or3akM HYTKKa XOCAWUIW, aiép YMYMHYTKUAAWUIW, AOTYNu
apxaMk-knTobuii HyTKka Xocauru 6wunad QapknaHagn. [apuaHg 6y cysnap
époamnga 6up mabHO “aépnuk” mndoganaHraH 6ynca-ga, xap 6up cys ysura xoc
Kylwnmya mabHO 6yérunra ara. buHobapwH, aiép cy3n canbuin 6yékka ara 6ynm6,
Wy MabHOHM W(OJANOBYN KyBAUIWM Cy3uAa canbuii 6yE€K KyudcusnaHraHuHu,
[JOTyNn Cy3n aca WKobuii mabHOLa KynnaHunraH 6ynn6, “apkanatviu” MabHOCU
MaBXy[L/IMIMHN Ky3aTul MyMKWH. CMHOHMMAapAaH Maxopat 6unaH qoiiganaHumi
CUHOHUMNAPHUHT 6agunii MaTHnapfa Myxum Basuda 6axapubd HYTKWIA paHr-
6apaHrIMKHU TabMWHI0BYM BOCHTAra aiilaHULLNHW TabMUHNAAAN.

BOGHUHI  yumHuM acnyn  “E3YBUMHUHT KEHT WUCTEbMON  Cy3napuaaH
thoinganaHnw maxopatn” ne6 HomnaHwb6, yHAa E3YBUMHWHT KEeHr WCTEebMON
cysnapugaH 6agunit-acTeTMK Makcagnapfa oiganaHuw MmaxopaTu Xycycupa
Myfioxasa opuTuiagu.

KeHr ncTebMon cysnapu TUn nyraT TapKUOMHWHT MYXWM KUCMUHW TalliKu
Knnagn. KeHr UCTebMON Cy3napu KyHAANMK TypMmyluga KeHr KynnaHwnagwra,
KYNUYWANK YYyH TylyHapau 6ynraH Ba ycnybuil xuxataaH HeidTpanauru 6unad
XapakTepfiaHyBun cysnapavpll Y3bek agabwil TUAMHWHT NeKCUK KaTnamnapu
Xakmpga (uKp toputap 3kaH, 3. bermatoB 6y nyraBuii  KaTnaMHWHT
ypraHuIMaraH/uruHn Xakau pasuiga abTmpod atraHl2

Ywby nyraBuin  katnam  TUAWYHOCAMKAA — KyHAAnMK — TypmyLwiga
vwnaTunagurad, xaMmma ydyH tywyHapau éynrad cysnap13 ymymHyTK Katnamura
X0C NyraBuin 6upnvknapl ymymuctebmongarv nekcukaly “yanaHuw pgovipacu
yerapanaHmaraH nekcukals Homnapu 6unaH atanné KennHraH.

1 BermatoB 3. X031pru y36ek agabuili TWAMHWHT NEKCUK KaTnamnapu. - TOWKeHT: ®aH, 1985. - B. 11.
Rbermartos 3. Ly acap. - b. 11.

BMupsace M., YcmoHos C., Pacynos W. ¥36ek Tunu. - TowKeHT: YkuTyBHu, 1970. - b. 32.

UTypcyHoB Y., MyxTopos X., Paxmatynnaes LU. Xo3upru y36ek afabuii Tunu. - TOLKEHT: YKnTyBuu, 1975. - B,
62.

5 LloabaypaxmoHos LL., Ackaposa A., Xoxues A., Pacynos W., foHnépoB X. Xo3upru y36ek agabuii Tunm.
TOWKeHT: YKkuTyBun, 1980. - b. 127.

BY36ek TMAK Nckeukonormacy. - TowkeHT: ®ax, 1981.-6. 11-16.



KeHr nctesMon cysnapu xam 60LuKa fiyraBuii Bocutanap CUHrapu HyTKHWUHT
6apua Typnapmaa aon KynnaHwnaguraH cysnap 6ynm6, 6aguwii acapnapga 6y
NyraBuin GUpnMKNap acocaH NepcaHoXnap HYTKU Opkanu HamMoéH Gynagu. KeHr
UCTEBMON Cy3napyM acocaH MaTHAa MabHO uWdoganall BocuTacu cudartuga
vwnatunagm, 6Mpok ynap xam 6aguunii-kuTobuid, Kyuma MabHOAW Cy3nap CUHrapu
(UKpUiAi  BYEKOOPAIMKHM  TabMUHAALW  XYCYCUATAapura araku, YnapHu HyTK
XapaéHura mMoc xonga Kynnaw Hatwkacuga 6y TUM Cy3napHUHT HYTKWUIA paHr-
6apaHrNMKHM TabMUHMAW  XycycuaTtnapu ouunagn. KeHr wuctebmon cysnapu
Gagumnin acapfa 60lLKa KaTnamnapgarn cysnapra HuctataH 6up Heda 6apobap Kyn
KynnaHwnagurad nyrasuii 6mpnuknapgup. Macanad, VHgamagum. PocTu, 6up
MyAfaT WKKWaHraH naiTrw x,am 6yngu. Vwoxnmola Moinannk Tyrungu. JIekun
AHa 6up ncTwona 60pKM, MeH X,aM yHra yxwaraH 6aHfa 6yncam, MeHAa X.am
NCCUL, >KOH, OMPOBHUHI MapakacuHu OyiinHra onMmol, as3bapoiin MaHMaHINK
amacmu, geb yiinagum (“JSlonasop™).

By matH 6aguuii ndogara, TabCMpYaHAMKKa ara GynraH matH 6ynm6, cys
KYNNaHWUINLLN XMUXaTULAH acocaH KeHr UCTebmon cy3napuaaH mbopat. MatHaaru
TabCUpYaHANK PUKP Mtoganall xapaéHuga cy3gaH maxopaT 6unaH oinganaHuiu
acocmpa BYXYAra KenraH. VHaamagum, UMLWIOHMOL, MOWWMAIMK, UCTLL0Na,
MaHMaHAMK Kabu Cy3napHUHT MaxopaT GunaH UWaTUAMLLKN MaTHra 6agunin 6yek
GepraH. Ywoby maTH 6aguunii HyTKAa KEHT UCTEBMON Cy3napw BocuTacuga 6aguunii
6yékaop GuKp nhoganal UMKOHUATU YeKCU3 SKaHUTMHWN KypcaTau.

EsyBuM acapnapupa KeHr MCTEBbMO/  Cy3NMapUHUHT  KyMMabHOMNUINK
XycycuaTnapugaH Mmaxopat 6unaH QoiganaHul OpKanu Tungaru CysnapHuHT
MabHO Mdoganall fapaxacy Hakafap KeHr 3KaHAuru akc aTTmpunraH. MacanaH,
poMaHza KppamokK, Cy3u OpKanu LWy CY3HWHT acn  “Kapaw” mMabHOCK
ndopanaHraHngek (KeiivH yapacam, AxwnboeB raMrud TopTnoau), “iyHanmiu”
MabHOocK (QHAM KyHKa GekaTura uapab topraH %em 34¥MKKW, MYKapugaH WKKKW
OLWHa-Hocupnap uMumb Kenmwam) “axwm myHocabarga 6ynuw mabHocn” (KKosu
XKyja fam LaavH, yTupraHjaa %am, TypraHga %am 6up-OUPUHUMHT  KyHraura
Lapaingm), “Kypmok” MabHocuaa (KuHoumnap Kkenn6 uapaiica, AvMpeKTopnapw
6upop urpma KyTugarn ouunimaraH MAéHKaHu oumb, dyBanTwpub, Lynugaru
rasyyn 6unaH Muconu rasmongaii ynyaéTraH sKaH), WYHWUHIAeK, “onmb yTupmok”
(~K,aiiHoHam uUapaiifn. BeBa aén cu3ra yxwaraH 4upoidnM YonnapfaH cajo
yyLaBepMaraHgaH KeiluH... HMUMa UWICUH, HeBapanapra uapaigu-ga) MabHOCUHM
ndoganaraHnUrn xam Kysatuiagu.

BOGHUHT TypTUHUM hacinm  “E3yBUMHUHT Or3aku HYTK BOcUTanapupaH
toliganaHnuw  maxopaTn” pge6 HOMMIaHUG, YHAA E3YBUMHUHI Or3aku HyTK
BoCUTanapuaaH 6aanmin-acTeTUK makcagnapga oliganaHuil mMaxopatu xycycuaa
My/fioxasanap opuTunagn.

Orsakn HyTK BOCMTanapy HYTKHUHI OF3aky LaKAW yyyH KynnaHwunagurad
nyraemin Bocutanap 6ynm6, A.B.KannHuH 6yHaain Tn BOCUTaNapUHMHT HYTKHUHT
0r3akn Waknnapuaa KynnaHyBuw, é3ma Waknuga KynnaHwnamaigurad socuTanap
3KaHUTUMHW 3bTMPOd 3Tap 9KaH, &3Ma HYTK Xakufja ranupraHga 6aguuii
afabnETHUHT ByHra KnupuTuamacnuru, 6agunii afabuét ycnyouin paHr-6apaHr, Ly



6oucgaH 6agumin acap ycnyouii HeinTpan, or3akm HyTKKa XOC, LWYHWUHIAeK, HKCak
ycny6ra oug cysnapHu xam Kkampab onvwunHn Tabkngnangnls.

Mypog Myxammag [ycT acapnapu orsaku HyTK BocuTanapura 60i, yHpa
€3YBUMHUHI MHAMBMAYan ycnybu 6unaH 60rnnK pasuwwfa CysnapHU Takpopal
acocuMda KynnaHwiraH OrsakM HyTKKa XOC fyrasuii 6upnuknap xam Kynnab
yupaign.

Cus MeHu, TeneBm3op-nenesn3opaa Kypub topraH-y, aHAM Kenub énuantu
[eb NAnamaHr, OMAaXOH. ALUyp - NawWypuHITHM Kyid, YopwaHbu 6onam, y3uHr
aHmknab Kkyp. Tlannapugaru Tenesus3op-nenesusop, AlLlyp-nawyp cysnapu
VUKKVUHYA  KUCMUHWHT  KYNaHUAUWK - acoCufia  Or3akm  HYTKKa  XOC/IMKHU
TabMUHMaraH.

Or3akyM HYTK BOCUTanapy Tapkubu >KuxaTtugaH paHr-6apaHr. YHpAa orsaku
afabuii HyTKKa Xoc cy3nap, OAAuWiA cy3nallyBra Xoc cy3nap, faran cysnallyBra xoc
cy3nap MaBxyf OynraHwfek, Cy3napHWHI AvanekTan Laknnapga KyanaHuauwm
XaM Or3aky HYTKKa MaHCYOMMKHW TabMWHNaRAW. By HYTK BOCUTanapuHWHT
MYXUM  XycycusTnapugaH Oupu cysnapfarv  amouuoHan  6YyEKAOPNNKHUHT
KYUNUANUTW, WYHWUHT y4yH Xam OyHfain cysnap épaamuaa Xuc-TyWryHuWHr Kyunu
Japaxaga ndoganaHniLmn TabMUHNaHAAM.

Esysuu acapnapuga KynnaHuamé Typau MabHO HO3WKAMKNApWU 6una
(hapknaHu6 TypraH Kyiuaaru orsakv HyTKKa XOC NyraBuil BOCWUTanap Xxam ysura
XOC MabHO HO3uKAuWKnapra ara 6ynub, smMoLMOHan-skcrnpeccus 6GyEKLOPINK
XycycuaTu 6unaH axpannb Typaan. MacanaH, MamarnokMpoBHUHI 0BO3WAA aHLaK
MUYUHT Ce3UNAN. DNOMOHOBHWUHI XyHOOM owwagm, yyTacu 6unaH amac, 6uTTacu
6unaH uuumMwonmasanMan, LonraH Wkkosu gypycT (“UcTeno”) ranmparv aHgak,
ynuMIoNMannMaH, LypycT Cy3fnapu Or3aku HYTKKa XOC. YnapAaH aHfak, aypyct
Cy3fnapu [eHOTaTMB MabHOAa Ky/nnaHuAraH Xonga acap KaxpaMOHWUHWHE OAAuiA
Xa/lK BAKWUN 3KaHNWUTMHU aHraTca, YMKULLOAMAsANMaH Cy3u OpKanun Ly CY3HWUHT
Or3akm HyTKKa XOC “KenuwonmMaciuk” MabHOCWHUHI  udoganaHuwn 6y
BOCUTaNapHUHT 6agnnii HYTK XapaéHuaarn Myxum nyraBuii GUpANK sKaHaMrngaH
fanonat 6epagu. ..X,albaTymna fomna, naHgasyp XaibaTynna fomna, aHoiu,
aHuoB, asbapoiy Wwypu uUypumaca, aHoBKM 6Gelopunapra TeHr OGynapmugn!
(“Nonasop”) ranugarn naHaasyp, aHoMW, aHLOB Cy3napmaa “oyw”, “xe4y HapcaHu
yAfanaénMacnnk” MabHOCMHWHE HOKOPU Aapaxaja 3KaHAuru wudoganaHca, 3,
napBo UunMaHr, ferad uabunga cy3 LOTAM, MeH y3uM %am acany 60n amacmaH,
IOMLLOL, cynypri 6ynmwiaaH xyao acpacud (“/lonasop”) ranugarv loMLIOL cynypri
cy3 6upukmacu opkanu “naraH6apfopsvK KuiyBuM” MabHOCK Ky4sM 3MOLIMOHAN-
6yékaopnmkaa ngomanaHraH.

