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KHWPUII (pancada noxkropu (PhD) nuccepranmsici aHHOTAIUSICH)

Jduccepranmss MaB3yCHHUHI Jo0Ju3ap0aurn  Ba 3apypatu. JKaxoH
anabuérmyHocauruga  OaaMuii  acap  TaxJwiMra — JOUp — MyaMMOJAapHU
IICUXOAHAJUTUK JKUXATIAH YPraHuIl Ba YHM aHIJAll 3apypaTd TyMaHUTap
coxajlapja Xam OKHJJUM MacajajlapHu KyH TapTuOura KyuMmokiaa. ANWHHKCA,
¢dunonorus coxacuaa FOSIBUM MHINMK, MasMyHaH MyKamMMai, cudar >KuxaThIaH
yTa SHTU WIMUN U3JTaHULUIAP OJIUO OOpHII YYyH UMKOHHUATIAP SAPATUIAU. MUK
TYpHUHT KHCCa >KaHpUra Xoc anabuii Ba Oamuuii KaHOHJap, yJnapjia
TacBUpJaHAETraH axuoO XWIKAT U3TUPOOIapU, YHUHT CepKaTiaM PyXUl AyHECUHU
TaIKUK OSTUII OWiIaH OOFIMK TaJKUKOTIAp HW3UYMUIMK OWJaH JaBOM JTTUPHO
KEJIMHMOK1a. A& NCUXOJOTMSCUHU TaxJIMJIWMN YpraHull WHCOHHHUHI MabHABHU
ojlaMH, AyHEKapaid, Tadakkyp Tap3ura XOC KOHYHHUSTJIApHM Kamig 3STUlia
MyXuM. Anabuii xapaéH JOMMO WKTHUMOHWH MYXHT, anaOuii-MabHaBUN, MaJaHUN
Xxa€T OmnaH yambapyac OOFIMK XOJ/la LIaKUIaHaAu. 3epo, OallapUATHUHI OHTY
TaakKypu, pyXHATHAArd SHTWIAHMIILIAP, acocaH, aaabuér Ba caHbaraa V3
akcuHu Tomaau. bynaa amabuérmyHocnuk GaHu xam y3 OObEKTUTa STHTU HUTOX
OwiaH Kapail, aéln pyXHsITHUTa OUJ MyaMMOJIapHU YYKYppOK aHIJall HyJIujaaH
oopau.

JyHé agaOuETIIyHOCIUIUAa KUCCAUMJIMKHUHT 3aMOHABHUI Ha3apHsCH YHUHT
OJIIMHTY JTaBpJIapAarv TApUXUM dBOJIONUSACHHY SHIMYA aHTJIAIITra MYyJKAJUIAHTaH.
banuuii agabuérna a€nHUHT pyXHM IpaMallapuHU TYJIAKOHJIM aKC STTUPUILIA
KaXOH HACPUHMHI WIFOP WXOJIWWA TEHACHLUMSUIApUra XOC KUXATJIAp HAMOEH
oynaétup. Anabuii >kapaéHna a€lMHUHT WKTUMOUM Xa€Tna TyTraH YpHHU, YHUHT
COXHUp TYWFyJIapu, WHXa Ba Mypakkad pyxuil oJlaMMHM TacBupiamiia dancapuii-
TICUXOJIOTUK, PaM3Ui-Ma)K03Uil OOpaszNWINK YCTYHJIMK KuiMoKna. byHma oHr
MyXHUM Baszuda MyailsiH XWJIKAT PyXHUSATH, TACBUP Ba UDOJAHUHT STHTUYA TATKUHU
Oowran Oormuk. WMmnma amabu€r tapakku€tuaa a€lHUHT YPHU Ba aXaMHUSTHHU
KypcaTHIl MyXHUM MyamMMo cudatuaa Kyuuiaau. Japxakukar, aéln NCUXOJOTUACH
MyaMMOCHHHM YpraHull MyailstH AaBp MNPO3ACHUHUHI OaAuHUil MO3THUK KYJIaMUHU
oenruamnaa XxaMm MyXuMIaup.

Hctukiion naBpu y30ek aaOuETITYHOCIUTMHUHT XaJKapo MalIoHAaru ypHu
Ba MWUIMM MaJaHUM MEPOCHWHH TAAKUK JTHIL, KaAPUATIAPHU aHIJIALl 3apypaTv
OyryHru rio0annainryB >kapaéHuja 0aauuil afaOuETHUHT MOXUATUTA STHAAA YYKYpP
Kupub Oopwil, OanuMuil acapiIapHUHT KAXOH agaOMETH PUBOXKHUAATK MYHOCHUO
VPHHUHH acochall, KEHUHTH JTaBp a1abuéTura Ky4jau TabCUP YTKa3raH MKOIKOpJIap
MEpPOCHHHM  YpraHWIIHK TaKo30 JOTMOKHa. byryHru wanaHuii-mabpuduii
coxaJlap/iard MCJIOXOTJIap >kapaéHu y30eK afaOuETIIYHOCIUTU OJIAUra XaM KaTop
sHru Basudanap KyiWmokma. “byryH Ou3 maBimaT Ba KamMusAT XaETHHUHT Oapua
COXQJIapMHHU TyOJaH SIHTWJIAITra KapaTWiraH MHHOBAIlMOH PUBOXKJIAHUII Hyura
yT™Moknamus. by Oexu3s smac, anbarra. UyHKM 3aMOH MIMALAT OUIaH PUBOKIAHUO
OopaéTran Xo3upru aaBpjia KuMm totaau? SIHru Qukp, SHrU Fosra WHHOBAIMSTa



TasHraH JaBjar roraaum’t. By kapaéuga MyalisH xank Oamuuii Tadakkypu

MaxCyJUHUHT MTHCOHUST MabHABUHN OJIAMUHM FOKCAJITUPUILJIATH YPHU Ba aXaMUATU
YHUHT ¥3Hra Xoc Xycycusitiaapu OusaH OeNruiaHaiu.

V36exucTon Pecnny6nmukacu Ilpesumaentununr 2016 i#wun 13 maiigaru
“Amumep Hapomit Homumarm TomikeHT pgaBiaaT V30€K THIM Ba aaabUETH
YHUBEPCUTETUHH TaIIKWJ 3TUll TYFpucuaa’ ’ tu [1d-4797-con @apmonu, 2017 iun
12 suBapmarn “Kuto0 MaxCyJoTJIapyUHH YOIl JTHIN Ba TapKATHII TH3UMHUHU
PUBOXKIIAHTUPHUII, KUTOO MYTOJAacd Ba KUTOOXOHJIMK MaJaHHWSTHHHU OITHPHIII
Xamaa Tapru0oT Kwimil Oyiinya komuccus Ty3um Ttyrpucuaa’tu [1K-1271
dapmoitnmy,  Y30ekucton Pecny6nmkacu  IIpesumeHTHHHHT — “MabHaBHiA-
MabpupUN HIUIAp camMapagOpIMTHHU OIIMPHUII Ba COXAHH PHUBOKIAHTHUPHIIHU
sHr Oockuura kytapum Ttyrpucuma” 2017 #mn 28 wmrommaru I1K-3160-con
kapopu, 2019 imn 17 wronmarm I[1K-4358-con “2019-2023 #mmmapaa Mupso
ViyrGek HoMuIarH Y36ekncToH MU yHUBEPCUTETHAA Tanad I0KOpH GyiraH
Majakaiu Kaapjap Taépiam TU3UMHUHM TyOJaH TAaKOMWJUIAIITUPHUIN Ba HUJIMUN
CAJIOXUSITHU PUBOXKIAHTUPUII dYopa-Taadupiapu Ttyrpucuna’rtu, 2019 #un 21
okTsa6paaru ITdM-5850-con “V36ek THIMHUHT AaBiaT THIH cudaTHaary Hydys3u Ba
MaBKEMHU TyOJaH OIIMPHUII 4Yopa-Tagoupiapu Tyrpucugaru” DapMoH Ba
Kapopnapn, Y36eKHCTOH MKOAKOP 3MENHIAPH BaKHJIApH OWIAH YdpalIyBIaru
“Anabuér Ba caHbaT, MaJIaHUATHU PHUBOXKJIAHTUPHUII — XaJKUMHU3 MabHABUUN
OJJAMMHM IOKCUITHPHUIIHMHT MycTaxkam nouaesopuzup” Ba DbMT  bom
AccamOnesicu 72-ceccusicuia Cy3JlaHraH HyTKJIapuaard xamaa Maskyp (aonusitra
TETULUIM OOIIKa MEBEPUU-XYKYKUM XyXoKariapia OenruiaHraH BasudanapHU
amajira omupuIia ymoy AuccepTalus TaAKUKOTH MyailsiH Jlapaxaaa Xu3Mar
KHWJIaH.

TagKUKOTHUHT pecny0uka ¢pan Ba TEeXHOJIOTMAJIApPH
PUBOKJIAHUIIMHUHT YCTYBOP NYHAJIMUILIAPUIa MOCJUTd. Maskyp TagKuKOT
pecnyOnuka (aH Ba TeXHOJOTHsUIap pUBOXKIaHUIMHUHT [. “AxOGopoTnamran
JKAMHUSAT Ba JIEMOKPATHUK JABJIATHU WXKTHUMOUM, XYKYKHM, UKTHUCOIWN, MaJaHUM,
MabHAaBUM-MabpU(Ul  PUBOXKIAHTHPUILAA WHHOBAIMOH FOSUIAP THU3UMUHU
IIAKJUTAHTHPUII Ba YJIAPHU aMajra OLWIMPHIN WYJUlapu’~ yCTYBOp HYyHalMIIura
MyBOGUK OakKapuIiraH.

MyaMMOHMHI YPraHWIraHjauK jAapakacu. HWmpa KyuunraH Hasapuu
MyaMMO, STbHM KHCCa >KaHPU TaKOMIJIM Ba aél PYXUITH TaJIKUHM Macajlacu
Kyliugaru auccepranms?, KuToOlmapia MMM acoclaHraH. BHUpPOK HCTHKIION

1¥36exncron Pecrybnukacu Ipesupentn IllaBkar Mupsuéepuunr Ommii Maxucra MypoxaaTHoMach. // Xank
cy3u. — Tomkent: 2017. 23 nexabps.

2 Pacysios A. XapaKTep MOJIOJIC)KH B COBPEMEHHBIX y30EKCKUX COBETCKHMX IOBECTSAX: JIMCC. ...KaHJ. (UIIOJ. HAyK. —
Taukent, 1966; A6popoB A. V36ek COBET MOBECTHHHHT TapKHO TONMMINK Ba TApaKKHETH. Dmion. daH. a-pH.
...aucc. — Tamkent, 1975; Pammmos A. IIpoGiema gyXoBHAa-HpPaBECTBEHHOTO CTAHOBIICHHS Teposi B Y30E€KCKOH
NoBecTH O paboyeM Kiacce. nucc. KaHa. ¢uion. Hayk. — Tamxkent, 1981; 3axungoB C. XKaHpoBble W CTHIIMBBIE
0CcOOCHHOCTH COBETCKOH y30exckoi nosectu (60-80 r). nuc. kana. ¢umnon. Hayk. — Tamkent, 1982; Tarmaros K.
HpaBecTBeHHBIN MHpP Teposi U XyI0XKECTBEHHbIE MCKaHUs B y30ekckuil mosectd (1960-1970 rr). amcc. ... KaHz.
¢unon. Hayk. — Tamkent, 1981; Bontaboes X. CTHibeBbIe HCKaHUSI COBPEMEHHBIN y30eKkckoi npo3sbl (70-e roabr).
aBToped. mucc. ... kaHa. ¢uion. Hayk. — Tamkent, 1983; Tenrnames M. OcoOeHHOCTH KOH(INKTA B Y30CKCKUX
noBecrax 80-x rofoB. mucc... KaHxA. ¢uion. Hayk. — Tamkent, 1989; Tammynaros I'. HpaBecTBeHHbIE MCKaHUS B
COBpeMeHHBIN y30ekckuii moBectd (M.M.[lyct, Tarait Mypon, I'.Xaram). aucc. ... kKaan. Guios. HayK. — TaIkeHT,
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JaBpH y30eK Kuccaymmrua aéiiap pyxusiTd 0aauuil TATKUHA MyaMMOCH Maxcyc
TaJKUKOT UIIU JOUPACUAA YpraHUIMAaraH.

Juccepranus TAAKUKOTHHUHI 0a’KapWIraH OJMH TabJIUM MYaccacacu
WIMHA-TAAKUKOT UILIAPH pexKajapu OujaaH OOFJIUKIUTU. TaakukoT AsMiiep
Hapouit Hommmaru TomkeHT AaBiaT Y30€K THIM Ba aaabWETH YHUBEPCUTETH
Anabuér Hazapuscu Ba 3aMOHaBUU amabuii kapaéH Kadeapacu peKaCUHHHT
“Xo3upru anabuii xapa€H Macaiajapu’ Map3ycuja onubd OopuinaéTrad HIMHI
TaJIKUKOTIAp JAoupacujia Oakapuira.

TagKUKOTHUHT MAaKCaJAM. UCTUKJION JaBpu Y30€K KUCCAUWIUTUOA aél
TICUXOJIOTUSICHHUHT XWJIMa-XWUia Oaunii TadKWHIApH, ¢3yBUM Oanunii MaxopatH,

1993; VYayroB A. OCHOBHbIE TEHJACHIUH pPa3BUTHS COBPEMEHHBIH Y30EKCKMI IOBECTH B WHTEPIpPETALUH
JUTEPaTypHOU KPUTHKE. Tucc. Kaua. ¢uion. Hayk. — Tamkent,1988; Kapumor X. Xo3upru y30ek Hacpuma Xaét
XaKUKaTH Ba MHCOH KoHMenmusacH. @wmmon. ¢gaH. HOM3. ...mucc. — TomkeHT, 1995; Ky6aes K. V36ex KHccajapuia
TapUXUd XaKUKaT Ba Oammmii Mmaxopar. @unon. ¢gan. HOM3. ...mucc. — Tomkent, 2006; Kapumona 1O. [Tupumkyn
Konmupos Kuccamapuga MabHAaBHH-aXJIOKMH MyaMMOJIapHUHT Oagumii Tankunau: Pumon. daH. HOM3. ..JHcc. —
Tomxkent, 2005; Xonmypoaos A. V36ex Kuccauumuri: TapakkuéT Myammonapu. ®uion. Ganmapu a-pH ... Jmcc. —
Tomxkent, 2008; PycramoBa M. VcTukiton naBpu KHCCAIAPUHUHT TapaKKUET TeHAeHsuapu: Owmnon. haH. HOM3.
...aucc. — Tomkent, 2005; boboxonoB M. Xozupru y30ex Kuccadmnuruaa Oamuuii mcuxonorusMm. dumon. daH.
HOM3 ..jwucc. aBrpoped. — Tomikent, 2012; IllepammeBa M. Xosupru ¥30ek Hacpuga KUHOS (MOKTUMOUIA-
MCUXOJIOTMK OMHUJUIAPH, TMO3THK TH3uMaard ypHu). Pumon. ¢dan. 6-ua. ¢-dpa a-pu. (PhD) muc... aBToped. —
Tomkent, 2017; Xonmopor [. Xo3upru ¥30ek kuccanapuga 6aauuii ycnyd myammocu (Illoiinm Bytaes Ba Ha3zap
DuioHKyn Kuccanapu muconuna). dunon. dan. 6-ua. ¢-da a-pu. (PhD) awuc... aBroped. — Tomkent, 2017;
Payxanosa @. Mcrukmnon naBpu y30ek Kuccaumnuruaa yciayo Ba nodTuk Tiil. duion. daH. HOM3. ...aucc. aBToped.
— Tomkent, 2018; bypxanoBa ®. Myammud agabuii->cTeTHK Kapaunuiapu Ba wkoaui mapamnenusm (Hazap
Owonkyn Ba Yiyrbex Xamuam mwxoxu muconupa): ). dunon. dan. 6-ua. ¢-da x-pu. (PhD) muc... aBroped. —
TomKeHT 2019; JIyr¢unaunosa X. E3yBunnunr scretuk npeanu Ba aénmap obpasu (“YTKaH KyHnap” Ba “Keua Ba
KyHy3” pomamnapu acocuaa). ®unoir. dpan. Hom3 ... mucc. — Tomkent, 1994; Tyiunes A. Y36ex Hacpuma Kaaun
00pa3u tankuau. Ouinoin. ¢aH. O-pH ...TUCC. — TOH.IKeHT, 2001; Umomona I'. Tunuk MUJUIHIA XapakTepiap sipaTuiaa
Oamuuii HyTKHHT ponn. @unon. ¢an. HoM3 ... aucc. — Tomkent, 1993; [yiicenbaer O. S"TKI/Ip XOIMMOB MXKOIHIA
OHa 00pa3uHUHT Oaauuii TankuHu. duton. ¢an. Homs ...qucc. — Tomkent, 2011.

1 Cynron U. Anabuér mazapusicn. - Tomkent: Yikurysum, 1986; KymnkonoB M. Kan6 Ba xuéda. — TOIIKEHT:
Anabuér Ba cawpat, 1976; MamaxonoB C. Hacp, maBp, kaxpamoH. — TomkeHT: Anabuér Ba caumbar, 1983;
[Mapadumgnuuos O. ynéna oprod 6opku. Xakukarra cagokar. — TomkeHT: Anabuér Ba canbat, 1989; Hopmaros
VY. Hacpumus anbananapu. — TomkeHT: Anabuér Ba canbat, 1978; Hazapos b. Xaéruitnuk — 6e3aBoa Me30H. —
Tomkent: ®an, 1983; Kapumos . Y36ek coBer agabuéruma moBects xaHpi. Anabuii Typ Ba skaHpmiap. 1-xumt. —
Tomxkent: ®an, 1991; Cynronosa M. Esysun ycny6ura noup. — Tomkent: ®an, 1973; lllykypos H. Yciy6map Ba
xanprap. — TomkenT: AnaGuér Ba camwar, 1973; V36ex amabuértuma xaHpiap THIOJOTMSCH Ba YCIyOuil paHr-
Gapaurury. — Tomkent: dan, 1983; A6popos A. V36ek nosectn. — Tomkent: dan, 1973; Xonnues H. Mxtumouit
npobiema Ba Gauuit 06pas. — Tomkent: Y36exucton, 1977; Commxonon M. HyTk Ba ycny6. — Tourkent: Uynmos,
2002; Mycuna F. V36ex xank pocTonnapuna xoTuH-Kusmap obpasu. — Tomkent: ®an, 1983; Kaxpamonos K.
Hloupanap mwxomuna Aén pyxuard Tankuuu. / [obamnmamryB: 6aguuii TalKuH, 3aMOH Ba KaxpaMOH. — TOIIKEHT:
Tamamnyn, 2019; Kaxpamonos K., BypxoHosa ®@. Aén kucmatuHuHr Oaauuii TacBupH. / [mobaiiamyB: Oaqumii
TaJIKWMH, 3aMOH Ba KaxpaMmoH. — Tomkent: ®an, 2018. — b. 67-83; Ucomumauuos 3. Ukku aén. // Tadaxkyp, 2007.
Ne 4. — b. 47; PaxxaboBa b. Onanap 6mnan cyxoat. — Tomkent: Typon 3amun 3ué, 2014; Iy myamumd. Mymrapak
anabuii xoaucanap. — TomkeHT: Myxappup, 2019; Tynaranosa C. baguwnii acap mopdomorusicu. — TomkeHnt: TypoH
3amud 3u€, 2016; Hcmomoa C. Uynmonnuwnr “Kewa Ba KyHay3” pomMaHuaa “wdkapu” Xa€T TalkuHHU. /
I'moGanmanryB MyaMMOJapUHHUHT OaIuuil TAJIKHHN Ba 3aMoHAom o0pasu. — Tomkent: Myxappup, 2018. — b. 220-
224; KyuxopoBa M. Bamumii cy3 Ba pyxusar manzapanapu. — Tomkent: Myxappup, 2011; KyuxopoBa M.
“Vrmumian sprakiaap” tagkuku. — Tomkent: Suru acp asnoau, 2016; Iy myanmgp. Abdulla Kahhar sanatinda
kadin karakterler ve ‘ge¢mis’in analizi / Tirk diinyasinda kadin algisi. Manisa Bayar universitesi yayinlari. —
Tiirkiiya. Manisa 2016. 2 cilt. - S. 729-738; AxmenoBa X. “ApMOH acupacu’” poMaHuaa aéia TaKAUPH TATKUHU. /
I'mobGannanryB MyaMMOIapuHUHT 0aauuil TalIKWHK Ba 3aMoHIom obpasu. — Tomkent: Myxappup, 2018. — b. 276-
280; IllojpmeB O. Aén obpa3m Ba 3aMOHaBH TaJKWUH / DpkuH Ab3aMm Hacpu OamuusaTd. (KnHOS Ba oOpa3). —
Tomxkent: Kakayc meaus, 2019. — B. 131-154.



SHTUYa PyXUIl TaxJIMJI BOCUTAJTapUHU TAIIKWII KWITaH XYCYCHSTJIAp TU3UMHUHHU
WIMUN )KUXATJaH acociaad Oepuian noopar.

