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KWUPUII (JoxTropauk (DSC) nuccepramusicn aHHOTAIIUASICH)

Juccepranus MaB3yCHHHMHI J10J13ap0JMIH Ba 3apypaTHu. X03Upru TyHEHUHT
AN XOJIaT Ba Ba3UATUHU Oup cy3 OwnaH udonanam 3apyp Oyica, my cy3 allHaH
riobaanryBaup. NHCOHUAT OHIVIM Ba OHICU3 paBHILJA YHIOY >KaXOHMM kapa€Hra
TOPTWJIMOK/A, YHUHT IIMPUH Ba a4uuWK MEBaJapyHU OEUXTUEP TaTUO KYpMOKIA.
I'moGamnamyB Tabcupuga 3aMOH Ba MakoH, OyTyH Ep caiiépacu y3rapmokna, mry
OwiaHn Oupra OHIVIM MaBXYIOT, HWHCOH y3rapmMokna. baguuii  anaOuér
MHCOHIIIYHOCJIMK 3KaH, ymly y3rapaéTran 3aMOHJla MHCOH Y3WHU KaHJail TYyTMOKJa,
YHUHT Oy xoJlaTh Oanuuii agabuétia KaHjad TaJKUH KWJIMHMOKJA, TJo0asuialryB
WIMUN-0auui TaJlKUHIAp MUKECHM KEHTaluIura KaHjaail TabCUp KYpcaTMOKIIa
Xamja 1yo0an WiIMUKR-0aauuii TaJIKUHIap MOXUSTH HMMaJa KaOu macanaiap >KaxoH
anaOuETIIYHOCTUTH, XYCYCaH, HMCTHKJIOJN JaBpU Yy30eKk agaOuETIIYHOCIUTH YUYH
WIMHUHN axaMusT KacO dTajau.

Kaxon anabuérmynocnuruga Gaon KYU1aHUO KeNMHAETraH TapUXui-
MaJaHWM, TAPUXUN-KUECUN, KUECHUM-TUIIOJIOTMK BAa AHAJIUTHUK METOJJIap acocuiaa
MyMTO3 Ba SIHTH y30eK agaOuéruia sipatwiraH anaduii acap Ba Oaauuii MaTHJIApHU
XKaXOH aTa0bMETH KOHTEKCTUIA YpraHWill, yJIapHH Tjo0an Oaauuii MabHO HYKTau
HazapuJiaH TaxIMWI Ba TaAKUK KUJIUII HI00aIallyB JaBPUHUHT Tajlad Ba dXTUEKUTA
avnanau. ['moban nmaBp rimoban euynMiiapHu Tanad KWIMOKAA DKaH, aBBaJI TaJIKHK
STWITAH acapjapHU SHIM HYKTauW Hazapjiap, SHIM WIMHI-METOAOJOTHK YyCYJap
OpKaJIM KaiTa YpraHuIll JaBp TaKO30CHUTa ailllaHMOK1a. buHoGapuH, y¥30€k MyMTO3 Ba
sHTA ¥30eKk amabuérna spaTwirad Oaauuii acapiiap 3uMHUTa KupuO, dancaduii Ba
upboHuil kuxatnaH TaakukK STUIl XX y30ek amaOuéTuryHOCIUTHHHUHT A0J3ap0
Bazudacuaup.

MycTtakmmiuk — gaBpuaa  Y30eKk  agaOMETIIYHOCIUTHAA MAaBXKyd HIMHMA
aHbaHajap OwujlaH OWp Karopaa XKaxoH aJaOuéTIIyHOCIWUTHIa KEHT KYJUIaHUO
KEeJMHTaH SHruYa TaJKWH Ba EHAAINYBIApJaH WXKoaui uctudoma STUI, yIapHU
TaIKUKOTIAp, alHWUKca Oaguuii acap Taxjmwiauaa ¢aon Kyjulam  TaMOWMIIH
makuiagau. ['mobamamys xapa€Hnapu Tabcupuia O0aauuii afaOuéTUMHU3HKA YIIOY
naBp Tanabjapu Japa)kacuja TaxJuil Ba TAJKUH KWJIUII 3apypUATH TYFWIIA XaM[a
OHa TWJIHMMH3Ja SpaTHWITaH Oaauuii MaTHIAp Kabpuja YMYMHHCOHHH, >KaXOHHUH,
abauii MabHOJIAPHU TJI00ANT MIMUM-OaMUA TaTKUH acoCHa YPraHUII UMKOHUSATH
BY)Kyara Kenau. MamiiakaTUMHU3 V3WMHHHT OYWK Ba KOHCTPYKTHB CUECAaTH OWIaH
KaXOH XaM)KaMHUATH]Ia KaTTa 00py Ba MyCTaxKaM YpHH 3rajiaéTraH X03Upru manTaa
MWUIUN anaOuETUMU3HM >KaXOHUM ME30HJIap Ba ycyjulap/a YpraHull aMalidi
n0m3ap6IMK Kach 3TMOKIA. 3epo, “ByryH »OHaXOH Y30eKMCTOHMMH3 “Mummmit
TUKJIAHWIIJIAaH — MWUIMA IOKCalull capu’ JeraH yCTyBOp Fos acocuja V3
TAPAKKUETUHUHT  SIHTH OocKnuura agni KaJaMm K}”fﬁMOKﬂa”l DKaH,
anabuETIIYHOCIUK Kabxacuaa XaM WIMHNA  IOKCAIUII  OYIuImM, Hazapuil
UIUIaHMaJapHU KaXOH aHI03aJIapy JTapa)kacura KyTapuil MaKOypUsiTUHU KYSIH.

L “Munumit y3nmuruMus Ba MyCTakuI naBiaTauinrumus tamconn”. Tpesuaent 1. Mup3uéeBHUHT Y30eK TUINTa 1aByiaT
THIJIM MaKOMH OEPIIITaHUHMHT YTTH3 WWIIMTATa OaruIIaHTaH TaHTaHAIN MapOCHMIari HyTKH // Y30eKUCTOH OBO3H. —
Tomxkent, 2019, 22 oKTAOPB.
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V36exucron Pecny6nukacu Ipesmpentunmar 2019 jimn 21 oxrabpnarm
“Y36eKx THIMHMHT JaBiaT THIM cudatuaard HyQy3n Ba MaBKEHHH TyO1aH OLUIAPHIL,
yopa-tanoupnapu tyrpucuna’tu [1d-5850-con @apmonu, 2017 iiun 17 deBpangaru
“@annap akagemusicn (GaoaUATH, WIMHM TAAKUKOT MIUIAPUHU TaIlKWUI HTHII,
OoIIKapuIll Ba MOJMSUTAIITHUPUIIHUA SHaJa TaKOMWUIAIITUPUII Yopa-TaaOupiapu
tyrpucuaa’tu 11K-2789-con, 2017 iiun 13 centsadbpnarn “Kuto0d maxcynoTinapuHu
Hallp OTUII Ba TapKATUII TU3UMUHHU PUBOMJIAHTUPUIN, KUTOO MYTOJaacu Ba
KUTOOXOHJIMK MaJIaHUSITUHH OLIUPHUII XaM/Ja TapFrul KU OYiirda KOMIUIEKC Yopa-
tagoupaap mactypu tyrpucunaa’tu 11K-3271-con, 2020 #un 19 oktssopmaru “byrok
moup Ba Mmyrtadakkup Amnumep Hapowit TaBamyauHudHr 580 WWIUIMTMHU KEHT
HUIIOHNAm Tyrpucnna’tu I11K-4871-con kapopmapu, VY36ekucTon PecryGmukacu
Baszupnap Maxkamacununr 2018 #iun 16 deBpanmaru “V36ek MYMTO3 Ba 3aMOHaBUU
anaObMETUHU XaJaKapo MUKEcIa YpraHuml Ba Tapru0 KWIMIIHUHT  J0J13ap0
Macajajapu’ MaB3yCHUJArd Xajakapo KOH(pEepeHIUsSHU YTkazuil Tyrpucuaa’tu 124-
®-con (apmoitumu xamaa Maskyp (aoiausTra Terunuid Oomka MebEpUn-XyKyKun
XyxoKatiapaa OenrwianraH BaszudaliapHu amanra omMpuiaa ymoly JuccepTarus
TaJKUKOTU MYyalsiH Jlapa)kaja Xu3Mar Kuiaau.

TagkuKoTHUHT pecnyOauka ¢aH Ba TEXHOJOTHSLUIAPDH PHUBOXKJIAHUIIHU-
HHMHI YCTYBOP HyHAJIUILIapura Mocjauru. Maskyp TaaKMKOT pecnyOiauka ¢aH Ba
TEXHOJIOTHSITIApU  PUBOXKIAHUIIUHUHT |.  «J/leMOKkpaTuk Ba XyKyKUH KaMHSITHU
MabHABUM-aXJIOKM Ba MaJaHW PpPUBOXKJIAHTHUPHIL, WHHOBALMOH HWKTUCOAUETHU
MIAKJUTAHTUPHIID) YCTYBOP WYHAIMIIN JoUpacuia Oaxxapuira.

JluccepTanysi MaB3ycH Oy iin4a XOpMKAI MIMHI TAAKUKOT/IAP IIAPXHZ:

['mobannanryBHUHT kKaXxOHUW >kapaéH cudaruga, XycycaH, TJIo0al WIMHUM-
Oaauuil TaJIKUH ModTUKAcK cudaruaa oaguuit anabuétra, agabuii kapaéura, 0aauuii
MaTHHU IIapXJall, acap MO3TUKACH, WIMUN-0aIUUI TalKWH, TIOITUK CTPYKTypa Ba
Oaguuii MabHO, OWHAp Ba TPUHAP THUIIOJOTHSA, TJI0OAN WIMUM-OAIUHMA TaJKWH,
rI00aTMCTHKA Ba COIMOJIOTHS KaOW KYTIJIaH-KYN MacajajapAard y3ura XOCIUKJIapH
KAXOHHUHI €TaKkud WIMHUH MapKasjlapd Ba OJIMM TabJIMM Myaccacajlapuia, L1y
*Kymitanad, MockBa naenatr yHuBepcuteTu (Poccus), Mananuar Ba caHbar pax0ap
KagpiapuHu Ta€piam Mwuumii akagemusicn (Ykpawmna) O3apOaibkoH JaBiat
MaJaHUAT Ba caHbar yHuBepcutetu (O3apbaibkon), TomkeHT naBnaT y30eK TUIU Ba
anabuérn yHusepcurerd, PaproHa paBinar yHuBepcuteTH, CamapkaHX [aBiat
VHUBEPCUTETH, Y30eK THIH, anabuéTé Ba (oibkiopn MHCTHTYTH (Y36eKHCTOH)na
KEHT KYyJlamM/1a TAAKUK 3TUIMOK/A.

Kaxon amabuéTmyHocauruaa riaoda WIMHAKW-0Aamuuii TaJdKWH Macajaacu
103aCHIaH MYyailsiTH MIIMHIA HaTWXKaJlapra spuImirad. Xap oup Muwmuii anaOuéTHUHT
OyIOK HaMOSIHIAJIApH acapiapy TypJid WYHAIHII, KOHIEMIM Ba MyaMMoJap Oyitnda
Vyprauuii, OyroK acapiap Kabpuaard MabHOJApHU ouuill XX acpja SIHCU MOFOoHara
kytapwiranu, Jlanre, lllekcrmup, Ilymkun, ['oroms Ba JlocToeBCkHil acapiapuiaru
FOos Ba Oamuuii MabHOJNAPUHHU O4YMIN Oopacwaa MyailstH uiamMui kamduériapra
sputiirann  (Mranusi, Adrausi, Poccust), uHTepnperauus, KOMMEHTapus,

2 uccepramus Map3ycu OYiinua xopwkuil agabuérnap mapxu: https: //cyberleninka. ru/article/ v/metodologicheskie-
aspekty-globalistiki; https://www.dissercat.com Ba Gomika ManGanap acocua Tailépaanm.
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TeKcToJiorusi Mmyammocu acociiad oepwiranu (®@panmusi, AKI, Anrnus, Poccus),
MO3THKA Ba OaauMii TAJIKUHHUHT MYyIITapaKk >KUXATJIapd  MyMTO3 aHbaHaiap
Herm3uaa TakoMmuwutamyBu kagatamrann (AKII, ®pannws, Poccus),  ¥30ek
MyMTO3 Ba 3aMOHaBUU anaOUETUHM Oaauuii MaTH TadKUHU (MHTEPIPETALUSICH)
HYKTa¥ Ha3apHAaH TaJKUK STHII TaMoimmiapu Oenrmnab Gepunrann (Y36ex Twm,
anabuétu Ba (OJIBKIOPU MHCTUTYTH) aJaOUETUIYHOCIMKIA U34YMI YpraHWIaéTraHu
bTHOOPra MOJHK.

XKaxoH agaOuETIIyHOCIUrUAa TepMEHEBTHKA Ba TAJIKUH HA3apusiCU COXACUIa,
KyMIIaJlaH, KyHuJard ycTyBOp WYHanumuiapia TaIKUKOTIap OJub OOpUIMOKIA:
MOATUK CTPYKTypa Ba Oaauuii MabHO, 0aauuii CTpyKTypaga KUEc, OMHap Ba TpUHAP
TUNIOJIOTUS, aa0uéT (dancadacu KOHyHUSTIAPUHU OUHUII; MOITUK MAbHOHHUHI Y3Ura
XOCIUTHHM acociall; 0aauuii MaTHIAH YpUH ojiran oOpa3 Ba TUMCOJIIAp MOXUATHUIa
YyKyppOK KHpHUII, acap FOSBUN-0aAMMIA KOHUENUUSACUIATH JUHUN-UPPOHUIL
KUXaTiaapra ajoxuaa bTHOop KapaTul.

MyaMMOHMHI YpPraHwiranjauk jgapaxkacu. Jlyné amaOuérmyHocnuruaa
riodas uiMui-06anuuid TankuH macaiacu akuH 10-20 Hwuukiap uuujga ypraHuia
OonLIaHIu .

V36ex  amabuérmyHociumruiaa — rnoGalamlyB  TyHNIyHYacH, — ajnabuéraa
rIo0aanlyB TYUIYHYaCUHMHI HAaMOEH OViuIIM, rio0ajulallyBHUHT WXKTHMOMUMA-
O0anuuii XyCcycusiTH, riao0ajuiairyB Ba TUIIOJOTHS, TJI00AIallyB Ba ajgaduii xKaHpiap
MO3THKACH, Tio0ajulallyB Ba WIMMH-Oaauui TajkuH, Irio0an TyHFylap TalKUHU
KaOu KyIJaH KyIn Macanajlap KOJUIEKTHB MOHOrpaQuK Tap3jla YypraHwiras”,
HlyHuHraek, riaobaniamyB MYaMMOCHHHMHI CHECATIIYHOCHAp, TapUXUIyHOCHAp
HyKTau HazapuaaH XxaMm Oup HeuTa MOHOTpauK TaAKUKOTIapAa y30ek niam-paHuna
TaJKUK STHIHA .

3 Accman A. Pacmanack cBash BpemeH? Bser W majeHde TeMIOpalbHOrO pexuma MogepHa. — M.: Hopoe
nurepaTypHoe obospenue, 2017; bek V. Uto Takoe rmobanuzanus? — M.: TIporpecc-Tpaaunus, 2001. — 304 ¢; Burens
H.JIL. IIpoGnema guanora KyabTyp B COBPEMEHHOCTH // DKOHOMHYECKHE M T'yMaHUTapHbIE HCCIECIOBAHUS PETHOHOB. —
2015. — Ne 4. — C. 100-104; EnuacTBO MUpa U MHOrooOpasue KyJabTyp (MaTepuanbl "KpPYriioro crojia’" YKpauHCKUX U
poccutickux ¢unocopon) [Dnexrponnsiit pecypc]. URL: http://ebiblioteka.ru/browse/doc/26076702 (nara obpaieHus:
05.11.2018); Opnatckas JI.A. MexKynbTypHBIi IUanor: mpodieMbl U MepCreKTUBhI ucchenoBanus / Bectauk CaHKT-
[erepOyprckoro ynusepcurera, 2014. Cepust 6. [Tonutonorus. Mexaynapoaueie otHomenus. Boim. 1. — C. 48-60;
IlerpoBa E. B. Ilpobiema coxpaHeHUsl KyJIbTYpHOTO MHOTrO0Opa3us B IIIOOAIbHOM HH(OPMAIMOHHOM OOIIecTBe /
I'mobanu3anus u npodiemMa COXpaHeHus! KyabTypHOro MHorooopaswus / ote. pea. F0.B. Xen. M.: Ud PAH, 2010. — C.
127-148; Cempsaannos I1.B., Cembsunuos B.I1. O Tengenmusax riaobanmusaimn // ConpaabHO-9KOHOMUYECKHE SIBIICHHUS
u npouecchl. — 2012, — Ne 1 (35). — C. 152-158; Crenun B.C. I'mobanu3zanms, Iuanor KyabTyp U IIOUCK HOBBIX
crpareruit pazButus / Crenun B. C. ®@usocodekas antpornonorus u Gpuiocopus KyIbTypbl. — M.: AkageMuuecKuit
mpoekT; Ambma Marep, 2015. — C. 243-255; ®ponosa C.M. CONHOKYIBTYpHBIE IMPOOJIEMBI MOBCEAHEBHOCTH U
CTOJIKHOBEHHE LUBHIM3ALUA B ycloBusX Tiobanu3anmu // Bmacte. — 2012, — Ne 2. — C. 9-13; ®ponosa C. M.
TeMIopanbHOCTh KaK YHHUBEpPCAIHs MOBCETHEBHOW KyabTypsl // Bmacte. — 2011. — Ne 12. — C. 107-110; Xen 1O. B.
I'mobanm3amus kak QaxTop s3Bomoruu homo sapiens / ['mobamm3amms w mpobiemMa COXpaHEHHS KYJIbTYPHOTO
MHoOrooopasus / ots. pen. 0. B. Xen. M.: U® PAH, 2010. — C. 34-50; UymakoB A. H. Meradusuka rinobdanu3aimu:
KYIIbTypHO-IIMBIJIM3AIIMOHHEI KOHTeKCT. — M.: Kanom+; POOMU "Peabumuramus", 2006. — 516 c.; Dmvupa A.
I'moGanuzarus U cyas0bl HaMOHANHBIX JuTeparyp. InternationalScientificJournalinter-nauka. // http:www.inter-nauka-
com

4 “Tnobasianrys MyaMMOIAPUHUHT Galuuil TATKMHYU Ba 3aMOHIONI 00pa3u’ KoH(pepeHLUs MaTepuanapy. — TOILKEeHT:
Myxappup, 2018. — 400 6; I'mobanmanrys: Oamumii TaaKWH, 3aMOH Ba KaxpamoH. — TomkenT: ®an, 2018. — 352 06;
I'moGaramryB: Oamuwii TaIKWH, 3aMOH Ba KaxpaMoH. 2-kuto0. — Tomkent: TamammyH, 2019. — 208 6.

% Kaxxoposa I1I. ['moGan MabHaBUAT — II00AIAITYBHUHT FosBUH acocu. — Tomkent: Tadakkyp, 2009; Ymapos b.,
XKab6opos 1II. ['mobanmantys maponTHa MabHaBHUi TapOust MyamMmMonapu. — TomkenTt: Akagemus, 2011; Kocumos H,
XKymaes IIlI., ToraiikymoB T. I'mobammamyB: omna Ba apsann TapOusicn. (Ora-oHamap ydyH WIMHH-aMaiIui
Kymnanma). — Tomkent: Typon 3amun 3ué€, 2016.
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AMMO Xau xo3uprada y30ek anaOuéTIIyHOCHHMruja Tiiodan UaMuii-0aauui
TaJKUH MyaMMOCH MOHOTpauK Tap3/a 1y naitraya ypranuiMai keiaaiau.

Uctuxnon naBpuaa kymnad coxanap kabu agaOUETHIYHOCTUKAA XaM >KUJIAN
y3rapuiuIap comup OYIMOKIA. Y306eK anabuéTH MaHOAaTapuHHM KaXOH agabHéTH
KOHTEKCTHJIa YpraHuil, 0aguuii MaTHHU TYpPJIU-TyMaH pakypciapia TaqlKuH KUJIHII
XapakaTtiapu Kyyaiiub 6opMokaa.

M.Kyunkonos, ¥Y.Hopmartos, X.Ymypos, [.Typaes, b.Kapumos, X.bontaboes,
J.KypoHOoB kabu oOJMMJIApHUHT HIUIapUIa MaBXyld afa0uil acapiiapHd SHTUYA
TaJIKUH KWINII, 0a Ui MaTHHU CUHYKOB TaXJIWJ KWJITaH XO0J/1a SHrU4Ya TaaKUH WY
Ba yCYJUIAPMHHM Kami() STUII KYy3ra TauuiaaMokaa’.

My ypunna ¢uionorus daunnapu gokropu baxoaup Kapumuunr “Aomymia
Konupuii Ba repMeHeBTUK Tadakkyp’ WIMHUN MOHOrpadusICH IUKKATTa Ca3oBOpP.
Kupum Vpuuna Oepunran “TankuH Hazapusicura jgoup” 000uIa 3aMOHABUN
ana0uETITYHOCTUKIArH TaJKUH yCyJUIapuaH Oupu repMeHeBTHKA xakuaa oatadcu
MabJIyMOT Ba YHUHT acoCuii Oenru-xycycusitiapu ound 6epunrad. MoHorpadusaaru
“Oamuuii TadKUH Ba WIMHH TaJKWH MYyBO3aHATH XakKujaard (UKp HUIIMMHU3Iarud
IIYHra MOC KOHIICTIIUSJIApHU acocaiira épjaaMm oepasu.

V36ek ana0ETITYHOCIUTHIAa TUTIOJIOTUK KUEC Ba YXIIANUIMKIAPD XaKHaa Xam
TaJKUKOTAp 0116 Gopuiaran’.

TagKUKOTHUHT AUCcepTANHS 0AKAPUITAH WIMHH-TAAKUKOT Myaccacacu-
HUHI WIMMA-TaAKUKOT MILIApH pexajdapu Ouiaan Oorjukiauru. Juccepramus
V3P DA V36ek tin, anabuétn Ba GOIBKIOPH HHCTUTYTH WIMHH-TAAKUKOT UILIAPH
pexacura myBopuk D1-80 “I'mobanmnamryB MyaMMOJApUHUHT Oaauuii TAJIKWHU Ba
3aMOHJIOII 00pa3u’” MaB3ycuaaru GyHIaMeHTall TAAKUKOT Joupacua Oakapuiras.

TaagKMKOTHUHI MaKcaau rj00an UIMUNW-0aANUI TalKWUH MYyaMMOCHHHU
anabuif-3CcTeTUK KaTeropusi cudaTuia aHUKIAIITUPHUIL, YHUHT CTPYKTYp Ba KUECHM-
TUIIOJIOTHK TaxJIHJIIap OuiaaH OOFIUKINIH, Oaauvii MaTHHM TepaH Ba dancadwuii
KUXATJAaH Vpra"wm TJI00an WIMHANW-Oaquui TAJIKUHHUHT acOCH JKAHJIMTHHH
Oenrunamigal uoopar.

TaaKUKOTHUHI Ba3u(anapu:

ro0an UIMHM-0aIuUid TaNKWH TI00aJIallyB JaBPUHUHT MaxCyilu Ba Tanabu
SKAHJINTUHH aCOCJIAILL;

Oaguuii MabHO Ba I100a1 O0aauuii MabHO INI00AN WIMHH-OaUUNA TAIKUHHUHT
MUPOBAP]] MAKCald Ba HaTWXKacu cudaTua Ha3apuil yMmyMialiMaiap YHKapuil;

6 Kyjunkono M. V36exuunr y3muru. — TomkenT: Xank mepocu, 1994; Hopmatos V. Komupuii 60Fn. — TOLIKEHT:
EsyBuu, 1994; Hopmaros V. Koxupuit Mysxusacu. — Tourkent: ¥Y36ekucron, 2010; Kapumos b. A6aymna Koupnii. —
Tomxkent: @an, 2004; Kapumos b. A6nymna Koxupuii: Tarkua, Taxmmt Ba tankuH. — Tomkent: ®an, 2006; Kapumor
b. Komupumii Hacpu — Handocar kacpu. — TomkeHT: Y3bekucron, 2014; Kapumos b. A6ayima Koawmpwuii Ba
repMeHeBTHK Tadakkyp. — TomkenT: Akagemuamp, 2015; bonraboes X. Tepannuk (“AHOp” XHKOSCHHUHT CTPYKTYpPal
taxmunn). —Anabuérnmus daxpu. — Tomkent: Y36ekucron, 2007;Kypanos JI. IICHXONOrM3M XapakTepoB B POMaHe
Uynmana “Hous u nenp”: ABtoped. amcc. ... kaHn. ¢uion. Hayk. — Tamkent, 1990; Kyponos [I. Uynmon nostukacu
(macpwmii acapnapu acocuza): ®@uron dan. a-pu ... mucc. aBroped. — Tomkent, 1998.

" KocumoB A. THIONOTMK YXMIATOLTMKIAP Ba Y3ap0 TabCUPHUHI Hasapuii Myammonapu (A.ne CeHT-DK3omepH Ba
A.Kamro wxomu muconuaa): ®unon. ¢an. a-pu ... mucc. aBroped. — Paprona, 2007; Kamunosa C. HpascrBeHHO-
TICHXOJIOTHYECKE MCKaHMS B XynoxkecTBeHHOW ymreparype 70-90-x romoB XX Beka (Ha MaTepuaie IPOM3BEICHUI
B.Pacrrytina u A.fIkyboBa): ABroped. mucc. ... kana. ¢uon. Hayk. — Tamkent, 2008.
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CTPYKTYp TaXJIWJIHUHT Ha3apuil acociiapu, yHU Oaquuil acap TaJKUKUIA
KYJUIaHUII TPUHLIMUILUIAPUHM SPATULI, TI00al WIMHUN-0aquui TalKUHIA CTPYKTYP
TaXIMJIHUHT YPHU Ba aXaMUSITUHU OeJTHIalll,

OuHap Ba TpUHApP TUIIOJOTHS, YJIAPHUHT TJI00an WiIMUN Oaguuil TadKUHIArd
YpHU Ba MINTUPOKUHU acociall, ajaduil cuiMo Ba 0aauuii acapiapHHU TUIIOJOTHK
kué€cnam rnobdan 6aaunii MabHO MaHOau cudaThaa aMaluid Ba Ha3apuid acocialll;

anabuér dancadacuHuHr OaguMil acapra ajoxujaa, Xoc €HaamryB cudaruaaru
XyCyCUSTIIapUHU Oenrunami, y r1io0anl WiIMHA-0anquuidi TaJlKUH MapKa3sd Ba
MOXMATUIATH X0/IMCa SKAHIUTUHU WIMHUN-HAa3apuil JauuIalll.

TagkuKoTHUHT 00beKTH cudaTuaa y30eK MyMTO3

Ba XX acp xamja XaxoH anaOuéruaaru MaB3y JloMpacura KHpaJuraH acap,
xycycan Anumiep HaBouit razanmuéTtu, “MyHoxotr” acapu, ¢opc tununaru “Tyxdar
yn-apxop” kacupacu, I[lmaton, Illexcnup, Ilymkun acapiapu, AOmymIa
Komupuitnuar “Vrtkan kymnap”, OitGexuunr “Kyrnyr kon” pomanmapu, Fadyp
Fynomuunr “Bakr”, Asu3z A6aypa3z3okHuHr “Okjukka madxatr’, “OXTHET mapt”’
Kalu acapyiapy OJUHIU.

TagKUKOTHUHT NpeAMeTHHU TJI00an WIMUNW-0aauuil TaJKMH MYaMMOCHU
anaOuh-ICTETUK Tax)IMJI yCylu cudaTuaa XO3Upru riodayjianiyB JaBpUAa MYXUM
YpUHra srajury; yumoy TAIKUHHUHT TapUXUi WIMHI-aHbaHABUHN acociapu, Y30eK Ba
KaxoH anabuéTH HaMyHaJdapuHHU T100an WIMH-Oaauuil TalkuH Oyinya Kypub
YUKWIUIIH TalIKWI 3TaJIH.

TaakuKOTHUHT ycyajaapu. TagKUKOTHM amajira OIIHUPHUIIAa aHAJIWTUK,
KUECUN-TUTIONIOTUK,  TEPMEHEBTHMK  Ba  KOMIUIEKC  TaXJIWwil  ycyJulapuJiaH
ol nanaHuIIN.

TaagKMKOTHUHI WIMMI SHIWJIMTH Kyiuaaruiapaad uoopar:

rodaanlyB TabCUpHa IIaK/UIaHa€TraH Oaauuii OHr Ba WIMHN-Oaguuit
tapakKyp acHocHJa WIMHK-OQIUMUN TaxJIMJI Ba TAJTKUHHUHT WJIMHH-Ha3apui
acociapu, cy3 Ba oOpasjiap NMOITHKACHHHM OeNrujaniujga HamMo€H OVIWIIM SHrU
XOJIMCAJINTH, T00al WIMHA-OaIUUi TadKWuH anaOui-3CTeTUK KAaTeTOpHUs SKaHIUTH
aCOCJIaHTaH;

JEKCUK MabHO OwjaH Oaauuii MabHOHUHT MYIITapak Ba (GapKiu >KUXaTIapH,
Oanuuii MabHO cudaT Ba MHKEC >KMXATHJAH SHTH Xoauca OynuO, OGamauuii MabHO
anabuif MATHHUHT CHIEIU(UK XyCYCHUSITH SKaHJINTH JaTUIUTaHTaH;

Oaguuii MaTHHUHT T1J00an WiIMHAR-Oamuuii TaJKWUHU OaIuuii MabHOHWUHT
yHUBepcan MukEc, pancaduii Tepaniuk Ba uphoHU MOXMAT KacO ATHIU cudatuga
acociaaHuO, riodan Oaguui MabHO OaguMii MAabHOHHMHI XaIOW abJIOCH DKAHINTHU
KYpCaTWITaH;

CTPYKTYp TaxJuia rio0al WIMHUA-0aAuUi TalKUH BOCHUTACH, CTPYKTYP
tadakkyp Oanuuii MATHHHM aHTJAII Ba MIapXJiamiga METOMOJOTUK Wyn, Oamuuii acap
CTPYKTYPAaCHHHM YPTaHWIN YHUHT OOTHHHMM >KUXATIapuHU Kamid HTum cudaruga
JaNWIIIaHT aH;

Oamumii acap CTpPyKTypacuja aHbaHABUN YWIMK (TpHaaa) TPUHIMITHHUHT
Oamuuii Basudacu, YHUHT acap Oaguuii FOSICMHM OYMINJIArd HOEO XU3MaTH “Vrkan
KyHJIap” pOMaHU MUCOIMAa 0o4unud Oepuiiray;



MyMTO3 Fazajjaru 0aiT CTpyKTypacujia Ku€c YCYIMHUHT €TaKUMJIUK KUJIUIIN
Xama 0alT MO3THUK MAabHOCHHU Ky4YaMTHPUILAATH Y3Ura Xoc YpHU, MHCpPaJapHUHT
€HMa-E€H TypUIIH, Y3-Y3UJaH, KUEC XOMATUHU XOCHUJI KWW JTAIUIUIAHTaH;

KUECUN TUMOJIOTUK yCyl TJIoOan WIMHN-O0anuuil TaJlKUHHUHT WJIMHMN-
METO/IOJIOTUK KypoJulapuaaH Oupu cudaTuaa Ku€cilaHraH XoAuca Ba MabHOJAPHU
OolinTaau, MyalisH lapaxana y3rapTUpUIIN acociaad Oepuiiras;

anabuér ¢ancapacu sSHrM WIMHA HyHanumuuryd, Oanuuid acapra OyTKyI
YMYMHUM HyKTauW HazapAaH €HIAIIUII yCylau cudaTthia MOXUATAH T00an WIMMIA-
O0aauuil TaTKUH SKAHIUTH UCOOTIIAHTaH.

TagKUKOTHUHT amMaIuil HaTW Kallapy KyluaaruiapjaaH noopar:

rioban O6anuuii MabHO Ba II00aN WIMHI-Oanuuil TajakKWH atamayiapu y30ek
anaOuETITYHOCTUTUTA OJMO KUPUWJITaH, YIapHUHT MapaMeTpiapu, aCOCHH XyCYCHUST
Ba MOXHMATH 04HO OepuiiraH;

0anuuii MabHOHUHT OENTU-XYCYCUSTIIApY aHUKJIAHUO, YHUHT Tiioban OGaauuii
MabHO TOMOH TaJIpWKU 0auuii MaTH TaXJIUIIW OPKaIu KypcaTuO Oepuiiras;

Amumep HaBouliHUHT aiipum acap Ba OalTiIapy sSTHTUYA TAJIKUH dTHUJITAH XaMjia
yJapJaru WioXuii-yFOHUNW MabHO MOXHSTAH TJ100an 6aauuil MabHO SKAHJIMTUA WIMHUN
WYCHHJA KAl dTUJITaH;

riamo0an OagWuii MabHO TIJI00A] WIMHH-OQAWUKM TaJKUHHUHT MaKcaad Ba
SPUIIIIAINTAH HaTWXacu cudaruga y30ek anaOuETIIYHOCIUTH YYyH ajoXujia
axaMmusTra 3ra KaTeropusra ailllaHuIlIi U30XJIaHTaH;

rIIo0aIanlyB >kapa€Hu THIOJIOTUK TaJIKUKOTIAp, Y30ek agaOuETUHUHT OYIOK
cuiimolniapu, ynyr Oamuuii oOumanmapHH >KaxoH agabuérugard cCUWMO Ba acapliap
OWJIaH CONIMIITUPHUILTA KEHI UMKOHUST 04n0 OepHIlU JaIUIUTaHTaH;

anabuér ¢ancadacu MoxusATaH TI00ANM TalKWUH OYIMO, XKaXxOH Ba Y30ek
agabuérunaru Mapxyn Oanuuii acapiapHU 4YyKyp Ba CaMOBUM HyKTauW HaszapJiaH
TaxJIWJI Ba TAIKUH KWIMHUIIY caMapajy WY SKaHIUTH TACAUK STUITAH.

TagkKuKOT HATHKAJAPMHUHI MINOHWIWINIH MYaMMOJIADHUHT  aHUK
OCNITMIIAHTaHJIUTH, yJap aHAJUTHUK Ba KUECUM-TUIIONOTHK yCYJUIap acocuja TaJaKUuK
STWITAHU, )KaXOH Ba MHJUIMK CY3 CaHbaTH, YMYMHUHCOHUN Ba WIOXUWA TaMOWHILIApTa
aCOCJIaHTaH XOJJ1a WIMHAN-HAa3apui XyJaocallap YMKAKpWITaHWAa KypUHaIH.