BOGHMHI 6elunHUn (acan “E3yBUMHUHT AManekTuMnapgaH (oiganaHu
maxopaTn” ge6 HOMMaHMb, yHAa E3yBUMHWMHI [AuanekTan cysnapfaH 6agvuid-
3CTETUK  Makcagnapfa (organaHul  maxopatu  Xycycupga — Mynoxasanap
ropuTUnagu.

Or3aku HYTKHUHT MyXUM KUCMWUHW [WafeKT Ba LLeBara Xoc Cysnap Tallkui
aTagn. bBaguuii acapnapfa AwanekTusmaap, acocaH, MepcoHaxnap HYTKUHM

T Kanumuu A.B. Jlekcmka pycckoro ssbika. - M.: MockoBckoro yHusepcuteta, 1978. - C. 175.



VHAVBUAYaNnawTVpyL, MyalisiH )XOra XOCIUKHM akc 3TTUpWLL Makcagniapuia
Kynnanunagu. bagumii  gnanektusmnapHuHr 6aguuii  Basudgacm Wy  6unaH
yerapanaHub konmangu.

[nanektnamnap ymymxank TWAVHUHT aXpaamac Kucmu 6ynnb, 6aguuii
acapnapfa yypainguraH guanekTuamaap LWy Xank BakKWAVHWHE XXOHAW Cy3nallyB
HYTKW BOcuTanapuaup. baguuii acap KaxpamoHMapu aHa LUyHAail ofauin Xank
BaKWAM 3KaH, YNapHWHT HyTkmga 6y BocuTanapgaH doiganaHmacnuk acap
NepPCOHAXNAPUHN CYHbMANAWITAPULLITA, acapfa 3aMOH, MakOH TaMOWWANapUHUHT
6ysunuwimra onub kenagn. KypuHaguku, 6aguuii acapnapga guanektusmnapaaH
(holiganaHuw 3apypat Takosocugup. duanekTr3miap MepcoHaxnap HYTKU YYyH
Xoc 6ynraH nyraeuin BocuTanap 6ynm6, agabuii Tun nyrasuii 60ANUIMHA OWINPNG
60pyBUYN MyXUM MaHbBaamp.

Mypog Myxammag AycT xam y3 acapnapuja guanektusmnapgaH yHymau
(oiiganaHraH wxogkopamp. Esysun acapnapupa gvanekTusmnap, asBano, acap
MEPCOHAXWHUHT  OAAWA  XanK  BakWAW  3KaHAWTMHM  KypcaTulW  Y4yH
KyNNaHWIraHWHY  Ky3aTulw  MYMKWUH. By Xxon AunanekTusmnapHuHr 6aguuii
Basuacu KeHrMUrMHW Kypcatagu. MacanaH, MyHgainmkga MeH cob bynamaH-ky,
amakun! - gean YcmoHamm (“MycTado’) ranvaa KynnaHwaraH MyHaanamk, cob
[LnanekTan cysfnapu Cy3NOBUUHVHT OAAUIA XasK BaKWIM 3KaHUTMHW KypcaTagu.
UyHKn “OyHpaii ropuwga” MabHOCMparn MyHpaknukga Ba “TamoMm 6yaMok”
MabHOCMAarn cob gmanektan cysnapu, ailHaH, MyaisH XyAyAra XOCNMKHW 3Mmac,
6anky acap MNEPCOHaXVHWHT KaHZall KWW 3KaHIUTUHW  KypcaTWLl  YYyH
KynnaHunrad. 3epo, 6y guanektan cy3nap mMabaym 6mp Xygyara xoc 6ynmaii, 6up
Heya XyAyada KynnaHwunaguraH cysnapauvp. - [appoB xu3maTfhaH KenacaH-a,
Caupgboii. E yykymaTHUHT ofamu >KyHpol ranuponmaigumu? (‘VicTebdo’)
ranugarv >KyH auanektusmu 6aguuin acapga akc aTraH MakoH 6enarucu cudatnga
uwnatunrad. By xon wyHu Kypcatagvkun, 6agunin acapnapfa guanektusmnap Kyn
QYHKUMANNAMP.

“MapemanapHUHr NIMHIBOMNO3TUMK TabuaTn” p[ed HoMMaHraH Y4yuHun
606na @3yBuM acapnapvja KynnaHuwiraH WAuoManap Ba XanK  Makoniapu
NUHTBOMO3TUK XUXaThaH Taxnun KuavHraH. Mypog Myxammag  Ayct
napeMuosnornk GupnvknapfaH yHymau QoiganaHraH Xonga y3 acapiapvHUHD
6agUNiA-3CTETUK  MOXUATWMHM  OlWMpraH. ARHWKca, uWAMOManap Ba XafkK
MaKOMNaPUHUHT KynnaHHNuwmnga 6y XycycuaT sHaga 6yptub Typaau.

Mavomanap acocaH 6afunini HyTKAA, KUCMaH Or3akn HyTKAa KynnaHunaguraH
CY3M0BUMHUHT TuUAgaH hoiganaHuw MaxopaTWHW HaMOEH 3TyBuYM BOCUTanap,
ynap acocaH WHAMBMAYaN Ky/anaHuLra Xocamru 6unad 6oLika Tun BocuTanapuaaH
axpanunb Typagu.

Mabnymkn, 6agumii HyTK 06pa3nu BocuTanapra TasHyBYM HYTK. Bagumwuii
HYTKHUHT XYCYCUATNapuiaH Kenub YMKuraH Xonga WAvoManapHWHT HYTKHUHT
Wy Typuaa Kyn KyafaHuAnwm ywoéy Tua GMpavMKnapuHUHE 06pasnn BocuTanap
9KaHNUIMHKM  KypcaTagu. lMauwomanap wbopanap Ba XanK Makonnapu kabu
6apkapop, Tapkmbugary CysfnapHu axpaTull MYMKWH Oy/nmMaraH JfiyraBuit
BocuTanap 6ynmb, ynap Tapkubugaru cysnap 6up OyTyH Xofiga MabHO
udoganawra MymxannaHraH. ignoma Tunga MabHO MoLanallHUHT y3uUra Xxoc



#hn 6ynnb, aHrM ndoganaHaéTraH MabHOHWUHT MAMOMA XOCUA KWUNaéTraH cysnap
ndoganaiifuraH nyraBuii MabHo 6unaH 6oramkaurn 6ynmaingn. MacanaH, -Tyrpu
aiiTacus, ypTou (anoHumes. MeH Tuaura nuwuy ogammMan (“Jlonasop”) ranmaarv
Tuaira nuwny, uagMomacu “xap KaHgain ranHu araBepmaiiMaH” MabHOCKAda
KynnaHunraH. by mabHO ngnoma Tapkubmugaru xap mkkana Cy3HWHI Xam nyrasuil
MabHOcU 6unaH 60rnMk amac. Bupok Tunga xap KaHgail mabHO ugoganoBuu
nyrasuii BocuTta 6Mpop acocra ara Oynuwm wapT. Tua aracu cysnap opkanu
6upop MabHOHM Uojanalifa aHa Ly acocra TasHagu. igmomanap wy MaHTUKWIA
acocra TasHWW HaTwkacugaru Twun Bocutanapugup. KentupwunraH uwavoma
TapkMomgarn nuwnL cysy Orsakm HYTK 6UpAuUru, fiKka xonga KynnaHunraHga
Kyuma MabHOZa “OakyBBat”, “Kyunu”, “MycTtaxkaM” Kabu MabHONapHU
utpoganaiign. “MycTaxkam” MabHOCM udofacura Kypa ywby cy3 [eHOTaTuB
MUWKUL, UM Ba KOHHOTATWB NUWWMWL, OAaM MabHOMapHuW wdopa atagn. KenHru
6VpuKyBAa MUY, Cy3u “yiANOBAW, WILMHW 6WNn6G KunaguraH, mysnoxasa bunaH
MW topuTagurad”  Wwaxe TyWYyH4YacMHM wudoga aTagu. Tuadra  nuwmy,
NOMOMACUHWHT BY)XYAra Kenuwmnaa nuiinL cy3m opkaaum to3ara Ynkagurad aHa Ly
KyumMa MabHO MyXum acoc OynraH. YyHkn mynoxasa OunaH, 6unn6 ww
IOpUTagUraH KALWn Xap KaHjav ranHu aintasepmaingn. by xon wyHu KypcaTaguku,
ngmomanap MabHOCK rapyaHf Tapkubugarn cysnap mabHoOCUMAaH Kennb ymkmaca
XaM, KOMMOHeHTuaary cysnapfaH 6MpuUHUHI Kyuma mabHocura anokagop dynaaw,
nanomanap Tapkubuparu Cy3napHWHr  ataw, 6upnamMym  MabHOMAPUHWUHT
nykonuwmn, 6y nyraBuii Bocuta 6uaaH SHrM MabHO MoAanaHULWN YAapHUHT TUA
TM3MMMAaru ysura xoc mgoga BocMTacu IKaHNUruaaH panonataup. Mamwomanap
XaM nbopanap cuHrapu ob6pasnu BocuTanap 6ynmb, 6aaunii HYTKHUHT Gaguuii-
00pa3NUINTMHN, CepOYEKNNTUHMN TabMUHAAHULWINGE MYXUM Basuda 6axapuwviHu
Mypoa Myxammag [ycT acapiapu Muconuga épkuH Kysatvw MyMKUH. MacanaH,
Avnga mamHyHAMK Tyian, MamHyHIMK 6apobapuja wadToHuwidi 6up yawaya und-
numHn uuTugnagu (“Jlonasop”) ranugarn WanToOHMA UWwuWwa WAUOMACUHUHT
KYNNaHUAUWKY MasKyp MaTH Y4yH MyXUM MabHO udoganawl socutacu OynraH.
Ywoby nanoma opkanu “3axapxaHfanu Kynuw” mabHocu udoganaHraH 6ynm6,
Ky/Irn 3raCMHWHT XYpCaHANWTMHW, y3ra waxcra HucbataH EMOH MyHocabatia
3KaHAUTMHK 6ungupagn. MaTHga ywoy MabHOHM 6owika 6upop NnyraBuii BocMTa
opKanu ngoganawl WankToHNIA Kaxkaxa uanomacy Mofacuaarm Ho3uK MabHOHM,
3MOLMOHANNUKHW 6eponmacnurn MyMKUH 3aM. YyHKM ranga uvwHu 6axapuil
YyUyH KaTTa Babfa bepraH, wy 6GoucaaH GOWKanapHW Hasap-nucaHi KWMaraH,
Y3MHU XYyZa HOKOpY fapaxafa KyiraH Kuwmn xakuga Gukp oputuirad. by uiuHm
MyTNako baxapuw MyMKWH 6ynmacnurn aéH 6ynray, Hasap-nucaHf KuanHMaraH
LIaxe, y3 XypcaHAUUAUTUHA HAMOEH aTaaun. by xonaTHu udoganail yyyH E3ysum
LWANTOHMI KaxKaxa UGMOMacuHu Kynnangau.