TaagkuKoTHUHT Basudaapu:

y30ek anaOuETIIyHOCIUTHIa KUcca >KaHpU TaKOMHIJIM Ba aéll OOpa3sMHUHT
VPraHWIUII TAPUXUHU EPUTHUIL;

UCTUKJION JaBpu Y30€K Kuccauwiuruga spatwirad aémmap oOpa3uHu
EpuTunia €3yBUNHUHT 0aunii MaXOpaTUHU KYPCATHIIL,

a€ll TCHUXOJOTHSCHM Ba Kal0 KEUYMHMAJIAPUHUHT YyKyp Oaauuii-Hazapuii
BOCHTacH OYJNTaH nei3ax, MakTyO KaOu TaCBUPHiIl BOCUTANIAPHU aHUKJIALL,

XO3UPrH Y30€K KHCCAUYWIMTHAA SpaTWIraH KaMmIupiap, KaWBOHH Y30ek
OHAXOHU O0pa3vHU EPUTHIIIA E3YBYM MAXOPATUHU JaTUILIALLL

KUHOATYU Ba KOTHJI A€l TICUXOJIOTUSICHHU YPraHUIll MaKCcaauia KyJJIaHWJITaH
Oaauuil mapTIM BOCUTaIapAaru TacoOAU(PUUINK, pPyXUM XacTalluK, ajaM3aJaliuK
KaOu pyxui KaTjiaMJIapHU YpraHull.

Taakukor o00bexkTHM cudaruga Xxo03upru Y30eK  KUCCAYMITUTHMHUHT
aBaHrapjuiapu: X.Jycrmyxamman (“Ya€uryn €xyn KyWMKUILIOKYA KOTHIUIHK,
“Xwmwxponum musraup”), lI.byraes (“KaitBonnHunr manry makonu”, “llloxona
copra”’, “lOnmy3mapra snrap iyn’), Hazap Dmonkyn (“Ypym omamiapu”,
“MomokymHK”), A6mykatoMm Uymnom (“TUMCOXHMHT Ky3 éuutapu”, “YH yuauHuH
yit éxu otuomnap”, “CyHOynaHuHr 1k man6acu™), Cooup Yuap (“UaMOUIOGeTHUHT
onanacu’), baxonup KoOyn (“OHaimamon’) Kuccanapu OJUHTaH.

TaagkukoT mpeaMeTH TOMPACUHU UCTUKJION AaBpH Y30€K Kuccaiapuaaru aéin
PYXMSTUHUHT OaJuUil TAJIKWHU, DPEATUCTUK aHbaHaBUU KHCCa, DJpTaK-Kucca,
HOAHbAaHABUU MOJEPH KHCCAa, MAKTy0 Kucca, JUPUK MOHOJOT, TeW3ax, WYKU
MOHOJIOT, JWajor, TacoauuiliuK, paM3ui-MaKO3Ui TaJKUH, KUHOSIBUU
MyHOcCa0aT, Tyll, MakTy0, KOTWI aéi, KalWBOHM KaMmMIup o0Opa3ud TaJIKWHU
MacaJlaJlapUHU YPraHUIl TAIKUI 3TA/IH.

TaakukoT ycyuiapu. TaaKuKOT MaB3yCUHHM E€PUTHIIA KUECUM-TUIIOIOTHK,
ouorpaduk, pyxui TaxJmi (IICUXOJIOTHK) yCyJuapaad GpoiaaaHuIIu.

TaaKUKOTHUHT MJIMUI SHTUJIMIM KyHuaaruiapian noopar:

WCTUKJION JaBPU KUCCAYWIMTUIA SHTH TUINAArd aén oOpa3suHHU CHUCTEMaliu
kiaccudukanusnan, saruda udoaa Ba 0aéH ycayOWHM sSpaTHIll KaOu macasaiap
MHUCOJUIAp ACOCH/IA JIalIUJIIaHTaH;

KHCCaHaBHUC spaTrad aén oOpa3u TabuaTd, MPOTOTUIIM Macajacu, MOpPTPET
SApaTUIll MaXOpaTH, HYTKUJArd UHAUBUIYAJUIMK Xama HOaHbaHABUN TacBUpAATH
¥30ek a€auHu raBaajaHTUpPraHu 0aguuil BOCUTAJIap OPKAIW aHUKJIaHTaH;

WCTUKJION JaBpUIArd KuUccajlapja KalBOHU y30€K OHAaXOHHU, KACOCKOp aén
TUMCOJIMHU MU(DOJIOTUK paM3UMINK KOHILIeNTHIa udoaanan, O0TUHUNA U3TUPOO Ba
MaryOusiTAa a€lHUHT MabHABHM IOKCAIMIN Xamja FajlabacuHU Oaauuil akc
ATTUPTaHU acocyiad Oepuiras;

KUHOSTYM, KOTWITA aWJlaHTaH XWIKAT TCUXOJIOTHACUAA TacoaupUAInK
Tyaiinu ro3ara kenran aémiuap pyxuil TeOpaHHUILIApU MOATHK >KUXATAaH O4YHO
Oepuiras.

TaaKMKOTHUHT aMaJIuii HATUKAJAPH Kyiuaaruiapaan noopar:



KHCCa JKaHPHU Ba aéi 0Opa3sWHUHT XOPIIK/Ia Ba MIUIIUN aqaOuETITyHOCTUK A
VPTraHWINII TAPUXU HYKTaW Ha3apUJIaH WIMHM aCOCIIAHTaH;

UCTUKJION JaBpujaru aén oOpa3sMHHUHI SHIMYa TAJIKUHU Ba XO3UPTU
KHCCaHaBHUCIAp WXKOAM Y30eKk anabuétumaa sHru OOCKWYHU Oomuiad OepraHu
WJIMUUN )KAXATJAH aHUKJIAHTaH;

aén 0Opa3WHUHT TICUXOJIOTHK JYHECHHHM YpraHMIJa KyJUIaHWITaH TeH3ax,
MakTy0 kabu Oamguuit Bocutamap H.Omonkyn, X.JIycTmyxamman Kuccaiapu
OpKaJIA JaIWIJIaHT aH;

aén pyXUATHHH TepaH ouuO Oepuin Makcaauaa spaTwiiraH OHaXOHJAp,
KaiBOHM H»HA 0Opa3yiapu akCc ATraH dPTaK-KHCCa, MOJEPH KHuccanap, peaarucTHK
KHCcalapAard TaCBUPHUIUIMK, KWUHOSIBUM Ba CaTHPUK Oa€H yCylmd XO3UPTH
KHCCaHaBHCJIap MXKOJU aCOCUJa OUMJITaH;

aCJTHUHT KUHOATYM KOTWJTa aljlaHUIIUd Y4yyH cabad OynraH Kacockop aén
PYXUSTHUHH UIIOHYIH, YKOHJIM, XaéTUH 0unb Oepuila KyJIaHWwirad 0aauui HyTK,
MICUXOJIOTUK MIAPTIMIMK paM3iiap acocuaa KypcaTuo Oepuiras.

TagKuKOT HATHKAJAPUHUHT MIIOHWIWIMIY HACPHUIl acapiap TaxXJIuiuja
aén kaxoH Ba ¥Y30eK Ha3apuéTyd OJMMIIAPMHUHT TOATHK Kapaluiapyd Ba
3aMOHaBHI anabuii xkapa€HIa SPUIIMITaH DHI WIIOHYIM, Ha3apuil >KUXaTIaH
MyKaMMaJl XyJiocajapu acoc KWJINO OJMHTAHIIMIH, Oy 3ca yJlapHU Kuécnail Ba
XyJoca YMKapHUIra MMKOH OepraHyiuru, KoJiaBepca, TaJKUKOT XyJiocajdapu Ba
TaBCHSUIAPU aMaIUETra TAaTOMK STUITaHU OuiaH OenruiiaHau.

TagKuKOT HATHXKATIAPUHUHT MJIMHMH Ba aMaJiui axamusaTu. /uccepranus
HAaTWKAIAPUHUHT WIMHH axamMusTH oOpa3 MOATHUKACH, aJaOMET Ha3zapuscHu,
3aMOHaBUM anaduii kapaéH, anabuil TAaHKUAYWINK, O UUN Tax 1M, KUCca XamJia
pOMaH KaHPHU Ha3apusICUTa JOUP TAAKUKOTIIAp YUyH acoc OYIuO XU3MaT KUJIHIIH
OmiaH OenrmiIaHaau.

TagkuKOT HaATWIKAJAPUHUHT aMajuid axaMusITH (UIOJIOTHK OJUH  YKYB
I0pTIapH, aKaJIeMHUK auuennap, KacO-xyHap KOJUIEXKIIApU YUYH
“AnabuérimryHocnukka Kupuinr’, ‘“3aMoHaBHi amabuil  xapaén’, “Anabuér
Hazapusacu’, “bagumii acap mnostukacu” (¢daHmapu Ba VKyB Kypcliapu YUyH
Jnapciaukiap, YKyB KyJmaHMmanap, YKyB-yclIyOuil Maxmyanap Talépramiga xamaa
UXTHCOCTUK (paHyiapu Ha3zapuii 6a3acMHU MAK/UTAHTHPUIIIA aMalluid BOcUTa 0YIuo
XU3MAaT KWIAIIYA MyMKUHIIUTH OUjiaH OeNTHIaHa Iu.

TaagKuKoT HATWKAJAPHUHT KOpPUil KuJauHumU. Vctukinon maBpu y30ex
KHCCAUUIUTHAa a€il pyXUATH TaAKUKU OVinYa OJIMHraH WIMHI HaTuXanap
acocupa:

pyc-eBpona Ba Yy30€K aJaOUETIIYHOCIUTHAA TCUXOJOTUK TACBUPHHUHT
anaOuETIyHoCaap TOMOHHUJIAH  YPraHWJIUIIM  TapuUXH, XO3UPrd  Y30€K
Kuccaunnuruaa ¢aon kamam TteOpartaétran  X.JIycrmyxammazn, II.byrtaes,
A.Mynpom, C.VHap cuHrapu HOCHpIAp KOIMIATU aén 06pa3u TalKHHHIa OUI
WIIMUN-HAa3apun XyJiocanapaas DA-D1-I'040 paKamimn “V36ek
amaOuETITyHOCTUTH KUECUH aTa0uETIITYHOCTNK aCIIEKTH/IA: TUTIOJIOTHS Ba ana0wuii
tabcup” (2012-2016 ifit.) MmaB3ycuaaru GyHaaMeHTal Jolnxana GoualaHuITaH
(Y36exucron Pecniy6nukacu dammap akagemuscuHuHr 2020 iimn 25 MIOHArd
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Ne3/1255-1316-con MmabaymoTHOMacH). HaTmkana €3yBuniap TOMOHUAAH PYXHST
TaJKUHUHUHT TEepaH Ba WIIOHAPIW TACBUPJAHUIINAA KYJUIAaHWIAETTaH WYKU
MOHOJIOT, TyIIl, XOTHpa-Xa€ll, pamM3uil 00pas3iu TACBUP DJIEMEHTIAPUHUHI KEHT
uctudoa 3TUNaéTranu acociad OepuiiraH;

MYCTaKWJUIMK JaBpujia ToOOpa KEHT IaK/UIaHTaH Y30€K KUCCAYMIINTH, Kucca
KaHPUHUHT rene3ucH “KypboHu kapum’’naru katop kuccanap “KOcyd Ba 3ymnaiixo
Kuccacu”, ‘3aiin Ba 3aiHa0 xukosaTh’, “CynaiimMmoH mnaiirambap Ba bunkuc
XuKkosATH Ba ‘“HamMui XUKOSATH TaxJIMIWMTa OWJ WIMHN XynocamapiaaH A-1-118
pakamiu “Anumep HaBouit oOpasMHHHT TacBHp Ba TaJKUHIApPUTa OUJ YKYB
Ky utaHMacuHu Tanépiam Ba Hamp stunr’ (2015-2017 iiit.) MaB3ycuaaru amaiui
noiinxana doinananmiran (Y36exkucton Pecmy6mukacu Onmii Ba ypra Maxcyc
tabmuM  BazupsuruHuHr 2020  Wmnm 18 wmrommarm  49-03-2123-pakamm
MabaymoTHoMmacu). Hatwxkaga mapk MymMTo3  agabu€rnarm  Kucca  Ba
XUKOSITJIAPHUHT KYpUHHUIIUIApU JIOCTOH JKaHpH, XycycaH, Admumiep Haowuit
“Xamca”cuaru SIuK >KaHPJIAPHUHT OaUUN - FOSBUM XyCYCHUATIAPUHUHT TAJTKUK
ATWJIMILIUTA acoc OYIraH,

V36ex agaGUETIIYHOCTUIHAA PYXUAT TACBUPH MYaMMOCHHMHT YPraHMIIAII
TapUXUHHU EPUTHIIIA, XO3UPrU Y30€K Kuccauymwimruia aéll pyxXusiTMHU TEpaH aKc
ATTUPraH KUCCAHABUCIAPHUHT OaJMHM MKOIUNA yCIyOUi M3JIaHUIITIAPUHUA TaX T
5TraH  Mabpy3a MaTHIapuaa — Qoiimamanmirad.  (Y30ekucTon —Esysumiap
yrommacuHuHT 2019 #imn 11 HosOpaaru Ne01-03-06/1285-con mabiyMmoTHOMACH).
Hatmxana xo3upru y30eKk Kuccauyuiauruaa aél pyxXusTHHU aKC STTHPHUIIIA WIKA
MOHOJIOT, Auayior, myaunud OaéHu, meizaxk Ba Ty kabu Oanuuii TacBUpHUU
BOCHUTANapJaH KeHT UCTU(OAA STUIUIINTA XU3MaT KUJITaH,;

MYCTaKWJUIMK JIaBpU Y30€K KHUCCAUWIMIuaa acin PYXUATUHUHT Oaguuid
TAJIKUHN CUHTApH WIMHMI XylocagapiaH Y30eKHCTOH TellepaiioKaHaau “Anabuii
xapaéH’ kypcaTyBUHUHT Axman Ab3am, lllykyp XomnmwupsaeB, DpkuH Ab3am,
Xypmn HAyctmyxamman, [loitum byrtaes, Kyukop HopkoOun acapimapuHuHT
TaxJIMIMra OAFMIINIAHTAH COHJIAPMHM Taiépramna doiinananmiran (Y30eKucToH
Mumnuii  Tenepagnokanaauauar 2019 #iun 25 okrssopmaru 01-14/437-connu
MabJiyMOoTHOMacH). Hatwkana kypcaTyB WiIMM-Ha3apuil MabiIyMoTiap OuiaH
O0UUTUINO, YIAPHUHT WIMHI-Mabpu(Uii CAaBHUSICH OIITaH.

TaakukoT HATHKAJTAPUHUHT  anpodaumscd. Maskyp  TaaKUKOT
HaTWxkanapu 4 ta xankapo Ba 17 ta pecnyOnuka uiMuii-aManvil aHxyMaHIapuaa
KWIMHTaH Mabpy3aiap/ia )KaMOaTuuIIMK MyXOKaMacu/JIaH YTKa3uJraH.

TaakuKOT HATHKAJTAPHUHT YBJIOH KWJIMHIAHJIMIA. [[uccepTarus MaB3ycu
6yitnua >xamMm 26 Ta MIMHIl MakoJia HAIIp STHITaH. Y30eKucTOH Pecry6imkacy
Basupmap Maxkamacu xy3ypugaru Onuid  arrectauvsi KOMHCCHUSICUHUHT
JOKTOPJIUK JUCCEPTAMSIIAPH aCOCHUN WIIMHA HATWKAJIAPUHU YOI STHIIN TaBCHS
ATWITAH WIMUN HaIpiapja 5 Ta Makoia, yaapaan 1 tacu Xopuxuil )KypHaiapaa
HAITp TUJITaH.

JluccepTauMSIHUHT TY3WJIMIIM Ba Xa:kMu. J[uccepramus TapkuOu KHUPUII,
ya acocuit 000, ontu dacn, Xynaoca xamaa QoiiganaHwiran amaduériaap
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pyWixaTunaH Tamkuwi Tomrad. JluccepTauusHUHr ymyMud Xaxmu 137 OeTHu
TALIKHJI ATAIH.

JIUCCEPTAILIUSIHUHT ACOCUM MASMYHH

Kupum xkucmmuaa aumccepranus MaB3yCHHUHT JOJ3apOJIUTyd Ba 3apypaTu
acocllaHTaH, TaJKUKOTHUHI MakcaJl Ba Bazudanapu, OObEKTH, IPEAMETH, UIMHIMA
SHTWIWTU Ba aMajiuii KUMMAaTH EpPUTWITAH, OJIMHTaH HATW)KAIAPHUHT WIMHI Ba
amManuii  axamMMsATH ~ o4yuMO  Oepuirad,  TaJKUKOTHUHI  JKOPHIUIAHMILY,
HAaTWKAJIAPHUHT 3bJOH KWIMHTAHJIWIA XamJa JUCCEPTALMs TY3WIUIIM XaKHuaa
MabJIyMOT OepuIIraH.

JlvccepTarusaHUHT OMpUHUE 600M “V30exk agabMETHIYHOCAMTHAA KHCCA
JKAHPU Ba aéa oOpa3d MYaMMOCHHHMHI TAJAKMKHM’Ta OaruuuianraH OYyiuoO,
000HUHT “Kucca :KaHpMHMHT YPraHWwIMIINTa KUCKA IKCKYype” daciuaa Kucca
KAHPUHUHT Y30€K aNaOuETIIYHOCIUTH Ba XOpWXKAAa VYpraHWiIWIl Tapuxu
ABOJIIOLMACU EPUTHUIITAH.

V36ex aqabMETIIYHOCIMIMIA KHCCa SKAaHPMHH Yyprammm XX acpia
oonutanau. Mnmuii anabuériapa Kucca OWIaH MOBECTh aTaMalapyu UKKHU THIIIATH
Oup *KaHPHUHT MyKOOMIM €0 Kapanaau. JKaHp reHe3ucH, Tapuxuil TapakKueTuIa,
TaOUUNKH, MYIITapakiauk Ba Gapkiu xkuxariap 6op. by aramanapgan OupuHUHT
KAMPOBHU TOPPOK, HMKKMHYMCHHUKM KEHIPOK OSKAHMHM MCOOTIAll MYaMMO.
AJaOMETIIYHOCIMKHUHT ~ MyalsH  JaBpiapuga  0ab3d  TaHKUAYM  Ba
agabuéTiyHocnap 6axcranad mynoxazaiap Ouingupuiirad. AgabuETIIYHOC OJIUM
A. AGpopoB: kaHp 3BoJiroIusicH Xakuaa: “TloBect xaHpu KOOUFUIA SHITY MPO3auK
JKaHp — KUCCAuMIMK maigo 6ymmn’™t, neca, C. Mupsanues Oy HKKM TEPMHUH OHp
aTaMaHUHT MYKOOWJIM 3Mac, AeraH (pUKpHM ypTara Tauulaiau: “...Kucca Ma3MyHU
WYKA XKMHU KUXATUJIAH SHIWIMKIA TOBECTh TYIIYHYaCH Ma3MyHUHHU Y3uja
udonaanaii onmaérranra yxmaiau. Okubdaria Kucca XuKosi OuiiaH MOBECTh KaHPHU
ypracugary MyCTakull XKaHp OyamO KoaMokma . A.AGpopoB (UKpHIa HaBOM
Tr6: “O0ua KeTMOH” acapuja poOMaH Ba TOBECTh XKAHPUHHUHT XYCYCHUSITIAPU
YOFUINO, OMPUKNO KeTraH. AHMKPOFU, Oy WKKHU JKaHp ypTacuaard ruOpua acap
cudaruga MaiigoHTa kenran’”®, meran xyJiocara kenagu. Axkanemuk N3zar Cynton
“...IOBECTHUHT KHUCCadaH ¢apkKiapu XaMm OOp: aBBajl aWTWITaHUICK, “‘Kucca’
KYIMHYA MIIKUA Ma3MyHTa 3ra, X03UpTy 3aMOH MOBECTUAA Ca UITKUNA JIMHUSHUHT
Oyumu mrapt smac™. Hazapuérun ommum 80-iiniapaa Kucca >KaHpUHUHT MMM
TabuaTu, pyc Ba y30ek agabuéTuiaru HaMyHallapy, IIYHUHIIEK, KUCCA YKaHPUHUHT
“moBecTh” TEPMUHM OWIaH aJoOKaJOPJIUITU XaKuJa aHWK WIMHH MyJjoxas3a
IOPUTIaH.