TagKNKOT HATHKAJIAPUHUHT WIMHA Ba aMaJIMi aXaMUATH. TaIKUKOTHUHT
WIMHI aXaMUATH TJI00AUIallyB TabCHUPHUAA IIAKIJIAaHAETraH SHrU Oaauuii OHT Ba
SHTH Oaauui xamja WIMHA-Oanuuii Tadakkyp acHOCHIa WIMUK-0aaunuid TaxJIMI Ba
TATKUHHUHT WIMHI-Ha3apuil acociapy, Cy3 Ba 00pa3iap MOAITHKACHHU OeITruiianiuia
HaMO€H OVmaam xamaa VY30eK MyMTO3 Ba SHrU y30eK amaOuéTH, jkaxoH agaObueéTh
HaMyHaJapuHU  CTPYKTYp Ba  KHECHMM-TUIIOJIOTUK  YyCyJulapja  TEKIIUPHLL,
r€PMEHEBTUK Ba KUECUI-TUTIOIIOTUK yCyJUIapUHU KyJIaraH X0J1a
amabuétmryHocankaa (QpyHaaMeHTan TaIKUKOTIAp sSpaTuilga Hazapui acoc Oymmub
XU3MAT KUJIaIu.

TagKMKOTHUHI  aMajJuid  axXaMusITH  IJIo0ajl  WIMUN-Oamuui  TaJKUH
KoHIenusicuan (ancada, MCUXOIOTHSA, TUHIIYHOCITHK (paHIapura XaM camapaiiu
KyJulalll MMKOHMSITUHM O€pHUIlM, HWIIHUHT WIMHM XyJlocallapuJlaH OJui  VKYyB
IOpTJIapu, YMYMTabJIUM MakTaOjnapu Xamja akaJeMHuK Juuennap y4yyH Y30ek
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anabuétu OVinya napciauk Ba KyJUTaHMallap sipaTUIllIa, Maxcyc Kypc Ba ceMUHapIiap
TAIIKWI STUIIAA MaHOa OYIUIIM MyMKUHIIUTYA OUilaH OenruiaHain.

TagKuKOT HATWKAJAPUHUHI skopuilianummu: [noGan wunmwuii-6aaunit
TaJIKUH MyaMMOCH TaJIKUKU OYyiruya OJIMHIaH WIMHI HaTHXKajgap acocuia:

“I'mobamnamyB Ba Oamuuii agabuér”, “riobasutamryB”, “ryiio0an XaBCHU3JIHK
“rmoban Myammodap”, “riaobajiairyB TYHIyHYacH Ba YHUHT €Tak4yu Oenrwiapu”
XaKUJard WiIMHUN-Ha3apui Kapamnuiapu Ba Xxyiocamapaan  DA-D8-32 pakamiu
“V36ex Xank wkoau éaropauknapu” 100 KHIJUIMCMHM HAIIpra Taiépiam Ba yHH
TEKCTOJIOTMK YpraHuil Macajajapu’  MaB3dycuaaru (QyHIaMeHTal Jiohuxajia
doinananuiIran (873P DAuuar 2020 #nn 23 wurommarn  Ne3/1255-1302-con
MabIymMoTHOMAacH). Hatmxkana ¥30ex (onpkiiopu Ba agabUETH TapUXUHU SPATHUIIIA
WIMUN-0aAuui TATKUHHUHT STHTUYA METOJIOJIOTHK acoCIapy aMaauéTra KUpUTUIITaH;

WIK Oaauuil TamKUHIAp, TI00AUIAIYBHUHT WXTUMOUNW MyamMMo cudaruaa
Yypranwiuiy 6opacuia YuKapuiral uamMui-nazapuid xynocanapaad @1-OA-055746
pakamiu “Mapkazuii Ocu€ xankjnaapu Kyné3ma EI0pIUKIApUHU TaJIKUK DTHIIL.
V36eKncTOH moMp Ba E3yBYMIAPH APXUBHHM WMIMHI TABCH(GU Ba HALIP KHITHIIL’
MaB3ycugaru GyHaaMeHTal Jioiuxaaa (oianaHmirad (V3P ®Anunr 2020 ima 23
utongaru Ne3/1255-1302-con mabiymoTHOMacH). HaTmkana CTpyKTyp TaXJIHJIHHHT
Hazapuil acociapu, YHUHT Oaauuil acap TaAKUKUAA KYJUIAHWII TPUHIUILIAPU
WOKOJIKOpJIap apXuUBWAAru Oaauuii acapiapHu TacHU(ANl Ba TaJIKUH KUJIHIITaA
XU3MAaT KWJITaH,

Amumep Haouw#t wxonu OYyiimdya yYWMKapwiraH SHTM WIMHN TaJIKWUHIAp Ba
yMyMUH WIMHA-Ha3zapui xynocanapiaan A-1-118 pakamau “Amumep Hapowuit
oOpa3vHUHT TaCBUpP Ba TaJKUHJIApHUra ouj YKyB KYJUIAHMAacUHU Tai€prail Ba HaIp
ATUII” MaB3ycHJaru amMainui Jyonuxana donnananuwirad (Onuii Ba ypra Maxcyc
tabauM  BazupauruHuHT 2020 w14 centaOpmarm  Ne89-03-3304-con
MabIymMOoTHOMacH). Hatmxkana, Anumep HaBowit acapmapuHuHT ri100ail HMIMUMA-
Oaauuil TATKWHUHN OOMMUTHINTA acoc OYyIraH;

moban WIMHA-Oamuui Tax)IWiI, TioOajulalyB Ba THHOJOTHS, AOmymia
Konupuii Ba Illexcnimp acapiapu ypracumard Oaguuil MyIITapakJIHKIapra JI0Up
YUKapWIraH WiIMHii-Ha3apuil xynocanapaan O3sapbaibkon Mwuwumin  ®@anmnap
akamemusicu Hwuszommit  HOMmmarm AnaOuér WHCTUTYTHHHHT  “O3apOailkoH-
TypKMaHHCTOH-Y30eKUCTOH anabmii  amokamapn” OyIuMHuma  03apOaiiKOHIHK
Vy30ekmyHocnap TomMoHuaaH (Qoimanmanmiradn  (Huszomuit HOMmmarm AnaOuér
uHctuTyTuHUHT 2020 ¥wun 16 wurongarm mabiaymoTHOMacH), Hatwkanma rinoOan
TaXJIMJIHUHT anabuii dancaduit acocimapyu Xakujgard OMIIMMIIADHU KEHTAWTHUPHINTa
SPUIIIITAH;

rio0an WIMUK-0aauuii TaTKWH Ba Oaauuii MabHOHHMHI YHHUBEpCAl MHUKECH,
dancaduii Tepannuk Ba UpGHOHUI MabHO, CTPYKTYpP TaxXJWi TJIO0AT WIMHI-O0anunii
TATKUHHUHT aCOCUH METOoJjIap/iaH OWpy 3KaHW, MYMTO3 Fa3anuérna WiIK OalWTHUHT
MO3TUK MabHOCMHU Hupomamamgarun (QyHKmuoHan Baszudacw Xycycuaard HIMHUKN-
Hazapuil xynocanapaaH O3sapOaiixon Mwumit ®annap akagemusicu Hwuzomuii
HOMHJArn Anabuér MHCTUTYTHMHHHT “O3ap6aiikoH-TypKMaHHCTOH-Y36EKHCTOH
anabuit anokanapu”’ OynuMuaa o03apOailKOHIMK —Y30eKIIyHoclap TOMOHUIAH
dorinananmnrad (Huzomuit Homumparu Amabuér wHctutyTHHUHT 2020 Hwmn 16
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MIOHJAard MabiaymMoTHomacHu). Hartmxana Anumep HaBouit razanuérupa Oait
CTPYKTYpacH XakKuJard WIMUN Xyjocajap Joinxa yuyyH Hazapuil manOa cudaruia
XU3MaT KUJITaH;

V36exucron TeIePaguOKOMITAHUACUHUHT Anumep HaBouil nostukacuHu
VpraHuiiga KyTapuwiraH MyaMMoJlapura JOUp amaliii MaTepuajuiapAaH aupum
KypcaTyBiap cleHapuiicuHu Taiépnamaa doiganaHuiIrad (V36exucton Muuii
TesepaHOKOMIaHMsACH “Y36eKnCTOH Tenepaanokanamy” Huar 2020 iinn 28 Maiinarn
02-02-651-con  mabnymoTHOMacH). Hatmkama “V36exkucToH —TenekaHamu”aa
Taiépnanu6d, s¢pupra yszaruiaran “Tunra >pTHOOp — 31ra 3BTHOOP”, “Accanom,
V36exucron!”, “MyHocabar” kaGu KypcaTyBIApPHUHI CaBMSCH OLIMPHIIMIINTA
SPUIIWIITAH;

V36ekucton EsyBummap yiommacu AnaGuii TaHKHA Ba anaGUETIIYHOCIHK
oymumununr 2019-2020 #wwiap gaBoMuja  YTKasraH Typid WUFWIMIL  Ba
MyXoKamajapuaa  JuccepTalus — WIMHN  HaTWxkaidapuaaH  GoijgaraHuITraH
(V36exucton EsyBummap yrommmacuumur 2020 iiun 28 maiigaru Ne 01-03-06-/524-
COH MabJIyMOTHOMacH). HaTmxkana, NTHCCEPTAHTHUHI Kapalulapud acocuja KuEcui
TUTIOJIOTHK ~ yCyJd Trjo0all WUIAMUN-Oaiuuii  TAJKUHHUHT  WJIMHNA-METOJI0JIOTHUK
KyposutapugaH Oupu cudatuga KUEcIaHraH XoAuca Ba MabHOJNApHU OoiuTanu,
MyaisiH Japaxana Yy3rapTHpaJu JIeTaH UMUK XyJiocara KeJIMHTaH;

V36eknucron Munmii Tenepaanokommnanusicu Anumiep HaBouit GamuusiTiHU
ypraHuiija KyTapuiraH MyaMMOJapura OWJ aMaluil MaTepuauiapllaH apum
SIIUTTUPHUIILIAP CIIEHApUMCUHU Taképnamiaa Qoiinaianuiran (V366KHCTOH Munnumii
TeIepaUOKOMITAHUSICH “V36eKuCcTOH JNAYK”aunr 2020 #iun 12 oxtsaopmaru 04-25-
934-con  mawbaymoTHOMach). Harmkama  Y306EKHMCTOH — TesepaaMOKaHAIHA
Taiépnanu6, s¢upra yzatwirad “Tunra 3pTH60p”, “bemopnuk”, “Anadbuii xapaéu”
KaOu SIIUTTUPHUILIAPHUHT MaBKEU OMIMPUITUIINTA SPUIIUIITAH.

TagKUKOT HATHKAJAPUMHUHI anpodamusicu. TaaKUKOT HaTWXkajmapu S5 Ta
Xankapo KoH(pepeHuus Ba 6 Ta pecnyOiauKka HWIMHI-HAa3apuil aH)XyMaHJIapuaa
MyXOKaMaJaH YTKa3WJIraH.

HatuxadapHuHr 3bJ0H KWJIMHMIIM. Jluccepranus HaTWKajgapu OViinda
>kaMu 38 Ta miMuit uim domn stwran. lymapmas 2 Tack MoHOrpadus, Y36eKUCTOH
Pecniybnukacu Onuii arrectanus KOMUCCHUSICHHHHT JIOKTOPJIMK JUCCEPTANHsUIapU
aCOCHM WIMHUK HATHXKAJApPHU YOIl THUII TaBCUs ITWITAH XOPWKUM Hampiapaa | Ta,
[Ty MaKOMJIaru peciy0iMKa skypHauiapuaa 18 Ta Makosia bJIOH KUJIWHTaH.

JAucceprauMssHUHT TY3WJIHIIM Ba XaXMH. Jluccepranusi KUpHIL, YH TYypTTa
dacaan ¥3 wumra onaradH TYpT 000, Xynoca xamaa doimanaHuiran agabuériap
pyiixatuaan noopar. TaAKMKOT HIMUHUHT XaxXMH 226 caxudaHu TalKuiI KUIaau.

JUCCEPTALIMSIHUHT ACOCUI MA3MYHHA

Kupum xucMujga TaHJIaHTaH MAaB3yHHHT JON3apONHMrd  Ba 3apypatH
acoCJIaHTaH, TaJKUKOTHUHI Makcaau Ba Baszudanapu, OOBEKT Ba MpeIMeTIIapu
TaBcu(IaHraH, pecrnyoinka GaH Ba TEXHOJIOTHSJIAPU PUBOMAIAHUIIMHUHT YCTYBOD
WYHAJIMILIApUTa MOCIIATA KypCAaTWTaH, TaJAKUKOTHUHT WIMHW SHTWIWTH, aMalul
HaTwKanapu 0a€H KWIMHTAH, OJIMHTaH HATHKAJIAPHUHT WIMHUNA Ba aMaliuii axaMUsTH
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oun0® Oepwiran, TaJKUKOT HATIXKAIAPUHU aMalduETra >KOpUM KWJUII, Hamp
KWIMHTaH UIILIap, AUCCepTalus Ty3WIKIIK OViinya MabayMOTiIap KeITUPUIITaH.

Xap KaHgal wWiIMHI-Oaguui TaJKUH MabHO HYKTau Ha3zapujaH amaira
OIIMPUJIUIIN Ba Yy TAJKUH MOATUKACUIA €TaKYM YPUH TYTUIIU XaMJla Tiio0aiainys
naBpuja WIMUK-0aAuuN TaJIKUH MyallssH MUKAOp Ba cudar y3rapuiuiapra
ydpamuaad Kenud 4YukuO, AUccepTauusHUHT OupuHun 000u “IyiodannamyB Ba
WIMHH-0agunil TaJakuu’ 7e0 HoMaHraH. YHUHT “‘haduuii mavHo” ne0 aranraH
OupuHuM (acauaa cy3 Ba YHUHT MabHOCH JACTIa0 THILIYHOCIUK]A JIEKCUK MabHO
cudaruga YpraHwiMIId Kaijg STUIMO, YHUHr Oaguuil agabuérna OGaauuii mMabHOTa
alJIaHMIL JKapa€HU Ky3aTWIaau.

Baguuit MabHO ByXXKyara KelWIIM Ba fo3ara YUKWINNIA, alHUKCAa CYOBEKTHUB
oMu1 — Myauid Ba TAAKUKOTYM KanOujaa WIXOM XOJaTh HUXOSATAA MyXUM. by
TYIIYHYa, STbHU WJIXOM, WJIOX Ba WIJIOXUH cy3iap OwiaH y3akaomn OYViaub, y WIOXUM
daiiz, Xak TaomomaH eTryBud a3 iynu OunaH maigo OynanuraH MabHO EKU
XaKUKATIapHU aHriaataau. by epaa MabHO Ba XakukaT ypuHOocap cysnap cudaruna
KeTUIIK OeXHU3 5Mac, 3ep0o YMHAKAM YIYFBOp MabHO XaKUKaT, O0ab3aH WIOXUH
XaKuKaT pyroacura kyrapunaau. Iy ypuHma wixom xap UKKA CyOBEKTHB OMMII —
Myauiid Ba TaIKUKOTYWMTa OUpAall TErWIUIA OYIWIIK JI03UM. AHHUKDOFH, acap
ApaTWITaHJard WIXOM TaJAKUKOTYH KYHTIIMIA XaM Oup Kaaap coaup OYIMOFH JIO3HUM.
Akc Xxonja y acapHUHI XUCCHUH-MHTEJUIEKTyall Joupacura, opoOuTacura Kupa
OJIMaMIH.

TunmryHocnukna cy3 €K JTUCOHUNA OCNTMHUHT BAJICHTIIWTH JI€TaH TYIIyHYa
oop. Mabnymku, Oy arama KUME WIMHIAH OJUHTaH OYnubO, OUpOp dJIEMEHT
ATOMMHHMHT OOIKa OJJIEMEHT aToMJIapu OuigaH OupHuKa OJIUII KOOWJIUSTHHU
aHryIataan. Arap OyHM cy3ra Kyuupajaurad Oyicak, MyasiH CY3HUHT OoIIKa Oup cy3
OwnaH OMpUKKUO, MabHO aHTJATUIN KOOWmuATUIUp. by xaknma iumpuk ¢ainacyd Ba
dunonor A.D.JloceBHuHT “JIMCOHMI OEITMHWHT YEKCH3 MabHOBUM BaJICHTIIUTH
HOMJIM KaTTa MaKoJacH M&B)Ky,[[s. XaKuKaTIaH XaM CY3HHMHT, aliHuKca Oamauuit
acapJard CY3HUHT ¥y3apo OMpUKUO MabHO aHTJIATHIN KOOWIUATH YeKCU3aup. Arap Oy
aTaMaHM MabHOra HHUcOATaH KyJUlaauran OVicak, y MabHOJIAPHHUHT SUIMH Y3apo
aJOKAJOPJUTH Ba ¥3apo OMPHKWO, SHIM MabHONAp XOCWI KWIHMIIK Ba OyHAan
MMKOHUSITHUHT YEKCU3JIUTUHU aHTJIATUIIN MYMKUH.

banuuii MabHO, MabIyMKH, TO3a Ba FOKCAaK KaJOJaH YMKKAH CAHbATKOPOHA
wkoa Maxcyauaup. AoOnymna Koawpuit 1925 #wnma vonm stwirad “Mymtym”
(Tankun)” Makonacuaa €3aau:

“Esryunnukna 6up KoHyH GOp: XaMMajJaH MITapu MabHO, YHAAH CYHT IIy
MabHOHHU, (PUKpHU UOJa KUK YUYYH CY3 KypHIll, Cy3 AIMac — CaHbaTKOPOHA, SIbHU
IIYHJOF CY3KH, alTMOK4H OViFraH GUKpUHTHHE UPOIacH YIYHTHHA MaXCyC SpaTUIIFaH
0y1u6, sicama 6yamacun!”®,

Kypamusku, Oyrok anud cy3Hu SMac, MAbHOHH OJIIMHTU YPUHTAa KYHMOKAa. Y
30THUHT (uKprda, Oy MCHXOJOTHS WIMHJA TACAWUKJIAHTAaH XaM, AacTiad HiIXoM
OFyIIUJATH FOKOAKOP IIyypura MyalsH MabHO Ba (UKp Kenaau, OyHW Kalj JTHII

8Kapanr: Jloces A.®. 3nak. Cumsoi. Mud. Tpyzsl 1o s3biko3HaHMIO. — M.: V31, MI'Y, 1982, — C. 114-144.
® Komupuii A6myma. I11. [{uépu 6axp. — Tomkent: Info capital Group, 2017. —B. 297.
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KyJa KUWWH, andaTrra, JEKUH XaKukataan xaM myHaail. [llyanan keliunruna ymoy
MabHO ¥3 U(POJACHHU TONMMILU YYyH CY3 KuAaupuiaaau. JICKUH LIyHYaKu Cy3 3mMac,
CaHBATKOPOHA Cy3. SIbHM yHUW TOIMIL, YPHU-YPHUTA JKOWIALITUPUIL KapaCHU HILTra
tymaau. by cy3 sicama, Tyrpu kenrad, tacoauduii smMac, auTUIMOKYM MabHO YUYH
Maxcyc, TaHXO OYJIMOFHU JIO3UM.

Byrok anub tacBupisaran Oy XoJiaT WXKOJUU Kapa€H, acap Spajiviliy OHJIapura
TEruIuIi. AcapHu, 0auuii MAaTHHU UAPOK KUJIUI, S’IbHU TAJAKUKOT MaTHAA KapaéH
Tepcra YrUpwiIaJav: TOIWITAaH Ba YPHUTA TYLITaH CaHbATKOPOHA CY3 DHJM Y3U MABbHO
(MKKMHYH, cy3ra MyXpJIaHTaH MabHO) Tapara Oonuiaiau. AWHU 11y MabHO, 0J1aT/a,
Oaauuit MabHO XUCOOJIaHAIH.

Hucceprauus 6upuHun O0OMHUHT UKKUHYM (acau — “I'nmodan Oaguuit MabHO™
ne6 HomiaHuO, OyHma Gaauuii MabHO Ba TJI00an Oaauuii MabHO opacujard HucoOar
ypranunu0, O6aguuii MabHO acapja TacBUp JSTWITAH XOJaT Ba XOJHCAHUHT TYyO
MOXMSITUTA JaxXJl KWITaHJaruHa Tiiodan MHUKEC KacO ITHUIIM, SbHU rioban Oaauuii
MabHOra ailnanuiy Kana stwiaau. @acnaa Anumep HaBOMMHUHT MallIXyp KUThacu:

Kamomn 1 kacOkum, ojlaM yHUIUH
Canra ¢ap3 ynmarail FAaMHOK YUKMOK.
Kaxonaun HoTaMOM yTMakK OMatHUX
Dpyp XaMMOMJUH HOMOK YUKMOK
riioban 6aauuii MabHO HYKTau Ha3apuaaH Tax, M dTUJITaH.

Kutba Oup-Oupura ku€caH KyHWITaH HWKKU OalTIaH TalIKWJI TONIaH Ba
MyKoOsica IIyHYAJMK MYKaMMaJKd, OupuHYM OalTmarn Oup Hewya TasiH4 CY3-
TyHIyHYajJap UKKUHYM OalTaaru ¥3 MykoOuWsutapu OuiaH Tonuiaguiap, Oy TOMUIIYB
sca acap Ma3MyHMHHM OexaJ 4yKypJallyBU Ba rjo0ajg MabHO SpajUIINra WMKOH
ApaTajiu.

Arap UKKH OalTHH MUKEC )KMXATUIAH CONMIITUPAAUTaH Oyicak, yIKaH MabHO
OupuHUM OaliTna aWTHO KYHWITaH, yHAA UKKHHYM OaMT Hera Kepak, JIeraH CaBOJ
tyrunaad. Ukkuaam Oaiitna Kuéc spanaay Ba Oy Kuéc xamMmmara TYIIyHapJIu XaéThit
acocra 3ra. XaMMOMIra KHpMOK/JaH MakKca/l MOKJIAHUIIL, TO3apuIanp. XyIau IyHIan
“omam yWH” XaMm To3apwuil, MOKJIaHum (HAUM Oy [OKcak Mabpuduii MabHOA)
MyKamMMaJl MTHCOHUMJIMKKA SPUIIYB UMKOHHM Ba MaKOHUAUP. “KOMMI MHCOHJIMK OjJaM
OonmacuHUHT Oy HMMTUXOH NAYHECHUJA WHTHITAH, WHTUIUII JIO3UM OViraH 5HT
Hypadmon MaH3wiI, oiauil Makcaaaup. by MaH3un — makcan wynumaru Oupiamyu
MAIIFyJIOTUMH3 dCa, KYHTUIHU OK, JUIHU cod, KaIOHH OeFryOop, IOpaKHHU TO3a TyTHO,
PYXHU MyTTacwi 0anoitr Ha)CHUHT KUPAUKOPIApHUIaH Mokiai oopumanp. Maconui
TUPMKJIMKHHHT acll MAbHOCH Ba NMPOBAP/ Makcaau XxaM mryaup” P,

Kutbanuur onwmii rimodan mabHOCH (hakaT Oy OwmilaH dYekiIaHMalaud. YHJIaH
Tamkapu Oy acap, KuTba O00p Oynm OWIIaH IOKCAK JKaXOHUM MacHajda spaTUiTaH,
yYHJAry “Bokea’” pyu Oepui xoitu — 0exxu3 “onaM yin” Xamjaa “¥kaxoH’ sMac.

KOxopuna aitunranuaek, Xap UKKA OalT Oupu-Ompura Kuéc Tap3uma pyoapy
KYWHJITaHWUJAaH TAllKapy, HKKHHYM OaWTHHHT Y3uaa xaMm Kuéc O0ynuo, y “OmaiHux”
(aitHaH) cy3u OwiIaH MyxpiaHaau. SIbHU )KaxOHAaH HOTAMOM, KOMUJI MHCOHIIUK KacO

10 Panrmapra smmpuHran cupiap (TYruiosun Ba Hamipra taiépiosun H.IOcynosa). — Tomikent: Davr Press, 2010. — B.
74.
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TMall YTHUII XaMMOMIa KHpUO, YHAAH KHp XOJiJa YMKHILJAH OeyXIIoB XoiaTra
MEHI3aJIMOKIa. AWTuUnranuaa, 0y 0ailT OupuHYM OalT yUyH TUprak, XaéTu-ayHEnan
OJIMHTaH TastH4 TUMCOJL.

By 6aiiT tokopuaaru 0aiT OmiaH KUECUH >kapaéHra KUpUIIap SKaH, ylapJaru
Oup Heya TasHY CYy3iap ¥y3apo yupamagd Ba MabHOBUM MYJIOKOTra, aaikKUMEBUM
peakIusra KUpUIlau.

bynap: 1. onam yiinu  — XxamMmmoM

Wkkn TymyHua Oup-Oupura yTaam Ba Xap MKKHCH MYaWsH Y3rapuiira,
SBPWIMILTA YYpalau: olaM YU, SbHU KaXOH XaMMOMIIMK, MOKJIAHUO TO3apajuraH
KOW XycycusTura sra Oynajau, XaMMoM 3ca OaxkapaauraH Basu(da KUYMUK YpHUAAH
0exaJ KeHraiimb, XaxOHIIyMyJ KylaMm KacO 3Tajau, ojaMm YyHura TeHIJIallau.
Oxubatia >kaxoH YIyFBOp OMp XaMMOM, TO3apHIll Ba MOKJIAHUII MacKaHU JieraH
rJ100aJ1 MabHO BYXKY/Ara KeJau.

2. FaMHOK — HOTIOK.

by Mykosica raiipuonauii KECKUHJIUTH OWIaH 53bTUOOpHM TopTaau. Wik
Kapaiiia FaMHOKIMK (Kaiifyra OOTHIN) KaepAar HOMOKIMK (KUp-YUPIUK) Kaepaa?
Jlekun Oy uvanma TacaBBYp, Xamja y uyKyp (ukp Ba yinkaH MabHO JeOOYacUAMP.
Maskyp nabBo HCOOTH Y4yH MyMTO3 anaOuétumus, kymiuagaH Xazpar Haowuit
WOKOJIMHUHT Tar3aMUHUJa TypyBUM wWIOXud kutobumus “KypboHU Kapum’'ra
Mypokaar Kujamuiz. “@yccunar’ cypacMHMHr 26-29 ostinapuna xopup O0ymnuo,
Omnox aymMannapu OyiraH KuMcanapra OepuiiaguraH ’ka3o Ba a3o0iap Xakuja
ranupuin6, keinaru 30-ostaa antuinaau: “Anbarra “IlapBapauropumus Omioxaup”
ne6, cyurpa (€nru3z Omioxra ToaT-uboOAaT KWIWIIAA) TYFpU — YCTHBOpP OYnran
30TJapHUHT oiauiapura — (YnuMm mnadtuga) dapumranap Tymub (xeprap):
“K¥ypxmanrnap Ba ramrud OVamanriap ( tabkuna OusHuku — C.M.). Cusnapra Babaa
KWMJIMHTaH KaHHAT Xylixabapy OmiaH moianuariap !t

IOkopuaa kuTha TAMOM MYKOsICa Ba 3U/IJIOB &COCUTA KYPUJITaHU A TUITaH 3]IU.
Acap capnaBxacu xaM KUEC Ba 3UJTMKHM Tabkumanau: “Kamonm kacOura mamonary
HYKCOHUJMH HM3X0pHW MajoJyiat”’. byHmaru “mamomar” #ynra comnuin, yHaam Oyiica,
“maniosiar” OFpPUHMIN, KYHTWJITa €TraH OFUPYWIMKHHU aHrjaTagud Ba capiiaBXaJack
KaMOJIOT — HYKCOH, aJIoJaT — MaJIOJaT 3UJIUTU BYKY/Ara KeJIaiH.

Acap ByXyauaa XaM 3UUIMK CaKJIaHa/Id Ba Y KUThaJa XOKAM MaBKena Oynran
WHKOp YyCynM OwWiiaH XaMKop, OaxaMXkuxaT wunuiaiian. Acapja sSroHa TacaukK —
“Kamon a1 xacOkuM...” 60p, Kojran 0apya MabHOJIAP UHKOP, OYIUIICU3INK OPKAJIU
onra cypwiaau. MHkop Ba TacnukHUHT Oupukumu “Canra dap3 Vyinmaraii FaMHOK
YUKMOK™~ caTpya Y3MHHUHT XA/ abJIOCUTa YMKAAW. YMyMaH ymoy Mucpa XaKMaH
KWYUK, Ma3MyHaH Mya33aM OaJuuii acapHUHT MabHaBUH Ba MabHOBUN MapKa3HIHP.
AliHn ymOy mucpa OwiaH acap IOKOpUIA KEITHPTraHUMHU3 KypbOHUN MabHO OWIlaH
yupalliajid Ba MyJIOKOTra KUPUILIAIH.

ly ypunga wmucpamaru “dap3 ynmarail” Kymiacura 3bTHOOpP KapaTauiuk.
“@ap3” TunuMuira apad TUIMJAH Y3Jalrad AUHUN cy3 OYnuO, JyFOBUI MabHOCHU

UK ypbonu kapum. Tapskuma Ba n3oxjap Mmyanmadu Anoymma Mancyp. — Tomkent: Uynmon, 1992. — B. 447.
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“apmoitnin, amp, kypcatma’mup. Y “llapumatna Oapua MyCyJIMOHJAp Y4yH
OaKapWINIIK MaXOypHil OYaran auHuiA amamap” ?au Guaupan.

Jlemak, ojlaM yHWMJaH FAMHOK YMKHII, YHH TapK 3THII “CEH’, SIbHU KyMJIAH
oJlamMra OyHJai KMUJIMaciauKKa aMp KHJIMHMOKJA.

NkxkuHum OaliTmarn Mykosdcana ‘“KaXOHAMH HOTaMoM YTMak~  OujaH
“XaMMOMJIMH HOTIOK YMKMOK~ TEeHrJamThupuiamMokaa. bynna Outra cysra maxcyc
bTHOOpP 3apyp — “HOTamMoM”. YHHUHI y3arujaru “raMoM” XO3UpPrd THIMMU3AArd
KaOu TyramoK sMac, acapja ailHaH JyFOBUM MabHOCH — “TYIIMK, MyKamman OWaH
WIJIAWIU. YHUHT KUThaJard 3uau ““‘HOTaMOM™ TYJIHUK dMac, MyKaMMaJl dMac, HyKCIu
neranuaup. HWkkuHum Oaiftna “HoTamom™  OwinaH — “XaMMOM”  CY3JapUHUHT
OXAHTIONUIWTH,  “HOTAMOM HMHI  “HONOK’  OWIaH  IAKJIJOULIUTH  (MHKOpP
OJIKYIIMMYa) XaM OXaHI Ba MabHO THU3UMHUZA MyalsH pon VYilHaiiau. YHaaH
TalmkKapu “‘HOMOK” c¢y3u (MoK ¥3arm OuiaH anbaTra) MOIAMIUIMKIAH Kypa
MabHaABUATIa, PYXOHUATTa Kapad WMHTWIaAM Ba wmy OujaH y “XaMMoM™ CY3H Ba
TYIIYHYaCUHH FOKOPH/IA aUTUJITaH MaBKera oJIn0 YMKaIu.

Kodusimom cy3nap (FAMHOK — HOIIOK)JIaH KEWHUH TaKpoOpJaHUO KeJlaJuraH cys3
— paaud “yuKMOK’ OMp KaparaHja rosiT OJIUH TYIIyHYa, JIGKUH y Xap UKKU YPUH/A,
aBBaJl UKKM MabHO — VYIJIMOK, IYHEHU TapK 3TMOK Ba OMp >KOWAaH YUKMOKHU
aHrJIaTca, CYHT SHIM IOKOPUPOK MabHO — ojlaM Oy 0aHu ofam To3apuld MoKjIaHaJAUraH
XaMMOM — KOUM O¥Irad, SHJIU Xap UKKU “YUKMOK’ SITOHa MabHO — OJlaM YHUHU TapK
ATHUIIHU aHTJIaTa OOILIANHIH.

['moban MabHO BYXKyaAra KeNWIIM, OjlaM YWH — XaMMOM JIeTaH camapaliu
MYKOsICA Ba XyKM SIpaJIMIIN y4yH “XaMMOM™ CY3HW allHaH pam3ra aijlaHWIIH, pam3uil
MOXHSAT KacO 3TUIIM 3apypaup. MabiiymMKu, pam3aa OUp BOKEIMK UKKUHYM BOKEIHUK
TOMOH KY4aJu XaMJla KaTTapoK MUKECTa YMKUO Oopaau.

Yuunuun dacn  “Inoban  unmuii-6aouuti  maikun”  1e0  HOMJIAHTaH.
I'moGammamryB rioban OGaguuii TadKUHIApra Wyn odyap, XaTTo IIyHH Tajlald KWIaau
9KaH, T7100an TaTKMHHUHT MOXUSATH Oanuuii acapHM TaxXJWi1 Ba TAJIKUH KUJIHIIIA
SHTM MHKECTA YMKHIN, acapiaru TYWFy, BOKea-XoJuca Ba O0O0pas3iapHU XaIau
abJIOCUTA €TKA3U0 TYUTYHTHPULIIAHD.

[y ypuHga caBos TyFUIUIITN MYMKHUH, TATKUH XaM riaoban 6ynagumu? CaBoi
VpuHIM, YyHKH Oy FajmaTd OOFIUKIWMK — TioOan TankuH. KyTapunran macamanap,
Fostap Tio0an OYIUIIM MYMKHUH, JIGKUH TalKuH-un? Tunumusna “uex” meraH cys3
O6op, y Hapca €KM XOAMCAJAPHUHI S3HI CYHITH 4Yerapacu, HHXOSCH, NOEHUHU
anrnatagu. MyailisH Oaauuii acapgaru Oupop oOpa3 €KkM BOKEaHW OXMPTH HyKTara
(Oy HyKTa MyTJIaK OXMprucH, ne0 Xed KUM alToiMaiu, JeKUH Xo3upua, OomIka
TaxJINJ TOMWITYHYA OXUPTH Ae0 XucoOmaHann) onud YMKUO TaTKWH KWJIUIIHA OW3
riio0as 6aauuil TaTKUH 1e0 XUCOoOIaiMu3.

TanKMHHUHT KaJUMUN TapUXHU XaKKUaa Tan KeTranaa, ApucTOTeIHUHT “TalkuH
xakuaa” (pycuacu “O06 umcronkoBanum’, acimaTaa “‘Peri hermeneias”, norwHuana
“De interpretatione”) acapuHu TWJITa OJIMHAIW. YHYA KaTTa OynmMmaraH Oy pucoia
(TpakTaT) X03Wp OW3 TYyIUIYHAJAWIraH TaJKUH Ha3apUsACHIa yH4Ya MOC KenMmaiiau. Y

12Y36eK THIMHUHT H30XJTH myratd. bem sxwnmm. 4-xwmna. — TomkeHT: Y30eKucToH MIUTAi SHIKIonenusicu, 2007. —
b. 328.