BupoBHUHT MarnybuatugaH 6y fapaxaja XypcaHp Oynuil WHCOHra Xoc
XYCYCUAT aMAcCNMIUHW Ha3apfa TyTraH xonga é3yeBum Oy XonaTHW LWaiToHra Xoc
ofat cudatmga Kypcatmb xonatra 6axo 6epagw. LLaiToHuii yawewa namomacu
KaXPamMOHHUHI UYKU KeYMHMaNapvHW Ba E3yBUMHUHI YLLOY KeunHmanapra Tyna
MyHocabaTMHU wudoga 3Ta ofnraH ayraBuii BocuTa cudaTMaa NUHIBOMO3TUK
MabHora ara.



Npavomanap 06beKTMB Gopankaarn Hapca-xo4ucanapHu Homaw y4yH 3mac,
XapakaT Ba XxonariapHu Mofan MyHocabatnap acocuga wdoga STWW  Y4yH
KynnaHuwnagn. Mogan myHocabatnapHu uthoganosym T BOCUTanapy xamma BakT
XaM 6aguuiinuk Ba 06pasNUAMKHU TabMWHAAW XycycusTnapura ara Gynagw.
NavomanapHUHT  HYTKWA,  IMHFBOMO3TUK  MOXMATK Gaguniinuk  Ba
3AMOUMOHANNNKHN BYXY/Ara 'KenTupuwl acocmja TabCUpPYaHIMKHW TabMUHNALIN
6unaH 6enrunaHagu.

Makonnap Xank AOHOAUIMHWUHE HamyHacu 6ynu6, ynappa XankHWHT
Ky3aTuwnapu, TynnaraH 60 Taxpubanapn y3 wudogacuHu TonraH Oynagu.
MakonnapHuHr — Apatunuwin - XaéTHM  TepaH  TYLWYHWW  acocupa  Hapca-
npefmeTnapHu 6axonall, BOKea-xofucanapHu y3apo Kuécnaw HaTmxacuia
Xyfnocanap uvkapuw 6unaH 6ornuk. LLyHra Kypa makonnap OKcak Tadakkyp
Tap3VHWUHT HamyHacu 6ynumb, ynapfa népatomys (uKpiap uxyam, TYLIYHapau
Tap3fa wudoganaHraH 6ynagn. MakonnapHUHT MyXUM XYCYCUSATW XalK Xaétu,
XaNKHUHT TYpMyLU-Tap3u, yp-oaaTnapn, op3y-HUATIApW, MabHaBWA ONaMUHWUHT
Taxpmbanapra TasHraH xonga axnaok-ogob 6epuw pyxuga ndoga sTuaMwngup.
Xap 6uvp Xank Makonuaa Wy XanKHWUHI  ax/IoKWi, MabHaBWi-Mabpudui
Kapalunapu y3 ndogacvHu Tonagu.

Xank makonnapugaH onganaHunraHavkin 6apya vxogkopnap acapnapuga
Ky3aTuw MyMKWH, OMpoK Y3 acapnapufa MakonnapfaH qoiiganaHiw Ba
MaKOMNapHUHT TYPAV BapuaHTiapuHu apatviwga ésysum Mypog Myxavmag [yct
WKOAM anoxuga axpanmé Typagu. EsyBum acapnapuga makonnap 6up Heua
BasuanapHu 6axapraH xonga KynnaHunraHuHm Kypamus. MacanaH, -\ey-pa,
YCTO3-LWOrMpAra OrupanK UnraH nanTuHu slWwnTraHum iy, bos aidTubannapku,
Uapu 6wravHn napu 6unmac (“Jlonasop”) ranga KenTupuaraH uapu GuaraHHu
napu 6uAMac CUMHTaKTWK KypuaMacu Y3 MabHOCUAA Kapu KWLLUWMHWHT - Kyn
HapcanapHu ounuwn xaknga ukp toputunrad. LUy MabHOHMHI udopanaHuLLImn
acocuaa Kapy KULLMHWHE Kyn AWA SWwaraHnmrn, Xaétaa Kyn HapcanapHWHT ryBOXM
6ynraH, Taxpubanapra TasHuaraH xonga (UKP HOPUTWLLMTA MLIOPA KUAUHaZW.
Ywby CUHTaKTUK Kypuimaga KapyW KWLWWHWHI TEOHMMMWK acocra ara 6ynraH
napura KuécnaHuwmn o6pasMINKHN XOCUN Kuauwra KapatuaradH. MatHga ywoéy
MaKO/HUHT  KYNNaHUAUWKW  aliTUAMOKYM  BynraH  Qukpra fJannn  Kentmpuil
BasudacuHn  bGaxkapraH. HAbHW  YCTO3HMHI  YIUTAAPUHM  Kabyn  Kuavw,
anTraHnapMHn Gakapuil NO3UMANTY YKTUpWUAraHga qukpra ganun cudartmga
KeKca KWLUMHWHT BUAUMAOHAWIMHW Mapy TUMCOMM OpKanu Ky4anTupuamwin
maskyp nogaga 06pasnv napoK MaBXya/MrvHW Kypcatagu.

Baguuii  maTHnapfa /fWHIBACTWK BOcuTanapgaH 6aguuii  makcagniapga
(hofanaHunap 9KaH, YHWHT HYTK WyHanuwmura MOCAMIura anoxuja axamuat
Kapatunagn. Makonnap KynnaHuauwmga aca Oy fHa XaMm AKKON Ky3aTunagw.
UyHKN MaKoifapHWHI KOMMYHWKATUB Ba 6agunmnil-acTeTK Basudanapu gompacuia
MaKo/fifaH Kennb ynkaguraH MasmyH Ba MaTH MabHOCUHWUHT 6Up-6upura mocaunry,
é3yBun unoganamokum OynraH rosHW EpKWH raBAaNaHTUPULLN Kabu HyTKWi
VMKOHMATNAP XaM My)accamnaHraH Oynagn. By xonat y3 Hasbatuga
mMakonnapfaH 6aguunii MaTHnapga organaHviuga Mypakkabnuknap Tyravpagu.



LLly ca6a6 makonnap épgamupa (hukpnap Ba TacsBupnap Apatunb, Gagunii ukp
nioganawl xonatnapu 6agunin acapnapga xam Kyn yypaiiBepmangu.

Mabnym 6upop Hapca-xogucara MyHocabaT OuAAMpuUAraHga, LUAxXCHU
6axonawfa (UKPHU TacAuknall, Hapca-xofuca EKW LAXCHUHT XYCYCUSTUHM
HaMO&H KuauWAa XanK MakonnapugaH oviganaHunrad. MacanaH, bup éuaaH
Gepagun, 6up éupaHypaau feradnapw Tyrpugaii (‘flonasop’) ranuga KenTupuaraH
MaKon WWnapu yHrugaH kenub topagurad, 6ab3aH aca Myammonapra Ay4d Kenuo
KonafuraH mnepcaHoX HyTKuaa KynnaHunmb, xaétra MyHocabaT udgoganaHraH
6ynca, Ou uT, uyopa uT, 6apu 6up uT, - fea 6yw kenmagu Baiikan aHueBuy
(“Manatenara KkalTuw”) ranua EMOH XapaKTepau Kuluaap Xxakuga ukp
IOPUTUANG, YNAPHUHT XaMmacu Xam EMOHAUrUra fanvun KenTupuw makcaguja
Ma3Kyp Makon KyniaHwaraH, Kuécnaw acocufja QuKp udoganaHuwn - Ba
MaKOMHUHT KydMa MabHOAA “EMOHAMK KWUMYBUMHUHT Gapyacu Xam EMOH”
TYLWYHYaCUHW aHrnaTuwmra Kypa KOHHOTaTMB Ba3uda baxapraH.

3epo, HyTkaa 6apya TW  BOCUTANAPUHUHT  KYNNAHUAULWWHWUHE - acocu
KOMMYHWKaTMB apaéH 6unaH 60rnvMK skaH, makonnap xam OyHAaH MyCTacHO
amMac. bupok  Makon MabHOCMAA WLLOPAHWMHT MaBXyAJIMrM  MakonnapHUHT
ycnyouii  IMKOHUATNAPM KOMMYHUKaTUB Makcagfa KynnaHunagurad cysnapfiaH
(hapkn paBnLLAA UKKN TOMOHMamMa Basnda 6axapuil XycycusTv MaBxyanurnaad
fanonargup.

WcTebgopgnn €sysumnap xank MakonnapugaH oiganaHuw 6unad  6up
Katopfa, y3uM Xam Ma3MyHaH Ba LUaknaH XalK Mako/iapura Moc Kenagwrad
mMakonnap Ty3aAun Ba E3YyBUMHUHT TOACMHM 0umb Gepuw capu yHantTupagu.
MacanaH, MupuHT WwaiToH bynca, Maz*abuHr Mabiym MakonvMHW Kynnaw 6unaH
€3yBuuK anép, HOKac MHCOH Myn-iypurn 6unaH uw onub 6opunca, HOTYrpy MynaaH
IOpUANLLIN TOSACMHKM wunrapu cypagu. LWy 6unaH 6upranvkga 6yHgain makonnap
KuMra HucbataH wwnatunrad Oynca, Wy waxcra OynaraH  Cy3NOBYWMHWHT
CyO6beKTMB 6axocMHW xam 6ungupagn. bysallyHoC 3HAUAMKAA  LWyH4Yanap
uygpaTavku, arap Adpukaga 6upop gasnaT TyHTapuwm pyii 6epca, SHr asBar,
6y nwpa Anekcanap LLlaiimapgoHOBUYHUHT Kynn iyuMukaH, aeb cypanagu. MupuHr
wanToH 6ynca, MasyabuHr mawvaym (“Slonasop”). Makon MasMyHaH uyKyp
MaHTMKWIA acocra ara 6ynub, yHra YswHUHI XUANakopaury opkanu pax6apra
Cy3WHU YTKasnb, éMOH wuwnapra Kyn ypaétraH Lluaxcra HucbataH myHocabat
6ungupunrad. AHa WyHAal MaHTUKWA Myfoxasanapra acocnaHwiaraH xonga
ApaTuarad mMakonnapfaH 6vpu ésysunm TOMOHWMAAH KaHOAT KNG XaéT KeumpuL,
y3 MexHaTu camapacugaH 6axpamaHf 6ynuil, MexHaTCU3 poxaT KUAWULW AynuHK
TyTraHnapra népat 6ynapaunk xonga Kynnanuarad Tonub Typub emaraHHu gamyp
Tuwwura, Tonmain Typub eraHHuHr %amyp Tuwwura (-ARTUHT, yngacun! Xamma
3aMOH 6up 3aMOH 3Mac-ga, AnoMoHoB aka! Tonub Typub emaraHHWUHT %am yp
Tuwura, Tonmai Typub eraHHuHr y;amyp Tuwwura “Uctebdo”) makonmamp. by
MaKofHU é3yBuM 6opura KaHoaT KUAMainguraH MexHaT KuamacAaH TYKWH-COYMH
dlWawra Xupc KyiraH waxcnapra uépatr cudatmaa Kentupagu Ba OyHAan
Lwaxcnapra HucbataH MmyHocabaTHM Mako/l MasMyHU acocuga ugoganangm.

E3yBum y3 acapuga MakosHU Kynnaw OpKaau xaéTaa, MHCOHMap MyHocabaTy
XapaéHuga xap KaHfai Xxonat BYXYAra Kenuwun MYMKWHAUTUHK,  LWYHAAN



X0nnapaa Xank makonnapuga ugoganaHraH dykyp MasmyHra ara GynraH rossap
WHCOHHUHT TYTpy iyn TyTULWK YUyH épfam Gepulin MyMKUHUIMHW XaM Hasapaa
TyTagu.

YMYMUA XY NOCAAP

EsyBusn Mypog Myxammag [ycT acapiapvHu NMHIBOMOSTUK KMXaTAaH
Tax/uN KUAMW Kyidngarnya Xynocanap YmkapuLura onué Kengu.
1. ¥Y36ek TunawyHocauruga Gaguwii acap TWAM Taxauaura GarvwinaHraH

KynruHa uaMuii TagkukoTnap Maexyf 6ynca-fa, kartta Tapuxra ara, Maxopatiu
MXXOLKOPAapu Ba eTyK acapnapy maBXyj OynraH y36ek 6agunin agabnétin TunnHn
ypraHuwra 6arvuwnadraH MaeXxyqd TaAKMKOTIapHU eTapav ge6  Gynmaigu.
JINHIBUCTMK >KMXATAaH ypraHwauwy nosvm OynraH wkogkopnap Ba 6aguwii
acapnap y36ek agabuétuga etapivya MaBxyg,.