By ypunnma kucca >kaHpu XycycuJa Maxcyc WIMHNW HM3MaHHII oiu0O OopraH
An3am Ko3uxyrkaeB Kucca >KaHpUHUHT IIYPO agabuéTusian smac, aciuja mapKia

1 A6popos A. ¥36ek mosectu. — Toukent: ®awn, 1973. — B. 88,

2 Mupsanues C. V36ex pomanu, — Tomkent: ®an, 1969. — b. 277.

3 A6popos A. ¥36ek mosectu. — Toukent: ®an, 1973. — B. 89,

4 Cynron W. Anmabuér Hazapusicn. — Tomkent: Ykurysun, 1980. — B. 248.
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uciaoMuii AyHE amabuéruaa spaTWiraH JUHUA KUCCATAPHUHT axaMUSATH XaKuaa
HUXOATHA KYsanu (ukpnap Ounaupanu. AJaOMETHIYHOCIMK KHUCCAa aTramacura
TapUXUW, HAa3apuil, 3aMOHABUU acCIieKTAa Kapauau. byHaan kapauuiap KOPHILHUK
xoJima Oup-ompuHu TYaupubd kenmamu. lemak, “kucca” cy3u y30ek amaduérura
UCJIOM JMHM OpKaJId apald TUiIuAaH YTraH Ba HCTUIOXUMUA MabHO KacO HTraH.
Xycycan, KypboHuil KHccallapHUHT atama Ba >KaHp MOTUAOCHA ajoXuja YpHU
MaBxkya. Kwucca xanpu crnenudukacura Haszap Talllacak, ailHaH, WIOXUN
MOXMSITTa SKUHJIAMNO KeJraH Kuccajiap MUK TYPHUHT EPKUH HaMyHacu cudaruaa
Ky3ra TalUlaHWMW Ky3aTwiad. KuccanuHr Oy ojuid KYpUHHUIIM Oapya 3aMOH
KHCcalapy yd9yH HaMyHa Basudacunu yTamm MyMmkmH'. Y36ex amabuétnna Kucca
KAaHPUHUHT anabuii ucTUioX cudaruma maigo OYIuIM, NIYHUHTICK, >KaHp
cudatuga ByXKyara KeIUIIM XalK MHUQPOJOTUACHIAH TallKapy, IWH OuJiaH
OornaHagu. Ma3kyp TaaKMKOTAa Y30€K agaOHETIIYHOCIUTHIA KUCCA KAHPUHUHT
TaKOMWJIM Ba YHJard 3aMOHABUIMJIWK, XaKKOHWIUIMK, Oamuuii mMaxopar
MacaJlaJlapuHU U34YWJI YPraHUl MaKkcaj KWJIMHTaH.

bupvnun  O60OHMHT  uwkkuHYM  (aciu  “Xopwkaa Ba  MHILIMHA
aga0dMéTIyHOCAUKAA aé1 00pa3sMHMHI YpraHuiauimu’ra 6arunuianrad. baguuit
anabuér, XalKalaTapolUIMK, PACCOMUYMIMK, MUHHUATIOpa, pakc, TeaTp, KMHO Ba
Typiu CaHbAT TypJapUHHUHT Oapyacuaa aén oOpa3u Mapkaszui YpuHAa Typaju.
Xarro Hciaom pguHMHMHT Mykaanac kutoou “KypboHM kapum”aga aémmapra
OaFvMIUIaHTaH SHI KaTTa cypajlapiaH OupuHMHr Homu “Huco” ned aramamu.
Ma3skyp cypa aémnapra 3yJIM YTKa3MaclvK, YJIapHUHT XaK-XYKYKJIApUHH XUMOS
KWINII Y9yH HO3UJI OYraH.

Nnvmuii ky3atunuiap HaTwkKacua, Kapaoll Xalkiaap Ba pyc xamaa Illapxk
XaJKJIapu aqaduETITYHOCIUTH A 0IM0 OOpUIIrad TaAKUKOTIIap/ia MaB3yra AaxJijop
aHyarmHa UWOUIap KWIMHTAHW — Ky3aTwiad. XyCycaH, MaBxXyd  WIMHH
MaTepHaUIAPHUHT Ma3MyH-MYHJApIKacH IIyHU KypcaTaauku, aén oOpa3sHMHUHT
caHbaT Ba amabuéraaru Oaauuil TaaKUHH, a&JUUTAPHUHT KaAMUATAA TYTraH YpHU
Macajacu anabuETIIyHOCIUK, Ticuxojorus, (ancada, Tapux, CUECATITYHOCIHK,
CaHBATIIYHOCIHUK KaObu Typda ¢aHIapHUHT XaM VpraHuiil OOBEKTH OYITaHUHU
Kypumn MymkuH. Apald Ttankukotumcu A.A.Xamadp “Apal canbatumga aémiap
oOpa3u” makonacuaa myHgai €3amaum: “lllapk canbatuma aén oOpasm Mapkasuit
YpuHHU srajuiaigu. AMmo Oy o0pa3 Kyn MabHoJIapra sra 0ynuo, Typiuda TaJaKuH
KWwinHaau. bup ToMoH1aH, y aéllHM MabHAaBUH IOKCaK Japaxkana Oyica-aa “Hapca”
cudartuga, aMMO AYHEBUN CEBTMHUHT TUMCOJIM cudaTtuaa TacBupiaaiian. UkkuH4u
TOMOHJAH, aéiara HucOataH NayHEBUU CeBrM AJioXra Myxab0aT pamM3uHU
udonanariqu. Ba Oy MKKMHYM XycycuaTaa aél TacBUPU alHHMKCA WICHPUSIT Ba
TaCBUPHMI CaHbaT CUHTE3WIAa KEHI KyJIaHwiran 2. TaIKMKOTYH MyCYJIMOH
[Mapkuna mamxyp Oyaran mymro3 moupnap Cabauii, Xodus Ileposuiinap,
mynunraek, [llapk aémuamar ry3ammuruan  Tabpuduaran  ['ére, baiipon

! Kosuxyxaes A. Kucca xanpu xakuaa / XX acp y30ex agabuértu macananapu. H.Kapumor TaBamnypununr 80
Huuurura GaruIuIaHral WIMHUKH Makonanap Tymiamu. — Tomkent: ®an, 2012. — b. 206.
2 Xanad A.A. O6pa3s xeHmuHbl B Apabckum ucckyctse. // Bectuuk BT'Y. Cepus QUIONOTHs M 5KypHAIMCTHKA.
2012. Ne1.-C. 118.
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HMICbPUATHHN KUcKaya Taxjuin KuinO, [llapk mudomnorusicu Ba onbkiaopuaa aén
oOpa3uHHU cy3ra yeuaH, akJuIi, yAaa0ypoH, Ty3ai cyx0atTo1il, YpTaKyl Ba MaTaITdu
[ITaxpuzona kuédacuaa spaTwIraHUHU KenTtupaau: “Mykamman aén cuiiMocura
OCHYKCOH 3YKKO HOTHKJIHMK Kabu cudar xam kymmiaau. [llapx mudonorusicu,
Tapuxu Ba agabuéTuaaH Ou3 Kymiad akoMnO XHKOSYH, 3YKKO XaMCyxOaTJIapHH
OwnamMu3 Ba ylapJaH acoCUHCH I_Haxpmoz:azmp”l. Onum Ilapk HazMumaru aén
pam3uii XxycycusTra sra 0yica-a, >kaxoH afabuéTuHu, MyCUKAaCUHU, PACCOMYMITUK
Ba Ha3MHUHHM EpKUH aéNIMK XapakTepu OuiaH OoWWTranu, aén ry3aiiuru y4yH
OMIO3JTH, OXYKY3JIH, MTUPUHCY3, CAPBKOMAT CHUHTApPH AIUTETIAP SAPATHUINO, TOUM
Ba3MUH €BPOMAIUKIAPHUHT YbTUOOPUHU TOPTTAHUHU TAbKUJJIANIU, IIYHUHTEK,
apK MYCYJIMOH caHbaTuja aéin 0Opa3uHU CypaTia aKCIAaHTHUPHII TaKUKJIaHTaHH,
XIX acpra kenubOruHa, aémap CypaTHHHM YA3UII OONUIAHTaHWHU apad paccomiapu
VKO MUCOJIUA TaxXJIUJTa TOPTAIH.

K.IL.Kaparoga “Suru 3amoH canbaTuaa aémaap OOpa3WHUHT MXKTHUMOUMA-
MaJaHUW TIapTh’ MaB3yCHJAard JUCCepTalMsICHAa SIHTU 3aMOH aJa0uéTu Ba
caHbaTHa alJUIApHUHT YPHUHU UKKHU TUITa O0Ynub YpraHaau: ssHTU Ba aHbaHaBUUN
aén oOpa3u. YHuHr ¢uxpuya: “AHbaHaBuil aén oOpasnapu: a€n Y3UHU HUKOX
OpKaJu HaMOEH KWW, BUKTOpPHAH JaBpPU Ba yIIa JaBp paccomiapH >KaMHsT
TOMOHMJIaH YpHATWUJITaH, OWJIaHU OYy3WIl KaOu TapTHOJapAaH 4YMKKaH adiiapra
YIUM 3ka30cH OeNTWIAHMINMHK Kypcatu6 Yyragumap™?. Iy ypumma, XX acp
WKTUMOUM Xa€Tuaa, aCJNIapHUHT KaMUSATAAru poiu Ycuo, aén oOpa3suHUHT CaHbaT
Ba ajabuérnaru BasudacUHU MabJIyM KiaccUUKalMs acocujia YpraHraH pyc
anabuérmynocu A.B.Cananunr “B.I.Pacnytun wxomumpna aémmap o0pasu”
MoOHOrpaduK TaAKUKOTHHM 3ciaml ypuniau. Onum pyc €3yBuucu B.I'.Pacnytun
Hacpuaa “Kamnupnap” oOpasu 3HT Kyn yupammuu Kaiin stagu. Lllynunraek, pyc
anabuéTuaa sspaTuirad HT ry3ai aéuiap oopasunu taxjaui kuwiaau. A.B.Cana pyc
amabuéruna sipatunrad aémiap obpasunu 3 Tunra 6ynud Yypranaau. bymap: 1)
“Opnuit” aémnap; 2) “Oxrupocnn” aémaap; 3) “Ukkunanran aémiap’™. Maskyp
TQJIKUKOT FOKOpUJArd KaOW acociau WIMHK-Ha3apuid TacHU(PU Ba Y3UHHHT
OPUTHHAJUIMTH Xama (PpaBKyJIo1a TaX MUK Ky3aTHIIIapy OUilaH axaMUSTIUAMD.
Omuma H.JI. MupkymuHa sca aén oOpa3wHM Ha3zapui TYIIYHUII Xakuaa: “Aén
oOpa3uHu Hazapuil TymyHuil ¢ancabuid peduiekcussHuHr maino oymumu, Cokpat
Ba YHUHI ¥Y3-Y3WHM aHIJIAlll MyaMMOCH Xamja aHTPOIOJUTHUK MYaMMOJIAPHUHT
TyFWIMIIUAAH 6omuiab naimo Oyamu”™* — nediau. H.JI. MupKyIIMHAHUHT Ha3apuii
kKapanuiapu A.Kaparoma TagkMKOTWra makjia Ba Ma3MyH KuxaraaH sikuH. Onuma
aén oOpasura TypJid XWJ acleKT/aH EHJAIINUII MyMKUHIUTH, Oy OOpa3HUHT XKyJa
KQAUMUWIUTUHU TabKuuiaiau. Jlapxakukar, aéminapcus OamapusT JaBOMUMIATH
xaM, aabueT Ba caHbat XxaM Oyiauiu MyMkuH sMmac. [lly HykTau HazapjaH, UIaa

! Xanadp A.A. O6pa3s xeHmuHel B Apabckum ucckyctse. // Bectauk BT'Y. Cepus QUIonorus u skypHaJIMCTHKA.
2012.Ne 1. - C. 119.
2 Kaparozma A.Il. Conuoky/ibTypHasi 00yCIOBEHHOCTh JKEHCKUX 00Pa30B B MCCKYCTBE HOBOTO BPEMEHH: aBTOPED.
Juc. ... kaun. ncckycrBoenenus. — Kpacnomap, 2019. — C. 19-20.
% http://maxima-library.org/mob/b/385028?format=read
4 Mupkyumna H.JI. O6pas »eHIIMHbBI B PyCCKOH PETMTUO3HBIH (UiIocoduu U KyJIbTypHO#H Tpaauiuu konna XIX —
Havaso XX Beka: aBToped. kaua. puiocod. ...auc. — Actpaxans, 2014. — C. 4.
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aén oOpasumar HYKCOH dMac, OalKyd YHUHT TaOWaTHAard COIMAIUK WIMHM
TaxJIUJ1 KAJIMHTaH.

Tagkukoruuar ukkuayr 000u “HMernkiaon maBpu y30eKk KHCCAYMIMTHAA
aéiiap  pyxusitTuHd udopanamgara €épaaMmyu O0aauuii Bocuranap” neb
atanagu. boOuunr “Ileiizask TacBupuii BocuTacu” 1e0 HOMJIAHTaH OWPHHYHU
dacouma H.Omoukymauar “Momokymmk”’, “Tyn mamkapanapu”, “Kopa kuto0”
KHCcanapuaa IOJTUK TacBUP, POMAHTUK-IIMPUK XHCCUET ETAKUYWIMK KHWINIIN
Ky3atwirad. [ledzaxx OyryHru y30eKk KUCCAuMJIMTHAA acap FOSCH, KaXxpaMoHJap
PYXUSATHHM OYYyBYM MYXHUM BOCHTalapiaH Oupuaup. YHAa HadakaT 3aMOH Ba
MaKOH TacBUpU YHFyHJIAIaau, Oalku, KaXpaMOH PYyXUATHUTa MOC, aél pyXHsITHTa
YUFYH XUC-TYWFyJap MOXUATH €puTWiaau. Taxawiara Toptwirad “MOMOKYIINK’
acapusia Oup sIpUuM - UKKU caxuaiuk WYKA MOHOJIOTJIAP yupailau. DHT MyXUMHU,
Myauug aén pyxusaTHHUA Kamid sTuiga €Kkd OOIIKa KaxpaMOHJap pPyXUATHUra
YyKyp KHpHILa Neii3ax TacBUpuAaH yHyMIH Qoiinananaan. Komasepca, Myammnd
Kyl YpuHJapAa KUTOOXOHra Kapara XUCCUU-TabCUPYaH WYKM MOHOJIOT YKHIIN
acap TabCUPYAHJIMIMHM OIIMpUIIra Xu3MaT Kwirad. FOkopupga aitu®
yrunranuaek, H.Omonkyn Myas3aM wKpo 3TraH KyIIMKHUHI CHUPJIA-CEXPIIH
KyYMHU, MabBOCHMHM TaOWMaTHUHT Hpka (aciu Oaxopra menrzaiiau. Illamcu
CanoxHuHr Mya33zaMm Tabpupuaard yXmWaTUIUIAPUHU TaOWATIard, aHUKPOFH,
OCMOH HCMH OWra, ep MajlMKacH aTUPryjira KUECIaéTraHu WHKUIIO( STHIIAJIH.
Tambexnapaa myamumd mnedzax yHcypiapuaaH yHymnu (oiinananras. [leitzax
tacBupu Omnad [llamcu CaloOXHUHT pOMaHTUK KaWusITH XKyaa yUFyH X0JiJa aKc
STTUpUNAnU. E3yBuM meif3akHM BOKealap pPUBOXKUHU TYXTaTHO KyiiraHua
Mydaccan TacBUpiamM (CTaTUK Tei3ax) €KUM yHTa TaaulyKJId JeTalulapHU
BOKeasiap JaBoMuja Oepul® Oopuiu (IUMHAMHK TeH3ax) Ky3aTwiaaud. Acapna
nei3ax OaxkapyBuu OupiamMuu (yHKIHS BOKeaslap KedyaéTraH o Ba BaKT XaKHaa
TacaBByp Oepumiaup. bupok, neizaxHuHr acapaaru QyHkuusigapu Oy OwiaH
YeKJIaHMalu, y NOJM(YHKIHMOHAIUIMK Xycycusatura sra. KymmnagaH, mnenzax
KaXpaMOH PYXMATHHH OYMIN BocuTacH cudaruga kenr kKymmanagm'. Hasap
DMWOHKYTHUHT “MOMOKYIIMK~ KHCCACHIA NWHAMHK IEN3aX TACBUPU ETAKYUIIUK
Kwiaau. Acapaa HadakaT TaOuaT MaH3apajiapu, KO TacBUpiapu OYIWIIWIaH
TalIKapu, KaXpaMOH PYXHUSATHUHU sHaja €pKUH ouuOd OepyBYM MYXUM BOCHTA,
KaXpaMOHHHHT TaIllKW, XaM WYKA MOPTPETUHU Tabuat jaBXayiapu, XalBOHOT, TOF-
TOII, TUHHUK Ba 3WJIOJI CYB, OCMOH JXHUCMJIapura VXIIaTUII OpKajlyd XaMm TacBUpPAA
AHAAa OPUTHHAINKKA OSPUINMIAAM. LE3yBuM ¥3 FoaBMH HuATMHEM (akar
KaXpaMOHJIAPHUHT XaTTHU-XapakaTiapu OpKaju sMac, Oanku yiapHu ypald TypraH
TabMaT MaH3apaJapyMHU TacBUpIALI OPKAIM amaira omupann?. Ileii3ax TacBupu
OpKaju VKyBUMIa TabCUpP ATHUILIHHU, YHAATU TY3aUIMK TYWFyJapuUHU TapOusiail
XxaM Ky3aa tytuianu. [lelizax TaCBUPUHUHT KaXpaMOH XaTTH-Xapakatjapu OuiaH
YUFYH KEJIUIIWJAH TallKapu, KUTOOXOH KajlOura TabCHp YTKa3yBUM TapOUSBHIA,
Mabpudui Ba 3CTETUK Bazu(pacCUHU YTall TabKUIJIaHA Y.

! Kypownog [I., Mamasxonos. 3., Ba 6ouik. Anabuérmynocnuk nyratu. — Toukent: Akademnashr, 2010. — B. 220.
2 Cynronosa M. Ileit3ax canparu. —Tomkent: ®an, 1983. - B. 9.
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Tabuat TacBUpHIa XUCCHUU MaH3apajap-acCOIUaIMsIap SIPATUIl OPKAIA
o0pa3 pyXUSATHHU aHIJIATHUII BOCUTACUTa aiflaHaiu. YHIa Ou3HU Yypald Typras
TallKy TyHE Ba TaOWaT TaCBUPHU, OAJIKU, KHTOOXOH KaJIOWaru u3tupodiap, pyxui
nypraHanap, JpamMaiapHu TaOuarra XOC paHrjap, XoJjaTiap, MaH3apajiapra
Kyunpu6 udoganan MIMKOHUHHN OepraHu 0aauuii TaXJIuia OpKaIu aCOCIIaH IH.

boOHuHr wkkuH4YM (aciu “MakTy0 €3ummMa aéa WYKH JAUAJTOTHU3MH
cudaTuga” 1ed6 HommaHaau. Anabuérra ssHrM 0BO3, SSTHTH PyX, SSHTH4Ya yciyo oaud
Kupull Oup oBo3nan onkunuanaau. {uno byuartu, ®énop JocroeBckuii, Keiimc
XKoiic, 'abpusns Mapkec, Darap Ilo kabu Oomika Mamxyp aguOIapHUHT HXKOAUN
aHbaHamapu, Oammmii yciayOuma aén oOpasura MyHocabaT Oyl Kypcaramu.
YyHonun, Xypmmmna JyctmyxammagHuHr pyc €3yBurcu PEénop JlocTtoeBckuii
acapyapu/iaH TabCUPJAHUIINA YHUHT KaTOp KUCCAIapu yCIyOuaa sSIKKOJ CE3UJIaIu.
XycycaH, my ypuHAa aauOHUHT ‘“XMAKPOHUM-MHUHTIAUP MEHHMHI, “MeH ceHcus,
CeH MeEHCU3” KHUCCaTapuHU Odcjam >xou3. Myamnud Oy Kuccamap Oaguuit
koMmmosunmsicuaa JlocroeBckuitnuur “Kambaramnap” acapuygaru Makty0 &€3uima
WKOIUNA  ycinyOmHM JaBoM  ortupaad. Xarro Xypmwma —Jyctmyxamman
JIOCTOEBCKMI XaKu1a “Enrusum-Cu3!” XUKOSICHHH XaM spaTraH. E?,quH Ko Iuga
Mapkasuil YpuHAa TypyBuu aémimap oOpa3u Ba aémiap KUCMATHHUHT KEHT
Eputunuin cababiiaputu, Xa€TUR acoCIapyuHU KYpCcaTHIlra XapakaT KWirad. Anuo
KHCcallapua CEBrM MHCOHHU TO3apTUPYBUYM, MOKJIOBYM, aMMO H(oIacu3 TyUry
cudaTtuga TaJIKUH STHWITaH. Acapra Xoc siHa OUp XyCYCHSITHHU, S'TbHU KaxpaMOHJIap
HYTKMHUHT ¥3Wra XOCJIHMIUra JUKKAT Kapatuil Jio3uMm. HcMcu3 KaxpaMoHiap
MakTyO €3MIIap H5KaH, WYKH MOHOJOITA acOCJIaHraH cartpjap OpKajiu aaud
MOHOJIOTHUHI ~ MOHOJIOT-Xaéll IMaKJIWAaH Maxopar Ownad (doliganaHranu
Ky3aTUJIIH.

H.OmoHKyn acapnapuia TyH — KaXpaMOH PyXUSTUHUA OYyBYM paM3Uid BOCUTA
canaica, X./yctmyxamman Kuin Qaciv TaCBUPU OPKaJIu KaXpaMOH PyXHSITHIArU
GbOXHABUMIMKHY, PYXUH HW3TUPOOJApPHU XUC KHJITUPHINTa JSPUILITAHUTA TYBOX
Oynamu3. MakTy0 skaHpu acocura Kypwiran X.J[ycTtmyxamman Kuccaigapuia
MakTyO €3ummMa aél MYKW JUOJIOTH3MH cudaTthaa acocwil Oaauuii mapTiv
BOcuTara aimanrad. Xypmuj Jycrmyxammazn “XuKpOHUM MHMHIIYP MEHHHI
“Men — cencus, CeH — MeHcH3” Kuccaitapuja cod y30exk aénuHUHT TO3a Kayiowu,
Op3y Ba TAlIBUIUIAPUHU MaxopaT OuWilaH TacCBUpJIATaHU  Ky3aTHJITaH.
X JyctmyxaMMagHUHT “XH>KPOHUM MUHTIMP” KHCCAcha Tyluiapra Kahta-KaiTa
Mypo’KaaT dTujiaau. boucu ommMK Ba MabIIyKa PYXUATHAArd WYKU WHTUMIIAPHU,
TYII OPKAJIU aKC dTTUPUIIHM €3yBUM O HUAT KuiIraH. YyHKH Tyl HHCOHHUHT
KYHJIaIUK xaétujaa coaup OynmaérraH BOKea-XOIUCAJAPHUHT  Y3YK-IOJYK
tacBupuaaH udopat 0Vnaau. Kusuru myHmaky, €3yBUMHUHT Ma3Kyp acapujia TYII
Ownan YHr oupnamub keraau. Kaxpamonnap Oup-oupura aui u3xopsiapuHu 0aéH
ATUIIA KYpraH TYIUIAPUHU XUKOs 3THO Oepap dKaH, YIApHUHT TyIUIapUaa COIUP
Oynran pyxwuii kapa€Hiap YHTHA XaM JaBOM 3Taau. Tymn OwiaH VHTIaru pyxui
TeOpaHUIIIIap ypTacuaa yerapa uykiek, ryeé.