16



Oyrok (aiinacypHUHT MaHTUKKA OWJ acapiapuaad Oynul, yHIa acocaH TWi, E3YB,
YUH Ba EIFOH HYTK, UCM, (&b KAOU MAHTUKMI KATETOpUsIap TaAKUK STUIaau S,

Bbyrok ¢aiinacyd 606omu3 Ady Hacp @opobuiinunr “dancadanu ypranuira
KUpUIIYBAAaH aBBajl HUMaHU OWIMII Kepak~ pucosacuga Apacty (ApUCTOTENb)HUHT
“bapu(xop)munuiiac” (“Tankun xakuga” €xku “I'epMeHeBTHKA”) UKKH OOp THIIra
omuHanu’®. ®opobuitruar y3u xam “Tabaukor” (“Tankun”, “T'epmeHeBTHKA”)
HOMJIM acap €3raHu Xakujaa MabiiymoTaap 0op.

VYupan tamkapu wmycyamoH Illapkuaa mykannac kurtooumus “KypboHu
KapuM’’Ta KWIUHTaH KY11ad Tadcupiap, s’ibHU IIapxjap MOXUATAH TaIKUHIAPIAUD.
TankuH Xakuaa y30ek agaOuETIIYHOCTUTHIAa MyalssH TaAKUKOTIap oJu0 OOpuIIraH.
Mynpait Mmyxum wuniapaad 6upu npodeccop baxomup Kapumuunr “A0maynna
Konupuii Ba repMeHeBTUK TadakKyp” KUTOOMAWP. YHUHT KUPUII YpHUIA Oepuiran
“TankuH Hazapusicura Jnoup”’ Makoiacu cod Hazapuil WycuHma &3wiraHu OusaH
nukkatra cazoBop. Omum “baguuii TankuH Herusujga rokcak oOpasznu Tadakkyp,
BOKCJIMKHU CaHbAT TWUIUTa Kyuupuinl Typaau”’ ne0 €3ap skaH, y OyHaa ambarra
anabuil acapHUHT SpaTWIMII Kapa€HUHU Ky3aa Tyragu. Hazapumusna, Oy
TaTKUHHUHT WiIK Oockuuu. Mokoakop acapura HyKTa KYWHMIIM OWIaH Myautud
TaTKUHA HUXOSCUTA €TaJM Ba acap KUTOOXOHJAp XYKMHUTa XaBOJIa dTUJAIU. DHIH
ACapHHMHT WIMHUIA-6auuii TankuH naspu oonutanagu. b.Kapum ésrannmek, “Ezysun
Oaauuil TANKMHUHUHT TYJa paBuIIa, 0apya FosiapH, Kapanuiapu, GuKpiapura Moc
cypatiia WIMHANW TWITa KY4HIIH, WIMHA TaJKuHAA Y3 U(POJACUHU TOMHIINM aIa0uii-
ACTETHK XAaKUKATHU l03ara 4MKapajd; CaHbATKOpP Ba OJUM opacuja (Quxpiap
MyBO3aHaTH naiino 6ynaan”t®,

YMyman onrasja, ymoy kupuin 000/1a TalKWH Ha3apusCch XaKuaa KUIIUi Ba
camapasiid GUKp XamJa Fosutap ojiFa cypuirad. “bamumii TalKuH Ba WIMHI TaJKWH
MyBo3aHaTH , “TylIyHUII TaJIKWH Xapa€HUHHUHI WXKOAWM HaTwKacuigup. TankuH —
TYIIYHTHPHIN )apa€Hu” kabu ¢GuKpiap camapaiu Ba MaxCyc TaJKUK STHUIIHHU Tayad
KWIAJIWKW, YIAPHUHT [y Tap3/1a KYWWIMIIUHAHT Y3UEK MAKTOBIa JOMUKIHD.

TankyH nryH4Ya MK KEHTKaMpoB CY3 Ba TyITyHYa Ba y3ura Xoc OMp Kyd dKaHKH,
y Hapca €Kk XoJuca Xakujard 6axo Ba GukpHuH XarTo — € Aximm, ¢ EMOH TOMOHTa
Oypu6 robopuin KyapaTtura sra 3kaH. JlyFarna TankuHra myHaaid n30X Oepuiaiu:
“Bupop MacanaHu OOINKAa KMIIMTa aHWK KumuO TymyHtupunr’®. Jlemak, macamara
KaHmail #WyHammm, cuéx Oepuin TalKuHud uxTuépuaa Oymamu. by xaétuii Ba
WKTUMOMM Macarnaiapra XaM Terunuid. JIekuH ram y3ura Xoc cupiu xoauca Oynraxn
Oanmuuii acap Xakuaa KeTtagurad Oyica, TATKMHHUHT MaBKEW Ba MAaChYJIUATH sSHaAJA
OIIIaJIN, SHJIU Y OCKU3 WIMHK-0a MU TAJIKUH 1e0 aTaaIManIu.

Ilyauaraek, ymby ¢acmma Oiibex “Kyrayr koH” pomanuparn Mymam,
Y.AiitmatoB “Kammna” xuccacuparu JloHu€p oOpaznapu 3amMupuaard MOXHST
10021 UIMUK-0aIunii TaTKWH HYKTau Ha3apuaH TaXJIuil KUJTHHTaH.

baguuit acapuu rnobGan O0aguuii MabHO HYKTauW Haszap/laH YpraHuil yHIaru
aBBaJ MaiKaiMaraH MabHO Ba MabHOJIAp KATJIAMUHH OYHINTAa UMKOH Oepaau. ['moban

13 Kapanr: Apucrorens. Cou. B 4-x 1. T. 2. — M .: Mbicns, 1978. - C. 91-116.

14 Kapanr: Anp-®apadu. ®unocodckue TpakTabl. — Anma-ata: Hayka, 1971. - C. 8, 14.

15 Kapum B. AGnynna Konupwii Ba repmMeneBTuk Tadakkyp. - Tomkent: Akademnashr, 2014. — B. 4.

16 ¥36ek Kimaccuk anabuéT acapiapy yayH KHcKada TyFat. - Tomkent: Y3 @A Hampuérn, 1953, - B. 326.
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Oaguuil MabHO YIyF Ba TNHUPOBAp] XaKUKaTiapra TasHaId, YJapHUHT TacBUp Ba
upoaacu 6aguuii MykaMMas OYJIUIIN MapT.

I'moGan Gamuuii MabHO TIO0AN UAMUM-OaANUN TaTKUHHUHT MakKcaad Ba OOl
UIITUPOKYUCUIND. byHaal TankKuHra BakT CHHOBUIAH YTraH IOKCAaK Cy3 CaHbaTu
HaMyHaJIapuruHa MyHOCUO Oyiaau.

['nmob6an unmuii-6aaunii TankuH akcap xonjaa SAparranra OOFIMK paBUILA SKYH
Tonaau. 3epo, SpaTranjian onui sHa HUMa 60p?

Nkxunun 600 “T'106an wiamMmnii-0aaunii TaJKUH Ba CTPYKTYP TaxXJauwia’ el
aTanuo, yHuHr oupuHuu dacnu “Cmpyxmyp maxiun moxusmu’ 10 HOMJIAHTaH.

Kypunanuku, Gaauuii acapHu CTPYKTypa >KMXATUJAH TaJKUK OTHUII, SHHU
CTPYKTypaJiu3M uyKyp ¢ancaduil Ba XaTTo KBaHT(PU3MKaBUM acocra sra. XyIIau
MUKpoOOJamMaru OeBYXKyHd 3appanap KaOu — ylapHU OJIuUN Ky3 OWiaH KYpHI
MYTIAKO MYMKHH 3Mac — Oaauuii oOpasnap Ba ymMmyMmaH Oaiuuii BOKEIMK MyaMsiH
JaBp Ba YHJa sIIaéTraH OJaMJIApHU aKC JTTUpPCA-Ia, amanja y TWI BOCUTAacHaa
gpairan OeByXyJ peajulMkaaH Oollka Hapca smac. banuuii acap uaean peamsivk
cudaruga Xed KaHmal MOAauil Byxyjara sra smac. Xapdui Oenrunapmad ubopar
KOFO37laryl CY3JIapHU, KUTOO XOJUJArd acapHu MOJJAWN BYXyn aed Oynmaiinw,
anbarra. by — acap OOpJIMFUHUHT TalIKW, 30XUpUN KYpUHUIIH, Xojoc. baaunii acap
YKUAIUII J)kapaéHuia YKUETraH CyObeKT OHTHIa XaKUKUH MabHO/Ia BYKY/ATra KeJIaIu.
Jlekun Oy xamM MOJAHMI BYXYJ dMac. ujean BYXKYJ, SbHHU Ky3 OuiaH KypuoO, Ky
Owian TyTuO Oynmaiuran, ¢pakat TacaBByp/ia siaiural Xxaénuii ByKy, IOKopuaa
alTUITAaHUAEK, Uaeall EKM HOpeall peajuIuKIup.

CtpykTypa Macajacu OJIJAaMHHUHT TyO acOCH, WK TY3WJIHIIUTa 60pUO Takamtaau.
MaTepustHUHT TY3WIHII-TApKUON XaKUAaru 3aMOHaBUN KOHIENIUsIap/ia T€OMETPHUK
CTpYKTypa Ba y OuiaH OOFJIMK CHMMETpHUS Macajacu MYXHM J0J3apOjuK KacO
3TMOKIa. byHaall wu3naHunUIapa MaTeMaTUK METOMJIAPHUHT KEHT KYJUIaHWUIIU
CTPYKTypa MacaJaCUHU OMPUHYH TUTAHTA OJIUO YMKAIH.

bunoGapun, omaMHMHT TyO acocuja MyailssH aHHK CTPYKTypa MaBXKy]
SKAHJIUTHHUHT Y3UEK XOAUCAHHU, OOBEKTHU CTPYKTYypa HYKTau Ha3apuliaH ypraHnyBud
TaAKAKOT METOAMHHU IOKCak Oup MaBkera kyrtapanu. CTpyKTypalu3M TabIUMOTH
y3aruaa “‘CTpykTypa’ TylIyHYacu Typaau. Macamad ‘“cTpykTypa” aTaMacu
MaTeMaTHKaJa KYyJUlaHTaHja “y SMUpUIl OOTMHUM HUMAJAUP XaKuJa TacaBBYp
Oepamy Ba OMp NAWTHUHT Y3MAa cxema, MoOJeNb Xakujga Qukp yitroragm”l’.
«CTpyKTypay» aTamacu afabuETHIyHOCIUKAA KYJUTaHTaHaa XaMm Oy (Gukp ¥3 Kydmmaa
KOJIaIu.

banguuit acap éxyn Oaguuii MaTHTa CTPYKTYp €HIAIIYB WJIMHH TaJIKUKOTHHHT
MUPOBAP]] MaKCaIn dMac, OAJIKM YHUHT caMmapaiu OYJIUIIM Y9yH KyJUlaHaauraH Oup
Bocuta, xonoc. CTpyKTyp €HJalyB MyailsiH uiaMuil ycyn 0ynub, y OyTyH acap €ku
MabIyM KOHTEKCT 3UMHHUAaru Oanuuii MabHO Ba Ma3MyH TEpaHIHMKIApU Karid
STUIMIINTA KYMAKIIAIIMOFHU JIO3UM.

CrpykTypan HUTOX SKKa XoJucara KapaTWiraHja YHUHT HMYKA Ba KyWu
KaTjaamjapura KUpHI, BOKea Ba OOpasJIapHUHT paM3jallyB JapaKaCHHU aHUKJIAI,
aBBajJ Ky3ra TalUIaHMaraH MAabHO YYOKJAPMHU Kyprasmaiaud Tap3da OYHII

Y Tsuto0 P., I'paButy M. Metoss! coruanbHbIX Hayk. - C. 286.
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UMKOHUATH TyFWIaau. Arap IIyHJalh HUTOX O0O0beKkTra (xoaucara) sHaja
SKUHJAINITUPWICA, YHJAa MyalsH oOpa3 (MepcoHaXxX) XaM CTPyKTypa HYyKTau
HazapuJaH Ypranuaumu MyMKuH. CTpykTypanusm acocunnapuaad oupu P.SIkodcon
[lymkuH wKoguaaru «xakam» O0Opa3svMHM TaJKUK OJTHUII KapaéHUAa LIyHJIan
ésranan: «Jlekun OU3HU ymdy NO3TUK 00pa3 Ba MOATUK MU(PHUHT UUKHU CTPYKTYpacu
OpTUK japaxana >xan0 kwiagu»'®, Jlemak, MyaiisH OGaguuii OOpa3sHUHI MYKHU
CTPYKTypacH, ssbHU OMp oOpa3 CTpyKTypacu Oopacuia XaMm WIMUN TaAKUKOT OJIu0
O0opuil MyMKuH. by 00pa3 xKaTtugaru MabHO Ba XKUXATIAPHU KEHTPOK Ba TEPAHPOK
ounti uUMKoHMHHM Oepamu. Illynga oOpa3 kabpumarm Oaguuii Kyd — oOpa3
JHEPreTHMKACH aHUK acocra sra 0ynaau.

Banuuit acapau cTpyKTypa HyKTaW HazapujaH TeKIIUpaETraHaa UKKU TypJlaru
CTPYKTYpaHH (papKiail 3apyp KYpUHAIU: CUPTKU CTPYKTYpa Ba UUKU CTPYKTYpa.

banguuit acap, y XOX KMYMK XHMKOs, LIEbP €KU JOCTOH, XOX HHUPUK XaKMIIHU
pomaH OVIJICHH, KaHAaWaup CUpPTKU OynuHunuiapra sra O6ynaau. Kuuumk xukos xeu
OynMaca aG3amjiapaaH, mebp OaHjIap/aH, JOCTOH, KUCCa Ba poMaH OYIuMM Ba
o6oOnapnan (€ku ¢dakat OobOiapjaH), Apama Mapja Ba KYpUHUIN (caxHa)lapiaH
TalIKWI Tomaau. Ymoly Oymakmap ¥3 XojlnMya CTPYKTYp 3JIEMEHTIAp XUCOOIaHHO,
Oanuuii acapiaru BOKea Ba XHUC-TYWFy XapakaTh Xamja CIOKET PUBOXKHAA, SbHU
Oaauuil MaTEPUATHUHT TaKIUM ITHWIHIIKAA MyalstH poJib YiiHaW . YapHu 0aguni
ACAPHUHT CMPTKM CTPYKTYypacH, e arai MyMKHH.

Bagumnii acapHMHI HYKHM CTPYKTYPAaCH acapJard BOKealap pUBOXKH, YHIArd
y €ku Oy KaxpaMOH XaTTH-XapakaTujaard KOHYHUH aloKaJAopJIHKiIap MaxkMyu OYiuo,
YHH aHUKJIall Y9yH acapra OyTKyJIKaMpOB Ba CHHUKOB HUT'OX TallUIall 3apyp Oyiaau.
«bagunii acap cTpykTypacu — c¥3 caHbaTH OYITaH aCapHUHT TY3WJIUIIH, YHUHT WUKU
Ba TAIIKM TOMOHJAH TAIIKWJUIAHUIIHN, YHU TAIIKWI 3TYBYM 3JEMEHTIAPHUHT aJIoKara
KUpUII ycyjuiapuaup. MyalsiH CTpyKTypa MaBXKyIJIUTH AaCapHUHT SXJIUTIWTHUHH,
yHna udonamaHran Oaguuii Ma3MyHHHM TaBJajaHTHUPUII Ba TabCHUPYAH ETKA3UII
KOOWMIUSTHHH TabMHH dTagum 2,

banguuit acapgaru xap Oup nepcoHaxk acap Ty3WJIMacHuia y3ura Xoc CTPYKTYp
Ooupmukaup. Acapia e€Takyd MaBKeJa TypuO, YHUHT BOKEHUM, Oaauuii-FOSIBHM Ba
dancaduii OKMHA ¥3 3UMMacura ojiraH Oaauuii oOpaszmap 3ca aCAPHUHI eTaK4Hu
CTPYKTYpP Oupiuxiaapu xucobmanamu. «CTpyKTypacu3 KuUCMJap oiamjaa OYiuig
MyMKHH 5Mac»?’ Oyiranm kaOu cTpyKTypacus Oamumii acap Xam Myk. ®dakart
TAQAKAKOTYM acap CTPYKTYpaCMHU aHUKJIAMIAA Oaauuii-XMCCHUU Ba ACTETUK Xamja
WHTEJUICKTYal JKUXATAaH TUpak Oymumu jo3uM. TYFpu Ba aHUK OenruiaHTaH
CTpyKTypa Oamaumii acapparu MaBxKyn Ooml Oamuuii FOSHM TOMHINBA ACAPHUHT
Oamuuii MabHO Y(PKMHM KEHTaWTUpUIIAa MyXuM poib Yinaiinn. [lynama acapra
TYMIAUTaH CTPYKTYP KaJIUT TOMHITaH OyIaan.

BoOHUHT MKKMHYU bacou “Vmkaun Kywaap” pomanu cmpyKmypacuod Yuaux
npunyunu”’ 1ed HomsaHuO, OyHAa acocaH OMpUHYM Y30€K pOMaHU CTPYKTypacwra
acocuil ybTHOOP KapaTnO, yHAA YUK OIPUHIUIIN €TAKYWINK KUIUIIN KAl STUIadu.

18 gxobcan P. Pa6otsl mo moaTuke. - M., 1987. - C. 166.
VWKID. T. 7. - C. 228-229. 5
20 ®unocodus nyratn. — Tomkent: V36ekucton, 1976.— b. 455.
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Snana aHUKpPOK altaguraH Oyicak, "V1kan KyHjap" pomMaHu Oaauuid
CTPYKTYPACHUHHUHI OOII XOCCACH - TPUAAAIUP.

"V1kaH KyHmap" poMmaHM aifHaH yd OyiuMpaH uGopar OVIMIIM YHHMHT
CTPYKTypacHJaru WIK Ba MyXUM MabHO TalllyBYM ajioMatr. SlHa KU3UFU IIYHIAKH,
CTPYKTypa CY3MHUHT y3aK acocu "Tp" OYnuO, y KaAUMIW XMH]I THIAJAArd TpU (y4)
cysura Gopub Tyramamu?l. ByHmaH KypuHAIuKM, Xap KaHAail Xoamca OyTYHJIUK
XOCUJI KWIHILIY YYyH an0arra yWwIMKKa SpUIIMOFH 3apyp: oup (y Oy epna OyTyH Oup
sMac, OalKy YWIMKHMHT WK XaJau) Naigo OynaraH Ba OMPHUKUIITAa TYTYyHraH
XOJUCAaHUHT Oup Oynaru, UKKM OWpra Kapiid TypraH, y OuiaH ajokara KUpHILIra
YOfJIaHraH KucM, (akaT y4 ByxyaAra keiaud, OMp Ba HMKKM MyailsiH ajnokara
KUpUIIraHJaruHa xoauca OyTYHJIMK S’bHU CTPYKTYypa KacO stanu. bynnai anokanan
MyKappap ¥y3apo Tabcup TyFunaiau. Jlemak, cTpykTypara sra Oyiaumn xojuca
OYTYHJIUKKA SPUILJIU, JETaHUIUP.

Y4 TOK COH dKaHWUHU Kaij ATHO, Xap y4 Oynumuaru 000iap coHUra ybTUOOP
Kaparainuk: 1-0ynmumpa 23 600, 2-6ynmumaa 17 600, 3-6ynumpa stHa 17 600,
yIApHUHT WuFruHaucy 57 Ba yHu Oynumiap conn 3 ra 6yncak 19 uukanu. bynumnap,
ynapaaru 6001ap coHu Ba OYJIMHIaHJa YMKaaWraH Oapya COH-TOK COH. TOK-COH,
TokyuK, [llexkcnupaunr Xamiuetu "3amoH u3naH yukiau, O, Oy mamrbym Oup anam"
(Kamon Kamon Tapkumacu) JeraHu KaOu Ba3usT SXIIM SMaciurura upQoHui
umopa, (GOXKEIMKHUHI PaM3Mil MaTeMaTHK OeNrHCH, XOWHaxXoi. "Y36ek THIMHUHT
M30XJIM JIYFaTH''1a TOK cy3ura "uKKura OymuHManauras, ,kypt 6yamMaras ... xxydtu,
Iepuru, Tokacu OVimaraH; kydrcus, Enrus" Ba "XOTHHCH3 €KU dpcu3" jJes U30X
oepmm6, C.CuéeBHuHr "ABa3" poMaHuaaH IIyHJIal mucos kenatupwiaaun: "HOnyH
JIaCTYpPXOHJATH TOK HOHIAp SAKMH/A Oy yiIaH YIMK YMKKAHWHH KypcaTagu'" 2,

Ymby MHCONT XaM TOK COHHM a3ajjaH XaJKWMU3 OHTHJA KYPTruiHkK, Kyidar
pam3u OYynmub kenraHuHu KypcaTaau. JKydT coH, Xy(QTIUK TOKKa 3HUJ YIapoK
XaMHIIa XAMKUXATIMKHU, TYKHC-TYTJUIMKHU aHrinatu0 keiaran. HoH cumaupwin
MapocuMujia andarra MKKWUTA, Ky()T HOH CHHIUPWIMIIK, HOH CHHAUPAIUTAH OJaM
anbarra Oup aén Ounan smrad yrran Oyaumy 103uM. UKKMHYM HUKOXJaH YTHIITaH/a
KyPTiauk O0y3mian0, TOKIUKKA, TOK COHTra YTUIAIUKH, TOKIUKKA, TYKOHJIUKKA YTHII
0axXTCU3NUK CaHANIa v, YHIAH Xa3ap KUIMHAIH.

[y epna xubepueruka panu acocuncu Hopbept Bunepuunr 6up dukpu aitHu
Mynnao: “Marematuk OynmmaraH OMpOH-OMp ofaM pakamiap MaJaHWl Ba JCTETUK
KUMaT KacO 3TUIM EKU ylap TY3aliuK, Kyd, WIXOM KaOW TyllyH4Yanapra, Kai Oup
napaxazna OOFIMK OYIIMIIN Xakuaaru GUKPHU Xa3M KUJIoIMaca Kepak” 2,

Xap y4 OYynuM cXeMacHMHHM 4u3ap 3KaHMH3, Ou3 OyHIa IOKOpHAa alTUITaH
acaparu WKKA TapMOK - CEBrU-Myxa00aT Ba WKTUMOMN-TApUXUN BOKeamsap
TAPMOFUHU TasiHY KUJIMO OlamMu3, yilap KucKada ceBru Ba Baran ne6 6enrmnanany.

Ymby um3mazna acapparv yd OyiauM aoxuaa OnuHHO, Xap OYIuMIaru CeBrH
Ba BaraH croxeT TapMOFH ajioxyja Joupa Tap3aa TacBupiiaHagau, 1 Ba 3-Oynumaa
WKKA TAapMOK KECHINaJd Ba MyalsH OaJuHii-FOSBUN SXITUTIMKKA DPUIIMIAIH, 2-
OynmuM 3ca OyTyHHMYaA CEBTM TapMOFUAaH MOOpaT, yHaaru Y cra AJuM XUKOSICH OYIruM

2 By xakzna kapaur: 3onoroe cedenue. Tpu B3risia Ha npupony rapmotud. — M., Crpoitiszar, 1990. — C. 238.
22 Y36eK THIMHUHT U30XJIH nyratd. bem sxwnmmk. 4-xwmnn, — Tomkent: Y3MD, 2008. — Bb. 162.
23 3onotoe cevenne. Tpu B3MIAa HA TIPUPOLY rapMoRuH. — M.: Ctpoiinsaar, 1990. — C. 133.
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BOKeayiapura OeBOCHUTa 3Mac, OWIBOocUTa OOFIaHAAM, S’bHU KUYUK JOMpa Tap3uaa
KaTTa joupara Terud Typaau, XoJoc.

Xap Oynumpaa ¥3apo KECUIIyBUM Joupaiap, SbHU BOKEUM TapMoKiapa
UIITUPOK ATYBYM aCOCHI 00pasznap Kaia 3TUIaau, YIApHUHT COHU XaM acocaH 3 Ta,
dakat 3-6ynmumaaru Batan tapmoruna KOcydpoek xoxu Ba MycyaIMOHKYJ KaTopuia
HurMa TymyHua — TomkeHT Oekjiapu OelruiaHaay, 3epo yhap 6o0aa Oupramukaa
MairbyM Baszuda aao 3TaaAwiap, SIbHU KUMYOK KUPFUHUHHU (XOH OWJIaH KeIUIITraH
X0JI71a) YIOIITHPaaUIap.

Arap »pTHOOp Oepuiica, IOKOpUAAru MoJel-cXxemaa acap CTpyKTypacuia UKKH
TapMOK Ba YHJArd acoCUM WIUTUPOKYMIIAp KauJ JSTWUiIraH. bupuHuM Ba ydyuHYU
OYIMM uM3Macula UKKU TapMOK €HMa-EH, KUCMaH yCTMa-yCT TaCBUP ATUJIAAH, yjap
MyaiisiH YpuHAa y3apo Kecumaau, Oy UKKH JIOMpa Y4yH yMyMHil Oyiran catx (+)aa
aKc 3Tajau.

bupunun OynuMaa aHuya OKOpUra YUKKaHU cababiM, MKKUHYM Oynumiaa
UKKUHYU TapMOK - WKTUMOUM-TApUXUN BOKeajap OMpMyHYAa THH OJITAaHIEK. XaTTo
Oy OynuMIa MKKUHYM TapMOK JAespiu HyK xucoou. bynmumu Gomummaru "Aszuzoek
Tomkannnan kyHatuiaau..." ne0 OolIaHraH MabIyMOT Tap3ujaard spuMm caxuda
MaTH XaM WK 000/1aH Talkapua.

bunoOapvH, MKKUHYK OYIUM ACSpIIM TYJIUFUYA CEBIrU-Myxab0aT TapMOFHuaIaH
noopar. lllyHuHT ydyH y KOJTaH UKKHA OYyIMM KaOW ¥3apo KECHINTaH MKKH JOUpa
smac, OWp Joupa Tap3da TACBHpP STWITaH, 3€p0, YaKyB OpPKAJIM YUPKUH HUATHTA
eToiMaran XoMuJ Kymaii pypcart - Orabex TomkeHTaa yiimanumuaas ¢oigananuo,
COXTa XaTjap Ba KEWHMH COXTa TAJIOK XaTH E3WII OPKAJIA CEBUIUTAHJIAp Opacura FoB
TaluIalira Spumaiy.

Jlexun Oy Oynumman Ycra AJIMMHUHT OaXTCU3 CEBTMCH XaKUAAard Xa3uH XUKOS
VpUH OJITaHKH, YHU OYJIMM HYHJArd KUYUK OYIUM, acap WUYMJard acap, JICUHII
MyMKHH. Y 4u3Maja KAYUKPOK Joupa OuaH OenrwiaHud, acocwil joupara Teruo
TypaJiu, X0JIOC.

Yyunun OYnuMIa UKKM TapMOK IOKCak Oaauuii HyKTaja CHHTe3Jamagu. Acap
OyTyH BYyXyau OunaH amodesra KyTapwiaaw, SbHH BOKeajap Ba KaxpaMOHJIAp
TaKIUpH (oKe-TaHTAHABOP SIKYH TOTIA[IH.

Nupuk MamaHEATIIYHOC OMMM, TapTy CTPYKTYp-CEMHOTHK MAKTaOH acOCUHCH
IO.M.Jlotman "bamuuii maTH cTpykTypacu" KutoOuaa €E3raHuaex: "AcapHUHT
Oanuuii Ma3MyHHU - CTpYKTypa... CTpyKTypajaH Tamkapu 0aguuii FOSTHU UAPOK ITUII
MyTIako UMKoHcH3"?*. ®dpanuy3 ¢aitnacypu Xume Jlenés (1925-1995) puxpuua:
"CTpyKTypa MabHO HIUIA0 YMKAPYBYM MaiimHa Oynub, OyHma cTpykTypa cabao,
MabHO OKHOarT cudaTuga MakgoHTa yukaan"%. Kypub yrranumusmaex, "V1KaH
KyHJIap" pOMaHH CTPYKTYypacHIa YUIUK IPUHIUIINA €TAKYMIUK KU1 SKaH, JeMaK y
acapia WHKHUIIO( ATWITAaH O0anuuii FOS Ba MabHO KYJIAMHHHHT J0J3apOamryBu Ba
SAKKOJAIIYBUA WK TAIIKWIOTYM Basubacwau YTaiiau. Byrok poManmMmm3ra Xoc
Oynran OyHmai CTpyKTyp Oenru opkKanmu yHAaru dykyp (ancadwuit MmabHOMapra mymn
OUUJIaIN.

24 Jlorman FO.M. CTpyKTypa Xy/10’%eCTBEHHOT0 TekcTa. — M.: Uckycctso, 1970. — C. 19.
25 Hopelmmii punocodckmii cnosaps. [octmonepunsm. — Munck: CoBpemenHbIi sutepatop, 2007. — C. 289.

21



Mabnymku, "rmobamnamryB''ra AkuH 'riobanu3m' aramMacu xam MaBkyd. Y
XOoJucara Xap TOMOHJaMa Ba KEHI KaMpPOBJM E€HJAUIYBHU Tajnad KWINO, YHH HOKCAK
MUKEcra o0 YUKWl MMKOHMHM Oepaau. bus "V1kaH KyHiap" poMaHu
CTPYKTypacHJaru €Tak4yd YWIMK NPUHIUON Xakuaa (UKp OpUTap 3KaHMU3, Oy
NPUHIMII acap Kabpuaard YHHUBEpCald, >KaXOHUW TaMOWWIIapra Aaxji KWJIHII
neMmakaup. [moGamnamyB naBpuja Maiima, Jjokan fosuiap aTtpoduma ypanamuod
Koaum xou3 smac. "Tomumpma Ky€m akc 3Taau" ngeraH OYIOK XaKUKAT alHU
100aIu3M MOXUATHTA MOC UYIT-HYPUK Ba HacTpyamMaiup.

boOuunr yuunuu Qacnu “baum cmpyxkmypacuda xuéc” ned artanub, yHaa
Amumep HaBOMWHUHT UKKY Fa3adugaH OJIMHTaH UKKU OANT TaJAKUK dTHIAIN.

bupunuu 6aiit:

Fam Tynu 6unmon, madakayp € dpanak MUpbOTHIA
AKC KyprasraH Ky3yMHUHT JIAbJTyH EIIUMUIYP.
“b.B.”, 173-ra3zan

Vnpux annoma A.®urpar 1926 imnna Hamp >THirad “Anabuér Kommanapu”
KyuanMacuHuar “MyOonara” 600uga HaowitHuHr ymlOy OaWTUHU KenTUpHO,
é3anu: “Kaiifynu kevanapia, KYkKaa KH30pFOH OYJIyTHM KypraH, Oy MeHHHT
KY3UM/JIAH OKKAaH EHIHMHI AKCHIUP, OHJA KYpUHAAUP, (Tabkua DUTPATHUKU —
C.M.) nemax sHrium mybonaranapaasup’2e.

Hoty¥pu aHrnanranu Ba HOTYFpU Hacpuil 6a€H KUJIWHTaHU OKuOaTtuma OauT
MabHOCH Oopacuja HOXaK XyKM 4YuKapwiran. Maskyp Oaiftma @utpar aomia
é3ranuziex, “sHraum My0Oonara” 3Mac, akJHU MIOMUpaAUran OyloK Ba TyOCH3 MabHO
0op. AliHaH TyOCH3 MabHO.

bynaa ku€c MKKu MHcpa opacuaa KeuMaiiu, aHUKpoFu OailTja UKKUA 3Mac, y4
X0Jrca KuécnaHaau. ABBa:

Fam tyum > madak.

by acoc kuéc OYnmbO, myHman cyHr madaxk HKKUHYM MHCPAHW TYIIHK
srajularaH — ‘“‘akc Kyprasral KY3HUHT JabiAryH €mm ’ra Ku€cinaHaau.  Kuéc
XaJUIApUHHU TYJIUK KypcaTaJaurad Oyicak myHaal KaTop BYKyAra Kexaau:

Fam Tyam <—> madax <+—>nabaryH €mn.

Fam tynn madakka yxmartunaérranuaa ypragaru “OuiaMoH” cy3ura, YHUHT
O0anumii Bazudacura ypTHOOP KapaTaimuk. “OuIMaanM” MabHOCHHHU aHTJIATYBYH Oy
cy3 kuécra jgaTudIuK OarwIIIaliId, TACBUPra OCOMMINTA OXAHT OJIMO KUpadu, SbHU
y3uI-Kecui, Karbuil Kuéc smac, Hapuc kuéc. Fam Tynu madakka ku€cianap skaH,
madaKHUHT KWU3FHIN, KOHTAJAIl paHrd, FamM00/a TYH OFYIIUAArd “MeH HUHT (OXKe
XOJaTUHH Kypumin udonanaiiaun. Fam Omian TyH OMpPUKKaH X0J1a SXJIUT MYXUTra
aimannO, madak Tycura kupub 6opamu rye.

Kué€cHuHr yuymHuYM Xaau, KYpWITaHWACK, JabAryH €ul. baltna yHUHr Typap
KOWHM Ba X0JaTH — (hasak MUPHOTH Ba TaBcUbU aHUK Oenruianrad. ABBan Tadcudra
TyXxTancak: “AKcC KyprasraH Ky3yMHUHT JabiAryH €mumynyp?” K¥y3 €émm tamkapuaa
aMac, KY3HUHT TyOuaa. by xyna myxum nykra. Ky3HuHT TyOumaru ky3 &m madakka
yxmartunmokaa. [lladak sca komHoTna pyit 6eprua armocdepaBuii xoauca. Jlemak,
KYy3 TyOumaru ky3 €m caMoBHi XOauca OWjaH TEHTJAIITUPUIMOKIA, XaTTo. JIeKkuH

26 A6mypayd ®@utpar. Tannanran acapnap. 4-xuin. — Tomkent: MabHaBust, 2006. — B. 60.
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Oy alHUNIMK KaTbuid sSMac, “EmMMynyp’lard CYpoK Ba TaxMHUH siHa Oup Oop
KUECHUHT Ba TACBUPHUHT HA30KATUHU TabMHUH 3TMOK/IA.

Bbyrok HaBowuit ymoy Oaiftna roat katra yinuamnn AyHEéHH (madak, ganak) cod
WHCOHUN (M3MOJIOTUK XoJuca Ky3 € OunaH Oornmaiiau, Oupiamtupaay Ba OyHIaH
ry3aj Ba TepaH MO3TUK Xyjoca uukapaaud. KaTTuk u3tupoO yekaérrad, ¥am TyHU
ofymu (€KM WCKaH)Xacu)JAaru OJAMHUHT KYy3 &€mu (Qanak Ky3rycuaa akcliaHuo,
OCMOHHUHI KOHTanam madakyd OWIaH SXJUT, SiITOHa MaH3apa 0apno KUJIMOKIAKH,
HaTWKaJa 0JlaM Ba 0JIaM sIr0Ha CaMOBH ByXXy/ra ainanMmokaa. Ky3 6ortunuaaru ky3
ém anak Muk€cura YMKaau, pajak MUPbOTH YUYH 3Ca TYCHK XaM, YI4OB XaM HYK.