2. Mypog Myxammag [ycT acapnapvHUHT MaTHWIA Ty3uUnuwn yHpa Tun
BOCMTA/TAPUHMHT TaHJAHWLWKM y4yH acoc By/raH. E3ysum acapiapuga mMyaimg sa
MePCOHAX HYTKUHWHT apanall xonga 6ynuium, nepcoHaxnap HyTKu opkanu 6ynu6
yTraH BOKeasap Ba TacaBBypdary¥ HapcanapHu yinaw Ttap3vga vdoganaHuiim
83YBUMHUWHT y3ura Xoc ngoaa ycnyouHu HamoéH ataau.

3. Mypog Myxammaz [ycT Cy3 TaHnaw Ba YHU HYTKAa Kynnawfja ysura
X0C WMXoLKop. Y, aBBano, uofanaHMokun 6ynraH (UKPHWUHT MOXMATUra MoC
KenaguraH, MabHOHWM aHuK, TylWyHapnu Tap3ga udoga ataguraH, 6Gaguuii
O6yEeKOOpMK XycycusaTnapu 6unaH anoxupa axpannb TypaguraH CysnapHu
TaHNaikay Ba HYTK MOXMUATUIa MOC X0NAa Kynnaigu.

4. Mypog Myxammag [ycT acapnapyu NyraBuil >xumxaTaaH 60W neKkcuk
TapkMOHM Kampab onraH. KeHr uctesMon cy3napu, orsaku HyTK BOCUTANapUHUHT
KyNnaHWmwy >kuxatugaH é3yBum acapnapugarm Myxum fnyraswin  6upnvknap
3KaHIMIMHL 3BTUPOY 3TULL N03uM. E3yBum 6y nyrasuii BoCUTaNapHUHI Hadakat
mMabHonmapu, Yycnybuin  MMKoHMATNapugaH QoiiganaHraH, 6anku  ynapHUHT
Xa/IKOHa/IMK 6enrunapmHn xaMm Hasapda TyTraH xonga éHgawraH. Hatwxkaga Oy
BOCWUTa/lap OpKasn E@3yBun acapnapy TUAW XanK TUaWra SKUHNAWTUPUITaH,
aCapHVHT TYLIYHAPMAUTIX, COAAANUTY YIOWTUPUITaH.

5. E3yBumM acapnapuHnM TWUA HYKTau HasapuAaH XapakTepioBun acocuii
6enrn - YHWHI OAAuiA cy3nalwyBra Xoc OynraH fyraBuii BoCMTanap acocuga
LIaK/INaHraHAUInamp.

6. BagumiAi  MaTHHUHT  6aguMiA-3CTETMK  KMMMaTWHW  Genrunawja
CUHOHUMANAP MyXuM omMun 6ynué xmsmaT kunagu. CUHOHMMANapAarn MabHOHUHT
TYPM  JapaxanapuHuHr  udoganaHuwn, Cy3  MabHOCMAarn  3MOLMOHan
O6YEKOOPNMK E3yBUM YUYH KeHI WMKOHMATAMp. Mypoa Myxammag AycT wy
VMKOHUATAAH MaxopaT 6unaH hoiganaHraH mkoakop. AHMKCa, 83yBUn mxoanaa
afabuii TWAgary Cy3HWHr Or3aku HyTKAa MaBXyf CWUHOHUMAApPUHW Tonmb



KynnaHumvwy  acap  XanKuuiauruHW - TabMUHAAW, NepcoHaxnap HYTKWHK
XapakTepnaw Ba3uganapuHu 6axapraH. CuHOHMMAap @3yBuM acapnapuja ys
XWNOAOPAUTUHM KypcaTa onraH. MabHOHWMHT Typau 6yéknapga uvdgoganaHuwn
opkanu Gaguuini mMaTHra 6agumini Byék, KyTapuHKWAWK, 6Ge3ak Gepuiu Makcagupa
Xam CUHOHMMNapAaH oiiganaHuaraH.

7. Apabuii Tun cy3 caHbaTKOpnapu TOMOHWAAH MLWIMaHraH Tua cudatuga
TaNKWH KWAMHAp 93KaH, OyHAa WXOAKOPNAPHUHT TWUA TapakKuétura Kylirad
Xuccacu Hasapga TyTunagu. by >kuxatgaH xam Mypog Myxammag AycT wxoam
Xapaktepangup. Y xank Tuauga MaeXyf Nyrasuii BocutanapHu y3 acapnapuga
Kynnaw opkanu ynapHu aonnawitupuwl 6unaH 6mp Katopga ysu Xam TWUAHWHT
Cy3 Acawl KOnMniapu acocuja sHru cy3nap sacaraH.

8. Mypog Myxammag [ycT acapnapuga (aon KynnaHwaraH nyrasuii
6vpnuknap katopuja WAMOMAanapHu anoxuga axpatuw MyMKuH. Wanomanap
TY3WWLLKW, HOaHbaHaBUANMIYW, Tapknbuparn nyrasuii BocUTanap MabHOCUHUHT
ngmoma udoganangmraH SHrM MabHO 6unaH GOrMKANTU XUXaThaH Mypakkab
TMn  6upnurn  6ynub, YynapHWHr ApaTWAMWLIKM - onamfarn Hapca-xogucanap,
XonarnapHu 60LIKa Hapca-xogucanapra Takkocnawl, Taakkypfaru HapcanapHu
obpasnu TacBMpnawra acocnaHagu. Mypog Myxammag [ycT acapnapugaru
KyNruHa uauomanap OKKasuoHan xapaktepga 6ynu6, &3yBUMHUHI WHAWBMAYaN
ycnybura xoc.

9. Xank makonnapu 6agunii acap Tapkubugaru Myxum nyraBuii BocuTanap
6ynub, ynapgaH Typau Makcagniapga, KymnagaH, Kyprasmanuauk BocuTacu
cuatuga doiganaHunagu. Esysun Mypog Myxammag [lycT acapnapy xam Xank
MaKonnapu 6unaH 3witHatnaHraH acapnapaup. Esysun acapnapupa yupaiguras
Makonnap KynflaHUAuwWura Kypa, Xajak BapuaHTW Xonatugarv, ysrapTupuirad
BapuaHTAary Ba &3yBuM MHAMBMAYan ycnybura Xoc makonnap kabu rypyxnapHu
TallKWA aTagu.

10. Mypoag Myxammag [ycT acapnapy NIMHIBUCTUK XUXaTAaH Cepkuppa,
YHAa YMyMXanK Tuanga MaBxyn 6apya nyraBuii BocUTaflapHUHT MyaisiH ycny6uii
MMKOHWUATNAPHM ApaTull Makcaguja KynnaHWiraHvHU Ky3aTull  E3yBUYMHUHT
TUngaH oliganaHniiga ysura Xoc MHANBUAYaNINKKa 3ra SKaHAUTMHK KypcaTagu.
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Topicality and relevance of the dissertation theme. In world linguistics,
since the second half of the twentieth century, the scope of research on the
language of fiction, the poetic function of the word in literary texts has been
expanding. Because of such research, it is possible to determine the role of the
means of peoples' language in the realization of speech processes and to determine
the factors that reflect the aesthetic effectiveness of language means.

From the second half of the last century, the study of the language of fiction
has focused on the study of the incomparable spiritual richness of each nation
through the study of the literature of each nation, the identification of the artist's
language skills, the speech structure of the writer, the extraordinary nature of
expression. Because of such research, new methods of studying the use of
language in literary texts are created, and linguistics is enriched with various
theoretical conclusions. The scientific significance of the study of artistic speech,
the text of a creative work in terms of the artistic and aesthetic function of
language means is that the role of language means in the speech process is
assessed, the relationship between language and speech is theoretically based.

During the years of independence, our country has made significant progress
in the study of fiction as a creative and individual style, the analysis of the
figurative-expressiveness of artistic speech, which reflects the artistic and aesthetic
value. As a result, there have been studies based on linguopoetic interpretation,
which show the individuality of each artist in the use of words, demonstrating the
ability of each creator to use linguistic means in accordance with the purpose. In
modem Uzbek linguopoetics there is a growing need to analyze the work of art, to
use various research methods of world linguistics to illuminate the poetic skills of
the artist, as well as to study such issues as creative individuality and literary
influence, comparative-typological, general and specific with world literature.
Consequently, “Literature reflects the heart of the people, the spirituality of the
people. In today's complex world, it is necessary to find a way into the hearts of
people, to use the influential power of literature to inspire them to noble goals”1
Discovering the influential power of literature is one of the important tasks of
linguopoetics.

This dissertation research to some extent serves in the implementation of the
tasks set out in the Resolutions of the President of the Republic of Uzbekistan No.
PF-4947 of February 7, 2017 «On the Strategy of Actions on further development
of the Republic of Uzbekistan», PF-5850 dated October 21, 2019 «On measures
to radically increase of the prestige and status of the Uzbek language as the state
language», Decree No. PQ-2909 dated April 20, 2017 «On measures to further
development the of higher education system», Decree PQ-3271 dated September
13, 2017 «On the programme of complex measures to develop the system of

1 Y36ekuctoH Pecnybnukacu [MpesngeHTa LaBkaT Mwup3véeBHuHr “Aaubnap XxuéboHu ra Tawpudugarn
mabpy3acu // Xank cysn, 2020, 21 maii. Ne106 (7608).



publishing and distribution of book products, increase and promotion of reading
and reading culture», as well as other tasks related to this activity.

The relevance of the research to the priority areas of science and
technology development in the country. The dissertation was completed in
accordance with the first direction of the development of science and technology of
the republic «Social, legal, economic, cultural, spiritual and educational
development of an informed society and a democratic state, the development of an
innovative economy».

The extent of the problem study. In linguistics, a great deal of research has
been done on the study of the language of fiction, they focus on the writer’s
language skills, the writer’s individuality in word usage, the study of the language
and style of individual works, as well as the linguopoetic study of the language of
the work of art. This fact shows that in Uzbek linguistics the research on the
literary text and its means of language is much more developed in terms of content
and essence. Researchers such as Sh.Shoabdurahmonov, B.Turdialiev, B.Bafoev,
Q.Samadov, L.Abdullaeva, I.Mirzayev, B.Yuldashev, S.Karimov, M.Yuldashev,
B.Umurqulov, G.Muhammadjonova, R.Normurodov, M.Y oqubbekova,
D.Shodieva, G.Jumanazarova, D.Andaniyazova have analyzed the prose works of
poetry and folklore from a linguistic, linguistic-stylistic, linguopoetic point of
view2 However, the writer's ability to use individual words in connection with the
textual structure of the works of Murod Muhammad Dust has not been studied as a
separate object of study.

Correlation of the research with the plans on research activities of the
higher educational institution where the dissertation was completed. The
research is part of a promising plan of research «Uzbek linguistics: artistic speech
analysis, anthropocentric theory, ethnolinguistics, corpus linguistics» studied at the
Department of Uzbek Linguistics, Termez State University.