Kysarunran kuccanmapia CTaTUK Tei3ax, Oab3wiapuaa JWHAMHUK TEH3ax
yCyJlapu KyJUIaHUIaJAUKU, €3YBUMIIAp PYXUAT MaH3apajiapu, TyHFyJap KyJIaMUHU
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TacBUpJalira uHTWiIaguwiIap. Macanan, “MOMOKYIIMK® Kuccacuaa JUHAMHUK
nen3ax BocuTacuaa Myas3aM pyXMSATH, KYHTMJI OJJaMH Ba YHra XOC TYWFyJap
XxapakaTu TacBupiaHrad. Jlemak, OyryHru y30ek Kuccaizapujga Tei3ax
nonudyHKIMOoHAN xycycusarra sra. H.Omonkyn, X.JIyctmyxamman a€n pyxusiTu
KCHIJMKIApUHU  Oaquuil HMHKUIIOG HSTHUIJA Me3aX TacBUPHUAAH YHYMIIU
dbolnananraHy Tax MMM Y1 OuaH UCOOTIIaH/IH.

VupHun 606  “V36ex aénm  pyXHSATHHHHT GPHTHIMIIAAA  SIHTH
KHPPAJAPHUHT HAMOEH Oyammm” ne6 Homumanrad. boOHMHT OupuHuM Qacau
“KaMnup — MaTOHAT/IM aél KeYMHMaJapu TaJKuHu” 1e0 aranran. Maskyp
dacnma xo3upru y30eKk KUCCAYMIIMTHA SpaTWIraH KaMmupiap oOpasura Maxcyc
TYXTaJIMII MaKcaj KWinHraH. Macaias, y30ek KHuccaurInruia KaMnupiiap oopasu
Hazap Omonkynnunr “Ypym omamnapu”, Illoinm byraeBHuHr “KallBOHMHWHT
MaHry mMakoHn”, “FOmmysnapra sntap ityn”, Cobup YHapHunr “YaMGHIGeHUHT
opanacu”, Xypmma JyctMyxammamHuHr ‘“Ya€nryn €xya KyHUKUILIOKYA
KOTWUIUK® Kuccanapuaa yupaiau. Kammnupnap o6pasu, V30€KHUHT KalBOHH,
FaMruH, Mymduk, MexpuGoH aén o6pasm IILByrae, H.Dmonkyn, C.YHap,
b.KoOyn kuccanapu Mucouia Tax; i1 KUIMHTaH.

[Hotium bytaesuunr Kamnupmap oOpa3uHM sipaTUIard TaXkpuodaniapu
“Uyponan konran onxamuap”, “KynOGortapmaru 6or”, “KaliBOHMHUHT MaHTy
Makonu”, “KOnpysnmapra osatap Hyn~ Kuccalapuaa KYpUHUII OepraH 3JIu.
AnuOnunar “IIypoman KoJiraH ojamjap” KUCCACH YTraH acp Oxupuja €3uira.
Kuccana kaMOKXOHa HAa30paTyMCH, YFUPIUKIA TYMOH KWJIMHTaH YHHMHI V¥IA
TommMypoJ, Ha30paTYMHUHI KaMIOUpH KaOuiaap acocuil KaxpaMoH cudaruaa
xapakaTianaau. Acapaa lloiinm bytaeB 6aguuii yciayOura Xoc KHHOSIBUM HUTOX,
UCTEX30 Ba KECaTUKJIAp, CaTUPUK TAacBUpPJIAp HUXOATAA MaxoparT OwiaH
TacBUpJjaHraH. Acapla KaMOKXOHa HA30paTYUCHHHMHI  OomMra TYyIITaH
TaIBUIILIAP OPKAJIMU >KaMUATIIard Ba OMJIAJAry jKaxojaT TaHKUJ OCTUTra OJIMHAHU.
Kuccana tacBupiaHran Kammup HUXOSTAA XOKUCOp, MYIMI(PHUK, KAMCYKyM, dpHTra
utoatkop Oup aén. Kuccama kamamra onguHran Myammo HadakaT Oup owmia
dboxuacu cudatuaa, Oanku gaBp ¢oxuacu cudaruna madKaTCU3 PEATUCTHK
yciyoaa ounb Oepuiiau.

[otium byTaeBHUHr Kamrup €KW OHAa OOpa3sWHH SAPTUIIATA WKOIUN
Taxpubanapu aquOHUHT CYHITH Kuccanapuaan oupu “FOmmysmapra sntap wyn’na
xaM akc 3Trad. Kucca Mmapkasuaa ympuaa pyIIHOJUK KypMaid yTran Oup owia
Xotam (orta), byBum (ona), Typcyumypon (YFus)HUHT (OXKHABUI KHUCMATU
Typaau. TypcyHMypoJ OTa-OHACUHUHT XyIoAaH TUiaad ojiraH eTTUHYM (pap3aHiu.
Op-xoTuH (ap3aHj A0FU]a Kyino-aao Oyirad. YiaapHUHT oTh 00Jacu TYFUIIUO,
VH KyH sima0-siamMaid oJlaMJ1aH Ky3 IOMIaH.

EsyBunannr “KaliBOHMHMHI MaHTy MakOHHM’ 3PTaK-KHCCACHA XaM KaMIIUp
oOpaszu yupaiinu. by Kuccaga TacBUpIaHTaH KaMITUP Ba KAWBOHH YPKAK KUHOSBHMA
HUTOX OwnaH spatwirad. Amu0 “KaiiBoHM™ HOMHUTA TECKapW MabHO FOKJIAWIH.
SAbHu Oy AMHUHT ONau OYNraH KaWBOHHM OF3M THHMAl KapFalauraH, KydyrHHH
Kapral, yiuaan KyBHO coiraH, cyHrpa ky3ura OKrou (Ky4yTHHUHT OTH) KYpUHHO,
yiura KaiTapub KenmuIura >axJ KWwiraH axaOTtoByp ¢ebuim, Qukpiamm,
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OyHEKapalm HUXOSTAA XaMUHKamap Owp kumu XucoOnaHamu. “KaiBOHMHUHT
MaHT'y MakKoHM ’J1a XaMm (OJIbKIIOp CTUIM3aluscH, adcoHanmapra pam3uid Gaauuii-
HIapTIU MabHOJIAP FOKJIAIT Ky3aTUIIaH.

Kuccana xaiiBoHu oOpasujaH Tamkapu MacToH kammup oOpasu xam 0op.
MacToH kaMmup YAryJek xacuc, 3ukHa oup aén. Ou Koaub KeTraH mMapJIuKopiiap
YHUHT IIanaparuHu eray, oarrap uujapu cuipuind ketapaud. Aaud Macton O0yBu
kuédacuma OupoBra Xanpu TerMauIuraH aéiap TUMCOJINHU
My>KaccamIIalTUPAIH.

Xo3upru ¥Y30eKk KUCCAUWINTHa KaWBOHM KaMIHUp OOpa3sWHU HUXOATIA
Maxopar OwiaH spaTtran &yBumiapaan Oupu baxoaup KoOymaup. YHuHT mry
KyHraya KHATOOXOHJIap XyKMHra XaBoja OdTWwiran “Onamamon’, “DHanyn’,
“Oraunpox”, “Otaxaér”’ Kuccallapy Mapkasuja €3yBUMHU OoJIaJIuruaH
TapOusutad-ycrupran, Xxa€Tuil TaxpuOacu Karrta MeXpuOOH OyBucH oO0pasu
Mapkazuil ypunna typaau. baxoaup KoOyn Hacpuja keiimHrM malTAa *KaxoH
anabuéruna Tobopa Oapya xkaHpJjiap TaOUaTUTa CUHTHO, )KaHpJIap CUHKPETU3MUHU
BY)KYJIra KeNTUPAETTaH dCCe XKaHPHUTa XOC KaTop Oaauuil KaHOHJIAp Ky3aTHIIJIU.
Anub6  acapnmapu yciayOuja scce JKaHpu TaOuatura Xoc Oexall SPKHUHIIMK,
CaMUMUUIINK, MyaJNTUOHUHT TIaxXcuid (UKpIap OKUMHU €TaKYMIMK KHJIaTu. Jcce
KaHPUHUHT 3pKUH Ba camMuMuil ycinyou baxomup KoOun acapmapu TabuaTtura
y3raqayivk, opuruHauIMK Oaxmr stanu. LllyHunraek, €3yBUMHHMHT KuUccallapy Ba
XUKOSUTApU OUp-OMPUHUHT JTaBOMUJCK, MAaHTHUKHIUIMK KacO »TraH. baxomup
KoOynHUHT Kucca Ba XUKOsUIapuaa spaTUiraH 3Ha CUUMOCH KaTTa YPUHHU
sraymaiiu. KaliBoHn »52Ha 00pa3u €3yBUMHUHT “DHamamMon’” KUCCacuJaH
OomuianuO, SHT CYHITH Xukosicu “bormaryn’aa xaMm gaBoM TN, baxonup Kobyn
“Onamamon” Ba OOIIKa KUCCAa-XUKOsJIapuja Iy Kajap KaTTa KajaOiu »SHa
oOpa3unu sipataauku, Oy oOpa3 ku€dacuma COKUHIUK, JTOHUIIMAHJJIUK, cadbpy-
KAaHOAT, NTYKPOHAJINK XUCIATIapUHUHT O6apya-06apuacunu kypamus. VKoAKOpHUHT
Oamuuii TonmumiaMmanapu, adopusmiapiaaH GouganaHuil yciayOu, Oamuui THUIH
HadakaT anabuETIIYHOCINK, OadKd THINIYHOCIUK (DaHiIapu y4yH XaM TaJKUKOT
MaHOau Oyna onaau. DHaHWHT “HOH y4yH 4u3wiraH pacMmjia ucrtapa, €3uiraH
é3ukma Hadac Oymmaiian”, “E3MK YM3MKHHN WYMaa WYd Oopiapra yukapras’,
“CormHu Ba MexpaarmHa TabMa Oynmac”, ‘“YKamuu Ownumn ¢ap3, oTa KaMHU
Owmm Kap3” kabu YTUT Ba HacuUxaTiIapuja MUWUIMKA KaApUATIAPUMH3ra XOC
A3TYJHKIIAP, XaéT XaKUKaTH KaTTa TapOus Me30HM cudaTuja TaJlKuH KHJIMHTaH.
V36ek omnanapuaa Goia TapOUACH yd4yH KalBOHHM 6000 Ba OyBMJIADHUHI NaHI-
HACUXaTJIapu Ba aMajulapy uopart 0ynmb KenraHu KypcaTuiraH.

Hazap DmoHKYIHUHT Jaximatiu ypyml (oxkuanapu TacBUpJiaHTaH “Ypyin
olamjiapu’’ Kuccacuaa XxaMm Qaciapra yiuryH Tap3ga KaxpamoHJap U3THpoOIapH,
ram-Kairynapu ound Oepunaau. doxuanapra Tyiaa JaBp MYXHTH KYHTHIIYaH,
JTUJIKAI  KHUIIWAJAP PYXUSATHIAATH Y3rapuiuiapra, ypylmr KaOu COBYK, JaFai
MyHOcabarnapra ailaHraHuHd, Oy 3ca KaxpaMOHJap TaKAUPUHUHT (POXKUAIU
KucMmaTtura ca6a® Oynrannurumam Oamuuii TaBpanantuprad. Kucca mryHmai

! Koowun b. Onaiiyn. — Tomwkent: Mamxyp npecc, 2018. — 352 6; lly myammud. bornaryn. — Tomkent: Mamxyp
npecc, 2019. — B. 160.
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oomanaau: “Kupk TYpTUHYM ¥Wun naekaOpuHUHT Ooljapuja, Kopa Xar
KeJNraHugaH poca Oup HwinaH CcYHT, EFUH-COUMHIM KYHJIApHUHT Oupuia
tepcotanuk Hopmar nosBoH 6I/Ip OE€FHUIaH aI/IpI/IJII/I6 ypyligad  Kautowl.
Bokeasiap allHM KUIIHUHT COBYK, “‘€FMH- COUYMHJIM KyH HJa OOLUIaHUIIM OuiiaH
Oupra, KaxpaMoHJap Xa€THHUHT MYAXHUII, HOTUHY Xaér (oxuanapu,
XOoJucagapu/ian Japak Oepu0d TypraHJIMIMHUA aHTJIAl MYMKUH. DpHlaH OyTKYyJ
YMUAMHY y3raH AH3UpatT yuyH Oy XOJ Xe4 KyTHiIMarauja pyi oepau. YHu xaétna
ypylgaHaa JaxmaTid KUCMaT KyTHO TYpPraHjWTHHM aHTJAll a300H, BIDKIOH
U3TUPOOH Y3 HCKaH)KacUra OJIJIH.

E3yBun naBpHUMHT MyaxXuIil, aéBCH3 ypyll OKHOATHa, IIAPOUT TaKO30CUTa
Kypa, Qap3aHauHu xaéTra KalTapuil Makcaauaa TyYHOXra Kyi ypraH aén, YHHHT
TycaTAaH KaWTUO KeNraH 3py OJAWAArd HU3TUPOOIHM BIKIOH azo0uaa yTaérran
TYIFAHUIIUIADUHU PYU-POCT, OOp XaKUKaTiiapu OWJlaH TacBUpJaraHud TaJKUH
STUIITaH.

Yuyunun 600HMHr “YKuHoATYM aéa oOpa3sm TadbumaTugaru y3ura
XOCJMKJIAp” 1e0 HOMJIAHraH HMKKMHYM ¢acnujga Yy30ek Kuccauuaurujga aéin
OOpasMHUHT TYpJM KUppacu Ba KUE(pacH, SHTM pyXuUW KaTjaamiiap, U3THpoO Ba
napanapu, opsyiapu kamd >twmbd Oopunrad. Ly Ounan Oupra, xo3upru y30ek
Kuccaymmruia aén oOpa3sWHUHI SIHTM CallOMil Kuppanapu XaM KypcaTuiajiu.
Maskyp ¢acnga XKMHOATYMra ainaHrad “aémiap” oOpa3WHUHT OaguMil TaTKUHU
Macajiacu XI[yCTMyxaMMaz[HHHr ‘Yaénryn”, Il.byraceaunar “llloxona coBra”,
A Mynpomuuar “VH yuuHun yii” Kuccamapy Taxuumuaa 6yi xypcaramu. By yu
€3yBUM TOMOHH/IAH TaCBUPJIAHTaH JKUHOATIra KyJ ypras aémjgap oOpa3vHH MIApTIH
paBulIAa KUITaH KUHOSTIAPU Ba pyXUsATUTa Kypa, yura Oynuod ypraHui MyMKHH.
bynap:

a) CUHTJIMCUHUHT, OWJIACUHUHT OP-HOMYCHHH XUMOSI KWJITaH >KUHOSATYU
kotuia aén (I'ynryn o6pazu — Xypmma Jdycrmyxammanuuar “Haéuryn” Kuccacn);

6) V3 Homycunn xumost Kunras aén (Hosuma o6pasu — A Mynnomsuar “Yu
YUUHYM Yii~ KACCACH);

c) lIuzodpenuk kacanuk Tydalau S>KUHOATYMTA alJlaHTaH KOTWI aéln
(I'aBxap o6pasu — Illoitnm byTaesuunr “Illoxona coBra” Kuccach).

Xap yyasa Myamuind KOTWIUIMKKA KYJI ypraH, >XUHOATYMIa aljaHraH
aIJIApPHUHT pyXUW AYHECUHU HUXOSATAA KOHIIM Ba TEpaH 0unO Oepullra 3puIiaiu.
Xap y4 €3yBUM KMHOST Ba KUHOSATra AaxJaop aéiiap oOpa3uHu sipaTap dKaH, Oy
OpKaJIU KaMUSATIATH )KOXWITMKHHA KYypcaTuO Oepuira MHTUIITaH.

X. AyctMyxamman Kuccalapuja Kyiiad KelnuHTraH Oaguuil BoCHUTaIapJaH
dapxiiu papumiaa “Yaéuryn’unaa Tacoquuitiuk 60aauuii MapTIIMK BOCUTaCUIaH
yHymsn Qoitnananaan. Tacoauduiliuk aHTUK IOHOH afabuéruaa Xam, IIapK
MyMTO3 a1abuETH HaMyHajdapuaa Xam KyJa Kynm O0opa CHHOBIAH YTraH Oaauuii
BocuTa XucoOiaHanu. Tacomupuiliuk KaxpamMOH Xa€Th Ba TaKAUPUHU KECKHUH
paBuiiga Oomka TomMoHra Oypub robopanu. Anadbuérmrynoc M.baxTuH roHOH
poMaHjapuja TacOAU(PHUIUIMK MacaJaCMHH YpraHap »5KaH, IIyHJIad &€3aau:
“bupman” Ba “mry maWT’ — Oy 3aMOHHUHT HUCOAaTaH yxmiam TaBCUPH EXyO Y

! Smonkyn H. Ypym ogamnapu. SInnus xuau. - Tomkent: [apk, 2008. — B. 3.
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HIyHAal >koina OomnuiaHuO, HIyHIall Ba3usATAa KOHYHHH Ba3u(pacuHU yTamira
KUPUIIAANKY, alHM Jax3aJaH »bTHOOpAH akKjra CUFaJUraH BOKeajlap OKUMU
y3uian0, MyTiiaK Tacoaud Aed aTaiaraH Maxcyc MaHTHK acOCHA XapakaT KUJIyBUd
3aMOHTa YpHuMHM Oyimaramu™. M.BaxTUHHMHT (QuKpUra Kypa, poMaH >KaHPUAA
Tacoau(uil BOKEIUK Ba Ba3UAT sSpaTUIAA “Takaup yiuHu, “Oupnan’, “ury mawt”
Kabu Oamuuii XpOHOTOIIAp acocuil posb ViHaau. “Yaéuryn’nma Oup-Oupura
ynaHuO® KeTraH 3a’KHUpJeK Tacoaudiap HWKKM OWJIAaHUHT Karra ¢okuacura
cababun Oymagu. Kucca croxeruaa Taconupuiliuk 3aH>KUPUHU TAIIKUI KUJITaH
BOKeaJiap Ba BazuATIapAa “‘Takaup”’, “Kopa Kucmat”, “racoaud’, “Takaup xka3ocu”
Jeran “0aauuii XpOHOTOIT 'HU TAIIKWJI KWJIYBYM CY3 Ba Cy3 OupukManapu Oup-
Oupura ynanu® ketaau. 3epo, ailHaH 11y cy3nap Tacoauduii xuHoATra Oaguuii
pamM3uii uiopa 0epyBYM MyXuM JeTajab OYIU0 Xu3MaT KNI aHUKJIAHTaH.

A&n Xap KaH4a aKJUIM, dpKaKjiapJaH-1a UIIOMWIApMOH OYIMacuH, pyXusaTuaa
aén 0ynuo smiamy, Oapya aéuiap Kabu Mexpra TanrHa, CyHUIUIIHA UCTOBYH, TTOK
Myxa00aTra TalmuHyBYM a€ll dKaHJIWrura ypry Oepaau. Aaubd y30exk aéluHUHT
JTapaAu-U3TUPOOH, PYXUATUTa XOC MAbCyMaJIMK, KYHYBUYAHJIHMK, MYTEIUK OpTHIA
Oup Katop Xa€Thii MyaMMoJap TYpHUIIMHUA TaJKUH 3Tap dKaH, YJIAPHUHT TallIK{
Ku€pacuHu XaMm HazapAaH 4eT[]a KOJAUPMAWIIM, YJIAPHUHT IOPHUII-TYPUIIUHHU,
KWIaTraH WIUIApW, TalupraH ramiapuio KwinFurada oOaradcun KaxpamoH
XapakTepu Ba (pa3uiiaTura MOC paBuIIIa TATKUH 3TaJIH.

AWynnom acapnapumard aémiap o0pasH XaM HHXOSTIA PpaHT-OapaHr.
E3yBuM ymapHMHT XHIMa-Xun XyCycHATJapura IWKKATHM KapaTaid. bupn
UIIOMIapMOH, OOIIKACH COIIaAMII, UIIIOHYBYAH, Y3 UCMHTa sipallia MyHUC aéll; sitHa
allpumiiapu caBjorap, TOBJIaMaud Ba XO0K030. AMMO Oapua aémiap Xaériaa sXiu
Allall y4yH, TYKUCIMK, V3M TylIyHraH OaxT capu uHTWianu. by Hosuma
(“Otuonap”), Mynuca (“TumcoxHunr ky3 Eumapu’), OilicynyB (“AnBuuo,
ry3amuk”), Omus (“KamnupHuHr mapau’™) kabu aémiapra XOC yMyMHH >KHXAT
YJIApHUHT MEXHATKAUUIMTHAND. YJap CaBIOTapMH, XYPHAIMCTMH, KOJIXO3YHMMH,
TapKUMOHMH, 3aXMaTid MEXHATH OpKaId y3 oOp3yJlapura SpULIKIITa
UHTWINIIAIM. YJap O>KaMUATUMH3HUHT Typaw kaOxajmapujpa unuiab, KyH
Keunpa€Tran aéJulapHUHT paM3uid 00pasnapuamp.