Nkxunum GauT:

JKonra Kyiirad HaKI¥ UIIKUHT KAJIAU KYHTJTYMHU XaJIOK,
Viarypyp MaxpaMHU Cy/ITOH Tamk MUHXOH afinarad. (FC. 98-razai)

BaiitHu sxmuT xonga OyTyH *03ubar0 TapoBaTH OWJIaH HAPOK 3Tap IKAHMU3,
yHAAru Xap oup cy3, xap o6up pykH, xap oup tanaddys Ba naysa y3 0XaHrH, )KapaHru
OWwiIaH WNUIAMA, KAJOMMHU3HU POM DJTHINM MabjJyM OVmaau. MucpanapHu Kaiita-
KaWTa XxaéimaH, €IJaH TakpopJaMMW3, CUPJIM OXaHITa MWYFpPWIraH Ccy3Jap
MyCHUKACHJaH 3aBK ojlaMu3. by sHIIM — TaObuuii, akJl eTaKIWINK KuiIMaiauran 0okupa
UIPOKIUP.

HaBowmii mebpuaTHaa cy3 HypiaHraH, Hypra uyiaraHraH cysaup. Cexpra
yynranran cy3aup. Ly ypunna, Hyp 6unan cexp CHHOHUM, MabHOJIONI CY3JIapaup.

CTpykTyp Taxiawi siHa IIyHU KypcaTaauku, Fazanjga ymoOy Oailtrada
XaspatHuHr “Max0y0 yn-Kymny0” acapuia TacHHU(]IIAaHTaH XaBOCC MINKH €TaKYMIIUK,
YCTYHJIUK KWITaH OYJica, sHaM ymoy 0alT mapodatu Ounan OyTyH Fazal CHIIUKIAP
UIIKKM TOMOH IOKcanaau. SlHaja aHUKPOFH, Fa3ajjia XaBoCC UIIKU OUILIaH CUIAUKIAp
UIIKUHUHT CUMOWO3HU, S’/bHU Y3BUH OUPUKYBU, OMpraivkia MaBXyUIMTUHU Ky3aTHIIT
MYMKHH.

Avitunrannapaad aéH Oynmagukw, OailTna WMIIKHUHT MYTIAK OJUA MaKOMU
XaKuga ram Oopmokna. by xakma Kynm ranmupuin MyMKWH, JIGKHH Ou3 Oy epaa
XazpatHuHr “Max0y0 yn-kyay0”’ acapugaH Oup Jadwil  KEITUPHUIN OuiaH
yeknanamu3. Acapaaru “Umk 3ukpuaa” 600muaa CUIAUKIAP WUINKU XaKya IIyHIan
¢ukp 6op: “Lllyxymmapu UCTUFPOKKA €TraH Ba yJI UCTUFPOKIUH MCTHXJI0K MAKOMUH
(tabkug 6usHEKE — C.M.) Xocua stran”?’. (“YiapHuHr XakHy Ky3 OMIIaH MyIIoxana
KWK YMUJIAPU Y3HU YHYTHUII Japa)kacura erraH Ba OyHAaH XaMm yTuO, XaJioK
OyJIMII MAKOMMTIa KyTapuiarad Oymanu”).

JleMak, 6aliT cHIIUKIAp WIKH, SPHU MINKHUHT XaJIId abJIOCH, OJIMH MaKOMH,
XOC UIIK axJIM KYyTapuiaJural UCTUXJIOK MaKOMU Xakuaa. Ba 6aift ymOy MakOMHHUHT
MyKamMMalnl Oamumii Bacu neinimn MyMKHH. buHOOapwH, Xalok OYIuIl MakoMu
TacaBBY(DHWHT TasHY apkoHiapunan Oupumup. Dapuaunaua Attop ‘“‘TacaBBY(
n4uusia KyTo an”® nes tabpudaaran Oyrok maix XXynaiin barmonuiinan TacaBBy(d
HUMa, ne0 cyparanmapuna, aerad dkaH: “TacaBByd XakHUHT CEHIArH ‘‘CeH HU
YIUTAPHIIN Ba CCHU Y 3MHHMHT Ha3IMa THPHITHPUIIHIND” 2,

21 Anmmep Hapowuit. T¥ma acapnap Tymiamu. YH skumumk. 9-xuni. — Tomkent, Fadgyp Fyrom HMHY, 2011. — B.
500.

28 @apunymn Atrop. Taskupart yin-asiué. Fapyp Fynom HMUY, 2013 — B. 341.

29 Vemon Typap. Tacassy( Tapuxu. — Tomkent: Uctukton, 1999. —B. 17.
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byrok moup razanuéruparu OalTiapaa KUEC NPUHLMIM €TaKYd CTPYKTYD
yHCypaapaaHn oupuaup. Mnk 6aauuii OyTyHiuk cudaruga 6aiTra >Kugauil pTuoop
Kapatuil 3apyp. Yoy HyHanmumiga u3uuil TaakKUKOT oiaub Oopwiica, ynyr Hasowuit
Ky3/1a TyTraH Ku€c camapaJopiurd, S’bHU SHTU-STHTM MabHOMAp Kamidura 3puimMok
MyMKUH. Mpdonuii MabHO anoxuaa, TyHEBUN MabHO ajloOXuaa sMac, yjap SAxXJIUT Oup
XOJUCAHUHT MKKA OOCKMYM XOJoC. ACH Cy3 MYBXKH3aCH, IOKCAK OaTuuiiInK
yJIIApHUHT OUPJIUTUIAH sIpaJIain.

Fazan wmyxramam Oamuuii aHcamOnb, SBHH MOC Ba VYHFYH KUCMIIap
(GaiiTnap)HuHr OMpUKYBHIaH OyHEN OYnAraH WMHIIOOT. bup maTHUHr y3upa Oalt
HUCcOAaTaH MYCTAaKWJI XOJuCa. YHUHI MabHO KYJaMHM KEHT, ‘“Xap JOCTOHHHU Oup
Oaitna HuxoH KwiMOK’ (“Cabbaum caii€p”) Amumep HaBouii kabu Oyrok cy3
CaHbATKOPH WITUIATU aMaayp.

boOuunr typruHun Qacau “Ilosmux cmpykmypa ea 6Oaduuti mavHo’ €0
atanu6, yuna Anumep HaBouiHuHT “MyHOXKOT” acapu CTPYKTypall TAIKUK dTUIAH.

Nnoxuii ce3rm TUPUK MHCOHHM Xe4 KA4OoH Tapk 3TMmaiiau. UyHku Oy cesru
OJIAMHUHT KOH-KOHHJA, sSpaTwiuiuaa, ¢urparuaa mabxyd. Onpam, TabOup xKou3
Oynca, myHmal npactypmamtupwirad. Onuii gactypud 3ca — TaHrpu TaoJo.
Omnoxcus, wnoxuit cearucus Mucon — éprtu, yana. lllapk mymTo3 agabuéruga KeHr
Tapkairad “MyHoxoT” ymly EPTUIUK, KEMTHUKIWKHU TYIIUPHUI, OyTYHIIUK
(KOMWITUK)Ka SPUIIUIT WYIHIard IIaxXT, PyXOHUN TaBaJUIOHUHT Oaauuil cy3aaru
TacBUp-UOoaaCH, MyKacCaMUIMP.

“MyHOXO0T” TY3WIHIL, CTPYKTYpa )KUXATHUAaH 4 KUCMJIaH TAILIKWJI TOITaH:

|. bBacmana. Kypbonu kapuMHUHT OMpuHUYr 05TH 1apxu. 1-10-6ananap.

II. Xama. Omnoxra makroB, YHUHT cudatiapu tabpudu. 11-23-6angiap.

[II. Hapt. IlaitramGapumu3z MyxamMmaj] callajuIOXyd alaiiXxy Bacajlamra
MUHHATIOPJIMK. 24—29-0anmap.

IV. Mynoxot. 30-99 6annnap.

“MyHOXOT” acapu IMOdTHKAcCUTa JaxJ KuinHaéTraHaa OMpWHYM HaBOaTHa, y
HIOWP MXKOJUAa MYTJIaKO Y3UTa X0C acap dKaHH XUcoOra OJMHUIIM 3apyp.

Acap HIOMPHUHT KAaToOp acapiiapy TapKuOUaa MaBxy1 OYiIraH MyHOXKOTIapaaH
xunaui papkranagu. A.Abs3amMHUHT QuKpU OVitnda, “MyHOXO0T” Oamuuii acap 3mac.
VY an-ynyc yuyH xam OuTmiMmarad — HaBomldHUHT MyHOKOTH O€BOCHTa Ba 6aTamMoM
Tanrpu Taonora kapatuiras. Jlekun Oy MacallaHUHT OHp KUXATH.

NkxkuHYM KUXaT MIyHAAKH, OUTHK CY3 OpKajdud MOJIUNANAINTAaHU, KOFO3ra
TYIIAPWITAaHU OOWC y Oaquuil acapiivK XyCyCHSITUTA 3ra Oynaau, sSbHU y Oaguuit
acapra aitmananu. by ¢dukp roxopumarn “MyHoxoT’ Oamuuii acap smac, Jeraf
bukpHU pax STMaNIU. AKCUHYA, YHU TYIIAPAIH.

“MyHOXOT HHHT YOy WKKH OWp-Oupwra 3uj Tabuatu — Oaguuii acap sMmac,
IbHU OYyIOK Kai0 PYXOHHUATH aKC ATraH MHCOHMH XyXOKaT Ba MKKHHYM, y IIyHTa
TasHTaH X0J/1a, y OYIOK KalO pPyXOHHUSATH aKCc dTraH HOE0 Oamuuit acap, WKkana (Gpuxp
oupranukaa “MyHOX)OT” HOEO Oaauuii 00MIa SKaHUHU TalWH dTaJIH.

“MyHOXOT” aCapyHHUHT YOI STUJUIIN Ba YHU CHUHYMKIAO YpraHumn Amumiep
Hapowuii nynékapaiiy xakuja COBET AaBpHia alTuiIraH GUKpiapra KaTbuil y3rapuii
KUPUTHUIIK aHUK. By OyloK nyHEkapall MMaHTeU3M 3Mac, TOM XYJIOXKYIIHK, s'bHU
TEU3M SKaHU aHUKJIAIA]IH.
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Amumep HaBoniHMHT “MyHOKOT’ acapu CTPYKTypacura IHMKKAT KHJIMHCA,
acap yu Oyrok onmvomi: CEH — MEH — V. apHu ynap opacuparud cyOcCTaHIMal
MyHOca0aTiap yCTura KypWITaHMHU KYpHII MYMKHH. Acap SXJIUT OJraHjaa ymoy
VUMK, aiHuKca naactinabku ukkwivk: CeH — MeH opacuja KedaauraH KHECHIA
ajokamnap, ¥y3apo MyHocabataopiaukaad wubopar. Illynga OyTyH acapna kuéc
MPUHIMIY €TAaKYMWIMK KWIHIura ryBox oynamus. Ssau Cen — Tanrpu taono, Men —
IIOUPHUHT ¥3U Ba KEHT MabHOJa 0aH1a, MHCOH Ba IHCOHMST.

Yoy ctpyktyp ywink “MyHOXKOT’ acapu IIaKJI-IIaMOWUIIMHU sApaTagud. Y4
y3B Opaculiard TypJId CaTXIard ajoKajap acapHUHI WJIOXUW PYXUSATH Ba IIyHra
MyTaHOCHO paBHIIIJIa FOKCaK Oaauuil KyaIpaTUHU HaMOEH ATaau. baguuit MabHO 0ynid
rioban maiiionra kyrapuiaau. bagunii MabHO MaliIOHN MapKa3uaa >kaHp Tanabu Ba
MOXHMSITaH YH CAaKKU3 MUHT OJJAMHH SIpaTrad capBapy KOMHOT AJUIOX TypaJu.

HNuccepraniussHUHT yuyuHud 000M “I'moGan wiamuii-0aauumii TajdKuH Ba
THNOJOTUA” 10 HOMJaHraH. YHUHr OupuHun Jacou  “bunap ea mpunap
munonozus” 1e0 atanaau.

Tunonorus panHuHr Gapya coxanapuia KyJJIaHWIAIWTaH YHUBEpPCad WIMHIMA
TAAKUKOT ycynuaup. MybTabap nyraTiapjiaH Oupuaa yHra MmyHaa Ttabpud
Ooepunaaun:”Tunonorus o0bEKTIAp TU3MMHHM OYnuO Tanuiamr Ba  yJIapHU
yMyMJIAIITaH MOJAEN €KU Tull EpAaMujia TYPYXJIAIITUPUIITa acOCIaHTaH WIMHI
METOJZl; OOBEKTNIap Ty3WJIMacHJIard MyXUM Oenruiap, ajnokaiuap, QyHKIUsap,
MyHOcabaTiap, carxJlapHd Ku€cud ypranum Makcaguaa (QoiganaHuiagy;
TUTIOJIOTUSAIa KYJUTAaHWJIAUTaH acOCUW MAaHTHUKHUM IIakijap — THIl, TacHUanl,
CHCTeMaTHKa, TAKCOHOMIST ™.

Tunonorus TaIKUKOT yCyiH Ba Tadhakkyp Tap3u cudatuga Kymacpyiuk Tapuxra
sra. Arap Ou3 yHM (UKpiam Tap3u Ba UIMHUN-agabuii metoj cudartuaa ojajauraH
Oyncak, KaIUMIH IOHOH anubu Ba (aitnacybu IlnyrapxHu ymoby METOJ acocuucu
NenImmMn3ra Tyrpu kenaau. Y y3unudr “Ilapannen tapaxuman xosuiap” acapuaa 46
Ky(QTIUKIa OJWHraH TApUXUW IMaXCHUHT Xaétu Ba (aonusTuHU OaéH KuIagu.
Ma3skyp acap THUIIOJOTHK TAAKUKOTJIAD Y4YyH amajlvdii Ba KHCMaH Ha3apud acoc
BazudacuHu VYTaiau, nevum MyMkuH. [lIyTapX [OHOH Ba pUM Tapuxuja u3
KOJIUPTaH MKKH MIaXCHU JKy(TIUK Tap3aa onaub. yJmapHH aBBall SKKa, CYHT
conmumTHpra xoiga kypubd unkaau. Xydrmuk ymOy maxciaap xaétu Ba haonusTu
Vpracuma MaBxKyn OYnraH MyalsH VYXIIaNUIMKKAa TasHUO TaHmaHamu. [lmyTtapx
aCapMHMHT WJIMUKA KukWMatu (YHUHT Tapuxuii Ba Oamumii KuiMatu OujaH
Oupranukna, anbarra) HIyHAaKW, OWp-OMpW OWIaH KYIIHM Ba TapuxaH OOFIUK
Oynran, aBBajl IOHOH, KEHWH PUMHUHT MKKH Tapuxuil AaBp/a smad YTraH UKKH M1axcC
HOMHM €HMa-6H KYWWIUIIMHUHT Y3u€K MyalsH MabHO-Ma3MyH Tamuiau; Oy acap
MHCOHUAT Tadakkypuga KHECHI-THIOJIOTHK OHI IIAKUIAHUIINAA MYXUM pOJ
VUHAIWA TEUHII MYMKHH.

Tabkunnam KOW3KH, AaUTWITAHUACK, OWHAP THUIIOJIOTUS — THUIOJOTUK
TaJKUKOTHUHT WJIK aCOCH Ba yHUBepcan ycynuaup. Heraku, xap kangail KMECHUHT
Wik coHn UKkuaup. Kwu€cmarm xamamap Heuta OYynMIIMIaH KaTbW Hazap, KHEC
YOFHUAA UKKU XOJMCa, MKKW XaJ OVIUIIN TaluH.

80 CoBerckHii SHIUKIIONEIMICCKHI cnoBapb. — M.: CoBerckas >anuktonenus, 1984. — C. 1325,
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TUMONOrUK TAAKUKOTIAP 3aMHUpPUIA XaM COH MaBXyA. [IMHXOHa MaBxXy/I.
30TaH KuEcHall HaTWXKACUJa l03ara YMKaJWrad VyXIIall Ba MYIITApaK >KUXAaTiap
acocaH UKKu XOJuca ypracuaa KedaJurad kapaéuinapaan anukianaau. Iy ca6a6 2
KUECHUHT WIK COHU Jedum MyMkuH. (1 sca coOut pakam Oynub, y ¥y3-y3una
KOUMJHP). 3€p0O, UKKH COHHM THIOJIOTHMK TaJKUKOTIapAa €TaKuYWIWK Kujaau. byHu
OMHap TUIOJNOTUS JeHuIl MyMKUH. byHna skuanuid MmanTuk xam O6op. Herakwu, arap
WKKUJIaH OPTUK XOJIMCa COJIMIITUpUIAAUTran Oyica Kuécaaru MabHO WUIMHHU KAThUM
TU3TUHAA TYTUO TypHUIl  aH4Ya KUWMH Kedaau. JlekuHn arap ymly MyKappap
KUUUHYWINK €Hruod YruinanuraHn Oyica, HKKHUJAH OPTUK XOJAHMcCa YpTacuaaru
TUIOJIOTUK MYIITAPaKJIMKHU YPraHuil Xam MyalsH ad3amivkka, WIMUN KuiMatra
ara SKaHU MabJIyM Oynanu. bus ymly mMakonaga y4widK TUIOJOTHSHU OJJaMHU3 XaM/Jia
KUECTAHAETTaH WKKWIMK €HUTra YYWHYM XOJMCAHUHI KYIIWJIMIIM HKKM XOJuca
Kuécuaa MaBxKya Oynmaras, gakar ywiMK KU€c HaTWKacHuaa TyFWJIAIUTaH MabHO Ba
KOHYHUSATIIAP KeJIUO YUKUIIINUTA TYBOX OYiIamMus.

bu3z uKkkuaaH OpTUK XoJaucanap KUECH XaKuaa ramnvupap SKaHMH3, Y4JaH
KeWHHTH COHJIAp — TYpT, O€Ill, OJTH, €TTH Ba X.3 COHJIApYa JIeTaH CaBOJI TYFUJIUIIN
Tabuuii. BbyHna WKKKM Ba y4JaH KarTa xap KaHgail coH € WKkH, € ydra Kautub
KeJlaBepaau. 3epo, MHCOHHMHT aKJIMi WIFaMH KaTTa COHAAru KuéciapHu OuplaH
Xa3M KWia oJMaiau, KUECTaHyBUM TOMOHJIAp KymaiuO® KeTranjga yJaapHH
COJITANIAIITUPHUIITA MOWIIT OVIaau, IIIyHTa MHTHIIQIH.

[y epna TpuHap TUMOJIOTUATA MUCOJ cU(aTHAA KATUMIH IOHOH MyTa(akKupu
[Inatonaunr  “Actepra”  aucTuxu  (KymIMHCpacu), YyJIyF  pyc  ULIOUpH
A.C.Ilymkunauar “Iukmon” Ba mry mebpHUHT Xamua OJUMXOH CaHbaTKOpPOHA
YTHpraH TapKUMacH TUIIOJOTHK KUEC MEXBapura TOPTUIIAIH.

Yoy ommmnap oupiammd tapxkumanu Ba [lymkun mespunu [naTon acapura
KOHJOIUIMK JapakaCUHU OPTTUPAAM, KYIIMHUCpAJard CaMOBHII MHUKEC IIEBpra,
[TymkuHHUHT y30€K TWiIMaard mebpura Kyaud yrranmek Oymamu. Vkkm acapmaru
“nmak-nmak Ky3” — “garosa ky3” MyHocabaTH €HUTa OCMOH — IOJITy3 — OM, S’IhHU CaMOBUM
OOFIUKIUK Kymunaaay. [IyIkuH mespuHr TYTHO TypraH YCTYH rOHa Ky3 <> 103 KY3
Kapama-Kapuruaup. [ebsp xotumacuna ynap oupukaaunap Ba mrynaa [lnaton —
[Mymkua — Xamua OJIUMXOH KaTOpUIa JIAK-1AK Ky3 <> A20HaA Ky3 + 103 K3
MyHOca0aTu BYXyara kemaau. Xamaa “Jlak-mak ky3 wina OOKMOK YYyH CEHra
Max;Iie” OmiaH “Ora Oyica >31uM 103 Ky3ra, 0apu OWIaH KapapJauM cusra’ ypracujia
TUTIOJIOTUK KOHJIOIUIMK Ky3aTWIHO, yi0y Mucpaiap, HKKHA Iebp Ba OUp TapKuma —
V4 mebp Oupiamud SXIUT X0JIa XaMHIlla FOJIM0 CeBTH KYIIUFU KaOu sKapaHTJIakIu.

bo6uunr wukkuHum dacnu “A6dyina Kooupuu ea ILllexcnup — KonOow
yuseunap” ned HOMJAHTaH. YHAA KaxoH amgabuétu gaxomapunan oupu [llexcrmp Ba
¥30exk pomaHumnauru acocuucu A.Koaupuii wxoaum ypracuaard THUIIOJOTHUK
MyLITapakIuKJIap aHUKIaHAIH.

“Vikan KyHmap”HH &3aérraH A6xymia Komupuit pyXusTH KyI KUXaTaaH
Xamyer pyxHsaTAra sSKMH 34u. XaupoH KoiaMmadr, Komupuil pean Tapuxuil maxc,
Xamnet aca lllekcnup spatran Tparenust KaxpamMoHH-Ky, ne0. byrok agunbd ¥3
Kaxpamonnapu Otabex Ba FOcydOex xo0xku TUIMIAH aWTraH aapay apMOHIap,
adcyc-HagomaTiap XaMJIETHUKUJIAH KaM sMac. Kuposn OTacMHUHT TyHKyC YiauMu,
aza Tyramail OHacH KHpOJMYa TaxTra YTUpPraH amMakucura Terud OJMIIU, OTacu
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apBOXMHUHT 00T-00T maigo OYynmb, oxkubar Xamiierra KaOWX >KUHOST CHUPUHU
ouuid... bynap Gapu >xamianu6, JlaHus 3uHIOHY acap KaxpaMoHiapuaaH Mapiuen
aiTranunek, “Mynman wMabiym Oynanuku, Jlanus wmamnakatura Oup Oano
to3manrann” €k M.IMlaiix3o1a Tap:kumacua, “Jlanus gasnarura Oup 0ano IOKKaH”,
JIeraH xyJjiocara oJu0 Kejajau.

Ab6nynna Konupuit simad Typran BOKENIUK OyHAAaH OFUp Oyica OFUp, €HIUJ
sMacau. TypKHCTOH MamilakaTHra lo3jlaHraH 0ajo 3ca OOJBIIEBU3M, TOTAIUTAPU3IM
Oasiocu 1. Yoy 0ano oxup-okuOaT Oyrok aaud MaHCyO OYiraH MKOJKOpP aBJIOIHU
’KHCMOHAH MaxB dT/IH.

TparenusiHu MCUXONOTHS KUXATUAAH TepaH TaxXJIWJI KWITaH YIYF PYXIIYHOC
omuMm JI.C.Burorckuii y3uHuHr mamxyp “CaHbar ncuxoJyiorusicn’” acapupa €3aiu:
“Ymby moHosor XaMJIETHUHI Yerapajaaru, Oycarajarv, KaOpUCTOHAAru XOJaTUHU
ablIo Japaxkaza TacBUp dTagu >l

Anabuii KaxpaMoH, aliHMKca, y Oyrook Oaauuii acap TapkuOuga Oyica, y3u
MaHCY0 XaJlK Ba KCHI MabHOJIda MHCOH PYXUSATHHUHT MYyailsiH KUPPACHUHU HaMOEH
ATaau. XaMJETHUHT JapA-u3ThupoOsapu Ba OTaOEKHUHT KaTi OJaujaH (Xanu y
TacoAu(UN-KOHYHUI TUPUK KOJMIIWHY OviMaiau, andarra) KanOuaaH Keuupra yii-
XaéJutapy TUIOJIOTUK SKWHIUK KacO ATaau, MyalssH HyKTajapja TyTamaiu, aipum
YypuHnapaa sca xap oupu y3 WynuaaH Ketaau.

Xamiet Ba Ota0bek oOpasnapu Oanku sIMU TUIIOJIOTHK Kuécra MMKOH Oepmac,
JeKuH obpasnap Xaét WynauHuHT, OyHU YM3HK (—) Tap3aa Oenruiacak, ymoy WyTHUHT
MabJIyM HyKTacujaa (.) ylap MyHITapakiuK KacO 3TUIIM MyMKHUH. 3ep0 reoMeTpusia
Xap KaHaail 4M3uK HyKTajap ’kKamyJIaHMacuiaH uOopaT SKaHM MabiiyMm. Tparemaus Ba
pOMaHIaru MymTapak xoJjlaTiap KUECTaHUIIM KaxpamoHiap Xa€T HYIuaard WKKd
TUTIOJIOTUK YXIIIalll HyKTaHUHT KUCMaH MOC KeJUIIH 1e0 XxaM Kapail MyMKHH.

XaMJieT MOHOJIOT/Ia Xa€T Ba YJIMM XaKuJa OFPUKIUK (UKD IOpUTap dKaH, yHAA
TaHNall y4yH UMKOH Oop — “E ymmm, & komum...”, Otabek sca ymby nax3ana
yIuMra MaxKym. YHHUHT TaKIUPUHU JIax3ajiap Xajl KWIMOKIA.

“Xamier. E Voaum, € KoJuIl — ram ImyHzaal.. Vimak YXJIAMOK JEMaKIup.
UunakaMm yxJIamMoK ... OalKu Tym Kypmak. MaHa myHucH €MOH. YcTuMu3aaH Oy
donuit nyHEHWHT OYTYH M3TUPOOJAPUHU HMPFUTHO Tanuiad mry YiauMm yWKycura
KUPraHUMH3/aH KeWWH KaHaka Tyuuiap kypap skanmus. llly epna nuua angumara
axTuéK O00p. Mana mry macana opkacuaa Ou3 y3umu3Hu Oy (oHuM nyHEMA KaH4Ya
Humiap ymp Kuiuii Kyndarura 6ornad 6epamus... 3aMOHHUHT 3apOajapu Ba XyHYK
Oamrapanapura, 30JUMJIAPHUHT 3yJIMJIApUra, KHOOPIApHUHT TaxXKupiapura, paj
STWJITAH CEBTMHUHT ajamjapura, KOHYHJIApHUHT OaKapuUIuIINAard UMIIAIUiapra,
XYKyMaTIOpJIapHUHT 3yJIMIIapura Ba KOOWJI OJaMIIapHUHT Ooluiapura HOKOOWIT
ollamjiap TOMOHHJAH TYNIYpWIaauraH OyTyH KajTakjapra KHMHHHT TOKaTu Oop?
Kuukunarnaa Oup xamwKapHUHT OWpruHa 3apOuw OwWjaH IIyJapHUHT OapyacujiaH
KYTYJIMOK MYMKHUH-Ky!”*? (U¥1II10H TapKuMacH)

“VTkaH KyHIap”na:

31 Berrorcknii JI.C. Tlcuxonorus uckycctso. — M.: Mckycetso, 1968. — C. 426.
32 Yymon A.C. Acapnap. TYpt xunmmk. 3-xuni. — Tomkent: Akademnashr, 2016. — B. 358-359.
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“Ortabex rapaHrcuraH CcyMoJ J€BOpra CysiHFaH, MYHJard ajulakaHjau
MabHOJAPHU aHTJATKAH TaxT, TOX, XOH, 0K KaOW jami-iaynuiap YHUHT Ky3 VHruja
Kopa MyJUIMK KaJapy KuhMmatrcus... Tyrpucu yin axud Oup TabubaTka KUpPraH, YHUHT
BY)XYIN KypyK Ba Xuccus... VYK, yi ce3ca-ma, Owica-ma, ryé oéF, Kyiau OGOFIaHuG
OYFU3IaHUIIFa XO3UpJaHTaH Oup Ky KkaOu Kalpana€TKaH THUYOKKA OyTyHJal
MapBOCU3, KYPKYBCHU3 TOMOIIO Kujiaap 3au. by Typmym, Oy XOKUMHUST, YEKH
KYpUHMaran 0y KOpOHFUJIHUK... YHUHT YUYYH CUpa KM3UKAPJUK dMaciap: yia UyK dau —
TUHY D]IU, Y1 KEJIJIU — TUHYUMAAH, Y sHa YK Oyica 3XTUMOJI SiHA TUHYUP DJIHU.
Mana myHMHT Y4yH Xam yja Oe3paifran sau. ®akar... ¢dakar my TypMylllarua
OMpOBrMHA YHUHT KYHIJIMJAH TE3POK IOBUJIMAC Ba IOBWIMIIM XaM KHHHHJEK...
Huxost Oynman xam Kyrynranjaek. Huma... aMmmo cyHr Hadacuma yHUHr OujiaH
BUJONAINICa, OVFo3ura Xawxkap OOTap »9KaH, YHHUHT O3Ura KapaOKuWHa KYy3u
HypCHU3IaHCa... YHUHT XaMMa Op3yCH LTy 51U Xo3up” .,

Opana uxkku hapk SKKOJI Ky3ra TanuiaHaau, oupu udoaa tap3uga, MKKUHYUCH,
KaxpaMoHJap XoJatuja. “XamjeTr’ caxHa acapH, oJlaTia YHJa 3ajra, TOMOIIaOuHTa
Kapara cy3maHagu, poMaH d5ca 0aH-TaCBUp BOCHUTACHA SpaTWUITaH SIHUK acap.
Kuckaua aiftrannia, Oupu — MOHOJIOT, MKKUHYUCH — TaCBUP.

[llynnmait skan, Ttparenus (“Xamier’) Ba poMaH (“VTKaH KyHJIap”)aaru
MOXMSITAH ¥3apo SKWH UKKW XOJATHU COJIMIITHPAP PKAaHMU3, Opajaru TacBup-udoaa
nycununaru GapKHU YHYTMACIUK Ba KAl dTUILIMMU3 JIO3UM OViIaiu.

JleknH Xap WKKM MAaTHHHA OWPJAIITHPYBYM, MYIITapak Maxpaxra oJauo
KelyBud HykKTa Oop. by — Vymum. IOkopuna aitwiranumek, Xamiietia TaHJIOBra
UMKOH 00p, Otabek sca ynumra maxkyM. “KuukunaruHa Oup XaH>kKapHUHT OMpruHa
3apOu OWJIaH MIyJapHUHT OapyacuaaH KyTyJull MyMKUH-KY!” By — XamieTHUHT qut
u3xopu. Otabek OYF3ura sca XaHxap TUpaJIraH, YHUPHT 3pKH Y3H]1a SMac.

Hpamatyprus KOHyHJIapura Kypa, Xamjer (akar cysmaiau, y y3ura y3u
myamug. Otabek xojaTd »ca Myaud TOMOHMIAH umsmwianu: “Otabex
rapaHrcUral CyMoJl J€BOpFa CysHFaH... Yl axuO Oup TabwbaTka KUpraH, YHUHT
BYXXYIU KypYK Ba XUCCHU3 .

Xap MKKM KaxpaMmMOH oJjamJard aJojaTCU3NMKAaH OFpUHAAM, YHIaH (akaT
VYIUM KyTKApUIIUHA, XaMJIETHU “YIUM YHUKyCHUra KUpraHnu’ JaH CYHT KaHJai Tyluiap
KYPHIIY TAIIBHINTA cojiaau, yimaTaau. Otabek dca ¥3u xakuaa mryHaai GuKpiIanin:
“yn WYK 52U — THHY 3]IM, yJI KEJIAW — THHYMMaAu. YJI sHa UYK Oyiica SXTUMOJ sHa
TUHYUD U .

I'moGammamryB maBpu T1yI00an Oaauui-TUIONOTHK TalKWUHIApra WyYJa odamau
XaMmJa MyHAal TaIKUHIApHU Tajnad Kuiaau. DHAM MHCOHMST XaM, WHCOH KYHTIIH
»KaBXapu MeBacHu OyiMuIn Oaauuii agabuéT xaMm, y Kaiicu gaBpja spairaHugaH KaTbH
Hazap, TAJKUH COXacuJa TOp MIIIMKA JoWpajaa OWKHWK smai onmaigu. I'mobGan
Oaauuii TaaKWH ri100aIalTlyBHUHT X0C HWIMHM Oenruiapumaad O0yica axxabmac.

MasbHonap, Fosiap yupaulyBy Ba TYKHAIIIYBHIAH SIHTH MabHOJAP, SIHTU FosuIap
Tyruinaad. dakat ynap HMHCOH KaMoOJIOTUra XU3MaT KUjca, WIOXMH MOXUSATHTA
MyHOcHO O¥1ica, 6ac.

3% A6mymna Kommpuit. Pymonnap. YTkan kysmap. Mexpo6nan uaén. — Tomkent: Fadyp Fynom HMUY, 1992. — B. 100.
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Bobruar yunHun dacmu — “Camosuii muxéc: “Ymxan xyunap” ea “Kupon
Jlup”

CamoBuii MUKEC “YTKaH KyHIap” pOMaHHTa XOC XHCIaT. By XuXaTnaH y yiayr
Oanuuii obmpanap, xymnanadn Bunbsm lekcnupuunr “Kupon Jlup” tpareausicu
OwsiaH, XycycaH Xap MKKM acap ydyyH MmymTapak Oynran [loByn tacBupu (oByn
o0Opa3u xaMm JeHull MyMKHH) OpKaiu yMyMuid Tui tonumanu. ['yé cyznamanu, Gukp
OJIUILIA]TH.

WNucon tabuar xoaucanapu OwiaH €HMa-€H, TabMAT KOHYHJIapura OYicyHHO
smaiau. Tabuat xogucanapu 6aauuil acapja TacBUpJaHAp dKaH, MyalssH MakKcajara
OyiicyHnupunaau Ba anbarra, ModTUK Basuda Oaxapanu. Acap Oaauuii >KUXaTaaH
KaH4a IOKCaK, IKOIKOp Ky3jlaraH Fos KaHua TepaH OVyica, Tabuuii xojaucanap
TAaCBUpHU Iy Kaaap €pKUH Ba TabCUPAOp OYynanu. YHUHT MHUKEC KyJIaMu Iy Kajaap
yJKaHJIaaan.

Opnatna, TabuaT XoJuca Ba MaH3apallapUHUHT aga0uéT Ba caHbaT acapiiapujia
TAaCBUPJAHUIIN TieH3ax ne0 HomutaHaau. FOkopuma aWTUATaHUIICK, Me3ax Oaauuit
acapia Jespau XamMma BakT Oanumii Basuda Oakapaau, sSbHH acap BOKeajlapura
KyIuMua To3a pyX €Kk GUKpHUil TepaHIuK OaruIuIaif, aCApHUHT MabHO KYJIaMUHU
KEHTaUTUPAIN.

bunobGapun, 6om kaxpamonmap — Jlup Ba OTaOeKHUHT MyailsiH MalTaaru
PyXui XoaTu ry€ JOBYJIHHU KeNTUPUO uynKapaau. borikaua aiTranaa, Talmky ojiamaa
KyTypuO »ca€Tran JIOBYJN KaxpaMmoOHJap KajdO-)KOHWHHU Jlap3ara coJlaéTraH WYKHU
TaJOTyMra XaM KypuUMIIM, XaM paM3uil uIopajaup.