2 LWoabaypaxmoHos L. O XyAoxeCTBeHHbIX 0CO6eHHOCTAX NO3Mbl “PasluaH”. ABToped. AucC.... KaHi. dunon.
HayK. - TalkeHT, 1949; Typganves B. Xam3a U y36eKcKuil nuTepaTypHbIii 3blK Hauyana XX Beka ABTOped.
fmcc.... BOKT. mnon. Hayk. - TalwkeHT, 1988; Xamsa Ba y36ek agabuit Tunu. - TolwkeHT: daH, 1981; badoes b.
Jekcuka npoussepeHunit Anuwepa Hasoun. AsToped. awucc.... A-pa. dunon. Hayk. - TawkeHT, 1989; Camagos K-
HekoTopble BOMPOCHI A3bIKOBOrO MacTepcTa AiibGeka. ABTOped. AMUCC.... KaHA. unon. Hayk. - TawkeHT, 1967;
Mwup3aeB W. TMpo6nembl AMHTBOMO3TUYECKUIA WHTEpMpeTauuy CTUXOTBOPHOrO TekcTa. ABTOped. AMCC... [OK.
tmnon. Hayk. - TawkeHT, 1992; FOnpgawes b. A3bik n cTunb npoussedeHnii Camaa Axmaga. AsToped. Aucc....
KaHd. (unon. Hayk. - TawkeHT, 1979; Kapumos C. #3bIK M CTUAb N033uu 3ynbduu. ABTOped. AWCC.... KaHA.
dunon. Hayk. - TawkeHT, 1982; Kapumos C. Y36eK TUNMHUHT Gaguuii ycny6u. CamapkaHa: 1992; Mynaoues M.
YynnoHHWHT Gaguuii Tun maxopatu. ¢unon. taH. HOM3. ..aucc. aBToped. - TowkeHT, 2000; YMypkynos b.
Jlekcnyeckne 0COGEHHOCTM COBPEMEHHON Y36eKCKO NoaTnyeckoii peun. AsToped. AUCC.... KaHA. (QUNoA. Hayk. -
TawkeHT, 1983; YMmpkynos b. Baguuii afgabunétaa cys. -TowkeHT: ®aH, 1993; MyxammazkoHosa . 80-imnnap
oxvpu 90-iimnnap 6ownapun y36eK LEebPUATUHUHT TMHIBONO3TUK TaaKWUKW. (uon. daH. HOM3. ...Aucc. aBToped. -
TowkeHT, 2004; Hopmypogos P. LLykyp Xonmup3aes acapnapyHWHr TWN XyCycusTnapu. (unon. aH. Homs.
...avcc. asToped. - TowkeHT, 2000; Aky66ekoBa M. Y36eK Xank KyLUMKIapUHUHT NMHTBOMNO3TUK XYCycMATNapw.
¢wmnon. aH. fok. ..Aucc. asTopedp. - TowkeHT, 2005; Lloauesa [. Myxammag HOcyd Lwebpustu
JMHTBOMO3TMKACU. (UNON.(haH.HOM3. ...aucc. aBToped. - TolkeHT, 2007; XymaHasaposa .Y. “LUvpuH 6unaH
LLlakap” [OCTOHWHWHI NyraBuii Ba MHTBOMO3TUK XycycuaTnapu: unon. gaH. HOM3. ...aucc. - TOLWKeHT, 2008;
AHpanuasosa [l. bagunii MaTHAQ OHaMacTUK GUPAMKNap NTMHIBONo3TMKacK. tunon.daH. dane. fokT. (PhD) ...aucc.
aBToped. - TowkeHT, 2017. LoamoHoBa [.9. A6aynna OpunoB LIELPUATUHWHT IMHTBOMO3TUK XYCYCUATNApU:
tunon.chaH. dane. gokTt. (PhD) ...aucc. aBToped. - TowwkeHT, 2019.



The purpose of the study consists of Murod Muhammad Dust's analysis of
language skills and the linguistic and poetic nature of the writer's work.

Research objectives:

Scientific-critical analysis and assessment of the state of the study of the
language of the work of art, the individuality of the writer in the use of words in
Uzbek linguistics, based on scientific research on the study of the features of the
fiction language;

To analyze that the textual structure of a writer's works is the basis for the
individuality of speech;

Linguopoetic analysis of the writer's use of words on the basis of the use of
words, oral means, stable compounds, characteristic of the individual style, which
forms the style ofthe writer;

To reveal the writer's ability to increase artistic effectiveness through the use
of paremiological units;

Assess the author's ability to reflect the rich potential of the Uzbek language
in the literary text based on the studied and analyzed language tools.

Research object was the works of Murod Muhammad Dust.

Research subject. Linguistic units in the works of Murad Muhammad Dust,
analysis of the artistic features of paremiological means are defined.

Research methods. Methods of description, classification, comparison,
linguopoetic analysis were used to cover the topic of the dissertation.

Scientific novelty of the research is as follows:

The textual structure of the works of Murod Muhammad Dust, the perfection
of his manner of expression turned out to be a means of expressing the ideological
and artistic intentions of the writer, the ability to use language;

The writer's choice of words and his ability to use them in speech, the use of
oral means, common words and synonyms;

To ensure the effectiveness of idioms in a literary text based on the creation of
art and emotions, to express the moral, spiritual and educational views of people
using folk proverbs;

Linguistic simplicity of creative work, the presence of a method of
international expression and the effective use of proverbs, sayings and wise
sayings in common speech.

The practical results of the research are as follows:

Conclusions from the results of the study an important field of linguistics
enriches speech with new theoretical views, forms a different approach in the
linguopoetic analysis of literary texts.

The conclusions drawn from the linguopoetic study of the writer’s works
serve to create new research on the language of the work of art. The means of oral
discourse used in the author's works, the artistic analysis of stable compounds,
reflect the peculiarities of the writer's works.

Reliability of the research results

In covering the topic, the interpretation of theoretical data was based on
reliable scientific sources. The materials were described using scientifically sound
methods. The implementation of theoretical ideas and conclusions in practice is



determined by the fact that the obtained results are approved by the competent
authorities.

Scientific and practical significance of the research results lies in the
study of the literary language, based on which the linguistic assessment of the
literary text is carried out. The study of theoretical issues related to the use of
language tools in literary texts is one of the main problems in linguistics, and this
type of research has a certain theoretical significance. In addition, by analyzing the
use of language tools by an artist or his work, his differences from other artists are
identified and the skill of using language is determined. Based on the research
methods used in the work and the linguistic tools studied, it is possible to study the
artistic language skills of other creators as well.

Practical significance of the dissertation results are used in higher education
in the creation of textbooks, teaching aids, brochures in the teaching of linguistic
analysis of literary texts, the culture of teacher speech, text linguistics, and
methodological sciences. The research can also be used in the process of analyzing
literary texts in secondary schools.

Implementation of research results. Based on the scientific results
obtained in the process of linguopoetic analysis of the linguistic features of the
works of Murad Muhammad Dust:

The scientific novelty of the author's choice of words and their use in
speech, the use of oral means, common words and synonyms were used in
fundamental research project FA-F1-G003 «Functional word-formation in present-
day Karakalpak language» which was realized by Karakalpak branch of the
Academy of Sciences of the Republic of Uzbekistan Karakalpak Research Institute
of Humanities ( Certificate No. 45/1 of February 26, 2020 of the Karakalpak
branch of the Academy of Sciences of Uzbekistan). As a result, scientific
conclusions about lexical word- formation have been perfected;

Scientific conclusions about the linguistic simplicity of the creative work,
the existence of a popular method of expression and the effective use of proverbs,
sayings and wise sayings in the vernacular were used in the fundamental research
projects FA-A1-G007 «Modem Karakalpak proverbs as an object of linguistic
research» (performed in 2012-2014) which was done in the FA-A1-G007
“Modem Karakalpak” conducted in 2012-2016 at the Karakalpak Research
Institute of Humanities, Karakalpak branch of the Academy of Sciences of the
Republic of Uzbekistan. (Certificate of the Karakalpak Research Institute of
Humanities of the Karakalpak branch of the Academy of Sciences of the Republic
of Uzbekistan No. 44/1 of February 26, 2020). As a result, it has been scientifically
enriched that proverbs are a linguistic tool that reveals the spiritual worldview of a
nation;

Scientific conclusions on the expression of moral, spiritual and
enlightenment views of the people through the use of folk proverbs, ensuring the
effectiveness of idioms in the literary text on the basis of the creation of art and
emotionality were used in the preparation of the script of the literary-artistic,
spiritual-enlightenment TV program of Surkhandarya region and the broadcast of
«Adabiyot Gulshani» of «Yangi Asr» radio (Certificate No. 01-01-134 of



Surkhandarya region TV and Radio Company dated June 10, 2020). As a result,
shows and broadcasts are enriched both educationally and practically.

Approbation of research results. The results of the research were
presented and tested in the form of reports at one international and five national
scientific conferences.

Publication of research results. 12 scientific works on the topic of the
dissertation, 4 articles (2 of them in national and 2 in foreign journals) are
published in scientific publications recommended by the Higher Attestation
Commission of the Republic of Uzbekistan for publication of the main scientific
results of doctoral dissertations.

Structure and volume of dissertation. The introduction of the dissertation
consists of three main chapters, a conclusion, and a list of references and consists
of 147 pages.

BASIC CONTENT OF DISSERTATION

The introduction part of the dissertation is based on the relevance and
necessity of the topic, describes the goals and objectives of the research, the
subject and object. The relevance of the research to the priorities of the
development of science and technology of the republic, scientific novelty and
practical results are described, the scientific and practical significance of the
obtained results is revealed. Information on the implementation of research results
in practice, published works and the structure of the dissertation.

The first chapter of the dissertation, entitled «Fundamentals of expression and
linguistic possibilities ofthe literary text» consists of three paragraphs.

The language of fiction differs sharply from other forms of language in terms
of function. Therefore, the language of fiction requires an analysis both
linguistically and aesthetically according to its general basis.

During the years of independence, a new period of linguistic study of literary
texts in Uzbek linguistics has begun. After the independence of our country,
special attention is paid to the study of the history, literature and language of the
people. Scientific research focuses on the study of the language of the work of art,
the language and style of the writer, the analysis of literary texts based on all
aspects of linguistic means. New methods of literary text analysis have emerged.

It is known that the study ofthe language of fiction in Uzbek linguistics began
in the 50s of the XX century. During this period opinions of scholars such as Sh.
Shoabdurahmonov, A. Gulomov, lzzat Sultan, G. Abdurahmonov, Kh. Doniyorov,
Q. Samadov, N. Shukurov on the art of using artistic language were reflected in the
articles. Then, in the 80s and 90s, a lot of work was done to study the language
skills of many writers, the language and style of a work. The scientific work of
such researchers as B.Yuldashev, B. Yoriev, S. Karimov, B. Umurqulov, M.
Yuldashev, R.Normuradov, S.Boymirzaeva, G.Muhammadjanova on the study of



artwork contributed to the further development of this area of research3
Undoubtedly, this type of research has had a great impact on the development of
language research, especially the development of new methods of studying the use
of language in literary texts. Language materials used in literary texts began to be
studied extensively.

The language and style of the works of many talented writers were also
studied. However, linguists have not studied the works of many leading writers of
Uzbek literature and a number of works with specific lexical and methodological
features linguistically as a special object of study. Academician G. Abdurahmanov
as noted, the analysis of the language of a work of art reveals the artistic skills and
unique style of a writer or poet. Therefore, in-depth and comprehensive study of
the language of each work of art should remain one of the key issues4. Because the
work of art emerges as an example of human thinking, understanding of the world
and depiction. This process cannot be imagined without language. Language
materials form the basis of any creative activity. Each artist's style of using
language, his skill in using language tools in speech will be unique. This in turn
creates individuality. For this reason, G. Abdurahmanov stressed the importance of
learning the language of each work of artl8 The second chapter of the chapter is
entitled «The Textual Structure and Linguopoetic Possibilities of the Works of
Murad Muhammad Dust» and discusses the structure of the text as one of the
means of determining the artistic criteria of speech in works of art. Literary texts,
like other texts, are based on the expression of content, comprehension of the text,
its logical basis, its impact. Accordingly, artistic text requires the creation of
different forms of text composition. The text and the style of expression in it
vividly reflect the writer’s purpose, the idea he wants to promote, and finally his
skill in using language.

A scholar dealing with text problems, M. Yuldashev divides the text into two
types according to the size and content. Depending on the size symbol, texts are
divided into minimum text (microtext) and maximum text (macrotext)6.

Textual researcher M. Yuldashev distinguishes seven types of text according
to their semantic features, and notes that a work of art formed based on only one of
these types is rare. This is because the work of art has a very complex structure, in
terms of both content and compound, in which it is possible to meet all the
semantic types ofthe text or some features of a particular species?.