['¥3an (“bup TyH Ba 6up ymp”) kyn xkuxarnan Hozuma («Otuonapy) Owiian
Mynucagan («TuMcoxHuHT Ky3 Emapu») dapk staau. [¥y3anm y3 MaBkew,
KaMHUATIAArd VpHUHU Oelrwiaiiga Xap KaHAal S>KUpKaHd, HOXaloJl WYiaaH
Kaiitmalinuran aémiapgaan Ooupu. Hoszuma sca ['V3anman dapkiau paBuiga myil,
OOMJIUK OPTUPHUIN WYIUJATH WHTUIMLUIApUAA IbTUKOJIUTA XUEHAT KUJIMaWIH,
XaéTUi MPUHLMILIApUTa COAMK KoJsiaau. Acapaa Ho3umaHuHT ¥3 9bTUKOIU OWIIaH
op3y-XaBacjiapu Yypracujaard 3uIusT OUpMyHYa CHUTMKIAIITHPUO TaJIKUH
KWIMHTaH.

JKuHosTYM KOTWUI aéJUTapHUHT OP-HOMYC yYyH KypammO, pyxXuil KacaJuTuk
Tydaiinu Kotwira ainasmmm X.JIycrMyxammaaauar “Yaéuryn”, A MyagonmusEr
“Vu yuunun yit”, II1.Byraceannr “IlloxoHa coBra” acapiapuia eTapiy 1apaxasa

! baxtun M. Pomanna 3amMoH Ba xponoton makmiapu. (Tapsxkumon: Y. )Kypakynos) — Touikent: AxanemHanip,
2015. - b. 52-53.
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¥3 akcuHu TomraH. Xypumua Jyctmyxamman Tacoguduiliuk Oaauuii IIapTid
BocutacuaaH yHymin (Qoiinananca, IlI.byrtaeB AEmHUHr pyxaH HOCOFJIOMIIMTH
Ty(alian >KMHOATra KYJ1 YPUILIMHYA T€PaH aKC dTTUPUILITA SPUIIAIHN.

Kentupwiran kuccamap Taxjiwinga KaxpaMOH TaOuaTH Ba acapja TyTraH
Oanuuit Basudacu aHUKIAHUO, Myalmud amaOuii-3CTETUK Kapalulapu acocuia
KYMWJITaH MyaMMOTra €4uM TOTUJI/IH.

XVYJOCA

1. 3amonaBuii y30ex Kuccauwsmru O0esocutra XX acp Ooommaa A.Koaupwid,
A Kaxxop, Oiibek, F.Fymom, A.Myxrtopmap wxkoauma Byxyara kemmu. 20-30-
fMIap aBIoOM KHCCA SKAHPHHUHT I'y3a]l HAMYHAJTApUHH SAPATHILIN. Y1 TaiTia,
YJIApHUHT WXKOIU YPraHWIAW Ba TaxJui >tuiau. Kucca sxanpu y30ek anabuéruia
MYKUAM Oup kaHp cudatuaa Oup KaTop MUJUIMA MUKHU-TAIIKKA OMUJIJIAp XUCOOUTa
makutanad. bunoGapun, ¥30eK KUCCAayWIMIU OF3aKd KUCCaxOoHJMK, KypboHuii
KHccanap, pyc-eBpona KUCCAaYWJIUTH, LIYPO AABPU KUCCAUWINTH TabCUPHUAA a0
oynau. lly Ownan Oupra, 3aMOHABUN KUCCAYWIMK V306K MyMTO3 a/1a0uétu
Bakwuiapu PaOry3uii, Maxnucuil cuHrapu €3yBUWIApPHUHT UCIIOM MabpudaTu Ba
FOSJTAPH YYKYP aKC ATraH KUCCAUYMIIUK TaKpuOanapy TabCUpHJia MyaisiH Japakasaa
TakoMusl WynuHu Oocu6® ytau. I1lypo naBpu amaOuETHIYHOCIMIHIA Ke4raH
“noBecTh”’ Ba “Kucca’ KaHpPJIapU XaKuja Keuran 0axciap OyryHra Kenuo, Y3uHUHT
€UMMUHU TOMAM. YJap ajoxXujaa >kKaHpjiap smac, rapoaa “moBecTh’, IIapKIa
“kucca” meraH anabuil uctuiox cudaruaa simad keiaraH OUp KaHPHUHT YMyMUUH
Homuaup. byHna amaOuéTinyHOCTMKIAa KUCCAa JKaHPU SBOJIOLUUACH, HCTHKJIOIN
JIaBpU KUCCAUMUJIUTUIA SHTU TUIAArU aéin oOpa3suHu TU3UMIIU Kiaccuukamusiiani,
sHruya udoaa Ba 6aéH ycnmyOMHM sipaTUIlI KaOu Macaiayiap JaJuJUIaH]Iu.

2. Aén TyFpuCHAaryu TacaBBypJIap y4 XWJI aXaMHUAT KacO Taju:

1. Ona — ByxkyauaaH xoi 0epud, acpab-aBaiiinad nyHEHU Kypuira cabadbuu
Oynran maxc (0y TyIIyHYaHUHT KEHI' MabHOCHJA — BaTaH, KaJapJIOH Imaxap E€Ku
OHa Tabuar);

2. Cyroknu €p — Max0yoa;

3. JXKa3zmMaH — »SpKakJIapHU CcexXpiaiuraH Ba HYIJaH ypaaurad aéi.
[lcuxoananuTukiapHuHT (QuKpura kypa Oy Kapamuiap 3aMHpUIa XaKUKaT ETaiu.
3epo, TaIKUKOTAA XO3UpPru ¥Y30€eK Kuccauwiurujga aén pyXuUaTH TaJKUuHU
Macanacunu Ky3atu6, X.JIycrmyxamman, 1I1.byraes, H.9moukyn, Cobup Yuap,
A Wynnom, b.Kobymiap mwkoauna aén — MyuidHuK, MyHHC, GOKHpa, MOKU3AIIHK,
JOHUIIIMAHJIUK, aKJ TUMCOJM cudaTuia TAIKUH ITHICA, 0ab3aH Makp-Xuiia,
anépnuk, ¢hutHa-pacod, pazojaT pamM3u YJIApOK aKC STTUPUIITAHU aHTJIAIIMIIA]IH.
KuccanaBucnap siparran aén oOpa3u TabuaTH, TPOTOTHIM Macajach, MOPTPET
ApaTUIll MaxopaTH, HYTKUJAArd HWHIUBUAYAIJIMK XaMmJa HOAHbaHABUUIIUK
TacBUpJaru y30ek aénvHu raBJaTaHTUPTaHu 0aIuuid TaX AT OPKAIA aHUKJTaH]IH.

3. Xo3upru y30€eK KUCCAYMINTH, KAUCUANDP MAbHOJA, KAXOH aaaOuETUHUHT
KHCCAUMITUKIaT! HOAHbAHABHUM MKOIUN TaXKpUOaTapuHU XaM CUHOBJIAH YTKa3/IH.
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by wxoauit Taxxpubanap xaMm agabuii TabCUp OMUJIMra aigaHau. X03upru y30ek
KUCCAUUIIUTH KaHp Ba Oanuuii-yciy0 *KUXaTAaH HUXOATAA TypdadaHuO KETIH.
XycycaH, ycinyO KuUxXaTJAaH, aHbaHABUM pPEAIMCTUK KHccallap Ba HOaHbaHaBUU
MOJIEpH Kuccanap Byxyara keiaau. lllyHunraek, kucca skanpu tTabuaTtuja skaHpiap
CUHKpETU3MH 103 Oepau. MacanaH, KHUHOKHCCA, XHUKOSIKMCCA, HOBEJUIAKHCCA,
KHCCa3TIO/, MaKTyOKHCCa, dcce-Kuccanap nanao Oynnu. bup maHpHUHT UKKUHYU
YKaHp TOMOHTA OFHUII XOJaTIapy Ky3aTHJIIM, MacajlaH KHccala poMaH KypTakjiapH,
€K1 poMaH/ia KHcca yHCypiapH naiao Oynau Ba 0y MyaMMOJIMIAYa KOJIMOKIAKH,
UIIJIa Iy KUXATJIap WIMUN TaXJIHI OpKaJid UCOOTIaHIN.

4. Aénnap oOpasu xo3upaa Typiu (aHmap Ba CaHbaTHUHT Oapya TypJapuaa
(kuHO, TeaTp, XaMKaNTapoOIUIMK, pPACCOMYWIHNK, pakKc, Oaaumii amaduér,
CaHBATIIYHOCJIMK. MICUXOJIOTUS) MyXUM MyaMMo cudaTtuaa ypranuiMokaa. 3epo,
a€J HACIIHU JJABOM 3TTUPYBUHU JKUHC, I'Y3aJUTMK, aKJ Ba JOHUIIMAHIIUK THMCOJIU
cudartua KaauM 3aMoOHJapaaH Oepu VpranuO® KeauHaau. XO3UPru Y30eK
KUCCAUUNUTHAaru a€in pyxusTd Oaauuil TalKUHM MaB3ycH OuiaH OOFJIUK
x)apaCHiap aciuja XalK WKOAM, KojaBepca, camoBuil kuto0 “KypboHu kapum”
kaOu nuHui ManOanap OwiaH Oornanaau, “KypbhoHU Kapum”garu maxcyc osiT Ba
cypanap (“Huco” cypacu Ba Ooiika cypanapiaru Qukpiap)ia aéijapHUHT XakK-
XYKYKJIapy XUMOSI KWJIMHTaH, YJIApHUHT SIIANIA YYyH, UCIIOM/IaH OJJIMHTY J1aBpja
MaBKyJ OYnraH xoxuiausra 6apxam Oepwirad. Mabspudatin ucioM IUHU OyHIan
MKOXWJUTMKJIAPHH TYXTATTaHU TaxXJIMJUIAp OPKAJIA aCOCIAHIH.

5. V3bex Kuccaumnuruia SpaTMIraH aémiap oOpasd Ba YHHMHT HHXKA
PYXUATHUHUA Oaauuil TalkKuH >TUIl XX acp TOHruAaH OouwiaHau. bup karop
UCTEBA0UIN aaubiap Kuccanapuaa aélIHUHT WYpo Ty3yMHUAAru WKTUMOUMIAIITaH
daon kuédacu épurmnan. Vsbek aémuHuHr Typda Kuédanapu 103 HuiugaH 3uén
¥30€K KUCCAUMJIUTH TapakKueéTuaa HaMOEH OYiaud. DI3WiraH, Xak-XyKyKCH3
aémap, Madkypaiamrad kamoatyn aén, 3u€nu, SpkuH Gukpiau aén xkuédanapu
XO3UPru Y30€K KUCCAYWJIMTUHUHT €TYK BaKWJIJIapM TOMOHHUJIAH XaBOJa STUIIIM.
X Aycrmyxamman, H.Omonkyn, [loitum byraes, baxonup KoOyn kuccamapuma
aén oOpas3u Ba YHHHI COXHUp PyXHMM OJIaMH XaM aHbaHABUUN PEATUCTHK yciayOna,
XaM HOaHBaHABUU MOJIEPH yciayOja TepaH akc >Ttupwiad. VcTukion naBpujaru
KHccallapia KalBOHM Y30€K OHAaXOHH, KaMIUpJap, KacoCKOp aén TUMCOJIMHU
MU(DOJOTUK paM3UILUIMK KOHIENITHA OOTHHUN M3THPOO Ba MAFIyOusATIAa a&IHUHT
MabHAaBUH IOKCAIIUII XaMja Faadacu 6aunii akec dTraHu acociaad OepusiIu.

6. Ileiizaxx OyryHru ¥30eKk KHCCAUWIMTHUA acap FOSICUHHU, KaXpaMOHJIap
PYXUSATHHM OYYBYM MYXUM BOCUTajapjaH Oupura ainmangu. lleitzax Oaauwmii
XPOHOTOIl BOCUTacu OYiIMOrMHa KoiMmail, OalKku KaxpaMmoH, sS’bHU A€l pyXHsITUTa
SII TACBUpP BOCUTAcWra aillaHraHuHu  Ky3atuim  MyMkuH  (H.Dmonkyn
“Momokymuk”’, “TyH mamxapamapu”). Ileiizaxx HadakaTr Tabuat TacBUpHU
Bocutacu (“Momokymuk”’, “XmwkpoHuM MUHTAUp”) cudaTtuma O0aw3u Kuccamapaa
CTaTHK NeN3ax, Oab3uaapuia JUHAMUK MeW3aX OpKAJIM TACBUPJIAHTaH.

7. H.OmounKyn Kuccanapujaa TyH — KaXpaMOH PyXHUSATUHU ouyBud (haicadmuii
pam3uii-Mako3uil BocuTara aimanca, X.J[yctmyxamman wmxoauaa Kl ¢daciu
TaCBUpPU OPKAJIM KaxpaMOH pyXusITHAard (POKWABUMIMKHYU, PYXuUH a300HU
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TabCUpYaH wudomanamra Xu3MaT KWIYBUM JUPO-POMAHTHK TAaCBUP SpaTyBud
Bocutara ainanaau (“XwkpoHnuMm MuHraup”). X.JycTMyxammajg Kuccaiapuja
MakTyO €3ummMa aél WYKM JUOJIOTH3MH cudaTtuaa acocwil Oaauuil ImapTiv
BocUTara aimanau. Aau0 MakTyO-Kuccalapuja pyc &E3yBUucH JloCTOEBCKUM
aHbaHAJIAPUHU JaBOM ITTUPIU. AMMO yiapaa cod MUIUIHi ¥30ek aélnuHUHT KaJIOu
Ba YHHUHI CepKaTJiaM, HO3UK PYXUSTUHU Maxopar Owian TacBupianu. Harwxkana
MaKTyO >KaHpU pyXUi TaCBUPHU TepaH udojia 3TyBUM Oaauuil BocuTara aijiaHu.

8. Xosupru ¥30ex Kuccauwmruga VYHmad kuccanasuciap [Il.byTaes
(“IIypoman konran omammuap”’, “KaliBoHmHuHr MaHry makonw’, “KOmmysmapra
anrap uyn’), b.Kobyn (“Omaityn”, “Onamamon’), H.Dmoukyn (“Ypym
onamiapu”), Cobup VHap (“UamOunGenHWHT oiimamacu’) ¥30eK KaMIIUpH
oOpa3uHH MaxopaT OwjiaH Ba aHUK Oanuuil etyk, makcamiu siparau. L.byTtaes
KUCccanapuaa sipaTWIraH KamIupiap JaBp *KapoxaTH Ba KOXWJI MaulIui Xaér
3apbanapuHu osiraH aéiiap Tumcosura ainanau (KamokxoHa Ha30paTUUCUHUHT
KaMmupyu. Bysumn xammup). E3yBum Kuccamapupja xammupiap oOpasd Ba YHHHT
pyXuii TyHECMHU TYJIAKOHJIU OUYHUIN HUATUA ITapKATCU3 PEATMCTUK TACBUP, KUHOS
Ba cartupuk wudoja, XalK WXKOJUra XOC MIApTId BOCUTANApJAH YHYMIIU
doiinananranyu MCOOTIAHIH.

9. B.KoOyn kuccamapuja sipaTuirad sHa oOpa3u HUXOSTAAa MWUIMKA o0pa3
9KaHU YbTUOOPHU TOpTaaAu. AAUO Kuccajmapuaa Ha TUMCOJU UCIOM MabpudaTu
Ba MWUIMK KAaIpUATIApHU UYYKYp dSrajularaH XaJKHUHT JOHUIIMAaH, KalBOHUCH
SKAaHUHU Kypcaraau. by o0pa3 KuccaHaBUC Wxkoauaa Tacoauduil sipaTuiamMaraHu
aHUK. YHUHT 4yKyp Xa€Tui acociiapu Ba Oaauuit TonuamManapu 6op. HlyHuHraek,
b.KobOyn Kuccanapuia scce xaHpHUra Xoc XyCcycusitiap MAJIITUN TaCBUp >K03uOacu
OpPKaJIu aKC dSTTUPUIITAHU aHUKJIaAHIH.

10. Xo3upru y30ek KuCcaurJINTUAA SpaTUiran aémiap o0pa3u Ba pyXusaTHaa
conup Oynran anaM3aJaiuk Ba pyXud Kacawumuk Tydaitnmu coaup OynraH
KUHOATUMIIMK Ba KoTWutuk caxHajgapu [II.byraeB (“Illoxona cosra’ma I'aBxap
o6pasu), X.Jycrmyxamman (“Yaénryn.” T'yaryn o6pasu), A.Mymmom (“YH
yauHud yi’ga Hos3uma) Kuccamapuga sSHajga TepaH TaXJIWil  KUJUHIH.
KuccanaBucnap >XuHOSATra KyJa ypraH KOTWI aén oOpa3wHH SIpTHINIA Xap Oupu
Typiu MaHOamap: xaétuii €ku amabuii mManOamapman Tabcupianaau. JKymmanas,
Xypuma JIycrmyxamman xaérna comup Oynran Oup cyl TapCHIOTHHHM Kuccara
acoc KwiMbO onraH XxoJjma, Oamuuil yciay6na Mapkec (“Omkopa KOTHUIMK
KHCCacy) aHbaHaJlApUHU JAaBOM OTTUpPaAd Xamjaa Tacoauduitnuk Oamuuit
MIAPTIMJIMK BOCUTACHIAH YHYMJIU (DoiitalaHTaHu UCOOTIIaH/IH.

11. II.byraes (“llloxoHa coBra”) a&aHUHI PyXaH HOCOFJIOMJIMIH Ty(dailnu
JKUHOATTAa KYJ YPUIIMHM CATUPUK Ba HUPOHUK TaCBUPJAP KOPUILIUKIUTH
BOCUTAacHuja JaBp Ba Iaxc (pokuacuHu TepaH ounO Oepuiira myBaddak Oymanu.
AMynpom (“YH yunmnHum yii”) 5ca 3aMOHaBHil TamOUPKOp aén o6pasu Ba YHHHT
pyXuil OyHECMHHM akKC OJTTUPUILZAA AaHbAHABUW pEaNu3Mra COAMK KOJaIu.
MycTakuuiik 1aBpu y30eKk Kuccaumnuruaa Y30eK aélMHUHT SBPUIIMIITA yuparal
3UENN, TamOUPKOp, BaWCaKH, KXKUHOSITYM, MUCKHH, 33Ma, MYMI(HUK, TOHUIIMAHI,
aKJUTH, WCJIOMUN MabpudaTiu »HHA THUMCOIM MaxopaT OwiaH spaTHITaH.
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Kuccanapna xyninaHuiaran sHTH yciIyO Ba pyXWMil TacBUp BOCUTaNapu OyryHTU
¥y30€eK KUCCAUMJIMTUHUHT MyKamMMal MaH3apacMHHU Io3ara 4YuKapAau. byHnan
TalIKapy, >KUHOATYU, KOTWITa ailJlaHTaH XUJIKAT MCUXOJIOTUSICHAA TacoAUpUMITIK
Ty(alim ro3ara KejaraH pyxuil TeOpaHuIiapy NO3TUK KUXATAaH 0unb Oepuiras.

12. MycTakuiuIuk aaBpu Y30€K KUCCaHABUCTIApU Oamuuid, agabuil mKomauit
TaxpuOanapyuH TYTIUIAIa MAJUTMN KUCCAUMIIMKIAH TalllKapH, JyHE KUCCAYUIUTU
TaXpuOagapuHu V3JIaITUPAM Ba MUWJUIMH HCIOMUM Oaauuil TajdKUHJIapra o3
OypranwHH KypcaTtau. MyYCTaKWUIMK JaBpu V30K KHUCCAYWIMTHIA SPATHIITaH
aémmap oOpasu pyXUATHHUHT OaIUUid TAIKUHU MyaMMOCH F03acUaH YTKa3WJITaH
TaxJWIap 3aMOHABUHM KHUCCAYMIIMK MadKypajapJaH XOJH XaKuKud Oaauuii
JypJloHA KUccanap SspaTUIUIIMN Xamaa aéin 0Opa3uHUHT MO3TUK TAKOMIIM SIHTH acp
Oomapugary y30eK Hacpu/ia aJoxXuaa XoAuca SKaHu UCOOTIIaHTaH.
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INTRODUCTION (the abstract of the (PhD) dissertation)

The actuality and urgency of the dissertation theme. In the world literature
studies, the need to study problems related to the analysis of fiction and understand
it adds serious issues to the agenda of humanities. In particular, a possibility was
created in philology to conduct ideologically complete with perfect content and
new quality researches. The literary and artistic canons of the epic genre, the
sufferings of unusual creatures depicted in them, and the study of its rich spiritual
world have been consistently researched. Analytical study of female psychology is
important in the discovery of the laws that characterize the spiritual world,
worldview, way of thinking of people. Literary process is always formed in close
connection with the social environment, literary-spiritual, cultural life. After all,
consciousness of the mankind, the renewal of its psychology, is mainly reflected in
literature and art. At the same time, the science of literature has taken a new look at
its object and come to a deeper understanding of the problems of female
psychology.

The modern theory of storytelling in world literature is aimed at a new
understanding of its historical evolution in earlier periods. Fiction reflects the
progressive creative tendencies of world prose in comprehensive depiction of
women's spiritual dramas. In the literary process, philosophical-psychological,
symbolic-figurative imagery dominates in the description of the role of women in
social life, their mysterious feelings, instincts and complex spiritual world. The
most important task in this regard is related to the new interpretation of women’s
psychology, their image and expression of a particular creature. The research
identified the role and importance of women in the development of literature as an
important issue. Indeed, the study of the problem of female psychology is also
important in determining the artistic poetic scale of the prose of a particular period.