Oknajap Ku3Jiapy TOMOHHUJAaH Ky4ara xaiiganran Jlup cyznapu:

[ynnait nuiap KWIalkuHKY, OnIMaliMad HUMa:
Xap xoa1a MEH KOMHOTTa JaxiiaT CoJIaMaH.
Cu3 Huma ne6 Vinasrcus, MeH WuFIaiMaHMu?
ﬁ}”f}g WUFIIAETTaHUM UYK.
Vkupcam xam 6ynaauran caGabaap 6op-Ky...

I napna. 4-caxna. (F.Fynom Tapxxumacu)

Atinan my epnaa, Jlup, I'mocrep, KenT Ba Macxapa caxHagaH YuKuO KeTHIITaY,
O0ypon Oommananu. by “MoMakanaupok, y30KaaH OYpoH OBO3W™ JieTaH peMapKaiaH
Ba ['eprior Kopuysnuunr “Ba 6ypoHman xouuin kepak” JeraH cy3lapuaaH MabiIyM
oynaau. lynnan cyur Oup Kanua myanaar Jlup 6ypoH mapoutuaa, y OuiiaH sSKBYXY/T
Oyu0 smanIu.

“Kupon Jlup”’maru camoBuii nap3a — uzrupobnap JIupHuHT stHTU ojam O0Ynuo
KaiiTa TyFUIMIIMAa myHYakd (oH, xomoc”34. MyaiisH MabHOOa Tyrpu Oyiran Oy
bukp Tpareamsmaru OYpOH CcaxHACH axaMHUSATHHU OWpKamap macaTupaiy,
OousnuHrda. UyHKM acap camoBOTHA (Xap KaHaai Oyrok Oaauuii acapHHUHT ¥3 OJIaMH,
camoBaTu Oop) pyil Oepaérran tamorymmnap Hadakar Qon, OGanku amamszana Jlup
Kanmouaa keda€Tran OOTUHUN OYpPOHHUHT CAMOBHI TUMCOJIH.

[Tetizax pean dancaduii acocra TasHagu. MogOMUKH, 0JaM TaOWaT KyHHUIA
TabuaTt xoaucanapu OwiraH €HMa-EH KYmuianuO smrap 3KaH, TabMat XoaucaJapuHUHT
Kalloup napaxkajard TacBUpHCcH3 OaJuuil acap 4dajia Ba KypyK OYiMIIM MyKappap.

¥ Yppkos H. IllekcrmpoBckue utenus. 1976. — M., Meicnb, 1977. - C. 27.
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VHAaH Talmkapu, SHI MyXUMHU TOM Oaauuil acapjaa mnensax, Tabuar Xoaucaiapu
TaCBUPHU acap BOKeajJapura y3rada oKcak yia4aMm — CaMOBUM MUKEC OaxII dTUIIHAUD.

«VTKaH KyHJIap» POMAHUHHHT YPTAITHK MKKUHYM Oyaummpard «KoHcys 6up
xabap Ba KYypKyHY Oup keu» 600u Otabek Ba XOMUIHUHT XaE€T-MaMOT TYKHAIIIYBU
TacBUp OSTwiraH «J/lyman6a kyH keuacw» 000M OuiaH OUprajMkia acapHUHT
IpaMaTHK KyJIbMUHAUMACH JAeHuIl MyMKUH. «Jlymanba KyH Kedacw» acap
BOKEaJlapH, CIOKETMHHHI KyJbMUHauuscu Oynca, «XKoncy3 Oup xabap...» 0600u
pOMaHJaru CaMOBUI XUCCHUET, KOMHOT TYHFYCUHUHT YYKKUCUIAUDP. ACAPHUHT €PN
KOK YypTacujaH YypuH oyiraH ymoOy 000, aHUKPOFM, YHUHT HKKUHYM KUCMH, SHHU
«X¥xa Mabo3» mo3opugaru 1oByl (aaubd TabOupHUya. «KYWIMK OUp €l») TacBHpHU
pomanra KonHot kynaMuHu oiaubd kupaau. Acap/ia TaCBUpJaHTaH Ba TaCBUpJIaHAKaK
’KaMU BOKeaJlap KYHJIaJUK OKUM BOKealap MYMJaH ryé aiupu®d onuHHUO, JKaXOHMIMA-
CaMOBUH JioMpara 311 3THIaJu.

Amn6 ¥3 pomanuna lllapk Ba Fapd anaOuETiiapuHUHT €TyK aHbaHaJapUHU
yUFyHJIAIITUprad. 3epo, UKKA €KU YHAAH OPTHUK XoAuca — aaaduil HyHaIuI, OKHUM,
yciy® Ba X.K.JJapHM OWp-Oupura y3Bui paBuiga KymuO, Oup-Oupura cCUHTIAHPHUO
1000pHUIl Ba HaTWXKaga cudaT KUXATUJAH Y3UTa XOC SHIU XOJAHMCAa XOCWJ KWJIHII —
Gamuuii CHHTe3ra mIyHAail Tabpud Gepumr MyMKHH. “YTKaH KyHmap” 1y MabHOJA
Mapk-Fap6 Oanuuii CUHTE3WHUHT KYpKaM HAMyHacd, TOM MabHOJArd IIapKOHa
pEaNMCTUK POMAHIMD.

bo6uunr typTHHYM daciu “Oiubex sa Yumeuz Avummamos” ned HOMIAHHO,
yaga “Kyrtayr kon” pomanmmarun Wymam Ba “YKammma” xuccacumaru JoHHED
TUIIOJIOTUK KOHAOII oOpasnap cudaTuaa Ku€ciaHaau.

Uymun amguGuunr Gamuuit oOpasra SBpHiraH alter egocH, SbHHM HUKKHHYH
«MEHU»IHUP. YMyMaH, aaub Kayib jkaBXapuJaH sipajiraH UKKUA Oyrok oO6pa3 6op, Oymap
- HaBowuii Ba ﬁyﬂqﬂ. Amumep HaBouii-ky, anuOHHHT OyIOK pOMaHMJIaH aH4Ya OJIAUH
XaM yaMmac acapiapu OwiaH Y3UHHHT OYIOK pyxoHHH KuédacuHu spaTHO KETTaH.
Oiibek sca ¥3 poMaHu OuaH yJ 30THU OW3ra aHUK KYpUMIU Ba SIKUHPOK KWJIHO
Kyiau. YHra Kand KypuHu Oep/iu. ﬁynqn aca Oomkava, y TamoMuiia Onbek 1axocu
MaxcyJsu, anud KajuOu Ba pyxXusTUIaH OMHO OYyiran oopa3aup.

AWHU 11y OMUJI fI}”/HtH/I 0oOpa3MHUHT PYXOHHMH KyBBaTH Ba MabHABUU KyYHUHU
Oenrmnab GepraH gecak, SHTIIAIMIMARMUS.

«Kamuna» kuccacuaa Jloan€p oOpa3sMHUHT ajgoxXujaa pyXoHUH Basudacu Ky3ra
TanmuiaHagn. Y Xymrd poMad Gommpa Mymuam TOIKeHTra KUpUO KeldraHH KaGu 3
OByNIUTa KAWTHUINIKM OWJIAHTMHA aCapHUHT XO3UPTU IIAKI-MIAMOWWIIN  sSpajajim.
Houuép, tanbOup >xom3 Oynca, KuccaHuHT MoTopuaup. CuUpTHaH KaparaHua, y
ACapHMHT YHT MMAacCHB, OVIIAHT KaXpaMOHH, XaMUIIIa «oKaOpIaHyBYM» POJIUIa HAMOEH
oynagu. Jlexkun aBBambommanok, Ceut «rapum Jonm€p ymyrcudar Oup omgam
Oynmaca-mga, yHWHT IIyHJald Xed KuM OwWjaH TramvdpuiliMai, Ba3MUH HOPHINNIA
KaHaaiigup Oup xocusT (pycua Hampaa «4to TO HemoctynHoe» - C.M.)
oopaaity auruan Kaitn sranu.

35 AjitmaToB U. Capsromar mmtbapum. [ToBectnap. — TomkenT: banumit anaduér, 1964. — b. 145.
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Jlactna® yHM Ha3zap-muMcaH] KWiMaraH myx-maggon JKamuina acrta-ceKuH
VHUHT K030 MaijgoHura tymuO Oopanu, alHHMKCA, «KAaTTaKOH Kopa KOIM»
BOKe€acHIaH KeuH JJOHUEPHUHT pyXU-MabHAaBUI MaBKEU OPTaau.

fl}”fﬂqn Ba JloHué€p - kucmaH yxmam odpasznap. MabHaBUI OYyTYHIIUK, aXJIOKaH
couIMK, pyXOHUW KyBBaT yJapHU €HMa-EH Ba OaKaMTH KYHWMILIra UMKOH spaTajaM.
TY¥pu, ﬁ}“fﬂtﬂd oOpa3ujaru KEHI KaMpoB, MOHyMeHTan MHKEC <«OKamunayaaru
Houuépna iyk. by - Tabumii, uynku «KyTiayr xkoH» OyTyH Oup XanK Xa€THHHUHT
MyailsiH JaBpMHU KamparaH yjkaH poMaH. «JKamwuna» 3ca KUYMK OUp KUPFU3
OBYJIU/A 103 KYypcaTran axub MyXaOOaTHUHT MHYXa TaCBUPHUIUP.

WNkku oOpa3 Byxkyauaaru Ou3 ypryliaraH TasHY HyKTajap YJapHU sipaTra
Oyrok Kanb coxubnapu - Oitbek Ba UMHIru3 ANTMATOB KYHTHII JKaBXapUaaH TYKWITaH
nypaapaup. 3epo, OYIOKIHMKAAH OYIOKJIMK TYFUJIAIu, Maijia Kand Xed KadyoH OYyIoK
KaJpUT sipaTa OJIMaiIu.

Kan6 skuHmuru, KyHruia €BYKIMTd KOHIOUUTMKHUHT Ky3ra KypuHMAac Jatud
KYPUHUILIUIUD.

[Myaunraek, ymoy dacnga agabuii acap €xyn MyalsH MXKOJKOPHHUHT aci
Oanuuii KUiiMaTH aHUKJIAIl YYyH KYJUTaHaJAUTraH JOUMUI Y3rapMac MUKIOp — 6aouuil
KOHCcmanma WIMANA aManuéTra KupUTHIIAIH.

HMuccepranusauar “I'modan taakuu: agadouér gancadacu” 1ed6 HOMIAHTaH
TYpTUHYM Oo0Oujga agaOuETUIYHOCIMTUMM3Aa HUCOATaH SHTM WYHAIMII aaa0uér
dancadacu MoxusTaH 1JI00a7T UIMHUK-O0aIMKUI TaTKWUH XOCUJIACH dKaHU KAl ATHIHO,
Oy Fosi MyMTO3 Ba SIHTM aJa0UETHUMU3HUHI capa acapjap TaXJIWJIA OpKajdud o4ud
Oepuaiu.

bo6Guunr Oupunuu dacnu “Adadbuém ¢hancagpacu éxyo kysea airanean
kyneun” nebd HomaHrad. Anaduér dancadacu KYHTUI KY34, TTOK aKJI HUTOXW OWUJIaH
WIFAHTaH Ba KYpUWITaH IOKCAaK Ba IJ100aJl MabHOJIAp MAXMYUIUP.

Anabuér dancadbacm Ou3z Ounaguran TabuaT, KaMHAT Ba TadakKyp
TapakKuETH, YMYMUH KOHYHUSATIApU Xakuaaru ¢an, spHU daycada EKu yHUHT OHUp
Oymarn »o5mac. YmOy KOHYH-KOMJaJapHU amabuwii acapjapra KyJuami, yiap
MasMmyHugaH (ancaduii kateropussapHU H3NANI Ba TOMMII XaM dMac. AWTHII
KOM3KH, IIyHJAW HYn XaM MaBxya OYnu0, y adTapim WIMHN Ba amMalauil HaTHKa
Ooepmaiinu. Uynku OyHmaii maxOypan kyianraH ¢dancaduii xKommanap Oaguuit
acapra CHHTHIIMAaWI{, yHTa 3axa eTkazagu. Anabuér, Oamuuii acap KaJOWHU
OuMaiijy, y 4eTnaH CYKWITaH FOs Ba KOMJAHM XyIl KypMmaiimu. Ys3meu Y3uzma
KYPHILHYU UCTANIN.

Anabuér dancabacu C¥y3, yHUHT OJNI-OPT Ba KabpuJard KUYHMK Ba KarTa
onammap Qancadacuamp.

banuuii dancada xy3u OunaH Kapaica, MyailsiH acapJaru OJlIHiA, TYHKYC Ky3ra
TalUIAaHMAaWINTaH KyMmila, KaXpaMoHra Oepwirad TaBcH(] Karra MabHO IOKH TaIuo,
XyAau cexprap Taékdacuaek Oaaumii acapra sHru Kuéda xacO ST MyMKuH. MymTOo3
pomanumu3 “Kymnyr kon’na [lokup oTaHuHT “TymMoOpua MIAKIIM KMYKHHA XOBIHUCK EKU
1Ty KaXpaMOH THJIMIaH POMaH GoII KaxpaMoHH xakuna “Jlypyct, Mymau6oii sp yem — 3p
31, y GOIIKA OJIaMIaH 1 JeraH Tary OyTyH acap Ba eTaKud KaxpaMoH My oGpasura
Oorikaya, uphoHuii Ky3 OMIaH Kapallira yHIalm, nryHra iuyn ouaau. by taBcud 3amupuna
U§imau 6y AyHSHMHr OIaMHM 5Mac, JeraH MabHO OOpKH, KHM3VFM IIYHJAKH, LIy Tarl
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POMaHHUHT pycya Tap)KUMachia MyTJIako MyK. TapKUMoOH Oy rarmHuHT Ky4WHH aHTJiaras,
“XyIEPIVK KWITaH YOFU.

Y.AitmatoBHUHT Mamixyp “XKamumna” kuccacujgard OoOIl KaxpamMOHJIapJaH
oupn Jlonuép xakuna “CTpaHHUI 4yenoBek, He oT Mupa dero”® (V36ekua TapsknMana
KEHHHIU ram akc STMaraH) aerad TaBcud YHHU XaMm Xyaau WMymdu cHHrapy nioxuérra
KOPHUIITUK KuéMacuHu TUKIANIH.

INan mrynmpaku, MKkU agabuii KaxpamoHra oepwiran 0y Tabpud acoc 3THOOPHU
Oownan mykannac kuto6 “Umxwn’naru Mco maitrambap cy3ura 6opud Takananu. VMco
y3u Ba yMMaTiaapu Xakujaa aeiau: “Men Oy nyHénan 6yimaranum kadu, yiaap xam Oy
nynénan smacnap” (FOxauno, 17:16)%. Sua my xoiiga y “CeH sAXymuitTapHUHT
[Mogmoxumucan?” ned cyparan pumimk Xykmaop I[lonTtuit Ilunarra: “MeHunr
moxjurum 0y aynénan smac” (FOxanno, 18:36)% ne6 xaBo6 Gepau.

Nkxku amabuii KaxpaMoH — ﬁyﬂqn Ba JloHué€pra wucioM IMHUMH3AA XaMm
sb303naHagurad Mco anaiixuccanomra xoc TaBcud Oepunuiim acno Taconud smac. Ba
OyHnait 6ornanui (Oyrok 6ormaHuI!) Xap MKKH KaXpaMOHHU SIHTH, FOKCAKPOK MeXBapra
om0 umkaau. “XKamuna” KMccacuHU ojlamra Maiixyp Kwirat, JIlyn Aparon TOMOHUAAH
“XKaxonma sHr ry3a)1 ceBru Kuccacu’ jes Oaxomanuiura wik oouc JloHu€pHuHr Oy
TyHENAH AMACIUTH, YHUHT IOpard OJIMC oJiaMjiap MaBKd OWJIaH XaMOXAHT TEMUIIHIAH
smacmukaH? JKamuianai acoB Ba Marpyp aéiHM y3ura poM KWITaH aHU Kyd Iy
oynca-un?

bytok pomanumus “KyTiayr KoH’ra KelraHja, acap eTakyu KaxpamoHuHu lco
anaiixpccaiomra 3aTuO OOFJIoBYM Oy Tabpud, HazapuMu3aa, YIyF aaud TOMOHHUAH
poMaHra >xkoina® KyHwiraH 330TepuK Ko, myoxacu3. Y NIYHYAIUK MOXHUPIUK
ownan llokup oTa cy3iapu opacura >XOWIAIITUPWITAHKHU, WIK HUTOXIA MYTJIaKO
Ky3ra TalUlaHMaimy. YKyBUMIHK HHIIAPHUM acapHM GMp Hewya MapTa YKHUTaHMaH,
JeKkuH ymoy kymia dakat 90-inuiap GommaaruHa YbTHOOpUMIa TYHIAN, KY3UMra
KYPHUHIU.

Ym0y »330TepuK KOTHUHI XuU3MaT Basudacu, Oamumii sHepruscu HuUMaga? v,
OupuHunmaH, Wymun obpasura sHrH Kymam, y3rada dacoxar Oaxmn stagu. Wymdm
NOTEHIMAT HWUPHUK Imaxc, y Tabumii ¢émMOM akja srach. VHCOHWMH IOKCAKIIMTHHH
alflTMaraHja XaM Yy acapja TacBHpJIaHTaH Oapya Ooiaap Ba YKUMUIILIH KaJIHl
AGIYIIYKyp/IaH aKi JKUXATHIAH YCTYH. Y3HHHM TYTHINH, MabHABHIl TO3QJIMTH, Xap
KaHmai xaBd-xarapra KapaMmad XakKukaT, ajoiar Tapaduiaa TypUINH, y — FaHpHOIIAN
OJlaMIIMTHU/IaH, OOIIKa ojlaM/IaH KenraH, OYiraH olaM SKaHWIaH JajoaT Oepmaaumu?
Wimaman Vico maitramGap ImyblIacy/ia TyTHO, POMaHHH KaiiTa YKUHT Ba Xap OHp XaTTH-
XapakaTH XaKuaa Kaita (QUKp IOpUTHHT — IIyHa MyIdm, neMakkd poMaH XaM 0exal
FOKCAJIMIITITA IMOH KenTupacu3. MeH OyHra aMrHMaH.

bobuunr “Taxaun ea enoban urmuii-6aouuii mavHo” 1e0 HOMIAHTAH MKKUHYU
dacuma moup A3znuz AGAypa330KHUHT UKKHU TypaoHa mebpu “Oxiaukka madkrar’ Ba
“OXTHET mapT’ TaxXJIWIH OPKAIH yjap KabpHIard TepaH Ba riodan MabHOIAp 090
Oepuay.

% Aiirmaros Y, ITosectn rop u creneid. — M.: Xya.mr, 1971. - C. 21.
87 Umxu. Typxus Mmykangac kato0 xamusta, 1995, 263-6er.
% I1ly epna, 267-6eT.
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Xap kaHmail Oanuuii acap y3ura XOC CUP MacKaHH, S’bHU XOMUJIU PO3JHUP.
VYuparn Oamuuii cup Ba CEXpHU OXUpUTrada OYMII HWMKOHCHU3, OYHHHI YCTHTa,
OUYMJITaH CUp — cHp 3Mac. AlHM IyHJail cup Ba cexp Oaauuid acapHU Y3U sSpaTHIITaH
JIaBp axJid YUyHTHMHA 3Mac, KeJITyCH aBJlOJJIap YUYYH XaM TaHCUK OYJIUIIUHU TabMUH
ATYBUM WIK OMUIAWp. UnmHakam Oaguuil acap XOMWIM po3 Oynap SKaH, YHUHT
00THMHUI oNlaMuJa cailp ATHO, CUp-AaCPOPUHM OYMILTA 3Ka3M 3TraH ojaM Kamdu pos,
S’bHU CUpJIapHU Kalid dTyBYM OYIUIIN JO3UM Ba TAUUHIUDP.

Taxyun Ba mycuka. Tylikyc Oup-OupuaaH xyja y30K XoJucanapra yXmaumau.
Jlekun Macana 3umHuUTa O00KUO GUKp Kuicak, aéH OYnmamuku, acin Oaauuii acap
WKOAKOpP Kanbura SpaTran skoilylaraH MyCHKaJlaH (XOXJIaHT YHU WJIXOM Jie0 aTaHT)
TyFUJIaM Ba Oy MyCHKa Cy3 Ba OXaHT CaHbaTU OYNMO sipanraH acapra KyuyuO yTaau.
Ymby mycuka ByXyaura KaiOup napaka KUpMaid, yHH TUHIJIamail TypuO Oanuuii
acapHu TYJAKOHJU TaxJuil KuinuO Oynmaiau. AWHW myHgad Taxjauiaga 3ca cy3
caHbaTH MYCHMKACHJIaH TaXJIMJI MyCHUKAcH spajca axxadbmac.

TynakoHu Taxjaui — riao0an UIMUR-0aTuui TaxjIui OeruaapuaaH Oupuanp.

boGuunr “Bakm: enoban unmuii-6aouuti maixun” Ae0 aranraH yYYUHYH
dacnuna ynyr moupumus Fadyp Fynomuunr “Bakr” mespum mucpama-mucpa,
OanaMa-0aHI TaXJ I KWINHAIH.

Mounp mwxoanaaru 3aMOHACO3JIMK XaKuaa ranupu0d, 6ab3an «Bakt» mebpuHu
XaM 11y OKuMra Kymuo ro0opuiiaay. 3aMOHACO3IMK 3aMOHTa, JaBp Tajadura Kapad
Ul TYTUIUIMKHYU, WXKOJ KWIMIIHM aHriarca, yHaa «Bakt» mebpu OyHaai
3aMOHACO3JMK/IaH aH4Ya IOKOpU Typaau. YMymaH, Oy kaOu acapiapra onauii ME30H
Ownan €énmamub XaMm, OyHJIail Me3oHiapHH «BakT» kabu mewpiapra Kymiaad xam
oynmaiiau. lllebpHu 3amMoHaco3 acapiap cupacura KUPHUTTAHJIApHU YHJA >KOpPHUH
3aMOHara OHWJI BOKea--XxOJuca Ba IIaxciap TWITa OJMHUINKA YaJIFUTraH OYIHIIU
MYMKHH. JIGKUH CU3 WXKOAKOP YpHUTA Y3UHTH3HU KYHHO KYPUHT, BaKT Xakujaa &3m0,
yilla BaKTAard, 3aMOHAJaru XoJMcajJapHu TUJITa OJIMAclIUK MyMKHHMH? Bakt dakar
BaKT/JaH yJTu oyaau, Oomika xed oup Hapcagan smac. Ly 6ouc 3amonaco3nuk Ouian
3aMOHABUMJIMKHU (dapkiam J1o3uM. «BakT»ra 1okcak 3aMOHABHIUIMK, SBHH 3aMOH
Oownan, ¥3u Hadac oma€rrad oH, jJax3a OwiaH Oupraiuk, xamHadaciauk xoc. Capoi
TYyFUJIQM, KaliCH 3aMOH OWJIaH, Iebp sipaTwiran Ba myctabug CTaluH XyKMpPOH
Oynran 3aMOH OwJIaHMH €KUM OM3 XO3UpP WMICbPHU TaXJWI KUIUO TypraH HCTHKIION
naBpu Ownan? MyaiistH O6anuuii Japakara SpHINTaH acap XamMma JaBpiap Y4yH
3aMOHaBHi, Oapya maBpiapra 3aMoHzoml. «Bakr» mebpura Kencak, y Y3JTyKCHU3,
MYTJIaK BaKT XaKH/a, 3aMOHAa 3ca 1Ty BaKTHUHT OWp Tapyacu, adaausT HUTOXHIIaH
Kapajca, y MyTJaK BakTHUHT Oup nax3acu, xonoc. Iy Gouc «Baxkt» mebpuHu
3aMOHACO03 acapijap CHpacura KUPUTHUIN YHUHT MOXHUSTHHU aHTJIAMACIIHUKIAaH OOIIKa
Hapca »sMmac. 3epo, «BakT» 30xupaH coana, OOTMHAH TYUIYHWIHIIN KUWWH
mebpiaapaad. Mucpanap cupTAaH oanuid Oynubd KypuHamW, yJapHUHT OWIKYBBa
MabHOCH OWpJaH aHrJIalmuiIMaiad. MabHO aHIIaHMaryHda OHI/Ia MO3THK 00pa3
makutanMaian. bup Typ mebpnapna aBBam o0Opa3 SKKOJM Ky3ra TamuiaHuO, oOpas
OwaH MabHO Jiesipiii Oup maiTaa HaMoEH Oyica, «BakT»mxa aBBas cy3 Ba MHCpaiaru
MabHOHU YaKHWIIl JIO3UM Oynaau, IIyHJaH KEeWMMHTHMHA o0pa3iy TacaBBYp HIILIAM
Oouaiau. «BakT» mebpH YaTFUTYBUYM COAJANMKHU Oocub® YyTHO, 3amupaa 3uil
MabHOJAp SIIUPUHTAH MUCPAJIAPHU aHTJAIIra YPUHTaH, IIYHJal YpUHUIIAAH 3aBK
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Tysl OJIaIUTaH MHTEIEKTYyall KUTOOXOH MYJIKHIHUP. «BaKT»HU 103aKu YKHII BaKTHU
O6ecamap capdrain AeMakIup.

['mobannamyB uHCOHMATra SlpaTraH TOMOHHMAAH KyHaTtuiaran Oyok CUHOB
Oynca axabmac. byHaa UHCOHUSITHUHT € 4aHTH yuKaau € gouru. McraitMus Ba ymun
KWJIAMU3KHU, JOHFU YUKAIH.

3epo, rno0amiailyB MHCOHUSAT SIHTH OHI' CATXUT'a YMKHUIIHU YUYYH UMKOHUAT XaM
OYynuIIM MYMKUH. XO3UPrd JyHEHUHT OYIOK 330T€pUK OJUMMIApUIaH Oupu
HypynBano Menbxucenek “Xa€t I'ynmuHuHr kyxHa cupu’” kutodbuna &3aau: “Faitbra
OOKKaH ycTo3nap Kypauiapku, ous, sbHU Ep pyxoHuii OMpIIMKKa SpUIlIaMu3 Ba sHAIa
IOKCAKPOK OHTI' Jlapakacura KyTapuiaamus”

Mynpait skaH, rnobamiamlyB jAaBpura rio0an HMIMUNA-Oaquuil TaJKUHIIAP
apamaau. FOxopuaaru TankuHiap myHaal tagabra KucMaH kaBo0 Oepca, Y3UMU3HU
0axTiIu caHapJIuK.

Moup wxonu, HA3M Ba Hacpuaa BakT Oaguuii-¢ancaduil KoOHUENIUA
MakoMmura sra. “Bakr” mebpuaa BakT ¢ancadacu nax3a gancadacu tap3uga HAMOEH
Ooynaau. bunoOapunH, nax3za Qancadacu sianu BakT ¢ancapacuHUHT XyCYCUMH
KYPUHMUILU JCHUNALI MyMKHH.

Mewpna mapx stuiran Bakr rimoban mukéc, dancaduii-n30Tepuk MOXHST Ba
KBaHT (QU3MK acocra sra. Ymoly omuiap cuHte3namub "Bakr" HM BakToaH Xoiau
X0JIica, STbHU YMac 0aunii Xxoaucara aiaHTUPaIH.

3% Menbxecenex /1. Hpesnsis TaitHa [perka Xmzan. M.: OO0 Uzg. “Codus”, 2012. — C.395.
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XYJIOCA

I'mobannamys Ep cali€épacMHUHT MUCIU KYpUJIMaraH ssHrd XO0JaTUIUpP. Y HUHT
HOXYII MabHaBUI okuOaTiapu (pakaT MabHaBUN OMMIIIAp — I3TYJIUK Ba TIy3aJUIvK,
XaKUKKaT Ba Myxa00at, ucimomMuii Mabpuduil bTUKO OpKalu OapTapad STHUIMILH,
93TyJUKKA SBPWIUIIM MYMKUH. VIHCOHUMAT acpiap MoOaiiHuaa Tymiaran Oaauuii
OoWnuK aitHuM HycuHaa rno0an WIMUN-0aAMMIA TaJKUH STWIAIIK IOyHJIAW 33Ty
amasiap cupacura Kupaju.

1. T'moGanyamyB AaBpUHUHT WIMHA-Oaauuid TanKuHIapu rinoban Oynuiu
Makcaara MyBopHUK. AKC Xo0JiJa TaJKUH, AEMaKKU anabuil Tapakkyp Xam JaBpJaH
opTAa Kojaau, OyHJIal TaJKWH Xe4 KHUMra Kepak OyiIMaiiiu Ba Xed KUMHHU
KU3UKTUpMaiau. 3epo Xo3upru riaodan ayHE OGapuanu riodan Qukpiamira, Bokea-
XOJUCANAPHHU IJ100a TaJKUH KWIKIITa YHIAaMOK/IA.

2 Wnmuii-Oaguuil TajdkKUHIA XaMulla MyaillsiH HyKTad Ha3ap eTaKyWIMK
kunaau. [y MabHOMA y YTa HO3MK Ba MachyJIUsITIM aMall 0ynu6, Ganuuii Xoauca Ba
Oaguuil acapHUHT KUTOOXOH OHTMJA saml Tap3uHu Oenrunaiiau. Wnmuii-Oanumii
TAJIKUH 3ca XaMuiia 6aauuii MabHO OUJIaH U KYpau.

3. bamgumii MabHO TWINIYHOCIUK, YHHUHI CEMAacCHOJIOTHS coXacujaa
ypranuiaauraHl JeKCUK MabHOra OeBOCHTa TasHUO sipayiagurad, cudaT Ba KamMpoB
KUXATUJAH SHTU TUIard MabHOAMp. 3epo anabuii acap, Oanuuii MaTtHaa Oanuuii
MaBbHO SpAIUIIU Y4 kabxana kewanu: 1) myailsH cy3 ¥3 Kydud Ba MKTUIAOpPU OuJaH
(cy3 — 00pa3) Oamumii MabHO XOCWJI Kuiamu; 2) cy3nap y3apo OUpUKUO Oamuuii
MabHO XOCHWJI KWJIaau; 3) XOocws OyiraH MabHOJNAp ¥y3apo sSHrU MyHocalatiapra
KAPUIIHO — MOC, TAaHOCUO Ba 3UJ, Ta30] Uynu OuilaH SHrM OaJauHii MabHO BYXYJra
KEJITUpaIu.

4. VYnyr ros Ba yiIyF xuccu€rinap riobanm Oaguuii MabHO Ba YHUHT
caHbaTKOpoHa HQoaa-TaCBUPU I100an Oanuuii TaikuH OYiamb, y Oamuuii acapjia
amanra omaau. CYHT riaoban miMuk-0aauuil TAIKWMH UINTa Tymaan. by sHIu uiaMuii
TaIKUKOT MalJIOHUIHD.

5. I'moGan Oaauumii MabHO TJ100aJI WIMHNH-0AIUUIl TAJIKUHHUHAT OOII Makcaiau
Xamja aai-oKu0aT SpUIIaJUurad HaTwKacuaup. MabHO KaXOHHWN Ba YFOHUN Hapca-
Xoaucanap, TyOMOXHsITra JaxJ KWIraHaarnHa riodan MUKEC KacO ITau.

6. I'mobanm wmukéc XoawcalapHUHT (akaT KEHT KaMmpoB, >KAXOHIIYMYI
axaMHsITra dra OVJIMIHY aHTJIaTMal 1, OaJIKN yJapra XaMm aKIni-uHTEIUIeKTyall, XaM
XUCCHI-ODMOIMOHAT HUTOX OwWiaH OOKUIITHM Tanad kwiaau. “JlyHénaru yiyrBOp
HapCaJIApHUHT Xe4 OMpU IXTUPOCCH3 fo3ara kenmanan” (Xeremn) Aeran Gukp riodan
Oanuuii MAbHO MOXMSITHHH TAIKWI KHJIQUKH, SXTUPOC aKJI-UIPOKKa aloxXuaa Kyd-
KyBBaT, TAbOUp KOM3 OyJica, KAaHOT OaxI 3Taau.

7. Kaxon angabuérmyHocnuruga Oaauuvii MaTHHU TYUIYHUII Ha3apusiCu
cudaruga MaKkUTAaHTaH TEPMEHEBTUK TAKWH, XyCycaH Oanuuii TaJKWUH Ha3apusICch
Ymapox rimoban WiIMHN-0aquuil TaTKWMH yYyH METOJOJIOTMK Wya Ba acoc Oymmb
XU3MAT KUJIaIu.

8. CrpykTypa TapkuOMN KUCMIIADHUHT Yy3apo OOFIMKIUTH 3KaH, Oaauuii
MaTHHU CTPYKTYp TaxXJui OpKaJW YpraHuil Tiio0an UIMUK-Oanuuil TaJTKUHHUHT
MyBa(haKuITUHU TAbMUH ATaIU.
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9. “YTKaH KyHIap” pPOMAaHH CTPYKTYPACHHHHI OONI OENIHCH YWIMKIUP.
Ma3kyp COHHUHI acap MAaTHHJA TYpJIM BapHvalusuiapa HaMO€H OVIMIINM poMaH
KabpUJaru noTeHI1al MabHOJIAPHU OYMILITa HOEO UMKOHMSAT sIpaTajy.

10. Anumep HaBowil fazanué€TunaH oJuHraH OalTiapaaru Kuéc ycynu, y
opKasiu 0aauuii MaTHra €HAallyB Ma3Kyp YCYJHHUHT OYIOK HIOUp MXKOJM Ba yMyMaH
y30€K MyMTO3 IIEbPUATUIATH €TaKYU MABKEUHU Oenruianam.

11. Anumep HaBouii “MyHOXOT’ acapuHU CTPYKTypa >KMXATHAAH ypraHWII
yioy OyIOK acap 3aMHpuUra KUpUIl Y4yH caMmapaiid Hya Aeduil MyMKUH.

12. CTpyKTyp TaxJujl Ba TUIOJOTUK KUEC OaTuuii MaTH JoUpacuia KeyajauraH
CEMaHTHUK >KapaéHJard MabHO T'€HEpaTOpUAHUp. THUIONOTUSHUHT OMHAp Ba TpPUHAP
TypJAapuHHM KYJJam TypJad 3aMOH Ba TypJid MUHTaKa ajnaOuériapuja spaTuirad
acapylapHU YYpalITHUPHUIL, S’bHU YJIAPHUHT MAabHOBUW MYJIOKAaTra KUPHIIYBU YUyH
HOEO 3aMUH sIpaTaIH.

13. Byiok y36ex pomanu “YrtkaH kyHnap” 6unan Illexcrupauar “Xammer”,
“Kupon Jlup” TpareausiapvuHu Typid uIocTacia Kueciam riodas WiMuii-0aaunii
TaNKUHA XU camapa OepuIy Ky3aTuiaaan.

14. Anabuér dancadacu cy3 ankumécuaup. ANKUME OIIUNA MeETaJUIapHU
OJITUH Ba KyMmyllra alJaHTUpUII OYynraHu KaOu oAUl cy3naH cexp, ‘“IbiKOo3
makoMu” (HaBowuit), Mybxu3a apaTuil — cy3 aTKUMECHIUP.