3 tOngowes b. A3blk 1 cTUNb npoussedeHuii Canaa Axmaga. ABToped. AWCC... KaHA. (Unon. Hayk. - TallKeHT,
1979; Kapumos C. fA3bIK 1 CTUNb Npon3ssedeHwnii 3ynbun. ABToped. AUCC... KaHA. GUNoN. Hayk. - TallkeHT, 1982;
fApueB b. A3bik N033un Makcypa LUelix3age. AToped. gucc... KaHg. ¢unon. Hayk. - TalwkeHT, 1979; YmMypkynos
B. Jlekcnueckne OCOGEHHOCTU COBPEMEHHOVW Y36EeKUCKOW MO3TWYECKOM peun. Aucc... KaHd. (unon. Hayk. -
TawkeHT, 1993; Myngowes M. UynnoHHWUHT Gaguwili TN MaxopaT. (UNOA. (aH. HOM3. ..JaucC. aBToped. -
TouwkeHT, 2000; Hopmypogos P. LLUykyp Xonmup3aes acapfapuHUHI TUA XYCYCWUATMapu. (QuUnon. haH. HOM3.
...Aucc. asToped. - TowkeHT, 2000; Boiimupsaesa C. ONGEK MPO3ACUHUHT NNMHTBUCTUK TagKuku. dunon. aH.
HOM3. ...aucc. aBToped). - CamapkaHg, 2004. MyxammagxoHoBa I". 80-iiunnap oxupu 90-iinnnap Gownapu ysbek
LEBPUATUHUHT INHIBOMNOITUK TAAKNKN. (MNON. (haH. HOM. ...aucc. asToped. - TowkeHT, 2004.

4 A6pypaxMoHoB F. Afabuii acap TUAMHKW ypraHuw xakugal/ Y36ek TUAHNA yKUTULL MeToAMKacu macananapm. -
TolkeHT, 1966. - B. 7.

5 Ab6aypaxmoHoB F. KypcaTtunraH acap. - b. 7.

6 Mlynpowes M. Baguuii MaTH Ba YHUHT TMHTBUCTUK TaXMAM acocnapu. - TOWKeHT: ®aH, 2007. - b. 12.
7Wyngowes M. Baguuii MaTH TMHIBONO3TMKacK. - TowkeHT: ®aH, 2008. - B. 104.



Regardless of the structure of the texts of the work of art, it will be designed
to have an aesthetic effect on the reader. Linguistic tools are selected according to
the content of the text8. The text statement also comes from the content of the text.
For example, narrative-style texts are built on the premise that a person remembers
something in the past and expresses an opinion. Such texts are therefore formed
based on the appearance of monologue speech.

The composition of a work of art is determined by whether it is able to
organize the elements of form in the work in the most optimal way to express the
artistic content, the realization of ideological and artistic intention. In the
realization of the ideological and artistic intentions of the creator, the method of
expression is important, along with the appropriate use of language tools. In terms
of the specificity of such a method of artistic expression, M.M. Dust works stand
out. In particular, the author's novel «Jlonasop» is a unique work in terms of
textual structure, in which it is possible to observe different textual structures in
terms of form and content.

The first chapter of the work, entitled «Bemor», is distinguished by its textual
nature. This chapter consists mainly of a narrative text, based on the thoughts of
the protagonist Nazar Yakhshibaev. One of the peculiarities of the text is seen in
the structure of the text. The text is formed based on the speech of the author and
the protagonist. The author's speech is composed of a comment-type expression,
which consists of only two words. He thinks and laughs. After that, the
protagonist's thoughts based on his thoughts and feelings, reflecting on previous
events, became the basis for the text. This text has the form of a monologue
internal speech in terms of structure; the characteristic feature of the text is that it is
based on the thoughts of the protagonist. There is a reason for the hero's thoughts.
That is, Bir oycha burun olimu fozil Salimxonning bir xalta gap ko'tarib kelib,
farzandingiz Avvalbek ustaxonasida gayd qilib olib, keyin mendan so'radi.
Padarimizni... keyinrog ham o'gisharmikan, deb so'radi.™

First of all, the phrase bir xalta gap in this text is noteworthy. In the same bag
there is a story about a boy who causes heartache. Therefore 6up xanta ran is a
combination of “kop gap"”, "ortigcha gap”and a word that affects the mood of
the protagonist. The writer uses this phrase in the text to make the protagonist think
about the events that preceded him.The peculiarity of the style and structure of the
text in the novel «Lolazor» is also found in the stories of the author «lste’fo»,
«Galatepaga gaytish», «Mustafo».

The third chapter deals with the writer’s word choice and application skills.
The works of Murad Muhammad Dust are important sources of individuality in
word usage. This situation can also be observed in the example of the expression of
one situation in the writer's work by several linguistic means. In particular, the
writer uses his own individual expressions to express the state ofjoy and sadness,
which means the state of mind of a person. For example, - Bo‘ldi ToshpoMat aka,
bas gilagoling deya achchiglangan boMdi Zamira, lekin jahli chigmadi, lablariga
go‘ngan kulgini, yashirmoq istab yuzini burdi («Galatepaga gaytish»). This text,

8KypoHoB []. Yy noH Hacpn NOITUKACW. - T oiiikciit: LLIAPK, 2004. - b. 254.
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which describes the state of mind, uses a combination of labda qo hgan kulgu to
express the concept ofjoy. This expression could also be given with a combination
of concealing joy. In this case, the idea that the writer wanted to express would
lose its artistic color and become a simple expression.

Characteristically, the writer creates many variants of figurative means in the
expression of a concept and enhances the artistic coloring of the text. For example,
Lekin nachora, mehmon otangdan ulug’ yuzimga xurramlik surtib
Yaxshiboyevning istigboliga shoshildim. (“Lolazor’) used the phrase “yuzga
xurramlik surtmoq” to express the meaning of “joy”. The use of two expressions in
these texts, such as a smile on the lips and a smile on the face, to express the same
concept, shows how wide the language is in choosing and using words.

Professor S. Karimov, who said that the individual characteristics of a work of
art are an important factor in determining the artistic value of a work, explains
«The creator, perceives the material world in a unique way, can see aspects of
things and events in nature and society that no one has yet noticed, and therefore
becomes a tool of individual imagery in the pen of the writer, which we call
common to all. That is why every work of art is truly special9. Indeed, the
originality of the creator’s perception of the material world and its expression
creates individuality. Specificity, like all, is not created by the use of the common
semantic features of language, but by new meanings created by the writer, as a
result of new expressions that do not exist in the general language.

For example, Derazalarni lang ochib yubordi. Daraxtlarda majlis boshlagan
qushlar hurkib uchib ketishdi (“Lolazor”) figuratively, the phrase that majlis
boshlagan figuratively expressed the birds chirping in the tree branches. While
expressing a certain content through this compound, the writer compares the
chirping of birds with controversial assemblies, and uses the phrase that started the
assembly because of the connection between these cases.

The second chapter of the dissertation is entitled «As a means of ensuring the
individuality of the writer in the works of Murad Muhammad Dust», the first
chapter of which analyzes the means of expressing individual speech in the works
of M.M. Dust. It is well known that art is a way of life. The lifestyle is different.
There are people in life who live in different places that are completely different
from each other in terms of variety, character, and they are brought into the work
of art and portrayed. The extreme complexity of this process is that they are
selected, generalized based on common features and incorporated into a work of
art. This requires great skill from the writer, and in such cases, an individual
speech is created in the work of art. The works of Murad Muhammad Dust are
based on such an individual speech, and each hero has his own speech.

For example, Hotam SHo o brigadirlarning horigan yuzlariga bir zum garab
turdi, ularning ham boyagi ikki bo Z yigitga o Xshab uzoq shaharu yagin kelajak
sari olg'a ketmaganlariga achindi, nedir yaxshi gaplar aytmogqchi, yupanch
bo'Imoqchi bo'ldi-yu, lekin og'zidan butunlay boshga soZzlar chigib ketganini
paygamay qoldi («Lolazor»). Through this expression, the writer expressed his

9KapnmoB C. Y36eK TUAMHUHT Gaguuii ctunn. - CamapkaHa: 3apadLioH, 1992, - b. 26.



goodwill to one of the protagonists of the work, Hotam Sho'ro. The use of words
and phrases in this sentence, such as pity, kind words, consolation, indicates that
the protagonist is in fact a good person.

The second chapter of the chapter, «Linguopoetics of Synonyms in the Works
of Murad Muhammad Dust», discusses the writer's skill in using synonyms.

Synonyms are important lexical units that reflect the individual characteristics
of a writer in word usage. The role of synonyms in the process of artistic speech is
determined by the way they express the concept at different levels. Because the
words in a synonymous series can represent the sign of a concept at different
levels, they can differ from each other according to their emotional coloringld
These features allow a colorful expression of thought in a work of art.

Any work of art is characterized, first of all, by its richness of synonyms.
Because each of the synonymous words has its own subtleties of meaning, they are
applied in a particular situation, in accordance with the direction of speech. There
will be texts in which the word used in it is absolutely irreplaceable with another
synonym. This is one of the general features of words, and is more vivid in
synonyms. A special peculiarity can be observed in the use of synonyms in the
works of Murad Muhammad Dust. It is not uncommon for a writer to use a
dialectal synonym of a word in a literary language, and in such usages synonyms
can express subtle semantic aspects. For example, Aksincha. Go'yo bo'g'zingizda
maxsus filtr borday, go'yo jo'nroq so'zlarni ushlab qoladi. Shaldiroglari o'tib
ketaveradi. Soddaroq gapira olmaysiz («Lolazor»). In the word thicker, it has a
characteristic coloration of oral speech. The word «less» means «words you can't
say», while the simpler word means «you can't say what's inside».

In fact, the meaning of these synonyms in this text, which express the concept
of “simple”, is not synonymous, but poetic.

The word thicker, a synonym for simple speech, is used to emphasize the idea
expressed in the text... Biz tug'ilgan zamonlar o'zgacha, odamlar ham o'zgacha,
Iskandar zamonidagi soddaligu go 1likyo 7 («Lolazor»).

In the play, the writer not only made effective use of synonyms specific to the
language, but also created textual synonyms for words. The use of such individual
synonyms has been achieved as a result of the use of the word in a figurative sense
without deviating from its original meaning.

The word fat signifies the excess of a particular sign of an object. For
example, Ochiq iddao gilolmaydi, qo'rgadi, harm, semizgina hamyoning bor
(«Lolazor»). Accordingly, this word creates meaning with many words. The author
skillfully uses this subtlety of the word semiz, using the word large (wallet) in the
sense of «a lot of money», ensuring the uniqueness of his individual style. This
shows that synonyms have special features in the process of semantic expression
and that the creative use of them can ensure the diversity of the language of the
work.

If the author uses the combination of to § hamyon as a synonym for a large
wallet in the sense of «a lot of money», he uses a combination ofpuch hamyon to

DXoxuneB A. Y36eK TUAN CUHOHUMAAPUMUHE U30XAW NlyraTu. - TOWKEeHT: Ykutysuun, 1974. - b. 4.



express the opposite meaning. As a result, the combination of cemn3 xaméHn and
TyK xaméH, which means «a lot of money», appears in the author's work. For
example, Hamyonni to'groq giling, kerak bop qolishi mumkin. U/cangizning
gabriga marmartosh olasiz. Hamyonim puchroq edi, hayriyatki, xotin-
nevaralarning kiyim-piyimiga deb go ygani bor ekan, o'shani ham cho htagimga
soldi (“Lolazor®). It can be observed that the words Semiz, to'q and puch are
detached from the denotative meaning which is usually expressed in these texts.
The existence of a semaphore to express the abundance, excess, and scarcity of an
existing sign in the meaning of these words was the basis for its use by the writer
in the sense of «a lot of or little money».

It can be seen that in the author's work the word «fat» is used as a synonym
for the word «thick», which also expresses the concept of «plural».

Oradan ancha yillar o'tdi. Yaxshiboyev semizroq bir asarga chalg'ib,
Qurbonoyni salkam unitib y uborgan edi.. (Lolazor) In this sentence semizroq asar
that expresses the concept of «plurality» in the sense of “katta hajmdagi asar”.

Synonyms are an important source of artistic expression for the writer.
Emotional-expressiveness is enhanced, especially when semantic words specific to
different forms of speech are used in a literary text. For example, Asl dehgon
farzandi, quvligi ham o'ziga yarasha. Lekin quvligi uchun ayblab bo'lmaydi,
xojaligi katta, shunday katta xojalikni eplash uchun ozgina ayyor tulki bo'lish
ham kerak. —E, ana o ziyam kep qoldi! - deb xitob qgildi Yaxshiboyev. -to poriligi
yolg'on buning, gap poylashidan bilavering, dog'uli bu («Lolazor»). The words
quv, ayyor, dog uli in the text are semantic, and are distinguished by the specificity
of the spoken word, the general cunning, the specificity of the archaic-biblical
speech. Although one meaning is expressed by these words, each word has its own
additional meaning. Consequently, the word uys has a negative connotation, and it
can be observed that the negative dye is weakened in the word chase, which
expresses the same meaning, and the word gorynu is used in a positive sense,
meaning that it has the meaning of ‘erkalatish™ The skillful use of synonyms
ensures that synonyms play an important role in literary texts and become a means
of providing speech diversity.