The need to study the role of Uzbek literature in the international arena and
national cultural heritage, to understand the values in today's globalized world
requires a deeper understanding of the essence of fiction, to justify the worthy role
of works of art in the development of world literature. The current process of
reforms in the cultural and educational spheres poses a number of new challenges
for Uzbek literature. “Today we are embarking on a path of innovative
development aimed at radical renovation of all spheres of life of the state and
society. This is not in vain, of course. Because who will win in today’s fast-paced
world? It is the state based on innovation and new way of thinking that wins”.* In
this process, the role and significance of the product of a nation's artistic thinking
in the development of the spiritual world of mankind is determined by its specific
features.

The dissertation serves for the implementation and realization of tasks and
requirements set forth in the following decrees and other legal documents: the
Decree of the President of the Republic of Uzbekistan dated May 13, 2016 No PF-

1¥36exucton Pecny6mukacu Ipesunentu Illapkar Mupsuéeaunr Omuii Masxmmcra MyposxkaatHomacy. // Xaik
cy3u. — Tomkent: 2017. 23 nexkadpsb.



4797 "On the establishment of Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi", January 12, 2017 "Developing the system
of publishing and distributing books, on establishing a commission on advocating
reading and reading culture”, the Presidential Decree "On increasing the
effectiveness of spiritual and educational work and raising the development of the
industry to a new level™ dated July 28, 2017 No PQ-3160; June 17, 2019 PQ-4358
Presidential Decree "On measures to radically improve the system of training
highly qualified personnel and develop scientific potential at the National
University of Uzbekistan named after Mirzo Ulugbek in 2019-2023".

The dependence of research on the priorities of the development of
science and technology of the republic. The dissertation research was carried out
in accordance with the priority direction of the development of science and
technology of the Republic |I. «Forming a system of innovative ideas in
developing informative society and democratic state socially, legally,
economically, culturally and educationally”.

The degree to which the problem has been studied. The theoretical
problem, i.e. the development of the narrative genre and the interpretation of the
female psyche, is scientifically grounded in the following dissertations? and books?.

2 PacynoB A. XapakTep MOJIOJIEKH B COBPEMEHHBIX Y30EKCKUX COBETCKUX TOBECTAX: JIACC. ...KaH. (PUION. HAyK. —
Taukent, 1966; A6popo A. V36ek COBET MOBECTHHHHI TapKiHO TONMMINM Ba TapaKKUETH. Duon. daH. a-pH.
...aucc. — Tamkent, 1975; Pammnos A. IIpoGiema nyXxoBHAa-HPaBECTBEHHOTO CTAHOBJIEHHS Teposi B y30eKCKOH
MOBECTH O paboueM Kjacce. aucc. kKaua. ¢uion. Hayk. — Tamkenr, 1981; 3axumor C. JKaHpOBBIC M CTHIIMBBIC
0COOEHHOCTH COBeTCKOU y30ekckoi mosectu (60-80 r). nuc. xaua. gumon. Hayk. — Tamkent, 1982; Tarmaros K.
HpaBecTBeHHBI MHUp Teposi M XyIOXKECTBEHHBIE MCKaHUS B y30exckuil mosectu (1960-1970 rr). mumcc. ... xaHT.
¢unon. Hayk. — Tamkent, 1981; BonraboeB X. CTuibeBble UCKaHUS COBPEMEHHBIN y30ekckoi mpo3sl (70-e rojsr).
aBToped. mucc. ... kaHn. ¢umon. Hayk. — Tamkent, 1983; Tenrmames M. OcobGeHHOCTH KOH(INKTA B Y30SKCKUX
noBectax 80-X TOHOB. AWcC... KaHA. ¢wion. Hayk. — Tamxkernt, 1989; Tammynatos I'. HpaBecTBeHHBIC HCKaHUS B
coBpeMeHHBIN y30ekckuit moBectr (M.M.Jlyct, Tarait Mypon, I'. Xaram). mucc. ... kaHa. ¢uiron. Hayk. — TalIkeHT,
1993; VYayrop A. OCHOBHBIE TCHICHIWH pPa3BUTHA COBPEMEHHBIH Y30EKCKHH TOBECTH B WHTECPIPETAIHA
JUTEPaTypHOU KPUTHKE. TUCC. KaHM. ¢mion. HayK. — Tamkent,1988; Kapumor X. Xo3upru ¥y30ek Hacpuma Xaét
XaKUKAaTH Ba WHCOH KoHuenmusacu. @unon. gad. Homs. ... aucc. — Tomkent, 1995; Kybaes K. V36ek KHccanapusa
TapuXui Xakukar Ba Oamuuii MaxopaT. @wuion. ¢an. Hom3. ...aucc. — TomkeHt, 2006; Kapumosa FO. [Tupumkyn
KomupoB kuccanapuaa MabHaBHH-axJIOKMH MyaMMOJApHUHr Oaauuii tankuHu: Ouion. ¢daH. HOM3. ...JqHCC. —
Tomkent, 2005; Xonmypoaos A. Y36ek KHCCAUMIHIH: TAPAKKUET MyamMMosapy. duton. hanmapu I-pH ...JucC. —
Tomkent, 2008; PycramoBa M. McTuKIION AaBpH KUCCATAPUHUHT TapakKKUET TeHAeHImsuapu: Pumon. gad. HOM3.
...qucc. — Tomxkent, 2005; bo6oxornoB M. Xo3upru ¥30ek Kuccaumnuruga Oamuuii ncuxosoru3m. dumon. dan.
HOM3 ...aucc. aBTpoped. — Tomkent, 2012; IllepammeBa M. Xosupru ¥y30ek Hacpuaa KWUHOS (MOKTUMOMMH-
MICUXOJIOTHK OMMJUIApH, IMO3THK TH3UMAaru ypHu). Puion. dan. 6-ua. ¢-da n-pu. (PhD) nmc... aBTOped. —
Tomkent, 2017; Xonnopos [I. Xo3upru ¥30ex Kuccanapuna 6anuuii yciryd myammocu (Iloiinm byraes Ba Hazap
OmioHKyn Kuccaipapu Muconuna). Ounon. ¢an. 6-ya. ¢-dpa a-pu. (PhD) aumc... aBroped. — Tomxkent, 2017;
Pamxanoa @. Vctukion naBpu ¥30ek Kuccadmuruga yciuyo Ba modTuk Twil. duitoi. GpaH. HOM3. ...JHcc. aBToped.
— Tomxent, 2018; BypxanoBa ®. Myamm¢ anabuii-scTeTnk Kapaunulapu Ba iokoaumi mapamwtenansm (Hasap
DOmoHKyN Ba YiyrOek Xamaam wwkoau muconuaa): ). @umnon. dan. 6-ua. ¢-da a-pu. (PhD) muc... aBroped. —
Tomxkent, 2019; JIyrdunaunopa X. E3yBunHuHr scTeTHK uaeany Ba aémnap obpasu (“Yrtkan xynmap” Ba “Keua Ba
KyHIy3” pomamiapu acocuna). duaon. pan. HOM3 ... aucc. — Tomkent, 1994; Tyitunes A. V36ex Hacpuaa skaan
o0pasu tankuau. Punoin. dan. a-pu ...aucc. — Tomkent, 2001; Imomosa I'. Tunmk MImuii Xxapakrepiap spaTuiga
Gamuuii nyTKEAT porn. Owuton. dau. HoM3 ... gucc. — Tomkent, 1993; [lyiicen6aes O. YTkup XOMMMOB IKOINAA
OHa 00pa3uHUHT Oanuuil TankuHu. Owmnon. gax. Hom3 ...aucc. — Tomkent, 2011.

3 Cynron W. Anabuér masapuscu. - Tomkent: Yiurysun, 1986; Kymnkomos M. KanG Ba xuéda. — TolIKeHT:
Anabuér Ba cawpat, 1976; Mamaxonos C. Hacp, maBp, xaxpamoH. — TomkeHT: Anabuér Ba cambar, 1983;
Hlapadunmuuos O. Jynéna odprod 6opku. Xakukarra cagokar. — TomkeHt: Anabuér Ba cansar, 1989; Hopmaros
V. Hacpumnus anbananapu. — TomkeHT: Anabuér Ba cansar, 1978; HazapoB b. Xaéruitnmuk — Oe3aBon Me30H. —
Tomkent: ®an, 1983; Kapumon 3. V36ek coBer anaGuéTHAA MOBECTH KaHpU. Anabuii Typ Ba xaHpiap. 1-xuma. —
Tomxent: ®an, 1991; Cynronosa M. Esysun yemy6ura noup. — Tomkent: ®an, 1973; Illykypos H. Yciy6nap Ba
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However, the problem of artistic interpretation of women's psychology in Uzbek
short stories written during the independence period has not been studied in the
framework of a special research work.

The connection of the research topic to plan of the scientific research
works of the higher education institution where the dissertation was
completed. The research was conducted in the framework of the research on
“Problems of modern literary process” at the Department of Literary Theory and
Modern Literary Process, Uzbek Philology, Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi.

The aim of the research consists of providing scientific grounds for the
system of characteristics that covers various interpretations of female psychology
in Uzbek novelettes written during the ears of Independence, artistic skills of the
writer, and new means of psychological analysis.

Research objectives:

to shed light on the history of the development of the genre of novelettes and
the study of the image of women in Uzbek literature;

to demonstrate the writer's artistic skills in portraying the image of women in
Uzbek novelettes of the independence period;

identification of means depicting such illustration means depicting female
psychology and emotional experiences as landscape, letter which are considered to
be literary-theoretical means reflecting females™ psychology and their emotions;

to prove the writer's skill in portraying the image of old Uzbek women in
modern Uzbek short stories;

to study such psychological layers as randomness, mental illness, distress in
artistic conditional means used to study the psychology of a female criminal and a
female murderer.

The object of research is the avant-garde of modern Uzbek storytelling:
novelettes by such authors as H. Dustmuhammad (“Chayongul va quyigishlogcha
qgotillik”, “Hijronim mingdur”), Sh. Butaev (“Kayvonining mangu makoni”,
“Shokhona sovg’a”, “Yulduzlarga eltar yol”’), Nazar Eshankul (“Urush odamlari”,

xanprap. — TomkenT: AnaGuér Ba camwar, 1973; V36ex amabuértuma xaHpiap THIOJOTHSCH Ba YCIyOuil paHr-
Gapaurury. — Tomkent: dan, 1983; A6popos A. V36ek nosectn. — Tomkent: dan, 1973; Xonmues H. MxTumonii
npobiema Ba Gauuit 06pas. — Tomkent: Y36exucton, 1977; Commxono M. HyTk Ba ycny6. — Tourkent: Uynmos,
2002; Mycuna F. V36ex xank jgocTomnapuia XoTHH-Ku3map obpasu. — Tomkent: dan, 1983; Kaxpamonos K.
Hloupanap mwxomuna Aén pyxuatd Tankuuu. / [obamnamryB: 6aguuil TankuH, 3aMOH Ba KaxpaMOH. — TOIIKEHT:
Tamamnyn, 2019; KaxpamonoB K., BypxonoBa ®@. A&n xucmatuHuHr Oaauuii TacBupu. / ['mobamiamrys: Oaumii
TaJKWH, 3aMOH Ba KaxpamoH. — TomkeHT: ®@aH, 2018. — b. 67-83; Ucomuanuuos 3. Ukku aén. // Tadakkyp, 2007.
Ne 4. — B. 47; Paxxa6osa b. Onanap 6unan cyx6at. — Tomkent: Typon 3amuH 3ué, 2014; [y myamnmud. Mymtapak
anabuii xogucanap. — TomkeHT: Myxappup, 2019; Tynaranosa C. baguwnii acap mopdomorusicu. — TomkeHnt: TypoH
samuH 3m€, 2016; Mcaomoa C. Uynmmommmur “Kewa Ba KyHmy3” pomMaHuga “wukapw’ XaéT TalKWHU. /
I'mobanmanryB MyaMMOJapHHHUHT OaIuuil TAJIKHHN Ba 3aMoHJom o0pasu. — Tomkent: Myxappup, 2018. — b. 220-
224; KyuxopoBa M. Bamumii cy3 Ba pyxusar manzapanapu. — Tomkent: Myxappup, 2011; KyuxopoBa M.
“Yrmumgan sprakiap” tankuku. — Tomkent: Suru acp asnogu, 2016; Iy myammud. Abdulla Kahhar sanatinda
kadin karakterler ve ‘ge¢mis’in analizi / Tirk diinyasinda kadin algisi. Manisa Bayar universitesi yayinlari. —
Tirkiiya. Manisa 2016. 2 cilt. - S. 729-738; AxmenoBa X. “ApMoH acupacu” poMaHuaa aén TaKIUPU TAIKUHU. /
I'mobGannanryB MyaMMoOIapuHUHT 0aauuil TalIKWHK Ba 3aMoHIom obpasu. — Tomkent: Myxappup, 2018. — b. 276-
280; Illodues O. Aén oOpa3u Ba 3aMOHaBUH TankKuH / ODpkuH Ab3aM Hacpu OamuusaTH. (KUHOSI Ba oOpas). —
Tomkent: Kakayc meams, 2019. — B. 131-154.
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“Momoqo‘shiq”), Abdukayum Yuldash (“Timsohning ko‘z yoshlari”, “Un
uchinchi uy yoki otchopar”, “Sunbulaning ilk shanbasi”), Sabir Onar
(“Chambilbelning oydalasi’’), Bahodir Kabul (“Enashamol”).

The subject of research is the artistic interpretation of the female psychology
in Uzbek stories of the independence period, realistic traditional story, fairy-tale,
non-traditional modern story, epistolary genre stories, lyrical monologue,
landscape, inner monologue, dialogue, randomness, symbolic interpretation, satire,
dream, letter, and the study of the issues of interpretation of the image of a woman
murder and the image of an elderly woman.

Research methods. Such methods of research as comparative-typological,
biographical, psychological analysis were used to cover the research topic.

Scientific novelty of the research:

such issues as the evolution of the narrative genre in literary criticism, a
systematic classification of a new type of female image in the narrative of the
independence period, the creation of a new style of expression and narration were
identified based on an artistic analysis;

the nature of the image of the woman created by a narrator, the issue of the
prototype, the art of portraiture, the individuality of the speech and the problem of
portraying Uzbek women in the unconventional way were identified through an
artistic analysis;

in the stories of the independence period, the image of an Uzbek mother,
elderly women, the vengeful woman in the concept of mythological symbolism, it
was proved that emotional sufferings and defeat artistically symbolize a woman's
spiritual growth and victory ;

a psychological shock was poetically illustrated, which was caused by
accident in the psychology of a woman that becomes a criminal and a murderer;

the fact that a poetic perfection of the female image was proved to be a
particular phenomenon in Uzbek prose of the beginning of the new century.

The practical results of the study are as follows:

scientific grounds were provided for the genre of novelettes and for the fact
that the image of a woman is studied both in Uzbekistan and the world in the light
of the history of the research;

the fact that a new interpretation of the image of women in the period of
independence and the work of modern storytellers has opened a new stage in
Uzbek literature was scientifically determined,;

the stories by N. Eshonqul, H. Dustmuhammad served as an evidence to the
fact that such artistic means as landscape and letters were used to study the
psychological world of female images;

the works by modern novelette writers served as a ground for the fact that the
images of a mother, an elderly woman depicted in tales, modern novelettes and
realistic novelettes were used to demonstrate psychology of women using the
method of descriptive, satirical and satirical narration in realistic stories;
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the artistic discourse used in the convincing, vivid, vital revelation of the
vengeful female psyche, which caused the woman to become a criminal Killer, is
shown on the basis of symbols of psychological conditionality;

the artistic speech and psychological conditionality used to depict the
psychology of a woman that becomes a criminal and a murderer were shown using
symbols.

The reliability of the research results is based on the fact that the analysis
of prosaic works was based on the poetic views of world and Uzbek theorists and
the most reliable, theoretically perfect conclusions obtained in the modern literary
process, which made possible to compare them and draw out conclusion, and
moreover, the research conclusions and recommendation have been implemented
into practice.

Scientific and practical significance of research results. The scientific
significance of the results of the dissertation is determined by the fact that it serves
as a basis for research on image poetics, literary theory, modern literary process,
literary criticism, artistic analysis, the theory of novelette and novel genres.

Practical significance of the research results can be seen in the fact that they
can serve as a practical tool in the preparation of methodological complexes and in
the formation of the theoretical grounds for preparing materials for textbooks,
manuals, books for disciplines and courses on “Introduction to Literary Studies”,
“Modern Literary Process”, “Literary Theory”, “Poetics of Fiction” for
philological universities, academic lyceums, and professional colleges.

The implementation of the research results.

Based on the result of researching psychology of female heroes depicted in
novelettes of the Independence ears:

the history of the study of psychological imagery in Russian-European and
Uzbek literature, scientific-theoretical conclusions on the interpretation of the
image of women in the works by such writers as H.Dustmuhammad, Sh.Butaev,
A.Yuldosh, S.Onar, who are active in modern Uzbek novelette writing genre, were
implemented in carrying out the state scientific and technical programs in 2012-
2016, within the framework of the project on fundamental research FA-F1-GO40
on "Uzbek literature in the light of comparative literature: typology and literary
influence™ (the Academy of Sciences of the Republic of Uzbekistan June 25, 2020
Ne3 / 1255-1316). It provides grounds for the fact that the research could
demonstrate that internal monologue, dreams, hallucinations, memory-imagination,
symbolic figurative elements are widely used in interpreting psychology in a deep
and convincing way;

the evidence collected in the first chapter which researches from scientific
perspective the connection between Uzbek novelette genre that developed widely
during the Independence ears, the genesis of this genre and a number of stories
narrated in “Qur’an”, such as “The Story Yusuf and Zulayho”, “Zayid and
Zaynab”, “The Story of Prophet Suleyman and Bilqis” was used in the framework
of the applied project A-1-118 "Preparation and publication of a textbook on the
illustration and interpretation of the image of Alisher Navoi" conducted at
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Tashkent State Pedagogical University(2015-2017y.y.) (reference No. 49-03-2123
from the Ministry of Higher and Secondary Special Education of the Republic of
Uzbekistan dated June 18, 2020). As a result, it served as a basis for researching
artistic-ideological characteristics of the genre of dastan which is one form of the
genres of novelette and story, in particular the epic genres used in Alsher Navo’I’s
“Khamsa;

During the conferences conducted at Writer’s Union of Uzbekistan general
scientific conclusions of the research were used on depicting psychology, national
traditional and non-traditional artistic possibilities of modern Uzbek novelette
writing in illustrating psychology in Uzbek literature studies and in studying
artistic skills of a writer (Reference from Writer’s Union of Uzbekistan number
Ne(1-03-06/1285 dated November 11, 2019). As a result, the effective and original
use of visual means such as internal monologue, dialogue, author's statement,
landscape, dream in the expression of the female psyche in modern Uzbek short
stories, were used to spread widely the writer's artistic skills;

Scientific conclusions of the research on artistic interpretation of female
psychology in Uzbek novelettes of Independence ears were used in the preparation
of the program “Adabiy Jarayon (Literary process)” of Uzbekistan teleradio
channe. The program was devoted to the analysis of novelettes written by Ahmad
A’zam, Shukur Kholmirzayev, Erkin A’zam, Khurshid Dustmuhammad, Shoyim
Butayev, Kuchkor Norkobil, and others (Reference 01-14/437-from Uzbekistan
National Television and radio company dated October, 2019). As a result, the
program was enriched with scientific-theoretical information which led to the rise
of the program’s quality;

The results of the research were used when developing the scenarios of radio
broadcasting of such programs of “Uzbekistan” State unitary company of
Uzbekistan teleradio company as “Nation and spirituality”, “On the lookout”,
“Friend-girls” prepared by “Cultural-educational artistic programs” editorial and
devoted to such topics as “Inner monologue and illustrating psychology”,
“Reflection of the inner monologue in letters”, “Artistic illustration of female
psychology in novelettes written during the independence ears”. The programs
were broadcast from January through October 2019. (Reference from Uzbekistan
National television and radio company number 04-25-23-45 dated November
8,2019). The dissertation author’s views on psychology of females in novelettes
served as the main source in carrying out this project.

Approbation of the research results. The results of this research have been
publicly discussed at including 4 international and 17 national scientific-applied
conferences.

Publication of research results. Overall 26 publications were made on the
research results. 5 scientific works on the topic of the dissertation were published
in scientific journals recommended for the publication of the main results of
doctoral dissertations by the Supreme Attestation Commission of the Republic of
Uzbekistan, including 1 articles published in foreign journals.
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The structure and volume of the dissertation. The dissertation consists of
an introduction, three main chapters, six paragraphs, a conclusion and a list of
references. The total volume of the study is 137 pages.

The main content of the dissertation

The introductory part of the research sheds light on the relevance and urgency
of the dissertation topic, the goals and objectives of the research, object, subject,
scientific novelty and practical value, the scientific and practical significance of the
results, the implementation of the research, publication of results and dissertation
structure.

The first chapter of the dissertation is devoted to "The study of the problem of
the novelette genre and the image of women in Uzbek literature." The first
paragraph of the chapter called "A brief excursion into the research of the genre of
novelettes”, i.e. the evolution of the history of the research in the genre of
novelettes in Uzbek literature and abroad.