15. I'mo6an nnmuii-6anquuii TanKuHAa CYObEKTUB OMUII, S’IbHU TaIKUKOTYUHHUHT
Hy(y3u omanu, MIITUPOKH Kyuasiau. Jleknn Oy 0ObeKTUB OMHII — Oa Uil MATHHUHT
axaMHUSITHHM 3appaya cycaltupmaiau. Aci 0aauuii MaTH XamuIla rio0an UIMUM-
Oaguuil TAJIKWH Y4yH acoc-moineBop OynmmubO konamu. TymakoHau Tiio0an WIMHI-
0anuuii TaTKWH amalra OllyBU Y4yH UKKH OMUJ — CYOBEKTHB, SIbHU TAJKUKOTYM Ba
O00OBEKTHUB, S’HHU MATH IOKCAaK Japaxkana OViumu JIo3uM. Arap TaJKMKOTYMHUHT
MaTHra Ky4u etmaca €ku Oym martH (aciauaa OYm matH Oynmaiiau, OV Oyica, y
MaTH 5Mac, OoIIka aTtamMa WYKJIUrd Oouc “MaTH”’ CY3WHU HIIIATaMH3) TaxJIWId
OWIaH TaIKUKOTYM KaHYaJIMK MOXHUpP OYJIMacuH, Y30KKa KeToamaiaw. Kyrunrax
HaTHXara SpUIIuIManIn.

16. T'moban wiMuii-6aauuii TaaKWMH KOHILENIUSA, SbHU (HUKP IOPUTHIN Ba
aHTnam ycyiau cudartuaa KaauMIaH MablyM Ba MaBXKy[l, JEKUH Y WHCOHUSTHUHT
XO3UPry TIIOOAIANTYB 3aMOHHUJA ajoXuja axaMusT Ba N0n3apOIuMK KacO STaam.
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INTRODUCTION (the abstract of the (DSc) dissertation)

Topicality and necessity of the research theme. If it is necessary to express
with one word the whole state and situation of today’s world, this is exactly the word
“globalization”. The mankind is drawn consciously and unconsciously into this
universal process, and is tasting mindlessly its sweet and bitter fruits. Under the
impact of globalization, the time and space, the entire planet of Earth is changing, and
together with it, the conscious being, a human being is also changing. Since artistic
literature is a human science, such issues as how man is behaving himself in this
changing time, how his present state is being interpreted in the artistic literature, how
the globalization is affecting the expanding of the status of scientific-literary
interpretation essence, particularly, how scientifically important is the period of
independence for Uzbek literature which need deep and comprehensive answer.

In classical and modern Uzbek literature the study of literary works and literary
texts in the context of world literature on the basis of historical-cultural, historical-
comparative, comparative-typological and analytical methods actively used in world
literaturefor analyzing and researching them from the point of view of global artistic
meaning which has become the demand and need of the globalization period. As the
global era requires global solutions, the re-examination of previously studied works
through new perspectives, new scientific and methodological methods is becoming a
requirement of the era. Therefore, the philosophical and philosophical study of Uzbek
classics and works of art created in the new Uzbek literature is an urgent task of the
XXI century Uzbek literary studies.

During the period of independence, along with the already existing scientific
traditionsUzbek literature has developed the principle of active application and
creative use of new interpretations and approaches in researches, specifically, in the
analysis of an artistic work widely used in world literature.Under the influence of
globalization processes, there arose the need to analyze and interpret our literature at
the level of modern requirements, and there appeared an opportunity to study deeply
universal, global, eternal meanings of literary texts created in our native language on
the basis of global scientific and artistic interpretation.At present time, when our
country has a great reputation and is playing a strong role in the world community
with its open and constructive policy, the study of our national literature in
accordance with global criteria and methods is of national urgency today. It is well
known that "today, our dear native Uzbekistan is making resolute steps to a new stage
of its development on the basis of the priority idea, “From 'National Renaissance to
National Rise,”*, which imposes an obligation to provide scientific high rise, raise our
theoretical works to the level of world standards in the sphere of literature studies.

This dissertation research has served on a certain extent to realize the tasks
determined in the Decrees of the President of the Republic of Uzbekistan "On
measures to radically increase the prestige and status of the Uzbek language as the
state language" of October 21, 2019 No PF-5850; "On measures to further improve

L “Munumii y3nuruMus Ba MyCTakuI AaBiaTauinrumus Tumconn”. Tpesuaent 1. Mup3uéeBHUHT Y30€K THIMra 1aBjiat
THIJIM MaKOMH OEPIIITaHUHMHT YTTH3 WWIIMTATa OaruIIaHTaH TaHTaHAIN MapOCHMIari HyTKH // Y30eKUCTOH OBO3H. —
Tomxkent, 2019, 22 oKTAOPB.
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the activities of the Academy of Sciences, the organization, management and funding
of research™ of February 17, 2017 No. PP-2789; "On measures to radically increase
the prestige and status of the state language,” and other normative-legal acts related
to this issue activity, including the Resolutions of the Cabinet of Ministers of the
Republic of Uzbekistan "On a comprehensive program of measures on developing
the system of publication and distribution of book products, increasing and promoting
books-reading and the culture of reading”, of September13, 2017 No PQ-3271; "On
broad celebration of the 580th anniversary of the great poet and thinker Alisher
Navoi" of October 19, 2020 No PP-4871; "On holding an international conference on
current issues of study and promotion of Uzbek classical and modern literature at the
international level” of February 16, 2018, 124-F.

Relevant research priority areas of science and developing technology of
the Republic. This research was carried out in accordance with the priorities of the
development of science and technology in the Republic of Uzbekistan on: “The
formation and implementation of the system of innovative ideas into the socio-
economic, legal, economic, spiritual-educational development of information, a civil
society and a democratic state”.

Comments on foreign scientific researches on the theme of the
dissertation?: Many issues connected with Globalization such as a global process, in
particular, its impact on artistic literature, literary process, commenting on literary
texts, scientific-artistic interpretation, poetic structure and artistic sense, binary and
trinary typology, global scientific-artistic interpretation, globalism and sociology are
being researched extensively in many leading research centers and higher education
institutions of the world, including Moscow State University (Russia), Azerbaijan
State University of Culture and Arts (Azerbaijan), Tashkent State University of
Uzbek Language and Literature, Fergana State University, Samarkand State
University, Institute of Uzbek Language, Literature and Folklore (Uzbekistan).

In world literarure certain scientific results have been achieved on the issue of
global scientrific-literary interpretation.  The study of the works of great
representatives of each national literature in different directions, concepts and
problems, the discovery of meanings in the depths of great works has risen to a new
level in the twentieth century. Certain scientific discoveries were made in the
discovery of ideas and artistic meanings in the works of Dante, Shakespeare, Pushkin,
Gogol and Dostoevsky (Italy, England, Russia), based on the problem of
interpretation, commentary, textology (France, USA, England, Russia), poetics and
artistic interpretation. It is noteworthy that the principles of studying Uzbek classical
and modern literature in terms of literary text interpretation (Institute of Uzbek
Language, Literature and Folklore) have been consistently studied in literary
criticism.

In world literature, research is being conducted in the field of hermeneutics and
theory of interpretation, including the following priority areas: poetic structure and
artistic sense, comparison in artistic structure, binary and trinary typology, the laws of

2 Comments on foreign scientific researches on the theme of the dissertation were prepared on the bases of the
source:https://cyberleninka.ru/article/v/imetodologicheskie-aspekty-globalistiki; https://www.dissercat.com and other
sources.
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literary philosophy; substantiating the specificity of poetic meaning; making a deeper
insight into the essence of the images and emblems contained in the literary text,
paying special attention to the religious-mystical aspects of the ideological-artistic
concept of the work.

Problem development status. The issue of global scientific and artistic
interpretation in world literature began to have been studied for the last 10-20 years?®.

In a collective monographic form there were studied many issues such as the
concept of globalization in Uzbek literature, the manifestation of the concept of
globalization in literature, the socio-artistic nature of globalization, globalization and
typology, the poetics of globalization and literary genres, globalization and scientific-
artistic interpretation, interpretation of global feelings®. In addition, from the point of
view of political scientists and historians the problem of globalization has also been
studied in Uzbek science in several monographic researches®.

But, by the present time the problem of global scientific and artistic
interpretation in Uzbek literature has not been studied yet in a monographic form.

During the period of independence, as in many spheres, serious changes have
been taking place in the field of literature studies. The efforts to interpret the literary
text from different angles and in the context of world literature are increasing in the
study of Uzbek literature sources.

Discovery of new ways and methods of interpretation with careful analysis of
the literary text of available artistic literature are seen in the works of such scholars as
M.Qushjonov, U.Normatov, H.Umurov, D.Turayev, B.Karimov, H.Boltaboyev,
D.Kuronov®.

3 Accman A. Pacmanace cBash BpemeH? Bser W majeHde TeMIOpalbHOro pexuma MogepHa. — M.: Hopoe
nurepaTypHoe obospenue, 2017; bek Y. Uto Takoe rmodanuzaumsi? — M.: IIporpecc-Tpaaunus, 2001. — 304 c; Burens
H.JIL. IIpoGnema quanora KyabTyp B COBPEMEHHOCTH // DKOHOMHYECKHE M T'yMaHUTapHbIE HCCIESIOBAHUS PETHOHOB. —
2015. — Ne 4. — C. 100-104; EnuacTBO MUpa U MHOrooOpasue KyabTyp (MaTepuanbl "KpPYriioro croja" YKpauHCKUX U
poccutickux ¢unocopon) [Dnexrponnsiit pecypc]. URL: http://ebiblioteka.ru/browse/doc/26076702 (nara obpaieHus:
05.11.2018); Opnatckas JI.A. MexKynbTypHBIi IUanor: mpodieMbl U MepCcreKTUBLI ucchenoBanus / Bectauk CaHKT-
[erepOyprckoro yHusepcurera, 2014. Cepust 6. [Tonutonorus. Mexaynapoaueie otHomenus. Boim. 1. — C. 48-60;
IlerpoBa E. B. IIpobiema coxpaHeHUs! KyJIbTYpHOTO MHOTrOOOpa3us B IIIOOAJFHOM HMH(OPMAIMOHHOM o0OIIecTBe /
I'mobanu3anus u npobiemMa coXpaHeHus: KyabTypHOro MHOrooopasus / otB. pea. F0.B. Xen. M.: Ud PAH, 2010. — C.
127-148; Cempsaannos I1.B., Cembsunuos B.I1. O Tengenmusax riaobanmusaimn // ConpaabHO-3KOHOMUYECKHE SIBIICHHUS
u npouecchl. — 2012, — Ne 1 (35). — C. 152-158; Crenun B.C. I'mobanu3zanms, 1uanor KyabTyp U IOUCK HOBBIX
crpareruii paszsutusi / Crenud B. C. ®unocodcekas anrpononorus u duiocodust Kyabrypsl. — M.: AkageMuuecKuit
mpoexT; Ampma Marep, 2015. — C. 243-255; ®ponosa C.M. CONHOKYJIBTYpHBIE IMPOOJIEMBI MOBCEAHEBHOCTH U
CTOJIKHOBEHHE IMBHWIM3ALMKA B ycrnoBusix rinobanuzanuu // Bracte. — 2012. — Ne 2. — C. 9-13; dponosa C. M.
TeMIopanbHOCTh KaK YHHBEpCAIHs MOBCETHEBHOW KyabTypsl // Bmacte. — 2011. — Ne 12. — C. 107-110; Xen 1O. B.
I'mobanu3anus kak Qakrop sBomormud homo sapiens / [nobamu3zarms W mHpodiIeMa COXpPaHEHUS KYJAbTYPHOTO
MHorooopaswus / ots. pen. 0. B. Xen. M.: U® PAH, 2010. — C. 34-50; UymakoB A. H. Meradusuka rinobdanu3aimu:
KYIIbTypHO-IIMBIJIM3AIIMOHHEI KOHTeKCT. — M.: Kanomt+; POOMU "Peabumuramus", 2006. — 516 c.; DOmvupa A.
I'moGanuzarms U cyas0bl HaMOHANHBIX JuTeparyp. InternationalScientificJournalinter-nauka. // http:www.inter-nauka-
com

4 “Tnobasianrys MyaMMOIAPUHUHT Galiuii TANIKMHYU Ba 3aMOHIONI 00pa3u’ KoH(pepeHLUs MaTepuannapy. — TOILKEHT:
Myxappup, 2018. — 400 6; I'mobanmanryB: Oamumii TamKWH, 3aMOH Ba KaxpamoH. — Tomkent: ®an, 2018. — 352 6;
I'moGarnamryB: 6amuwii TaIKWH, 3aMOH Ba KaxpaMoH. 2-kuto0. — Tomkent: TamammyH, 2019. — 208 6.

5 Kaxxoposa III. T'106an MabHaBUAT — TNOOGAILIAIIYBHUHT FosiBuii acocu. — Tomkent: Tadakkyp, 2009; Ymapos b.,
XKab6opos III. ['mobanmantys maponTua MabHaBHi TapOust MyamMmMonapu. — Tomkent: Akagemus, 2011; Kocumos H,
XKymaes III., ToraiikymoB T. I'moGammamyB: omna Ba ¢apsann TapoOusicn. (Ora-oHamap ydyH WIMHH-aMaiui
Kymnanma). — Tomkent: Typon 3amun 3ué€, 2016.

¢ KymnkonoB M. V3Gexmuur yamuru. — Tomkent: Xank mepocw, 1994; Hopmaro V. Komupuii 6orn. — TOIMIKEHT:
Esysun, 1994; Hopmatos Y. Komupuii Mysxmsacu. — Tourkent: Y36ekucron, 2010; Kapumos b. AGnymia Komupuii. —
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In this regard, the scientific monograph of Doctor of Philology Bahodir Karim
"Abdulla Qodiri and hermeneutic thinking" is worthnoting. The chapter "On the
Theory of Interpretation” provided as an introduction gives detailed information
about hermeneutics, one of the methods of interpretation in modern literature, and its
main features. In the monograph the idea on a “balance of artistic interpretation and
scientific interpretation” helps to determine the relevant concepts in our work.

In Uzbek literature there has also been conducted research on typological
comparisons and similarities’.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The dissertation was carried out in the
framework of the fundamental research on the theme OT - F1-80: "Artistic
interpretation of the problems of globalization and contemporary image".

The aim of the research work is to define the problem of global scientific and
artistic interpretation as a literary-aesthetic category, its connection with structural
and comparative-typological analysis, the study of fiction in deep and celestial
criteria - to determine the scientific and theoretical basis of literary philosophy as
being a global-artistic interpretation.

The tasks of the research work. Deriving from the main objective of the
research, the following scientific tasks were set:

to substantiate that global scientific and artistic interpretation as a product and
requirement of the globalization period;

to make theoretical generalizations as the ultimate goal and result of global
scientific-artistic interpretation of artistic meaning and global artistic meaning;

to create theoretical foundations of structural analysis, principles for its
application in the study of artistic works, to define the role and importance of
structural analysis in the global scientific and artistic interpretation;

to determine binary and trinary typology, their role and function in the global
scientific artistic interpretation, to maketypological comparison of a literary image
and artistic works, to make practical and theoretical reasoning as a source of global
artistic meaning;

to define the features of the philosophy of literature as a separate, specific
approach to an artistic work, to prove it scientifically and theoretically as the center
and essence of the global scientific-artistic interpretation.

The object of the research work is presented mainly by works of Uzbek
classics, works of the twentieth century and world literature, in particular, Alisher
Navoi's ghazals, "Munojot"”, Persian poem "Tuhfat ul-afkor", the works by Plato,
Shakespeare, Pushkin, the novel "Bygone Days" by Abdulla Qodiri, novels "Qutlugh

Tomxkent: @an, 2004; Kapumos b. A6aymna Komupuii: Tarkua, Taxmwr Ba TankuH. — Tomkent: ®an, 2006; Kapuvor
b. Komupumii Hacpu — Handocar kacpu. — TomkeHT: Y3bekucron, 2014; Kapumos b. A6ayima Koawmpwuii Ba
repMeHeBTHK Tadakkyp. — TomkenT: Akagemuamp, 2015; bonraboes X. Tepannuk (“AHOp” XHKOSCHHUHT CTPYKTYpPal
taxmunn). —Anabuérnmus daxpu. — Toukent: Y36ekucron, 2007;Kypanos JI. IICHXONOrM3M XapakTepoB B POMaHe
Uynmana “Hous u nenp”: ABtoped. amcc. ... kaHn. ¢uion. Hayk. — Tamkent, 1990; Kyponos [I. Uynmon nostukacu
(macpwmii acapnapu acocuza): ®@wron dan. a-pu ... mucc. aBroped. — Tomkent, 1998.

" KocumoB A. THIONOTMK YXMIATOLTMKIAP Ba Y3ap0 TabCUPHUHI Hasapuii Myammonapu (A.ne CeHT-DK3omepH Ba
A.Kamro wxomu muconuaa): ®unon. ¢an. a-pu ... mucc. aBroped. — Paprona, 2007; Kamunosa C. HpascrBeHHO-
TICHXOJIOTHYECKHE MCKaHMS B XynoxkecTBeHHOH nurepatype 70-90-x romoB XX Beka (Ha mMaTepuaie IPOM3BEICHUIH
B.Pacrrytina u A.fIkyboBa): ABroped. mucc. ... kana. ¢uon. Hayk. — Tamkent, 2008.
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Qon” ("Blessed Blood") by Oybek, the works “Time” by Ghofur Ghulom, "Mercy to
the White", "Caution is a must" by Aziz Abdurazzaqov.

The subject of the research work is composed of the problem of global
scientific and artistic interpretation as a method of literary-aesthetic analysis, their
important role in the current period of globalization; historical-scientific-traditional
foundations of this interpretation, consideration of Uzbek samples and world
literature on global scientific-artistic interpretation.

Methods of the research. In the conduct of dissertation research analytical,
comparative-typological, hermeneutic and complex methods of analysis were used.

Scientific novelty of the research work are as follows:

forming the artistic consciousness and scientific-artistic thinking with the help
of scientific-artistic analysis and interpretation under the influence of globalization is
a new phenomenon in the definition of scientific-theoretical bases, poetics of words
and images, it is proved that global scientific-artistic interpretation is a literary-
aesthetic category;

in the period of globalization, the global scientific-artistic analysis of a work of
art and a literary text is grounded as a literary-aesthetic category;

common and differential aspects of lexical meaning and artistic meaning were
proved as new phenomena by their quality and scale;

the fact that the global scientific-artistic interpretation appears as a universal
scale of literary meaning, philosophical depth and mystical essence was scientifically
proved through the analysis of a literary text;

structural analysis is one of the main ways of implementing the global
scientific-artistic interpretation, structural thinking has been proven as a
methodological tool in understanding and interpreting the artistic text;

the artistic function of the principle of the trinity in the structure of an artistic
work was discovered on the example of the novel "Bygone Days";

since the method of comparison plays a leading role in the couplet structure as
a first formal unit in the classic ghazal, the location of lines side by side, formation of
a comparison state was scientifically proven;

the comparative-typological method was grounded through the analysis of
literary texts as one of the scientific-methodological tools of global scientific-artistic
interpretation;

a philosophy of literature as a new scientific direction was substantiated
through the analysis that it is essentially a global scientific-artistic interpretation.

Practical results of the research work are as following:

the terms of global artistic meaning and global scientific-artistic interpretation
were introduced into Uzbek literature, their parameters, main features and essence
were revealed,;

the characteristics of artistic meaning are identified and its evolution towards
the global artistic meaning was displayed through the analysis of the literary text;

some works and couplets by Alisher Navoi were reinterpreted and it was
scientifically noted that the divine meaning in them is essentially a global artistic
meaning;
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it was explained that global artistic meaning as a goal and a result of global
scientific and artistic interpretation would develop into a category of special
importance for Uzbek literature;

it has been proved that the process of globalization opens up a wide range of
opportunities for conducting typological researches, for comparing great figures of
Uzbek literature, great artistic monuments with figures and works of world literature;

it has been proven that the philosophy of literature is essentially a global
interpretation, and it is an effective way to analyze and interpret existing artistic
works in world and Uzbek literature from the point of view of a deep and celestial
perspective.

Authenticity of the research results is seen in the fact that the problems were
clearly identified, they were studied on the basis of analytical and comparative-
typological methods, scientific and theoretical conclusions were drawn based on
world and national rhetoric, universal and divine principles.

Scientific and practical value of the research results. The scientific
significance of the research is reflected in the new artistic consciousness formed
under the influence of globalization and in the definition of scientific-artistic bases of
scientific-artistic analysis and interpretation, poetics of words and images in the
context of new artistic and scientific-artistic thinking which serves as a theoretical
basis for the creation of fundamental research in literature, using hermeneutic and
comparative-typological methods of investigation.

It is determined that the practical significance of the research is that it allows to
effectively apply the concept of global scientific and artistic interpretation in
philosophy, psychology, religion, to use the scientific findings in the creation of
textbooks and manuals on Uzbek literature for universities, secondary schools and
academic lyceums, special courses and seminars.

Implementation of the research results. Deriving from the problem of global
scientific and artistic interpretation:

The scientific-theoretical views and conclusions on "Globalization and fiction",
"globalization”, "global security"”, "global problems”, "the concept of globalization
and its leading signs"” were used for preparation and publication of 100 volumes of
"Monuments of Uzbek folk art" under the number FA-F8-32 and for textological
study (A reference book of the Academy of Sciences No. 3 / 1255-1302 of June 23,
2020). As a result, new methodological bases of scientific and artistic interpretation
in the creation of the history of Uzbek folklore and literature were introduced into
practice;

The first artistic interpretations, scientific and theoretical conclusions were
used to study globalization as a social problem within the project under the code
number F1-FA-055746 “Study of manuscripts of the peoples of Central Asia.
Scientific description and publication of the archive of poets and writers of
Uzbekistan (A reference book of the Academy of Sciences No.3 / 1255-1302 of
June 23, 2020). The theoretical foundations of structural analysis, the principles of its
application in the study of works of art were introduced into the classification and
interpretation of artistic works in the archives of artists;
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New scientific interpretations and general scientific-theoretical conclusions on
the works of Alisher Navoi were used in the implementation of the practical project
under code number A-1-118 "Preparation and publication of a textbook on the image
and interpretation of the image of Alisher Navoi" (Ministry of Higher and Secondary
Special Education, Reference, 2020 14 September, Ne89-03-3304). As a result, the
research project was realized on the global scientific-artistic interpretation of Alisher
Navoi’s works;

The scientific-theoretical conclusions on global scientific-artistic analysis,
globalization and typology, artistic harmony between the works of Abdulla Qodiri
and Shakespeare were used by Azerbaijani scholars of Uzbek literature studies in the
"Azerbaijan-Turkmenistan-Uzbekistan literary relations™ department of the Nizami
Ganjavi Institute of Literature of the Azerbaijan National Academy of Sciences. The
Reference of the Institute of Literature of the Academy of Sciences (June 16, 2020)
has achieved the expansion of knowledge about the literary philosophical foundations
of global analysis;

The scientific-theoretical conclusions about the global scientific-artistic
interpretation and the universal scale of artistic meaning, philosophical depth and
mystical meaning, structural analysis as one of the main methods of global scientific-
artistic interpretation, its functional task in expressing the poetic meaning of the first
couplet in classical ghazal were used by Azerbaijani scholars on Uzbek literature
studies in the section "Azerbaijan-Turkmenistan-Uzbekistan literary relations” of the
Institute of Literature (The Reference of the Institute of Literature named after
Nizami, June 16, 2020). In Alisher Navoi's ghazal, the scientific conclusions about
the structure of the couplet served as a theoretical source for the research project;

Uzbek Television and Radio Company has used practical materials developed
on the problems raised in the study of Alisher Navoi's poetics for preparation of the
script of some programs (The Reference of the National Television and Radio
Company of Uzbekistan "Uzbekistan TV and Radio Channel” of May 28, 2020 No
02-02-651). As a result, the level of such programs were raised higher on the
examples of TV shows as “Care for the language is a care for the people”, “Hello,
Uzbekistan!”, “Relationship” which were prepared and broadcast on “Uzbekistan
TV”

The scientific results of the dissertation were used in various meetings and
discussions by the Department of Literary Criticism and Literary Studies of the
Writers 'Union of Uzbekistan for 2019-2020 (The Reference of the Writers' Union of
Uzbekistan of May 28, 2020 Ne 01-03-06- / 524). In particular, deriving from the
dissertation author's views, it was concluded that the comparative typological method
as one of the scientific and methodological tools of global scientific and artistic
interpretation enriches, and to some extent, changes the comparative phenomena and
meanings based on the analysis of literary texts;

The National Television and Radio Company of Uzbekistan used practical
materials on the problems raised in the study of Alisher Navoi's literary art in the
preparation of some broadcast scenarios (National Television and Radio Company of
Uzbekistan, The Reference book of the State Unitary Enterprise of Uzbekistan No.
04-25-934 of October 12, 2020). As a result, such programs as "Attention to
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Language", "Awakening", "Literary Process", which were prepared and broadcast on
the Uzbek TV and Radio Channel, has raised the status and quality of TV programs.

Approbation of the research results.The results of the research have
undergone approbation in 5 international and 6 national scientific-theoretical
conferences.

Publication of the research results. According to the results of the
dissertation, a total of 38 scientific papers were published: 2 of them are
monographs, 1 article was published in foreign publication, 18 articles were
published in national journals legalized for doctoral dissertations by the Higher
Attestation Commission of the Republic of Uzbekistan. .

The structure and scope of the dissertation. The dissertation consists of an
introduction, four chapters covering fourteen paragraphs, a conclusion and a list of
references. The volume of the research work is 226 pages.

MAIN MEANING OF THE DISSERTATION

The introductory part of the thesis grounds the topicality and necessity of the
research theme, defines objectives, tasks, the object and subject of the research,
shows it’s consistency with priority directions of science and technology
development of the republic, describes the scientific novelty, reveals the scientific
and practical importance of the received results, provides information about the
implementation of research results into practice, published works and structure of the
dissertation.

Deriving from the view that any scientific-artistic interpretation is realized
from the point of view of meaning and that it plays a leading role in the interpretation
poetics and that during the globalization period the scientific-artistic interpretation
undergoes certain quantitative and qualitative changes, the first chapter of the
dissertation is entitled “Globalization and scientific-artistic interpretation”. In its
first paragraph entitled “Literary meaning” it is noted that the word and its meaning
are studied first in linguistics as its lexical meaning, the process of its transformation
into the literary meaning is realized in fiction.

In the development of appearance of artistic meaning, especially the subjective
factor - the state of inspiration in the heart of the author and researcher is extremely
Important. This concept is synonymous with inspiration, divinity, and divine words
which have a common root, it denotes the meaning and the truths which develop
through a divine grace, the grace endowed by God. It is not without coincidence that
meaning and truth come here as substitutes, for the truly glorious meaning rises to the
rank of truth, sometimes up to the divine truth. Here, inspiration must be equally
relevant to both subjective factors - the author and the researcher. Otherwise, the
researcher will not be able to enter the emotional and intellectual sphere, orbit of the
author’s work.

In linguistics, there is the concept of the valence of a word or a linguistic sign.
It is known that the term is derived from the science of chemistry, which refers to the
ability of an atom of one element to combine with atoms of another element. If we
translate this into a word, it is the ability of a particular word to combine with another
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word to convey the meaning. There is a great article about this by the great
philosopher and philologist A.F Losev, entitled "Infinite spiritual valence of a
linguistic sign®". Indeed, the ability of a word, especially a word in an artistic work,
to combine meanings is infinite. If we apply this term to meaning, it can mean the
general interconnectedness and interdependence of meanings, the formation of new
meanings, and the infinity of such possibilities.

Artistic meaning, as is well known, is the product of artistic creation that
comes out of a pure and noble heart. Abdulla Qodiri writes in his article "Mushtum"
(Fist, Criticism) published in1925: "There is a law in writing profession: first of all, it
IS necessary to build a word, which must, first of all, express the meaning, this
meaning, create not simply a word, but the word artistically created in order to
express the opinion you want to express, it must be a special word, not an artificial
one!"®,

As we see that the great writer gives priority to the meaning, not to the word
itslef. According to him, even though this is confirmed in the science of psychology,
first and foremost, to the mind of the writer being in the embrace of inspiration comes
meaning and thought, it is very difficult to record this process, but, for sure, it is truly
the fact.

Only then there begins the search for a word to express this meaning. But it is
not simply a word, it is a word of art. That is, there begins the process of finding,
locating it in its proper place. This word must not be artificial, inappropriate,
accidental, but it must be special, the only word for expressing this meaning under
consideration.

This state of creative process described by the great writer belongs to the very
moments of creation of the work. Perception of the work, the literary text, that is, the
process in the moment of research works in the reverse order: the artistic word found
and located properly begins to spread explicitly its implicit meaning (the second, he
meaning sealed in the word). It is this meaning that is usually considered the artistic
meaning.

The second paragraph of the first chapter of the dissertation is entitled "'Global
artistic meaning', where it is stated that here the relationship between artistic
meaning and global artistic meaning was studied, that the artistic meaning becomes
global when it affects the whole essence of the state and event described in the work.
Alisher Navoi's famous verse analyses this situation from the point of view of global
artistic meaning:

Have a profession in Universe’s house,

It is not your duty to come out sad at last.

To live up the life of the ignorant is like

Coming out of the bath with dirt and dust.

The verse is composed of two couplets that are compared to each other, and
that the comparison is so perfect that only a few key words in the first couplet

8 Kapanr: Jloces A.®. 3nak. CumBon. Mug. Tpysl o s3s1k03HaHm0. — M.: U3x. MY, 1982, — C. 114-144.
® Komupuii A6aymna. I11. Jluépu Gakp. Anabuii-Tankumuii, my6aumucTuk Makonanap. — Tomkent: Info capital Group,
2017. - b. 297.
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encounter with their alternatives in the second couplet, thus, this encountering creates
the opportunity for the meaning of the verse to deepen and possess a global meaning.

If we study the two couplets in terms of comparison, a huge meaning is stated
in the first couplet, then there arises a question why the second couplet is needed
here. The second couplet creates the comparison, and it becomes clear for all that this
analogy has a vital lively foundation. The purpose of coming into the bathroom is
purification, to become clean. In the same way, the "house of the universe" is an
opportunity and a place for becoming clean and pure (now in a highly enlightened
sense) and the accomplishment of a perfect human being. “Perfect humanity is the
brightest place, the highest goal, which the human child aspires to in this world of
exams. This address is our primary training in the path of the goal, which is to keep
the heart bright, the heart pure, and to purify the soul from the filth of lust. That is the
true meaning and purpose of human life"1°,

The higher global meaning of the verse is not limited to this sense. In addition,
this work, this verse was created for a highly universal purpose with its whole
existence, where the location of the "event” is not without doubt “the house of the
universe” as well as the "world".

As it was stated above, in addition to the fact that both couplets were compared
with each other, there is also a comparison in the second couplet itself, which is
sealed with the word “biaynih” (exactly). In other words, leaving this world without
becoming a perfect human being is like entering the bathroom to clean up but coming
out of it dirty. As mentioned, this couplet is a pillar for the first couplet, it is like a
symbol of foundation taken from the worldly life.

As this couplet enters the comparative voicing process with the above couplet,
in them several of the key words come into contact with each other and begin a
spiritual communication where takes place an alchemical reaction.

They are: 1. The house of the universe - the bathroom

The two concepts intertwine with each other, and both undergo a certain
transformation, harmonization: the house of the universe, that is, it obtains the
specifics of the world’s bathroom, a place of purification, and the function of the
bathrom expands from a small scope, instead acquires a universal dimension,
becomes equal to the house of the universe. As a result, there develops a global
meaning to denote a worldly glorious bathroom, a place of cleansing and purification.

2. sad - impure.

This comparison draws attention with its extraordinary tension. At first glance,
where is the sadness (falling into grief) and where is the impurity (dirt)? Though it is
an incomplete impression, but it is a prelude to a deepthought and great meaning. In
order to prove this claim, we address to our classic literature, including our divine
book, the Holy Qur'an, which laid the foundation for the works of Hazrat Alisher
Navoi. Verses 26-29 of Sura al-Fussilat speak about the punishment and tortures
imposed on those who are enemies of Allah, and so the following verse 30 reads:

10 Panrmapra smmpuHran cupiap (TYruiosun Ba Hamipra taiépiosun H.IOcynosa). — Tomikent: Davr Press, 2010. — B.
74.
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Surely, those who say: “Our Lord is Allah,” and then go straight, the angels
will descend upon them: “Do not fear, and do not grieve (emphasized by us —S.M),
but rejoice in the news of the Garden which you were promised”**.

We have said above that the verse is constructed on the basis of complete
comparison and contradiction. The title of the work also emphasizes the comparison
and contradiction: In this case, “calling to a profession in the house of universe"
means “to show the way, to lead”, "to grieve" means pain, heaviness cause to the
soul, and just in the title itself there appears the contradiction of perfection - a defect,
a proof - a contradiction.

There is also contradiction in the soul of the work, and it functions in
partnership with negative method which governs the verse. In the work there is only
the affirmation in the sentence:"Have a profession...", all other meanings are
advanced through negation and impossibility. The joining of negation and affirmation
reaches its climax in the line "7o live up the life of the ignorant”. Generally speaking,
this line of the verse small by scope, but it presents the spiritual and meaningful
center of the work of art. It is exactly this line of the verse which encounters and
communicates with the Qur'anic meaning we have quoted above.

Here, now we’d better pay attention to the phrase "not to die” in the verse.
"Fard" is a religious word borrowed from Arabic, which literally means "order,
command, instruction.” It means "religious acts that are obligatory for all Muslims in
the Shari'a"2,

So, to come out of the universe sadly is commanded for "you" that is, for
example, a person is ordered not to do it.

The comparison in the second couplet, "To live up the life of the ignorant..." is
made equal to "coming out of the bath dirty...". In this case, it is necessary to pay
special attention to one word - "incomplete, endless". The root of the word“tamom”
("end") does not express the present day meaning “to end”, “to finish”, but denotes in
its lexical meaning exactly “tuliq”, “mukammal” (“complete, perfect™) as it is used in
our modern Uzbek language.

In the second couplet, the harmony of the pronunciation of the word "tamom™
(“end”) with the word “hammon”("bathroom™) and the words "notamom™ (“endless,
incomplete) with the word “nopok™ ("dirty, impure") (negative prefix — im- ) also
play a certain role in the system of both tone and meaning.

In addition, the word “nopok” (“impure") (with its root, surely) strives for
enlightenment, spirituality rather than for material wellbeing, and so, it develops the
meaning of the word “hammom” ("bathroom") and its concept to the above-
mentioned higher position.

The rhyming words “ghamnok”, “nopok” (sad, impure) make the radif, which
seems a very simple concept at first glance, but in both places it denotes two
meanings - to die, to leave the world and to leave a place, and then it obtains a new
higher meaning, that is, it develops through the meaning of “hammon” (bathroom)

1 Holy Quran.English translation by Talal Itani. Email: talal@ClearQuran.comPublished by ClearQuran Dallas, Beirut
p.l§l. .