The third chapter of the chapter is entitled «The writer's skill in the use of
common words», which discusses the writer's ability to use the word «consumer»
for artistic and aesthetic purposes.

Widely used words form an important part of the vocabulary of a language.
Widely used words are words that are used in everyday life, are understandable to
many, and are characterized by methodological neutralityll Reflecting on the
lexical layers of the Uzbek literary language, E. Begmatov rightly acknowledged
that this lexical layer had not been studied12

This lexical layer is used in linguistics in everyday life, the wordsBthat are
understandable to everyone are called lexical units specific to the common
language layer}4 common lexicon15 lexical namesl6with unlimited scope of use.

N BermatoB 3. X03upru y36ek agabuii TMAMHUHT NeKCUK KaTnamnapu. - TOwKeHT: ®aH, 1985. - b. 11.
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Widely used words, like other lexical means, are words that are actively used
in all types of speech, and in works of art these lexical units are mainly expressed
through the speech of characters. Widely used words are mainly used as a means of
expression in the text, but they also have the properties of providing intellectual
color, such as fiction, portable words, their application in accordance with the
speech process reveals the features of speech diversity of these types of words.
Widely used words are lexical units that are used several times more often than
words in other layers in a work of art. For example Indamadim. Rosti, bir muddat
ikkilangan paytim ham bo'ldi. Ishonmogga moyillik tug'ildi. Lekin yana bir
istihola borki, men ham unga o'xshagan banda bo'lsam, menda ham issiq jon,
birovning marakasini bo yinga olmoqg azbaroyi manmanlik emasmi, deb o yladim
(«Lolazor»).

This text is a text with artistic expression, impression, and consists mainly of
widely used words in terms of word usage. Effectiveness in the text is based on the
skillful use of words in the process of expression. The skillful use of words such as
Indamadim, ishonmog, moyillik, istihola, manmanlik gave the text an artistic color.
This text shows that the possibilities for expressing an artistic dye idea through
artistic consumer words in artistic speech are endless.

The author’s works reflect how broad the level of semantic expression of
words in a language is through the skillful use of the ambiguous features of broad
consumer words. For example, in the novel, the word «garamog « means the
original meaning of «garash « (Keyin garasam, Yaxshiboyev g‘amgin tortibdi), the
meaning of «direction» (Endi ko‘nka bekatiga garab yurgan ham edimki,
ichkaridan ikki oshna-nosirlar chigib kelishdi), meaning to have a good
relationship (Ikkovijuda ham galin, o'tirganda ham, turganda ham bir-birining
Ko 'ngliga garaydi), “ko fmoq” Ta hosida (Kinochilar kelib garashsa, direktorlari
biror yigirma qutidagi ochilmagan plyonkani ochib, chuvaltirib, qo lidagi
gazcho'p bilan misoli gazmolday o'lchayotgan ekan), as well as «take™( (-
Qaynonam qaraydi. Beva ayol sizga o Xshagan chiroyli chollardan sado
chigavermagandan keyin... nima qilsin, nevaralarga garaydi-da) meanings were
used. The fourth chapter of the chapter is entitled «Writer's skills in the use of oral
means», in which the author's skills in the use of oral means for artistic and
aesthetic purposes are discussed.

Oral means of speech are lexical means used for the oral form of speech,
while A.V. Kalanin admits that such means of language are means used in oral
forms of speech, not in written form, therefore, the work of art emphasizes that it is
stylistically neutral, specific to oral discourse, and also includes words of high
style.77
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Murod Muhammad Dust's works are rich in oral means, and there are many

lexical units typical of oral speech, which are used on the basis of repetition of
words in connection with the individual style of the writer.
Siz meni, televizor-pelevizorda kofib yurganu endi kelib yopishyapdi deb
o'ylamang, domlajon. Ashur - pashuringni go'y, Chorshanbi bolam, o Zing
aniglab ko'r (“Lolazor’) televizor-pelevizor, Ashur-pashur in his speech provided
the character of an oral speech based on the use of the second part of the Assyrian
words.

Oral speech is diverse in composition. It contains words typical of oral

literary speech, words typical of ordinary speech, words typical of coarse speech,
and the use ofwords in dialectal forms also provides belonging to the oral speech.
One of the important features of these means of speech is the strength of emotional
color in the words, so with the help of such words a strong expression of emotions
is provided.
The following lexical items, which are used in the works of the writer and are
distinguished by different subtleties of meaning, also have their own semantic
subtleties and are characterized by emotional-expressive coloring. For example,
Mamashshokirovning ovozida andak piching sezildi. Elomonovning xunobi oshadi,
uchtasi bilan emas, bittasi bilan chigisholmayapman, qolgan ikkovi durust
(«Istefo»), andak, chigisholmayapman, durust words are typical of oral speech.
From them, aHgak, gypycT words are used in the denotative sense, mean that the
protagonist is a member of the common people, but the expression of the word
«kelisholmaslik « in the spoken word is the only artistic expression of these means.
Haybatulla domla, landavur Haybatulla domla, anoyi, anqov, azbaroyi sho'ri
qurimasa, anovi bezorilarga teng bo farmidi! («Lolazor») in the words “landavur,
anoyi, angov ” means «empty», «nothing can be achieved», «don't worry, e, parvo
gilmang, degan gabilda so z gotdi, men o zim ham asalu bol emasman, yumshoq
supurgi bo'lishdan xudo asrasin («Lolazor») in the word «yumshoq supur» is
expressed in a strong emotional tone(laganbardorlik giluvchi).

The fifth chapter of the chapter is entitled «The writer's skill in using
dialects», in which the writer's ability to use dialects for artistic and aesthetic
purposes is discussed.

An important part of oral speech is regional language and dialectal words. In
works of art, dialectics are mainly used to individualize the speech of the
characters, to reflect the specificity of a particular place. The artistic function of
literary dialectisms is not limited to this.

Dialectisms are an integral part of the national language, and dialectisms
found in works of art are the means of live speech of this people's representative.
The protagonists of the work of art are the representatives of such an ordinary
people, the lack of use of these means in their speech leads to the artificialization
of the characters of the work, the violation of the principles of time and space in
the work. Apparently, the use of dialectics in works of art is a necessity.
Dialectisms are lexical tools specific to the speech of the characters and are an
important source that enhances the lexical richness of the literary language.



Murod Muhammad Dust is also a crcator who effectively uses dialectics in his
works. It can be seen that dialectisms were used in the author's works, first of all,
to show that the character of the work is a representative of the common people.
This shows the wide range of artistic functions of dialectics. For example,
Mundaylikda men sob bo'laman-ku, amaki! - dedi Usmonali («Mustafo»), the
dialectal words show that the speaker is a representative of the common people.
This is because dialectal words such as mundaylik, sob were used not to describe a
specific area, but to indicate what kind of person the character of the work is. This
is because these dialectal words “mundaylikda” means “bunday yurishda” and co6
which “tomom bo‘lmoqg” are not specific to a specific region, but are used in
several regions. « - Darrov xizmatdan kelasan-a, Saidboy. Yo hukumatning odami
jo hroqg gapirolmaydimi? The word “>kyH” was used as a sign of the place in the
dialectic work. This shows that dialectisms are multifunctional in works of art.

The third chapter, entitled «The Linguopoetic Nature of Paremas», analyzes
the idioms and folk sayings used in the author's works from a linguopoetic point of
view. Murod Muhammad Dust exaggerated the artistic and aesthetic essence of his
works with the effective use of paremiological units. This feature is especially
noticeable in the use of idioms and folk sayings.

Idioms are the means of expressing a speaker's language skills, which are
mainly used in artistic speech, in part, in oral speech, and they are distinguished
from other language tools, mainly by their individual use.

It is well known that artistic speech is speech based on figurative means. The
fact that idioms are widely used in this context, due to the nature of artistic speech,
shows that these linguistic units are figurative means. Idioms, like phrases and folk
sayings, are stable, indistinguishable lexical items, and the words they contain are
intended to express meaning as a whole. Idioms have their own way of expressing
meaning, and the new meaning does not have to do with the lexical meaning of the
words that make up the idiom. For example, -To'g'ri aytasiz, o'rtoqfalonchiyev.
Men tiliga pishig odamman («Lolazor»). The idiom tiliga pishiq is used in the
language of «l do not say anything». This meaning is not related to the lexical
meaning of each of the two words in the idiom. However, any lexical device that
expresses a meaning in a language must have a basis. This is the basis on which a
linguist expresses a meaning in words. Idioms are language tools based on this
logic. The word «pishig» in the given idiom is a unit of oral speech, when used
alone, it literally means «strong», «robust», «durable». According to the meaning
of «strong», this word means denotative mature pishiq ip and connotative pishiq
odam. In the following conjunction, the word pishiq refers to a person who is
«thoughtful, knowledgeable, and contemplative.» This figurative meaning, which
appears in the word pishig, was an important basis for the emergence of the idiom
Tiliga pishiq. Because a person who acts wisely and deliberately does not say
anything. This indicates that the meaning of idioms, although not derived from the
meaning of the words in the composition, is related to the figurative meaning of
one of the words in the component. The role of idioms in ensuring the richness and
richness of artistic speech can be clearly seen in the example of the works of
Murod Muhammad Dust. For example, Dilda mamnunlik tuydi, mamnunlik



barobarida shaytoniy bir gahgaha ich-ichini gitigladi («Lolazor»). The use of the
idiomatic phrase shaytoniy qahgaha was an important means of expressing the
meaning of this text. This idiom means «poisonous laughter» and means that the
owner of the laughter is happy and has a bad attitude towards another person. In
the text, this meaning could not be conveyed by any other lexical means, the subtle
meaning of the expression of shaytoniy gahgaha, the emotionality. This is because
the person in question is a person who has made great promises to get things done,
and therefore does not care about others, who puts himself at a very high level.
When it becomes clear that it is absolutely impossible to do this, the person who
has been ignored shows his joy. To express this, the writer uses the idiom of
shaytoniy qahgaha.

Given that it is not human nature to be so happy about someone's defeat, the
writer evaluates it as a satanic habit. The idiom of shaytoniy gahgaha has a
linguopoetic meaning as a lexical tool that can express the inner experiences of the
protagonist and the writer's attitude to these experiences.

Idioms are used to describe actions and situations on the basis of modal
relations, not to name events in the object. The means of language that express
modal relations always have the features of providing art and imagery. The verbal,
linguopoetic nature of idioms is marked by the fact that they provide impact on the
basis of artistic and emotional creation.

Proverbs are an example of the wisdom of the people, and in the proverbs
the observations of the people, the rich experience gained are reflected. The
creation of articles is connected with the assessment of things on the basis of a
deep understanding of life, drawing conclusions as a result of comparing events.
Proverbs, therefore, are an example of a higher way of thinking, in which our
instructive thoughts are expressed in a concise and comprehensible way. An
important feature of the proverbs is that they are expressed in the spirit of morality,
based on the life of the people, the way of life, customs, aspirations of the people,
the experience of the spiritual world.

In the proverbs of each nation, the moral, spiritual and enlightenment views
ofthat nation find their expression.

The use of folk proverbs can be seen in the works of all artists, but the use of
proverbs in their works and the creation of different versions of proverbs stand out
in the works of the writer Murod Muhammad Dust. It can be seen that the proverbs
in the author's works are used for several purposes. For example, Hech-da, ustoz-
shogirdga og'irlik gilgan paytini eshitganim yo . Boz aytibdilarki, gari bilganni
pari bilmas («Lolazor»), syntactic compound qgari bilganni pari bilmas is thought
to mean that the old man knows many things. The expression of this meaning
refers to the fact that an old man has lived for many years, to think in a way that is
based on experience, which is a witness to many things in life. In this syntactic
device, the comparison of the old man's pariah, which has a theonymic basis, is
aimed at creating imagery. The use of this proverb in the text serves as a proof of
the point being made. In other words, the fact that the knowledge of the old man is
reinforced by the parable of the knowledge of the old man as a proof of the thought



when he is told to accept the teacher's advice and do what he says shows that there
is figurative perception in this expression.