Researching the genre of novelettes in Uzbek literature studies started in the
XXth century. Scientific sources look at terms “qissa (novelette)” and “povest” as
the names of the same genre in two languages. Naturally, there are similarities and
differences in the genesis, historical development of the genre. It is problematic to
prove that the scope of one of the terms is more limited than that of the other’s. At
certain period of Literature studies some critics and literature scholars expressed
controversial views regarding the problem. For instance, A. Abrorov wrote the
followings on the evolution of the genre: “ Under the shell of the genre of “povest”
a new prosaic genre- novelettes emerged”*. S. Mirvaliev suggests that these two
words are not equivalents of one and the same term. He stated the following: “...it
seems that the content of the notion ‘qissa’ 1is not able now to express the content
of the notion of ‘povest’. As a result, ‘qissa’ has become a separate genre between
story and povest. A.Abrorov further discusses the problem: “The book “Obid
Ketmon” contains the characteristics of both novel and novelette (povest). To be
more precise, it emerges as a book written as a genre hybrid of those two™®.
Academician lzzat Sulton stated to the point “...there are differences between
povest and qissa: as it was already stated, ‘qissa’ is mainly devoted to the topic of
love, as for modern povests, they do not have to follow the track of a line story”®.
The theorist discusses the scientific features of the genre of ‘qissa’, examples of
books of this genre in Russian and Uzbek literature, and provides clear grounds for
the connection between the genre of “qissa” and the term ‘povest’.

In this regard, A’zam Qozikhujayev, who conducted specific scientific
research on the genre of ‘qissa’, presented valuable considerations regarding the
fact that this genre emerged not from Soviet literature, but from religious stories in
the literature of Islamic world, and he also mentioned about their significance.
Literature studies researches the term “qissa” in the light of history, theory and

4 A6popos A. Y36ek nosecti. — Tomkent: ®an, 1973. — B. 88.
5> A6popos A. V36ek noecTu. — TONIKEHT: ®an, 1973. - b. 89.
6 Cynron W. Anabuér nazapuscu. — Tomxkent: Ykutysun, 1980. — B. 248.
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modern perspectives. These views when combined fulfill each other. In other
words, the term ‘qissa’ came to Uzbek literature from Islam and acquired the
meaning of a term. In particular, the Qur'anic narratives have a special place in the
beginning of the term and genre. If we look at the specifics of the novelette (qgissa)
genre, it was observed that the novelettes that approached the divine essence were
seen as a shining example of the epic type. This high profile of the story can serve
as a model for all time stories. The emergence of the novelette (gissa) genre in
Uzbek literature as a literary term, as well as its emergence as a genre, is associated
with religion, in addition to folk mythology. The purpose of this research is to
study the perfection of the short story genre in Uzbek literature and the issues of its
modernity, authenticity, artistic mastery. In particular, stories from Qur’an play a
significant role in the formation of the term and the genre. If we throw an eye on
the specifics of the genre of gissa, one can observe that it is the novelettes close to
divine essence which serve as an example of epic type. This supreme form of gissa
can serve as a model for novelettes of all times.” The emergence of the genre of
novelette in Uzbek literature as a literary term, as well as its emergence as a genre,
is associated not only with folk mythology , but also with religion. The purpose of
this research is to study the perfection of the short story genre in Uzbek literature
and the issues of its modernity, authenticity, and artistic mastery.

In the second paragraph of the first chapter is devoted to “The research in
the image of women in national and foreign literature studies”. The image of a
woman is central to all forms of fiction, sculpture, painting, miniature, dance,
theater, cinema and various arts. Even one of the greatest surahs dedicated to
women in the holy book of Islam, the Qur'an, is called Nisa. This surah was
revealed in order not to oppress women and to protect their rights.

As a result of scientific observations, it has been found that a great deal of
work has been done on the subject in the studies of the literature of the fraternal
peoples and of the Russian and Oriental peoples. In particular, the content of the
existing scientific materials shows that the artistic interpretation of the image of
women in art and literature, the role of women in society can be seen as the object
of study of various disciplines such as literature, psychology, philosophy, history,
political science, art criticism. Arab researcher AA Khalaf writes in his article
“The image of women in Arab art” as follows: “The image of women occupies a
central place in Oriental art. But this image has many meanings and is interpreted
differently. On the one hand, he describes the woman as a “thing,” albeit on a
higher spiritual level, but as a symbol of worldly love. On the other hand, worldly
love for a woman is a symbol of love for God. And in this second feature, the
image of a woman is widely used, especially in the synthesis of poetry and fine
arts” 8. The researcher briefly analyzes the poetry of such poets prominent in
Muslim East as Sa'di, Hafiz Shirazi, as well as such poets as Goethe, Byron's also

" Kosuxyxaes A. Kucca xanpu xakuga / XX acp y30ex anabuéru macananapu. H.Kapumor taBamnyuaunr 80
Huuurura GaruIuIaHral WIMHUKH Makonanap Tymiamu. — Tomkent: ®an, 2012. — b. 206.
8 Xanad A.A. O6pa3 xeHmuHbl B Apabckum ucckyctse. // Bectuuk BT'Y. Cepus QUIONOTHS M 5KypHAIMCTHKA.
2012. Ne1.-C. 118.
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described the beauty of oriental women in their poems. He stated that the image of
a woman in oriental mythology and folklore is embodied by such heroine as
verbal, wise, resourceful and beautiful interlocutor or companion, tale-teller and
story-teller as Shakhrizada: “A perfect woman's image is complemented by such
qualities as impeccable eloguence. From the mythology, history and literature of
the East, we know many great storytellers, clever interlocutors, and the most
important of them is Shahrizada™®. Although the woman in Eastern poetry is
symbolic, sthe image of a woman has enriched world literature, music, painting
and poetry with a bright feminine character, created epithets for female beauty
such as moon-like faced, with eyes of a deer, sweet-tongued, slim, and has always
attracted the attention of calm Europeans; he also analyzes the fact that eastern
Muslim art banned the depiction of the women in pictures, and it was only in the
XIXth century when artists started to illustrate women in paintings.

In K.P. Karagoda's dissertation named "Socio-cultural conditions of the image
of women in modern art" he studies the role of women in modern literature and art
deviding them into two types: new and traditional image of woman, and continues
his views by stating the following: "Traditional images of women: a woman
demonstrates herself in her marriage; a woman who breaks the laws set by the
Victorian era and the artists of that period and leaves her family is imposed of the
death penalty” 1. In this regard, it is worth recalling the monograph "The image of
women in the work of V.G. Rasputin" by a Russian literary critic A.V. Sapa, who
studied the increase of the role of women in social life in the twentieth century and
the role of women in art and literature. The scientist notes that the image of "Old
Women" is the most common in the prose of the Russian writer V.G. Rasputin. He
also analyzes the image of the most beautiful women created in Russian literature.
A.V.Sapa studies the image of women created in Russian literature dividing them
into 3 types.

They are: 1) “Ordinary” women; 2) "Passionate" women; 3) "Hestitating
women"!, This research attracts the reader with its well-grounded scientific-
theoretical classification as well as its originality and extraordinary analytical
observations. N.L. Mirkushina stated the followings on the theoretical
understanding of the female image: "The theoretical understanding of the female
image began with the emergence of philosophical reflection, the problem of
Socrates and his self-consciousness, and the birth of anthropological problems™!2,
N.L. Mirkushin's views are similar in form and content to those in A. Karagoda's
work. The scientist emphasizes that the image of a woman can be approached from
different angles, and it is very ancient. Indeed, without women, there can be no

® Xanad A.A. O6pa3 xeHmuHel B Apabckum ucckyctse. // Bectauk BT'Y. Cepus QUIonorus u sKypHaJIMCTHKA.
2012.Ne 1. - C. 119.
10 Kaparoma A.T1. CoumokybTypHas 00yClIOBEHHOCTh XKEHCKMX 00pa3soB B MCCKYCTBE HOBOTO BPEMEHHM: aBTOPE(.
Juc. ... kaun. ncckycrBoenenus. — Kpacnomap, 2019. — C. 19-20.
11 http://maxima-library.org/mob/b/385028?format=read
12 Mupkymna H.JI. O6pa3 sxeHUIMHBL B PYCCKON PEJMIHO3HBIH PUIOCOPUN U KyIbTYpPHOH Tpaauiuu koHna XIX —
Havaso XX Beka: aBToped. kaua. puiocod. ...auc. — Actpaxanb, 2014, — C. 4.
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continuity of humanity, no literature and no art. In this context, the author deals
with the quality of humbleness in the nature of a woman, not with the deficiencies.

The second chapter of the dissertation is called “Auxilary artistic means of
expressing the psychology of women in novelettes written during the
independence ears”. In its first paragraph called “Landscape as a means of
illustration” one can observe that poetic description, romantic-lyric emotions
prevail in the following novelettes by N. Eshonqul “Momoqushiq”, “Tun
panjaralari (The night lattices)”, and “The black book”. Landscape is one of the
most important means of revealing the spirit of the heroes in today's Uzbek short
stories. It not only harmonizes the image of time and space, but also highlights the
essence of emotions that fit the psyche of the protagonist, the psyche of the
woman. The analyzed work "Momoqushig™ contains one and a half, two-page
internal monologues. Most importantly, the author makes effective use of the
image of the landscape in exploring the female psychology or in going deeper into
psychology of other heroes. In addition, the author impresses with emotionally
impressive inner monologues that he uses in many places to address the reader. As
it was mentioned above, mysterious and magical power of the song performed by
N.Eshonqul Muazzam is compared to the spring season of nature. It is developed
that Shamsi Salah's analogies in the definition by Muazzam are compared to those
of nature, more precisely, the celestial body to the moon and the queen of the earth
to a rose. With the help of metaphors, the author made effective use of landscape
elements. The romantic mood of Shamsi Saloh is reflected in the landscape image
in a very harmonious way. It is observed that the writer describes the landscape in
details either by stopping the development of events (applying a static landscape)
or gives details about it in the flow of events (applying a dynamic landscape). The
primary function of a landscape performer in a play is to visualize the place and
time in which events take place. However, the functions of the landscape in the
work are not limited to this, it has the property of polyfunctionality. In particular,
landscape is widely used as a means of revealing the psycology of the hero®.
Nazar Eshankul's story "Momogoshig" is dominated by a dynamic landscape. The
novelettes depicts not only a natural landscape, but also an important means of
revealing the hero's psycology. By making the external and internal portraits of the
hero more similar to nature, animals, mountains, clear and crystal clear water,
celestial bodies, the author achieved to make a more original illustration of the
hero. The writer realizes his ideological intention not only through the actions of
the heroes, but also by depicting the natural landscapes that surround them#. It is
also intended to influence the reader through the image of the landscape, to
cultivate a sense of beauty in him. In addition, it is emphasized that besides
achieving a harmony between the image of the landscape and the actions of heroes,
landscape carries out the educational, enlightening and aesthetic function of
affecting the hearts of the reader.

13 Kyponos JI., MamaxoHoB. 3., Ba 6ok, Anabuérimynocauk nyratu. — Tomkent: Akademnashr, 2010. — B. 220.
14 Cynronosa M. Ileiizax canbaru. —TomkenT: ®an, 1983. —B. 9.
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In the depiction of nature, the image becomes a means of expressing the
psychology of the hero by creating emotional landscapes-associations. It is based
on artistic analysis of the image of the outside world and nature that surrounds us,
but also allows to express the anguish, emotional turmoil, dramas in the heart of
readers by transferring them into natural colors, situations, landscapes.

The second paragraph of the chapter is called “Letter correspondence as an
inner dialogism of a woman”. One is praised when they introduce a new voice,
new spirit, new style into literature. One can trace the attitude to a woman hero in
artistic traditions and style of such prominent writers as Dino Buzzati, Fedor
Dostoyevskiy, James Joyce, Gabriel Marques, Edgar Poe, and others. In this
regard, in a number of Khurshid Dustmuhammad’s books one can easily feel that
he was impressed by the style of the Russian writer Fedor Dostoyevskiy. In
particular, we should remember the following bonovelettes by the writer:
“Hijronim-mingdir mening (I miss you countless times)”, “You without me, me —
without you”. In the composition of these books, the author continues the artistic
style of letter correspondence used by Dostoyevskiy in his book “The poor”.
Khurshid Dustmuhammad even wrote a book “You are mine alone” about
Dostoyevskiy. The author has tried to show the reasons for life, the reasons for the
wide coverage of the image of women and the fate of women, which is central to
his work. In the writer's stories, love is interpreted as a purifying, cleaning, but
unexpressed feeling. It is necessary to pay attention to another feature of the work,
that is, the originality of the speech of heroes. As the anonymous heroes wrote
letters, one can observe that the writer skillfully used the monologue-fantasy form
of the monologue through lines based on the inner monologue. In N. Eshonqul’s
books the night is a symbolic means of revealing the psycology of the hero,
whereas H. Dustmuhammad describes the tragedy and mental anguish in the hero's
psycology by depicting winter. In H. Dustmuhammad's short storiese based on the
letter genre, correspondence in the form of an inner dialogism of a woman has
become the main artistic conditional tool. One can observe that Khurshid
Dustmuhammad skillfully described the pure heart, dreams and worries of a pure
Uzbek woman in his short stories “Hijronim mingdir mening” (I miss you
thousand times), “I am without you, you are without me”. In H. Dustmuhammad's
story "Mening hijronim mingdur", the author repeatedly referred to dreams. As the
writer had an artistic intention to reflect the inner intimacy, the dream, in the
psychology of the lover and his beloved. Because a dream is a fragmentary
depiction of the events that take place in a person’s daily life. Interestingly, in this
work of the author, the dream is mixed with reality. As the heroes tell each other
their dreams and express their feelings, the psychological processes that take place
in their dreams continue in their real life as well. There seems to be no boundary
between the emotional feelings they feel in dreams and their real life.

Static landscaping is used in the analyzed novelettes, and dynamic
landscaping methods are used in some of them, as the writers try to describe the
pictures of feelings, the scale of emotions. For example, in the story
"Thunderstorm™ the dynamic landscape depicts psychology of Muazzam, the world
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of her emotions and the burst of emotions. So, in today's Uzbek stories, the
landscape has a multifunctional character. It was proved by conducting analysis
that N.Eshonqul, H.Dustmuhammad made the effective use of landscape
description in the artistic depiction of the vastness of female psychology.

The third chapter is called “The emergence of new aspects of shedding light
on female psychology”. The first paragraph of the chapter is called
“Interpretations of an elderly - strong-willed woman’s experiences”. This
paragraph is aimed at discussing the image of an elderly women depicted in
modern Uzbek novelettes. For instance, the image of an elderly woman can be seen
in the Uzbek novelettes written by the following authors; Nazar Eshonqul’ “People
of the war”, Shoyim Butayev’s “The eternal home of an elderly woman”, *“ The
road to stars”, Sobir Unar’s “ The moonlit fields of Chambilbel”, “Khurshid
Dustmuhammad’s “Chayongul or the murder in the style of quyiqishloq. The
image of elderly women is analyzed on the example of novelettes by Sh. Butayev,
N. Eshonqul, S.Unar, B. Qobul, and others.

The experience of Shoyim Butayeb in creating the image of elderly women
could traced in his following novelettes: “People left from the Soviets”, “Garden at
the sunset”, “The eternal home of an elderly woman”, “The road leads to stars”.
The wirter’s novelette “People left from the Soviet’s” was written at the end of the
last century. In the story, the prison warden, his son Tashmurad, who is suspected
of a theft, and the warden's grandmother act as the main characters. The play
skillfully depicts the satirical look, irony and scepticism, satirical images typical of
Shoyim Butaev's artistic style. The play criticizes the ignorance in the community
and in the family through the troubles of the prison warden. The old woman
depicted in the story is an extremely humble, gentle, humble woman, obedient to
her husband. The problem captured in the story is revealed in a brutally realistic
style, not only as a family tragedy, but as a tragedy of the era.

Shoyim Butayev’s experience in creating the image of an elderly woman or a
mother is also reflected in one of his last novelettes “The road leads to stars”. In
the centre of the novelette is the tragic fate of the members of one family who have
never been happy: Hotam (father), Buvish (mother), Tursunmurod (the son).
Tursunmurod was the seventh child of his parents, the one whom they consider as
a gift of the God. The couple were grieved by the loss of their six previous
children who lived only ten days after their birth.

The fairy-novelette “The eternal home of an elderly woman” written by the
writer also tells the story of an elderly man. The elderly woman and man in this
novelette were created as an ironic image. The author bodies a negative meaning to
the word ‘elderly’. In other words, the elderly person who was supposed to be the
most respected person in their village is a man who curses non-stop. He cursed and
sent away the dog called Oqtosh, and when he sees her dog later she decides to
bring the dog back to her home. He has a strange character and very narrow
outlook. “The eternal home of an elderly person” demonstrates stylyzation of
folklore, and adding symbolic expressive-conditional meanings to legends.
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The novelette describes another hero besides an elderly man. It is an image of
an elderly woman called Maston. Maston is a greedy woman. The hungry wage
earners who ate her ‘shaparag’ (the name of the meal she cooked for them) feel
even hungrier than before they ate. The author used the image of Maston to
embody the image of women who never do good to others.

Another author who skillfully creates the images of elderly women in modern
Uzbek novelettes is Bahodir Qobul. The central heroine in novelettes he has
written so far is the image of his grand grandmother who brought him up from his
childhood. In the prose of Bahodir Kabul, a number of artistic canons of the essay
genre have been observed in the world literature, which are becoming more and
more absorbed into the nature of all genres and create syncretism of genres. In the
style of the author's works, the nature of the essay genre is dominated by the
freedom, sincerity, the flow of personal thoughts of the author. The free and
sincere style of the essay genre adds to the nature of Bahodir Kobu’s works
originality and sincerity. Also, the writer’s narratives and stories have gained logic
as a continuation of each other. The image of an old mother created in the stories
of Bakhodir Kabul plays an important role. The image of an elderly mother first
emerged in the writer’s book “Enashamol”and goes as far as to his last novelette
called “Bogdagul”®. Bahodir Kabul creates the image of such a big-hearted
mother in Enashamol” and other stories, in the image of which we see all the
qualities of calmness, knowledge, patience and gratitude. The artistic findings of
the artist, the method of using aphorisms, the language of art can be a source of
research not only for literary studies, but also for linguistics. The following words
and advice that the mother gives contain such positive qualities peculiar to our
nation as good will; in addition, they can be considered as the criteria for bringing
up children: “In the picture drawn to earn bread one cannot see the warm face, and
the writing written to earn bread one cannot feel the breath”, “The writing with
meaning is meant for those who have inner feelings”, “Only the feelings of missing
and love have no greed”, “It is a necessity to know jam, and it is a must for a father
to know jam”. The novelette demonstrates that in Uzbek families the words, advice
and the deeds of elderly grandparents served as model for bringing up children.

Nazar Eshankul's story "People of War", which describes the terrible
tragedies of war, also reveals the sufferings and sorrows of the heroes in
accordance with the seasons. The atmosphere of the tragic epoch turned into a
change in the mood of the cheerful people, a cold, brutal relationship like a war,
which led to the tragic fate of the heroes. The novelette begins with the following
words: "In early December of the forty-fourth ear, exactly one car after the arrival
of the black letter(the letter informing about the death of a man from the family in
the fields of the war), on a rainy day, the wrestler Normat of Tersota lost one of his
legs and returned from the war." With the onset of the cold, rainy day of this
winter, it is clear that the lives of the heroes are full of horrible, tragic occasions
and events. For Anzirat, who had given up all hope on her husband, this happened

15 Koowi b. Dnaityn. — Tomkent: Mamxyp npecc, 2018. — 352 6; Illy myammd. bornaryn. — Tomkent: Mamxyp
npecc, 2019. — B. 160.
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unexpectedly. The torment of realizing that a terrible fate awaited him in the war,
the pangs of conscience took hold of her.

The writer tells all the truth about the sufferings of a woman who committed a
sin in order to bring her child back to life as a result of the terrible, brutal war of
the time, and who lives regretting what she did after her husband
unexpectelyarrives from the war.

The second paragraph of the third chapter called “Peculiarities in the nature
of the image of a woman -criminal” explores various sides of the image of a
woman, her new emotional layers, pain, sufferings and dreams. At the same time,
it also demonstrates new negative features of a woman image in modern Uzbek
novelettes. The issue of artistic interpretation of the image of "women" who
became criminals in this paragraph is reflected in the analysis of H.
Dustmuhammad's "Chayongul”, Sh. Butaev's "Royal Gift", A. Yuldash's
"Thirteenth House". The image of women committing a crime described by these
three writers can be studied in three parts according to their conditional crimes and
psychological state. These are:

a) A female murderer who defended the honor of her sister and family
(Gulgun - Khurshid Dustmuhammad's story “Chayongul");

b) A woman defending her honor (Nozima - A. Yuldash's story "The
Thirteenth House™);

¢) A murderer who became a criminal due to schizophrenia (Gavhar -
Shoyim Butaev's story "Royal Gift").

Each of the three authors manages to reveal the spiritual world of women who
have committed murder and become criminals. All three writers created images of
crime and women involved in crime, thereby trying to show the ignorance in
society.

In contrast to the artistic means used in the stories of H. Dustmuhammad, in
“Chayongul” he makes effective use of the means of random artistic conditionality.
Randomness is a tried and tested artistic tool in both ancient Greek and classical
Oriental literature. Coincidence dramatically turns the hero's life and destiny in
another direction. Literary critic M. Bakhtin, studying the issue of coincidence in
Greek novels, writes: "Suddenly” and "now" - a relatively similar description of
the time, or when he begins to take on a legitimate position in such a situation, it is
only now that he is ready to act. it replaces the time that moves on the basis of a
special logic called absolute coincidence™®. According to M. Bakhtin, in the genre
of the novel, the main role in the creation of random reality and situation is played
by artistic chronotope, such as “"game of fate", "suddenly”, "now". In Chayongul, a
series of interconnected coincidences leads to a great tragedy for the two families.
In the events and situations that form a chain of randomness in the plot of the
story, the words and phrases that make up the "artistic chronotope™ of "destiny",

"black fate", "coincidence", "punishment of destiny” are intertwined. It has been

16 Baxtun M. Pomanja 3amoH Ba xponoton makmiapu. (Tapsxkumon: V. Kypakynos) — Tomkent: AkajgemHanip,
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established that these words serve as an important detail that gives an artistic
symbolic meaning to an accidental crime.