12 Y36ex THITMHUHT U30XJIH myratd. bemr sxwnmmm. 4-xwmna. — TomkeHT: Y30eKucToH MDA HIuKIonenusace, 2007, —
B. 328.
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where human beings wash and become clean and arrive at the last destination by
“chigmoq” "to go out, to pass away", and leaving the house of the universe at last.

In order to develop the meaning, to create the effective comparison of and
judgement on the house of the universe and the bathroom, it is necessary for the word
“hammom” (*'bathroom™) to transform into exactly a symbol, acquire a symbolic
essence. It is well known that the symbol denotes the transference of one meaning
from one object, event to another bigger object or bigger event, so it goes up to a
larger scale.

The third paragraph is entitled "Global Scientific-Artistic
Interpretation.”Since globalization opens ways to global artistic interpretation, and
evenrequires it, the essence of global interpretation is to raise the analysis and
interpretation of a work of art to a new dimension, to explain the feelings, events and
images in the work to the highest degree.

Here a question may arise: will the interpretation be also global? The question
IS appropriate because this strange connection also rises from the global
interpretation. The issues and the ideas raised may be global. But what about the
interpretation? In our language, there is the word “chek” ("limit"), which means the
last limit, the end, the finish of things or events. We consider it the global artistic
interpretation of an image or event in a particular work of art or interpreting them by
bringing it to the final point, climax (no one can say that this point is an absolute end,
but for the time being, until another type or form of analysis is found we consider it
the final analysis) is considered the global artistic interpretation.

When we speak about the ancient history of interpretation, we keep in mind
Aristotle's work "On Interpretation" (Russian "O06 ucronkoBanuu'", originally "Peri
hermeneias”, Latin "De interpretatione"). This small treatise is not consistent with the
theory of interpretation in our perception now. It is one of the works of the great
philosopher on logic,which studies mainly such logical categories as language,
writing, true and false speech, noun, verb®3,

The treatise of our grand-grandfather, the great philosopher Abu Nasr al-
Farabi, “What you need to know before starting to study philosophy”, mentions twice
Avristotle's Bari (Chorus Minas) (On Interpretation” or Hermeneutics)**.Also there is
information that Farobi himself wrote a work called "Ta'ligot" ("Interpretation”,
"Hermeneutics").

In addition, in the Muslim East, many of the available commentaries on our
holy book, “Glorious Qur'an™, are truly interpretations by essence. Some researches
on interpretation have been carried out in Uzbek literature. One of such important
works is the book "Abdulla Qodiri and hermeneutic thinking" by Professor Bahodir
Karim. As an introduction to the work, his article, “On the Theory of Interpretation”
deserves attention due to its purely theoretical nature. The scholar writes that "the
high figurative thinking, the translation of reality into the language of art lays the
foundation for artistic interpretation”, in which, surely, the scholar considers the
process of creating a literary work.

13 Kapanr: Apucrorens. Cou. B 4-x 1. T. 2. M.: Msicib, 1978. — C. 91-116.
14 Kapanr: Anp-®apadu. ®unocodckue TpakTabl. — Anma-ata: Hayka Kas.CCP, 1971. —C. 8, 14.
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We think that this is the first stage of interpretation. As soon as a writer puts a
full stop to the work, his interpretation also comes to the end, and the work is offered
to the judgment of readers. Now there begins the period of scientific and artistic
interpretation of the work. As B. Karim writes, “The fact that the writer's artistic
interpretation is fully transferred into the scientific language in accordance with all
his ideas, views, opinions, and finds their expression in the scientific interpretation,
reveals the literary and aesthetic truth; there appears a balance of thoughts and
opinions between an artist and a scientist™?°,

In general, this introductory chapter puts forward serious and effective
thoughts and ideas about the theory of interpretation. Such thoughts as “The balance
of artistic interpretation and scientific interpretation”, “Understanding is the creative
result of the interpretation process”, “Interpretation is an explanatory process” require
effective and specialized research, and the fact they are put forward as such is worth
praising.

Interpretation is such a comprehensive word and concept and a is unique
power that it has the power to radically change an assessment and an idea about an
object or event even - for better or worse. The dictionary explains the interpretation
as follows: "Explaining a problem clearly to another person."® This means that the
direction of the issue is at the discretion of an interpreter. This applies to both vital
and social issues. But when it is about the work of art, which is a mysterious
phenomenon in itself, the status and responsibility of the interpretation increases
much, and it can no longer be called a scientific-artistic interpretation without doubt.

Also, in this paragraph, the essence of the images of Doniyor in the novel
“Qutlugh Qon” ("Blessed Blood™) by Oybek, in the story "Jamila™ by Chingiz
Aitmatov is analyzed in terms of global scientific and artistic interpretation.

The study of a work of art in terms of global artistic meaning allows to
discoverin it the layer of previously unrevealed sense and meanings.The global
artistic meaning is based on great and ultimate truths, their description and expression
must be artistically most perfect.

The global artistic meaning is the goal and leading participant of the global
scientific-artistic interpretation. Having passed the test of time, only the examples of
higher art of speech can be worthy of such an interpretation.

In the majority cases the global scientific-artistic interpretationends up by the
will of Creator. After all, what else is there higher than the Creator?

The second chapter is entitled “Global Scientific-Artistic Interpretation

and Structural Analysis” and the first paragraph is entitled “The Essence

of Structural Analysis”.

As it seems, researching the work of art in terms of structure, that is,
structuralism has a deep philosophical and even quantum-physical foundation. Just
like soulless particles in the microcosmic world, it is absolutely impossible to see
them with an ordinary eye - though artistic images and artistic reality in general
reflect a certain period and the people living in it, in practice it is nothing more than a

15 Kapum b. A6xysna Konupuii Ba repmenestik Tagakkyp. Tomkent: Akademnashr, 2014. b, 4.
18 V36ek knmaccuk anaObuéTn acapiapu yayH Kuckada Tyrat. Tomkent: Y3®A mampuéru, 1953. B. 326.
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soulless reality created by means of a language. As an ideal reality an artistic work?’
has no material body. Surely, the words on paper, consisting of letters, and a work in
the form of a book cannot be considered a material body. This is only the appearance
of the outside existence. While a work of art is being read, in the mind of the subject
who is reading it, there develops a real meaning. But still this is not a material body.
that is, but it is an imaginary body that cannot be seen with the eye and held with the
hand, but which lives only in the imagination, is, as mentioned above, it is an ideal or
non- existing, non-real reality.

The question of structure goes back to the root, the initial structure of the
universe. In modern concepts of the structure and composition of the matter, the issue
of geometric structure and related symmetry is gaining important actuality. The wide-
ranged application of mathematical methods to such research causes the issue of
structure move to the forefront.

Consequently, the very fact that there is a definite structure at the very
foundation of the universe raises the method of research that studies the object from a
structural point of view, to a higher degree. In the root of the doctrine of structuralism
there is the concept of "structure”. For example, when the term "structure™ is used in
mathematics, "it produces an impression about an internal thing, and evokes an idea
of a scheme, a model at the same time"*8. Even when the term "structure" is used in
literature, this notion retains its original meaning.

A structural approach to a work of art or a literary text is not the ultimate goal
of scientific research, but it is merely a tool to be used to make it effective. The
structural approach is a specific scientific method that should facilitate the discovery
of the depths of artistic meaning and content within an entire work or a particular
context.

When the structural view is focused on an individual event, it is possible to
enter its inner and lower layers, to determine the level of symbolism of events and
images, to visually reveal previously unseen hotbeds of the meaning. If such a view
is brought closer to the object (event), then a particular image (character) can also be
studied from a structural point of view. One of the founders of structuralism, R.
Jacobson, while studying the image of the "sculpture™ in Pushkin's work, wrote: "But
this poetic image and the internal structure of the poetic myth are attracting more."*°
Hence, it is also possible to conduct a scientific research on the internal structure of a
particular artistic image, i.e. on the structure of an image. This allows to discover
wider and deeper the meanings and aspects of the inner layer of an image. Only then
the artistic power in the depths of the image - the energy of the image - will have a
clear foundation.

While examining an artistic work from a structural point of view, it seems
necessary to distinguish between two types of structure: the external structure and the
internal structure.

17 Here we consider the meaning of the word “ideal” not as “as an example, model”, but as imaginative, not existing
event - S.M.

18 TI5nT0 P., I'paBury M. Metons! cormansHbIX Hayk. — C. 286.

19 Jxobcan P. Pa6orsl o moatuke. M., 1987. — C. 166 .
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An artistic work, may it be a short story, a poem or an epic, or a large-scale
novel, has some external divisions. A short story consists of at least paragraphs,
poems, epics, short stories and novel are composed of chapters (or just sections),
drama consists of scenes and plays (scenes). These pieces are considered structural
elements in their own right and play a certain role in the development of event and
feelings or emotion in the work of art, as well as in the development of the plot, that
Is, in the presentation of the artistic material. They can be called the external
structure of an artistic work.

The internal structure of an artistic work is a code of events development in
the work, a set of legitimate connections in the behavior of this or that hero, and in
order to determine them, it is necessary to look into the work thoroughly with critical
scrutiny. “The structure of a work of art is the structure of a work of art, its internal
and external organization, the methods of relations of the constituent elements which
facilitate them. The existence of a certain structure ensures the integrity of the work,
empowers the ability to embody and efficiently convey the artistic content expressed
in it”%°,

Each character in a work of art is a unique structural unit in the structure of the

work. The artistic images, which occupy a leading position in the work and bear its
real, artistic-ideological and philosophical burden, are considered the leading
structural units of the work.
“As there are no matters without structure in the universe”?!, there cannot be work of
art without structure”. Only the researcher should be artistically, emotionally and
aesthetically as well as intellectually keen and sharp-minded in determining the
structure of the work. A properly and clearly defined structure plays an important role
in finding the existing main artistic idea in a work of art and in expanding the
horizons of the work’s artistic meaning. Only then the structural key to be fit in the
work of art would be considered found.

The second paragraph of the chapter is entitled *"The principle of the trinity
in the structure of the novel "Bygone Days™ (“Utgan Kunlar”), which mainly
focuses on the structure of the first Uzbek novel, where the principle of the trinity
plays a leading role.

The fact that the novel "Bygone Days" consists of exactly three chapters, is a
sign of its structure to bear the first and foremost meaning. Moreover, it is interesting,
that the root of the word structure with its “tr” letter combination goes back to the
ancient Indian word “tri” (three)?2. It shows that in order for any event to make a full
unit, it must necessarily have this trinity: one ( here it is not the one which makes the
whole unit, but the first term of the trinity) appears as a part of the event subjected to
unification, now the two oppose each other, when a third part that comes into contact
with them, then the three particles uniting with each other in definite relations acquire
integrity, that is, they make a structure. Such a relationship inevitably causes
interactions. Thus, when an event has a structure, it means that the event has achieved
integrity.

2 KJID. T. 7. C. 228-229.
2L dunocodum yratu. 455-GerT.
22 About it see: 3omotoe ceuenvie. Tpu B3risina Ha mpupoLy rapmonnn. — M., Ctpoiiusar, 1990. - C. 238.
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Noting that three is an odd number, let’s focus on the number of chapters in
each of the three sections: Section | has 23 chapters, Section Il has 17 chapters,
Section 11l has 17 more chapters, the sum of which is 57, and if we divide the number
of sections we get 19 sections. Sections, the number of chapters in them, and all
numbers available in it are odd numbers. Odd number is always odd, not divided
further. The odd number, the oddness, the epistemological sign that the situation is
not good, as Shakespeare's Hamlet said, "Time is out of the way, Oh, this is an
ominous pain™ (Jamal Kemal's translation), is probably a symbolic mathematical sign
of tragedy. In the "Explanatory Dictionary of the Uzbek language" the word "odd" is
interpreted as “indivisible, unpaired ... without a spouse, partner, uncle; without a
partner, alone” and "without a wife or a husband", as in the novel "Avaz" by S.
Siyoev there is an example: "The odd loafs of bread on Yupun's tablecloth is a hint
that the dead was recently taken away from this house to be buried"?.

This example shows that since ancient times the odd number has always been a
symbol of misfortune in the minds of our people. The double number, as opposed to
the odd mountain, has always meant harmony, friendship and well-being. During the
engagement ceremony in order to wedlock the couples the bread-breaking ritual is
conducted where two whole flat breads must be broken into double numbers, and the
man who breaks the bread must have married only once. A second marriage is a hint
that the marriage of the couples will break up and each will become an odd number,
and the transition to the odd is considered unhappiness, and it is not desired, it is
corrupt.

Here it is quite appropriate to quote an opinion expressed by Norbert Wiener,
the founder of cybernetics: "No non-mathematician can digest the idea that numbers
acquire cultural and aesthetic value nor can they be related it to concepts such as
beauty, power, inspiration."?*

As we draw a diagram of each of the three sections, we base it on the two
networks in the above-mentioned work - the network of love and socio-historical
events, which are briefly determined as love and Motherland.

In this diagram, the three sections of the work are taken separately, each plot
depicts the network of love and Motherland in a separate circle, in sections 1 and 3
the two networks intersect and achieve a certain artistic and ideological integrity, and
section 2 consists of a whole network of love. It is indirectly connected to events, that
IS, it touches a large circle in the form of a small circle.

In each section, the intersecting circles, i.e. the main characters involved in the
real networks, are recorded, their number is mainly 3, only in the Motherland
network of the 3rd section, along with Yusufbek Hoji and Musulmonqul, the
collective concept - Tashkent beks (beys) - is defined, because they together perform
an ominous task in the chapter, that is, organize the Kipchak massacre (in agreement
with the khan).

23 ¥/36eK THIMHUHT U30XTH myratd. bemr skunuavk. 4-xuig, - TOMKeHT: V36ekucTOR MUILTHIL sHnukinoneauscu,2008.
—b. 162.
24 3onotoe cevenne. Tpu B3MVIAa HA TIPUPOLY rapMonun. — M.: Ctpoiimsaar, 1990. — C. 133.
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If we pay attention to the above model-scheme that it indicates two networks
in the structure of the work and the main participants in it. In the first and third
section diagrams, the two networks are depicted side by side, partially on top of each
other, intersecting at a specific location, where these two circles are reflected in the
surface level common to them.

Since the event went up much higher in the first part, the second network in the
second part - the socio-historical events - seem to have calmed down a bit. Even in
this section the second network seems almost missing. At the beginning of the section
a half-page text in the form of information, beginning with "Azizbek was sent from
Tashkent ...", is also left outside the first chapter.

As it is known, the second part is almost entirely composed of a network of
love. Therefore, they do not cross two circles like the remaining two sections, it is
described in the form of one circle, since Homid, who had not realized his ugly
intentions through gossip, uses the later opportunity of Otabek’s marriage in
Tashkent, tries to create an obstacle between the beloved couples by writing fake
letters and then fake divorce letters.

But in this chapter there is a sad story of Master Alim's unhappy love, which
can be called a sub-chapter within a chapter, a work within a work. It is marked with
a smaller circle in the diagram and just touches the main circle.

In the third section, the two networks are synthesized at a higher artistic level.
The work rises to the apotheosis with its whole body, that is, the events and the fate
of the heroes arrive ceremoniously at the tragic end.

As the great scholar of culture studies, the founder of the Tartu structural-
semiotic school Yu.M. Lotman wrote in his book "The structure of the literary text™:
"The artistic content of the work is the structure ... It is absolutely impossible to
perceive the artistic idea without structure.”? According to the French philosopher
Jill Deloise (1925-1995), "structure is a machine which produces meaning, in which
because of the structure there emerges a consequence in the arena"?. As we have
seen, in the structure of the novel "Bygone Days" the principle of trinity plays a
leading role, it means that it plays the role of the first organizer in the actualization
and harmonization of the scale of artistic ideas and meanings discovered in the novel.
Through such a structural sign characteristic to our great novel, there opens a broad
road to the deep philosophical meanings.

It is well known that there is also the term “globalism” close to “globalization”.
It requires a comprehensive and wide-ranged approach to the event, creating an
opportunity for raising it to a higher level. As we meditate on the principle of the
leading trinity in the structure of the novel “Bygone Days”, it means that this
principle is related to the scope of universal, global principles in the depths of the
work. In the era of globalization, one cannot be overwhelmed by small, local ideas.
The great truth that “the sun is reflected in a drop” must be a guide and a program
consistent with the very essence of globalism.

% Jlorman FO0.M. CTpykTypa Xy/10’%eCTBEHHOT0 TekcTa. — M.: Uckycctso, 1970. — C. 19.
26 Hopelmmii punocodckuii cnosaps. [octmonepunsm. — Munck: CoBpemenHbIi sutepatop, 2007. — C. 289.
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The third paragraph of the chapter is entitled "Comparison in the
structure of a couplet™, in which two couplets from two ghazals of Alisher Navoi
are researched.

The first couplet:
Fam Tynu 6mnmoHn, madakayp € dhanak MUpboTHIA
AKC KyprasraH Ky3yMHUHT JIAbJT'yH EIIUMUIYP.
“b.B.”, ghazal 173

Translation:

The night of sorrow is in the knowledge of dawn or on dawn’s steed,

Or the reflection is the dull tears of my eyes.

B.v., Ghazal 173

The great scholar A. Fitrat quotes this verse of Navoi in the chapter
"Mubolagha" (“Hyperbole”) of his manual "Rules of Literature" published in 1926
where he writes: “what is seen sometimes at sorrowful nights is the reddening
cloud in the sky reflected in my tear run from my eye (emphasized by us — S.M),
that is a mistaken hyperbole”?.

As a result of misunderstanding and misinterpretation of the prose description,
an unjust judgment on the meaning of the couplet was drawn. In this couplet, as
Mentor Fitrat wrote “there is a great and depthless meaning which shocks the mind, it
is not a mistaken exaggeration”. Yes, it is exactly the depthless meaning.

In this case, the comparison does not take place between two lines, more
clearly, in the couplet, there are compared not two, but three events.

First:

Sorrowful night <——— dawn.

This is the basis of the comparison, after which the dawn covers the second
line completely. It is compared to "eye’s red tear reflecting... dawn’s cloud". If we
show the borders of the comparison in detail, there emerges the following lines:

Sorrowful night «—»dawn «—_ , redtear

Now, let us focus on the artistic function of the word “bilmon” (“knew not”
among them. The word which denotes “bilmadim” (“I didn’t know”) enchants the
analogy, introduces a soothing tone to the image, that is, it is not a final comparison,
not firm, but a tender analogy. Since the sorrowful night is compared to dawn, the
redness, bloody color of the dawn fully expresses the tragic state of "I" in the
sorrowful night. In the state of the combination of sorrow with night it becomes a
whole atmosphere, which seems to be turning into dawn.

The third border of the analogy, as it was examined, is the red tear. The couplet
definitely determines its location and condition - the celestial space and description.
First of all, let's consider the description: "Is it the red tear of my showing the
reflection?" The tear is not on the outside, but in the depth of the eye. This is a very
important point. The tear in the depth of the eye is likened to dawn. And dawn is an
atmospheric phenomenon that occurs in the universe. So, the tear in the depth of the

21 A6mypayd ®@utpar. Tannanran acapnap. 4-xun. — Tomkent: MabHaBust, 2006. — B. 60.
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eye is even made equal to a celestial event. But this identity is not firm, and the
suspicion of questioning and speculation in "is it tear" once again ensures the charm
of the analogy and the description.

In this couplet the great Navoi depicts the enormous universe (dawn, sky) in
connection with the tears of a pure human physiological phenomenon, and draws a
beautiful and profound poetic conclusion from it. The tears of a man in agony, at a
sorrowful night, are reflected in a celestial mirror, creating a single, unified landscape
with the blood color of dawn of the sky, as a result of which man and the universe
become unified as one celestial being. The tears in the inner part of the eye rise up to
the celestial space, and for the celestial space there is no barrier or dimension or a
limit.

Second couplet:

JKonra Kyiirad HaKAW MIIKUHT KWW KYHTJIYMHH XQJIOK,

Varypyp MaxpaMHU Cy/ITOH Tamx MMHXOH aiinarad. (FC.ghazal 98)

Translation:

Capturing my heart, your real love killed my soul,

Hiding treasure, in his love-room sultan sat loyal.

(G'S. Ghazal 98)

As we perceive the verse as a whole with all its charm and beauty, it becomes
clear that every word, every corner, every pronunciation and pause in it works with
its own tone, and captivates our hearts. We rehearse the verses over and over again,
Imagining, memorizing, enjoying the music of the words flowing in a mysterious
tone. It is now a natural, mindless virgin perception.

In Navoi's poetry, the word is enlightened, became an enlightened word. It is a
word full of magic. At this point, light and magic are synonymous, meaningful
words.

Once again the structural analysis shows that if in the ghazal, up to this couplet,
the divine love, qualified in “Mahbub ul-Qulub” by Hazrat Navoi, prevails, plays a
leading, priority role, but now, due to this couplet, the whole ghazal rises towards
love of the siddigs (the righteous). To put it more clearly, it is possible to observe the
symbiosis of love for God and love of the righteous, that is, there develops their
organic union in the ghazal.

As it becomes clear from what has already been said that it is clear that the
couplet speaks of the absolute supreme status of love. Much can be said about this,
but for us it is suffice to quote from the work “Mahbub ul-Qulub” by Hazrat Navoi.
In the chapter "In the remembrance of love" there is the following opinion about the
love of the righteous: "His witnesses have reached the deepest meditation, and passed
from meditation to the status of doom?8.(emphasis ours - S.M.)" ("Their hope to see
and meditate of God with eyes have reached the point of self-unawareness, and
beyond that they have risen to the status of doom.")

So, the couplet is about the love of the righteous, that is, the supreme status of
love, the highest status of love, reaching this status is usually followed by doom. And

28 Amumep Hapouit. T¥ma acapnap Tymiamu. YH skummmk. 9-xuni. — Tomkent, Fadgyp Fyrom HMHY, 2011. — B. 500.
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it is possible to say that the couplet is a perfect artistic description of and praising this
love status. Therefore, the status of doom is one of the cornerstones of mysticism.
When Farididdin Attar asked the great sheikh Junayd al-Baghdadi, who defined as "
there is a pole in mysticism"?° , what mysticism was, he said, "Mysticism is that God
kills the image 'you' in yourself, and resurrects you in His own mind before
Himself"*°.:

The principle of comparison in the couplets of the great poet’s ghazal is one of
the leading structural elements. It is necessary to pay close attention to the couplet as
the first artistic whole. If consistent research is conducted in this direction, it is
possible to achieve the effectiveness of the analogy, that is, to discover new meanings
envisaged by the great Navoi. The mystical meaning is not separate, the secular
meaning is not separate, they are just two stages of one phenomenon. The miracle of
the original word, the high artistic effect is created by their unity.

A ghazal is a magnificent artistic ensemble, that is, it is a structure made of a
combination of appropriate and harmonious parts (couplets). At the same time, the
couplet is a relatively independent phenomenon. The range of its meaning is wide,
"expressing an epic poem in one couplet” ("Sab'ai sayyar") is a practice exercised by
such a great artist of words as Alisher Navoi.

The fourth paragraph of the chapter is titled ""Poetic structure and artistic
meaning", in which Alisher Navoi's work "Munojot" (“Asking Allah’s support™)
undergoes structural analysis.

Divine intuition never leaves an alive person by himself. Because this intuition
Is present in the blood, in the creation, in the nature of man. Man is programmed, if it
is possible to say so. And the Supreme programmer is God himself. Without God,
without divine intuition, man is naked, imperfect. “Munojot”, being widespread in the
classical literature of the East, it is an embodiment of a firm step taken to fill this gap
of nakedness, imperfectness, to achieve compete perfectness, it is description,
expression of clergyman’s preaching with artistic words.

"Munojot" consists of 4 parts:

I. Basmala. Interpretation of the first verse of the Qur'an. Oyats 1-10.

I1. Hamd. Praise be to Allah, the definition of His attributes. Oyats 11-23.

[11. Na't. Thanks to our Prophet Muhammad (peace and blessings of Allaah be
upon him). Oyats 24-29.

IV. Munojot. Oyats 30—99

When starting to analyze the poetics of the work "Munojot”, first of all, it is
necessary to consider the fact that it is an absolutely unique work in the poet's
creative works.

The work differs significantly from the munojots contained in a number of the
poet's works. According to A.Azam, Munojot is not a work of art. It is not written for
people either - Navoi's Munojot is addressed directly and completely to God. But
that’s one aspect of the issue.

2 @apunynnun Atrop. Taskupar yn-asmué. Fadgyp Fynmom HMUY, 2013 — B. 341.
%0 Vemon Typap. TacaByd Tapuxu. — Tomkent: Uctukon, 1999. —B. 17.
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The second aspect is that since work of art is materialized by the word in
writing, it is written on paper, so it has the property of a work of art, that is, it has
become a work of art. This idea does not ignore the idea that Munojot is not a work
of art. On the contrary, it completes verse to the fullest degree.

These two contradictory natures of Munojot are not works of art, that is, a
human document that reflects the spirituality of the great soul, and second, based on
it, it is a unique work of art that reflects the spirituality of the great soul, these two
judgments determine that “Munojot” is a monumental masterpiece of art.

It is apparent that the publication and careful scrutiny of Munojot will radically
change the Soviet-era views of Alisher Navoi. It will be made clear that that this
great worldview is not pantheism, but worshipping of God, that is, theism in the full
meaning of the word.

If we pay attention to the structure of Alisher Navoi's work "Munojot”, we can
see that the work is based on three great personal pronouns: YOU - | — HE/SHE, that
is, they are built on substantial relationship between them. If it is taken as a whole,
this trinity, especially the first duality, consists of a comparative relationship between
you and me. Then we will witness that the principle of comparison leads to the whole
work. That is, You are God, | am the poet myself, and in the broadest sense, a slave
of God, man, and Humanity.

This structural trinity creates the form of the work "Munojot™. The connections
at different levels between the three members reflect the divine spirit of the work, and
accordingly, the high artistic power. The artistic meaning rises to a higher global
arena. In the center of the field of artistic meaning, according to the demand for
genre, and in essence, is Almighty Allah who created the omnipotent universe uniting
in itself the eighteen thousand worlds.

The third chapter of the dissertation is entitled **Global scientific-artistic
interpretation and typology." Its first paragraph is called “Binary and Trinary
Typology”.

Typology is a universal scientific research method used in all fields of science.
One of the major dictionaries defines it as the following: “Typology is a scientific
method based on the division of a system of objects and their grouping by using a
generalized model or type; it is used for the purpose of comparative study of
Important features, relationships, functions, levels in the structure of objects; The
main logical forms used in typology are types, classification, systematics,
taxonomy”*3L,

As a method of research and a way of thinking typology has a long history. If
we admit it as a way of thinking and a scientific-literary method, we have to
recognize the ancient Greek writer and philosopher Plutarch as the founder of this
method. In his book, “Parallel Biographies”, he narrates the life and creative activity
of historical figures chosen in 46 pairs. It can be said that this work serves as a
practical, and partly theoretical basis for typological research. Plutarch selected two
pairs of figures who left their mark on Greek and Roman history. He considers them
first individually and then in comparison with one another. The pairs are selected

81 CoBeTckHil SHIUKIIONEMICCK I cnoBapsk. - M.: CoBerckas summknonenus, 1984. — C. 1325.
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based on certain similarities that exist between the lives and activities of these
individuals. The scientific value of Plutarch's work (along with its historical and
artistic value, for sure) is that the names of two persons who lived as neighbors and
historically connected, living first in Greek and then in Rome, in two historical
periods, carry a certain meaning; it can be said that this work played an important
role in the formation of comparative-typological consciousness in human thinking.

It should be noted that, as already mentioned, the binary typology is the first
basis and universal method of typological research. Why? Because the first number
of any comparison, at least, requires two objects. No matter how many limits there
might be in a comparison, there must be two events, two limits, during the process of
comparison.

Typological research is also based on numbers. They are hidden. Indeed, the
similarities and commonalities emerge from comparisons which are largely
determined by the processes that take place between the two events. For this reason,
the number 2 may be said as the first number of the comparison. (1 is considered a
fixed number, and is self-contained). Therefore, number two plays a lead role in
typological research. This can be called a binary typology. This has a serious logic. It
Is because if more than two events are compared, it will be much more difficult to
keep the string of meanings in the analogy under consideration. But if this inevitable
difficulty is overcome, then it turns out that the study of typological commonalities
between more than two phenomena will also have a certain advantage, a scientific
value. In this paragraph, we take the trinity typology and see that the addition of a
third event to the existing comparison of the binary events, which has not been
available in the comparison of the two events, might develop the meanings and laws
that might arise as a result of the trinity comparison.

When we speak about the comparison of more than two events, it is natural that
there may arise a question: what about numbers after three such as four, five, six,
seven, and so on. In this case, any number greater than two and three will return
either to number two or number three. Since the human mind cannot digest a large
number of comparisons at once, so it is inclined to simplify them as the number of
comparison increases, it tries to do so.

Here is an example of a trinity typology: the dual lines (distillation, couplet) of
the ancient Greek thinker Plato's "Asterga™ and the great Russian poet A.S Pushkin's
poem "Cyclops™ which were artistically translated by Hamid Olimjon into Uzbek
will undergo comparative analysis in the work.

These factors getting together increase the degree of the translation and
relativeness of Pushkin's poem to Plato's work, and the celestial comparison in the
poem seems to have shifted to Pushkin's poem in Uzbek translation. In addition, the
relationship between the "lak-lak eye" and "single eye" involves “osmon-yulduz-+oy
(sky-star-moon), that is, the celestial connection is added. The only pillar holding
Pushkin's poem is the face-to-face contrast. At the end of the poem, they get united,
and then there appears the relationship in the line of Plato - Pushkin - Hamid Olimjon
expressed by word combinations “lak-lak kuz (eye) — “yagona kuz” (a single eye) +
yuz kuz (“a hundred eyes”). There is also a typological similarity observed between
"I love you to look at you with my eyes" and "If | had a hundred eyes, | would look at
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you with all my eyes". And there is also a typological similarity between "I am
charmed to look at you with my lak-lak eyes" and "If | had a hundred eyes, | would
look at you with all my eyes". These lines, two poems and one translated verse
getting together and becoming a whole, would always sound like a victory love song.

The second paragraph of the chapter is entitled "Abdulla Qodiri and
Shakespeare — related images.” It reveals the typological harmony between the
works of Shakespeare, one of the geniuses of world literature, and the work of A.
Qodiri, the founder of Uzbek novels.

The psychology of Abdulla Qodiri, who wrote the novel “Bygone Days”, was
in many ways close to the psychology of Hamlet. Do not be surprised that Qodiri is a
real historical figure, and Hamlet is the hero of the tragedy created by Shakespeare,
Isn’t he? The great writer who expressed the sorrows and regrets on behalf of his
heroes Otabek and Yusufbek hoji are not less than those of Hamlet. The sudden
death of the king's father, his mother whom she marries his uncle who sits on the
throne, not ending her mourning for his father, that father's ghost haunts him very
often, at last revealing to Hamlet the secret of a heinous crime ... All these getting
together, leads to the conclusion that, as one of the heroes of the Danish prison,
Marcel said that, "It is clear that the country of Denmark is in trouble™ or, in M.
Sheykhzoda's translation, “the country of Denmark has encountered evil."

The reality in which Abdulla Qodiri lived had been heavier than this, but it was
not lighter. The scourge that came to Turkestan was the scourge of Bolshevism and
totalitarianism. This scourge physically destroyed the creative generation eventually
to which the great writer belonged.

The great psychologist L.S Vygotsky, who analyzed the tragedy in depth in terms
of psychology, wrote in his famous work "Psychology of Art": "This monologue
perfectly describes Hamlet's condition on the border, on the threshold, in the
cemetery."32,

A literary hero, especially when he is a part of a great work of art, represents a
certain aspect of the nation to which he belongs and embodies the human psyche in
the broadest sense. Hamlet’s anguish, grieves, and Otabek’s thoughts before his
execution (yet he doesn’t know if he’ll survive accidentally and legally, of course)
gain typological closeness, connect at certain points, and in some places, each goes
his own way.

While Hamlet thinks painfully about life and death in the monologue, he has a
choice - "Either die or stay ..." and Otabek is doomed to die at this moment. Moments
decide his fate.

“Hamlet. Either die or stay — that is what matters! .. To die is to sleep. To really
sleep ... maybe to dream. That's bad. After throwing off all the sufferings of this
fanciful world from us and falling into this sleep of death, what dreams we will have.
Here is a need for a little reservation. It is because of this issue we will be subjected
to attach ourselves to the calamity of living in this mortal world for so many years ....
Who can stand all these beatings of times’ blows and ugly appearances, tortures of
evil doers, persecution of the arrogant, sufferings of ignored love, low

32 Bprrorcknii JI.C. Tlcuxonorus uckycctso. — M.: Mckycetso, 1968. — C. 426.
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implementation of laws, tortures of rulers, as well as blows by rude persons on
obedient person’s faces? Can’t you get rid of all this with a single blow of a small
dagger?*3! > (Chulpon’s translation)

In "Bygone Days":

"Otabek leaned against the dark earthen wall, and within it the throne, the
crown, the khan, the bek and such like stuff seemed and meant worthless in his eyes...
In fact, he entered a strange nature, his soul was dry and senseless ... No, though he
felt it, though he knew it, he was like a sheep being prepared for slaughter, its hands
and feet tied, completely carelessly and fearlessly watching the knife being
sharpened. This life, this power, this unseen endless darkness ... for him they are not
interesting at all: when he was not there he was calm, when he came he became not
quiet, if he were not there, he would probably be quiet again. That’s why he was
looking senseless. It's only ... it's only that someone in this life’s toil can't be washed
off, and it's hard to wash it off ...Finally he seemed to have gotten rid of it. What ... if
he said farewell his last breath, while the dagger was sinking into his throat, while
looking at her face his eyes would lose light .... That was all he wanted now.”3.

The two distinct differences fall in the eyesight, one in the form of expression,
the other in the state of the protagonists. “Hamlet” is a stage play, usually addresses
to the audience, and the novel is an epic work created in the form of a narration. In
short, one is a monologue, the other is a description.

As it were, when we compare two essentially similar situations in the tragedy
(“Hamlet”) and in the novel (“Bygone Days”), we must not forget and note the
difference in the way they are described.

But there is a point that unites the two texts which lead to the final common
denominator. This is death. As it was mentioned above, Hamlet has a choice, while
Otabek is subject to death. "Can’t you get rid of all this with a single blow of a small
dagger?!" This is Hamlet's heartily statement. There is a dagger in Otabek’s throat,
but his freedom is not in himself.

According to the laws of drama, Hamlet only speaks, he is the author for
himself. Otabek’s state is depicted by the author: "Otabek leaned against the dark
earthen wall ... he entered a strange nature, his soul was dry and senseless."

Both heroes suffer from the injustice of the world, only to be saved by death,
Hamlet is worried about and think of what dreams he will have after he “falls asleep
of death”. But Otabek thinks about himself as such: “when he was not there he was
calm, when he came he became not quiet, if he were not there, he would probably be
quiet again."