In literary texts, linguistic means are used for artistic purposes, and special
attention is paid to its relevance to the direction of speech. This is even more
evident in the use of proverbs. This is because in the communicative and artistic-
aesthetic functions of proverbs, the content of the proverb and the meaning of the
text are compatible with each other, as well as the ability to express the idea that
the writer is trying to express. This, in turn, complicates the use of proverbs in
literary texts. For this reason, the creation of ideas and images with the help of
proverbs, and the expression of artistic thought is not uncommon in works of art.
When expressing an attitude to a particular event, folk sayings were used in the
assessment of the person to confirm the opinion, to express the nature of the event
or person. For example, the proverb Biryoqdan beradi, biryoqdan uradi deganlari
to § riday “Lolazor” is used in the speech of a character who comes to his senses,
and sometimes when he encounters problems, he expresses his attitude to life.
Proverb Oq it, qora it, bari bir it, - diya bo'sh kelmadi Haykal G 'aniyevich
(«Galatepaga qaytish») was used to prove that all of them were bad people, and
expression of opinion on the basis of comparison and in the figurative sense of the
proverb “Yomonlik giluvchining barchasi ham yomori" performed a connotative
function according to its meaning.

This is because the basis of the use of all language tools in speech is related
to the communicative process, and proverbs are no exception. However, the
existence ofa sign in the sense of a proverb indicates that the stylistic possibilities
of proverbs are two-sided, in contrast to words used for communicative purposes.
Talented writers, along with the use of folk proverbs, compose proverbs that are
similar in content and form to folk proverbs and direct the writer's idea. For
example, piring shayton bo fsa, mazhabing Ta lum, a writer who uses a well-
known proverb of your religion, if he is acting in the way of a cunning, ignorant
person, he has asked for the idea of going astray. At the same time, such proverbs
refer to the subjective assessment of the speaker to the person to whom they are
used. G'ozashunos endilikda shunchalar qudratliki, agar Afrikada biror davlat
to htarishi ro § bersa, eng avval, bu ishda Aleksandr Shaymardonovichning qo 1i
yo gmikan, deb so fraladi. Piring shayton bo 1sa, mazhabing Ta lum (“Lolazor™).
The proverb has a deep logical basis, and it refers to a person who, through his
cunning, speaks to the leader and commits evil deeds. One of the proverbs created
on the basis of such logical considerations is an example for those who follow the
path of living contentedly, enjoying the fruits oftheir labor, and enjoying their hard
work, even if you do not find what you are looking for: topib turib yemaganni ham
tishiga, topmay turib yeganning ham ur tishiga (-Ayting, chidasin! Hamma zamon
bir zamon emas-da, Elomonov aka! Topib turib yemaganning ham ur tishiga,
topmay turib yeganning ham ur tishiga “Iste’fo”). The author of this proverb cites
as an example those who are not satisfied with their work and want to live a full
life, and expresses his attitude towards such people on the basis of the content of
the proverb.



In his work, the writer notes that any situation in life, in the process of
human relations, can occur through the use of proverbs, in which case the ideas
that have a deep meaning expressed in folk proverbs can help a person to follow
the right path.

GENERAL CONCLUSIONS

The linguistic-poetic analysis of the works of the writer Murod Muhammad
Dust led to the following conclusions.

1. Although there is a lot of research in Uzbek linguistics devoted to the
analysis of the language of fiction, there is a great deal of research devoted to the
study of the language of Uzbek literature, which has a long history, with skilled
creators and mature works. There are enough artists and works of art in Uzbek
literature that need to be studied linguistically.

2. The textual structure of the works of Murod Muhammad Dust was the basis
for the choice of linguistic means in it. The writer's unique style of expression is
reflected in the fact that in the works of the author the speech of the author and the
character is mixed, the events that take place through the speech of the characters
and the imaginary things are expressed in a thoughtful way.

3. Murod Muhammad Dust is a unique creator in choosing words and using
them in speech. First of all, he chooses words that correspond to the essence of the
idea to be expressed, that expresses the meaning in a clear, understandable way,
that is distinguished by the features of artistic coloring, and uses them in
accordance with the essence of speech.

4. The works of Murod Muhammad Dust contain a lexically rich lexical
structure. It must be acknowledged that widely used words are important lexical
units in a writer's work in terms of the use of oral means. The author used these
lexical devices not only in terms of their meanings and stylistic features, but also in
terms of their international features. As a result, the language of the writer's works
was brought closer to the vernacular through these means, and the intelligibility
and simplicity of the work were organized.

5. The main feature that characterizes the works of the writer from the
linguistic point of view is that it is formed on the basis of lexical means typical of
ordinary speech.

6. Synonyms are an important factor in determining the artistic and aesthetic
value of a literary text. Expression of different levels of meaning in synonyms,
emotional coloring in the literal sense is a great opportunity for the writer. Murod
Muhammad Dust is a creative person who skillftilly used this opportunity. In
particular, the use of the word in the literary language in the work of the writer to
find synonyms in the spoken word served to ensure the popularity of the work, to
characterize the speech of the characters. Synonyms have shown their creativity in
the works of the writer. Synonyms have also been used to give artistic color, uplift,
and decoration to the literary text by expressing the meaning in different colors.

7. Literary language is interpreted as a language developed by word artists,
which implies the contribution of creators to language development. In this respect,



Murod Muhammad Dust's work is characteristic. Along with activating the
existing lexical tools in the vernacular in his works, he also created new words
based on the word-formation patterns of the language.

8. ldioms can be distinguished among the lexical units actively used in the
works of Murod Muhammad Dust. Idioms are a complcx linguistic unit in terms of
their structure, unconventionality, and the connection of the meaning of the lexical
means with the new meaning of the idiom. Many of the idioms in the works of
Murod Muhammad Dust are occasional in nature and characteristic of the writer's
individual style.

9. Folk proverbs are important lexical items in the work of art and are used for
various purposes, including as a means of illustration. The works of the writer
Murod Muhammad Dust are also adorned with folk proverbs. According to the use
of proverbs found in the works of the writer, they form groups such as proverbs in
the form of folk versions, modified versions and specific to the individual style of
the writer.

10. The works of Murod Muhammad Dust are linguistically diverse, in which
all the lexical items available in the vernacular are used to create certain stylistic
possibilities.
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Llenb  wuccnefoBaHuA.  AHaiuM3  UCNOMb30BaHWA  A3blka  Mypagom
MyxammagoMm [lycToM U OMpeAeneHne  SIMHrBOMO3TUYECKON  CheuntmKkm
TBOPYECTBA Nucarens.

B kauecTBe 06beKTa MccnefoBaHma Obinn BbibpaHbl NpovssefeHns Mypaga
Myxammaga dycra.

Hay4Hasa HoBUW3Ha mccnefoBaHNA:

TekcToBass CTpyKTypa npowu3segeHuii Mypaga Myxammaga [JocTta, ero
COBEPLUEHCTBO B M/1aHe CTUNA BbIPaXXEHUA [0Ka3ann CBOKO CMOCOOHOCTL BbIpaXaTb
NLE0N0rNYeCKne 1N XyA0XKECTBEHHbIE 3aMbIC/bl NCATENA, ero BNafjeHue A3bIKOM,;

YMeHue nucaTens Bblbmpatb COBO W UCMOMb30BaTb €r0 BMECTO HEro B peyu,
MCMO/b30BaHME YCTHbIX CPeACTB  peyu, LIMPOKO WCMOMb3YEMbIX C/IOB W”
CUHOHMMOB;

B XY[0)XECTBEHHOM TeKCTe 060CHOBaHO obecrneyeHne AelCTBEHHOCTU UAVOM
Ha OCHOBEe TBOpPYeCTBA W 3MOLMOHANLHOCTM, BbIPAKEHUS HPABCTBEHHBIX,
LYXOBHbIX W MPOCBETUTENbCKUX B3rNAL0B Hapofa MocpefCcTBOM MCMONb30BaHUA
HapoAHbIX NMOCNOBULL;

A3bIKOBas MPOCTOTa TBOPYECKUX MNPOU3BEAEHWI, Hanmume MOMynspHOro
cnocoba BblpaXeHUs W 3IPHEKTUBHOE WUCMOMb30BaHWE MOCN0BUL, MOrOBOPOK W
MYZpbIX BbICKa3blBaHU Ha NPOCTOPeYNN.

BHegpeHve pesynbTaToB  McCNefoBaHWiA. Ha OCHOBaHWM  Hay4HbIX
pe3ynbTatoB,  MOJMYYeHHbIX B  Mpouecce  NIMHIBOMOJITUYECKOTO  aHanmsa
NVHTBUCTUYECKNX 0COBeHHOCTeld nponssedeHnii Mypaga Myxammaga Jocra:

HayyHas HOBM3HA aBTOPCKOro BblGOpa CMOB M UX YNOTpPebreHus B peun,
MCNONb30BaHME YCTHLIX CPeAcTB, OOLLEYNOTPebUTENbHbIX CNOB M CUHOHUMOB B
KapakannakckoM ¢unvane Akafemun Hayk Pecny6nvmky  Y36eKucTaH,
KapakannakCKkom Hay4YHO-UCCNefoBaTe/lbCKOM TYMaHUTapHOM UMHCTUTYTE B
(hyHOAMEeHTanLHOM uMccnefoBartei.ckoM npoekTe. (Crpaska Kapaka/inakckoro
otaeneHns AH PY3 ot 26 despans 2020 r. Ne 45/1). B pesynbtare 6buiu
yCOBEPLUEHCTBOBAHb! Hay4Hble BbIBOAbI O IEKCUYECKOM CNOBOO6Pa30BaHnK;

®A-A1-I007 «IMocnoBMUbl 1 NOFOBOPKMA KaK OOBLEKT NIMHIBUCTUYECKOTO
MCCNeAoBaHNsA B COBPEMEHHOM KapaKa/iMmakCKOM f3blKe», (BbIMOAHEHHOM B 2012-
2014 rr. npun Kapakannakckom unnane Akagemuyn Hayk Pecny6nmku
Y36ekuctaH. Cnpaska Ne 44/1 Kapaka/nnakCckoro Hay4HO-uCC/efoBaTe/IbCKoro
ryMaHuWTapHoOro WHCTUTyTa 0T 26 eBpans 2020 r.). B pesynbtaTe 6b1I10
o60raleHo C Hay4HON TOYKM 3peHWs, YTO MOrOBOPKM WM MOCNOBULbI ABASIOTCA
NNHTBUCTUYECKUM WHCTPYMEHTOM, PacKpbiBalOWMM [LYXOBHOE MUPOBO33peHUe
HaLwuu;

M3 HayyHblIX BbIBOJOB 00 o6ecneveHne 3¢¢eKTUBHOCTb WAWOM B
XY[L0>)KECTBEHHOM TEKCTE Ha OCHOBE XY/[0XKECTBEHHOCTN 1 3MOLIMOHAIbHOCTH,

BbIP2XXEHUWN HPABCTBEHHbIX, [AYXOBHbIX W MPOCBETUTENILCKUX B3r/440B
Hapofia uepe3 MCNO/Mb30BaHWE HAPOAHLIX MOCMOBUL OblIM MCNOMb30BaHbI /1A
MoAroTOB/IEHUA CLeHapues NINTEPaTYPHO-XYA0XKECTBEHHBIX, [YXOBHO-
MPOCBETUTENLCKUX Tenenepegay, Takke paguonepegadn «Afabuért rynwaHm»



pagno  «fAHrMm acp» CypxaHgapbuHCKOM  Tenepaguokomnanuu  ((‘wpaHka
CypxaHfapbUHCKOW o6nacTHoW Tenepagumokomnanun K' 01-01 I oi 10 woHs
2020 r.). B pesynbtate Tene U paguvonepegadn 0boratuMCb  Kak H
06pa3oBaTeNbHOM, Tak W B NPAKTUYECKOM MiaHe.

CTpyKTypa v 06bem fuccepTauuu. BsefeHve K auccepTaumm COCTOUT U3
TPeX OCHOBHbIX [/1aB, 3aK/NOYEeHUs, CNKUCKa WCMO/b30BAHHON NnTepatypbl W
3aHUMaeT 147 cTpaHuu,
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