He emphasizes that a woman, no matter how smart she may be, is a woman in
spirit, like all women, thirsting for love, wanting to fall in love, striving for pure
love. When interpreting the heroes’ character and personality, the author does not
forget to interpret Uzbek women’s sufferings, sadness peculiar to the psychology
of women, submissiveness, and dependence the writer does not forget about their
physical appearance and describes women’s manner of walking, their work, their
words and actions.

The image of women in A. Yuldash's works is also very colorful. The author
draws attention to their various features. One is a business woman, the other is a
simple, confident woman who lives up to her name; others are merchants,
swindlers, and so on. But all women strive for a better life, for happiness, for self-
realization. This is the common denominator of women like Nozima
("Horseman'), Munisa ("Crocodile's Tears"), Oisulov ("Goodbye, Beauty"), and
Oliya ("The Old Woman's Pain"). Regardless of the fact whether they are traders,
journalists, collective farmers, translators, they all strive to achieve their dreams
through hard work. They are symbolic images of women working and living in
different parts of our society.

Guzal ("One Night and a Life") differs in many ways from Nozima
("Horseman") and Munisa ("Crocodile's Tears"). Guzal is one of those women who
do not back down from any abominable and dishonest way in defining her position
and place in society. Nozima, unlike Guzal, does not betray her faith in the pursuit
of money and wealth, and remains faithful to the principles of life. In the work, the
contradiction between Nozima's own beliefs and dreams is somewhat softened.

The fact that the murderer fought for the honor of women and became a
murderer due to mental illness is sufficiently reflected in the works of H.
Dustmuhammad's "Chayongul”, A. Yuldash's "The Thirteenth House", Sh.
Butaev's "Royal Gift". While Khurshid Dustmuhammad makes good use of the
conditional means of chance, Sh. Butaev manages to reflect the fact that a woman
commits a crime due to her mental illness.

The analysis of the narratives reveals the nature of the heroine and her artistic
role in the work, and solves the problem based on the author's literary and aesthetic
views.

Conclusion

1. Modern Uzbek storytelling appeared directly in the early twentieth century
in the works of A. Kadyri, A. Qahhor, Oybek, G. Ghulam, A. Mukhtor. In the 20s
and 30s, this generation created beautiful examples of the story genre. At the same
time, their work was studied and analyzed. The genre of novelette as a stable genre
in Uzbek literature was formed as a result of a number of national internal and
external factors. Therefore, Uzbek novelette genre came into being under the
influence of oral storytelling, Quranic stories, Russian-European povests, Soviet-
era povests, and others. At the same time, modern novelettes has to some extent
improved under the influence of the experience of short stories, which deeply
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reflects the Islamic enlightenment and ideas of such writers of classical Uzbek
literature as Rabguzi, Majlisi. The controversy over the genres of "povest" and
"gissa" in the literary criticism of the Soviet era has come to an end today. They
are not separate genres, but a generic name for a genre that exists in the West as
"povest” and in the East as "gissa.”" Such issues have been provided with evidence
as the evolution of the novelette genre in literary criticism, the systematic
classification of a new type of female image in the narrative of the independence
period, the creation of a new style of expression and narration.

2. The impressions of a woman have three meanings:

1. Mother - a person who gives a place in her body and by caring and
nurturing brings the child into life (in the broadest sense of the word - the
motherland, the beloved city or mother nature);

2. Beloved friend;

3. Mistress is a woman who enchants men and leads them astray. According
to psychoanalysts, this view is based on the truth. This is because the study traces
the interpretation of the female psychology in modern Uzbek storytelling, and in
the works of H.Dustmuhammad, Sh. Butayev, N. Eshonqul, Sobir Unar, A.
Yoldosh, B. Qobul and others, while sometimes a woman interpreted as a symbol
of a compassion, humbleness, virginity, purity, wisdom, intellect, she can also be
interpreted as a symbol of deceit, cunning, corruption, and corruption. The nature
of the image of the woman created by the novelette writers, the issue of the
prototype, the art of portraiture, the individuality of the speech and the
embodiment of the Uzbek woman in the unconventional image were identified
through artistic analysis.

3. Modern Uzbek storytelling, in a sense, has also tested the non-traditional
creative experience of world literature in storytelling. These creative experiences
have also become a factor of literary influence. Modern Uzbek storytelling has
become very diverse in terms of genre and artistic style. In particular, in terms of
style, traditional realistic stories and non-traditional modern stories have emerged.
There is also a syncretism of genres in the nature of the novelette genre. For
example, there are film stories, short stories, novellas, novella etude, letter-
novelette, essay-novelettes, and others stories, letter stories, essays. There have
been cases of one genre shifting to another, for example, novelettes acquired
features of novels, or elements of a story in a novel, and this problem remains, as
has been proved by scientific analysis.

4. The image of women is currently being studied as an important problem in
various disciplines and all forms of art (cinema, theater, sculpture, painting, dance,
fiction, art history, psychology). This is because women have been studied since
ancient times as a symbol of gender continuing the generation, as a symbol of
beauty, intelligence and knowledge. The processes related to the artistic
interpretation of the female psychology in modern Uzbek storytelling are in fact
related to folk art, religious sources such as the Holy Qur'an, special verses and
suras in the Holy Qur'an (Surah Nisa) protect women’s rights, and abolish pre-
Islamic ignorance so that their rights could be protected and they could live. The
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fact that enlightened Islam has put an end to such ignorance is based on grounds
provided by the analysis.

5. The artistic interpretation of the image of women and their creative spirit in
Uzbek storytelling began in the early twentieth century. Stories by a number of
talented writers shed light on a socially active image of women in the Soviet
system. Various images of an Uzbek woman have been reflected in the
development of Uzbek storytelling for more than a hundred ears. The images of
oppressed, disenfranchised women, ideologically communized women,
intellectuals, and free-thinking women have been presented by mature
representatives of modern Uzbek novelette genre. The novelettes by H.
Dustmuhammad, N. Eshonkul, Shoim Butaev, and Bahodir Kabul reflect
comprehensively the image of a woman and her magical spiritual world both in
traditional realistic style and non-traditional modern style. Grounds were provided
for the fact that the stories of the independence period artistically reflected the
image of an Uzbek mother, an old woman, a revengeful woman, the mythological
symbolic concept was based on the fact that through the emotional turmoil and
defeat of a woman reflected her spiritual uplift and victory.

6. The landscape has become one of the most important tools in today's
Uzbek narrative genre of novelettes that uncover the main idea of the book and the
spirit of heroes. One can observe that the landscape has become not only a means
of an artistic chronotope, but also a means of depicting which turned into the
means corresponding to the emotions of women, their psychologyEshonkul
"Momokushik", "Tun panjaralari"). The landscape is depicted not only as a means
of depicting nature (*Momokushik™, "Hijronim mingdir"), but in some stories it is
a static landscape, in others it is a dynamic landscape.

7. In N. Eshankul's stories, the night becomes a philosophical symbolic and
figurative means of illustrating the emotions of the hero's, while in H.
Dustmuhammad's work, the image of winter serves as an effective and vivid
expression of the hero's psycology and emotional suffering. In the stories by H.
Dustmuhammad, correspondence became the main artistic conditional means
expressing a woman's inner dialogue. In his letters and stories, the writer continued
the tradition of the Russian writer Dostoevsky. However, it was the heart of a
purely national Uzbek woman and her complex, delicate spirit that he skillfully
illustrated by means of lettrs. As a result, the letter genre has become an artistic
medium that deeply expresses the spiritual image.

8. Tens of contemporary Uzbek novelette writers such as Sh. Butaev ("People
left from the Soviets", "Eternal home of an od woman", "The road leads to the
stars"), B. Kabul ("Enayul", "Enashamol™), N. Eshonkul ("People of War"), Sabir
Unar ("Chambilbel's moonlit field") skillfully and precisely created the image of an
old Uzbek woman. In the stories by Sh. Butaev, old women became the symbol of
women who were wounded by time and the blows of ignorant life (“The old wife
of the prison warden”, “The old Buvish granny”). The novelettes of the writer
prove the fact that in order to fully illustrate the image of an old woman and her
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spiritual world, the author used such means as a ruthless realistic description, satire
and satirical expression, effective use of conventional means typical of folk art.

9. It is noteworthy that the image of the mother created in the novelettes by B.
Kabul has ultimately become a national image. In the stories of the writer, the
image of the mother is illustrated in a way that she looks like a scholar and a hero
of the nation with a deep knowledge of Islam and national values. It is clear that
this image was not created by chance in the work of the narrator. He has deep life
and artistic findings. It was also found that the stories of B. Kabul apply the charm
of national means of illustration to depict the characteristics of the essay genre.

10. Scenes of crime and murder committed as a result of psychological
distress and mental illness were created in modern Uzbek novelettes written by Sh.
Butaev (Gavhar in “Royal Gift”), H. Dustmuhammad ( Gulgun in “Chayongul”) ...
The story of Yuldash (Nozima in “The Thirteenth House™) is further analyzed in
depth. Each of the characters in the story was created as a result of the influence
by different sources: life or literary. In particular, Khurshid Dustmuhammad
continues the tradition of Marquez (the story of “The Chronicle of a death
foretold”) in an artistic style, based on the details of a real-life trial, and makes
good use of the means of random artistic conditionality.

11. Sh. Butaev (in "Royal Gift") manages to illustrate the tragedy of the time
and the person through a mixture of satirical and ironic images of a woman
committing a crime due to mental illness. A. Yuldash (“The Thirteenth House™)
remains faithful to traditional realism in depicting the image of a modern
entrepreneurial woman and her spiritual world. The period of independence in
Uzbek novelette genre is skillfully created using the image of an old Uzbek woman
who has undergone a transformation: a smart, enterprising, vigilant, criminal, poor,
oppressed, kind, educated, intelligent, Islamic enlightened mother. The new style
and spiritual imagery used in the stories gave a complete picture of today's Uzbek
novelette writing. In addition, in the psychology of the criminal, the murderer, the
emotional turmoil caused by chance has been poetically illustrated.

12. The period of independence has shown that Uzbek novelette writers, in
addition to national novelette writing traditions, have mastered the art of world
narrative traditions and turned to national Islamic art. Analysis conducted on the
problem of artistic interpretation of psychology of female characters in Uzbek
novelettes proved that the creation of real masterpieces of novelettes free of
modern novelette writing ideologies and the poetic evolution of the character of a
woman were a specific phenomenon in Uzbek prose at the the beginning of a new
century.
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BBEJIEHUE (anHoTamusi Auccepranuu Aokropa ¢puiocopun (PhD)

Leabp ucciaenoBaHusi aThb HaydHOE OOOCHOBAHHE CHUCTEME IPU3HAKOB,
COCTAaBIISIIONIMX  Pa3JIMYHbIE  XYJ0KECTBCHHBbIE  HHTEPIPETALMU  KEHCKOUN
TICUXOJIOTUHA B Y30€KCKHMX TIOBECTSIX MEPHOJa HE3aBUCUMOCTH, XYyI0KECTBEHHOTO
MacTepCTBa MUCATENISA, HOBBIX CPEICTB IICUXOJIOTHYECKOTO aHAIN3A.

OO0beKT uccaeI0BaHUA TIPEICTABICH aBaHTapJIOM COBPEMEHHOU y30eKCKOM
Mpo3bl, IOBECTSIMU Takux aBTopoB, kak X.Jyctmyxamman («Ya€urynp Ba
KYWHMKHUIIJIOKYA KOTHUTHKY, «XMKpoHUM MUHTAYp»), L. Byraer («KaiiBoHnHUHT
MaHry makoHm», «llloxona coBra», «Onmy3napra snrap Wym»), Hazap Dmankyn
(«Ypymr omamiapu», «Momokymuk»), A6aykatom IOmnmam («TUMCOXHUHT Ky3
éuutapu», «YH y4uH4YHu yi €ku otyonapy, «CyHOynaHuUHT Uik maH6acu»), CoOup
VYHap («HamOunbeaHuHr onanacu»), baxoaup Kobyn («2DHamamoin).

Hay4ynasi HOBU3HA MCCJIEIOBAHUS:

Ha OCHOBE XYJ0’KECTBEHHOI'0 aHaiu3a ObUIM ONpPEIENICHbl TaKHe MPOOJIEMBI,
KaK »HBOJIOLMS JKaHpAa IOBECTH B JIMTEPATYPHOM KPUTHKE, CHCTEMaThyecKas
Kjaccu(ukanys HOBOIO THUIMA JKEHCKOro o0pa3a B MOBECTAX Mepuoja
HE3aBHUCHUMOCTH, CO3JaHUE HOBOT'O CTHJISI BRIPAKEHUS U TIOBECTBOBAHUS;

MOCPEJICTBOM  XYJIO)KECTBEHHOTO aHajn3a BBIABJICHBI XapakTep oOpasza
JKEHIMHBI, CO3JJaHHOTO TMHCaTeJIeM MOBECTH, NpoOsieMa MPOTOTHIA, UCKYCCTBO
MOPTPETHOM >KUBOIUCU, UHIUBUYAIBHOCTh PEUU U MPOoOJIeMa HETPaAUIIHOHHOTO
Hn300pakeHus Y30€KCKUX KEHIIUH;

OBLJIO JTIOKa3aHO, 4YTO 00pa3 y30€KCKOW MaTepu, TMOXKHION KEHIIHUHBI,
MCTUTEIBHOM SKEHIIUHBI B KOHIICMIMH MH(POJIOTHUYECKOW CHUMBOJUKH, €€
AMOIIMOHAJILHBIE CTpaJaHusi U TEPEKUBAHUS XYIAOKECTBEHHO CHUMBOJIM3UPYIOT
JIyXOBHBIM POCT M TOOEAY >KCHIIMHLI B TIOBECTSAX, HAMHUCAHHBIX B MEPUOJ
HE3aBUCUMOCTH;

MOATUYECKH MPOWUIIOCTPUPOBAH TMCUXOJOTMYECKUM 110K, BBI3BAaHHBIN
(hakTOpOM HEOXKUJIAHHOCTH B TCUXOJOTMHM KEHIIWHBI, KOTOpas B pe3yjibTaTe
CTAaHOBUTCS IPECTYIHULIEH U yOuilliel;

ObUIO JIOKA3aHO, YTO TOSTHYECKOE COBEPIIEHCTBO >KEHCKOTO 00pasa
0Ka3aJIoCh 0OCOOBIM SIBJICHHEM B Y30€KCKOM TIpO3€ Hauajaa HOBOTO BEKa.

BHenpenue pe3yibTaToB HCCIEA0BAHUS.

Ha ocHOBe HayudHBIX PE3ylbTAaTOB HCCIIECIOBAHUS MCUXOJOTHUU >KECHIIHWHBI B
y30€KCKUX MOBECTSIX, HAMMMCAHHBIX B TOJIbI HE3aBUCUMOCTH

HayuHo-TeopeTnueckue BBIBOAbI, CBSI3aHHBIE C HMCTOPUEH H3yUYCHUS
JUTEPATYPOBEIAMH TICUXOJIOTHYECKOTO H300PKEHUS B PYCCKO-€BPOIEHCKONW U
y30€KCKOM JIuTeparype, TOJKOBAaHHEM O0pasa >KCHIIMHBI B TPOU3BEICHUSIX TaKUX
aKTUBHBIX Yy30€KcKkuX mnucatenedl moected kak X.J[yctmyxamman, Ill.byraes,
AMynmom, C.YHap ObUIM  WCIONB30BAHBI B  pEANH3aLUM  HPOEKTA
dbynnameHTtasibHOoro  ucciegoBanus ~ OA-O1-'O40  mOCBsIICHHBIE — TeMe
“V30ekcKkoe IUTepaTypOBE/IEHUE B aCIIEKTe CPAaBHUTEIBHOTO JTUTEPATYPOBEACHHUS
TUTIOJIOTUSL M JIUTeparypoHoe BiausHue” ( copaBka Ne3/1255-1316, BeimaHHas
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Axanemueli Hayk pecryonuku Y30ekucrtan ot 25 utons 2020 roxa). B pesynbrare,
ObLJIO  OOOCHOBAHO, YTO TAaKUE€ DHJIIEMEHTbl CHUMBOJUYECKOTO  0Opa3HOro
M300pKEHUsST KaK BHYTPEHHHMM IUANOT, COH, TaJUTIOIWHALMU, MaMITh IIHPOKO
UCIIOJIB3YIOTCSl THUCATEISIMU C IENbI0 TIYOOKOTO M YOEAMTENHbHOIO OIMCAHUS
MICUXOJIOTUH;

HayuHble BBIBOJIBI, CBSI3aHHBIE C CO3JaHUEM Y30€KCKHMX MOBECTEH, KOTOpbIE
CTaJIM IIMPOKO Pa3BUBATHCS B I'OJIbl HE3aBUCUMOCTH, T'€HE3UC YKaHpa MOBECTHU, C
aHaM3oM psana Takux nosecter u3 Kopana kak “TloBects 0 FOcyde u 3ynaiixo”,
“Paccka3z o 3aiine u 3aiiHa0”, ‘“Pacckaz o mnpopoke CosiomMone u bunkuc”,
“Uctopusa o Hamune” ObuIM MCIOJIB30BAHBI pealii3alliy MPAKTUYECKOTO MPOEKTa
Homep A-1-118, «koropeiii HasbBaeTcs  “IlomroroBka u  myOdMKaIus
METOJUYECKOr0 MocoOusi 0 croco0ax H300paKeHHWs] UM HWHTENpPUTALIMU 00pasa
Amumepa HaBow” (2015-2017 rr.) (cmpaBka oT MUHHCTEpCTBAa BBICIIETO U
CpeIHETro crernuaabHoro oopasopanus Pecryonuku Y306ekucran ot 18 urons 2020
roja noa HomepoMm 49-03-2123). B pesynbrare 4ero, OHM MOCITYXUJIH OCHOBOM
JUISL MCCIIEN0AaBHMS KaHpa JacTaH, SBIIOIIETOCsS OJHUM W3 BHJIOB IOBECTEH U
pacckazoB B KJIACCHMYECKOM BOCTOYHOM JIUTEpaType, B YacCTHOCTH, JUIA
UCCIIEJOBaHMSI XYA0KECTBEHHO-UAECIOTHYECKUX OCOOCHHOCTEN 3MUYECKOT0 KaHpa
B “IIstepunie” A. HaBowu,

Ha pasnmnunbix koH(pepeHuusx, npoBoauMbix B Coro3e mnucareneit
pecniyovku  Y30eKucTaH OBbUIM HCIOJIB30BaHbl TaKUE OOIIETEOPUTHUYECKUE
3aKJII0YEHUS] 0 TMOBOAY HAIMOHAIBHBIX TPATUUUMOHHBIX M HETPATUIIUOHHBIX
TBOPYECKUX BO3MOKHOCTEW Y30€KCKON HOBEJUIMCTUKH KAaK OTPAKEHUE KEHCKOU
MICUXOJIOTUH U €r0 3HAYMMOCTh B MU3yYEHUU XYJ0’KECTBEHHOTO YMEHHUS MUCATE .
(Cnpaska HoMep 01-03-06/1285 ot Coro3a nucaresei peciyOoIuKu Y30€KUCTaH OT
11 Hoa0ps 2019 ronma). B pesynbrare, Takue CpelCcTBa M300pAKEHUS KEHCKOU
ICUXOJIOTMM B Yy30€KCKHX TOBECTSX KaK BHYTPEHHHUH MOHOJIOT, JHAJIOT,
MOBECTBOBAHUE MUCATENS, IE3aX U COH OBLIM IIMPOKO UCHOIb30BaHbL;

HayuHnble BbIBOJBI 00 MHTEPHPETALUU KEHCKOM IMCUXOJOTHMH B Y30€KCKUX
MOBECTSAX, HAMHUCAHHBIX B TOJbBI HE3aBUCUMOCTH OBUIM HCIOJH30BaHBI B
MOATOTOBKE paauonporpaMmbl  “JIuTeparypHblii mpouecc” TelaepajaruoKaHasa
VY36ekucTaH, MOCBSINIEHHOW WHTEPIPETAIUU TPOU3BECHNN TaKUX MUCATEICH KaK
Axman Assam, Illykyp Xomamupsae, OpkuH Ab3aMm, Xypmuza Jlyctmyxammas,
[Hoiium byraes, Kyukop HopkoOun (cnpasBka nHomep 01-14/437 HaumonanbHOU
TejaepauoKoMIlaHu Y30ekucraHa oT 25 okta0ps 2019 roma). B pesynbrarte,
nporpamma OblI o0OoraieHa Hay4YHO-TEOpEeTUYECKON MH(pOopMaIeil U NOBBICUIICS
Hay4YHO-00pa30BaTeIbHbIN YPOBEHb MPOrPAMMBI.

Crpykrypa m 00bemM auccepraumu. J[uccepraiusi COCTOUT U3 BBEICHMS,
TpeX TJiaB, HIECTH MaparpadoB, BEIBOJOB U CHUCKA UCIOJIb30BAHHOU JIUTEPATYPHI.
OO6muit 06beM auccepTauu coctaBisgeT 137 cTpaHMIlL.
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