The period of globalization opens the door to global artistic and typological
interpretations and requires such interpretations. Now neither humanity nor fiction,
which is a pearl fruit of the human soul, cannot live in a narrow national context in
the field of interpretation, no matter what period it was created in. It is not without
surprise that global artistic interpretation is one of the scientific hallmarks of
globalization.

B Yymmon A.C. Acapnap. Typr UK. 3-xung. — Tomkent: Akademnashr, 2016. — b. 358-359
3 A6nymna Komupuit. Pymonnap. YTkan kynnap. Mexpo6nan waé. — Tomkent: Fapyp Fynom HOMmaaru Hanmpuér
Matbaa 6upnammacu, 1992. — B. 100.
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New meanings, new ideas are born from encountering and clash of meanings,
ideas. Suffice it that if only they served human perfection, if they were worthy of the
divine essence.

The third paragraph of the chapter is ""Heavenly Analogy: “Bygone Days"
and "'King Lear."

The celestial analogy is a characteristic feature of the novel "Bygone Days". In
this respect, it finds common ground with great works of art, including William
Shakespeare’s tragedy “King Lear”, and in particular the image of the Storm (also
known as the Storm image), which is common to both works. It's as if they're talking,
they're exchanging ideas.

Man lives side by side with the phenomena of nature, observing the laws of
nature. Since natural phenomena are depicted in a work of art, they are subordinated
to a specific purpose and, surely, perform a poetic function. The higher the work is
artistically, the deeper the idea of the creator, the brighter and more impressive will
be the image of natural phenomena. Its scale of analogy becomes so enormous.

As a rule, the depiction of natural phenomena and landscapes in works of
literature and art is called landscape. As it was mentioned above, the landscape
almost always performs an artistic function in a work of art, that is, it adds extra pure
spirit or intellectual depth to the events of the work, expands the scope of the work’s
meaning.

Therefore, the mood of the heroes - Lear and Otabek, at a certain time, seems
to cause a storm. In other words, a hurricane raging in the outer world is both a visual
and a symbolic sign of the inner riot that shakes the hearts of the heroes.

The words of Lear who were driven out to the street by the Ogpadar (father
cursed) girls:

| will do such things-

What they are yet, | know not;

but they shall be the terrors of the earth!

You think I'll weep. No, I'll not weep.

| have full cause of weeping (1585)

(Act 1, Scene 4( Translated into Uzbek by Ghofur Ghulom)

[lynaait unuiap KWJIaiuHKy, OuiiMaiiMad HUMA:
Xap xoJiJ1a MEH KOMHOTra JIaxiiaT CoJIaMaH.
Cu3 Huma e yinasmncus, MeH WuFiIaiMaHMu?
ﬁ}“f}(, WUFIIAETTaHUM UYK.
Vxupcam xam 6ymaauran cadabiap 60p-Ky...

II mapna. 4-caxna. (F.Fynom tapxkumacn)

It is only here when Lear, Goneril, Earl of Kent and Fool leave the stage there
begins the storm. This is evident from the remark, "Thunder, the sound of a storm in
the distance," and the words of the Duke of Cornwall, "And the storm must be
avoided." After that, for some time, Lear lives under stormy conditions, living with
him as one soul.
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"The heavenly blow- sufferings are just the inner background for Lear's
resurrection as a new person in “King Lear”®. We think that in a certain sense this
idea diminishes at some level the importance of the storm scene in the tragedy.
Because the riots taking place in the sky of the work (every great work of art has its
own world, own sky) are not only the background, but also the heavenly symbol of
the inner storm that is going on in the soul of distressed Lear.

The landscape is based on a real philosophical foundation. As long as man
lives side by side with natural phenomena in the embrace of nature, it is inevitable
that a work of art will be incomplete and dry without a piece of description from a
natural phenomenon. In addition, the most important thing is that the landscape in a
masterpiece of art, the description of the natural phenomena presents a special
dimension- the celestial scale to the events of the work.

The second middle section of the novel “Bygone Days” "A lifeless news and
a terrible night™ can be called a dramatic culmination of the work, together with the
chapter "Monday Night", which depicts the life-and-death conflict between Otabek
and Homid. The events of "Monday Night" are the culmination of the plot, while the
chapter "A Lifeless Message ..." is the culmination of the novel's celestial feeling, the
feeling of the universe. This chapter, which occupies the place almost in the middle
of the work, more precisely, the second part of it, that is, the image of the storm in the
tomb of "Khoja Ma'0z" (in the words of the writer. "A strong wind") brings into the
novel the scale of the Universe. Totally all events described and to be described in the
work seem to have been separated from the daily flow of events and to be attached to
the world-celestial circle.

In his novel, the author harmonizes the perfect traditions of Eastern and
Western literature. Indeed, two or more phenomena - the literary direction, flow, style
and etc. organically combine with each other, absorb into one another, and result in a
qualitatively new phenomenon which can be defined as artistic synthesis. In this
sense, the novel "Bygone Days" is a brilliant example of the artistic synthesis of the
East-West, it presents a truly Eastern realistic novel.

The fourth paragraph of the chapter is titled "*Oybek and Chingirz Aitmatov"’,
in which the personage Yulchi in the novel "Blessed Blood" and Doniyor in the story
"Jamila" are compared as typologically related images.

Yulchi is the alter ego of the writer, transformed into an artistic image, that is,
his second ‘me’. In general, the writer has two great images created from the ore of
writer’s heart - Navoi and Yulchi. As for Alisher Navoi, he had created his great
clerical image with his immortal works long before the great novel of the writer,
Oybek. But Oybek made his vision clearer and brought closer to us with his novel.
He absorbed it with the warmth of his heart. Yulchi is different, he is a product of
Oybek's genius, the image of the writer's soul and spirit.

We would not be mistaken if we say that it is this factor which determined the
spiritual strength and spiritual power of the image of Yulchi.

35 Yupkos H. [llekcrmposckue utenns. 1976. — M., Meicib, 1977. — C. 27. See also:
https://www.opensourceshakespeare.org/views/plays/play_view.php?WorkID=kinglear &Act=2&Scene=4&Scope=scen
e
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In the story "Jamila" the image of Doniyor draws the attention with its special
spiritual role. Doniyor’s return to his village (ovul) like that of Yulchi’s arrival in
Tashkent at the beginning of the novel, the novel’s form was created. If it is possible
to say so, Doniyor is the engine of the story. On the surface, he is the most passive,
weakest character of the work, who always appears in the role of the ‘victim’. But
from the very beginning of its development, Seit points out that "although Doniyor is
not a man of nobility, he has some quality (in the Russian edition, ‘chto to
nedostupnoe’ - S.M.) of being inaccessible as he would not talk to anyone"3®

Jolly and naughty Jamila, who at first ignored him, gradually falls into his

charm, especially after the "big black bag" incident, Doniyor's spiritual status
Increases.
Yulchi and Doniyor are partially similar characters. Spiritual integrity, moral purity,
spiritual power allow them to be put side by side and in harmony. It is true that the
extensive, monumental scale in the image of Yulchi does not exist in Doniyor in the
story “Jamila”. This is natural, because "Memorial Blood" is a huge novel that covers
a certain period in the life of an entire nation. "Jamila" is a subtle depiction of the
wonderful love that took place in a little Kyrgyz village.

These basic points which we stressed in the souls of the two images are the
pearls of the great souls - Oybek and Chingiz Aitmatov who created them. For
greatness is born of greatness, a small soul can never create a great value.

The closeness of the heart, the warmth of the soul, is an invisible beautiful
manifestation of kinship.

At the same time, in this paragraph a literary constant is as a regular
unchangeable quantity is introduced into the scientific practice in order to determine
the original artistic value or a particular artist in this literary work.

The fourth chapter of the dissertation entitled *Global Interpretation:
Philosophy of Literature™, notes that a relatively new direction in our literary
criticism is the essence of the philosophy of literature being a product of global
scientific and artistic interpretation, this idea is revealed through the analysis of
selected works of both classic and modern new literature.

The first paragraph of the chapter is entitled ""The Philosophy of Literature
or the soul turned into an eye." Literary philosophy is a set of lofty and great global
meanings embraced and seen with the eye of the soul and with the gaze of a pure
mind.

Literary philosophy is not the science of nature, society, and the development
of thought, the general laws that we are aware of, that is, it is not philosophy, or part
of it. Even it is not applying these principles to literary works, it is not searching and
finding philosophical categories from their content. It is possible to say that there is
such a way which will not provide sufficient scientific and practical results. Because
such coercive philosophical rules do not absorb into a work of art, on the contrary,
they will harm it. Literature does not disclose the heart of the work of art, it does not
like foreign ideas and rules forced into it. It wants to see itself in itself.

36 AjitmaToB U. Capsrxomat munbapum. [ToBectnap. — Tomkent: banumii anaduér, 1964. —b. 145.
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The Philosophy of Literature is the Word, it is the philosophy of small and
large worlds existing in its front and back and in its depths.

If to look upon it through the eyesight of artistic philosophy, a simple,
unobtrusive sentence in a particular work, a description made regarding the character,
can carry a great meaning, and like a magic stick it may present a new look to the
work of art. In our classic novel "Kutlugh Qon" (“Blessed Blood”), Father Shakir's
words that "a small courtyard in the shape of a talesman™ or on behalf of this
character of the novel about the leading character of the novel in the language of this
hero, "Well, Yulchiboy, the Brave’s son, was brave, he was from another world"
encourages to look upon the whole novel and upon the leading Character, Yulichi’s
image with a different scholarly eye, it opens the way to it. At the heart of this
description there is the meaning that Yulchi is not a man of this world, and it is
interesting that the same sentence does not exist at all in the Russian translation of the
novel. The translator might have realized the power of this statement, he could
display the "vigilance."

In Chingiz Aitmatov's famous story "Jamila"”, one of the leading characters
describes Doniyor in Russian, "Stranniy chelovek, ne ot mira chego" (a strange man,
not from this world”)® (in the Uzbek translation the next sentence is not reflected)
which restores his image mixed with divinity like that of Yulchi.

The fact is that the description given to the two literary characters is based on
the words of Prophet Jesus in the Bible. Jesus says of himself and his people: "Since |
am not from this world they are also not from this world" (John, 17:16)%.. Again he
said, "Are you the King of the Jews?" the Roman ruler Pontius Pilate, who asked,
replied, "My kingdom is not of this world" (John, 18:36)%.

It is no coincidence that the two literary heroes, Yulchi and Doniyor, are
described as Jesus, who is also revered in our Islamic religion. And such a connection
(a great connection!) Brings both heroes to a new, higher axis. Is it not because
Doniyor is not from this world, his heart is in tune with the waves of distant worlds,
that Louis Aragon, who made the story of Jamila famous, was called "the most
beautiful love story in the world"? What if it was the same power that captivated a
woman as wild and proud as Jamila?

As for as the our great novel “The Memorial Blood” is concerned, this
description which leads the leading character of the work to Jesus alayhissalom, in
our view, is an esoteric code embedded in the novel by the great writer, without
doubt. This code is so skillfully placed among the words of Shakir ota that it is
absolutely invisible at first glance. During my school years, | used to read the work
several times, but it seemed to me that this sentence drew my attention only in the
early 90s of the previous century.

What is the service function, the artistic energy of this esoteric code? First of
all, it gives a new dimension, a special wisdom to the image of Yulchi. Yulchi is a
potentially great personality, he has a natural keen mind. Even not to mention his

3" Aitmatos Y, TTosectn rop u crenei. - M.: Xym.amr-pa, 1971, - C. 21.
38 Mmsxun, Typxus Mykaanac kutod sxamusta, 1995, 263-6et.
%9 Ibid,p. 267.
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human superiority, he is intellectually superior to all the rich and educated jadid like
that of Abdushukur described in the novel. Doesn't his demeanor, his spiritual purity,
his standing on the side of truth and justice in spite of all dangers, indicate that he is
an extraordinary human being, a person from another world? Read and re-read the
novel in the light of Jesus, and rethink of every action, every effort, then you will
surely believe in the great rise of both Yulchi and the novel itself. I'm sure of it.

The second paragraph of the chapter, titled ""Analysis and Global Artistic
Meaning"’, reveals the deep and global meanings of two masterpieces - “Compassion
for Whiteness" and "Caution” by poet Aziz Abdurazzag.

Every work of art has its own secret place, that is, the fetus. It is impossible to
unravel the artistic mystery and magic in it to the end, moreover, the revealed
mystery is not a mystery. Such mystery and magic is the first factor that makes a
work of art known not only to the people of the period in which it was created, but
also to future generations. While the embodiment of a true work of art is pleasing, the
discovery of a person who travels in his inner world and decides to reveal his secrets
must be pleasing, that is, the discoverer of mysteries, and he is destined.

Analysis and music. The ostrich looks like an event that is too far apart. But if
we look at the matter in depth, it becomes clear that the original work of art is born
from the music that the Creator places in the heart of the creator (if you want to call it
inspiration), and this music moves to the work of words and melody. It is impossible
to fully analyze a work of art without entering it into the body of musician to some
extent and listening to it. It is not surprising that in such an analysis, analytical music
is created from the music of an artistic word.

Comprehensive analysis is one of the hallmarks of global scientific and artistic
analysis.

In the third paragraph of the chapter, entitled "*"Time”: a global scientific and
artistic interpretation™, the poem "Time" was analyzed line by line by our great poet
Ghafur Ghulam.

Talking about the modernizationof the poet's work, sometimes they add the
poem "Time" to this stream. If modernization means to act and create in accordance
with the requirements of the time, then the poem "Time" stands much higher than
such modernization. In general, such works cannot be approached with a simple
criterion, nor can such criteria be applied to poems such as Time. Those who include
the poem in the list of modernization works may be distracted by the fact that it
mentions contemporary events and personalities. But try to put yourself in the shoes
of a creator and perceive whether it is possible not to mention the events of that time
while writing about that same time. Time gets an example from time, but not from
anything else. That’s why it is necessary to distinguish between modernization and
modernity. "Time" is characterized by high modernity, that is, it is consistent with
time, so it breaths together with the moment, it means breathing harmoniously with
the moment. There arises a question: is it breathing with the time, colonial time when
dictator Stalin used to be a ruler, or with the period of independence when we are
analyzing the poem now? An artistic work which has accomplished a certain artistic
level is considered modern for all periods, it is contemporaneous with all times. As
for the poem "Time", it is about a continuous, absolute time, and time is a part of this
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time, if to look upon it with the view of eternity, it is only a moment of absolute time.
That’s why to include the poem "Time" in the list of modernization works is nothing
but a lack of understanding of its essence. Naturally, "Time" is a simple on the
surface, but difficult to understand in depth. The lines seem simple on the surface,
their deep meaning cannot be perceived at once. As long as the meaning is not
perceived, the poetic image is not formed in the mind. In some types of poems, the
Image is vividly seen, so the image and the meaning reveal themselves almost
simultaneously, while in the "Time" it is necessary to digest the meaning of the word
and the line first, and only then the figurative imagination begins to function. The
poem "Time" is the property of an intellectual reader who has passed the obstacles of
distracting simplicity, who has attempted to understand the deep hidden meanings in
its background, and who can enjoy such attempts. Reading the “Time” superficially
means to spend time in vain.

It is no wonder that globalization is a great test sent to mankind by its Creator.
In this, humanity is subjected either to failure or to victory. We want and hope that it
will come out victoriously.

Indeed, globalization can also be an opportunity for humanity to rise to a new
level of consciousness. One of the great esoteric scholars of the modern world,
Durunvalo Melchise, writes in his book “The Ancient Mystery of the Flower of
Life”: "Teachers who looked at the invisible realized that we, the Earth, would
achieve the spiritual unity and rise to a higher level of consciousness”*.

So, global scientific and artistic interpretations are worthy of the period of
globalization. If the above interpretations partially meet such a requirement, we
would consider ourselves lucky.

In the poet's work, poetry and prose, time presents the status of an artistic and
philosophical concept. In the poem "Time" the philosophy of time reveals itself in the
form of the philosophy of the moment. Consequently, the philosophy of the moment
can be said to be a special manifestation of the philosophy of the entire time.

Time dimension in poetry has a global scale, a philosophical-esoteric essence,
and a quantum physical basis. These factors being synthesized would turn the poem
"Time" into a timeless phenomenon, that is, it turns into an immortal artistic
phenomenon.

40 Menbxecenex /1. Hpesnsis TaitHa [perka Xmsan. - M.: OO0 M3a. “Codus”, 2012. — C. 395.
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CONCLUSION

Globalization is an unprecedented new state of the Earth planet. Its undesired
spiritual consequences can be eliminated only through spiritual factors - goodness
and beauty, truth and love, Islamic enlightened faith, can be transformed into
goodness. The fact that the artistic wealth accumulated by mankind over centuries is
interpreted scientifically and artistically in such way that it belongs to such noble
practices of goodness.

1. It is expedient that the scientific and artistic interpretations of the period of
globalization should be global. Otherwise, it means that literary thinking also lags
behind the time; no one needs such an interpretation and it would interest nobody.
Since the current global world encourages everyone to think globally, to interpret
events globally.

2. In the scientific and artistic interpretation, a certain point of view always
plays a leading role. In this sense, it is a very delicate and responsible practice that
determines the artistic event and the way of life of the work of art in the mind of a
reader. But the scientific-artistic interpretation always deals with artistic meaning.

3. Literary meaning is a qualitatively and comprehensively new type of
meaning, which is directly based on the lexical meaning to be studied in the semiotic
sphere of linguistics. For the artistic meaning to be created in a literary work, the
literary text undergoes three processes: 1) a certain word with its power and ability
(word - image) creates an artistic meaning; 2) words combining with each other
develop an artistic meaning; 3) The created meanings enter into a new relationship
with each other and create a new artistic meaning through harmony, proportionality
and contradiction.

4. The great idea and the great feelings, their global artistic meaning and its
artistic expression present a global artistic interpretation which takes place in the
work of art. Then there begins the global scientific-artistic interpretation. This is now
a new field of scientific research.

5. The main goal of global scientific and artistic interpretation is the global
artistic meaning and its ultimate result. As soon as the meaning has a connection with
the deep essence of worldly and nonmaterial matters and events, it obtains a global
scale.

6. The global scale does not mean only the wide range of events, their global
significance, but it also requires to look upon them from both a mental-intellectual
and an emotional point of view. The idea that "none of the great things in the world
come into existence without passion” (Hegel) constitutes the essence of the global
artistic meaning, that passion provides the intellect with a special power, with a wing,
if it is possible to say so.

7. In world literature a hermeneutic interpretation developed as a theory for
understanding the literary text, in particular, as a theory of literary interpretation,
serves as a methodological way and basis for global scientific-artistic interpretation.

8. As the structure is the interdependence of constituents, the study of a literary
text through structural analysis ensures the success of global scientific-artistic
interpretation.
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9. The main sign of the structure of the novel "Bygone Days" is the trinity. The
fact that this number appears in different variations in the text of the work provides a
unique opportunity for revealing the potential meanings in the depths of the novel.

10. The method of comparison in the couplets taken from the ghazals of
Alisher Navoi, through which the approach to the literary text determines the leading
position of this method in the work of the great poet and in Uzbek classical poetry in
general.

11. It is possible to say that the structural study of Alisher Navoi's work
“Munojot” is an effective way to get to the heart of this great work.

12. Structural analysis and typological comparison are the generators of
meaning in the semantic process that takes place within the literary text. The use of
binary and trinary types of typology creates a rare basis for works created in literature
at different times and in different regions to come together, that is, to engage in
spiritual communication.

13. It is observed that the comparison of the great Uzbek novel "Bygone Days"
with Shakespeare's tragedies "Hamlet" and "King Lear" in different hypo states
presents a good effect in the global scientific and artistic interpretation.

14. The philosophy of literature is the alchemy of words. As alchemy is the
conversion of ordinary metals into gold and silver, so is the creation of miracles from
a simple word, a “miracle status” (Navoi), is the alchemy of words.

15. In the global scientific and artistic interpretation, a subjective factor, that is,
the prestige of the researcher increases, the participation becomes active. But this
objective factor does not diminish the importance of the literary text in the slightest
degree. The original literary text will always remain as a basis for global scientific-
artistic interpretation. For a full-pledged global scientific-artistic interpretation to take
place, the two factors - the subjective, i.e. the researcher, and the objective, i.e. the
text must be of the highest degree. If the researcher cannot handle the text or the
analysis of the text is weak (actually there is no weak text, if it is weak, it is not text,
we use the word “text” because there is no other term) no matter how skilled the
researcher is, he cannot go far. The expected result will not be achieved.

16. Since ancient times the global scientific and artistic interpretation has long
been known and existed as a concept, that is, a way of thinking and understanding,
but it is of particular importance and actuality in the current globalization time of
mankind.
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BBEJAEHMUE (anHoTanmus quccepTanun 1okTopa ¢punoaorndecknx nayk (DSc)

Henabro mncciegoBaHusi SBISIETCS  ONpENENeHHE MpoOJieMbl TJI0OATBHON
HAayYHO-XYZOKECTBEHHOM  MHTEpPHpPETalMM KaK  XyJI0KECTBEHHO-3CTETHUECKOM
KAaTerOpUH, BBISIBIEHUE €ro CBSA3M CO CTPYKTYPHbIMH H©  CPaBHUTEIBHO-
TUTIOJIOTUYECKUMHU ~ aHaJM3aMu, OIpeNeNIeHHe TIIaTelbHOro U  (punocodckoro
U3YYEHHUS] XYyJI0KECTBEHHOTO TEKCTa B KayeCTBE OCHOBBI TJIOOAJIBHOIO HAay4yHO-
MO3TUYECKOIO TOJIKOBAHUS.

O0bexkTOM HMccIe10BaHUS BRIOpaHbI IPOU3BEACHUS KIIACCUYECKON Y30EKCKOM
U MUPOBOM JATEepaTypbl XX BeEKa, KacarollMecss TEeMbl, B YaCTHOCTH, Ta3eiu
Anumepa HaBou, ero mpousBegenue “MyHox0T”, Kacbiaa Ha (apcu “Tyxdat yia -
apkop”, mpousBeaeHus I[lnatona, Ilexkcrnupa, I[lymkuna, “MwunyBmIMEe JTHU™
Ab6nymnel Kaneipu, “CesimieHHass kpoBb  AiiOeka, “Bpems” Tadypa ['ynsima,
“Munocepaue k 6enusne”, “byas octopoken” A3uza Abmypaszsaka.

Hayuynasi HoBHU3HA Hcc/ie]0BaHUSA 3aKIII0YAETCS B CJIETYIOIIEM:

000CHOBaHa HOBM3HA SIBJICHUS, KOTOPOE MPOSBIISETCA B ONpPEACIICHUN HAyYHO-
TEOPETUYECKUX OCHOB, MOATHKU CJIOBa M OOpa30B Ha OCHOBE XY/I0KECTBEHHOTO
CO3HAHUSI U HAYYHO-XYJIOKECTBEHHOTO MBIIUICHUS, (OPMUPYEMBIX MO BIUSHUEM
riodanu3aimm, J0Ka3aHo, 4To rio0ajgbHas HayuYHO-XY/I0KECTBEHHAss MHTEpIpeTalus
ABJIIETCS] HAYYHO-ICTETUYECKOMN KaTeropue;

JI0OKa3aHO, 4YTO OOUME U OTIUYUTEIbHbIE TMPU3HAKH JIEKCUYECKOTO H
XYZ0KE€CTBEHHOT'O 3HAYEHUS, TIOITUYECKUN CMBICII II0 Ka4YECTBY U OXBAaTy SIBIIIFOTCS
HOBBIM SIBJIEHHEM, a XYyJ0KECTBEHHBIH CMBICI — CHELM(PUUECKOH OCOOEHHOCTHIO
JIUTEPATYPHOTO TEKCTA,;

Hay4yHO OOOCHOBAHO, YTO TJ00aJbHBIA HAay4YHO-XYJO0KECTBEHHBIN aHaIN3
UMEET YHHUBEpCaJbHBIH 0XBaT, (PUIOCOPCKYI TITyOMHY M MO3HAaBATEIbHYIO CYTh,
[OKa3aHO, YTO TIJIOOAJbHOE  XYAOXKECTBEHHBIM  CMBICI  SIBISIETCS  MUKOM
XYZ0KECTBEHHOT'O CMBICJIA,

CTPYKTYpPHBIH aHanu3 OOOCHOBAaH KaK CPEJCTBO HAyYHO-XYA0KECTBEHHOI'O
TOJIKOBAHMS, CTPYKTYPHOE MBIIUIEHHE — METOAOJOTHMYECKUM HHCTPYMEHTOM
BOCIPHUATHSL U HMHTEPIPETALMH XYAOKECTBEHHOI'O TEKCTa, & HM3yYEHUE CTPYKYphI
XYA0XKECTBEHHOI'O MTPOU3BEICHUS — €0 IITyOMHHBIX OCOOCHHOCTEH;

XyAOXKecTBeHHast (YHKIMS NPUHIUNA TPAIULMOHHOW TpHUAJbl B CTPYKTYype
XYZ0KECTBEHHOTO ITPOU3BEJECHUS, €€ 3aCIyrd B PACKPBITUH XYAOKECTBEHHOM LIENIN
MIPOU3BJICHUS PACKPBITA HA ITpUMepe pomaHa “MuHyBIIdE THUA

00OCHOBaHbl TpEBAIMPOBAHUE B CTPYKType OeiiTa KiIaccHUYecKo raszenu
METOJla CPaBHEHMsI U €ro poJib B YCHJICHHM MO3THYECKOro cMbIcia OeiTa, a psaoM
pacroIOkKeHHbIE CTPOKH, CaMO CO0OM, MOPOKAAIOT CPaBHEHHUE;

¢unocodust auTEpaTYypsl OOOCHOBaHA B KAadyeCTBE HOBOIO HAy4YHOTO
HaNpaBJICHUs, KOTOpas MO CYTH SBISIETCS TJI00AIbHOM HAy4YHO-XYHAO>KECTBEHHOU
MHTEpIIETALMEN KaK cr1oco0 00IIero noaxona.

BHenpenue pe3yJbTaToB HcciaenoBaHusi: Ha ocHoBe pe3ynabTaToB 1O
M3YYEHUIO INI00aIbHON HAyYHO-XY0’KECTBEHHOW NHTEpIETALUN:

HayuHo-Teopernueckue B3MIsAAbl W 3akmioueHuss o “T'nmolanuzanuu  u
XyJIOKECTBEHHON JnuTepaType”, ‘“‘rnobamuzanuu’, “TI00adbHOM Oe30macHOCTH,
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“riobanbHbIX MpodiemMax”, “NOHATUU TI00aNu3alMi U €€ OCHOBHBIX MPU3HAKOB™
UCIOJIb30BaHbl B (yHAaMeHTanbHOM mpoekre DA-D8-32 “IloaroroBka K M31aHUIO
100 Tomauka “IlamMsATHUKH y30€KCKOIO HApOAHOTO TBOPYECTBA” W MPOOJIEMBI €ro
Tekctosiorndeckoro usydeHus” (CrnpaBka Ne3/1255-1302 Axkanemun Hayk or 23
utoHs 2020 rona). B pesynbraTe, B MPakTHKy BHEAPEHBI HOBBIC METOJIOJIOTHYCCKUE
OCHOBBI ~ Hay4YHO-XYJ0’)KECTBEHHOM HWHTEpHpETallMd B OCBEIICHUH HUCTOpPUU
y30€KCKOTo (POJIbKIOpa U Y30€KCKOU JTUTEepaTyphl;

HAyYHO-TEOPETUUYECKUE BBIBOJABI O TNEPBBIX O00pa3lax XyJd0KeCTBEHHOM
MHTEpHpeTauny, o0 M3y4eHHH Ti100ajiu3aluyd B KAauyecTBE COLMAIbHOW MPOOIeMbl
UCIIONb30BaHbl B paMkax mnpoekta P1-OA-055746 “UccnenoBaHne pyKOIMUCHBIX
namsaTHUKOB LlenTpanbHoit A3un. HayuHas xapakTepucTuka U myOiHMKalus apXuBOB
y30ekckux 1moatoB u mucarenei” (CrpaBka Ne3/1255-1302 Akamemuun Hayk oT 23
utonst 2020 roga). B pesynbTaTe, TEOPETHYECKHUE OCHOBBI CTPYKTYPHOI'O aHajM3a,
NPUHILIMIIBL €70 UCIOJIb30BAHUS B MCCIIEOBAHUM XYJOKECTBEHHOI'O MPOU3BEICHUS
BHEJPEHbl B TMpolecCc KilaccupukalMud W HUHTEPHpPETalud XyJI0KECTBEHHBIX
IPOU3BEACHUIN U3 apXMBOB MMUCATENEH;

HOBBIE Hay4yHbIE TOJKOBaHUs TBopuecTBa Ajuinepa HaBou u oOuiue HaydHO-
TOPETUYECKHE BBIBOJIbI HCTIOJIB30BAHBI B pealiu3allii NIPUKIaJHOro npoekra A-1-118
“ITogroroBka u myOJuKaIus y4eOHOTO TOCOOMsI, TOCBSIIEHHOTO 00pa3y Aumiiepa
Hasowu u ero unrepnpetanusm” (CrpaBka Ne®9-03-3304 MunucTepcTBa BBICIICTO U
CpeIHEro crennagbHoro obpasoBanus ot 14 cenrsops 2020 roma). B pesynbrate,
OHM  TIOCHYXWIH  JOMOJHEHUIO  TJOOAJIbHBIMH  HAyYHO-XYHO0>KECTBEHHBIMU
UHTEpIpeTauusIMH IpousBeneHnii Anumepa Hasou;

HAyYHO-TEOPETUYECKUE BBIBOJBI O TJIOOAIBHONM HAayYHO-XYI0XKECTBEHHOMN
UHTEpIIpETAluy, TJI00AIN3aIM U TUIOJIOTUHU, XYA0KECTBEHHONW OOIIHOCTH MEXIY
npousBeneHussMu Aonymia Kaneipu u lllexcnupa wucmnosnb3oBaHbl y30eKoBeAaMu
OT/ICJICHUS “AzepOailpKaHO-TYPKMEHO-Y30€KCKUX ~ JINTEPATypPHBIX  CBs3CH”
HNucturyTta nutepatypsl uMeHn Huzamu ['enmxeBu AkanemMun Hayk AsepOaiimkaHa
(CrnpaBka MuctuTyTa mutepatypsl AkajgeMun Hayk AsepOaiimkana ot 16 urons 2020
roga). B pe3ynbrare, 3HAYMTENBHO pACHIMPEHBI 3HAHUS O JIMTEPATYPHO-
XYZI0’KECTBEHHBIX OCHOBAX TJ1I00AIbHOTO aHAIMN3a;

Hay4YHO-TEOPETHUECKHE OCHOBBI O TOM, YTO CpaBHEHHUE TJI00aNbHON Hay4HO-
XYZAO0XKECTBEHHOW MHTEpHpeTalil U XyJI0)KECTBEHHOTO 3HaueHUs, (uiaocodckas
rIyOMHA U MUCTUKO-Cy(QUIHCKOE 3HAYCHUE, CTPYKTYpPHBIN aHAIW3 SBISIOTCS OJHUM
U3 OCHOBHBIX METOJIOB TJI00aJbHOM HAay4YHO-XYAOXKECTBEHHOW HHTEpIpETAaINH, O
TOM, YTO TIEpBasi CTPOKA B KIACHMYECKUX Ta3eliiX BHIMOJHICT (QYHKIHMIO BBIPAKECHUS
MO3TUYECKOTO0  3HAUeHHs ObUIM  HCIOJNB30BaHbI  y30€KOBENaMU  OTAEICHUS
“Azep0OaipkaHO-TYPKMEHO-Y30€KCKUX ~ JINTEPaTypHbIX  CBs3el” NucTuTyTa
murepatypsl uMeHn Hmszamu ['enmkeBn Axanemun Hayk AsepOaiimkana (CrpaBka
WNucturyta nutepatypsl AkagemMun Hayk A3zepOaiimkana ot 16 utons 2020 ropna).
HayuHblie BBIBOJIBI O CTPYKTYpE CTUXOTBOPHOM CTpokd B razensix Anwuiiepa Hasowu
MOCTY>KUITM TEOPETUYECKUM UCTOUHUKOM JJIsl TPOCKTA;

MPaKTUYECKUN MaTepuall O mpodiieMax H3ydeHus modtuku Amnuimepa Hapowu
WCIIOJb30BaH MNpPHU MOATOTOBKE CIEHApUEB psiaa mnporpamm TeiaepaauoKOMIAaHUU
V30ekucran (CrpaBka Ne 02-02-651 “Tenepamuokanana Y30Oekucrtan” oT 28 mas
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2020 roxa). B pesynbrare, ObLIO MOBBIIICHO KAYECTBO TAKUX MPOrpaMM, Kak “Tuira
BTUOOp — 2Jira 36TUO0p”, “Accanom Y30ekucton”, “MyHocabar”;

HAy4YHbIE PE3YJIbTATHI UCCIEAOBAHMS UCIIOJIB30BAHbl HA PA3IMYHbBIX COOpaHUSIX
u o0cyxaeHusax, npoxoauBmux ¢ 2019 nmo 2020 roael Ha otaenenuu JluteparypHoi
KPUTUKH U JuTeparypoBenenus Corosa nucareneit Y30ekucrana (Crpaska Ne 01-03-
06-/524 Coro3a ncareneid ot 28 mast 2020 rona). Kpome TOro, Ha OCHOBE B3TJISI0B
JUCCEpTaHTa OBUIM ClIeJaHbl CIENYIOUIUME BBIBOJBI: CPABHUTEIBHO-TUIIOJIOTUYECKHIMA
METOJ SABIIAECTCS OAHUM M3 HAYYHO-METOAOJOTMYECKUX HHCTPYMEHTOB HAy4YHO-
XYJ0KECTBEHHOW HHTEpIIPETAllMi, KOTOPbIi HAa OCHOBE aHalIM3a XYJI0’KECTBEHHBIX
TEKCTOB  O0OramjaeT CpaBHUBAaE€Mble SBJICHHUS  TJI0OATbHON-XY0)KECTBEHHOM
UHTEPIIpETaliH, U B KAKOW-TO CTETIEHH U3MEHSIET €To;

NPaKTUYECKUH Marepuasl o mpolsiemax u3ydeHus nodTuku Anuimepa Hasowu
UCIIOJIb30BaH MPH MOJIMOTOBKE ClIEHAPHEB HEKOTOPBIX paauorepeaad HanronansHol
Tenepaanokomnannu Ys0ekucran (crpaBka Ne04-25-934 I'VII “V30ekucran” ot 12
okTs0pst 2020 roga). B pesynbTare 3TO MOCITYKWIO MOBBIIICHUIO CTAaTyca TaKHX
TPaHCIUPYEMBIX TIporpaMm, Kak “Tuira aptubop”, “benopnuk™, “Anaduii xxapaéu”.

Ctpykrypa M o0beM auccepraumu. Jluccepranus COCTOMT W3 BBEACHHS,
YeThIpeX IjaB W3 YeThIpHaAlaTH mnaparpadoB, BHIBOJA M CIUCKA HCIOJIb30BAHHOU
nutepaTypbl. OO 00bEM JUCCEPTAIIMU COCTABISAET 226 CTpaHMII.
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